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MNONIPYHKUIOHAJIBHICTb TA MOJ/TIIACTNEKTHICTb
KOMYHIKATVBHOIO MOBYAHHA
B AHI/TOMOBHOMY XYAOXXHbOMY OANCKYPCI

A.l. CeeTnoBa,
CyMCbKUii fep>KaBHUin yHiBepcnTeT, M. Cymu

Y cTaTTi po3rnaaacThCs KOMYHiKaTVBHE MOBYaHHS, 10r0 MicLie B aHrMOMOBHOMY
XYA0>KHBOMY AMCKypci. MoniMofaNnbHICTh KOMYHIKaTUBHOIO MOBYaHHS BU3HAYagThCS 100
CepefioBULLEM, PEXKMMOM Ta CTUIEM NO3HAYEHHS.

KntoyoBi cnoea: Xygo>KHiiAi auckypc, Hesepbanika, CuneHUiaNbHUA edeKT, MeTasHaKu
MOBYaHHS1, NONIPYHKLiOHANbHICTb, MONIMOLANBHICTb.

CyyacHiin NiHreicTMUi NMpuUTaMaHHWIA MiABMLLEHWIA iHTepec Ao MpobneM HeBepbaniku
(1. Moko, A.A. Kanuta, H.A. Opapuyk, |.1. Cepskosa, J1.B. Conolyk), 40 A0CNimpKeHb
rpadikv Ta naparpademikn Tekcty (M.C. Bacbkis, J1.HO. €pmonenko, I.I". Kproukos,
H.M. OpexoBa). HaykoBLi MaloTb 3Ha4YHi JOPOOKM 3 NUTaHb AWUCKYPCUBHO—CEMAHTUYHOI
napagurmu. MornnbneHe BUBYEHHS Bep6asibHOT Ta HeBep6asibHOT CEMIOTMKU BifOYyBaeThHCA
3 ypaxyBaHHsM nparmatuyHoro (B.B. bBypb6eno, B.l. KapabaH, |.M. Koneraesa,
FO.A. 3auHuid), korHitmeHoro (C.A. XKaboTuHcbka, O.€. Kybpsakosa) Ta KOMYHIKaTUBHOIO
nigxogis (®.C. bBauesny, T.A. BaH [eik, B.B. KpacHux, [.B. KonwaHcbkuii,
M.J1. MakapoB). AKTyasibHICTb 06paHOi TeMW BU3HAYaETbCS MNOTPE6O 34iMiCHEHHS
CUCTEMHOrO  AOCMIMKEHHA  KOMYHIKaTMBHOIO MOBYaHHf 3  ypaxyBaHHsSM  Vioro
iHAVBIAYaNbHO—MNCUXONONYHOT Ta COLia/IbHO—KYNbTYPHOI NPUPOAW, TEHAEHUieo [0
nornMéneHoro BMBUEHHS Bepba/ibHUX Ta HeBepbasbHUX 3ac06iB crifikyBaHHSA. O6’€KTOM
[OCNIMKEHHA € KOMYHIKaTVBHe MOBYaHHS K (PeHOMeH HeBepbasibHOI KOMYHiKauii y
CeMaHTUYHOMY MPOCTOPI aHrTIOMOBHOMO XYLO0XHLOI0 AUCKYpCY. MpeaMeT JOCNigKeHHsA —
oro moniMofanbHiCTb Ta MoniacnekTHiCTb. MaTepiasioM  JOCAiMKeHHA Cayryeanu
aHrIOMOBHI XYJ0XKHi TEKCTK.

KomyHikauist — e 06MiH iHpopmaLiero M iHAMBILAMM 3a [ONOMOTOK0 BiAMNOBIAHUX
CeMiOTMYHMX 3HakKiB. KOMyHiKaTMBHa CUTyalis OXOM/E NPOAYLeHTa Ta pPeLunieHTa,
BepbasibHe Ta HeBepbasibHe MOBIJOMEHHS, KOZ, BifiNpaBHUKa i AeKOAYBaHHSA OTprMyBaya.
CninkyBaHHs 3a ONOMOro MOBHMX 3ac06iB BU3HAUaETLCA K BepbasbHa KOMYHiKauis [4,
c.90]. Bigomo, WO “B KOHKPETHIn KOMyHiKauii nuwe 36% coljaibHOro 3HauYyeHHs
nepesfaeTbcs BepbasbHO. IHWI 65% nepefatoTbes cnocoboM (MaHeporo) mMoBneHHs” [9].
HeBepbanbHa KOMYHiKauisi MpeAcTaBnse cOO0K HaingaBHiLy (hOpMy CMifIKyBaHHS, BOHa
BK/IHOYaE TakeCcuKy (MOTUCKYBaHHA pyK, 06iiiMu), KiHeTMKY (MOBa Tifia,FPrOKaHHA ABEPUMA,
MOCKPUMYBaHHS), MiMiKy (Bupa3u 06/1m4us), npoco Auka (BWUCOTa TOHY, FOMIOCHICTb,
IHTEHCUBHICTb ronocy), MoBYaHHA. MOBYaHHS IK CEMIOTUYHWIA (heHOMeH Hesepbaniku —
CBOEPIAHWIA CYBCTUTYT CMWCAY BWCMOB/IIOBAHHA — EKCM/IKYE MOBEAiHKY, HAaMOBHIOE
MOB/IEHHA €eMOLiiHO0 KOHOTauieto [1, c.7]. BepbanbHa KOMyHikauisi 6a3yeTbcs Ha
C/IOBECHMX 3HaKax, CHMBOSIAX, Penpe3eHTOBaHMX B YCHOMY Ta MWUCEMHOMY MOBJIEHHI.
HeBepbasibHa KOMYHiKaLis Kopenoe 3 no3aantaBiTHAMWM 3HaKamy Ta HOMiHaLisMu—
BepbanizaTopamu.

B ncvxoniHreicTuLi Ta NiHrBONparMaTuLi MoBYaHHS IHTEPNPeTyeTbCA aMbiBaneHTHO. 3
0fHOro 60Ky, BOHO acoLit0eTbCA 3 BifCYTHICTIO MOBJEHHS, iH(opmMaLii, 3 NycToTolo,
3aKPUTICTIO, 3aMKHYTICTIO. 3 [HWOro 60Ky, MOBYaHHS AacoLiteTbCA 3 [NUMBOKUMM
NepeXnBaHHAMK, CEpPbe3HICTIO MOo3uLii, 3 HaKOMWYeHHAM eHeprii. Ane BiCYTHICTb
MOB/IEHHs Yy BepbasbHOMY MAaHi He O3Ha4yae MOro BiACYTHOCTI B iHWIA copmi. HAK
3ayBaxye C.B. KpecTuHCbkuii, “MOBYaHHS — Ue opMa BHYTPILUHBOTO MOB/EHHS:
BiMOBNAOUNCL 3 SAKOICb NPUYMHWU BifJ 3BYKOBONO MOBJIEHHS, /IIOAMHA HE MepecTae
mucaut. Lis BigMoBa MOXe 6YyTW HaMipeHOK UM HeHaMipeHOH, BW3BAHOK Pi3HUMU

104 Dinonoziuni mpakmamu. — Tom 2, Ne3 ‘2010



(hakTopaMy  MCUXOMONYHOIO Ta COLjafbHOrO0  XapakTepiB, ymoBaMu i HopMamu
BINOBIAHOMO OTOYEHHS | T.4.7 [9, €.77]. ¥ thinocodii MOBYaHHS acoLitOETHLCA 3 TULLEHD Ta
6e33By4YsIM.

CuneHuianbHuin  ebekT (MOBYaHHS) [AOCMIMKYETbCS B PIi3HMX acmekTax, a CaMe:
KOMYHIKaTVBHOMY,  COLialbHOMY,  MCWUXO/OTIYHOMY,  PeniriiHoMy,  ecTeTUYHOMY,
Ky/IbTYpPO/OriYHOMY Ta pUTYasibHOMY.

KOMyHiKaTUBHMIA ~ acnekKT y  MIKOCOOMCTICHMX  CTOCYHKaxX  KOMYHIiKaHTIB
(NponyLeHHs MOBNEHHEBOT peakLiT) BUpaXkae:

1) 3ropy/ Hesrogy, Hanp.aHrn.: “The guy who was killed?”” Sam nodded, recalling
[30, p.13]; Tom shook his head [27, p.31]; Jasper shrugged [27, p.86].

2)  HeBTpyuaHHs, Hanp.poc.: Sitting back in her chair , Kathy sighed [27, p.91].

3)  HecnpoMOXHICTb LOCh cKa3aTu, Hanp.aHrn.: | feel a bit embarrassed and | don’t
say anything [30, p.95]; “...and when | say that there’s a half-empty bottle of wine in the
fridge, she manages not to say that there was a whole one when y left, and she bought it”
[30, p.89].

4)  HebaXaHHsA cnifnkysaTucs, Hamp.aHrn.: ”I’'m glad it’s Saturday because we’re
reasonably busy, and Barry and | don’t have to find much to say to each other” [30, p.82].

5)  HesHaHHA, Hanp.aHr.: Silence. | don’t know what to say [30, p.90].

6) ocobucTicHMiA gianor (cam 3 co6oto), Hanp.aHrn.:_He was lost in thoughts [30,
p.90].

7)  emouiiiHy peakuito, Hanp. aHrn.: To his horror, no words came. He tried again...
the same [19, p.204].

CouiasibHe MOBYaHHS — Lie cTpaTeris nosefiHku [3, ¢.81]. MoBuYaHHA K coLianbHuii
3HaK BKasye Ha cTaTyc Cy6’eKTa MOBYAHHSA: MOBYAHHA NPUCTYTY, NPeACTaBHUKa HUXKYOT
coLianbHOT rpynu, MOBYaHHS YUHA AK 06’ eKTa KpUTUKM BunTensa [ 7, ¢.51-69].

MCcMXONOriYHWIA  acnekT MOBYAHHA — CUMMTOM BHYTPILIHbOT KPU3U  MIHOAUHW,
BiJUY)XXEHHS, NOYYTTH, emMOLiii, Harp..

aHrn.: She smiled, but didn’t say anything... She loved him too much [19, p.127];
Richard ignored her, his tone becoming angrier [19, p. 142]; Daniel turned back. Only an
angry smile could be seen on his face, but he was silent [22, p.208].

PeniriiHnii acnekT cuieHLianbHOro eqieKTy BUMPaKEHWIA B CNiSIKyBaHHI NMOAMHN 3
6orom. “MoBYaHHA B [aBHUHY BBaXanocs CTaHOM [lepliocTi: A0 6GOXECTBEHHOrO
TBopiHHA CBiTY 6yno MoBYaHHA. MOBYaHHA HACTYNWTL i nicng 3arnéeni CeiTy. B 38’A3Ky
3 UMM MOBYAHHA Nif 4ac Ky/nbTy CWMBO/I3YBano CrMifIKyBaHHSA i 31MTTA 3i CBITOBOIO
[Oyuweto, 3 boxectsom” [13, ¢.71].

MoBYaHHA B eCTETUYHOMY acrnekTi € CnocoboM MofONaHHA Takoi npobnemu, fK
06MeXeHICTb MOXNMBOCTel BepbanbHOT MOBM ANs Nepefadi HaaceHciB. Benmka KifbKicTb
MUCbMEHHWKIB Ta MOETIB AIALWAM [0 BMCHOBKY, LLO C/OBO iHKOMM HE MOXE Mepesatu
PiI3HOMAHITHICTb CeHCIB, ICTUHHY AyMKy. Benbriiicbkuini gpamatypr Tomac MeTepniHK
CTBEPKYE, O CMUCA BiJKPUBAETLCA Y MOBYaHHI, a CN0Ba He 3[aTHi HaBiTb YKa3yBaTu Ha
OymMKy. MeTepniHK CTBOPIOE CBIld "TeaTp MoBYaHHS". [po /i0ro ecTeTMUYHy NporpamMy nuile
E. ETKiHA: "..3BMYallHAa MOBa, WO CAYXWUTb ANA CMiJIKYBaHHA JI04eN, 30aeTbCs
MeTep/iHKy HefOCTaTHLOK A1 CRIiAIKYBaHHS NIIOAUHM 3 “BULLOK Cepor” abo X A
CMNpaBXHbLOr0 CMifIKYBaHHA MK N0AbMU. B ifeani NoBMHeH HacTaTy yac 6e3nocepeHLOro
cninkKyBaHHA ayLl, 6e3 gonomory cnis. CnoBo MaTepiasibHe, U TOMY BOHO He MOXe 6yTu
BUP@KEHHAM 4MCTOT AyXOBHOCTI. CnpaBXHE CMiNKyBaHHS MK fyluamu  fofei
3AINCHIOETLCA B MOBYaHHI".

Y pi3HMX couiymax no—pisHOMY BigHOCATLCA A0 CUNEHLialbHOMO aKTy, B 3a/IeXHOCTI
Bif, Ky/NbTYPONOriYHMX KPWUTEPIiB, WO BU3HAYalOThb WOr0 posnb. Hampuknag, MOBYaHHS
TIMMOKY B CNifIKyBaHHi SINOHUIB BOJMIOAIE€ YiTKUMW BIAMIHHUMWU 0COG/IMBOCTAMMU, LLO
BMXOAATb 3 OCHOBHMX LIIHHOCTENM AMOHCHKOI KynbTypW, KOTPI BU3HA4alOTh, AK i HOMY
MOBYaHHS 3’ABMAETLCA | fi€ AK (DYHKUiS MDDKOCOBUCTICHOrO CninKyBaHHA. “MoBYaHHA
MOXKe 6YTU YUMOCh, NPO L0 HE TOBOPATB, i LLOCh 03HavaTn” [17, c. 343].
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PuTyanbHWii acnekT BUPaXaeTbCA B CUTYyauifix, KOTPi nepeabaqatoTb MOBYaHHS.
BOHM KaHOHI30BaHi, i NPo HUX MOMNEPeMKYOTh NOAe 3a3panerigb. PuTyanizoBaHoto,
HanpuKnag, € XBUIMHA MOBYaHHS (4eAKuii Nepiog TULLI B 3HaK BUPaXXeHHs CKOp6oTy npo
nomepnnx). Bnepiue B icTopil BoHa npoiiwna B 1919 p. B BenukobpuTaHii [2].

B nparmManiHreucTuui Npy 4OCNIMKEHHI MOBUYAHHSA OfHIED 3 HaiBaAXNMBILLMX NPo6aeM
€ HEeoOXifHICTb PO3MEXYBaHHA KOMYHIKATMBHO-3HAYYLLOro Ta KOMYHiKaTUBHO-
He3HauyLLoro MoBYaHHSA, nop. aHr.: She talked a lot, so that you didn’t have those
terrible, strained silences that seemed to characterize most of my sixth—form dates, and
when she talked she said remarkably interesting things — about her course, about my
course, about music, about films and books and politics [30, p.56]; And suddenly the wind
disappeared. Fine particles of sand froze in the air, like tiny planets [30, p.45]. MoBYaHHS,
L0 BUCTYNaE XapaKTepPUCTUKOK MOBEHHS MIIOAVHY, 3aBXAW NPUCYTHE B KOMYHIKaTWUBHIi
cuUTyauil Ta NPOAYKYeTbCA /IOAMHOIO (MOBa MepcoHaxa). MoBuaHHS B npupogi —
HEKOMYHIKaTUBHE  MOBYaHHS, BOHO  Penpe3eHTYETbCA  HapatopoM. Ocob/MBICTHO
KOMYHiKaTUBHO-HE3HAYYLLOr0 MOBYaHHA € Te, L0 BOHO He Mae (QYHKLiOHabHOro
HaBaHTaXKeHHA | BUK/IKOYaE CUTYaLlito cnifkyBaHH: [5, ¢.15]. Lieil Tun MoBYaHHS He MOXe
6yTN iHTEPNPETOBaHUM AK KOMYHIKaTUBHO-3HauyLLe ABULLE, OY4EBUAHO, Le AOCNiIKEeHHA
MOBYaHHA  AK  CreumpiyHOi  MOBNEHHEBOI Al  CMOHyKae MOMIiCTUTM 1Oro0 B
iHTepaKL,ioHaIbHUIA KOHTEKCT.

Y crarTi MOoBa e BWK/IKOYHO MNP0  KOMYHiKaTMBHO-3HauyLle  MOBYaHHS,
060B’A3KOBMMMW YMOBaMM SIKOTO €:

—  CBiflOMe Ta HaMipeHe BUKOPUCTaHHA MOBYAHHA 3 BOKY BiANpaBHUKa;

—  06i3HaHiCTb OTPMMYBaya B HaMipeHOMY XapaKTepi MOBYaHHS;

—  BOJIOAIHHSA BiANPaBHWKOM i OTPUMYBAYeM CMiJIbHNUM 3HaHHAM BifLHOCHO 3HAYEeHHS
MOBYaHHs [9, ¢.56].

KOMYHiKaTMBHO-3Ha1yLLe MOBYaHHS IHTEPMNPETYETbCA B ChewliasbHIA niTepaTypi no—
Pi3HOMY: SIK KOMYHIKaTVBHWIA 3HaK [9, c.79], AK HeBepbanbHUii 3HaK Hapagy 3
KOMYHiKaTUBHUM akToM [8], AK eTHOMOBfeHHeBa 3abopoHa [12, c¢.34], a TakoX fK
MOBNeHHeBMIA akT [10, ¢.2000].

MOBNEHHEBUIA aKT Mae YOTMPU XapaKTepUCTUKMW: JIOKYLi0, NPOMNO3WLIAHUI 3MicCT,
innokyuito Ta nepnokyuito [14, ¢.151-169; 11, ¢.122-130]. MoB4YaHHS 3a0BO/bHSIE BCi Lii
XapaKTepuUCTUKM.

MoBYaHHS [HTEHLiOHabHEe SK MOB/IEHHEBWI aKT i BMMarae HasBHOCTI afpecaHTa.
C.B. KpecTUHCbKMiA BBaXKaE MOBYaHHS “YyTHOIO (POPMOIO HeBepbasibHOT MOBEAIHKMN TOMY,
o “MOBYaHHA MM YyEMO, TO6TO MW YyEMO BifCYTHICTb MOBMIEHHS, i MOro BIACYTHICTb
MOXKe BN/IMBATU Ha aapecaTa, BOHO 3BepTae Ha cebe yBary, My oro CrpuiMaemo cnovaTky
opraHamu cnyxy, a noTiM BOHO i€ Ha HaLl MO30K, NPUMYLLYIOUM BUPILLYBaTH, LLIO 03HaYae
Lle MOBYaHHA, ab0 Ha Halli BiguyTTs, LU0 BM3MBaKOTbL MeBHI emolii” [9, ¢.78]. MoxHa
rOBOPUTY MPO HY/LOBY JIOKYTUBHY CU/TYy MOB/IEHHEBOTO aKTY “MOBYaHHA".

3a [JONOMOrol MOBYaHHA MOBeLb (B HALLOMY BUMaAKy TOW, XTO MOBYWTb) MaE MeBHi
Hamipy Ta iHTeHUii, KOTpi BiH MOBiJOMASE CMNiBPO3MOBHUKY (Cnyxayy), TakuM YMHOM
Jiloumn Ha agpecata Ta Ha ioro nogansiiy (BepbanbHy v HeBepb6asbHY) NOBeiHKY. Lle i
BM3HAYa€ I//IOKYTUBHY CWMy Ta MEPnOKYTUBHY [il0 [aHOr0 MOB/IEHHEBOIO akKTY.
Mpono3uuiiHMM 3MICTOM aKTa MOBYaHHA € Ta AYMKa, KOTPY fII0AMHA HE BUMOB/ISE B CUITY
6y fb-AKUX NPUYMH B MOMEHT MOBYaHHSA [10, ¢.20].

Mo>cHa roBOpMTM NPO OfHOYACHWI Bepba/ibHWIA | HeBepOaIbHWIA KOMMOHEHTU [aHOro
MOB/IEHHEBOIO aKTy. HeBepbasbHUM MOBYaHHA LONYCKae Ait0 Ha ajpecara 3a A0noMOoror
HEeCNnoBecHKX 3acobiB. PiBHOLIHHUM Bep6a/ibHOMY X BOHO CTaHOBUTLCS B CUTY BUKOHAHHS
CBOIX (PYHKUi/ B gUCKypCi. JUCKYpPC — TUN KOMYHIKaTUBHOI AiSNIbHOCTI, IHTEPaKTUBHE
SBULLE, MOB/IEHHEBWUI MOTIK, WO Mae PpisHi (opmn BuUABY (YCHY, TMMCEMHY,
napaniHrsasibHy), Bii6yBaeTbCA Y MeXax KOHKPETHOrO KaHaly CMifIKyBaHHS, PeryntoeTbes
cTpaTerigsMy i TaKTMKaMW YYaCHWKIB; CUHTE3 KOTHITUBHWX, MOBHWX i MO3aMOBHUX
(coujianbHKX, NCUXIYHMX, NCUXONOTIYHUX TOLLO) YAHHUKIB, AKi BU3HAYAHOTLCA KOHKPETHUM
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KOMIOM "(hOpM XMTTA”, 3aNEXHUMW Bif, TEMATUKW CMifIKYBaHHSA, Mae CBOIM Pe3y/bTaToM
thopMyBaHHS Pi3HOMaHITHUX MOB/IEHHEBUX YKaHPIB.

BrikOHaHHA MOBNEHHEBOrO aKTy MOBYaHHS HEMOXJIUBE, HaMpUKnagd, Npy NMCbMOBOMY
CMifIKyBaHHI, a TakoX MpW Po3MOBI N0 TenetoHy, OCKiNbKW B TAKOMY BUMNaAKy MOBYAHHA
6y[e MapKepoM nepepmBaHHA KOMYHiKauil, a He BiAMOBiAAt0 HA MUTAHHA i/uM peakLieto Ha
npuBeAeHWI A KOMYHIKaHTOM MOBNeHHEBMIA akT [10].

MoBYaHHS, AK i GiNbLIICTb MOBMEHHEBUX aKTIB, CYNPOBOMLKYETLCA HeBepbaibHUMM
KoAaMK, CTyniHb 3HAYMMOCTI KOTPUX ANA KOMYHiKauil i BKiad B KOMMMEKC 3HaHb, WO
nepefaroTbCA B KOHKPETHUX AMCKYPCUBHMX YMOBaX, BapitoBaTuMeTbCs. Cepef Mapkepis
CUNeHLiaNbHOro edeKTy BaroMe MicLe B aHrTOMOBHOMY XYAO0XHbOMY AMCKYPCi NocigatoThb
rpadiyuHi Ta BepbaibHi 3HaKW. "padiuHi MapKepu, YNeHYrUN TEKCTOBI 6/10KN Ha CKIALOBI
Ta NO3HaYalun pUTMiKy MOBAIEHHS, IMIIKYIOTb eMOLIAHWIA CTaH KOMYHIKaHTiB. ["padiyHi
3HaKM $IK EeKCTepiopu3aTopu CW/eHLiafbHOr0 KOMMOHEHTa HaleXaTb [0 BTOPWHHOT
CEeMaHTM30BaHOI rpynyM Ha BigMIHY Bif rpaMaTvKanizoBaHWX 3HakiB. [padivuH1MK
MapKepamu peepeHTa BUCTYNalOTb TPU KPanku, TUpe, pedyniikoBaHi 3Haku NUTaHHA Ta
OK/IMKY, @ TakoX — iX KOMGiHaLif 3 TpbOoMa Kpankamu,Hanp.aHrn.: “I knew | was doing
something that | shouldn‘t and that if Humphrey found out he would be aghast and —** [21,
p.101]; "You too, er...” [28, p.88]; “No, only...” she mimicked now, “‘dear, dear
Humphrey” [21, p.102]; “I‘m... I°‘m not quite sure. | don‘t think it‘s her birthday, she just
wants... well_ =* [21, p.130]; “It made me sick to see the place.— " He broke off and sat
tearing the foxglove bells to pieces [30, p.15]; “Father, you give us the sanction of the
Church! Christ is on our side — — " “...”” After a long silence, Arthur whispered
tremulously: “And Italy shall be His Temple when they are driven out — — " He stopped
[30, p.50]; “Mmm... maybe | was wrong. It’s more like... Omaha“ [19, p.173]; “Then they
were slowing... gradually... slowing more...* [19, p.215].

MoBYaHHA MO3HAYAETLCA MOHOMIEKCEMHUMM Ta MOAiSIeKCeEMHUMI  BepbanizaTopamu.
Cepep 6a30BM1X HOMiHaLii MOBYaHHS KKOYOBMMM € cfioBa silence Ta pause [1, ¢.45], Hanp.
aHrn.: "Here she is," the sailor whispered, after rowing for some time in silence. "Keep
close behind me and hold your [30, p. 87]; She drew back into the shadow, hoping to
escape notice and get a few more precious minutes of silence before again having to rack
her tired brain for conversation [30, p.11]; She re—entered the house in embarrassed
silence; his unexpected sensitiveness had completely disconcerted her [30, p.6]; Gemma
took some knitting from her basket and listened silently, with busy fingers and downcast
eyes [30, p.1].

CnoBo silence npiopuTeTHO BXWMBAETLCA Ha MO3HAYEHHA  MIIOACLKOrO  Ta
NepCcoHihikoBAHOTO MOBYAHHA. Y napagurmi cTUnicTMYHMX 3acobiB nosHayeHHs silence/
pause BUOKPEMSIIOKOTLCA 00pasHi Ta eKCMPecuBHI 3aco6M MO3HauYeHHs HeBepbasibHOro
theHoMmeHa. [lo 06pasHMX BepbanizaTopiB MOBYaHHS HanexaTb MeTadopa, METOHiMis,
eniTeT, rinepbona Ta OKCHOMOPOH. Y MOBEPXOBIiil CTPYKTYpi [AiafloriyHOr0 MOBEHHS
BYOKPEMJTIOIOTLCA CMHTAKCUMYHI CTUAICTUYHI 3acobu anocionesun, aHakonyda, eninca, AKi
iHTerpoBaHi KOAOM YMOBYaHHS. Brcnosum BifomMmx niofeid NokasyoTb 6araty ceMaHTUYHY
naniTpy MoBYaHHA, Hanp. aHr/.: Words can sting like anything but silence breaks the heart
(Phyllis McGinley); Silence is one of the hardest arguments to refute (Josh Billings); In the
End, we will remember not the words of our enemies, but the silence of our friends (Martin
Luther King); Every day silence harvests its victims. Silence is a mortal illness (Natalia
Ginzburg); To let friendship die away by negligence and silence is certainly not wise. It is
voluntarily to throw away one of the greatest comforts of this weary pilgrimage (Samuel
Johnson); Silence is the virtue of fools (Francis Bacon); | think ‘No comment’ is a splendid
expression. | am using it again and again. I got it from Sumner Welles (Winston Churchill)
[18, p.178-181]; yKp.: MoBYasHuii fypeHb — BXKEe He AypeHb (AHAPIA KpuxaHiBCbKWiA);
MoBYaHHsa iHOAi roBOpUTbL 6inblue, HI>XX cnoBo (Bonogumup BUHHUYEHKO); MoBYaHHs
HecTepnHe, KoM 3a HbOr0 OTPUMYELL Koniiiku (Bonogumup Monobopoabko); MoByaHHA —
Le iHoAi KpuK, 06epHeHnii y cebe (JSleoHia CyxopykoB); MoBYaHHs, K i 3010T0, — Pi3HOT
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npo6u (JleoHig CyxopykoB); MoBUMTb yUeHHs Nif yac ryky 36poi (JaHwuno Tyntano) [15,
p.150-151].

®eHOMEH MOBYAHHA K [AMUCKYPCMBHE fBULLE Bifo6paxae CTaH KOMYHIKaHTIB, 1X
KOTHITUBHY AifNbHICTb. CrneHuianbHUiA edekT, KOpPeoUn 3 NCUXIYHAM Ta MeHTabHUM
CTGHOM  JIIOAWMHW, €  CK/1aj0BOK  KOMYHIKATMBHMX  TaKTUK Ta  CTparTeriii.
MogentoBaHHsA CUCTEMU KOMYHIKATUBHOIO AWUCKYPCY BUMarae BUPILLEHHA NUTAHHA Npo Te,
AK BigbyBacTbCA HeBepbasbHa KOMYHIKaLisi fOAWHW | AK BOHA CMiBBIAHOCUTLCHA 3
Bep6a/ibHOIO aKTUBHICTIO. OCMUCNEHHA MOBYaHHS NOTPeBYeE 3HAYHUX KOTHITUBHUX 3yCUib
KOMYHIKaHTIB Ta 3HaHb MPO AWUCKYPCWMBHE OTOYEHHHA. PO3YMiHHA MOBYaHHSA [03BOSISE
3BECTU [0 MiHIMyMy WMOBIpPHICTb MOMW/IKOBOrO MOro fekofdyBaHHs. LlinicHicTb Ta
YCNILUHICTb KOMYHIKATUBHOIO aKkTy 3abe3neyyeTbCs CYKYMHICTIO YMOB, AIKi BU3Ha4aloTb
(hOPMYBAHHA TOr0 YW [HLIOrO MOBJ/IEHHEBOTO TBOPEHHS CY6’€KTOM | BifMnoBigHOro
CMPWIAHATTS 1A0ro agpecaTom.

XYAOXHIA AUCKYPC CNPUSE OCMUCIEHHIO MPUPOAM CUMeHLianbHOro eekTy — ioro
nosliacrneKTHOCTI, NONiPYHKLUiOHaIbLHOCTI Ta NONIMOAANLHOCTI. 3 Ornagy Ha AUCKYPCUBHI
0CO6/MBOCTI  eMnipMYHOro  Matepiasly  3’IBASETLCA  MOXMBICTL  iAeHTU(iIKYBaTU
CUTYaTVMBHY MNpPUPOLY KOMYHIKaTMBHOTO MOBYaHHS, WOro TakTWKy Ta CTpaTerito,
ekcnikauilo Ta iMnikayitlo, MOBEpPXHEBY Ta [/IMOUHHY CTPYKTYpY, KOFHITMBHUMIA Ta
nparMaTMyHWin - noTeHuian. KOrHiTMBHO-AUCKYPCVBHWIA Migxig [0 CWAeHUialbHOro
KOMMOHEHTa KOMYHiKaL|il cnpusie po3yMiHHIO aArepeHTHUX KaTeropiin MoBYaHHS.

AHIOMOBHWI XYAOXHIA ANCKYPC SK eMnipnyHa 6a3a KOMYHIKaTUBHOMO MOBYaHHS €
BEMbMW BalifHOK 3 OrNsdy Ha 3HaYHy pPenpeseHTaTMBHICTb MOBYA3HMX CUTYaUiil Ta
BigNOBigHWMX TNyMayeHb 3 OOKy aBTopa. JIIHIBICTUYHI XapakTepuUCTUKMU 3a3HaYeHnX
cuTYaLiil TayMayaTbCa B AianorivHiii Ta MOHO/OTIYHINA penpe3eHTaLisX, Y AeCKpUMLiaX Ta
aBTOPCHLKiA OMoBigi — Yy 6/10KaX TEKCTIB, L0 MaloTb BiAHOLLEHHS A0 MOBYaHHS NHOAMHM
(homo-silence) Ta nepcoHigikoBaHOro MoBYaHHA (nature-silence). KoMyHikaTuBHe
MOBYaHHs fK homo-silence € nepByHHMM MO BigHOLIEHHIO A0 nature—silence (MOBYaHHS B
npupogi),  NepcoHiPikoBaHOro  HENOLACbKOrO  MOBYaHHA, fike  Bepbani3yeTbcs
npuTaMaHHUMKU MOBiI 3acobamu. KOMyHiKaTMBHe MOBYaHHS MO3HAYeHO abCOoMOTHO
AHTPOMOLEHTPUYHICTIO, CUTYaTUBHICTIO, FETEPOreHHICTIO MCUXOMOTIYHUX Ta MEHTa/IbHUX
BUTOKIB [1].

Cnig 3ayBakuTW, WO 3ara/lbHa cUCTeMa Knacugikauii (yHKUiA, a TakoX METOA
BM3HauYeHHs | AudepeHLUitoBaHHA (YHKLIA MOBYaHHS Lie He po3pobneHa. YacTKoBo Le
MOXHa MOACHUTW BiAMIHHICTIO B TPaKTyBaHHI CaMOro MOB/IEHHEBOr0 aKTy MOBYaHHS, a
TakoX CKMAAHOCTAMU MpW iHTepnpeTauii B esKUX KOMYHIKATUBHUX CUTYyauiaxX Takux
(heHOMEHIB, fIK “MOBYaHHA", “nay3a” Ta ”yMOBYaHHS".

MoBuaHHS — Lie HeBepba/lbHa MOB/IEHHEBA MOBEAiIHKA KOMYHIKaHTIB. K CeMiOTUYHWIA
HeBep6anbHUIA 3HaK KOMYHIKATUBHE MOBYAHHSA He 3aBXXAW Mae C/I0BECHE MO3HAYEHHS, ane
NPy LbOMY € AOCUTb IHPOPMATUBHUM.

May3a (nat. pausa — 3ynuHKa, 3aTPUMKa, NPUNUHEHHS, TpeL,.— nepepsa, NPUMUHEHHS)
— nepepsa y MOBHOMY NOTOLi, B apTWUKyNALil opraHiB MOB/IEHHA. Y MOB/eEHHI nays3a
NnoB’sA3aHa 3 MOBHO-KOMYHIKaTUBHUMM MPUYMHAMU: 3aKiHYEHHAM MPOLECY MOBNEHHS abo
MeBHOro MOBJIEHHEBOTO BiATIHKY (CMHTaKCUMYHa nay3a), NoTpeboto Yacy Ans 064yMyBaHHS,
[OGMpaHHAM HaneXHoro cnosa, pasmn (naysa xesutauii), 4N YBUPA3HEHHS, BULINEHHS
HaCTYMHOro TeKCTY (eMaTMyHa naysa), NepepBo0 Y MOBAEHHI 3 MCUXONOTIYHUX NPUYNH
(emoTmBHa naysa), nop.aHrn.:“Yes,” Lindy said, glancing at Ransom. He was lost in
thoughts [30, p.90]; ““No ... oh no ! What | meant was ... Oh dear” [26, p.110]; ““She left
me_— and there was nothing | could do ... nothing” [26, p.136]; “That’s my Lucy ... the
loveliest creature in the world™ [26, p.162]. May3a Moxke 6yTh 3ymMmOB/eHa i (i3ionorivyHo
NpuUYMHOK — MoTpebor  3pobuTu BAMX (TaK 3BaHa M(T-naysa). 3a TpPUBASICTHO
30€e6iNbLIOro BUAINATL TPU BUAW Nay3: KOPOTKI, CepeaHi i fOBri.

YMOBYaHHS — BXXNMBUI JOMEH MOBYaHHA — € NiABMAOM KOMYHIKaTVBHOIO MOBYaHHS,
BiAMOBOIO Bif, Bepba/IbHOT peakuii. YMOBYaHHA BUHWMKAE B CUTYyauil YTpUMaHHA Bif
BignoBigi abo B cuTyaLllii BaraHHs, Hanp.: “Right, that’s him”.* The guy who = ** ** That’s
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right. The same™ [30, p.16]. B aHIIOMOBHOMY XYAOXHbOMY AWCKYPCi MOBAEHHEBWIA aKT
YMOBYAHHS (KOMYHIKaTUBHE MOBYaHHSA) TPAKTYETLCA MO-Pi3HOMY 3 OMIALY Ha KOHKPETHY
CWTyaLito, Hanp.aHr:

“Good”

“However —**

“Uh oh”

“I could order you, of course”

Riker winced “Captain, 1’d really rather you didn’t force me to — ““ [30, p.18]; * That
was not Starflee’s request, however, Picard reminded him Borjas sighned heavily, just as
the door sounded” [30, p.27]. B uux npuknagax KOHTEKCT Mpenapye afeKkBaTHY
iHTepnpeTaLito: BUAB/AETLCS, LLLO MOBYAHHA — Lie 3HaK 3rofy Ta peieKToOpHOCTI.

KpiMm TOro, neBHOK MEPELUKOAO Y BU3HAYEHHI OKpPeMuX (YHKLIA MOBYaHHA €
HasBHICTb Pi3HUX BMAIB MOBYAHHA, & TakKoX i Te, WO MOBYAHHSA CMYXWUTb 3ac060M
BUPa@KEHHS Pi3HMX IHTEHLiA MOBUSA. XapaKTepHO, WO, CYAaYn 3 pesy/bTaTiB A0CNIKEHb,
KOXHWIA MOB/IEHHEBUIA aKT MOBYAHHA MOXE CMigyBaTu Oyab-AKili MOBMEHHEBIV Ail abo
nepegysatu in [10].

[na BMpilleHHA NOCTaBMEHOro HAYKOBOTrO 3aBAaHHA — BUBYEHHS MOJIMOLANBHOCTI
MOBYaHHA B CTPYKTypi iHTepaKkuii — Haibisbll MepcrieKTUBHOK NpeacTaBiseTbCA
Knacugikalis ¢yHkuin MoBuyaHHsi C.B. KpeCTMHCbKOrO, OCKiflbKM BOHa [03BOJSE
HalinoBHiWe i HaibinblW AntepeHLinoBaHO BU3HAYMTK (DYHKLIOHANbHWIA NOTeHLian
faHoro teHomeHy. C.B. KpecTuHCbKuiA BUAiNse, BUXO4AUM 3i 3MICTOBHOI iHTeprpeTauii
MOBYaHHA B KOMYHiKauii, 8 (YHKUiA: KOHTaKTHY, [OUCKOHTAaKTHY, €MOTUBHY,
iH(hopMaTUBHY, CTpaTeriuHy, pUTOp1YHY, OLHOYHY Ta aKLiOHANbHY.

KoHTakTHa (hyHKLiS B MOBYaHHI — Lie MapKep B3aEMOMOPO3yMiHHA ntofeli (agpecata
Ta agpecaHTa) nif 4Yac MOBMIEHHEBOrO aKTy MOBYaHHS, Hanp. aHrn.: Laura stares out of the
window, and | sneak the odd look at her, trying to see if the last week has made any
difference in her face [30, p.87].

JNCKOHTaKTHA (PYHKUiS 3aK/10YaeTbCA B HEMOPO3YMiHHI ab0 Biguy)KeHHi MOBUA Ta
c/yxaya nif, Yac MOB/IEHHEBOI0 aKTy MOBYaHHS, Hanp. aHrn.: We’re pretty quiet in the cab.
It’s only a ten—minute ride from the Seven Sisters Road to Crouch End, but the journey is so
uncomfortable and intense and unhappy that I feel I’ll remember it for the rest of my life
[30, p.87].

EmMoTMBHa (YHKLIA BKalye Ha eMouiliHWiA CcTaH “MOBYa3HOro” MoBLA, Koro
BHYTPILLHIN cTaH, Hanp. aHrn.: “That’s the sweetest song_— “ She could barely speak [30,
31]; “You will,” he eyed her with discouragement [30, p.32]; “Sam_— *“ her eyes were full
of promise [30, p.33]; “Wow.” Her face grew adoring and sank from view [30, p.52];
“What?”” Sam’s eyes darkened with fear [30, p.59]; ““...What | said — ““ She couldn’t repeat
the words [30, p.81].

IHhopmaTMBHa (DYHKLiS MOKasye, WO CUMeHUianbHWA edekT agpecaHTa Mae
iH(popMaTMBHUIA 3MICT | METOK LbOro aKkTy KOMYHiKauii € BW3BaTW y ajpecata MeBHY
peakuito, Hanp.aHrn.: “Vigil for James Rector.” Josh gave him a critical look [30, p.13].

CrparteriyHa (hyHKLif 3aK1H0YaETbCsA B peanisauii iHTeHLiA MOBLA W00 AOCATHEHHS
KOHKPETHOT METM MOBYaHHS, TOOTO KOHTPO/b i BMOIP AIEBMX XOAIB CNINKYBaHHS i THY4YKOi
X BUAO3MIHN B KOHKPETHIl cuTyauii, Hanp. aHrn.: “Do you think the Earth has lost its
atmosphere, Willie?( Pause) Do you, Willie? ( Pause) You have no opinion? ( Pause)” [20,
p.290]; Jake seemed to evaluate his answer. He kept silence [19, p.82].

PuTopyyHa yHKLIA CUneHLiaIbHOro eekTy BU3HAYAETHCA CYKYMHICTIO Cnocobis
nobyfoBM BMPA3HOTO MOB/MEHHS 3a LOMOMOroK HeMnpAMUX Ta HaBiTb MaHiMynATUBHUX
3aco6iB MOBiJOMEHb (MOBYaHHS), Hanp. aHr.: “Quiet,” she said. “The sand will stop™
[30, p.45].

Cnip, TakoX BUAINMTU MeanTaTMBHY (DYHKLIO, IKa CNOCTepiraeTbCa KoM afpecaHT
MOBYMTb ANA TOro, wWwob 3ibpatvca 3 gymkamu, 064ymaty HacTymHy pensiky, 3Haitu
aprymMeHTu Ana nepekoHaHHA CNiBpo3MOBHMKa, Hanp. aHr.: To his horror, no words came.
He tried again... the same [19, p.204].
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Mpu TepmiHauiliHin dyHLiT MOBeLpb Gepe naysy, NOKasytoum, WO BiH Gi/blue He Mae
H6axaHHA NPOAOBXYBaTU AaHy TeMy Po3MOBM, Hanp. aHr.: When he saw Julie looking, he
stood and brought a finger to his lips, begging for silence [29, p.203].

ATpaKTVBHa (ByHKLisi KOMYHIKaTMBHOr0 MOBYaHHA NpeAcTaBneHa B MefarorivyHii Ta
opaTopcbKili cepi.

CwneHujianbHWA KOMMOHEHT IMMAIKYe CUTYaTUBHWIA CMWCA, Npenapye iHTeHLiT MOBL,IB.
Pi3He ocMucneHHs CE agpecaTom eKChaiKyeTbCa MPUYPOAO0 MOBYaHHS. BueHi BUAins0Tb
TP YMOBM MOBYaHHSA: 1) HamipeHe BukopucTaHHsi CE agpecaHToMm; 2) 06i3HaHICTb
afpecata Npo XapakTep MOBYaHHS; 3) CMifbHe PO3YMiHHS KOMYHIKaHTaMW MOBYaHHS
[2, c.110].

KoMyHiKaTMBHO—-3Hauyllle MOBYaHHS MOAINSAETbCA Ha AeKinbka TuMiB, skl
BMHMKAOTb B fia/103i 3aBAAKM 3MiHI KOMYHIKaTUBHKX ponei (Big aHrn. turn—taking). Tunu
MOBYaHHs, X TaKCOHOMisl 3afeXWTb Bif CepPefoBULLA, PEXMMY Ta CTWIHD MO3HAYEHHS.
Pe>XXnm MOBYaHHS BU3HAYaETbCS YYaCHMKaMM MOBYA3HOT CUTYaLiT:

a) MOBYaHHs agpecata, Hanp.: “The guy who was killed?”” Sam nodded, recalling
[30, p.13]; “You?” Josh nodded [30, p.14]; “Can you?” Sam shook his head [30, p.28];
“Are you a part of ...”’Sam gestured [30, p.10]; “Still taking acid along?”” Sam nodded
[30, p.20];

6) MOBYaHHA KOMYHiKaHTa, afgpecaHTa (to be short of words), Hanp.: “Were you
thinking about — ““. “No, | just grabbed — ““Sam stopped, wondering [30, p.18]; ““I get
confused and frightened, but — ““He smiled [30, p.21]; “I tried ,but | couldn’t...”He
glanced ahead [30, p.28); “I’ve been so close to Sam for so long_— ““He struggled with his
thoughts [30, p.38]; ““...What | said - ““ She couldn’t repeat the words [30, p.81];

B) MOBYaHHS BCiX Y/IeHiB CMiJIKyBaHHSA, Hanp.: The intercome silence was broken by
the sobs of a young woman behind them [30, p.28]. KoxeH Tun MOBYaHHS BUKOHYE CBOHO
(DYHKLiO: nepwnii TMN — pone—mapkyrouy, apyruid — iHdopmauiitHy, TpeTin —
CUHTaKTUKO—KOHCTPYKTUBHY [5, €.23].

CepefoBuLLe KOMYHIKATUBHOIO MOBYaHHS 3a/1eXXUTb Bifi CUTYaUiid, Ki BUHUKatOTb Npu
Pi3HUX IHTEHLiAX:

1) MoBYaHHS ceMaHTU3Yye 3rofdy, Hesrogy, onosuuito, Hanp. aHrn.: Silence is a sign of
consent; Silence is one of the hardest arguments to refute (Josh Billings) [18, p.240].Ykp.:
XTO MOBYATH, TON 3aB>KAM nNpasuii; MoBYaHHSA iHOAI rOBOPUTHL Oifblie, HIXK
cnoso(Bonoammmp BuHHMYeHKO) [15, ¢.170].

2) CE Bupaxae emouii (noaus, HelOyMiHHA, 06pa3y, CYMHIB, po3ry6/eHicTb), Hanp.
aHrn.: Silence is the most perfect expression of scorn (George Bernard Shaw)[18, p.240];
She smiled, but didn’t say anything... She loved him too much [27, p.127]; “That’s the
sweetest song — ““ She could barely speak [30, p.31]; In the end, she didn’t need to answer,
her expressions spoke volumes [27, p.157]; yKp.: MoBYaHHA — Lie iHOAI KPWK, 06EepHEHNI y
cebe(/TeoHig Cyxopykos)(6).

3) MoBYaHHSA MOXe CUrHaizyBaTu Npo MaofoCBiAYEHICTb, Xe3uTalito, Hanp. aHr.:
She said nothing right away, and Richard, noting the hesitation, went on [29, p.171]; “So...
you had a good time?”’[29, p.14]; “Well... what’s your sweetie Bob going to say?”’[29,
p.25]; “Mmm... you might be right”’[29, p.28];”I didn’t want you to think... well, | wasn’t
sure you’d ...”[29, p.126]; “Mmm... maybe | was wrong. It’s more like... Omaha’[29,
p.173].

4) CE moxe OyTM NpUUYMHOKD HECMPOMOXHOCTI [0 Ail, BiguyTTa AMCKOMAOPTY B
MPUCYTHOCTI iHWKX frogeld, Hanp. aHrn.: He didn’t want to tell anything about that case,
and he kept silence for a long time [29, p.50].

5)MoBYaHHs BUpaXae HebaxaHHS roBOpPWUTW, faBaTh iH(opmaLito. BOHO Moxe Matu
nesHy meTy. Hanp. aHrn.: “She had a stroke a few years ago and ... well, it’s not good™
[29, p.40]; Jake seemed to evaluate his answer. He kept silence [29, p.82]; Richard ignored
her, his tone becoming angrier [29, p.142].

CuneHuianbHWin edheKT Ta MOro afrepeHTHI KaTeropii TakoX NO3Ha4eHi CUTYaTVBHOKD
opieHTauieto. CeHnukiHa O.T1. BUAINSE pi3Hi BUTOKN MOBYaHHS, a CaMe: HeIOMOBJICHICTb,
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eMOLiiHICTb, 3aCeKpeyeHiCTb, NPUBN3HICTb, AesiH(opMalis, CTUAICTUYHMIA npuiiom,
HeBM3Ha4eHICTb, arocionesa/anocionesnc, AVMPEKTUB, efleMeHT AianoriyHoro AMCKYpCYy
TOLLO.

Tvnu MOBYaHHA no3HayaloTbCa 3a QyHkuiamm P. O. $kobcoHa: daTuyHa,
KOHOTaTUBHa, MeTa/TIHIBICTMYHA, EKCMPeCUBHa, pedepeHuiliHa, noeTnyHa. datnyHe
Ta KOHOTaTVBHE MOBYaHHA CMiBBIAHOCATLCS 3 HEBEPOa/IbHUMM AisMU — NPUBITaHHS, NpPo-
WaHHs. EKcnpecuBHe MOBYaHHS Haiibifbll MNpuTamaHHe [Aia/lorivyHOMYy  AMCKYPCY.
PetbepeHLuiliHe MOBYaHHS CMiBBIAHOCUTLCA 3 TOMiKaMy PO3MOBM. [MOETUYHE MOBYAHHSA
(MeTachopryHe MOBYAHHS) € TUMOBUM /151 KPeaTMBHMX MOLUYKiB HOMiHaLiiA.

PO3pi3HAIOTL COLLIONOETUYHE MOBYaHHS, "BaKyyMHY BIipLLUOBaHY MOETUKY MOBYaHHA",
MOBYaHHA fK TUM MyTu3Ma (Bif aHr1. mute — HiMKIA), MOBYAHHS SIK pe3ynbTaT MOPYLUEHHS
BO/IbOBOI  KOOPAMHaLil MK iHAVBIAYa/IbHOIO Ta KOMEKTMBHOK KOHBEHLiOHaNi3aLieo
MOB/EHHEBWX 3ac00iB, BiAMOBY Bif, KOMYHiKaLlii, iCTepUYHY HIMOTY, aMHECTUYHY adasito
(MoBneHHeBwWiA aediymT) [6, €.215].

3HayYeHHsA Pi3HOMaHITHUX TUMIB MOBYaHHS CTaE 3p03YyMiIMM JnLLEe TOLi, KOMW agpecat
X "npountae” Ta BiANOBILHMM YMHOM MNpopearye Ha HWX BiAMOBIAHO 40O YMOB nepebiry
cuTyauii. 3 uboro npusogy A.[. Benosa 3ayBaxye, WO iHopMALilo, 3aknafeHy Yy
KOMYHIKaTUBHOMY MOBYaHHi, MOXHAa BBaXaTW IMMNIUUTHOIO, a OoTpumye i agpecar
LIBMALLE HA IHTYITUBHOMY Ta eMOLiiHOMY piBHSAX i "3BepTaHHsa fo CE BurigHe TWM, Lo
BiH 3aM0BHIOE BepbabHNIA Ta CEMaHTUYHNIA BaKyyM B KOMYHiKaTUBHOMY akTi" [3, ¢.199].

Y MOBi KOMeHTapiB MOBYa3HOI0 eheKTy Bif4yBaETbCA HaranbHa notpeda ekcnnikysatu
KifIbKIiCHI Ta SKICHI OLIHKM KOMYHIKaTMBHOr0 MOBYaHHS (OLjiHKa — SICKpaBUiA MpUKnag
nparMaTMyHOro 3HaYeHHs MOBYaHHS).

MepcnekTUBHUM BBXAEMO AOCNIIKEHHS CUNEHLIAIbHOTO eekTy Ha MaTepiani pisHUX
[MCKYPCIiB, OCMUC/IEHHSA COLLIa/IbHOMO CTaTyCy Ta TaKCOHOMIT Liboro eHoMeHa.

NO/IMPYHKUNMOHAJIbHOCTb 1 MOJIMACINEKTHOCTb KOMMYHUKATUBHOIO
MONTYAHNA B AHITOA3BIYHOM XYAOXXECTBEHHOM ANCKYPCE

A.N. CseTnioBa

B cTaTbe paccMaTpuBaeTCs KOMMYHWKATWBHOE MONYaHWe, €ro MecTO B  aHI/0sA3bIYHOM
XY[O>KECTBEHHOM fucKypce. MoMMOAANbHOCTL KOMMYHAKATUBHOTO MOMYaHUS ONpefenseTcsl ero cpefoi,
PE>KUMOM 1 CTUNEM 0603HAYEHNS.

KntoueBble CNMoBa: Xy[OMKECTBEHHbIA AUCKYpC, HeBepGaiMKa, CUNeHUMaNbHbIA 3thekT, MeTasHaku
MO/HYAHMS, NONMYHKLMOHANLHOC Tb, NMOMMOAAILHOCTb.

POLYFUNCTIONALITY AND POLYASPECTEDNESS OF COMMUNICATIVE SILENCE
IN THE ENGLISH BELLES-LETTRE DISCOURSE

A.l. Svetlova

The article deals with communicative silence, its place in the English literary discourse. Communicative
silence polymodality is defined by its diversity, surroundings, conditions and the ways of its presentation.

Key words: literary discourse, nonverbality, silence effect, meta—signs of silence, polyfunctionality,
polymodality.
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