POCiiichKHX ()pa3eolioriaMiB YiTKO BiJOKPEMIIOETBCS 3ATEKHICTD 1X Bi/l
ocobamBocTel  KOH(ECIOHATBHOI Opi€HTallil HOCIB. MOB, IEPEBaKHO
NOTEepaH, cBaHIeNicTiB Ta KaronukiB y HimeduyHH1 Ta mpaBOCiIaBHHX Y
Pocii. IlikaBo Te, 10 y HIMELBKi MOBI €KCIPECHBHO 3a0apBieHHX
OJIMHUL He TaK 6arato, SK y pociHcekil: n'sts (Judas, Satan, Antichrist,
Mammon, Salomon ) — Bijx antpononimMis T1a tpu (Edem, Babel, Sodom)
— Bix TononiMis. [IpoTe, BU3HAYHOIO pUCOIO HIMEIBKOI MOBH € BHECEHHA
6i6iHUX BIACHMX HA3B y NMPOIlEC HA3MBaHHsA [PEAMETIB MaTepialbHOl
KyJeTypH: das Jesuskind — 300pakeHHS 4YHM CKYIbOTypa HEMOBIATH
Icyca, die Jesuslarschen — npocTi canamii.

OCOBJIMBOCTI ®OHETUYHUX 3ACOBIB CTUJIICTUKH B
XYIOXHIX TBOPAX

Jlon. - Backo T., IIP-01
Hayxk. xep. - nou. Measigs O.M.

KoxeH JiTepaTypHO-XYAOXHiM TBip, fK T[OCTHYHMH, TaK i
npo3aluHuii - Ile MOBHHI TBip, a BINOBIHO, BiH IpeJCTaBisie coO0I0
IIEBHY 3BYKOBY TOCHIMIOBHICTb, 3 AKOI BHHHKA€ MOCHTIJIOBHICTH CIIiB.
$pas, pedens Ta B [IOMYy Bce IOBIJOMJICHHA. My3udHHH eCTETHUHHH
ed)eKT TIPY [IbOMY CTBOPIOETHCS HE JIMINE 33 JAOTMOMOrOI0 CaMHX 3BYKIE
9y MPOCOJUIHUX €JIEeMEHTIB, TOOTO 3MIHAMH Ta IIPOTHCTABICHHAMH
BHCOTH TOHY, IHTCHCHBHOCTI Ta JIOBFOTH, ane 1 3ByKamH Ta
[IPOCOMYHIMU €IEeMEHTaMH B IIOE€JHAHH] 31 3HAYEHHAM.,

Slxkimo He GpaTH 0 yBarW 3Ha4E€HHSA TBOPY Ta KOHTCKCT, TO 3BYKH
MOBM HE CTaHyTh QakTaMu MHUCTENTBAa. 3BYKOBA CTOPOHA TBOPY
XYLOXKHBOI JTEpaTypyd CTAHOBMTH OJHE IIJI€ 3 PUTMOM Ta 3HAYEHHSM 1
OKPEMO BiJl HUX HifK HE MOXE BIUIMBATH HA YATAYA.

3a JONOMOTOK0 3BYKiB aBTOp MOMKE IICpEaBaTH CBOI BIIACHI
MMOYYTTS, BIATBOPIOBATH I[EBHY XHMTTEBY CHTYyalil0 ad0 3MaJbOBYBATH |
Kpacy IpUpOM, THM CaMHMM BHKIMKAIOUH BiJIIOBIIHI IEPEXMUBAHHS Ta
BpaXEHHS. Y LBOMY MOXYTh [ONOMOITH pi3HI (OHETHYHI 3acOOH|
CTHJIICTHKM, Taki $K: ajiTeparlis, acOHAaHC, 3BYKOHACIIyBaHHS UYH!
3BYKO3aIUC, PUTM Ta pUMa.
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BuBuenna ¢oHeTHYIHUX 32C00iB CTHNICTHKH B3araigi I03BOJIAE
HABYMUTH CBIJIOMOMY YHTAHHIO, ITOKA3aTH JI€h IOMITHI BiITiHKH JTYMOK
Ta MOYYyTTIB, NPOHHKHYTH fani $abyrs Ta OCHOBHOI ijiel, YHHKHYTH
IOTaMITy B TIIyMa4eHHI, PO3BHHYTH eMOLII{HE CIIPUHHSITTS Ta €CTEeTHYHMI
CMaK, TOOTO, CTBOPHTH BMCOKY KYJIBTYPY WYHTaHHS XYJI0XKHBOI
JMTEpaTypH.

OpHuM 3 HaWBaXIMBIIIKHX 3ac00iB, IO BHJILISE OCHOBHI CIIOBA TA
IOHSTTS - € anmitepanis. Aniteparis y BY35KOMY PO3YMIHHI CJIOBa — II€
[IOBTOP IPUTOJIOCHUX 3BYKIB Ha ITOYATKY GIH3BKO PO3MIIIEHUX CIIB YM
HaroJOnIeHuX CKIIaIiB:

“No longer mourn for me when I am dead

Then you shall hear the surly sullen bell

Give warning to the world that I am fled

From this vile world, with vilest worms to dwell” (W,
Shakespeare, Sonnet 71)

Ha Biagminy Bix anitepauii, 3ByKoiMiTallis — e BHKOPHCTAHHS
cB, QOHETHYHHMH CKJIaJ SIKHX HArajye IPEIMETH Ta ABUINA, SKi B IIHX
CJIOBaX Ha3WBAKOTHCA :

»JIeeuni nasypi npumynmod, 3 nawyi
R Tuzpunoi, o uace, 3y6u peu,

= Pyunyn 6ci 6umeopu 3emni Hatikpawyi
§ I gpenixca cnanu 6 ;Eozo xpoei.”  (JI. Hanamapuyx, Conem 19)

[Ile onamM myXe BaXIHBUM (HOHETUYHHM 3aCO60M CTHIICTHKH €
acOHAHC. ACOHAHCOM YH BOKATIYHOIO aliTEpaIli€r0, HA3HBAECTHCS IIOBTOD
HaroJIOMEHHX IOJOCHUX B CepeluHi psjika uu (pasu abo B il kiHui y
BUIIAAl HemoBHOI pumu. OcHOBHA (yHKINS aCOHAHCY — MiNBHINEHHS
BUPA3HOCTI BHCJIOBJIIOBAHHA 3a paXyHOK ocobmmBol opramisamii
3MICTOBOTO MMOTOKY :

“This silence for my sin you did impute,

Which shall be most my glory, being dumb... ” (W. Shakespeare,

Sonnet §3)

PuMoio Ha3WBaeThCs OCOOMMBHI BHJ PEryisipHOro MOBTODY, a
came NMOBTOP OIIBLI 9M MEHII CXOXHX CIIONYYeHb 3BYKIB B KiHII pSaKiB
Bipima abo HOTO CHMETPHYHO pPO3MIIEHHX YaCTHHAX :

“O, know, sweet love, I always write of you,

a
And you and love are still my argument, b
Cymcbkufi nepkaBHuA
: YHipepPCHTET
BIBNIONEKA




So all my best is dressing old words new,

Spending again what is already spent:

For as the sun is daily new and old,

So is my love still telling what is told.”

(W. Shakespeare, Sonnet 76)

Purm - ne Oyap-ixe piBHOMipHE 4YCpryBaHHsA, HANPHKIIAL,
[IPHCKOPEHHS T4 CIOBiJIbHEHHS, HAroJIOCy Ta HEHATONOMEHHX CKJIAJ(iB 1
HaBITh ITOBTOP 00pa3iB, AYMOK 1 T. . :

“Some say thy fault is youth, some wantonness,

Some say thy grace is youth and gentle sport;

Both grace and faults are loved of more and less;

Thou makest faults graces that to thee resort.” (W. Shakespeare,

Sonnet 96)

Orxe, GoHETHYHI CTHIICTHYHI NPHHOMM BIIIIPAIOTH BAXIIMBY
pOJIb Y 3/HCHEHH] €MON[IOHATFHOr0, ECTETHYHOTO Ta 1eHHOr0 BIUIMBY
Ha ypTada. Hami NucEMOBI HOTATKH BKpai HENOCKOHadl 1 farato mo
3QMHINAIOTE HEMO3HAYEHUM, a BIANMOBIHO 1 PO3YyMITH IX MOXHA I10-
pisHomy. HeoOXinHuil BeJIMKHH JOCBif, niTepaTypHa HA4YUTaHICTH I
JOCKOHANle 3HAHHS MOBH, /IS TOro, wWO0 NIPaBHUIBHO BHMOBIATH
XYI0XHINH 200 TIOETHIHUH TEKCT, IPABWIBHO BIATAAyBaTH 3a/[yM aBTOpA.
BiayvnuBe TAyMadeHHs TEKCTY IIOBHHHO COPHATH HOro OuIbIl
apPTHCTHYHOMY BMKOHAHHIO. APTHCTHYHE BHKOHAHHS CBIIYMTH IIPO Te,
IO 3MICT 3PO3YMIIHIM 1 JOTIOMAarae JIOHECTH JO COyXaulB JYMKH Ta
MOYYTTH aBTOPA.
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NEOLOGISMS IN ENGLISH AND THE PECULIARITIES
OF THEIR TRANSLATION INTO UKRAINIAN

I. Yermolova, ITP-02°
senior lect. A.Chepyelyuk

Like any linguistic issue the classification of the vocabulary here
suggested is for purely stylistic purposes. This is important for the course,
in as much as some stylistic devices are based on the interplay of
different stylistic aspects of words. If follows then that discussion of the
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