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CTATYC MOBYAHHSA Y MI®OMOMEMAX

0.0. Kobsikos ,
CyMCbKMiA iep>KaBHUN yHiBEpCUTET, M. Cymu

Y cTaTTi po3rnsgacThes heHOMEH KOMYHIKQTMBHOIO MOBYaHHS, MOro MichonoriuHi BUTOKM, a
TaKo>K NepcrneKTUBHI BEKTOPU LOCMIA>XKEHHS.
Kntoyosi cnosa: MoBYaHHs, MidhonoriyHi BUTOKM, HeBepbasbHi 3ac06u, CTaTyC.

O6’eKT [OCNIMKEHHS — (PEHOMEH KOMYHIKaTMBHOIO MOBYaHHS, MPeAMeT — Iioro
Mi(pO/IOriYHI BUTOKMU.

KOHLENT MOBYaHHS € BE/bMM 3HAYYLMM Ta aKTyalbHWUM, WO 06’eKTUBYETLCA
LUMPOKOK  MapagurMor0  MDKAUCUMNIIHAPHUX — AOCAIMKEHb  AOF0  MOMiaCMeKTHOCTI,
noniMoAasibHOCTI Ta MoniyHKUioHanbHocTi [1; 2]. 3a3HayeHuidi KOHUENT € 06’eKTOM
Pi3HMX LWKiN Ta CTyaih, Ha sKoMy OKyCyloTb YyBary (inocodm, ncuxonoru,
NniTepaTypo3HaBLi, JIHIBICTM Ta iHWI — MPeACTaBHUKM TeTEPOreHHUX HanpsMKiB i
Tpaguuiin. MoBYaHHS € yHiBepCcasbHMM SBULLEM, MPO L0 CBig4aTb KAHOYOBI CIOBA Mannx
YKaHpiB: NpucniB’a (a), BUCNOBMOBaHHA (6), 3arafku (B), ppaseosiorivyHi cnoBocnonyyeHHs
(r). Hanpuknag;:

a) aHrn. Beware of a silent dog and still waters. — poc. OcTeperaiica Monyallein cobaku
1 Tuxon Bogpl [3, ¢.87]. He cannot speak well that cannot hold his tongue — poc. KT0 He
MO>XKET Aep>KaTb fA3blK 3a 3yb6amu, TOT XOPOLIO FOBOPpUTbL He MOXKeT [3, c.144].
The silence \often of pure innocence persuades when speaking fails — poc. HeBUHHOCTb ¥
MO/4aHbE NOPOI CUNbHE KpacwmBbIx ¢nos [3, €.364-365];

6) poc. Moka s xpaH MonyaHue, A He fgato cornacue (LLTeliHxayc); MonuaHne —
HeBblHOCKUMas pennuka (MMnbepT YecTepToH); He Ta cobaka KycaeT, 4TO flaeT, a Ta,
4YTO MONYUT fa XBOCTOM BUNSET; W nnwwb MonyaHue noHATHO roBopuT (B. XKYKOBCKMIA);
MbIcnb n3peyeHHas ecTb NodKb (P.TioTyeB); O YeM He BO3MOXKHO FOBOPUTL O TOM,
cnefyeT MonyaThb (J1. BUTreHwwTelnH);

Kak TOT akTep KOTOpbIii 0pob6es,

TepsieT HATb LaBHO 3HAKOMOIA ponu,

Kak ToT 6e3ymeL, Bnajas B rHes,

B 136bITKe cun TepseT cuy BOnu,

Tak 5 Monuy He 3Has, 4TO CKasas,

He oTToOro, 4To cepaue oxnageno,

HeT, Ha MOM ycTa KnageT nevyaTb

Mos no60oBb, KOTOpPOI HeT npefena (B. LLiekcnup)

B) YKp. He BMAHO Ti, He Yy THO i, ane Konu 3a Hel 3aroBoprMMo, TO BOHA 3HUKAE;

r) aHrn. Watchful silence haughty silence, embarrassing silence, sick silence. alive
silence, solemn silence, crying silence, voices of silence; ykp. [3BiHka Twuwa, naHysasa
TWwa, MMp i Tuwa; poc. A MHe OT MYCTON TULMHBI, TOW MEXKAY MOMYAHNEM U PEYbo;
B uepkoBHoii TuwuHe (M.LiBeTaeBa); Msikuww TULMHbI, po3oBas Tuwwb (C.EceHnH).

MoBUaHHA — Le YHiBepcaibHe HeBepbasibHe fBULLE, fIKe KOPENtoe Ta iHTerpye 3
BepOaIbHUMUN UNHHMKaMK, KOMM/IEMEHTYE X Ta CUTYaTUBHO AeTepMiHYeTbCA. PeHOMeH
MOBYaHHSI € NOMIACNEKTHNM, NONIMOAANbHUM Ta MOAIPYHKLIOHA/IbHUM. Ha OHTONOrivHy
CYTb MOBYaHHS, Or0 BUTOKM, TUMW CEMaHTM3aL,iT Ta Ai0ro 0COBAEHHA (DOKYCYETLCA yBara
yueHux 3 aaBHix faseH. J1. Lsapy y cTatTi “Exploring Silence” Haragye, W0 K1HOUYOBUMU
Y LOCNiIKeHHI KOHLENTY MOBYaHHS € MUTaHHA (PYHKLIOHYBaHHA Ta OCMUCNEHHSA TULWi [13,
¢.184]. TnyMayeHHs! LbOoro PeHOMeHyY He i3 NIErknx, BOHO, SIK MiCOK, C/IM3bKe HEB/IOBMME Ta
3aragkoBe. Bigragka, po3ymiHHSi MOBYa3HOrO ethekTy KpUETbCA Yy cuTyauii (6nm3bKili Ta
BifAaneHunin). ABTOpKa CTaTTi BUOKPEM/IOE ABa MOJIOCY MOBYAHHS, a came: CeMaHTU4He
HanoBHeHHs1 (heHoMeHa (1) Ta wWAAXM oro TnymauveHHs1 (2). lMapameTpy MOBYaHHS
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Mo3HayatoTbCs A0CANIAHMKAMW NO—Pi3HOMY: Y BUTNsAAI CXeM, fiarpam Ta nons. Tak, cTaTyc
KOMYHiKaTMBHOr0 MOBYaHHS nogaeTbcs T.0. AHOXiIHOW y BUrnsgi matpuui [1:7] .

MaTpuLs LOMEHIB NOACLKOT NMOBEiHKM

HemoBneHHeBa nose,quKa MoBeHHeBa nose,quKa

BepbanbHa nosefiHka HesepbanbHa nosefiHka

KiHeTuka Mpokcemika Takecuka Mimika MoBuyaHHA

. Weapy, [13, ¢.184] npefcTaBnse KOHCTPYHOBaHHSA MOBYaHHS Y Aiarpami :

Pure silence Impure silence

Empty silence Full silence

Reflective silence

MoBYaHHA — Lie MOB/IEHHEBE, AUCKYPCUBHE fBULLE. MeTasHak silence € 06’eMHUM,
reTeporeHHMM 3a Mpu3HaYeHHAM | MNoTpebye O0COO/MBKMX iHTEPNpPeTaLiiHUX 3YyCW/b.
3arafKoBiCTb, EHIrMaTU4HICTb MOBYAHHA Mae CBOi BUTOKM Yy Midosorii. J1. Llsapy,
BMOKPEMJTIIOE Taki TWUMW MOBYaHHA: nycTe (empty) Ta HanosHeHe (full). Impure silence,
empty silence, full silence — TepmiHu J1. LUBapy, [13]. 3a TBEpAKEHHAM aBTOPKM, MOBYAHHS
CEMaHTU3YETLCA, Ma€e BiiNOBifHe 3HAUYEHHS, AEKOAYETLCA Ta € BIAKPUTUM L1 TAIYMAYeHHS.
YMOBHO MOBYaHHA fAinnTbca Ha ABa Tunu. [epwwmii TN MoBYaHHA (pure silence)
MaHi(hecTye LiNKoBUTY TULWY, AKa No36aBneHa 30BHILIHIX LIYMiB, BOHA He nigsrafHa
noauHi [10]: 6yTTa BCAKOT MIOAMHU MOB’A3aHe 3 LWyMOM. [lop. CBUCT JfiereHis nif vac
OMXaHHS un 6UTTA cepud. JOCMiAHNKN 30CepeiKyoThCa Ha Bi4HOCHOMY Ta abCco/IFOTHOMY
MOBYaHHI  (gpyruiAi TWM  MOBYaHHA). B apXiTEeKTOHWUi BIJHOCHOTO  MOBYaHHS
BMOKPEM/IIOIOTLCA NOMAPHI, aKTUBHWIA Ta MacMBHUIA CTaHm [13].

MoOBYaHHA MO3HAYEHO PI3HOBEKTOPHICTIO — eHIrMaTUYHICTIO, AianoriyHicTio Ta
iHTepakTVBHiCTIO. 3a Knacudikauieto J1. LLeapl, [13] BUOKPEMIHOETLCS FapnoKpaTilicbke
(aHrn. harpocratic) moBYaHHs Ta napyHgivicbke (aHrn. larundic) moBYaHHs. MoTuBaLis
LMX TepMiHiB 3HaxoauTb eKcnikallito y Mihax npo Maprnokpata Ta JlapyHay. FapnokpaT
(rpeu. Harpokrates) — rpeubke iM’a ermneTcbKoro 6ora Fopa, cuHa 60ruHi 13uan, wo 6ys
HapopKeHWiA nicna cmepTi cBoro 6atbka Oszipica. O6pa3 MaprnokpaTta 6yB MICTUYHUM Ta
OMOBUTUM TaEMHULElO, ane, B TOW camuii yac oMy 6Gyna nputamaHHa MpocToTa Ta
HEBUrag/MBICTb. 3 OrNAAY Ha Le, BiH 300paXkyBaBcs B 06pasi AuTWHW. B EpMOHTCbKOMY
Xpami, crniopypkeHomy 3a [Tonomeis, ctatya Mapnokpara npescrasnsana co6oi0 HeMOBIS,
Lo TpUMae naseub y poTi. AK ceigyatb MidonoriyHi BUTOKW, Himda JlapyHaa (nat. Muta
«HiMa», Tacita «moBYa3Ha») Oyna rnokapaHa 3eBCOM 3a HagMipHy 6anakydicTb. BoHa
po3noBina ApyuHi 3eBca Npo #oro nomto6oBHI cnpasu. 3a Lie po3rHiBaHWi 3eBC BUPBaB y
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NapyHan #3uK Ta BignpasmB 11 B LApCTBO MepTBUX — Aif, Kyau Ti CynpoBoKyBas 60r
lepmec, AKMIA 3 4acOM HaBUMBCA PO3YMITU Ti Ge3crioBeCHy MOBY. 3BifcW MeTasHaK
repMeHeBTMKa. Big naTvHCLKOrO eTMMOHa MOXOAATb aHrMilicbki cfoBa mute, taciturn.
FAKWO raprnokpaTificbke MOBYaHHSA MOB’si3aHe 3 PUTYaslbHOK MOBEAIHKOK, TO MOBYaHHS
NapyHan  npeacTaBfieHo  iMMMILMTHUMK,  CKPUTUMK  (hopMamMK, WO  NOTPebytoTb
KOMEHTYBaHHS, TNyMayeHHs, CUTYaTUBHOTO OCMUC/EHHS HEeBUMOB/EHOro. B peniriiiHo-
MICTUYHOMY acnekTi MOBYaHHA MpPeACTaB/ieHo AK HeobxigHa ymMoBa CninkyBaHHa 3 borom.
MoBYaHHA BBaXXAETbCS MEPBICHUM CTAHOM BCECBITY, fKe Y Ui napagurmi HacTynuTb i
nicns KiHug cBiTy. TakuM YMHOM MOBYaHHS CUMBONI3YE CMifNKYBaHHA 3 KOCMOCOM Ta
BoxkecTBOM. Be3MOB’A 3a/IMLLIAETLCS Y PENiriiHOMY CeHCi — K NigNOpsAKOBaHICTb
BHYTPILLHIM cunam. Tak, MeauTaTMBHUIA NPUIAOM MOBYAHHS NpuUTaMaHHuii icixasmy —
MICTUYHIA, acKeTWYHili Teuii CXiAHOr0 XPUCTWUSAHCTBA, fe aKUeHT (OKYCYeTbCA Ha
BHYTPilWHiIX MonutBax. M. EnwTeilH 3ayBaxwuB, WO iciXxasM — LUe AucUMNiHA Mpo
3aMOBKaHHsl, WO MOBHICTHO BMMMWKAE 30BHILULHE MOBMEHHS. MOBYaHHA — cneuugivyHni
puTyan, HopMaTVBHa Ta CeKy/fpHa NoBefiHKa. «XBUIMHA MOBYaHHS» Oyfia y3aKoHeHa y
Benukili Bputanii B 1919 poui. H.[.ApyTiOHOBa CTBEPKYE, L0 MOB/IEHHS aCOLLIOETLCA 3
XUTTAM, @ MOBYaHHS — 3i cMepTio [1]. MapnokpaTiiicbke MOBYaHHA Mae eqpekT A3epKana,
AKe MNPUMYLLYe Hac MOrNAHYTU Ha cebe, 3ibpatucd 3 gymKamu, Bigpednekcysatu
OYLWEBHWIA CTaH Ta CTUMY/HOBATV TBOPUMIA NoLwyK. apnokparilicbka TWWa € HagiliHo
NNaThopmoto A1l CTBOPEHHS BIAKPUTTIB Ta BUTBOPIB.

Y CXigHUX KynbTypemax MpPOC/ifAKOBYETLCA MPUXWMbHE CTaBMEHHA [0 iHTUMHOrO,
IHTYITMBHOIO CMPUIAHATTA acmeKTiB MOBYaHHs, 4O BiACYTHOCTI 6anakaHWHW, MapHOro
roBopiHHA. Mop. MoraHuit opaTop — 6araTocniBHuii opaTop (ANoHCbKe Npucnis’s); 3Hai
— 6isbLue, rosopy — MeHLUe (TypKMEeHCbKe NpuUchnis’s); FKLO xovell, o6 Tebe nosa>kanm —
He rosopu 6araTo (Y3beupke npucnis’a). 3a KynbTypemMamu CfIOB’SIH MOBYaHHS, fK
BigMOBa Bij, CMifIKyBaHHS acoLitoe, 3 MOTOMGIYHUM CBITOM Ta HagMmpupPOAHUMMK CUMaMMU.
JllogyHa, Wwo BiAMOBASETLCS Bif MOBMEHHS abo X He3fibHa roBOpuUTK, CMPUAMAETLCS SIK
He—M0AnHa, FK «4yXa» [6, ¢.110-121].

Lla TeHAeHUisa MpOCAifKOBYETLCA B MOBEAIHL PSXKEHWX Yy 3e/eHWid  ogar y
CMOB’AHCbKMX 0b6psagax «Tononi», «Kyuyi», «3eneHnii HOpin» Ta iH. TOBHMIA po3pus
couianbHMX 3B°A3KiB, BigMOBAa Biff HOPM MOB/IEHHEBOI MOBEAIHKM MPOCNiAKOBYIOTLCA B
NiBAEHHOCNIOB’AHCbKMNX CBATAX, KOMM PSXKEHUM Ha PycanbHOMY TWKHI NpUnncyeTbes
HaZiNPUPOAHa 3[AaTHICTb BW/IKOBYBATM XBOPWUX Ta TBOPWUTW iHWI AWBa. PsxeHi He
BiTAtOTLCSH, HE NPOLLAIOTLCA, HE PO3MOBAAIOTL i3 3YCTPIUHUMMU, HE TOBOPATL OAWH 3 OAHWUM
[4].

3rigHo MithonoriuyHoro CBiTOrNALy CNOB’sH CYBOPO 3a00POHANOCA PO3MOBASTY B MEBHI
MOMEHTW MOXOPOHHUX — MOMMWHAMbHUX 06pALIB Ta Mif 4ac aroHii crtpaxagydoro. Lle
po6miocs, 3 METOK He 3aBaXaTu AyLli po3nyyaTuca 3 TiSIOM i He NOCMAIOBATM CTpaXaaHb
BMMWPAKOYOro; y NMOBHOMY MOBYaHHI MPOXOAMTbL YacTo i MOMUHANbHA BeYeps, Nif vac fKoi,
3a MoBip’aM, Aywi MNOKiiHWX 6ynu nNpuUcyTHI 3a CTOAOM. MOBYaHHA SIK aTpubyT
«MOBESIHKM» NMOMEP/IOro BUABMAETLCA i B iHLIMX 06pALAX XUTTEBOIO UMKANY. Tak, BeCifbHi
06psan BKIOYIM CUMBOSIYHY CMEPTb FO/IOBHOI OCOOW — HapeuyeHol, fika Hi 3 KUM He
pO3MOB/ANA, Hi Ha KOro He ausunacs [7; 8].

MoOBYaHHSI MIIOAMHM NPV BUKOHAHHI MEBHWMX OOPALIB | MariyHMx fii Hepigko
pO3rNAAaeThca AK HeobXifHa YMOBa, ANA YCMILIHOMO AOCATHEHHS 6aXaHOro pesynbTarty.
MoBuYaHHS 3060B’A3aHWNI [OTPUMYBATUCS YOMOBIK, WO BrepLle HaBeCHi BWiXaB B Mose
CifiTW; XiHKa, L0 3amillye TiCTO Ans 06psaaoBMx xNibis [0 BeNMKOro cBATa, abo TOM, XTO
NepLUMM B Ceni Habmpae 40 CXO4Y COHLSA «MOBYa/IbHY BOAY» MiKYBa/IbHOT i MariyHoi cum
[5; 7].

NapyHgilicbke MOBYaHHA Mepefbavae  OOMEXeHHS B MOBJ/IEHHEBI  MoBegiHLj,
3aMOBYYBaHHS esKNX ()eHOMEHIB, 3a60pOHY X OC/IOB/IEHHS.

Takum 4mMHOM, rapnokpaTiiicbke Ta flapyHAiiCbke MOBYaHHA NPeACTaBnsaloTb c060t0
3HauyLLMiA eNleMEHT KOMYHIKaTUBHOMO aKTy, L0 3aC/lyroBYE Ha NoAaibLue JOC/IJKEHHS.
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CTATYC MOJTHAHNA B MNDOJIOTEMAX

A.A. KobsikoB

B cTaTbe wuccnegyeTca CbeHOMeH KOMMYHUKaTUBHOIO MON4YaHUA, €ero MVI(t)OI'IOFVNeCKMe UCTOKMN,

Hame4yatoTCA NepcnekTnBbl UCCneaoBaHuA.

KntoyeBble cnosa: MonyaHue, MVIqJOI'IOFVILIGCKVIe NCTOKN, HEBep6aJ'Ibele CpeacTsa, cTaTycC.

THE SILENCE STATUS IM MYTHOLOGEMES

0. Kobyakov

The article in question deals with the phenomenon of communicative silence, its mythological sources and

perspective vistas into that.

Key words: silence, mythological sources, non—verbal means, status.
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