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OcTtaHHIM YacoM 3poCTa€ IHTEPeC Cy4acHOi JIHIBICTUKH A0 MOBHOI
KOHIICTITyaJTi3aIlii CBiTy, J€ OCOONHMBa yBara MPHAUISETHCS BHUBUYCHHIO
(heHOMEHY KOJIbOPY SK OJHOIO i3 OCHOBHHMX IIOKAa3HHMKIB Hal[lOHAIBHHUX
KyJbTYP.

Komip BucTymae onHI€I0 3 OCHOBHHMX KaTeropii KyJbTypH,
“(bikcyroun yHIKaIbHY 1H(POpMAIIlito PO KOJIOPUT HABKOJIMIITHBO1T TPUPOIH,
CBOEPITHOCTI ICTOPUYHOTO NUIAXY HApOAY, B3a€EMOJIi Pi3HUX ETHIYHUX
TpaJULii, 0COOIMBOCTI XYH0KHBOTO OadeHHs cBity [1, 17]”.

Komip BucTymae 3MiCTOBHHM €JIEMEHTOM KYJBTYpH, 32 JIOIIOMOTOI0
SKOTO MOKHAa OXapaKTepH3yBaTH Ta CHCTEMAaTH3yBaTH IPEIMETH 1
HOHSTTS.

V pi3HHEX KyTOUYKaX CBITY KOJip OYB 1 3aJIUIITAETHCS OJTHUAM 13 3aC001B
Mi3HaHHSA Ta OCMMCJCHHS CBiTy. Ajie chepa BHKOPHCTAHHS KOJIBOPIB Yy
CHUMBOJIIYHOMY 3HAu€HHI pPO3MHUPIOEThCI. Kompopu BXKHMBAIOTBCS IS
XapaKkTepUCTUKU MPOCTOpYy W dYacy, CTalud TIO3HAYEHHSIM OKPEMHUX
COITIATPHUX TPYII.

Onuum 13 3aco6iB Bupaxenns konuenty COLOURKOIJIIP (black)e
(paseosoris sIK yKpaiHCBKOI Ta 1 aHTTIHCHKOI MOB.
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OpnHe i Te 3 caMe KOJIbOPOBE CYIKEHHS YaCTO BUPAKAETHCS PI3HUMH
CIIOBAaMH Ta BHUpa3aMH, cepel] SKUX MH YacTO BHKOPUCTOBYEMO 1
(pazeonorizmu.

Komip black six B anrmiiicekiii Tak i B YKpaiHCBKii MOBax MOXKe
BHUKJIMKATH 0araTo acoIfiariiii Ta MiCTUTH pi3HOMAaHITHI BiITIHKH:

- moranwmii, crpamuanii —to depict in black colourfipencrasnsatu B
noraHomy cBitii), to paint smth. blacknokasyBaru B Haliripmmx ToHax).

Hanpuxnan:

(1) “Settle that matter between you; perhdpe devil is not so black
as he painted2, 74]”;

- moxmypuii, moranmii — black looks (moxmypi, HecxBaibHi
morisaan), to look black(marn HezamoBoeHHMIA, TOXMYpPHIA, 3THH BHUTIIAL),
things look blacKcmipasu morasi).

Hanpuknan:

(2) “But when you are depressed your view of things gésmmand
manythings look black[2, 392]".

Hacammepen BuKOpHCTaHHS JIEKCEMH ,YOPHHH €  JIOCUTb
NOUIMPEHUM y KOMIIAPaTUBHHUX 3BOPOTAX THITY YKP.. YOpHUU SIK..., QHIIL.
black as aurn.: black as a coal; black as sQotkp.: wopnuii sx casxca,
8Y2INIA.

Hanpuknan:

(3) “These wallsblack as soqt are however crossed by a few
yellow-to-gold lines, thin as pins or pencilf3,.74]".

Icnye rpyna ¢pa3eosoriyHuX OIMHUIb, SIKUX 00’ €IHy€ 3HAYCHHS
“IOTpaIuIATH B HEMIJIICTR". 3 HUM ITOB’ s13aHi Taki ppasemu, sk black books
(memmuicTs), to be in one’s black booK6yrtu 3ueBaskernm kumocs), black
list (wopuuii ciucok) ta black mark(zanecenns 1o yopHoro crmcky). Jlana
Ha3Ba KOJbOPY B JCSIKHX (Qpa3zeMax MOKE I[03HayaTH ‘HEYECHICTBH,
manpukian: black conscienceufpna, meuncra cosicts), black market
(4opHWMiA, CHIEKYJNATHBHUI PUHOK). B NEesSKMX CTaaMx BUCIOBaX YOPHUI
KOJIip 3BOMTHLCS O 3HAa4YeHHs “Menmanxonmiduwii’. Hampuknan, the black
dog anmpa, ayaera) Ta the black dog is on one’s baakyfinrucs).

Hanpuxnan:

(4) “As theblacklist grew, it would damage the careers of hundreds
of American artists [3, 185]".

(5) “How many times in the course of my life, adblack, did |
question the path fdslack consciencd3, 119]".

YopHHuii KOJip € TOCUTh TOTYKHUM JUIsl OTIHCY MTOYYTTIiB, TOIH, sKi
Hac OTOYYIOTh. IIpakTHYHO BCi KOMBOpOHANMEHYBaHHS (IKCYIOTh Y CBOIM
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3MICTOBIH CTPYKTYpi iH(popMauito mpo Ti abo iHII KylbTypHi siBHIIa abo
HalllOHATBHO-CIICIM(iuHe OadeHHs peaiid, a TaKoX OCOOIHBOCTI
nMBLII3ALil.

KoHuenT konpbopy nepeaae BaJIMBY €THOKYJIBTYpHY iHQoOpMAIiio.
Ilepenae Ti ysBICHHS, acoIliallii, SKi CTBOPIOBAIHUCS CTOJITTAMH 1 3 POKaAMH
pO3IMIMpIOBATINCS, HaOyBaJM  HOBHX 3HA4Y€Hb 1  IPOJOBKYIOTh
YIIOCKOHAITIOBATHCA.
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Mogsnennesmnii sxaap small tdk € oganMm i3 HaWOITBII MOMIUPEHNX,
Mi3HaBaHMX, BiANPaNbOBAHMX Yy CHIJIKyBaHHI Ta (QOpMani30BaHUX >KaHPIiB
AHITI0-AMEPUKAHCKOT (aTH4HOI KOMyHikamii. Moro BHMKOpHCTAHHS e
BHCOKO KOHBEHIIIOHAJLHUM 1 4aCTO 000B'SI3KOBHM Y CUTYyaIisAX O(DiliiHOr0
a00 HamiBo(ILIAHOTO CITIIKYBaHHS.

XKanp small talk craB yHiBepcanbHHM B CHIy OCOOJIHBOI
3aTpeOyBaHOCTI B €MOXY «YIIUIBHEHHS» >KUTTEBOTO IIPOCTOPY, KOJIHU
30UTBIIEHHST KUTBKOCTI KOHTAKTIB 00YMOBIIIOE HEOOXIMHICTh 3a0€3MeUCHHS
OPOCTOTH 1 JIETKOCTI BepOalbHOI MOBEAIHKM KOMYHIKaHTIB. 3 TakKHX
MO3MITIH TIPECTaBIIsIE IHTEpEC BUBUCHHS ocoOMMBOCTEH )anpy small talk
SIK OJTHOTO 13 IIMPOKO TOMTMUPEHHX 1 3HAYYIIHUX IS HOCIiB MOBH Pi3HOBHIIB
CHIJIKYBaHHSI.

AHIIIOMOBHI TIyMa4Hi CIOBHHKHM HAaCTYIIHUM YMHOM BU3HAYAIOTh
cenc momarTs «SMall talk»* posmoBa mpo 3BHYaiiHi abo HEBaKIMBI
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