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Amrmiificbka MoBa, 30epirae iCHYIOUMil y TEBHHH ICTOPHYHHM Tepiog CTaH, NIpOTe, BOHA OIHOYACHO
MiIMOPSAIKOBY€ETHCSA 3aKOHAM €BOJIOLIHHOTO PO3BUTKY. [i CIOBAapHHMIi CKJIajl MOCTYHOBO 3MiHIOETHCA i 30aradyeThCs.
OnmHMM 13 KOMIIOHEHTIB MpOLECY €BOJIOLII MOBM € iHHOBaIiifHA IISUIbHICTh, BHACITIJIOK SIKO1 yTBOPIOIOTHCS HOBI
JIEKCHYHI OJWHMII, IO B JIIHIBICTHLI OTPHMMAJIM HAa3BU '"HEOJOTi3MIB", JOCIIUKEHHIO SIKUX IPHUCBSYEHI YHCIICHHI
pOOOTH BITYM3HSHUX Ta 3apyOIKHUX HAYKOBIIB.

Hamoro MeTolo € onuc OCHOBHHMX CIIOCO0OIB YTBOPEHHSI JIIHI'BaJbHUX IHHOBAIi# cepu Mucrenrsa KiHisg XX —
novyatky XXI cTomiTTsi, BAOKpEMIICHHS TUITIB HEOJIOTI3MIB, 0 (DYHKIIOHYIOTh Y JOCIIJUKYBaHilN JIEKCHYHIHN mizcucTeMi
aHrmiicekoi MoBH. [IpeqMeToM BUBUEHHS € CIIOBOTBOPYI IPOLIECH, a MAaTepiajioM MOCITIHKEHHS CIYTYIOTh HEOJIOTi3MH,
3a¢ikcoBaHi aHTTIOMOBHUMH CIIOBHUKaMH [1; 2].

[Migxim, mo 3aCTOCOBYETHCS A0 PO3YMIHHS CYTHOCTI HEOJIOTi3MiB, Ma€ HAa3BYy XPOHOIIOTIYHOTO. 3TiTHO 3 HUM JI0
JaHOI TPYIH CiB BiHOCATH BCi HOBI ABWINA y cepi JEKCHKH ab0 JIEKCHYHOI CEMaHTHKH, SKi BUHHUKIU IIPOTATOM
MIEBHOTO iCTOPUYHOTO Tepioay. Take BU3HAYCHHS XPOHOJIOTIYHOTO HEOJIOTi3MY Ma€ YMOBHHM XapaKTep.

Kracudikanist TiHrBanbHUX IHHOBAIIM TPYHTYETHCS Ha MO€AHAHHI ABOX KpHUTEpiiB: "HOBU3HH" (OPMHU Ta 3MICTY
JIEKCHYHOI OJMHUIN Ta crmocoOy 11 yBemeHHst 10 MoBu [3]. BHacmizok iHHOBalifHUX MPOLECiB, IO BiAOYBAHOThCA Y
cthepi MUCTEITBA, CIIOBHUKOBUI CKJIA/ MOTIOBHIOETHCS:

1) MOphOJIOTIYHUMH HEOJIOTI3MaMU:

a) CJIOBaMH, 1110 MaloTh HOBY (opMy 1 HOBE 3Ha4YCHHS, Ta BUKOHYIOTh (DYHKIIIO HaiMEHYBaHHS HOBHUX peajliid,
SIKI BHHUKAIOTh Y 3B’SI3KY 3 MOSIBOIO HOBUX 00’€KTIB JIHCHOCTI, 1 YTBOPIOIOTHCSA CIIOCOOOM MOP(OIOTIYHOT eprBaIlil:
ocHOBOcknaganus (crmoBocknamanns) (art (n) + car (n) > art car (N) — "aemomobine, npukpawenuil 1K Gumeip
mucmeymea”, brush (n) + stroke (n) > brushstroke (N) — "maszox nensns™, high (adj) + concept (n) > high concept (N)
— "akyenm na eadicnueil i 3pozyminiti idei’), Teneckomii (culture + literati > culturati — "sucoxoocsiveni noou, sxi
yinytoms mucmeymeo™): "Today’s Action Photo is a picture of a military-themed art car made up like a helicopter "
[2003 Wingedanimal.com], "Avant-garde enough to please the culturati but not there long enough to scare the old
guard" [New York Times, September 6, 2003], scratch (n) + graffiti (n) > scratchiti (N, pl) — "z06pasicenns epagimi na
noeepxi ckaa";

0) Heoyori3MamH, IO MalThb HOBY (OpMYy Ta BIITBOPIOIOTh 3HA4YEHHsS BXKE ICHYIOUHMX y MOBI CIHiB, i
YTBOPIOIOTHCS criocoO0oM Mopdosoriunoi aepusanii: (adikcamii (nu- + disco > nu-disco — "nosuii scanp mysuxu'),
ckopouenus (alternative > alt — an alt.classical quartet, romantic comedy > romcom: "Mel Gibson stars in his first
romcom in 10 years as Nick Marshall, a rich sexist who suddenly gains the ability to hear women’s thoughts after being
electrocuted” [rec.arts.movies.reviews]), cxopodenus y moeaHaHui 3 amitepamiero (multicultural > multiculti —
"mynomikynomypruuii). "The author’s multi-culti persona comes through — or sloppy editing: These girls live in
London, where cookies are called biscuits, and chocolate chips are a nouveau American import"” [New York Daily
News, September 16, 2003];

2) CEeMaHTHYHUMH HEOJOTi3MaMH, [0 3 ’SABISIOTHCA Yy MOBI 3 METOK JaTH HOBi, OUIbII eMOIiiiHi iMeHa
mpeaMeraM, SKi BKe€ MaroTh HEWTpajbHI HallMeHyBaHHS. BOHM BinOWBAaIOTh TCHICHIIIO IO BXXUBaHHS y MOBJICHHI
OUTBIII EKCIPECUBHUX (OPM, IO € XapaKTEePHUM [UIss CyOCTaHIapTHOI jekcuku. CeMaHTUYHI 1HHOBAIlli BUHHKAIOThH
BHACJIIJIOK TOTO, [0 ICHYIOYI CJIOBA MIOBHICTIO 3MIHIOIOTH CBOI 3HAYEHHsS (Mae Miclie creliaisaifis), abo ceMaHTHYHA
CTPYKTypa CJliB HaOyBae J0JaTKOBUX JIEKCUKO-CEMaHTHYHHUX BapiaHTIB (BiOyBaeThcs po3MIMpeHHs 3HaueHHs). Hosi
3HAYCHHS JieKceM y cepi Mmuctenrsa GopMyrOThCS MePeBaXKHO NUIIXOM MeTadopusariiii. Metadopa po3risgaeThes K
3aci0 mHepeocCMHUCIICHHs 3HAMOMHX Ha3B y TMpoleci HaiiMeHyBaHHS (parMeHTIiB HaBKOJIMIIHBOTO CBITY. BoHa
CHpsIMOBaHa Ha 3aIOBHEHHS JIEKCUYHMX JIaKyH a00 Ha XapakTepH3alilo Ta OLIbII TJIMO0Ke MPOHUKHEHHS IO CYTHOCTI
Bxe Bigomux 06’exriB: (feather — "obepesicno smiwysamu (papou)™: "feather the paint in, in a series of light strokes",
ear candy — "neexa npuemna mysuxa" (ynoodibuenns 3a enracmusocmsamu)”): "The faint incense is as mellow as the
background music — New Age cords and reverberations sometimes called "ear candy” , with titles such as "Inside the
Great Pyramid"” or "Life on the Double Planet" [Washington Post, November 13, 1987];

3) 3amo3n4eHHsIMH, CIOBAMHU UM CIOIYyKaMH, YBEJIEHHUMH J0 aHIJIIHCEKOT MOBH chepr MUCTENTBA 3 IHIIOI MOBH.
ITpouec 3amo3wueHHsT MOB’S3aHUN 3 €KCTPANIHTBAIGHHUMH YMHHHMKAMH, Bi/IOMBa€ MOBHI KOHTAKTH, IO BHHHMKAIOThH
BHACINIIJIOK CIIIJIKYBaHHS MDK HOCIAMH MOBH. Jlekcnka € HaWOUIBII PyXOMOIO Ta IMPOHHUKIMBOIO 10 1HIIOMOBHHX
3aro3uveHsh MOBHOM mmigcucremoro: bachata (Caribbean Spanish, literally "a party, good time") — "seuipka, capnuii
yac", conjunto (Spanish, literally "an ensemble, group") — "arcaménw, epyna™: "San Antonio’s Eva Ybarra ranks today
as Texas’ leading female conjunto accordionist” [Texas Monthly, January, 1992].

Takum 9MHOM, HaMH OYyJIH PO3TIISTHYTI JeSIKH TEHACHIII1 CIIOBOTBOPYHX MPOIIECIB, IO BiAOYBAIOTHCS Y JIEKCHIHIN
MiJCUCTeMI CydacHOi aHTJIIHChKOi MOBH. Ha Ham morisi, 3aluIIaeThCsl aKTyadbHUM TOANbIIE JJTOCHTIKSHHS
JIEKCUKOHY MUCTEITBA, IO 3yMOBIIOETbCS CYTEBUMH MOBHHUMHM 3pYLICHHSMHM y JaHiil cdepi Ta HEoOXimHICTIO
OCMHCJICHHS POJIi y IMX IpoOIecax eKCTpa- Ta IHTPaTIHIBaJIbHUX YMHHMKIB. Take IOCITIPKEHHS Ma€ CHPHUATH OUIbII
rIMOOKOMY Ii3HaHHIO B3a€EMOJIiT MOBH Ta CYCIUIBCTBA, PO3YMIHHIO TMHAMIYHOT IPUPOIM MOBH SIK COLIIaJIbHOTO SIBHUIIA.
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