ﬁelwﬁnr can be divided into five main categories: illustrators, adaptors/manipulators.

otics of the nonverbal communication means ‘of the American lingua-cultural society in
i nmwrha‘lwﬂ-e realization in the Danicla Still's novels, we can define the following
<ive movenments (emotionally coloured (mimicry, gestures), etiquetie proper); optical (eyes
) tactile (with a positive shade. with a nepative shade), acoustic (voice shades, psycho-
individual).
‘most important for these are the body movements that ‘are visually perceived by another
"=wive-mgutaﬁve function in an interaction. Kinesics comprises expressive movements.
i mimicry poses, gestures, and walk, Pantomimic signs, as well as the other nonverbal and verbal
on ﬁm polysemantic and polyfunctional. They can have a purely etiquette character or reflect
e Americans.

~ So, the eftlzn present thesis is the maniféstation of nonverbal behavior in the American lingua — cultural
society and the subje it is the nonverbal code as an component of an etiquette yocabulary in American discourse.
There is a significant number of the nonverbal communication means in the works by Daniela Still that reflect

the emotional states of the Americans. Mimicry plays a special role in the information canveying process. After the
thorough analysis of the Americans’ mimic movements in the novels by Daniela Still, we came to the conclusion that
they can be both intentional and unintentional. "Oh? * Zack raised an evebrow in tolal innocence” Eyebrow aising is a
typical face expression that is an astonishment signal. In this case the mimic movement I intentional for it 15
conseientious and can be controfled. At the same time, as it was stated above. u lot of body movements cannot be
controlled. For example the lips are trembling when a person is worried or disappointed: "She sighed as her lip
rembled”. A small number of individual expressions, which reflect emotions, are universal and easy to recognize. All
peaple despile their race. culture or SEX EXpress wrath, contempt. disgust, fear, happiness, sadness and astonishment in
completely the same ways. and the Americans are not an exception in this case.

The analysis of the novels under investigation has also shown that the Americans’ gestures are mostly
anintentional. Despite the fact, that they can be controlled they are unconscientious. It s shown in the following
example "Come on' he held out his hand - it is passible to do without this gesture, but it is a logical continuation of &
verbal expression, a kind of an emotional impulse.

Pantomimic moyements, as it is seen from the novels, can be etigquelie proper {"ritual") and be used only in
traditional cases, but at the same lime they remain to be informative, as they are the typical markers of the etiquetie
vocabulary. In most cases such an etiquette gesture as a handshake is used during greetings, farewells, mectings. as well
as the expressing of gratitude, sympathy and enthusiasm. The thorough analysis of Daniela %4ill°s novels enables us 1o
claim that the gesture is common for the Americans 4s a greeting or farewell signal only: "He sipod and held out u
hand. His arm was long and powerful, his handshake firm, his eves an icy blue".

In most cases such an etiquette gesture as a handshake is used during greetings, farewells, meelings, as well as
the expressing of pratitude, sympathy and enthusiasm. The thorough analysis of Daniela Still's novels enables us to
claim that the gesture is common for the Americans as a greefing or farewell signal only: "He stood and held out a
hand”.

‘Tactile means of interaction are dynamic touches in the form of slapping somebody on the back, hugs or even
Kisses, It is proved, that dynamic touches are biologically necessary form of stimulation, and not just a sentimental
detail of human interaction. Such stimulation can have both. positive and negative shades. The use of dynamic touches
by the Americans is determined by several reasons. The most important of them are the partner’s stalus, age and sex.
and the fact, how good interlocutors know each other. Such a 1ctile element as slapping somebody on a back or on &
shoulder, for example, is possible under the condition of the close relations bewween interlocutors and cquality of their
social status. The Americans are also well known "back slappers”. they like to stap cach other on a back 10 show their
friendly intentions, These means of nonverbal interaction aré also quite informative, in compliance with the etiquette

charcter especially In her novels Daniela Still uses a great number of synonyms to deseribe the voice shades of the
Americans, for instance: “Sorry, I'm late". She smiled, and her voice seemed degper, sexier than e remembered. - an
~ As it was mentioned before nonverbal behavior is polyfunctional. Having examined all of its manifestalions in

Daniela Still's novels, we can dwell upon the following classification of its functions: substitution  (emblems,
contextual), illustration (confirmation, refutation).

 OBPABHO-UIHHICHHH 3MICT KOHUENTY WACTH
(i marepinal aRTaOMONHOTO XYNOHHLOTO AHCKYPEY)

Epamyes T.B. (Xupxis)
| AMERYPCHBROrO oty womtent LACTH Taymaidiees nx [MMBLAYATLIE SHANHNK,
Hw JACROCHDIO Y pouee! coumianizanil COOKYARTYPHOID NOCRLLY
WCTH B BHPROMOBHi NinrBoKYAETYPI. ARTYRIIYCTBEA ¥ AMEKYPEL AK AMHAMIM R

3T OPICHTYIONAI IMICT § MOMYTH OTRRMATH WACKBATHY ITEPRETIIIO
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2 Kornitieuo-nuekypensHiil Xl BHMACSE IANPORATKEHHIN AIEKBATHOT oammwil &
iy Kosmexcman uracme (Tepuin sanoswvenio y BT Hixononol s ananorielo 3 "KONTEK
(21 1 masHaaeso sk GPArMEHT XYIORHLOM ANCKYPCY (hopMankHo pinuui RHCIOBRACHHIO 1 ity :
MONGAOTINHIY BHCAOTICHE), NKIH MICTHTL YT MOBHI TR NOIAMOBHI THHHHKN, (WO € m“fmﬂll ' L Al e
ERACTIYHOT Wt MAPAMCTPHYHOT  TEMATHIANIT  NOHATTCRO-WHNICHOTD A obpaINOTD  IMICTY KOHUIET ‘g ek U
ue'pcnuml;\m HOAOBINOY ‘m_miuu'l-.ﬁ CTATI. o A L i Ui ) e

1, Buxosgam 1 koriiTHaHo-1HeKypem EREN HISISTY AR CHORNEMILE BN e e
CANHCTY, 100 HAPOIAVETHCR ¥ [ANCKYPCHBNIN p3aeMouiT inaumiin 1, 12], momna IPOTHOTYBATH ilﬁ&ﬂ }'ﬁ‘uﬁ
AKIVANBOBAHIX TIEPCONBNRAMI HONORINOT §i KiHOMOI c';lc'lnHé %ﬂmgammmﬂy XYNOWHIOMY Ky ‘i"l i
yatonmo roaHauacvo imedann HONOBIYE ILACTH 1a i A e %

) 4. Obpaymdi-winmickni  amicr  xonuentis  AIHOYE LWACTA 1a HYOJOBIYE LWACTH o4
PETPEIEHTOBANMIL OABOTHIHIMK KOHBEHIIOHAIBHIMH METR(OPAMH (HOJIOBIYEKIHOYE U-L“CT" € "_-E*_. 1B
MATEPIATILHUI OB'CKT — [PEJMET (1o findigive/bring/share happiness, a real part of happiness. v
happiness) PUIHHA (1o bubble with happiness)) KHBA ICTOTA (to stand in the way of smb's Mpphfi;;'
KOHTENHEP (10 lose oneself in the happiness) | BAHATOPOJIA (to deserve fo be happy) / OF’€KT BOJO/IH
to rob smb of happiness). < . PRI

Kopenst serapopu KIHOYE HIACTH e HEXHBHH MATEPlMinHH OB'EKT cnclluﬂliw :;
AENKATEC (she savored her happiness) | BYIIBINA (her joy was demolished) / C_BFTJIQ UMPP"_“!-‘TS _fﬂfdfﬂf
through her entire being), a WHBA ICTOTA - sx JHOIWUHA (vou have to take your hagpmm as it comes, nol
question every step of it) | IIMKHWIA 3BIP (she iried fo iame davwn the pleasure) ! POCTIHHA (female happiness had (o
be cultivated, day by day, howur by hour). ; -

Vamnenns npo HOJNOBIUE WACTS sk KHBY ICTOTY crieundisycThes wa niactasi werajopn HOMOBIYE
LWACTSH ¢ BOPOT (He could not fight his happiness). s

Kpim tore; KIHOYE HIACTA yasaacthed ak OB'EKT BAKAHHA (the happiness she yearned for) i OB'EKT
NEPECTIIVBAHHS (she believes that the pursuit of happiness is a selfish act), a HONOBIYE IMACTH ax TPOGEN
(he couldn't find words with which to combat for that woman's happiness) i TOJIA (he celebrated his son's
happiness).

r 5. MopisHAnuAW aHANT3 CREKTPA KOPENATIB KoHUenTYAMEHAX pedepentin HONOBINE LACTA ta JKIHOUE
HACTS BucsiTiOE BiIMiHROCTI, NOB's3adi 3 TM, wo pehepent HOJOBIYE ILACTH mae KOpenaTH 3 lIOMEHY
BIHA (BOPOI/TPODEI), a KIHOYE IMACTA - 3 momenis TMPHPOJA (CBITNOATOAWHAJIHKAH
IBIP/POCIHMHA) 1a NPOIVETH JIAIBHOCTI JIKOIWHH (IETIKATEC/BY TIBJIA).

JUTEPATYPA .
|. Mopozosa .1, JIWFBaNkHi ACOEXTH HCMPABAW SK KOPHITHBHO-KOMYHIKATHRHONO YTROpEHHA (Ha Mmarepian
cysacuol anrnifickkoi MoBH): Astoped. ave....a-pa dinon.Hayk: 10.02.04. — Kuis, 2008 32 ¢. 2. Hikonosa arn
KowuenTyankunii npoctip tparivnoro & n'ecax llekcnipa: NOETHKO-KOrHITHBHIH ananis: Astopedn amc. ...
n-pa. ginon. nayk: 10.02.04 — Knie; 2008. - 32 ¢.

IHTEHLIIOHAABHWA NIAXIA 40 NEPEKJAAALLKOIO AHAJI3Y BUC/IOBAKOBAHHS
EBybaux I @, (Xapris)

Ha cyuacHOMY €Tali posBMTRY CYCninseTRa 3 Horo raobaisHo0 HOPMATHIANIEID BMIHHA CHUIKYBATHCR CTAE
ONHHM 3 TONOBHMX B yeix cepax wnTTR. B CBOW Yepry EpenyMOBOKY YCHIWHOIO CTIAKYBAWUA € 3ATHICTL
AHATITYEATH OTPUMARY THHOPMALIO, NPOHMKAIONN ¥ 1T CEHC, AKMIT YacTa DYBAE MPHXOBAHUM. TOMY KOHUETTYaAbLHE
BUIHEYEHMS NOHATTA "ceHc" HaBysae Bce DINbWOT AKTYAALHOCTI HE TLNLKM WIS NMPEACTABHMKIR rymaniTapHmx
AMCLMNAIN, ane A s kowHoro GaxiBui i MABITL AN KOKHOI MmOnuHM. Bupiwenus wieT npodremu € HeohXiaHmm
TAKOW JUIR TEOPIT nepekiagy, 6o came Nepeknaiay CTEOPIOE Ti CMUCHORI MICTKH, 1O NPONSIATE Mik YHACHHKAMH
KOMYHIKAUIT, J0 HANGKATE HE TiIbKH 10 PI3HHX COUIATEHWX TPyn, ane il 1o pisHkx kyaeTyp. O6'ckTom posramay
AAHOT CTATT € MEXAHIZM BUIHAYEHHS CeHCY BHCIOBRMOBaHHA. TIPEAMETOM DOCHINAEHHR NOCTAE IHTEPRPETALIR CEHCY
BHCADBAMBANL HIMCUBKHX NONITHYRIX AIAYIE wa maTepiani cTeHorpadiyHIX 3RITIB IACHAPHHX 30Cinann ByHaccTary
MPH. 3aBasHHaM CTETTI © BUBUEHHA MEXAHIIMIB YTEOPEHHN, BUTIYMAYCHHA T3 TPAHCIIOBAHHR CEHCIB HENPAMMAX
BHCNOBNOBARE 3 METOH 06 EKTHBISALIT NPOLECTB TX Nepexnany.

HagsHicTh y BHCHORMOBANHT IMIUTUMTHHX ceHcis € wWBnalle npapunoM, adiw sudsTkosm. [lpn usomy
OyRBANBHIA IMICT BUCAOBIIOBANAS ABIAE COOOKD, ODpAIHO KEMKYMH, NHILE NCBEPXHEBY NACTHHY afichepra, Toni Ak
sEuHa vacTura indopmauil npuxoRaHD BUL GCINOCCPEIHBOTD CIPUAHATTY aapecata i niangrae, Tak 61 MOBWTH,
pospoBii na OCHOBI (JOHOBMX FHANL, ULO MUE B POITOPSIEACHHI YYECHMK KOMYRIRALIT, Ta nOriMHmMx 3aKoHia
smcagnus [11],

Tak, cenc METAOPHUHORD BHCIOBMOBAHHS BHBOANTHEN 30 AOTIOMOIOK0 JANYMEHHA 3HAHL NPO 06 CKTHBHI
RAGCTHBOCTI NPEAMETIE Ta ABHUL, HEOWIKYBAHWA KanamBYPHHA CeHC IPH CAIIB IHTEPNIPETYCTHCH LINAXOM YICTABAEHHA
KOMOOHEHTIE SMICTY BHCIOBNOBANUN 3 GOHOBUMH NIMFBICTHANIMU T8 JITTEPATYPHUMU IHAHHAMM, POSYMiHNS K
ipoiinmmg CEHCIA AGCHTACTLCA 32 YMORN qummﬂi Y ciyxaua inopManii npo ywacnukis mﬁynimu‘\' Ak ocobucToro
HAPANTERY. TK | CTOCOBHO SKTYRILHIX BIAHOCHH MK UMM, 3 TAKOK 1A OCHOBI BIAOMOCTER NP0 HOPMH NOBEAIHKW
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