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PUTOPUYHE ITIMTAHHSA, NIATEKCT TA IIEPEKJIA |

B.M. Kuxomo,
nepexnaoad, unew HCIIY, m. Yepxacu

Y cmammi na xomxkpemmomy mamepiani po3KpugaemvCsi MeXamizmM MEOPeHHsi Md GiOMEOPEHHS. V NepeKiadi NoemuiHo2o
niomexkcmy, CKAa008UMU SIKO20 NOPYY i3 THUUMY TIHBOCTMULICIIUYHUMU 3Ac06aMU Ma RPULOMAMU € PUMOPUYHE RUIMAHHSL.
Knrwuoegi cnosa: pumopuyne numanus, niomexcm, oopas, nepexiao, noesis.

Bignaxo/keHHs pi3HOMaHITHUX 3aC00iB BUCYHEHHS CMUCITY CIIPHSIE BCTAHOBJICHHIO CYTTEBHX 3B’SI3KIB YCiX PIBHIB 1
YaCTHH TEKCTY, 1110, y CBOIO Yepry, Be/ie 10 HAWMOBHIIIOTO CIIPUIHATTS TEKCTY Ta HOTO aJjeKBaTHOTO MEPEeKIamy.

Ipo Te, 110 YNHHUKOM MiATEKCTOBOrO 00pasy, a 3BificH, i HOro MapKepOM-CHI'HAJIOM MOXKE CIIYTyBaTH PUTOPUYHE
MIUTAHHS K CHHTaKCUYHMH 3aci0 yBUpa3HEHHs MOBJIEHHs, TOOTO CTHIIICTHYHA (irypa, 3aCTOCOBaHa aBTOPOM y Oyab-
SIKif YaCTHHI MOETHYHOTO TBOPY, CBIAYMTH Gararo MpPUKIAAiB i, 30kpema, coner PoGepra ®pocra “The Broken
Drought” i3 iioro kuuru ,,Steeple Bush” (1947).

VY Takux BUMNAgKaX PUTOPMYHE NHUTAHHS], IO NMOOYyZOBaHE Ha CIOBECHOMY 3BOPOTiI Ta Ma€ yMOBHO-ZIIaJIOTIYHUI
XapakTep, MOTHBYE IOAAJbIIe ySIBHE PO3TOPTAaHHS XyNOKHBOTO BUKJIANY, SKE PO3KPWBAE Ti UM iHIII, IMOB’A3aHIi i3
3aIIUTAHHSAM, CMUCJIOBI ACIIEKTH.

Ochb opuriHai:

THE BROKEN DROUGHT

The prophet of disaster ceased to shout.
Something was going right outside the hall.

A rain, though stingy, had begun to fall

That rather hurt his theory of the drought

And all the great convention was about.

A cheer went up that shook the mottoed wall.
He did as Shakespeare says, you may recall,
Good orators will do when they are out.

Yet in his heart he was unshaken sure

The drought was one no spit of rain could cure.
It was the drought of deserts. Earth would soon
Be uninhabitable as the moon.

What for that matter had it ever been?

Who advised man to come and live therein? [1, 399-400]

Tyt coctepiraemo ompa3sy aBa puropuuti mutanust: ,,What for that matter had it ever been?” ta ,,Who advised man
to come and live therein?”. Matoun B co0i sik KOHKpeTHe iH(popmaliiiine, Tak 1 OuUIbII MmKpPOKe Qinocoderke
HANOBHECHHs OOW/BA MHUTAHHS, TAKMM YMHOM, BHKOHYIOUHM CTaHAAPTHE KOMYHIKaTHBHE HaBAHTA)KCHHS, OIHOYACHO
HaOyBarOTh JOAATKOBOTO (PYHKIIOHAJIBFHOTO CTaTyCy — CIOHYKAIOTh YHTALbKY YSABY JO BapiaTHMBHOIO y3araabHEHHS
3MiCTY TBOPY: JKUTTS KOPOTKE; JIOANHA IPUIIILIA HA 3eMJII0 HE HaJ0Bro; HAaBilIO MU TYT?

Tenep NpUIUBIMOCS 10 TEPEKIIAY:
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PO3BUTA IIOCYXA

Kpwnaaru nepecraB mpopok 6iy,

Bo Bcro ioro Teopiro mocyxu

I'po3a po3ouna. He BiTuyB1mIn ckpyxu,
Bin 3apeBiB, a:k CKHHYJIHCH IIOH...

Oparopwu, nucas Lllekcmip, 3aBxau,
Komnu GainyxHa 3ana, Uit OTYyXH
Burykyrorb, aik TpicKalOThCs 3AYXH.
[Tpopox He BipuB, 0 MIIOBKOM BOIM

3.1aMaTH MOKHA CyLl, HEMOB y/1apoM.
3emus, sik Micsip, Oyne He3abapom —
3aruHe Bce Ha TBEpAl KaM SHIH.

Yu He Oyna BOHA 3aBXKIHU TaKOIO
Be3nionHolo, mycToTHOIO, TipKoI0?
XT0 M0aAM KHTH HaKa3aB Ha Hii?! [2, 140]

Hiuum cyTTeBHM He BHUIIpaBIaHe IPOSCHEHHs 00pasy, IO CTOITh 3a MEPLUIMM PUTOPUYHUM IUTAHHIM (B OPHUIIHAI:
»What for that matter had it ever been?”, y nepeknani: ,,YUu He Oyna BOHA 3aBXIU TAKOK Be3IOAHOIO, MyCTOTHOIO,
ripkor0?”) Ta He 30BCiM jgopeuHa 3amina ,,WWho advised man” (Xto mopaauB nroauHi) Ha ,,XTO JIIOASAM ... Haka3aB” y
JIpYroMy 3aluTaHHI NPU3BOIUTH B YKPAiHCHKOMY TEpeKali MO BiIYyTHOTO 3HIKECHHS IHTEHCHBHOCTI CTBOPEHHX
aBTOPOM IIepPIIOTBOPY 00pa3iB i HABITH MO IMCHHOTO 3CYBY.

BHacniok moegHaHHA PI3HOCTHIIBOBUX CIIIB, SIKE OYEBHAHO pPOOWIOCS numie it (OPManbHOTO JOTPUMAaHHS
BIpPIIIOBAHOTO PO3MIpY, 3’sABUIIACA B YKPATHCHKiH IHTepmpeTamii JaHOTO COHETY U IeBHA CTHIIICTHYHA KOCTPYyOaTicTh
yepes ,,IUTIOBOK BOJIU”, aJKE aHTIIiichbKe SPit, sike MiCHO B OAHOMY 3i CBOiX 3HAU€Hb MEPEKJIAMAETHCS SK ,,[UTIOBOK,
Mae mie W Apyre 3HaueHHs —,HeBenukuid pomwk” [3, 499], ske HaliBiporiaHilie i MaB Ha yBa3i aBTOp NEPILIOTBOPY,
OCKIJIbKH BOHO JIOCHTh IIPUPOTHO FapMOHYE 3 SIBHO HEHTPaJILHUM CTHJIEM JIaHOTO COHETY.

[Moni6Hi ,,yTouHeHHs” (BCI BUIUICH] MICIsl Y HABEJJCHOMY MEPEKiIajl He MaloTh MPSMOTO BiJIIOBITHUKA B OpUTiHAJI1
TBOPY), Ha IACTs, AY)KE PIAKO TPAIUIIFOTHCSA B IHIIUX iHTeprperalisx TBopiB ®pocta [4, 2004], 3aificCHEHUX TaKUM
MacTUTUM Bepcudikaropom, skum oesnepeuro € [1.I1aBmuuko.

[puHarigHO 3ayBa>KUMO, 10 B JaHOMY TBOpi @poct MaiicTepHOo 0birpae mpizBumie lllekcmipa, BXKUBalOYH B OTHOMY
3 HACTYIHHX DSAJIKIB, a came B JeB’sitomy, he was unshaken sure (BiH OyB HEMOXHTHO MEPEKOHAHHIA) K 0OpasHy
AHTHUTE3y MEPLIOMY KOPEHIO TBOKOPEHEBOT'O IPi3BHILA aHIIIIICHKOTO JiTepaTypHOro rexis shake — xuraru, tpscru (B
aHTJilchKild MoBi Shakespeare OykBaibHO O3Hauae ,,CIHC, SIKUM TPSACYTh, XHTAalOTh. Ta Jeab UM MOXKHA CTABUTH HA
Kap0 Tmepekiiafada BiACYTHICTH IIi€l TpH CIiB B YKpaiHCHKiH Bepcii TBOPY, OCKUIBKH 3 OTJISAY HA MOBHY acCHMETPIIO,
YKpaiHCHKOIO 11, Ha JKallb, BIATBOPUTH HABPSI YU MOKIIHBO.

[Mpuknagom 3acTOCyBaHHS PHUTOPUYHUX IUTaHb Yy MOEJHAHHI 3 HATSIKOM Ta PO30CEPEIDKEHHM AMCTAHTHUM
MOBTOPOM 3 METOKO CTBOPEHHS i ITEKCTOBOTO 00pa3y MOETUYHOTO TBOPY MOxke Oyt i Bipm “To An Ancient” i3 kHuru
PoGepra ®pocra ,,Steeple Bush” (1947), imeiiHa cyTh SIKOTO MOJATae B PO3AyMi aBTOpa HAJ CMHUCIOM OyTTS: Yd
MPUXOJUT JIIOJIMHA Y LEH CBIT, a0 MPOCTO XUTH (I3MYHUM NPUPOJHUM KUTTSM, JIMIIAIOYH Mic)s ceOe HaIlaAKiB, Yu
BCE K TaK/ BOHA IOKJIMKaHa BUKOHYBATH SIKECh JYXOBHE IPU3HAUCHHS Ta 3aJIMIIATH Ha 3eMJIi IUIOJM CBOTO TBOPYOTO
HanOaHHs. Ha Takmii ocTaTOUHMI BUCHOBOK IIONO TOJOBHOI AYMKH TBOPY HAIITOBXYIOTH 1 PO3IIOPOIIEHI IO BCHOMY
TEKCTOBI TBOPY CHUTHAIM-HATAKH, i JUCTAHIIAHWIA IOBTOpP, 1 JBa PUTOPWYHI IHTAHHS, SKi, 3aBEPIIYIOYH OCTaHHIH
TPHBIpII TOE3ii, BOIHOYAC 1 TBOPSATH, 1 OTPAHIOIOTE ii MiATEKCTOBHI 00pa3:

TO AN ANCIENT

Your claims to immortality were two.
The one you made, the other one you grew.
Sorry to have no name for you but You.

We never new exactly where to look,
But found one in the delta of a brook,
One in a cavern where you used to cook.

Coming on such an ancient human trace
Seems as expressive of the human race
As meeting someone living, face to face.

We date you by your depth in slit and dust
Your probable brute nature is discussed.
At which point we are totally nonplussed.
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You made the eolith, you grew the bone,
The second more peculiarly your own,
And likely to have been enough alone.

You make me ask if | would go to time

Would | gain anything by using rhyme?
Or aren’t the bones enough | live to lime? [1, 382]

[T'onoBHUM MapKepoM MiATEKCTY HABEICHOTO MOCTHYHOTO TBOPY € PO30CepeKEHUI TUCTaHIIHHUIT MOBTOD ,,made-
grew”, sIKuii TIpUBEpPTAE yBAry YMTayua J0 TEMH TBOPYOI AisutbHOCTI romuuu (Made) Ta ii ¢ismunoro icHysanms (grew),
OyKBaJbHO — BHPOIIYBAaHHIO CBOiX KiCTOK. ITiICHIIOIOTH TBOpEHHS MiATEKCTOBOTO 00pa3y pO3KWAaHI B TEKCTi Bipmia
Hatsiku (,,immortality” — Ge3cMepTsl, sIk cTaH iCHYBaHHS JIFOACHKOI ayimi; ,,in the delta of a brook” — rupmo pywaro sk
YOCOGJICHHS TIPUPOLIH, 3 AKOi BUXOAUTD i Ky/IH, 3pEIIToro, iae ¢isnuHa 060I0HKa JIIOIHHY; ,,cavern where you used to
cook” — mevepa, B sIKiil 3MIHCHIOBATIOCS TIPUTOTYBAHHS 1%, TOOTO SIKACh JIFOJICHKA TIpAIls SIK TBOPUICTE; ,,probable brute
nature” — MOXJIMBa TBapMHHA IPHUPOJA MPAaJaBHBOI JIOAWHHU SK aMOiBaleHTHHH HATSIK Ha rpyde ¢iswmuHe Ta TBOpUE
JYXOBHE JIIOJIChKe XUTTS; ,.the eolith” — eomir sk mepiox po3BHUTKY, CTaHOBJIEHHS JtoauHH; ,the bone” — kictka sk
yocoOueHHsI (Bi3uaHOro GOKY JFOCHKOTO iCHYBaHHS; ,, T he second more peculiarly your own” — npyre (To6TO KicTKa)
K Matepis, sika, Ha TMEpLINil MOTJs/, € MEePEKOHIMUBIIIUM T0Ka30M MHHYJIOIO iCHYBaHHS KOHKPETHOI JIOJMHH; ,,YOU
make me ask” — 3miHa Yacy Ha TemepiliHi#, mo gae ehekT Ge3mocepeHBOI MPUCYTHOCTI Ta B3a€MO3B’SI3aHOCTI
JPEBHBOT 1 CyYacHOI JIOAWHH; ,,J0 10 time” — sanumarucs B mam’siTi, To6TO y BidHOMY icHyBauHi). Ta He MeHII
B)XJIUBY pOJIb y ()OPMYBaHHI IPUXOBAHOTO 3MICTY IIOTO BipIla, KOHKPETH3YIOYH, ,,3BOSIYM HA HOT'U” Ta CKPIILTIOIOYH
Horo miaTeKCcTOBY 00pa3Hy CTPYKTYpY, Biairpatoots i puropuuni nutanus, (,,Would | gain anything by using rhyme? Or
aren’t the bones enough 1 live to lime?” — Uu pmacte MeHi 10Ch, KOJMHM Mgy 3a MeXy 3eMHOro Oyrrs (OykB. —
MePETBOPIOCST Ha BAITHO), MOst oe3ist? Uu Moke Oyae AOCUTh TOTO, HIO IMICIs MEHE JIUIIAThCs MOT KicTKu?), BiMOBIIb
Ha SKi MOBUHEH (2 MOJKE ¥ He MOBUHEH) JaTH YUTad.

Ocp YKpaiHCBKUii BIATIOBITHUK bOTO TBODY, 3aIIPOIIOHOBAaHHI
€. KpmwxkeBuuem:

3BEPHEHHSA 10 CTAPOJIABHBOI'O ITPEAKA

JIBi peui s HamaakiB Tu nuime —

Onny 3podus, a npyry Tu 3pocTus,
TBoe x iM’s1 He 30eperiIoch N0 HAINX JTHIB.

[ykamu mu TeOe HABIIOMAIIKH,
Kicrsk 3Halimm Ha Oepesi pikH,
A mopsiz y medepi — 4eperku.

Xou i 31aBaj0Cs, 110 HIIIN MH MaHIBLIEM,
Ta ciia 3HalinuM npagaBHid MU, a 11e —
Illo 6aunTHn TEOE KUBIIEM.

Mu Hamarajauch BU3HAYHTH TBil BIK,
INaganm My, M0 TH 32 YONOBIK,
[ BpemTi-pemT 3aiinum B TYIHK.

Tu 3aMUIIUB y BIYHOCTI CBIiH CIIij,
CBoi KICTKH, IIpaJlaBHINA €0JIiT —
[ mporo mocuTh IS MPUAACTITHIX JIIT.

Skiro 6 CyauIoCcs MEHI BBIWTH B BIKH,

Byro 6 e MoiM Bipiiiam 3aBIsKH,
Yu tomy, 110 3HaiayTh Moi KicTku? [5, 98]

3 HaBeJIeHOTO Tepekiaay 0aunMo, MO YKPaiHChKHA TIyMad HaMaraBcs 30€perTH PO3MOIisl XyA0KHBOTO MaTepiary
SIK TI0 TEKCTY BChOTO BIpIla, TaK i BCEPEAMHI KOXKHOI OKpeMo B3sToi cTpodu. OnHaue HaBeAeHa MEpeKiIaHa Bepcis
MIOBHO HE BiIOMBAE MIITEKCTOBOTO BUMipy 00pa3HOi CTPpyKTypH opurinainy. Tak, 30kpeMa, y Hili He 3HaXOJMMO JIpyroi
YaCTHHU HEMAJIOCYTTEBOTO JUISi PO3KPHUTTS TIIIMOWHHOI AYMKH TBOPY, AWCTAHLIHHOTO PO30CEPEKEHOr0 MOBTOPY
»made-grew” a6o, TouHille, MOBTOP K TAKWii, TyT B3araii BiAcyTHid. CUrHan-HaTsK ,,immortality” 3amineno Ha ,,/uis
HalaJKiB”, MO MOMIO O BHKJIMKAaTH II€BHE 3pYIIEHHS B XYH0)XKHBO-OOpPa3HOMY 3MICTi TBOpPY, IPOTE IOJANIbIIA
KOMITEHCAIisl IIbOT0 00pa3HOr0 Mapkepa B IepumioMy psaky m’stoi crpodu (,Tw 3anummB y BIYHOCTI CBiH ciif...”)
IIITKOM BIJMOBiIa€ MPUHIAIIAM aeKBATHOTO IMepekaaay. Taki CHrHAIH mimrekcry, sk ,,in the delta of a brook” Ta
cavern where you used to cook”, Texx BiATBOpeHi B JaHiii iHTepmpeTaTOpChKiii Bepcii @pocToBOro BipIma, 10 TOTO K
11e i JOCHUTh BJIAIIO — ,,Ha Oepesi piku”, ,,y nedepi — uepenku”. A OT 3aMiHa aMOiBaIEHTHOTO CUTHAITY-HATAKY ,,probable
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brute nature” ma ,,i0 TH 3a 4Y0JIOBIK”, sKa NOB’sI3aHA, OYEBHMIHO, 3 IIJIIYKYBAHHAM PHMH, 3HAYHOIO MIpOKO 3HH3MIIA
Horo o6pasHy iHTeHcHuBHiCTh. Jlani MWayTh IiIKOM afekBaTHi oOpasHi Bifmosiguuku: ,,the eolith” —, npanaswuiii eomir”;
the bone” — ,,Csoi kictku”; ,,g0 to time” — ,BBiiiTu B BikK”; ,,using rhyme” — , Bipmam 3aBasku”; ,.bones” — ,.moi
kictkn”. He 3Haxomummo e B mepekiani obpasnoro ¢gparmenra ,,The second more peculiarly your own”, ta me
CYTTEBO HE BIUIMBAE HA PO3KPHUTTS TEMH, 1[0 HE JICKUTh Ha TOBEPXHI, a BIPABHO KOJYETHCSA B 00Opa3ax MOCTHIHOTO
TBOpY Ppocra.

I HapemTi KiHI[iBKA BipIa, ¢ Y BUIJISII PUTOPUYHUX IUTaHb KOHTPACTYIOTH JIBa MPOCTOPO-YACOBI IUIAHH — MUHYJIC
i TemepilllHe, Ta BOMHOYAC BOHH BHSBJISAIOTHCS MOB’SI3aHMMH HE3MIiHHICTIO cuTyaii. Te, mo cy0’€KT 3amae mMUTaHHS,
pOOHUTH MOBJICHHEBY [0 JTMHAMIYHILIOIO 1 B TOHM K€ Yac MiJKPECIOE BAXKIMBICTh OCTaHHIX JBOX PSIKIB Y PO3KPHUTTI
miaTekcty TBopy. TyT BimOyBaeThCs KOHTEKCTyallbHE PO3IIMPCHHS CEMAHTHKH MHUTAHHS (IOJATKOBa KOHOTATHBHA
ceMaHTHKa). B ykpaiHCBKil iHTeprpeTalii yepe3 3aMiHy B APYroMy NHTaHHI (OCTAaHHIA PSAOK BipIla) TETEpilTHBOTO
yacy Ha MalOyTHil KapTHHA BTpavae THHAMi3M, eeKT Oe3rmocepeHbO1 IMPHUCYTHOCTI.

OTtxe, Ak 0a4MMO, PUTOPUYHE MUTAHHSA € OIHHUM i3 BaXJIMBHX YHHHUKIB (QOPMYBaHHS MOETHYHOTO IMiATEKCTY, 1
HaJIe)KHE BIATBOPEHHS HOTO y TMEpeKiaai € HeoOXiTHOI YMOBOIO 3a0e3NeUYeHHS NMOBHOIIIHHOCTI BiHOBIICHHS BCi€l
MaKkpooOpa3HOi CTPYKTYpH BIpPIIOBOTO TBOPY 3aCO00aMH iHIIIO MOBH.

PUTOPUYECKUI BOPOC, IOATEKCT U IEPEBO/I
B.M. Kuxomp

B cmamve na xoumxpemmom mamepuane packpuléaemcs MeXAHusM CO30AHUSL U B0CCO30AHUA 8 Nepegode NOIMUYECKO20
noomexcma, COCMABHLIMU KOMOPO2O HAPSIOYy ¢ OpyeuMu JUHSBOCMUNUCTIUYECKUMU CPeOCMEamMu U NpuemMamu  sisemcs
pumopu4ecKuti 60npoc.

Knroueswie cnosa: pumopuueckuili 6onpoc, noomexcm, o6pas, nepegoo, nod3usl.

RHETORICAL QUESTION, IMPLIED SENSE AND TRANSLATION
Valeriy Kykot

The article deals with poetry implied sense based on rhetoric question and other linguistic and stylistic devices and with
mechanism of its forming and rendering as well.
Key words: rhetoric question, implied sense, image, translation, poetry.
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