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CEMAHTUNYHE HABAHTAXXEHHA CUNEHUIATBHOIO E®EKTY B
MY3MYHOMY ANCKYPCI
(HA MATEPIAJTI AHFNOMOBHUX XYOOXXHIX TEKCTIB)

M.B. bykaTa,
CyMCbKUii fep>KaBHUin yHiBepcuTeT, M. Cymu

Y cTaTTi NOpyWyeThCA NMMTaHHSA aArepeHTHOCTI MOBHUX Ta My3UUHUX 3HaKiB. POKYCyETbHCA
yBara Ha OCMOBMIeHHI My3WUuHKX edieKTiB 3aco6ammn Xy[0>KHbOT Npo3u. HamiyaloTscs nepcnek ey
NoJabLIOro HayKOBOrO MOLLIYKY.

Kntouosi cfoBa: KOMyHikaTWBHA CUTYaLis, eMOLiiHWA CTaH, XYLO>KHil AMCKYpC, My3u4HWiA
[AMCKYPC, MeTasHakK rest, cepefoBuLLe, PEXKUM i CTWAb CUNEHLiabHOTO eqheKTy.

AKTYa/lbHUMUN Ha CbOTOAHI € MUTAHHA iHTerpauii BepbaibHUX i HeBepbanbHUX 3HAKIB,
IX HTEPTEKCTYa/IbHOro OyTTA Yy Pi3HWX AMCKypcax. Y CTaTTi pO3rnafaroTbCAa OCHOBHI
acnekTW CUneHUianbHOro edekTy (06’€KT [AOCAiAKEHHS) Ta MOro MO3HaYeHHs AOMEHI
nitepatypu (NpeaMeT JOCNILKEHHS).

Mysuka fK BUL MUCTeUTBa BifobpaXkae AINCHICTb B eMOLIMHMX MNepexmBaHHsX,
BUpaXKae TX 3ByKamu 0COGNMBOro POLY, B OCHOBI AKUX — y3araslbHeHi iHTOHALiT MoACbKOT
moBM [5]. My3uka i MoBa SiK Pi3HOBMAMN Ky/NbTYpy MatOTb CRifbHI Ta BigMiHHI puck [9].

3-MOMiX BUAIB MUCTELTBA MY3MKa € HaBAVDKUOK0 A0 MOB/EHHS. B aHTUYHOCTI BOHU
(My3MKa Ta MOBNEHHS) BiHOCUNMCS 00 TPYNM My3UYHUX MUCTELTB, AKi MPOTUCTaBASNNUCA
306paXkanbHUM (XKMBONWUC, CKYNbNTYPA, apXiTekTypa) [3].

Y BITUM3HAHI HAYKOBI NiTepaTypi 3ycTpivaloTbCa AOCUTb MNOMSPHI AYMKW LLOA0
Kopenawii MoBM Ta My3uKU. "LIifIKOM MOXHa 3aMiHUTU MOHATTA: MOBO3HaBCTBO, MOBa Ta ii
CTPYKTYpa — MOHATTAMMW: MY3MKO3HABCTBO, My3uka Ta ii dhopmu™ [2, ¢.38]. "HAkbu Tpeba
6yno 3giiCHUT NOPIBHAHHA MK MY3UKOK 1 MOBOW, TO B Oyab—siKOMy pasi Tpeba 6
MOpiBHIOBATU MOBY 3 MY3WYHUM TBOPOM: KOXEH TBip BUMAarae [J19 cebe aBTOHOMIT MOBW.
Ane npu LUOMY MepeKnag 3 MOBU MY3WKW Ha /IHOACbKY MOBY HEMOX/MBUWIA, afpke Y HUX
HEMaE CMiIbHOro 3HAMEHHWKa, AKWA 6U HIiC 3HAYEHHS: KOXEeH My3WYHWA TBip Mae
YHiKa/IbHe 3HaueHHsa" [8].

AK y My3uui, Tak i B MOBI, CNOYaTKy PO3BMHYBCA aKyCTMUYHWIA MexaHi3M, a noTim —
po3pobneHa cuctema 3anucy. MNpoTe BXe 3 NepLloi CMifibHOT pUCK BUMIMBAE M BaXKMBa
po36iKHICTb. My3uKa, fKa TiflbKM HanucaHa, He € My3MKOH, & OT MOBa B NUCbMOBOMY
BUrNALI BCE XX TakM MOXe OyTW MOBOK. Y Uil acuMeTpii i 3HaxoaWTbCcs OCHOBHa
BIIMIHHICTb, a came, LU0 B My3uLli 6inbLUe yBaru nNpuainseTbcs GopManbHUM 3acobam, Hix
Yy MOBI. Y TOI4 yac, AK y MOBI LLi/IKOM MOXJIMBO PO3AINATY (hOpMy 3HaKa 3 A0r0o 3Ha4eHHAM,
y My3uui opma 3aBXaM 0O6YMOB/IOE 3HAYeHHA. OTXe, (hopma Ta 3HAUYEHHA B My3WuLi,
YTBOPIOKOTL He ABi Pi3Hi CTPYKTYPHI 061acTi, a ABi 06n1acTi iHTepnpeTauii ogHiel i1 Tiel X
CTPYKTYpW, BOHU CTPYKTYPHO aHanoriyHi [5].

B 060X cuctemax € iHCTPYMeHTU And (DOPMYBaHHS OCHOBHMX OfUHWULL Ha Pi3HUX
piBHsaX. Mop.: npasmnia 3B’A3Ky Ta TpaHc(opmauii, 3a LOMNOMOroK SKUX YTBOPHOKTLCA
cKnafHi egHocTti. OCHOBHA BIifIMIHHICTb, NoNArae B TOMy, WO B My3uLi SOMiHYOUY po/ib
Bigirpae nocTynoBo chopMynbOBaHWA PO3MIp, Y TOM Yac, K Y MOBI NpeBasitoe GiHapHICTB,
a caMe HasIBHICTb ab0 BifCYTHICTb CTPYKTYPHOro NpuHLMMNY. Lle CTOCYEeTbCA SIK YacoBoi,
TaK i cerMeHTapHol CTpyKTypu. [ina YacoBmx 3aco6iB Lie 03HaYae, WO PUTMIYHI CTPYKTYpK
MOBM 3afieXkaTb Bif iHWMWX PiBHIB CTPYKTYpW, Y TOW 4ac, SIK Yy My3uli BOHW MatOTb
CaMOCTIiHY POfib | HaBiTb MOXYTb BMMBATV Ha iHWI piBHI. Ha cermeHTapHOMY piBHi
crnocTepiraeTbes GibLue CNiflbHUX puUc. FK i B YCiX aKyCTUUYHUX SBULLAX, CETMEHTU B MOBI
Ta My3uLi BM3HAYalOTbCA BMCOTOK, FYYHICTIO, TpMBAMicTiO /i Tembpom. lMpoTe TyT e
CTal0Tb NOMITHUMMU A Baromi po3bikHOCTI. [115 hopMyBaHHS 3BYKY B MOBI iCHYE He Jy>Ke
farato Mogeneii, ane BOHM 3HAYHOK  MIpOK  PO3PI3HAIOTHLCS;  MEPEBaXHO,
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BUKOPUCTOBYHOTLCS GIHAPHO CTPYKTYPOBaHi 06nacTi. 3 13 GiHapHMX 3pa3KiB TEOPETUYHO
MOXHa cKnacTu rnoHaz 8000 pisHux 3BYKiB. MOBW, K NPaBuo, BUKOPUCTOBYHOTb 6/IM3bKO
40 3 HMX. Y My3uLUi, HaBMaku, BUKOPUCTOBYETbCA BECb 3BYKOBUIA CMEKTP Yy PIi3HUX
acnekTax [8].

Y MoBi NobyfoBa OAMHULG i3 CErMEHTIB CKMAJAETLCA 3 [eKiNIbKOX eTaniB: CerMeHTu
YTBOPIOIOTb CKNaauW, 3 AKUX NOTIM 3’ABNAIOTLCA CI0BA, AKi, Y CBOIO Yepry, 06’ eHYIOTbCA B
peyeHHs. Y My3uLi NofibHOT cxeMu piBHIB He iCHYe. BanvBuM € ToW (hakT, Lo B My3WLi
HeMae aHanora CfioBy B MOBI i, OTXe, HEMae 3aco6iB Ans iX 3B’A3Ky. 3 iHLWOro 6GOKy,
BB&XKAETbCS, WO Y CUCTEMI SK MOBHMX 3HaKiB, TaK i My3WYHMX, HEMAE CTIKOro 3amacy
3HaKiB, afne, TaK AK y MOBi € CUCTEMAa 3HAKOBMX 3B’A3KiB, TO BWMAMBAE, LU0 MOHATTS
CVYHTaKCWCY B My3ULLi 3HAYHO BiJpPi3HAETLCA Bif CMHTaKcuCy B MOBI [2, €.43].

CnoBa € OCHOBHUMMW CTPYKTYPHUMW OAVHUUAMW, SAKi BONOLIKOTb CEMaHTUYHOKO
Nam’aTTio, fKa € CYKYMHICTIO KOHUENTYalbHUX YsBneHb. CnoBa HOMiHYIOTb 06’€KTH,
apTehakTi, BMacTMBOCTI, CTaH peyeid Ta Ail. BoHW 06’€AHYHOTbCA B peyeHHs, siKi I
(hopMyntoloTb MEBHI  (PaKTM MPO peabHY AIACHICTb. PeuyeHHs — ue  abcTpakTHe
BiJ06paXKeHHs cUTYyaLili Ha OCHOBI KOTHITMBHOI 0O6PO6KM iHopMaLl.

OfHaK My3uKa He KOAye KOHLENTYaslbHOT CTPYKTYPU, BOHA He € 3HAKOBOKO CUCTEMOIO
4019 Mi3HaBa/IbHOrO 3HaYeHHs. Mys3uKa CTBOPHOE €AHICTb €MOLHOro, ateKTMBHOIO Ta
MOTMBALiAHOrO CTaHiB / mMpouecis, NOAi6HO A0 NOTiYHOT HOPMU KOTHITUBHMX CTPYKTYP i
npoueciB. "Y LbOMY CEHCI My3MKa NOEAHYE 3BYKOBI MOAeNi 3 eMOLiHUMI CTPYKTypamu. |,
K MOBa AUEePEHLLIIOE /i BCTAHOB/HOE KOTHITUBHI CTPYKTYPU CreLia/ibHOro KogyBaHHs, Tak
i My3/Ka YMOX/UB/OE AvepeHLialito emMouiliHnX CTpyKTyp". Mpu LbOMY aBToOp He
3abyBa€ BKasaTW Ha Te, L0 aHaNiTMYHO EMOLHI 1 KOTHITUBHI CTPYKTYPM MOXYTb 6yTU
po3AineHi i (hakTMYHO YTBOPIOBATU CKMaAHI PyHKLiOHabHI egHocTi [10].

Mo)KeMO KOHCTaTyBaTW, LLO BepbanbHi BMpasn (30Kpema, PeyeHHs) BUC/IOBIOKOTh
npono3uuii i Npu UbOMY fatoTb MeBHI (DakTW MPO CTaH peyeid, My3uYHi XX BUCTynu
BMPaXar0Tb XKECTM 1A eMOLLIAHI MOZeni. A Liie KOPOTLLE: MOBa FOBOPUTb, a My3MKa NOoKasye,
CBOI MOBIJOM/EHHS.

BigMiHHICTb Y NOHATTAX CUHTAKCWCY B MOPIBHIOBAHUX CUCTEMAX MONAraE B TOMY, LLO Y
MOBI MV MAaEMO 0OMEXEHY KiNbKIiCTb NIEKCMKM Ta 0OMeXXeHWIA Habip npaBwl, 3a JONOMOro
AKUX MU MOXEMO COPMYNIOBATU HECKIHYEHHY Ki/IbKICTb peyeHb. 30KpemMa, rpamaTuyHi
npasuia OKPEMUX MOB 3MIHIOKOTLCS [y>Ke MOBIiMbHO, TaK K BOHW KOHBEHLiOHaNi30BaHi i
MaroTb OCHOBHi KOMYHIKaTUBHI PYHKUIT. Y My3uLi, HaBnaku, MOXHa BMBIPKOBO BM3HAYaTK
CUHTaKCWYHIi npaBwna, AKWO Taki €. PO3BUTOK Yy My3uui BCiX (DOpM eCTETUYHOro
BUMP@KEHHS iCHye 6inblIOD MipOl0 B MOCTIMHOMY pO3LUMPEHHI Ta Moaudikawii
Komb6iHaTOpHMX npasu/. MogibHa TeHAeHLiA B MOBI ycKnafHoBaia 6 npouec NHACLKOro
CMiNKyBaHHS @K [0 0ro YyHeMOXvBfeHHA. [pUMHUMNOBA  BigMIHHICTb  MiX
CUHTaKCUYHUMM NpoLiecamMun B MOBI Ta My3uLi o4eBugHa. CUHTaKCMC MOBW Ma€e BEPXHIO Ta
HWKHIO MeXy. BepXHbOI MEXEK € PeuYeHHS, HUKHbOI — efleMeHTapHi 3Haku, To6To,
NEKCWUYHI oauHWLi, B TOMY uucnii mopdemn. CUMHTaKCUC My3WKW, HaBMnakw, BifKpUTUiA
3BEpXy A0 HU3Y: TOW, XTO OMaHyBaB MY3WYHWIA KO, MOXE CTBOPIOBATW He TiflbKM HOBI
CKNafHi 3HaKW 3 efleMeHTapHuX, aie i BigHaXOAMTN HOBI efleMeHTapHi 3Haku [8].

KapgvHasibHa BiAMIHHICTE MK (DYHKLIOHYBaHHSIM MOBW 1 MY3UKW MOMSIrac B TOMY,
AKMM YMHOM OCHOBHI MOBHi Ta MY3WYHi 3HaKW OTPUMYIOTb X 3HAYEHHs 3a 4OMOMOrOH
NOEAHAHHA CKNaAHUX 3HaKIB. [0MI0BHOIO CMiSIbHOKO PUCOID LMX 3HAKOBMX CUCTEM € Te, L0
BOHVM MalOTb MOTY)XHWI MOTeHLian BMAWBY Ha peumMnieHTiB. IX aarepeHTHICTb
NiATBEPMLKYETLCA (haKTaMy  iHTerpauii -~ XyAOXKHbOTO Ta MY3MYHOrO [AUCKYPCiB Y
aHrIOMOBHUX XYLO0XHiX TBOpax.

JNCKYPCUBHI XapakTepUCTUKN MY3UKU NPOSBAAIOTLCA B Tpiafi My3uKaHT (afpecaHT) —
MY3WYHWUIA TBIP — ciyxad (PeumnieHT), iX CTUNsAX, 3acob6ax MO3HAYeHHsl, eKcTepiopu3auil.
BBaXkaeTbCsl, LU0 My3/Ka € HaWCWAbHILIMM 3ac060M BMAMBY Ha JIOACHKI NOYYTTA Ta
HacTpili. HacTynHa kOMyHikaTuBHa cuTyaLia € focuTb nowwwmpeHoto: — What kind of music
do you listen to at the moment? — The music | listen to depends on what type of mood I’'m
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in. I’'m really into Coldplay and Jack Johnson. | sometimes listen to classical music
(14, p.18).

My3uka MOXe BWUCTYMaTW K 06’€KTOM, Tak i Cy6’€KTOM KOMYHIKaTMBHOI CUTYyaLii:
The man started playing the flute (06’ekT). Gradually the music calmed her soul (cy6’ekT),
and she managed to concentrate on the rose (13).

CTunb ekcTepiopm3auii 3a1exuTb Bif MPMPOAM MY3UYHOrO TBOPY Ta iOro peanisawii.
KomyHikaHTaMu B My3uLi BUCTYNatOTb MY3MKaHT Ta ciyxad. Mpu onuci My3nyHUX TBOPIB
Y XY[0XHbOMY ANCKYPCi aBTOPCbKA iHTEHLiS CNpsAMOBaHa Ha Te, o6 YnTaya NepeTsopuTy
Ha cnyxaya.

My3uka € NOTYXXHUM 3aC060M BMAMBY Ha EMOLiiHWA CTaH KOMYHiKaHTiB. XKoAHi croBa
He 3MOXYTb MepedaTyt HacTPIi Kpalle, HiXk My3uKa. Y pomaHi "Executing Mozart" Maiikn
EfKiH 32 OMOMOrOH Pi3HMX MY3UYHMX TBOPIB Ta iHCTPYMEHTIB nepesae eMOLiHMiA CTaH
Ta No4vyTTa ronoBHoro repos. Ctpax: Phantom cymbals clashed inside my head...(14, 49);
Hanpyra: An exploding climax of Night Music fragmented my dreams, and | was suddenly
awake within electric images and a pulsing release (14, p.32).

3a [0MOMOrow Onucy 3BYYaHHS MY3UYHUX iHCTPYMEHTIB BUPaXatoTbCA emoLil Ta
BiguyTTs: Phantom cymbals clashed in my head (14, p.27). Hammers inside my head had
started to pound reality away (14, p.29). Now | could clearly hear the distant drumming
that had always echoed somewhere in the back of my mind (14, p.144).

Baxnmea posb BifBOANTLCA (DOHOBMM 3HAHHAM Ta PiBHIO epyauuii YnTava. HKLLO BiH
He yABNsE, AK 3BY4YWTb Bifoma cuMdQoHis Ne 40 Mouapta, TO HaBpag Yv BiH 3MOXe
3pO3yMiTK, LIO CaMe BiAyyBaB rO/IOBHWIA repoii poMaHy Mif 4ac mepLuoi 3ycTpiui 3
KOXaHHAM cBoro »utTa: The church bell chimed and Symphony No. 40 started to play
inside me, heralding the beginning of our bizarre love story (14, p.17). Hagani ua menogis
CTa€ NeTMOTMBOM BiJHOCMH 3aKoxaHuMX (HiM. Leitmotiv — "ocHoBHa Tema, sika
MOBTOPIOETLCA MPOTArOM YCbOro My3nyHOro T8opy") [7]. KoxxHa gymMka ronoBHOro repos
MPO KOXaHy CYNpPOBOMLKYETHCA NOCUTAHHAM Ha AaHWil My3UYHWiA TBIp.

[na nocuneHHs emouiiHOro BMAMBY Ha uWTaya BMKOPUCTOBYETLCA iHTErpauis
MOACbKMX BigyyTTiB. Hanpuknag, Ansa onucy 3anaxy napgymis asTop nNapasienibHo
BBOAWTbL MY3MKY Ta TaHeub: Sensation (Hassa napgymis) curled through the laboratory
over the next few hours. We were lost in the fragrance of creation. The master and his
notes. Each nuance intuitively placed, each aroma building upon another. Father and
daughter worked in silent synchronicity as | sat in wonder by their side. My mind
instinctively danced in tune with them; notes whirled, spirals of silent music slowly together
in a fragrant waltz (14, p.79).

Y HacTynHOMy MpuWKnadi NOEeAHYETLCA Maike BCA rama MHOACbKUX BigyyTTiB — 3ip
(konbopw), 3anax (napdymu), JOTUK (BITPY), CIYX — 3 MY3MKOI Y CBIZOMOCTI, fika NOTiM
panToBo 3HuUKae: We were met outside by a bright Boston morning, with sunbeams
streaming through leaves that were turning into brown. The golden fall highlighted the
auburn of her hair. To this moment now, | have never seen a prettier sight. A slight breeze
blew over us, and | caught her perfume — the light sweet fragrance of white roses and
something else. Something complex. Indefinable. Unique. Natural. It sparked my mind and
the notes appeared instantaneously. Tiny strands of music friskily rode her scent (3anax
HagWXHYB Ha CTBOPEHHs HOBOT My3uku). But as | pressed against her the music
inexplicably vanished, and | wondered why (14, p. 51).

3 aKyCTMYHOT TOYKM 30pY MOBJ/IEHHS CK/IAZAETbCA 3 Bifpi3KiB  3ByYaHHA Ta nay3
[1, c.44]. 9k yxe 3a3Ha4anocs, 3 ycix BMAIB MWUCTELTBA My3UKa € HanbanX4o [0
MOB/EeHHs [2]. Takum Top.: 3ByKM B My3ULLi — MOB/NEHHS, Nay3n — MOBYaHHA. Ha nucobMmi
BVMHWKae napaie/ib PO34iN0oBuUIA 3HaK — naysa. Bifgomo, Lo po3ainoBi 3HaKM Ha NUCHMI
MO3HaYaloTb 3YNWUHKY MOB/EHHSA. Lli 3ynuHKM po3pisHA0TbCA 3a TpusanicTio. Hanpuknag,
Ha/ikopoTLLUa 3yNWHKa MNO3HA4YaETbCA KOMOK, TpOXU foBwa — Tupe i T.4. Ti X fBuwwa
npuTaMaHHi i Mysuui. B 3anexHocTi Bifg TpMBasoCTi, Nay3n MatoTb Pi3Hi MO3HAYeHHA Ha
nucbMi. Taki 3ynuHKW B MOB/IEHHI Ta My3uLi € (i3ionoriyHo HeobXifHICTIO, He HOCATb
KOMYHIKaTUBHOIO XapakTepy i B3arafi € HeMnoMIiTHUMW [N PeumnieHTa, ampke BOHU €
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noriyHMMKM /W nepefbavyBaHUMU. Ane iCHYKOTb | HecrmogiBaHi fakyHW, fiKi € 3Ha4yHO
[JOBLUIMMKM 3a TPMBANICTIO Ta MOXYTb OYyTWM SIK 3anjaHoBaHi, TaK i HesannaHoBaHi
BiNPaBHNKOM.

B aHrniicbkili MOBI Ha MNO3HAYeHHs MY3UYHOI May3W BXXMBAETbCA MeTa3HaK rest
[4, ¢.592]. 3anexkHOCTi Bif, TPMBANOCTI May3n NOAINATLCA Ha Taki MapKePHi pisHOBUAN:

Y [V [
| I - - ¢ Y [ Ol O
| | .3 1 o/ 8/ i
i I 'f
Long Breve Semibreve Minim Crotchet  Quaver Semiquaver Demisemiquaver Hemidemisemiquaver
4 2 1 1/2 1/4 1/8 1/16 1/32 1/64
[11]
PucyHok 1 - Pi3HOBMAM nay3 B aHMNiACbKiA MOBI
3 (] b
[ | I L] m FJ [] (] 2 )
| | [y Fi .;‘ [
NMiorra Epesic Uina  Monoeusha Yetespria Bocewa  Wicthaguata  Tpuguere apyra  Wictgecar YETBE[TA
(drama) (201 (1 W a4 a4’ 18 (1132) (1/64)
[6]

PucyHok 2 — Pi3HOBMAM Nay3 B YKPaAIHCLKi MOB

KOMyHiKaTMBHWIA XapaKTep MatoTb Nay3u filOHra Ta 6peBic, AKi TpMBatoTb BiANOBIAHO 4
Ta 2 TakTW. Taki NaKyHW € HacMifIKkoM aBTOPCLKOT iHTeHLT, IHAMKATOPOM MCUXONOriYHOro
cTaHy moBus / BuKoHaBug: | stood empty at my piano. Oh, God, | tried, but | for some
strange reason those kissed fingers on ivory keys make no sound. Something had happened.
They remained frozen over the keys. Mozart had vanished. My world had stopped for
Rosaline. Love had somehow stopped my sound. It had stolen my sound (14, p.53).

Mpyknafom cuneHuiaibHoro edekTy MoXke 6yt CumdgoHia Ne5 y C MiHopi BeTxoBeHa.
Npo noyaTok CBOro TBOPY caM aBTop nucas: ™ Tak Aons cTykae y asepi™ [8].

May3n B My3uui He no30aBneHi AUCKYPCMBHOIO LIapMy: cepefoBuila (peniriiiHe,
MICTUYHe, €30TepuYHe, MOHACTMYHE, KOHTEMMAATMBHE, pUTyanbHe, NOBYTOBE,
HalioHanbHE) Ta UMHHWKIB (Xe3uTalis, XBWIHOBAaHHSA, arocionesnc TOLW0) Ta CTUO
[1, c.21]. MNop.:*“God sings when he plays,” said Gregory. “This man has no need to talk.
Harward now calls him The Mozart Man.” (14, p.26). KoMyHikaHTy He MOTpi6Hi cnosa —
BiH MOXXe BCe CKa3aTu My3uKOH0. [onpu Te, L0 BiH MOBUYMTb, He MOXKHA CTBEPKYBaTH, L0
KOMYHiKauis BifcyTHS. BoHa BigbyBaeTbCs 3a PaxyHOK MY3UKW, MOBW MOYYTTIB Ta
BUP&KEHHS EMOLLiiA.

TakoX My31Ka MOXe BUCTYMaTh AK:

—  YMHHKK, L0 CMPUYMHSE CUNeHLiabHUIA etheKT, MoBYaHHA: He stands silent for a
moment, struck by Amadeus’ sensuous accent (14, p.45).

—  (OoH, AKMiA 3anoBHIOe MoBYaHHA: There is liquid amber and a short silence
between them as they sip the cognac. The music fills the gap between them with its
undertone of unease (14, p.157).

—  3acib CninKyBaHHs, KO OAMH KOMYHIKaHT rpae, a iHWuiA — cnyxae: Words came
smoothly off his tongue while | floated silently within erotic whirlpools of music that had
filled my brain, sucking away all my words (14, p.24).

Tuwa - ue Te, Wo 6yno fgo, nicna W nig yac 3By4aHHs.. [MoYaToK i 3aKiHYEHHS
MY3UYHOr0 TBOPY Ha Pianissimo CTBOPIOE BpaXKeHHS, L0 My3MKa 3ByYana Le A0 Toro, K
MY3MKaHT Nnoyas rpaTu i Lie AOBro NPOAOBXYE JlyHaTW MNicns TOro, fiK cryxad 3adikcysas
OCTaHHil akopg My3n4yHoro Teopy [12]. B aHrNOMOBHOMY XYAOXXHbOMY AWMCKYPCI 4acTo
ONMC MOYMHAETLCA 3 TUXMX MOTMBIB ab0 34aseKy i MOCTYNoBO Habupae 3BYYHOCTI:
Halfway around the pagoda, he stopped to rest in the shade, and was wiping his face with
his handkerchief when the faint chime of music caught his attention. At first he couldn’t tell
where it came from, the notes reflecting off the corridors of shrines and mixing with the
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chants. He followed a small path behind a vast platform where a monk led a group in
prayer, hypnotic words he would later learn were not Burmese but Pali. The music became
louder. Beneath the hanging branches of a banyan tree, he saw the musicians (15, p.62).

[lBa YMHHMKM NpOALYKYOTb TWLUY: BMKOHaBelpb i cama Mysuka. Veronika stopped
playing for a moment and looked out at Mari in the garden (13). But as | pressed against
her the music inexplicably vanished, and | wondered why (14, p.51).

KoMyHiKaTMBHI nay3n KOpPenTb 3 eMOUIAHUM CTaHOM JIOAWHW, € KOHOTaTUBHUM
CKNafHUKOM i MIiCTATb Yy  COGi MNEBHWIA efeMeHT HeCnoAiBaHKM [And  peuunieHTa.
PeuunieHTOM MOXe BMCTYNaTu K NeBHa ayAuTopis, Tak i caM BMKOHaBeub: She turned
back to the piano. In the last days of her life, she had finally realized her grand dream: to
play with heart and soul, for as long as she wanted and whenever the mood took her. It
didn’t matter to her that her only audience was a young schizophrenic; he seemed to
understand the music, and that was what mattered (13).

My3uyHi naysu MoXyTb 6yTU K SBHUMM, MOMITHUMMW, 3HaXOAMTUCA Ha MOBEPXHI
MYy3UYHOr0 TBOPY, TaK i iMMNAiKyBaTUCS B FMOUHHUX CTPYKTYpax BUTBOPY MUCTELTBA.
Uum TpuBaniwa nays3a, TUM 4acTille B OMMWCax My3UKM Ha 3MiHY MeTa3Haky pause
npuxoamTb silence. TpumBani naysn 3MyLWYyOTb c/lyxada BifBONIKTUCA Bif 3BYKOBOIO
naacTy My3M4YHOro TBOPY I CnpobyBaTy 3a3vMpHyTU Bramb. Taki nay3u MatoTb pisHy
eMOLUiHy iHTeHuUito: There was no sound in the acoustically perfect room, not even the
rustle of paper (Tvwa BUCTynae SiK AMCKYPC ANS BUKOHaHHA My3ukm). My fingers moved
with incredible energy. Amadeus was in constant release, and we gave them Night Music.
God, | loved Mozart’s maniacal presence and his magical sound... A breath of silence and
wet glistering eyes (Tuwa BupaxeHa Mupemoto). Their applause arrived like an
unstoppable Tsunami. They were on their feet. They were all cheering. More. They wanted,
needed more... (Tuwa nepenye BMOyxoBi onneckis. OTKe, NepBUHHA peakuid — Tvwa). |
stood up and started singing, ‘It’s been a hard day’s night...” with my fingers waltzing and
my body swinging before the grand piano. They froze. This was Music 101 — Harvard’s
great introductory music class. The Beatles were not allowed in this hallowed hall... Yet,
propelled upwards by some unseen force, their stillness erupted into lusty, lawless ovation.
They were laughing and singing and dancing wildly on the tables (14, p.9).

Omxe, nonpy BCi BiAMIHHOCTI, MOBa Ta My3MKa MatOTb HMU3KY CMiflbHUX puUC, AKi
[03BONAKOTbL MPOBECTV Mapanefib: 3BYKM B My3WUi — MOBMIEHHS, May3u B Mysuui —
MOBYaHHs. CwneHuiaibHOMY eqeKkTy B MYy3UYHOMY Ta XYZOXHbOMY [AUCKYpcax
npuTamMaHHa MOMIACMEKTHICTb  aArepeHTHUX  KaTeropiih, sKi  ekcTepiopusytoTbes
NIHIBICTUYHUMM Ta  eKCTPaNiHrBICTUYHUMM  YMHHUKAaMK. [1epCreKTUBHUM  BBaXKAEMO
nofanblue  AOCNIMKEHHA  iHTerpauii  BepbasbHUX | HeBepbasbHUX  3HaKiB, 1X
IHTEPTEKCTyaslbHOr0 BYTTS Ha MaTepiani My3n4YHOro Ta 306paXkabHOr0 AVNCKYPCIB.

CEMAHTUNYECKAA HAIPY3KA CUNTEHUMAJIBHOIO 39 PEKTA B MY3bIKA/IbHOM
ANCKYPCE (HA MATEPUAJTE AHITNOA3bIYHBIX XY AOXXECTBEHHbBLIX TEKCTOB)

M.B. Bykara

B cTaTbe paccMaTpuBaeTCs BOMPOC afrepeHTHOCTY SI3bIKOBBIX M My3blKabHbIX 3HAKOB. POKycHpyeTcs
BHAMaHWEe Ha OfI3bIKOBNEHUN My3blKanbHbIX 3(heKTOB CPeACTBaMU Xy[OXKECTBEHHOK Npo3bl. HameuaroTcs
NepcreKTMBbI Aa/bHELIEro NCCnea0BaHus.

KntoueBble CMoBa: KOMMYHAKATUBHAsA CUTYaUWs,, 3MOLMOHANLHOE COCTOsHUE, XYAOXKECTBEHHbIN AncKypc,
My3bIKa/lbHblIi AUCKYPC, MeTa3HaK rest, Cpefia, PEXKUM 1 CTWUb CUEHLMANBHOTO 3ththeK Ta.

SEMANTIC MEANING OF SILENCE EFFECT IN MUSICAL DISCOURSE
(ON THE MATERIALS OF ENGLISH BELLES LETTRE TEXTS).

M.V. Bukata

The article in question deals with the problem of adherence of language and musical signs. Attention is being
focused upon verbalization of musical effects by belles lettre means. Perspectives of further investigation are being
mentioned.

Key words: communicative situation, emotional state, belles lettre discourse, musical discourse, metasign
rest, environment, manner and style of silence effect.
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