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The spread of Christianity brought the religious symbolism in the
translation. The translation of the Holy Scriptures demanded accurate
transmission of the iconic sign but in another language. In such way
appeared the literal translation. In the fourth century AD one of the first
versions was the translation of the Bible in Gothic language conducted by
Visigoth monk Vulfila. Initially he developed a gothic alphabet for this
translation. The translation was literal, although the author was trying to
use the transcription and calquing in cases when there were no such
translated words in the Gothic language. The obscurity of the target text
was assessed positively, because the religious text had to be mystical and
mysterious. At the same time such practice of a literal translation led to the
direct borrowing of Latin and Greek grammar structures, which were
assimilated by the target language. These translation principles were used
and for further translations of the Bible in the Middle Ages.

Since the XII - XIII centuries the number of the secular translations
is increased. Due to translations the knight novel spreads in England,
Spain, Italy, Germany, and Norway, primarily the translations of French
knight novels. Especially popular was the Old French epic "The Song of
Roland". At the same time the principles of interpretation were formed.

During this period the social opinion was changed. If initially the
translation was treated ad the devilish activities and other language
speakers were perceived as inferiors, then thanks to the rise of diplomatic
contacts between states the translator becomes a public official and
receives public recognition.

NEPEKJIAJAIBKI THHOBAIIT ¥ MEJIAIUCKYPCI

Haneuyn T., cmyo. ep. [1Pc-42,
Iaepucs /1., cmyo. ep. 11P-21
DeHOMEH JIIHTBICTUYHUX I1HHOBalii mnepeOyBae y UEHTpI yBaru
Cy4acHO{ JIHI'BICTUKHM Ta MEPEeKIIal03HaBCTBA 30KpeMa. BxkuBaHa nekcuka
AaKTUBHO BiJjoOpakae 3MiHM y cdepax XKHUTTS HOCIiB aHIJIIMCHKOI MOBH,
a/pke BOHA € HAMpPyXOMIMIUM MPOIIAPKOM MOBHOTO aOCTpakTy Ta
BiJI3epKaJICHHSM MEHTAJIILHOTO CBITY 1HOUBIzA.
3acobu macoBoi inpopmaunii (3MI), HaliguHamiuHiIIa cucTeMa
CydJacHOI MOBH, 3YMOBIIIOE TIOSIBY HOBOYTBOPEHb Y MOBHIM KapTHHI CBITY
BHACJIIJIOK BEIMKOI KIJIBKOCTI OI[IHOYHOI JIEKCHKH, OCKIJILKH Me/IiHA MOBa
y Oinpwiiii mipi BU3HAueHa XapakTepoM Meniacy0’ekTa, TOOTO aBTOpA.
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Heonorismu € pesynpraromM mnofiOHOi MoBIeHHEBOi AisuibHOCTI. Came
MEIIaCTHIIb PO3KPUBAE 3MICT HOBOTO MOHATTS. JIekcHdHa iHHOBAIIIS MOXE
CTBOPIOBATH BIJIACHY IMILUTIIMTHY KapTHHY CBITY /0 iCHYIOUOi peanbHOCTI,
IO BaXJIMBO BpPaxoByBaTH MpH mepeknani. Came aHTPONOLEHTPUYHUIA
MOXiA € BH3HAYAIRHUM TIpH TepeAadi KOHOTAaTHBHOTO 3HAYCHHS
HOBOTBODY, AK€ € TOJOBHUM IS 3[MIACHIOBATHHOT HUM (PpyHKII. Y cBIiTIi
IOTO MiIXOAY MOCTAE KOHIICTIIisI TIOPUAHOTO TEKCTY-TIePEKIay.

I'ibpuana TexHOIOTIA TEpeKIaAy Mae Ha MeTi BUKOPHUCTaHHS Ta
MOEJHAHHS DPI3HUX BHUIB TNepeKiiaay fK Ha JIEKCHYHOMY piBHI, TaK 1 3
ypaxyBaHHSIM CHHTaKCHYHOI TMO3WILIi Ta OOYMOBJIEHOCTi KYyJIbTYPHUM
ACTEeKTOM BUXIZHOI Ta LITbOBOI MOB. [HTerpyBaHHS Pi3HHUX MiAXOJIB MPH
MEPeKIali HeoNOTI3MY Halla€ MOXKIUBICTh SIKHAHKpaiie pPO3KPUTH HOTO
MOHSATIHE 3HAUCHHS.

Ha croromHiniHiii neHb Nepekiaaadi Ta MOBO3HABII HE JIHILIH
CITBHOTO BHCHOBKY  CTOCOBHO 00yMOBJICHOCTI BU3HAYCHHS
MepeKIaganbkuX MPUHOMIB, HEOOXIMHWX s Tepefadi CTHIICTHYHOI
MapKOBaHOCTI HEOJIOTiI3MIB y TEKCTi mepekiany. Hecrtiiikuii xapaktep
HOBOYTBOPEHbB, PSIJI €KCTPATIHIBICTHYHHX (DAKTOPIB MArOTh 3HAUYHUI BIIVB
Ha BUPIIICHHS IUX TTUTaHb.
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SOME CHARACTERISTIC FEATURES OF FAIRYTALE
TRANSLATION

Kh. E. Sideltseva, R. N. Khalikova, students

National Research Tomsk Polytechnic University (Tomsk, Russia)

“If you want your children to be intelligent, read them fairy tales.

If you want them to be more intelligent, read them more fairy tales.”

Albert Einstein

Translation is one of the oldest human practices. It is essential for
making communication between people of different cultures.
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