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ACIIIPAHTIB, CIIIBPOBITHUKIB TA CTYIEHTIB

(Cymu, 23-24 xBiTHsa 2015 poky)




Style — is not only a set of techniques, but also a reflection in the
message of perception of the surrounding reality, imaginative vision of the
world and imaginative thinking of the integral emotional evaluation. Most
frequent stylistic device used by John Tolkien is alliteration.

«The air grew warmer between the green wallsy [3, p. 150]. Using in
this line a repetition of the letter «w», and therefore the sound [w], the
author gives to narration melodiousness and rhythm.

«There was a distant glint like pale glass» [3, p. 149]. In this line the
author deliberately uses the letter «1», and therefore the sound [I], in order
to gloomy description of caves. It alows readers to perceive better and
more compl ete.

Epithets used in novels for a more complete image of the characters
and surrounding atmosphere: «It was now as clear and far-seen as it had
been veiled and misty» [3, p. 149].

After analyzing the stylistic and genre features of the work, which
refers to the English discourse of fantasy, we can note that stylistic devices
used in the text by authors and the relevant genre features of fantasy help
the reader better to understand the nature of the characters, description of
the world and nature, immerse in a magical world, and provide certain
emotional tone.
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JocmimkeHHs cydacHOi CJIGHTOBOI JISKCUKH TPEACTaBIsie OO0
3HAYHUH 1HTEepeC U1 TUX, XTO BHBYAE iHO3eMHI MoBH. Byjb-sika MoBa —
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ABUIIEC IMHAMIYHE, BOHA MOCTIHHO PO3BUBAETHCS IIiJ] BILUIMBOM 4Hacy,
TEXHOJIOTIYHOTO TMPOTrpPecy, BIAMIHHOCTEH B OCOONMBOCTSIX BXKHBAHHS
MOBH.

B mpomy ceHci MOXHa cKa3aT, IO AHTJIHChKAa MOBa SIBISIETHCS
HANOUTBII TMHAMIYHOIO 3 YCIX MOB, /K€ caMe BOHA € MOBOIO CYYaCHOCTI,
MOBOIO TIPOTpeCy Ta pO3BUTKY. Maibke B KOXHIM MOBI CBITy, Ha
TenepilHiii 4Yac, € cioBa, HaOyTi BHACTIIOK PO3BUTKY TEXHOJOTIH Ta
B3a€MHOMY BHKOPHCTaHHIO WX 3100yTKiB. He nuBHO, 1m0 pe3yibraToM
IIbOT'0 CTA€ MOCTiHHA MOsABA BCE OUIBIIO] KIIBKOCTI CIICHI13MiB.

Ha mnamy aymKy, cleHri3MH Kpaimle BChOTO JJOCHiIKYyBaTH Ha
NPUKJIaIi Ta3eTHOI JIGKCUKH, aJ)Ke BOHA BUCTYIMAE I3EPKAIIOM PO3BUTKY
MOBH. J{J1s1 moCHiKeHHST MOPQOJIOTIYHUX Ta CEMaHTUIHUX OCOOIMBOCTEN
CJICHTI3MIB y HalllOMy JAOcCiiKeHHi Oyno oOpaHo ra3zetHa jnexcuka CLIA.
[lincTaBoro [yIs BOrO CTaB TOH (hakT, IO 4acTO AMEpPHKA BBAXKAETHCS
MIIOHEPOM Y BXKUTKY COITIOJICKTIB.

B cyuachiit mpeci CIIIA MokHa BUAINMWUTH NIBi TPYNH CJIEHTOBOI
JICKCUKU:  CIICHTI3MH-CJIOBa Ta  CJICHTI3MH-CIIOBOCIIOJIYUCHHS.  3a
CTaTUCTHUKOIO, TIEPEBAKHY YACTHHY CTAHOBISTH Came CICHTI3MHU-CIOBA B
o0cs3i  maibke 75%. CrpyktypHi Ta (YHKUIOHANBbHI OCOOJIMBOCTI
CJICHT13MiB-CJIiB HaCTO PO3TJISIAIOTHCS 38 HACTYITHUMU KPUTEPIsSIMU:

1) IMpuHaneXHICTh CJI0BA JI0 MPOCTOTO ab0 CKIIATHOTO;
2) CunabiuHa CTpYKTypa ClIOBa;

3) Oco6IMBOCTI CIIOBOTBOPEHHS,

4) CeMaHTHYHA XapaKTEPHCTHKA CIIOBA;

5) IlpuHanIeKHICTH CIIOBA 10 IEBHOI YaCTHHH MOBH;

6) ®yHKIOHAIbHA POJIb Yy pedeHHi [1].

Ilomo mepiioro MyHKTY BapTO 3ayBaKMTH, IO MPOCTI CICHTI3MH
CTaHOBIISITH MPHOJNM3HO 76% BiA 3arallbHOrO YHUCla CICHIOBUX CIIB Yy
npeci. ToOTo, MOXHa 3poOMTH BHUCHOBOK, IIO KOPOTKI 0OJIHO-200
JIBOCKIIAJIOBI  COINOJIEKTH  CKOpillle  CTalOTh  MOMYyJSPHUMH  Ta
3aKPIIUIIOIOTHCS B HAIIliH JIGKCHII.

Posrnsparoun  TeMy BHKOPDHCTaHHA CIEGHTY B IIpeci, BapTo
3ayBaKUTH, 10 CKJAJHMM CJOBaM BJacTUBAa CEMaHTUYHA Ta
Mop(osioriyHa AepuBailis, TOOTO BIJAXWICHHS BiJi OCHOBHOI'O 3HAYCHHS.
TakuM YMHOM CTa€ MOXKIIMBHM PO3LIMPEHHS 3MICTY CJI0Ba, L0 € HAalOLIbLI
e(eKTHBHUM CIIOCOOOM MOMOBHEHHS CIIOBHUKOBOTO CKJIaly MOBH. B cBOIO
4epry, e HaI3BUYaifHO BaKJIMBO JIS1 MOBH TIPECH.
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1. I'ycnaxoBa A. B. OcoOaMBOCTI Cy4acHOIO aMEpUKAHCHKOTO CIEHTY Ha
marepiani npecu CIIA 3a ocranue aecaTwnitts. [EnexTponnuii pecypc]
http://www.ddlib.net/germanskie-j azyki/osobennosti-sovremennogo-
amerikanskogo-slenga-na-material e-pressy-ssha-za.html
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