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The work in question deals with the identification status of the English
proverbs, their cultural and social directions. The attention is being focused on
communicative, pragmatic, anthropocentric aspects of the researched texts.
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Po3BuTOK HaykoBoi Oymkm y XX CTONiTTi nNpu3BiB A0 rymMaHisauii
AocrnigXeHb, BepudikyBaB IiHIBOKOTHITUBHUMA TpeH, iHTEHCUdpiKyBaB [Li€BICTb
NPUHLNMNY aHTPOMNOLEHTPMU3MY, WO HE MOrI0 He BMSIMHYTU Ha Moaudikauito
NIHrBICTMYHOI HayKoBOI Napagurmu. Ha yaci nioguMHa gocnigKyeTbCa B acnekrax
MMWCIIEHHS, CBILOMOCTI, Ni3HaHHA, KynbTypu, eTHocsiTornagy. Cdepa cydacHoi
NIHrBICTMKM  po3wmpunaca B Mogycax MOBW, MOBJIEHHA Ta MOBJIEHHEBOI
nosefiHkn. JlilognHa po3rnagaeTbcsl K CyO’ekT, O0O’eKT ChifkyBaHHA Ta
HeBi4’eMHa YacTuHa KOMYHiKaTMBHOro npouecy. BenbMun aktyanbHUM € NUTaHHS
B3aEMOBIAHOLIEHb TEPMIHIB Tpiaan — MOBa, KyNbTypa, Jitoacbka OCOBUCTICTb.

O6’ekToM po3BigkM Yy pobOTi BUCTYNawTb  aHIMINCbKI  NpuUCHiB’S,
npeaMeToOM — IX KOMYHiKaTUBHO-NparMmaTu4yHi acnektn. Meta poboTtn nonsrae y
BUBYEHHI  CUCTEMHO-QYHKLIOHANbLHOI  MPUPOAM  aHIMiNCbKUX  NPUCNIB’IB,
BU3HA4YeHHI iX BepbanizoBaHOro nparmMatu4Horo noteHuiany. Meta nepenbavae
po3B’A3aHHA TakuMx 3aBAaHb. 3'ACyBaTW XapakTep nparMaTUYHUX I[HTEHUIn
AOCNIAKYBAHUX OOMHWULUbL, OCMUCINUTU X KOMYHIKATUBHI CTpaTerii Ta TaKTUKW,
3BEPHYTU yBary Ha X OCITOBNEHHS.

CninbHOO 03Hakow npucniB’iB 9K (PONbKNOPHUX TEKCTIB Marnoi dopMun €
iHTerpauisi NoedHaHHs nparMaTtUYHMX Ta ecTeTUYHUX Hadan, IX yTuniTapHo-
NPaKTUYHOrO M XYOOXHLOro MNpu3HadeHHs [3, ¢. 15]. Y cemioTm4yHOMY naTepHi
nparMaTnka TPaKTyeTbCA SK BiQHOLIEHHA 3HaKa A0 iHTeprnpeTaTopa Ha BigMiHY
BiZl BIiHOLLEHHSA 3HaKa A0 npeameTa (CeMaHTuKa) i 4o iHWKX 3HaKiB (CMHTaKTUKa)
[4, c. 42]. OgHMM i3 HanNpAMKIB IiHrBONparMaTuUku € BUBYEHHSA MNOCTynaTiB
CMifikyBaHHA, NPUHLUMMIB Ta NpaBui JIOACBbKOI MOBEAIHKU, sIKi MOXYTb OyTn —
yHiBepcanbHuMn abo cneuudpiyHumun. ocTtynatn npeacTaBfieHi akcionoriyHo B
HaCTYNHUX NpaBunax:

1) BucnoenBaHHA Mae ©OyTuM AocTaTHbO iHGOpPMaTMBHMM (NpaBuUIio
KinbKOCTI);

2) BUCNOBNIOBaHHA He Mae ByTu CBiAOMO HenpasaMBMM (NPaBUIIO SKOCTI);

3) BMCNOBIOBaAHHA Mae ByTn Mo CyTi (MpaBuno peneBaHTHOCTI);

4) BUCROBMAOBAHHS MOBMHHO OyTK 3pO3yMiNuUM, HeOBO3HAYHMM, KOPOTKUM
Ta ynopsigkosaHum [1, c. 45-47].



MopgycHo-npono3siyioHanbHa  iHTerpauis  4aBnse  cobol  OMOBIEHHS
Cy6’€KTHO-00’EKTHUX BIOHOCWUH Yy Mi3HaBasIbHO-NPAKTUYHIA OiANbHOCTI NIOANHK:
«BigHOLWEHHSI TOro XTO rOBOPUTb A0 KOMYHIKATUBHOIO akTy Lie Y NOro ouiHKa,
YW aKTMBHA [LiANbHICTb, HanpaeneHa Ha agpecata» [2, c. 3]. 3wmict
BMCIOBJIIOBaHHSA NpeaCTaBNeHnn y HacTyNHUX Mogensix, TPbOX CKNagoBuX:

1) Wwo roBopuTbCA (NTOKYLIS);

2) SIKMIN 3MICT NOBELIHKN BUPAXaeETbCA (iNnoKyuis);

3) akun edbekt abo pesynbTaT MOBMEHHA (nepnokyuis) [5, c. 86-88].
Hanpwuknag:

"We can't just wait. Call Lessing. Look in that directory by the phone for her
number."

"By then, the person might be gone, and again we won’t know who it was.
I’'m going to look myself".

"For goodness sake, be careful!”

"You can’t make an omelet without breaking eqgs," Eleanor said.

"What?"

"Never mind. Speak to you in a minute.” [7].

IHTEHUis agpecaHTa moxe 6yTn MaHidecTyo4va (ekcnniunTHa) i naTteHTHa
(imaniunTHa). JNlaTeHTHa iHTeHuiqa, Ha BigMiHY Big MaHibecTyo4ol, sika Moxe ByTn
3agaHo Yn BMBEOEHOW, noTpebye TBOp4YOro 3ycunnga agpecata [6, c. 82].
Hanpuknaa: Ask a silly question and you'll get a silly answer [9]; Bad news
travels fast [11]; Out of sight, but not out of mind [12].

MnMBMHHA CTpyKTypa nMpPUCRIB’IB € BaXNMMUBUM YUHHMKOM OCMMCIIEHHS
nparmMaTmMKo-KOMYHIKaTUBHUX TaKTUK i cTpaTerin JOCnigXyBaHUX Marnux TEKCTIB.
Hanpuknag: But why do musical tastes differ so, and why do we feel the need to
criticise those with tastes that don't match our own? [14];Great Britain hope
practice makes perfect for European championships [13]; YOU can’t teach an
old dog new tricks but you can a dog handler [8]; Noises off: Is theatre better
safe than sorry? [10]. lNpn uUbOMY €KCNPECUBHO-EMOTMBHE HAaMOBHEHHS
OCTaHHIX € IX IHFEPEeHTHOK O3HAKOH0.

AHania emnipyyHoro maTtepiany y XyAOXHbOMY OUCKYpCi 06’eKTUBYE iX
eniaurMaTuyHy curny TBOPUTU HOBI KOMYHIKaTMBHI OOWHWULI B IHTEPTEKCTOBIN
dyHKUiT. [parmMaTnyHi iHTEHUIT yHiBEpcanbHO peani3yloTbCs Y BCiX TekcTax. He €
BUKMIOYEHHAM | NyOniUMCTUYHI  TEeKCTM peneBaHTHi Ao npobnem 3axucTy
npupoan. 3asHadyeHa npobnemaTtuka noTpedye KOHUENTyarnbHOr0 OCMUCHEHHS
Ha BEKTOPI KOMMMEKCHOro NIHMBOKOrHITUBHOIO aHarniay.
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