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CTaTTsa npucBAYEHa XYAOXKHbOMY TEKCTY aHIOMOBHOTO NOCTMOAEPHY, Y SKOMY
PO3KPMBAKOTLCSA 3arasibHi NMPUHLUMNWM MOr0 CTPYKTYpYyBaHHS, HeOOXigHI ANs WOro OCMMUCNEHHS,
OCKifbKM  XYLOXKHbO-MOB/IEHHEBA [iSNbHICTL € HEe CUCTEMOH BigxwuneHb Bif MOBHOI HOpMK, a
CUCTEMOI OBOMOAIHHA GaraTOorpaHHUMM KOMYHiKaTWBHO-NparMaTUYHUMK | 06Pa3HO-Xy[0XKHIMM
MO>K/IMBOCTSIMU MOBM.

Knto4yoBi cnoBa: aHrIOMOBHWUIA MNOCTMOAEPH, XyAO>KHbO-MOBNEHHEBA AiSNbHICTb, AWCKYpCHA
30Ha.

Baxsimea ponb y peanisayii HapaTMBHOT NepcrnekTUBY BUKNady Yy NiTepatypHOMY TBOpi
HaNeXnTb NepcoHaXeBi. FK 06’€KT aKTy KOMYHiKYBaHHA MiX aBTOPOM i 4uMTauyem
MepcoHaX Aie€ Ha 3acafax Hes3afeXHOol ICTOTW Y NYyAWYHIA MaTepil XyAoXHbOro TEKCTY
(XT). BiH HagineHuii iHAMBIAYaNbHOKO, 06Pa3HOK CTPYKTYPOHD, $K i BCi  iHLWI
niacTpykTypn TekcTy [17, c. 145]. KoXeH MepcoHaXX Mae O3HaKW AiNcHUX (hakTiB i
apTedakTiB, 60 nepeadavac HasBHICTb aBTOpa Yy 3MICTi Ta (hopMi XyA0XKHbOI0 300paKeHHS
[11, c. 64-65].

Y  KOMMO3MLIAHO-apXiTEKTOHIUYHIA CTPYKTYpi TEKCTY MEPCOHaX € CUCTEMHUM
Bi3epYHKOM MOPTPETHMX [AMCKYPCIB, CHKETHUX eni3ofiB, OnuciB MOAIN i cTaHiB,
NignopsAKoBaHWX €AMHOMY CEMAHTMYHOMY LEHTPOBI — aHTPOMOHIMY abo iXHbOMY
petepeHTHO €AMHOMY psdy, SKWiA Mo3Havae AilioBy 0C00Y — aKTaHTa — abCTpakTHe
BUPaXKEHHS (hYHKLiOHa/IbHOT CYTHOCTI nepcoHaxka: “actant — a fundamental role at the
narrative deep structure” [18, c. 1], ab0o akTOpa — IHCTaHLii aKTy XyJA0XHbOT KOMYHiKaLii:
“actor — the concretization of an actant at the level of narrative surface structure”
[18,c. 3]) [2, c. 9, 14; 7, c. 8]. [Jo TOro X AMCKYpCHa 30Ha OMoBifayYa i AUCKYpCHa 30Ha
MepcoHaXxiB NepedyBatoThb Y Pi3HMX B3aEMO3B’sI3KaX Mif, Yac PO3BUTKY XYAOXKHIX 06pasiB.

Y uiin cTarTi 06MpaeMo TepPMiH MEPCOHadK 3 Tiel NPUYMHMK, WO TEPMiHW ,,aKTaHT” i
,,FEPOIA” HeCyTb pi3He (YHKLIOHa/IbHe HaBaHTaXXEHHS1 Y HapaTWBHOMY dpeimi TBOpY.
MepcoHaX € He peasibHO0, a NanepoBO0 0COBMCTICTIO, SIKa ICHYE Y XYA0XXHbOMY TEKCTi Ha
piBHi il abo XyoxHbOro nocepefHULTBa: “A character is not a real-life person but only a
‘paper being’ [11, c. 237-272] a being created by an author and existing only within a
fictional text, either on the level of action or on the level of fictional mediation” [12, ¢. 347-
367; 15, c. 49-54]. Lla ‘nanepoBa’ CYTHICTb HafineHa aHTPONOMOP(HMMK pucamu i
3a/1ydeHa B aHTponomMopdHi Aii: “It is an existent endowed with anthropomorphic traits and
engaged in anthropomorphic actions” [18, c. 12].

BuueckasaHe ysarajlbHeEMO Tak: MEPCOHaX — Lie peani3oBaHWii y HapaTuBi aKTaHT,
peneBaHTHWUIA 3 MOrAsSAY PyXy i po3BUTKY (pabynum, a repoii — peanisoBaHWin y HapaTuBi
aKTaHT, pefieBaHTHUIA 3 Ornsa4y Ha CMUC/IOBUIA PO3BMTOK CHOXKETY. 3 mepebirom thabynu
MepPCOHaX CTaE 3HaYYLLMM ANs CIOXKeTYy i HabyBae cTaTycCy reposi. | HaBnaku, repoi 3
PO3BUTKOM (Pabynn BTpayae CHXKETHY 3HAUYLLICTb | MEPEXOANTb Y raTyHOK NepcoHaxa [7,
C. 128-129]. MoHATTA ,,aKTaHT” TpaKTyeEMO 3a Tpaguuieto, wWo Bege A0 J1. TeHbepa i
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Y. dinnmopa, aHbK BnacHe 3 HapaTo/OrivyHOI MO3KULi, Yy MeXax AKOi MOHATTS ,,aKTaHT”
CNiBBIAHOCUTLCA 3 NOHATTAM ,,akTop” (A.-XK. I'peiimac).

Y MOB/EHHI HapaTtopa 3A4IACHIOETLCA K NpsAMe (OMMCOBO-XapaKTeponoriyHe), TakK i
orocepeKkoBaHe (306pa>XkanbHe) onvcyBaHHS NepcoHaXiB. MOB/IEHHS MEPCOHaXKIB MOXHA
BBKATW HeMpsMO0, CY6’eKTUBHO-306paXKaibHOKO (HOPMOIO TXHBOT XapaKTeponorii, amke
CMiBBIAHOCHICTb 11 3MICTY i (DOPMM 3 YXOBHUMU pucamm NepcoHaXka BrMarae AoAaTKoBol
aHaniTMYHOI fisnbHOCTi 3 GOKy uuTaya. BigTak aHanis BNAMBY OMOBIAHUX opm
OVCKYPCHOT 30HM MepcoHaka Ha uuTaya W Hafjani 3a/MWacTbCAa BeNbMU aKTyanbHUM
[16, c. 230].

JuckypcHa 30Ha NepcoHaka € CUCTEMHOI EAHICTIO HANEXHUX NepcoHaXeBi ANCKYPCIB,
AKi BMiLLYIOTb cnocobum penpogykuii npamoro (MM), Henpsamoro (HM), HefiacHe-nNpsAMoro
MOBNeHHs (HIMM) B eHgoasHOMY Ta ek30(ba3HOMY BUsBAX. Y TakuxX BusBax
OMNpeAMeYyOTbCA XapaKTeposioriuHi eneMeHTU 0ro XypaoXHbOro nopTpety. Yepes Te
BMBYEHHS MOB/IEHHS MEPCOHAXIB Aae 3MOry OTpuMat (DakTh Mpo NepcoHaxa AK Mpo
MOBHY 0COBMCTICTb, SUi generic (afpke MOBa — €AWHa CybCTaHLif, B AKili BiH icHye [8, ¢. 8])
i fiKa peanisyeTbCsl B XYAOXHbOMY CBITi Yepe3 auckypc (nop. ,,MOBHa OCOOGUCTICTb —
OCOBUCTICTb, L0 BUABASETLCA Y MOBJIEHHEBIN AiSNBHOCTI Ta BOMOAIE CYKYMHICTIO 3HaHb i
ysIB/IEHb; MOB/EHHEBA OCOBUCTICTbL — OCOOMCTICTb, fKa Peani3yeTbCid Y KOMYHikauii,
30i/icHIOE CTpaTerito ab0 TaKTWKY CRifKyBaHHS, BWKOPUCTOBYE peMepTyap MOBHUX i
Mo3amMOBHMX  3ac06iB;  KOMYHiKQTMBHA  OCOBUCTICTb —  YYaCHUK  peasibHoro
KOMyHikaTuBHOro akty” [4, c. 151]. BogHouac cucTeMa MOBHMX OCOBUCTOCTEW
NnepcoHaxiB, WO AitoTb Yy HapaTuBi XT, Oae YABMEHHS TakoX MPO MOBHY OCOOUCTICTb
aBTopa.

HaVipeneBaHTHiWMMM  ansa (OpMyBaHHS  MOBHOT  0OCOBMCTOCTI  MepcoHaxa
MOCTMO/IEPHICTCbKMX TBOPIB € NIEKCMYHI Ta CMHTAKCWYHI PiBHI Oro AUCKYPCHOT 30HW.
BinbWiCTb NEKCMYHUX HOMIHAHTIB MalTb Y Hiil NOABIAHE KOMYHIKaTMBHO-NparmMaTuyHe
HaBaHTaXXEHHS: BOHW HA3MBalOTb NPejMeT HOMiHALIT Ta BKNOYalOTb 40 CBOEI CEMaHTUKU
Cy6’€KTHO-XapaKTeponoriyHy  OuiHKy Ti  HOCcia — nMepcoHaXa. Y  CUHTaKcWuCi
BijOOpaXatoTbCa 0COBMMBOCTI  /IOTIYHOTO 1A EKCMPECMBHOIO 34erieHHs MNpeaMeTiB
HOMiHaLil nepcoHaxem. XapakTep AUCKYPCHOI 30HM NepcoHaXa Ta XyL0XHbOI CTPYKTYpU
TEKCTY 3a1eXMUTb Bif KiIbKICHUX i CTPYKTYPHO-CEMAHTUUYHUX 3B’A3KIB MK AUCKYPCHUMM
30HaMu orosijaya i nepcoHaxiB. KoxeH i3 crnocobiB MOBMEHHA NepcoHaxa Mae 0co6/uBI
(hopMy, 3MICT i NOB’A3aHi 3 HUMK (PYHKLT B HApaTUBi XYL0XHbOTO TEKCTY.

PaKTUYHO MOXKHA MPOCTEXUTH, WO Y XY[A0XKHbOMY TEKCTi BifldyBacTbCa 3MiHa TOUKU
3opy nepcoHaxa (MM) Ha Touky 3opy HapaTtopa (HM). JocnigkeHHs XyA0XHbOIo TEKCTY
ynpofoBx XX CT. 3acBigumnu notpeby Maty GifbLue MOBAEHHEBUX POPM Y AUCKYPCHIi
30Hi MepcoHaXxa, a MpsiMe Ta HenpsiMe MOB/EHHA He € 060B’A3KOBO KiHLEBUMM hopMamm
oro peanisauii. CnoyaTky MOro MOXHa PenpeseHTyBaTU CTWUCNO, 6e3 po3nororo 3micty
TOro, Wwo 6yno um 6yge BucnoBreHe (TemaTuyHe moBreHHA [1, c. 3; 5, c¢. 49]): (1)
“Charles murmured a polite agreement. He had touched exactly that same sore spot with
his uncle, a can of a very different political complexion” [6, c. 133]; (2) “He opened the
door at last and turned to say his goodbyes” [10, c. 59]; (3) “He asked for clarification and
was answered, it appeared, with riddles” [5, c. 130].

I3 nacaxis (1, 2, 3) 3p03ymiso, L0 MOB/IEHHEBUIA akT 3arasioMm Bigbyscs, Npo Lo
CBIfUMTL TOMiK Y MoBeHHeBOMY akTi: Ns Bucnosus 3rogy (1), Ns nonpowascs (2), Ns
nonpocue po3’sicHeHHs, ge Ns — neBHWI Cy6’eKT MOB/eHHA. Taka opma peanizauii
MOB/IEHHS € penpe3eHTaLlietd MOB/IEHHEBMX aKTiB onogigayem [19, c. 184]. Lle — micue, ge
penpeseHTaLis MOBMIEHHEBOrO akTy i Hapalis HalwapoByHOTbCS, 60 MOB/IEHHEBI aKTU €
LMK, AKi 34IACHIOITLCA Yepe3 MOBJIEHHSA. YTIM MOXHa AemMapKyBaTV MOB/EHHS Lie Y
MiHiManbHiomy 06ca3i (MpuMxoBaHe MOBEHHS), LLO cnocTepiraemo y npuknagax (4, 5),
MPOCTOK iHAMKALIED MPOMOB/IEHHS, HE BAAKOUMCb [0 PO3N0rol npeseHTauil 3micty. (4)
“She asked about everything, and he told her very exactly and minutely, in a queer pedantic
way that made her want to laugh ...” [7, c. 413]. (5) “Oh, yes, he assured her, he loved
pizza. He followed Melanie down the hall to the ground-floor living-room” [9, c. 80].
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3 thopmamu NprYXOBaHOTrO0 MOB/IEHHS! AMCKYPCHWIA NPOCTIP XYA0XHLOIO TEKCTY 3aBXAn
EKCMNMIKYE NEKCUYHI IHAMKATOPU MOBNEHHEBOro akTy: oh, yes, Ns assured (4). IHKonm
TONIK MOBJ/IEHHEBOIO aKTy BUAINAIOTL KypcuBOM. Y npuknagi (4) piecnosa asked, told —
MapKepu axkTy MOB/EHHS, NPUKMETHUK pedantic — crnocoby MOBMIEHHs, 3aTe 3MiCT
BiACYTHIi a60 BUMIMBAE 3 KOHTEKCTY.

Y Bunagky 3 MM dikcyemo [ABi AMCKYPCHI 30HM — HapaTopa i nepcoHaxa. BoHO
rpamaTyHo opopmieHe y TeKcTi (6) i lerko BUABNAETLCA 3 KOHTEKCTY. BoHO 3abesneyye
MOB/IEHHEBY aBTOHOMIitO NepPCcOHaXxiB, iMiTytoun B XT cuTyallii NpMpoaHOT KOMYHiKaLii, SiK
y uboMmy nacaxi: (6) “Euan said, ‘It was folded up in a heap of Sophia’s accounts. It’s clear
from these that she found Jane Summers and paid her the bequest. And kept the bit of
paper. | imagine she felt she’d done all that was necessary — carried out her sister’s
intentions — and simply put the bit of paper away” [5, c. 436].

HenpsiMe MOBNEHHS PENpOAYKYe MOBMEHHS, AYMKW, MOYYTTSH, CMPUAHATTS,
iHhopMmaLito nparMaTUYHOTO KepyHKy [9, c. 26-28; 14, c. 250]. Akwo HM mictutb agi
npeavKaTMBHI 0aMHMUI, To MM — Ba caMOCTIliHWX BMCNOB/EHHA 3’€HaHI MeTa3B’A3KOM.
My He 0O6MEXYeEMOCA MOBMEHHAM, LWO6 MaTu 3MOry KOPUCTyBaTuCA TpaguuiiHUMu
TepMiHaMW Ta TXHIM KOHCEKBEHTOM [/11 HOMiHauii mwucneHHs. TpaguuiiHo HM -
MexaHiuHe TpactopmyBaHHs MM, i po3rnsAaeTbCs abo K CUHTaKCUYHWIA LWaboH, abo K
HaliMeHW BWpasHWii croci6 TpaHcno3wuii  MoBneHHs. OpgHak  0co6/aMBICTb  Npo3u
MOCTMOZEPHI3MY MNONArae B TOMY, LLO BHaCMifOK TeKCTOBOI iHTeptepeHLii AUCKYPCHUX
30H HapaTopa i NepcoHaxiB Mae MicLe cucTeMaTWyHe MOPYLUEHHS NpaBu/ O(hOPMIEHHS
MM i HM. MocnifoBHa Keaniikawis nofioHUX aBuLLa Hapasi BiACYTHS.

(7) “He asked her one night if she had seen the horns growing on Chamcha’s head, but
she went deaf and, instead of answering, told him how she would sit on a camp stool by the
galpon or bull-pen at Los Alamos and the prize bulls would come up and lay their horned
heads in her lap” [13, c. 147].

TekcToBi (hyHKLUiT HM (7) nonaratotb y MoAU®DiKYBaHHI NMOCTMOLEPHICTCLKOT HapaLlii
yepes BK/IOYEHHSA B Hel, HA YMOBaxX rpaMatuyHoi NigpagHocTi, HiBeNboBaHUX BUC/IOBMEHb
nepcoHaxa. BOHW iH(OPMATMBHO HacuyeHi, OOPMNEHI OAHOPIHUMMW PEYEHHAMMN i
3’eflHaHi crnony4yHuKom and.

CTpyKTypHi BigmiHHOCTI M TIM i HM pobpe cnpuiiMatoTbea Mig 4yac posrnsgy
NnepeTBOpeHb, AKi BiabyBalOTbCA 3a rinoTeTMYHOI TpaHcgopmauii MM > HM. Mu He
BOAYaEMO 3a LUMMW MEPETBOPEHHAMU CYTTEBMX 3MiH PeabHOCTI: BiACYTHi TaKoX
[epvBaLifiHi 3MiHW MK CTPYKTypamMu. | He 3aBXay nNpsiMe MOB/IEHHS MOXKHa KOHBEpPTYBaTK
y Henpsme. | He KoxHe peyeHHst 3 HM € Hacnigkom TpaHcgopmauii 3 M.

PeyeHHs 3 HM — Ue efpHe BUCNOB/IEHHSA, | MOBeL — rocnofap YCixX eroueHTPUYHKX
enemeHTiB (7). Y peyeHHi 3 MM fABa TeKCTU — [ABa BWC/IOBMEHHS, KOXHE 3 MOBLEM i
agpecatom (6): cy6’eKT IHTPOAYKTUBHOIO peYeHHs (penpeseHTYBa/lbHWA KOMMOHEHT)
Bigirpae y CBOili 30Hi Taky camy pofib ego, sK | MOBeLb — Y CBOIli. 30Ha MOBLA 0OMeXeHa
IHTPOAYKTUBHUM PEUYEHHAM: EroLeHTPUYHUMMN efleMeHTaMU TEKCTY PO3NOPAMKAETLCA BXE
He MOBeLlb, & CY6’EKT pernpeseHTyBa/IbHOr0 PeYeHHS.

TpaHctopmauiiiHuiA OMUC HEMPSMOrO  MOBMEHHS Yepe3 MNpsMe BUSBASE Nepexif
EroLUEHTPUYHUX €NIeMeHTIB 3 OfHIEl cucTeMu nigpsgHoCTi B iHWy [6, c. 343].
TpaHchopmavnis HM y HIMM 3Bogunack 6v [0 Nikeigauil Hacnigkis TX NepeTBOPeHb, AKi
BifbyBanuca npu nepexodi Big MM go HM [14, c. 260], ane BOHM He PO3KPUBAIOTb
ronosHoro B HMM — mMexaHi3My YCYHeHHS HapaTopa nepcoHaxkeM (8).

®PaKTUYHO HeBMacHe-NpPsAMe MOB/IEHHA € MPUKIALOM MOBMIEHHEBOT AUGY3iT PisHUX
TOYOK 30pYy, Pi3HWX CTpaTeriii BUKMady, B3aEMHOrO MOBJ/IEHHEBOTO BMNBY AMCKYPCHUX
30H HapaTopa Ta MepCoHaXiB, KOHTaMiHaL il Cy6’eKTHO-aBTOPCbKUX MEPCMEKTMB | MNaHiBs
(8). 3 ornagy Ha e ixHiin aHani3 y npoueci iHTepnpeTayii XT TiCHO MOB’si3aHUIA 3 aHa/1i30M
ToukwM 30py. Mop.: (8) “They might do as they liked — this she realized as she went to sleep.
How could anything that gave one satisfaction be excluded? What was degrading? Who
cared? Degrading things were real, with a different reality. And he was so unabashed and
unrestrained. Wasn’t it rather horrible, a man who could be so soulful and spiritual, now to
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be so — she balked at her own thoughts and memories: then she added — so bestial? So
bestial, they two! — so degraded! She winced. But after all, why not? She exulted as well.
Why not be bestial, and go the whole round of experience? She exulted in it. She was
bestial. How good it was to be really shameful!” [8, c. 360].

Y nacaxi (8), B3aTomy 3 pomaHy “Women in Love” . X. JloypeHca, femapkauis
ayKTopasibHOI  MEepCcrnekTMBKM, TOOGTO [MCKYPCHA 30Ha MepcoHaXa HeBnacHe-npsmoi
TUNONOTIT 34i/iCHIOETLCA Yepe3 eMOLLIHO-eKCNPECUBHI NUTa/IbHI Ta OK/MYHI CTPYKTYPY Ha
KwTtant: What was degrading? Who cared? - so bestial? they two! — so degraded! why
not? Ta iH. Cnosom, HIMM € cy6’eKTHO-MOB/IEHHEBOID KOHTaMiHaLji€lo 30H Hapatopa i
nepcoHaxa. BoHa gonyckae pisHWiA piBeHb X 3nUTTA | B3aemogil. Lle CTBOpoE MOX/IMBOCTI
0N NOEAHaHHS  eKcTpaHapaTWBHOI 1 IHTPamepcoOHaXKHOT  CHOXKETHOI  Mobynosw,
Cy6’eKTMBHOIO Ta 06’€KTUBHOIO (8).

[vHamiuHi npouecn npo3n MNOCTMOLEPHI3MY 3YMOB/IOTb PO3BUTOK | 36arayeHHst
HOBMMM (hYHKLISIMM KOXHOFO 3i CNOCO6iB MOBMIEHHS i TXHE (hopMasibHe i (hYHKLiOHaIbHO-
CMUCMOBE B3aEMOMPOHWKHEHHA HAa TNi HEOAHOPIAHOrO BKAKYEHHS B  HApPaTVUBHWIA
KOHTeKCT. Lle CTBOPIOE MHOXWHHICTL MepexigHWX abo 3milaHWX BWAIB MOB/IEHHS Y
[OMCKYPCHOMY MPOCTOPi XYAOXHbLOro TEKCTY, fKi BOMOLIIOTb BUCOKMMU MOTEHLiAMA MpK
0ro penpoayKuii Yepes 30BHiLLHI a60 BHYTPILLHI hopmMu.

BBaXKaeTbCs, WO ICHYIOTb KaTeropii ,,6inblw npsmi”, HK npsMe MoBneHHs (9), — Tak
3BaHe BifbHe npsMe MoBneHHs [19]. Tak, y (9) “Hey, | yelled, are you listening to me?”
[11, c. 228] mapkepu HapaTopa (namku, peyeHHs BBEAEHHS, PEMpe3eHTYBabHWIA
KOMMOHEHT) BIACYTHI, MEPCOHaX MOKWHYTWIA Ha camoro cebe (Ll BapiaHT 34e6inbLIoro
BigHocATb 0 mogeni MM), Tofi fK Te, WO nepebyBac MK NPAMUM i HENPAMUM
MOB/IEHHSIM, € CYMILLLUIO NIHTBICTUYHMX (hOPM, AKi acOLitOOTLCA 3 NPAMUM i HENPAMUM
MoBneHHsM. Mop.: (10) “He might meet other helpers, he told himself, to keep his spirits
up” [3, ¢. 127]. Lge € riopugHumu copmamm HIMM. Taki peyeHHs BBaXarOTb rpaMaTUyHO
HEKOPEKTHUMMU, 3aTe BOHW € J0BOAI NPOAYKTUBHUMW B aHTIOMOBHI MOCTMOZEPHICTCbKIi
npo3si. MoegHaHHa MM i HM, iXHiX puC y Takux peyeHHsX € BusisoMm HIM.

AKWO y TpaguuiiHoMy HapaTWBi aHanorom MoBUS € Hapatop, T0 y HIMM uto ponb
BMKOHYE MEPCOHaXK, AIKUIA BUTICHAE HapaTopa, 3axX0M/IoUM eroLeHTPUYHI e1EMEHTN MOBWY
y cBOW (hakTypy. KnacmuHi npuknagn HIMM npoctexyemo B pomaHax [. JloypeHca,
k. Oxoiica, B. ®onkHepa, B. Bynbh, fge onoBigb fonyckae (parMeHTH, SKi
KBanihikyemo aK HIMM. Hapauis nocTMofepHiCTCbKOT nNpo3v 3 ysarv Ha i NoAeKyau
cyMOypHyY BepbanibHYy ncuxonorisayito Tex HacudeHa HIMM. Hckpasumu B3ipLsaMU € TBOPK
A.C. BaitetT, k. ®aynsa, k. Bapta, [. baptensma, . Csidpta Ta iH. IxHi TBOpK a6o
(hparMeHTM 3 HUX He 3aBXaW MOTMBOBaHI, aNnoriyHi, 60 nepesatoTs NPOLECU BHYTPILLHLOIO
MEPCOHaXXHOr0 MOB/EHHS. Afle pi3Hi CUCTEMMW 3B’A3KIB MK KOMMOHEHTaMW LYMKW, iX
nparMaTuMyHy CrpsiMOBaHIiCTb Ta MOCNIAOBHICTb PO3rOPTaHHA MOXHA MOSCHUTU Ha
MCUXONOriYHOMY PiBHI.

3arasiom keanigikayia onosigi XT AK HapaTUBHOI (JOpMM — crpaBa AOCUTb YMOBHa.
AKWO Hapauis Bif TPeTbOl 0CoBU 3BY)XKYE 306paXKyBaslbHi MOX/IMBOCTI MOBW, ABNAKOYU
co6010 i NPoeKLito Ha peaykoBaHy MOBNEHHEBY cuTyalito, To HIM po3Bonsie aBToposi
MOBEPHYTY [esKi 3 MHIBICTUYHUX MOX/MBOCTEN, BTPAYEHMX Y Hapauii — MpoTe BXe He 3
HapaTWBHOK, a 3 MepcoHaNbHOK iHTepnpeTtauielo. Tak, y (11) ue peanisyetbea
BUKOPUCTAHHAM  MUTa/lbHUX CTPYKTYp 3  What, aki O.A. KaszaHni Ha3uBae
ncesgonuTaHHsmu [3, ¢. 5]. Ak i B (11), BOHM € 3acOO0OM BiATBOPEHHA PO3AYMiB
MepcoHaXxa, a NUTa/IbHI 3HAKM BUKOHYIOTb YHKLi0 NPUBEPHEHHA yBaru [0 iHopmawil.
MponyuwleHi BiANOBIAI B TakMX BWNagKkax € CBOEPIAHUM BaKyyMOM, SIKWA agpecaHT
3a/MLLIaE 419 3aNOBHEHHSA afpecaTom. IMop.:

(11) “And what more? What more would be necessary? The great mass of activity in
which mankind was engaged meant nothing to him. By nature, he had no part in it. What
did he live for, then? For Anna only, and for the sake of living? What did he want on this
earth? Anna only, and his children, and his life with his children and her? Was there no
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more? He was attended by a sense of something more, something further, which gave him
absolute being. It was as if now he existed in Eternity ...” [7, c. 193].

HIMM K MOBHWIA heHOMEH i BinbHUIA Henpsamuid guckypce (,,free indirect discourse”), ik
HapaTuBHa thopma [6, c. 335; 13, c. 349-350] € NpegMeTOM yBary B HayKoBiil niTepaTypi
[18, c. 34] ynpogoex TpuBanoro uvacy. Ha gymky b. Mak-Xeiina, HIMIM nos’sasaHe 3
TOYKOK 30pY, MIME3NCOM, IHTEPTEKCTYa/IbHICTIO | peanidyeTbCsl B AMCKYPCHIN 30Hi
nepcoHaa CeMUCKMaAHUM MOAINOM Bif UYMCTOro Aieresucy A0 umctoro Mimesucy [14,
c. 258-259]:

—  AIEreTMYHWIA MigCyMOK (MOBIAOMMEHHS NPO Te, WO MOBMEHHEBMIA aKT MaB MiCLE):
(12) “The emissaries argued, pleaded, raged” [13, c. 404];

T MeHL giereTUYHWA NigCyMOK (TOMiKM MOBNEHHHS € 3agaHumu): (13) “He had not
told her, and could not tell her, about his secret theft” [5, c. 20]; (14) “She had talked about
thresholds and he had given an authoritative paper on “The potent Castrato: the
phallogocentric structuration of Balzac’s hermaphrodite heroines’” [5, ¢. 57];

—  napagpasa HenpsAMOro 3micTy (Henpsme MOBNEHHS Ge3 MOKNMKaHHA Ha hopmy
abo cTunb opuriHanbHOro BucnoBneHHs): (15) “He wonders if can kiss her. He doesn’t
exactly want to” [4, c. 19];

T HenpsiMe MOBAEHHA (dewo MiMeTuuHe): (16) “John Ottokar says he will go with
his brother, in the ambulance” [4, c. 457];

—  HeB/acHe-npsMe MOB/feHHsi (MoKa3 MipK iMiTalil CKOPOYEHOro npsMoro
MoBneHHs): (17) “Why should his life be put in jeopardy by this horrible little nuance?
Mike had a well-disciplined mind. He put these protests aside and took a deep breath,
drawing in power” [2, c. 7];

—  NpAME MOBJ/IEHHS (CYTO MIMETUYHE):

(18) “*Something’s happened’.

Her silence was assent.

‘For God’s sake tell me what it is.’

‘I can’t’. She was still walking on.

Bernard shouted, ‘June! This is outrageous’.

‘Don’t ask me to talk.

Help me to get to St Maurice, Bernard. Please’” [10, c. 153];

—  npsMe MOB/eHHs 6e3 oporpadivuHmX BKa3iBOK:

(19) “Chicky says: You have to go home don’t you? To Julia.
Julia says, Yeah.
All right then, answers Rachel. Sure” [12, c. 163].

Mepesara Tmnosnorii b. Mak-Xelina y BUCBITNIEHHI Npo6/eMM 3aryMeHKOBUX KaTeropii
[AMCKYPCHOT chepn nepcoHaxa (il MOBMEHHEBMX (POPM) 3 MPOEKLIE Ha TOUKY 30pYy, Ha
MepCcneKTVUBY BUK/AAY NEPCOHaXA, Ha BigMiHY Bif TPAAWLIAHOINO TPMYMEHHOTO NOAINY Ha
npsme, Hernpsme, HeBnacHe-npsiMe MoBeHHs. Cnocib, 3a AKUM BifOyBaeTbCA CermeHTaLlist
[MCKYPCHOT 30HW NepcoHaxka, NPO/MBAE CBIT/I0 HA KOHTaMiHaLito cnocobiB i penpoayKuii
y (haKTypy OUCKYPCHOT 30HM OMOBifaYa.

HeBsnacHe-npsaMe MOB/IEHHA PIBHO3HAYHO Hapauil He MPOrHo3ye KOMYHiKaLii B CEHCi
KoonepaTtuBHOT iHTepakuii A i TW, [20, ¢. 130]. Ha npoTmBary TpaguuiliHoMy HapaTusy,
HIMM He BuMarae pegyKuii NpMpoAHOT MoBWU. [eliKTUYHI Ta gianorivyHi mapkepu il Hagani
nepebyBatoTb Y PO3MOPSALKEHHI aBTOpa, SKWUIA 06paB L0 HapaTuBHy (opmy, 60 y HIMM
BOHM 3MiHIOIOTb [HTEpnpeTalilo — po3MOpsAHUKOM eroueHTpukis y HIMM € He
HapaTop/onoBigay, a NepcoHaXx, KNI y3yprye eroUeHTPUYHWIA LWap MOBU — AEAKTUYHY i
fianorivyHy yactuHU. BuHukae ocobnmea (irypa, HeMOX/I1Ba aHi y po3MOBHOMY AUCKYPCI,
aHi y Hapauii — TpeTs ocoba, Aka mMae BCi npasa nepLuoi. Y Hapauil Bce, L0 3HAEMO, HaMm
nojae Hapatop; 3ate HMM BMiLLlye enemMeHTV MiMe3MCy — NPAMOro BiATBOPEHHS rofiocy
nepcoHaxa.

O6uaBi HapaTuBHI topmn — i TpaguuiiiHuii Hapatue, i HIMM pgatoTb, 3a crnosamu
A. BeHdinbaa, unspeakeable sentences, peyeHHs, SKi HEMOX/MBI Y PO3MOBHIA MoBi [9].
TpboM (hopMam BiAMNOBIAaE TPU TUMKM MOBHWUX CTPYKTYp: neplioocobosa opma — MM;
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TpagWLUiiHWiA HapaTyB TPeTbOT 0c06M — HM; BiibHUIA - Henpsime MoBeHHs — HIMTM. OgHak
[N KOXKHOT HapaTMBHOT (hopMM iCHYe MOBHa KOHCTPYKLUIs [6, c. 338].

HIMM BigMeXO0BYeEMO Bif ABWLLA, fKe Ha3uBalOTb LMTyBaHHAM. CTOCOBHO HapaTuBy
NP0 UMTYBaHHA FOBOPATb TOAI, KOMM Y BUC/OB/EHHI, fIKe 3AIACHIOETbCA Bif 0CO6U
HapaTopa, € BKpan/ieHHs, fKi HanexaTb NepcoHaxy. HapaTop BUKOPUCTOBYE BUC/OB/IEHHS
nepcoHaxa, ane cam nepebysae cy6’eKTOM MOBJMIEHHA. BiH UWMTYe nepcoHaxis, 3aydae
iHLLIOMOBHY NIEKCUKY i HaBiTb peyeHHs, a He NPOCTO Mepesae 3MICT IXHbOro MOBNeHHS (20).
MepcoHaX TeXX MOXeE LITYBaTW IHLLOrO i HaBiTb cebe. Mpu LboMy (hparMeHT BUCNOBEHHS
0671IMOBYETLCS  Mankamu.  IXHA  BiACYTHiCTb €  MOPYLUEHHSM  CUHTAKCUYHOTO
nignopsaaKyBaHHS.

(20) ““But why should | be a demon —?’ she asked.

¢ “Woman wailing for her demon lover” — * he quoted —‘why, | don’t know
[8, c. 34].

(21) “The night before, Phil had told him, in the kitchen (Simon and Jake were also
present, tacit, collusive, sloped over their Gold Blends), that all this ‘nonsense’, all this
recent ‘rubbish’, all this ‘silly buggers’, would presently be ‘sorted. Presently: like
tomorrow” [1, c. 482].

(22) “She took his hands in hers. ‘But | haven’t finished looking at your eyes.” Then,
with the Berlin girl’s forthrightness Russell had praised, she added, ‘Du Dummer! Wenn es
fir dich das erste Mal ist, bin ich sehr glicklich. When this is your first time, then | am a
very lucky girl’” [10, c. 59].

Yci nacaxi (20, 21, 22) inoCTpytOTb LUTATHI BKpanieHHA: B3ATI B lanku (21), BugineHi
KypcmBom (y npuknagi 20 opwriHafbHWA KypCUB BMOKPEMIEHO XXMPHWM LUPUGTOM),
iHLWOMOBHI BMpasun (22), AKi iMMNiKYOTb aBTEHTWUYHICTb BUCMOB/IEHHA | € 3ac060M
MOB/IEHHEBOT XapaKTeposIorii NepcoHaxa.

HasBHicTb nofibHMX (opM Yy TeKcTax Npo3n NOCTMOLEPHI3MYy pPO3LUMPIOE TUMONOTIT
Cnocob6iB Hapauii, AKi iCHYOTb Yy (hinonorii, i BUMarae o0 HUX NOCUNEHOT JOCAIAHULBKOT
yBaru MiHrBiCTiB. IXHE BUBUEHHS MOXE [ATW HOBi [jaHi NMPO 3aKOHOMIPHOCTI MepeTBOPEHHS
MOBHUX (haKTiB Ha (haKTW XYL0XHLOr0 MOBJIEHHS.

PEATM3ALMA ANCKYPCHOW 30HbI MEPCOHAXKA B ®OKYCE YU/ATATE/IbCKOIO
BOCIMPUATNA

N.A. bexta

CTaTbs NOCBsLLEHA XYLOXKECTBEHHOMY TEKCTY aHIMosA3bIYHOr0 NOCTMOAEPHA, B KOTOPOM packpbIBalTCs
06LLpMe NPUHLMNBI €ro CTPYKTYPUPOBAHNS, KOTOPbIE HYXKHbI 11 €70 OCMbICNIEHNS, MOCKONbKY XyA0XKECTBEHHO-
peyeBast AeATENbHOCTb SBASIETCA He CUCTEMO OTKIOHEHW A OT SI3bIKOBO HOPMbI, @ CUCTEMON OBnaeHUs
MHOTOrPaHHbIMI KOMMYHUKATUBHO-NparMaTUYeCcKUMI 1 06pa3HO-XyA0XKEC TBEHHbIMI BO3MOYKHOCTAMM A3bIKa.

KntoyeBble CNoBa: aHrnos3bIuHbIA NOCTMOAEPH, Xy[0>XKECTBEHHO-PeYeBasn esTeNbHOCTb, ANCKYPCHAs 30Ha.

AREA SALES DISCOURSE CHARACTER IN FOCUS READERS’ PERCEPTIONS
I.A. Behta

The article is devoted to the analysis of the fictional text of the English post/modern period where the general
principles of the textual structuring are manifested. They are necessary for the comprehension of the fictional text
of the period of post/modern as speech and thought presentation in such texts is not considered the system of
deviations from the language norm, but the system of gaining proficiency in a diverse communicatively-pragmatic
and artistic potential of the language.

Key words: English postmodern, speech art activity, discourse zone
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