(B) NMOBHiI peayniikauli BUKOPHUCTOBYIOTHLCA IOJIf BHUPAXKCHHA
6e3nepepBHOCTL, IV1aBHOCTI, 3BOPOTHOCTI pyXY ( *mormof(ro)- “‘crpax, kax’),
a 4aCTKOBI — IMITYIOTb O3HAKH ‘PI3KICTh’ T2 ‘YpUBYACTICTH (*pol- ““TOpKaTHcs,

BIAYYBaTH, TPACTH > *pal-p-).

IKOHIYHICTH 1.€. ETUMOHIB COpAMYyBana noaanswy dopManbHO-
CEMAHTHYHY JUBEPCHDIKALIIO ONMHHIIG i 0COOTMBOCT] YTBOPEHHSA ICTOPHKO-
ETUMOJIOTIYHUX [HI3 Y AOYIPHIX CUCTEMAX.

BucHoBk#. Penpesenrauis noBTOPIOBaHUX PYXIB B 1.€. IPAMOB1 Ma€
IKOHIYHUH XapakTep. lIpy uboMy IKOHIYH1 3HAKM XapaKTEpU3yrOThCA 00pasHo-
A1arpaMarHyHOK KOMILUIEKCHICTIO, 3aB/IAKM YOMY 31HCHIOETHCS HEORHOMIPHE
(CHHKpeTH4YHE) KOOYBAHHA MO3aMOBHOIO #BHIIA Y NPOTOCHUCTEMI
T4 YMOXUIMBITIOETBCA PIZHOMAHITTS 130IJIOCHOTO PO3TaJy)KECHHA €THUMOHIB
B 3IEXKHOCTI BiA notped i KOTHITUBHUX NpedepeHLIii HOCIIB NO4IPHIX MOB.,

ENGAGING SENSORY PERCEPTIONS
IN NEWSPAPER INFORMATIONAL TEXTS

Kozlovska A. (Sumy)

While activations of sensoral experiences are considered to be of crucial
importance for symbolization involving high-order cognitive processes,
they are also part and parcel of our daily experiences, including language.
For instance, the knowledge and skills of architects, perfume makers, piano
tuners, potters require that they are ‘tuned’ to various sense modalities and
sensory literacies — from single sense modalities to multiple ones. Even
such mundane tasks as choosing a particular brand of toothpaste, soap,
clothes or stationary, booking a table at a restaurant, or downloading mobile
ring signals reflect our inclinations towards certain colors, smells, textures,
taste or sounds, and our decisions are the result of — conscious or
unconscious — operations involving several senses. In other words, we are
born synaesthetes, i.e. intrinsically cross-sensory beings.

Regardless of the basic nature of sensory perceptions and experiences,
the subject still remains under-explored in linguistics — in contrast to what
happens in other disciplines within the humanities such as anthropology,
psychology, or philosophy. In the framework of Cognitive Semantics,
Leonard Taimy {1, p. 244-245] has proposed the notion ‘ception’ as a

possible construct to overcome the scholarly tendency to deal with discrete
categories and clearly located boundaries through a cognitive domain
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encompassing traditional notions of both perception ::mdt ;02;?;;2:2;;2
want to gain further insights into the ways we construe the i
at our disposal, the relationshi;l)a betwleer; zur sensing, ;
~ating the world cannot be neglecicd. o |

com;lhzr:)lj:;:l]lgobj ective of the article 1s to explf)re the e@hcﬁ:{r:so; aalil;?; _s_
sensory perception of the world in newspaper informationa :
in newspaper weather forecast report (NWFR). o csential

Details of sights, sound, touch, smell, .and he;rlrz%v e
ingredients of the imaginative author’s work in NWER. e ciober
sounds in NWER: a storm system will trigger a*couple of sho A
9), window-rattling winds (May 31), sounding fog ho;ns 2 wfrd_stocli(
‘Ormamentation’ brightens NWFR by means of colorfs'c em e
of the English language pro':iid'ing ;pe;tacm;;rmd?;;zﬁt;jn s ectacular

ather phenomena: a blinding thundaers | , specta
:::ather (i/[ay 1), gloomy weather (May 7). .Sometlm‘es a re;djtl: 1ltSS il::iﬁ:;
chance ‘to touch’ weather phenomena learning some msxih kb
baking heat (August 9), thunderstorms will hug (5€p ;

1i
thunderstorms will brush (September 7). The samples of weather sme

nusual
and taste tend to look at weather/weather phenomena from the u

o . L los.
point of view, as the author experiments with interesting descriptive ang

the air smells autumn-like (August 30), a sour taste of weather (July 30J,

r wi ' tumn (August 30).
very cool air will bring a scent of au ‘ | |
rySensory words may be defined as atiention-getting devices, new

n
elements to present factual infonnatiox}. The author Eftl;ll“;izsi?tg igaeni 10
attaining a maximal balance between wrragrveert ?‘11 ?h requirements
be neutral sometimes and his belief that he sl'lnould fuh:kll ‘ :vithqawareness
of objective reporting. Decoding the subjective Spr ) e:h s of
and concentration, an addressee uncon§c1ously ad St. ;S S,gln Thus
addresser’s perception of the world to his own perception 8y ; ;

i ipti riginal
sensory words in NWER can be regarded as creat1ve, descriptive, original,

: ' iation-exciting.
new, organization-promoting, and association-eXcCIting
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