KOMYHIRKATHUBHA IIOSUIIIA ATPECATA B TEPMIHAX
TPAHCARTHOI'O AHAJII3Y

O.B. Emenvanosa

Y ecmammi docaidxicyemouvcs KoMyHiKamueHa no3uyisa (NCuUxonozivna posb )
adpecama-3aK0xXan020/3a4K0XAHOL 6 mepMiHAX MPAHCAKMHO20 AHALI3Y.
Buoxpemawwmovbes ma anani3yrwombsves 6epO0asvbHi mapKepu KOMYHIKAMUBHOL
nosuyii, axkmyani3o8anoi adpecamom-3aKOXAHUM/3AKOXAHOI0 6 NeBHUIl
MOMEHM MOBJEHHA.

Hna cydacHOl JIHTBICTMYHOI NapajurMy BHU3HAUAJBHUM € IIPUHIIUIL
QHTPOIIOIEHTPU3MY, 3TiTHO 3 AKUM yCl JIHTBiCTUYHI ABUIlAa PO3TIALAIOTHCA 3
TOUKM 30py JOAChKoro ¢akxrtopa [4, 5, 7, 13]. CyuacHe MOBO3HaBCTBO
30cepelKeHe Ha BUBUYEHHI MOBHU fAK JIIOJCBKOIO CcIoco0y OyTTs y CBiTi, BOHO
JIOCHIKye JIIOAWMHY $K MOBHY ocobucticTh [3], TBOpI& OUCKYpCYy y BCiit
CKJIAAHOCTI IICMXOJIOTiYHUX, COI[ilaJIbHUX, TE€HJIEPHUX, IiJ€OeTHIiYHMX Ta
BiKOBUX UMHHUKIB, 1110 I OOYMOBJIIOE aKTYyaJbHICTh JaHOTO MOCTiIKEHHS.

Koxna moBHa ocobucTicTh y CHiJIKyBaHHI HamijleHAa KOMYHiIKaTUBHUMU,
COIliaJIbHMMM Ta IICUXOJIOTIiYHUMM pOJSAMHU, CYKYIHICTH SAKHUX CTBOPIOE
BapiaHTU MOBJIEHHEBOI IIOBEeNiHKM, BTIJIIOIOUNUCH y HeECKiHUeHill posmaiTocTi
BUCJIOBJIOBAHb Ta AUCKYpPCiB [9, c. 66].

Ax sasmauae 1.€. ®PposoBa, «HOBa iHTerpaTMBHA HparMaTHKa PO3TJIAIAE
YYacHUKIB MOBJIEHHEBOI B3aeMofii y posmaiTocTi ycix ix o3HaK, M0 €
nparmatTudyHUME 3MiHHUMH» [10, c. 188], cepen AKMX MOCTiAHUIST TPOIIOHYE
BHOKPEMJIIOBATH IIepeMiHHI IepIIoro MNOPAAKY: KOMYHIKaTHBHO-HO3UIiNHI
poii yuacHuUKiB (MOBeIllb, ampecaT, cayxau) Ta 3MiHHI APyroro mOpsaaKy: a)
corianbHi; 0) MCUXOJOTiUHI 03HaKM KOMYHiKaHTIB.

MeTa pganoi craTTi mossrae y mOCHimKeHHI ocoOsmBocTell BepOasbHOL
pelnipeseHTaIlil aKTyaJi3oBaHUX aJjpecaToM-3aKOXaHUM /3aKO0XaHOIO0
KOMYHIiKaTUBHUX mO3uUIliii (mcuxosioriuamx poJeti) Iurwam, Barbka,
Hopocsoro. MaTepianom aHajisy € aHTJIOMOBHUU XYAOMKHINA AUCKYPC.

Hna cydJacHUX [OOCIHiIKeHb VY PYCJIi KOMYHIKAQTHMBHOI JIIHTBiCTHUKU
XapaKTepHUM € TIOIJIAN Ha KOMYHiKaHTa fAK Ha IIiCHYy 0coOuMCTiCTh, IO
OMHOUYACHO TOCTA€ i K CYKYIHIicTL pAxy imocraceit [8, c. 70]. I.II. Tapacoa
3a3Hauae, 10 JIIHTBICTMKa CHIiJIKyBaHHA, BpaxOBYyIOUM pi3HOMAaHITHI
KOMYHiKaTUBHi (haKTOPU, BUOKPEMJIIOE B CTPYKTYPi 0cOOMCTOCTI KOMYyHiKaunTa
A rinecue (¢disuune), A comianabHe, S iHTedeKTyasdabHe, J IICUXOJIOTiUHE
(emoriiine) Ta S MOBJIEHHEBO-MUCJeHHeBe. Imocraci S marors pisHi dopmu
MaHi(ecranii. S ICHUXO0JIOTiYHEe MOKe NPOABIATHUCA y IICUXOJIOTIYHUX POJIAX
(B obpaniit xomyHikaTtmBHi# mosunii) Barbka, Jutuam um [Jopocsoro, Aki
IOCTiMKYIOThCA B paMKaX TpaHCAKTHOTO aHasmisy [8, c. 70].

Y pycni pmamoro agasidy, IO Mae Ha MeETi BUBYEHHS iHTepaKTUBHOIL
CKJIaJIOBOI KOMYHiKaIlii, 3B’ A3KiB Ta B3a€MOBIIJIMBIB YUACHUKIB CIIiIKYBaHHS 3
ypaxyBaHHSAM aKTUBi3oBaHUX HuUMHU ero-craHiB ([Jurunu, Batbka, Ifopocsoro)
[1; c. 11], posraAmaioThCs OBa PiBHiI, AKi BM3HAUAIOTH MOBENiHKY JIOIUHU, —
coIiaJbHUN Ta TCUXOJIOTiUHUI, abo, iHaKIIe KaKydu, POJbOBUII MOIYC Ta
KOMYHiKaTWBHA ITO3UITid.

Y TepmiHax JaHOTO aHaJidy OAWMHUIEIO0 CHOIIKYBaHHA € TpaHCAKIiA —
comiasbHa mOif, IO CKJAJae€ThCA i3 CTUMYJy Ta peakiii, axa Moike OyTu
BepOaIbHOIO, HEBePOAIBbHOIO UM KOMOiHOBaHOI0. MeTa TpaHCAKTHOT'O aHATIBY —
3’sicyBaTu, AKUl ero-craH — DBarbko, J[Jwutmaa um [opocauit — €
BiTIOBiaIbHUM 3a TPAaHCAKTHUN CTUMYJ Ta 3[iliCHIOE TpaHCAKTHI peakIril
(momaTKOBi, mepexpecHi, mpuxoBaHi / moaBitiHi) [1].

3 JHHTBiCTMYHOI TOYKM 30Py MU PO3YMI€EMO IIOHATTA <«TPAHCAKIiA» K
€IHICTH MOBJIEHHEBUX KPOKiB, MHOE€THAHUWX TEMATHUYHO, IO 3a0e3meuyioTh
IOCATHEHHA HA TOMY UM iHIIIOMY eTami MeTu cuiJKyBaHHA. ToOTO y Hamomy
PO3YMiHHI MOHATTA TPaHCAKIIil BiAIOBilae MOHATTIO MiKpoaiagora.
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E. Bepn 3aszHauae, IO CIIOCTEPE:KEHHS 3a CIIOHTAHHOKIO COIiaJIbHOIO
IiAMbHICTIO cBiguaTh, IO 3 HJAMHOM Yacy ()OPMHU TOBENIHKU JOAeH (mosu,
T0JIOC, PO3MOBHUII CJIOBHUKOBHUI 3amac) 3HAYHO B3MiHIOIOThbCcA. I[i 3miHm
3a3BUYAll CYIPOBOAKYIOTHCA 1 eMOIilHUMU, IpUUOMYy Habip cXeM MOBeIiHKU
CIIiBBiIHOCUTHCA 3 IIEBHUM CTAHOM CBiJIOMOCTi, JOCHUTH YaCTO HECYMiCHUM 3
momnepenuim. Ili posbiskmocTi Ta 3minm, Ak BBakae E. Bepm, cBiguaTh mpo
icryBauHda pisHuX craHiB A [1]. ¥ TpaHCcakTHOMY aHAJi3i BUIINAIOTH TPU €TO-
CTaHM!:

(1) craru A, 1m0 ny0J0I0TH 0Opasu 0AaThKiB;

(2) cranu S, aBTOHOMHO CIPAMOBaHI Ha 00’€KTUBHY OI[iHKY PeaJbHOCTI;

(3) cranu A, m1o mifoTH 3 MOMEHTY ix ¢ikcanii B paHHBOMY AUTHHCTBI Ta
ABJAIOTHL CO00I0 apXaiuHi IMEePeKUTKH.

ITi crarnm BignmoBizHO KBalidiKkyioTbcsa Ak Bamvko, [Jopocauil Ta Jumuna.

E. BepH BBakae, 110 JIOAWHA B KOKEH MOMEHT 4Yacy aKTUBidye OAUWH i3
craniB A — DBarbka, [Hopocmoro um J[uTuHU, OpUUoMy OaraTo Jromei
epexonATh Bim ommiel posi mo iHIMOI HOCHUTH JIeTKO, OCKimbKu: (1) ¥ KOMKHOL
gronmHu Oysnm Oatbku (abo Ti, XTO iX 3amiHAB), i BiH 30epirae B cobi HabGip
crauiB /I, 1m0 BiqTBOPIOIOTH cTaHU S Iioro 0aThKiB (AK BiH ix 3amam’aras). I1i
6aTbKiBCHKi cTamm A 3a JeAKUX 00CTAaBUH aKTHBi3yOThCA: «KoKeH HOCUTH B
cobi Barbka»; (2) Bci mronm (e BUKJIOUAIOUM i AiTel) 3gaTHi Ha 00’€KTUBHY
mepepobKy iHdopmarrii 3a yMOB, AKIO aKTWBiB0BaHi BigmomimHi cramm ix A:
«B koxwuiit mioguHi € Jopocauii»; (3) KokHaA JTIOAWHA O0yJia MOJIOAIIIOI0, aHiXK
3apa3, TOMYy BOHa 30epirae cmoragm TmOHepegHiX PpOKiB, AKi MOXKYTH
aKTuBidyBaTucA B meBHUiI MoMeHT: «KoykeH mpmxoBye B cobi MajgeHBKOTO
XJonunKa uu giBumHKy» [1, c. 17].

S-06aTbKiBCbKEe — 1IIe IKepesio COIliaJbHOI CIAaZKOEMHOCTI: coImianbHi
HacTamoBU, 3a0000HW, HOPMH, AKWX HaAOyBalOTh B IIpolleci colriaxisairii um
excrepiopmusarnii. Ilcmuxosmoriunomy BaTpKy mnpunucyetrbca obepiramua
TNOBeJiHKA, BUABJIEHHA 3aCTyHOHUIITBA Ta IpoTekIiiiomismy. Ha #oro mosro
TAKOK BUIIAJA€ KPUTUKA Ta «0aThbKiIBCHhKi» 3ayBaskeHHs. MapkepaMu IIHOTO
ero-cTaHy MOKHA BBasKaTu OesamesAllifiHicTh Ta HaxasoBuit ToH. Taxkum
YUHOM, iCHY€ ABa ICUXOJIOTiYHUX BaTbKa — «IIO3UTUBHUI» Ta «HETAaTUBHUM»:
(1) Typborausuit Barsko [B(+)], AKuii paguTh, 3axXUINaE, JKaJIi€, MiKJIYETHC,
mpobavuae mOMMJIKM Ta oOpasm; (2) HeBmoBoJeHMH, Kapatoumii Barbxko [B(-)],
AKUN YyKa3ye, HaKa3y€, KPUTUKYE, Kapae 3a HECIAYXHAHICTB.

E.BepH 3asmauae, mio Barbko 3piticHioe nBi ocHOBHI (yHKIii. Ilo-mepie,
3aBAAKU MOMY JIIOAUHA MOKe e()eKTUBHO I'paTHU poJb BaThKa IJd CBOIX HiTeil;
mo-Ipyre, 3aBAsAKU BaTbKy peakIlii JIOAWHN CTAlOTh aBTOMATUUYHUMU («Tak
3aBefieHO pobutm»)[1].

Amnaiiz MoBIeHHEBOI B3aeMOil MilK 3aKOXaHMMHU MO3BOJUB KOHCTATYBATH,
II0 PECIIOHCWBHI BUCJIOBJIOBAaHHA AaJpecaTa-3aKoXaHoro / 3aKoXaHOl 3
KOMYHiIKaTUBHOI mosuilii AK TypOOTImBOro, posymitouoro bBarbka, Tak i
Kaparmouoro, HeBIOBOJIeHOro bBaTbKa, BHCTymalTh MapKOBAHUMU Ha
BepOaJIBFHOMY Ta HeBepPOAJILHOMY PiBHAX.

Il MOBJIeHHA ampecaTa-TypOoTinBoro/HeBIoBoeHOTO Batbka [B(+) /B(-)]
XapaKTepHUM € BKUBAHHSA:

— TIIpeleAeHTHWX TEeKCTiB, IO alleJIITh A0 IIeBHOro (OHAY 3HAHb
criBpo3sMoBHUKAa. Hampukian:

3akxoxanuil Hamazaemwvcs Hazadamu 0i6YUHI NPO KAAMEY KOXAHHA, AKY
6ona dasana.

«I don’t love you.»

«Till @’ the seas gang dry, my dear.»

«I haven’t the least idea what that means.»

««And the rocks melt wi’ the sun.» That’s plain enough anyway. «I will
luve — «. You can’t fail to understand those words, surely? It’s just the way
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the crooners pronounce them. «I will luve thee still, my dear, while the
sands o’ life shall run»...» (EWaugh);

OIIIHHMX Ta OKa3ioHAJbHUX 3BEPTaHb:

Typoorausuii, po3ymirouuii Bareko
(B(H)
Tuny my love; my dear girl; my poor
child; honey-baby; funny face; good
girl; my treasure i T.iH.
Hamnpuknan:

«I.. feel so lonely, Roger. I
wonder if you might..come to me for
a while». She bit her lip. «You don’t
have to..» She added hurriedly. «I
just want some company. I am not
used to being so alone all the time,
you see...»

«My poor child,» he said. «I
forget how young you are.» He held
out his arms, she ran into them. He
rubbed his chin against her thick
hair. She sighed and nested against
him (K. Koen)

Kaparouwnii, HeBgoBOJIeHUII BaThKo0
(B(C-)
tuny: foolish girl; you little fool; you

fool, you reckless child; stubborn
little fool i T.im.
Hanpukaan:

«I don’t care. You \being

unreasonable and tyrannical. I'm
going and, short of locking me in my
room, there’s nothing you can do to
stop me. I'm taking the afternoon
bus.»

«Fiona, for the last time..»
Alastair thundered, but I was
already at the door. «Well, go ahead,
you little fool, but I won’t be
answerable for the consequences!»
(K. Blickle)

BUT'YKiB:

TypOoTauBuUii, pO3yMilounii
Barsko (B(+))
Tuny: there, there; hush i T.iH., 10
EeKCILIIKYIOTh MOpaJbHY MNiATPUMKY,
yTilllaHHSA CIIIBDO3MOBHUKA.
Hanpuknan:

«There, there, darlin», don’t be
nervous. I admit I've been a bit
hasty, rushing you into this, but I
thought all girls enjoyed being swept
off their feet by the man they loved.»

«We dream of it all our lives.
However - « I groped for words —
«.you don’t know all much about
me. There is some —»

«Hush. I kEnow everything I need
to know to love you...» (K. Blickle)

Kaparouwnii, HeBTOBOJICeHUIH
Bartsko (B(-))

Tuny: aha, oh i T.iH., 10
BiII3€PKAJIIOIOTH HeraTUBHUN
CIIEKTP €MOIIiii.
Hamnpuknan:
«I was scared that, well,
apprehensive... that you wouldn’t

want to see me any more.»

«Aha! So that was the deep,
dark secret you hinted at..»
(K. Blickle)

Hanpuknan:
Hieuuna aipmye 3 KOxaHum.

HETaTMBHOTO OI[iHHOTO TPUKMETHUWKA Stupid, M0 € BigazepKaJIeHHAM
aKTyaJsisamil KOMYHIKATMBHOI MO3UIIil

posrHiBaHOro, Kapaiouoro bBaTbKa.

«Your hair is in your eyes,» she purred, stroking stray wisps back and

hooking her arms around his neck.

Abruptly he shoved her away, got up, and retucked his shirt. «When are
you ever going to grow up?» he shouted. «For some stupid reason I keep
expecting you to change, but you won’t even try..» (R. Vernon);

cuHTaKcuuHOI oxmHuIi Tunmy Do you understand AKX TparMaTHUYHOTO

dopmatopa [6, c. 178], m0 € MapKepoM aKTyasi3oBaHOI KOMYHiKaTHBHOI
mo3uIlii pos3THiBaHOTO, Kapaiouoro Batpka. Hampukaan:
Yonogix mae Ha memi KoHmpoaoeamu 0ii Koxarnoi 0i6UUHU.
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«.. If you hadn’t turned up, we’d have gone for a sail around the island.»
«You will go nowhere with that man. Do you understand? Nowhere»
(S. Craven ).

Ero-cran utuHmM (iKcye mcuxiuHi cTaHu, AKi CTOCYIOTHCSA NTUTHWHCTBA Ta
BKa3ylOTh Ha JOBIipJWBICTH, HiKHiCTh, BUHAXimmBicTh (cayxuHaHa [uTuHa
[A(+)]), a Takox ypasamBicTs Ta mpuMxXJauBicTh (HecayxHaHA Hurmaa [(-)]).
JuTuHa — e eMOTUBHUM ITOYATOK Y JIOAWHI: AuUTAYe 6e3MocepeHe CTaBIEeHHS
IO HaBKOJUIIHLOTO CBiTy (HAIPUWKJIAL, TBOpYA 3aXOIJeHiCTh, HaiBHiCTB) Ta
OyHT (BIEPTiCTh, HECIYXHAHICTD, JIETKOBAYKHICTD i T.1.).

Mosnennsa ampecaTta-ciaIyXHaHOI / HecayxHAHOI [[uTwuHU, 1m0 mepedbyBae y
CTaHI 3aKOXaHOCTi, XapaKTepPU3YETHCA BXKUBAHHAM:

CTAaHZAPTHUX  CJIOBOCIIOJYUEeHHb, Oe3eKBiBaJeHTHOI Ta  (oHOBOI
nexcuku. Hanpukiman:

Cmydenm Hamazaemuvcs donomozmu KOxXaHiil 0i64UHI 3 HABYAHHAM:

«Why don’t we just cut out the personal stuff and get down to work,
okey?»

«It’s okey with me. Go ahead, Professor Crowley, sir» (R. Vernon);

— CJiB BHUKEHOTO CTWJIICTUYHOTO TOHY (KaproHisMiB, CJIeHTY,
PUMOBAHOIO CJIEHTY, BYJbrapu3MiB, IPOCTOPIUYsI).

Hanpukaan:
Cayxaaaa Juruna (JQu(+)) Hecayxnana, npumxiauBa Jlutuaa
(Au(-))
«I guess you’re still kinda mad «So, what’s the big deal? I'm
at me, huh?» Danny asked. sorry, okey. Really, Sandy. But I
«Naw,» Sandy said, hanging her |don’t know why you got to get mad at
hands on her hips, «Frig it!» me just cause I don’t like parents or
(Ron De Christoforo) Sundays...»

«It’s not that. It’s your attitude.
The way you say things. You're a
punk, Danny, and you’re
inconsiderate, besides... Well, let me
tell you something, Danny Zuko, if
you had any sense you’d know that
your friends think you’re a real jerk
when you act like that. You're not
cool, Danny, you’re just dumb»

(Ron De Christoforo)

—  eTOIeHTPUYHOTO 0CO0OBOTO 3aiiMeHHuMKaA I Ta JieKceM 3i 3HAUEHHAM
BOJIEBUABJIEHHS, yrnonobauua (tumny need, want, care, wish) i BigmoBigumx im
CTBePI KYyBaJbHUX Ta 3allepeuHUX KOHCTPYKIIili:

Cayxaaraa Juruna (JAu(+)) Hecayxnana, npumxauBa Jlutuaa
(Au(-))
Hanpukman: Hanpukman:
She said on the merest breath of «You can’t, you’ll slow me up.
a whisper, «But the hotels — the |There’s nothing going to eat you.»
money...» «I don’t care, I'm not staying..»

«I don’t need them, agapi mou. | (E. Walker)
I need you as I need breath in my
body.» He pulled her forwards into
his arms, and his mouth found hers
for an endless reeling moment
(S. Craven)
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— OI[IHHUX Ta OKa3i0OHAJbHUX 3BEPTAHb:

Cayxaara Juruna (JQu(+))

tuny baby, darling, my wonderful
Christ, Piggy i T.iH.
Hanpuxknan:

«Let’s get ready for dinner,» he
said. «If we don’t hurry, your
mother may suspect what’s been
going on.»

Lucinda giggled. «So she might!
If she only knew what fun we’re
having. Darling Angus.»

«Darling» ( E. Walker)

Hecayxnsgnaa, npuMxJuBa
Auruna (Ju(-))
THUIIY You pompous popinjay, you
swine, bitch, bastard, creep i T.iH.
Hamnpuknan:

«You Americans, always looking
the wrong way for traffic. Lucky for
you I've decided to take you under
my wing. You shouldn’t survive long
by yourself.»

«You’d be looking the wrong way,
too, if you were in my country, you
pompous popinjay» (K. Blickle)

— HaUBUIIOIO CTYIeHd HOPiBHAHHA NPUKMETHUKIB:

Cayxaaaa Juruna (JQu(+))

Hanpukaan:

Sandy looked down at her hand
in Danny’s «I really think you're
pretty special yourself.»

«Ehey, like me and you, we’re
the best! Huh? Nah, better’'n that.
Me and you, Sandy, we’'re the best
of the best!» (Ron De Christoforo)

Hecayxngna, npuMxJuBa
Aurnna (Ju(-))

Hanpuknan:

«I never
chatter.»

«But it’s important!»

«It’s not. It’s the dullest topic in
the world. It’s like — « I searched for
a parallel, «..— it’s like TV in the
morning! Who cares?»
(N. Monsarrat)

listen to theatrical

—  «IOyCcTHUX TNPUKMETHUKiB» [2, 56; 12] tumny: terrific, wonderful, totally
fantastic, very teriffic i T.iu. Hanpuxaan:
«Wasn’t that great?» he asked. «I could ride like this forever.»

«It was,» she agreed, her smile reflecting his enthusiasm. «It was totally
fantastic» (F.Pascal);

— xemxkiB. Hampukaan:

«But how long can you keep on having a ball?» his voice still gentle, in
spite of the opening she had given him.

«I really don’t Eknow,» she said (R.Carroll), mpo, sar i
MIPUKMETHUKHN», € XapaKTePHUMHU IJII MOBJIEHHS CHyXHAHOI J[uTUHM!.

Bartbko 3i cBOiMmM 3a0opoHaMu Ta aBTOPUTAPHUMM HacTaHoBamMu i [[utuHa
31 CBOEIO BIIEPTICTIO, €r0iBMOM, TBOPYMM JYXOM JOMOBUTHUCSA HE MOMKYTb, i
Tomi BuHUKae Jlopocauii, AKWHA ABISE CcO000I0 IIKEpeso pealiCTUUHOL
noBexginku. Ero-cram J[lopocioro opraHisoBanmuii Ta ajanTuBHMil. Moro
3aBJaHHSI — PO3CYAUTU, IO € MPUNHATHUM [IJA JIOAUHU B PEKOMEHIAIlisIX
Barpka i mo € caymumM yBarm y 0askaHHAX [uTwHM, Ta 3HANTHM HAWOiIBIN
MPUNHATHUYN M5 000X CTOPiH KOMITPOMIic.

Y mporieci inTepariii moswuris [opocsoro mepembavae CHIOKiMHWEA TOH,
BiATIOBia/IbHICTL 3a CBOI cJiOBa Ta BUWHKU, DiBHiCTH y cuoinkyBauHi. [Hia
Jopocoro xapakKTepHUM € BMiHHS CJIyXaTH.

«IIycTi

MogByenHa agpecaTa-saKOxXaHOTo / B3aKOXaHOi, AKWN BCTymae y
CIIITKYBaHHA 3 KOMYHiKaTtmBHOI moaurlii Jlopocsoro, XapaKTepu3y€eTbCA
BXXUBAaHHAM:

— mpuciiB’iB Ta mpukasok. Hampuriaan:
3akxoxani supiwyioms, de synunumucs 6 JIoHOoHi.
Edward shrugged. «I don’t know. A flat agency or something?»
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Mara let out her breath in a long sigh. «Oh God! Very well, needs must
when the devil drives. Let’s see what they have to offer» (EWalker);

— ¢paseosorizmiB Ta igiomatTuuHUX (ppaszoBux miecnaiB. Hanpuwaaz:

Yonogik xeunioemuvcs 3a 300po8’s KOXaHOI, AKa Oyaa mpasmos8aHa 8
pe3yavmami Heuw,acHozo sunadxy.

«They won’t be sore for ever,» she assured him.

«I’ll make up for it then,» he promised. «Perhaps it’s just as well I'm
being held at bay for the present? When can we be married?» he asked
(M.MacGregor);

— TeHepaJi30BaHWX BUCJIOBIOBaHb. Hampuriami:

Rinka posnosidae KOXAHOMY NPO C80€ xumms, dimeil.

Francesca: «They’re not kids anymore. Things change.»

Robert: «Everything does. One of the laws of nature. People are always
so afraid of change. But if you look at it like it’s something you can count on
happening, it’s actually a comfort. Not many things you can count on for
sure» (R. LaGravenese);

— TIapeHTeTUYHUX eJIeMEHTiB i3 3HaueHHAM MeHTaJbHOI NiAJBHOCTL THUILY
I think, I believe, I suppose, I guess i T.iu. Hanpuknan:

Yonogix Hamazaemwvca 3acysamu, UOMY KOXAHA Bupiwiuna i0zo
NOKUHYMU.

Faith: «If It’s any of your business, yes.»

Peter: «Yes?! To be married, I suppose» (D. Drake).

3rigzo 3 Toukoio 30py E. Bepua, O0yan-AKuWil 3 ero-ctaHiB PaxkyJIbTATUBHO
Yy 00JIiraToOpHO JKMBe B JIOAWHIi: BOHA IIOYYBA€ETHCA, MipKye uu gie abo B
pamkax Barwpka, abo dutunau, abo HJopocimoro [1]. Ane HanbGigbIT KOMOOPTHO
mouyBae cebe TOIf, XTO YCBiIOMJIIOE HASBHICTH yCiX TPHOX CKJIAMOBUX, IIO
[IO3BOJISIE JIETKO ITepeKJIIouaTucs 3 OfHiel poji Ha iHmty, 1m0, B CBOIO 4epry,
Jae TOMY MOMKJIWBICTH BecTm cebe afeKBaTHO Y PIiBHUX CHUTyaIriax
CIiJIKyBaHHS.

ITomanpily MepCIeKTUBY OOCTiMKeHHS BOAUAEMO y JeTaJlbHOMY aHadisi
HeBepOAJbHMX KOMIIOHEHTIiB KOMYHIKaIii 3 TOUKHM B30py aKTyajai3oBaHOL
agpecaToM KOMYHIKATHMBHOI IIO3UIIil, IIPOBENeHHSA AaHaJi3y ocobsmBoCTei
B3aeMonii HeBepOaJbHMX Ta BepbaJbHUX KOMIIOHEHTIB y  cHUTyarlii
KOMYHIKaTHUBHOTO CHiBPOOITHUIITBA, KOHQDIIKTY.

SUMMARY

Communicative linguistics considers an addressee as a language personality who performs a
certain set of social roles in the course of interaction and actualizes a definite communicative
position (that of a Child, a Parent, an Adult). Transact analysis is aimed at the research of the
interactive constituent of communication, contacts and co-influences of interlocutors taking into
consideration ego-states actualized by them.

In the terms of transact analysis the minimal unit of communication is a transaction. From
linguistic point of view transaction is the unity of speech moves which guarantee the
achievement of the aim of communication at its certain stage.

Each actualized communicative position (that of a Child, a Parent, an Adult) is represented
by certain verbal and non-verbal makers.
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KOMYHIRATUBHO-ITIPATMATHUYHI ACIIEKTH
CHJEHIITAJBHOTO E®ERKTY

T.O. Anoxina

Y cmammi poszasdaiomvbcs KOMYHIKAMUBHO-NPAZMAMUYHI acnekmu
MOBYAHHS  (CUNEHYianbHO2Z0 e(exmy KOMYHIKAUIL) 6 aH2I0MOBHOMY
xy0oxcHbomy Ouckypci. AHaRi3yIOMbCs NUMAHHA MemaducKypcy ma emnipii
3a3HA%EeH020 ¢penomena.  Hamivaemwvcs nepcnexmuea nodanvuiozo
docidxnceHns.

CrorozieHHA IO3HAUEHO TJo0ajiszamiero MiKHApPOSHOTO CIIJIKYBaHHA,
PO3BUTKOM HOBHX TEXHOJIOTiH, B3MIiITHEHHAM TPAHCKOPJAOHHOI cHiBmparii,
MIXMOBHOI Ta MIKKYyJIbTYpHOI KoOMyHikamii. BuBueHHs coIiajJbHO-
JIIHTBAJILHUX ITapaMeTpiB HeBepOasbHOI Ta BepOaJbHOI KOMYHIKAaIlil IpUBeIO
Io (OKyCyBaHHS yBaru JIIHTBICTiB Ha AieBocTi (haKTOPiB aHTPOIOIEHTPUIMY,
auHaMisaMy Ta aganrarii. Ha 3MmiHy pemynmusmMy NOpUXOAATH XOJi3M,
rapmoHisamia Ta imTerpamia. Ilpmpoma MOBJIEHHA BUBYAETHCA B PYCIIi
KOTHiTMBHOTO Ta [OUCKYPCUBHOTO, HEBEePOAJHLHOTO Ta  BepOAJIBLHOTO,
eKCTPaJIiHTBiCTHYHOTO Ta iHTpajiHreicTuunoro [1].

JlinreicT Bce Oinbmie (QOKYCYIOTH yBary Ha BUBUEHHI (DeHOMEHIB
HeBepOAJIBLHOTO CHiMKyBaHHA. HeBepbamika € 006’€KTOM JOCTiAKeHHS
JIHTBiCTUYHOTO, CUXOJOTIYHOTO, COI[iOJIOTIYHOTO Ta JMCKYPCUBHOTO aHAJi3y.
Mosuanua € npemMeTroM BUBUeHHdA (hisiosorii, Helipodisiosorii, ¢inocodii,
6iojorii, cormiosorii, eTuku, JiarsicTukmn [2].
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