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HAYKOBI 3ATMNUCKHN Cepis: ¢irororiuni nayku Bunyck 96 (1)

¢paseonoru3ma an Englishman’s house is his castle — none may force entrance B cutyanum, riue
MECTOM OOIIEHHS SIBIISCTCS BaHHAS KOMHATA:

I waved crossed fingers at her. — “King’s X”. — “But, Daddy-*

“I said King’s X, Miss Hothouse Rhubarb, and I meant King’s X”. I slammed the door and
shouted, “A man’s bathroom is his castle”. And I heard her laugh. [8: 295]

Hrak, mparMaTHdecKas yCTaHOBKa ajapecaHTa (OPMHPYETCSs Ha OCHOBE IPEABAPHTEIHLHOIO
ydera JpYruX [apaMerpoB KOMMYHHMKATHBHOW cuTyanuu. OIpemenuB CONHMAIbHBIE U
HHANBHAYaIbHO-TICHXOMIOTHUECKHE XapaKTEPUCTUKN ajapecara, OOCTaHOBKY M MECTO OOIIEHHS,
ajJipecaHT BBIOMpaeT BepOallbHbIE CPEACTBA, MOCPEACTBOM KOTOPHIX OH OyaeT BO3/EHCTBOBAThH Ha
azpecata C IENbI0 pealn3alMd CBOST0 KOMMYHHKATHBHOTO 3aJaHHs. AJIPECaHT, HCIONIb3Ys
npeoOpa3oBaHHY0 (PPa3coNOrHYecKyl0 SIHHUIY B KadeCTBE BepOAJbHOTO CPENCTBA peaH3aluu
KOMMYHHKAaTHBHOI'O 3aJlaHus, [10JIaraeT, 4yTo npeodpa3oBaHHas (pa3conoruyeckas eauHuIa oosee
aIeKBATHO CIY)KHUT €r0 BHITOJHEHHUIO.

Takum 00pa3oM, BO BTOPHUYHBIX CHTYyallUMsX OOIICHHS OKKa3MOHAILHOE NpeoOpazoBaHHE
(hpa3eoqOrMUECKUX EAVHUIL SABISIETCSA JEHCTBEHHBIM CPEICTBOM pealn3alii KOMMYHHKATHBHOTO
3a1aHHs.
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BIZOMOCTI ITPO ABTOPA

Cepriii BosioceBn4 — kanauaT GinonorivHux Hayk, 3aBigyBad Kadeapu NMPaKTHKH Ta (GOHETHKHM AHIIIHCHKOI MOBH I'OpiiBCHKOro
JIepKAaBHOTrO [EAArOriYHOr0 IHCTUTYTY 1HO3EMHHX MOB.
Hayxosi inmepecu: aHriiiicbka (paseosioris

HEPIBHICTb CTATYCIB KOMYHIKAHTIB 3A YMOB
AKTYANI3ALIT PI3HUX KOMYHIKATUBHUX NO3ULIA

OneHa EME/IbAHOBA (Cymu, YkpaiHa)

YV cmammi ananizyemvca acumempuune MOGICHHEGE GUPAICEHHS CINAMYCIE CRIBPO3MOBHUKIE 3 MOUKU 30Dy
akmyanizo6anoi numu komynikamuenoi nosuyii (fumunu, bamoka, Jopocnoeo).

Kniouosi crosa: moenennese BUPAIICEHHS cmamycy, KO,MyHiKaHm, KO,MyHiKamllBHa nOSl{L{iﬂ, mpchaKuiﬂ.

The article deals with analysis of speech realization of interlocutors’ status in the aspect of actualized
communicative position.

Key words: speech realization of status, interlocutor, communicative position, transaction.

CrprxHeM pO3pOOKH aHTPOIOICHTPUYHOI TMapaJurMHA BUBYECHHS MOBH BHCTYIAE Jiaja
HJIIonuHa — MoBa”. CydacHe MOBO3HABCTBO 30CEpelDKEHE Ha BHBUCHHI MOBH SK IFOJCHKOTO
croco0y OyTTS y CBITi, BOHO JOCTIKYE JIIOJANHY SIK MOBHY OCOOUCTICTB, TBOPIIS JUCKYPCY y BCIH
CKJIaJIHOCTI IICHMXOJIOTTYHMX, COI[IAJIbHUX, FCHIECPHUX, IICOETHIYHUX Ta BIKOBUX YMHHMKIB, 110 U
OOYMOBJIFOE aKTYaJIbHICTh JAHOTO JOCIIIKCHHS.

MeTa crarti momsirae y BHBUEHHI aCHMETPHYHOCTI MOBIICHHEBOI'O BHPAXKEHHS CTaTyCiB
CITIBPO3MOBHHKIB 3 TOYKH 30py aKTyali30BaHOi KoMyHikaTHBHOI mosumii ([Jutunu, batbka,
Hopocinoro). OO6’€KTOM JOCHIPKEHHS BHCTYMAIOTh JMIANOTiYHI (parMeHTH aHTJIOMOBHOTO
XYIOKHBOTO JINCKYPCY, B SIKAX €KCIUIIKOBAHO AaCHMETPHYHICTh CTaTyCiB KOMYHIKaHTIB.
[IpenmeToM aHamidy € 3acodu BepOaNbHOTO Ta HEBEpOAIBHOTO BHPAXKEHHSI CTaTYCIB
KOMYHIKaHTIB (3BEPXHICTh UM MiJJIETITICTh ).
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Bunyck 96 (1) Cepis: ¢irororiuni nayku HAYKOBI 3ATMNUCKH

Jiist cydacHHX JOCIIKEHb y Pycili KOMYHIKATHBHOI JIIHTBICTHKH XapakTepPHUM € TIOTJIS Ha
KOMYHIKaHTa SK Ha LLUIICHY OCOOMCTICTh, 1[0 OJHOYACHO IOCTAE 1 SIK CYKYITHICTh PsAY imocTacen
[4: 70]. bepyun mo yBaru pi3HOMaHITHI KOMYHIKaTUBHI (aKTOpH, B CTPYKTYpi OCOOHCTOCTI
KOMYHIKaHTa BHOKpeMJIIOIOTh S TinecHe (¢isnune), A couianbHe, A iHTenekTyanbHe, A
ncuxojoriyie (emomiiiHe) Ta 4 MOBICHHEBO-MHCIEHHEBE. Imocraci 4 wmaroTh pi3Hi (opmu
MaHidecTamii. S TCHUXONOriYHE MOXE TMPOSBIATHCA Yy TICHXOJIOTIYHUX poisix (B oOpaHiit
KoMyHikaTuBHINA mo3umii [2: 24]) bateka, Jutuau um Jlopocnoro, siki TOCTIHKYIOTBCS B paMKax
TpaHCAaKTHOro aHamizy [4: 70].

Buxonsun 3 TONOXKEHb TPaHCAKTHOTO aHaNli3y CTOCOBHO TOrO, IO €ro-CTaHW baThka Ta
JutuHM MicTATH B CcO0i, M0 HaliMeHIe JBi imocraci — “no3utuBHY”’[+] Ta “HeratuBHY” [-], 3
OrNIsily Ha BHUBYCHHS BepOanbHOI Ta HeBepOanbHOI MaHidecTalii HEpIBHOCTI CTaTyciB
KOMYHIKaHTIB, MPEACTABISAETbCS PEICBAHTHUM PpO3MIISA] TAaKMX KOMOIHAIIM aKTyalli30BaHHX
CITIBPO3MOBHHKAMH KOMYHIKaTuBHUX no3uuit sik: [B(-) — du(-)], [Au(-); —Hu(-)2], [B(-)1 — B(-)2],
[Au(+) — du(-)], ne b — barbko, u — [Iutuna.

TpaHcakiis MK 3aKOXaHUMH Ha PIBHI HEBJIOBOJICHWH, Kapalouui baTbKo — HeCIyxHsSIHA
Huruna [B(-) — du(-)] € KoH}IIKTHOIO 32 CBOIM €CTBOM, BiJJI3EPKAIIOIOYH MPATHEHHS KOXHOTO 13
KOMYHIKaHTIB 70 0€3CyNepeuMBOro JOMIHYBaHHS, 10 3HAXOIUTh CBOE BIJIOMTTS y MOBJICHHI SIK
SKCILTIKAIlisl aCHMETPUYHOCTI CTAaTyCIB CITIBPO3MOBHHKIB.

Tun curyarii:

COIliaJIbHUI PiBeHB/POlIbOBUN Mosryc: 3akoxaHuil (Damon) — 3akoxana (Helen)

IICUXOJIOTTYHUI _PIBCHB/KOMYHIKATHBHA IIO3MIIS: HEBIOBOJICHHUM, Kaparouuii baTbko/
IMITYJIbCHBHa, )KOpcToKa JIuTHHa — HecmyxHsHa [IuTnHa:

Hamon 6auus, ax 11020 KOXaHa CHIAKy8anacs 3i ceoim cniegimuusnukom Jlaccumepom, axuil
Mae Hedobpy cragy ceped arooell. Lle sukauxano cepiiosne He3a0060eH s 3 DOKY Jlamona.

He looked bleak with rage, his lips drawn into a thin line.

“What were you doing with Lassiter?”

[Himiror04YM CIiNKYBaHHS 3 KOMYHIKATHBHOI TO3UIII HEBIIOBOJIEHOTO, Kapatodoro baTbka,
aJ[pecCaHT-3aKOXaHUN CHPSIMOBYE BEKTOP CTUMYJIY JO CHyXHSHOI JlUTWHH, ajieé pPEeCrOHCHUBHE
BHCIIOBIIIOBaHHS ajipecaTa Biji3epKaoe (akT akTyamizallii KOMYHIKATHBHOI TIO3UIIIT HECIyXHIHOT
Jutuan. Bekropu cTHMyny Ta peakiii MepeXpelryroThes, IO CBITYHTH MPO MPOOIEMHICTDH
nepediry IHTepakKilii MK 3aKOXaHUMH.

HaxaOHe pearyBanHs 3 OOky I'eleH EKCIUIIIMTHO KHIA€ BHKJIMK IOMIHYIOUOMY CTaTyCy
asipecaHTa.

“Talking. Sharing his lunch. Wearing his sweater.” She sounded flip, but inside she was
fainting.”

If you hadn’t turned up, we’d have gone for a sail around the island.”

His hand closed around her arm, his fingers biting into her flesh so deeply that she had to
strife a cry.

“You will go nowhere with that man. Do you understand, Eleni? Nowhere.’

SAckpaBa BepOambHa ((1)HenpsMuii KaTErOpMYHWI Haka3-3a00pOHA, IPEACTABIICHHI
BHCJIOBIIIOBaHHSIM 3 JIi€CIIOBOM Yy (hopMi MaitOyTHbOro wacy: “You will go nowhere with that man”,
(2) yxuBanHs mparmMatuyHoro Qopmaropy “Do you understand?”, MO EKCIUIIKye THIB Ta
He3anoBoyieHHs [3: 178]) Ta HeBepOanbHa peakilis (MOPYIICHHS 0COOUCTOro MPOCTOPY 3 (i3UIHOIO
eKcIutikamiero cunu: His hand closed around her arm, his fingers biting into her flesh so deeply that
she had to strife a cry) HEBIOBOJICHOT0, Kapatouoro baTeka CBiguaTh MPO TE, IO YONOBIK HE 3BUK
0 Takoi €MaHCHMIIOBAHOI MOBEMIHKMA KIHOK 1 HE TOTOBHM NPUUHATH MOAIOHY BepOanbHY Ta
HeBepOasbHY MOBEIIHKY 3 OOKY KOXaHOI.

“No!” She tore herself free, stood glaring at him, tension spiraling up inside her at his touch,
even in anger. “You don’t own me. I'll go where I wish. See anyone I want. Do you understand?”’

AJnlpecaT-)KiHKa 3a JOMOMOrol BepOanmbHUX 3aco0iB: (1) BigBepTOi BiIMOBH BHUKOHYBATH
Haka3 anpecaHTa (“No!”); (2) ekcruiikallii ocoOucTiCHUX OakaHb Ta ynogobaub (“I’ll go where |
wish. See anyone I want.”); (3) umralii nparmaTu4Horo gopmaropa, 1o Mae SCKpaBUH BiATIHOK
HEraTMBHOI Cy0’eKTHBHOI MoaanbHOCTI (“Do you understand?’’) Ta HeBepOadbHUX 3aco0iB (She
tore herself free, stood glaring at him... ) 3aBullye CBil cTaTyc 1 BXK€ BKOTPE KHIA€ BUKIIUK
po3rHiBaHOMY, KapatouoMmy baTbky.
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HAYKOBI 3ATMNUCKHN Cepis: ¢irororiuni nayku Bunyck 96 (1)

Sx BBaxkae H.J[. ApyTioHoBa, OMO3MINg MK MOBIEM 1 CIyxadeM HaWOUIbII YiTKO
MepeNaeThesl 3a JOMOMOroro iHtoHamii. CioBa, CIOBOCIONYUYEHHS a0o Il (pasu, MpOIUTOBaHI
CITIBpO3MOBHHMKOM, BTPa4alOTh CBOE€ MpsIME KOMYHIKATHBHE 3HAUYCHHSI MUTAaHHS, CTBEP/DKCHHS,
CIIOHYKaHHSI, BITIOBi/Il 1 IEPETBOPIOIOTHCS Y JIAJIOTIYHE KaJlo, CBOEPIAHUN CIIOBECHUI OyMepaHT
[1: 670].

3yxBana noBeninka ['eneH mpu3BOAUTH 7O TOro, o JlaMoH npuiiMae ii mpaBuia rpu i BXe B
HACTYITHIH peMapIli BiH BUCTYIIAE 3 MO3UIIIi IMITYJIbCHBHOI, )KOPCTOKOT JIuTHHU.

“And you want Lassiter?” His mouth curled in derision.

No, she thought in pain. I want you, and I love you. How can you put your hand on me and
not know it?

“I might,” she lifted her chin, sensing that her best defense lay in defiance.

He uttered an expletive under his breath and turned away (S.Craven).

Beymeped cBoiM cmpaBkHIM MOUyTTsIM ['€JeH TMPOAOBXKYE TMOBOAWTHCH 3  IO3MIIIi
HECTYXHSHOI, MPUMXJIHMBOI JUTHHWY, 1 1Ie MPU3BOIUTH JI0 TIOBHOT'O KOJIAICy MOBIICHHEBOI B3a€MOIIT.

AHai3 MOBJICHHEBOI B3a€MOJIii HA TICHXOJIOTIYHOMY PiBHI HEBJOBOJICHUA, Kapatounii baTbko
— H"ecnyxusHa Jutuna [B(-) — u(-)] cBimuuTh Mpo Te, 110 aapecaTy-HecayXHaHIH JIUTHHI 3aBKIu
BJIAE€THCS 3aBUIIUTH CBii craTyc. CXEMaTHYHO 16 MOXKHA MIPEACTABUTH HACTYITHUM YHHOM: A>Aj,
ne A, — MOBIICHHEBE BUP)KEHHSI CTaTyCy aJipecarta, KUl BCTYIA€E y CHUIKYBaHHs 3 KOMYHIKATHBHOI
MO3HIiT HECIYXHAHOT JJuTHHU.

TpaHcakiis Ha piBHI iMIynbcHBHA, *opctoka [utuHa; ([Jamon) — HecnmyxHsiHa JuTrHa,
(Tenen) ([Au(-); —Au(-),]), mo € Hacminkom monepenaboi Tpancakuii ([b(-) — du(-)]) cBimuuTs npo
3BEPXHICTh CTATyCy ajpecaTa-KiHKu (Ay>A)).

BuBuenHs (akTuuHOrO Martepianmy J03BOJISIE KOHCTATyBaTH, IO TPaHCAKIs Ha piBHI
kaparounii bateko; — posruiBanuii bateko, [B(-); — B(-),] HEe € XapakTepHOIO Uil B3a€MOBITHOCHH
MDK YOJIOBIKOM Ta JKIHKOIO, SIKHX 00 €IHY€ CIiIbHE MoYyTTs KoxaHHs. [loniOHuit Tin TpaHcakuii
3yCTpIYaEeThCsl B YMOBaX TakK 3BAHOTO “JIFOOOBHOTO TPUKYTHHKA, KOIH OJWH 3 KOMYHIKaHTIB IIUPO
KOXa€ 1HIIOT0, aJie Te KOXaHHS HE € B3aEMHHM.

Tun curyarii:

COIliaJIbHUI piBeHb/poliboBU Moayc: 3akoxaHui (Charles) — 3akoxana (Fiona)

NICUXOJIOTTYHMHA PiBEeHb/KOMYHIKATHBHA MO3MIIIA: Kapaounii baTbko —po3rHiBanuii bateko.

Diona posnosioac Yapav3y no ceoe piwenns gutimu 3amisc. Yapavs, wupo xoxarouu Diowy,
HAMA2acmuvCsi NepeKoOHAmuU KOXAHY HCIHKY 6 moMy, wo ii obpaneyb Kepyemvcs He NOYYmMmsaMu, d
JHcazoro bazamcmea ma 61aou.

“..n love with you? Ha! Grimsby’s the reason he wants to marry you. He thinks that,
through you, he’ll control Grimsby Petroleum. He and his Scottish Nationalist friends. He doesn’t
love you, Fiona, he’s using you. He wants your wealth and power.”

Yapinb3 iHIIIOIOE CHOUIKYBIHHS 3 KOMYHIKATUBHOI MO3MIIIi Kaparouoro baTbka, sIKMi TOCHTH
HECXBAJIILHO BHUCIIOBIIIOETBCST Ha ajpecy HapedeHoro @ionu. BepOanbHUM MapkepoM aaHOl
MICUXOJIOTTYHOT POJIi BHCTYMAIOTh npenenaeHTH — Grimsby Petroleum — Ha3Ba Ha)TOBOI Kopriopariii
Ta Scottish Nationalist friends (MatoTbcs Ha yBa3i wienu [lloTnanacekoi HarionaasicTHYHOT mapTii).

Pecnoncusne sucnosmosanns @ionu excnuikye paxm axmyanizayii KOMyHIKAmMueHoi no3uyii
po3senieanoeo bamvka, sxutl Mae c8010 KOHKpEmHy MOUKY 30py i 20mosull ii 6i0cmoreamu.

“Charles!” I trembled with rage. “You forget yourself. I can understand your surprise, but this
outburst is completely irresponsible. You’re talking of a man I’m going to marry. He doesn’t know
who I am, so he can’t possibly be marring me for anything but me! He thinks [’m a secretary or
something. You’re wrong, totally wrong.” (K. Blickle).

Boxamuse (““Charles!”), niocunenuti excnpecusamu (“You forget yourself.”;”...this outburst is
completely irresponsible”; “You’re wrong, totally wrong.”) eucmynaiome  mapkepamu
KOMYHIKamueHoi no3uyii aopecama-poseniganoco bamvka ma excnaikyroms 1020 uwuii cmamyc.
Cxemamuyno ye MOJCHA NPeOCmAasUmMu HacmynHum uunom: A;>A;, O0e A, — moeérenHese
BUPAdICEHHsT cmamycy aodpecama, w0 6CMYNAE y CRIIKYGAHHS 3 KOMYHIKAMUeHoi nozuyii
po3senieanoeo bamovxa.
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Bunyck 96 (1) Cepis: ¢irororiuni nayku HAYKOBI 3ATMNUCKH

TpaHcakiis Mk 3aKOXaHUMH Ha PiBHI CiyxHsSHA JIUTHHA — KOpCTOKa, MpUMXimMBa J(uTHHA
[Au(+) — Mdu(-)] Bimmsepkamioe Oe3mepedHe MOMIHYBaHHS — CTaTyCy J>KOPCTOKOI, MPUMXITHBOI
Hutunu.

Tun curyarii:

colliaJIbHUI PIBEHB/POSILOBHM MOjyC: 3aKkoxaHa (Kate) — 3akoxanuii (Ned)

MICUXOJIOTTYHUI PIBEHB/KOMYHIKATUBHA IMO3UILS: CIyXHsIHA JIUTHHA — )KOPCTOKA, MPUMXJIMBA
Hutuna.

Ketim posznosina Heody, wjo uexae 8i0 Hb020 OUMumy.

Kate Mallow, staring up into Ned'’s face as he stood, back to the door of his lodgings, thumbs
thrust into his belt. Kate said timidly: “Aw, Ned, don’t send me home yet. I didn’t mean what I said.
I’ll wait till you're ready to wed me.”

Crumyn iHinifoBaHUH CIIyXHSHOIO JIUTHHOO, siKa JOOPOBUIEHO 3aHMIKYE CBIM CTATYC 3 THM,
00 JOrOJUTH KOXaHOMY 4YOJIOBiKy. Lle 3HaXomuTh CBOE BimOMTTS Yy BepOalbHUX 3aco0ax,
npexacraBieHux: (1) pexBectuBoM (“Aw, Ned, don’t send me home yet.”); (2) punpaBayBanssm (‘1
didn’t mean what I said”); (3) monepeaHbOIO 3roI0K0 YeKaTH TOI0 MOMEHTY, KOJIM KOXaHHH Oyze
paauii 3 Hewo oapyxutucsa. HemepOanbHi 3acobu (kiHecwuHi (staring up into Ned’s face),
MPOCOANYHI (Said timidly), siki CyNpOBODKYIOTh KOMYHIKAI[iI0, MAPKYIOTh 3HAYHO HIKYUI CTaTyC
MOBIIS Ha HEBepOaIbHOMY PiBHi.

He smiled wryly: “Thank you,” he said, sarcastically: “Aaach! Some of you judies make me
sick. If I'd married every blurry tart that came to me with your tale, I'd have a harem by now,”
staring at her: “You’ll be all right. What the ’ll are you worryin’ about?” hitching his belt and
spitting: “You ought to be glad I looked at you.”

AJnlpecaTHe pecliOHCHBHE BHCJIOBIIOBAHHS BiI3epKalioe (pakT akryanizamii KOMyHIKATHBHOL
MO3HIIIT )KOPCTOKOT, MPUMXJINBOI JIUTHHM, sIKa OTPUMYE 3aJI0BOJICHHS BiJl TOTO, IO MPUHUXKYE Ta
oOpaxkae iHmY InroauHy. BepOanbHuME Mapkepamu AaHoi KomyHikaTuBHOI mo3wmii (u(-))
Bucrymnae: (1) Oe3ekBiBajieHTHA Jiekcuka (harem m.i.); (2) 3unxkeHa jekcuka (blurry tart m.i.),
MiZICHJICH]I Ha HeBepOaIbHOMY PiBHI MiMiuHO (smiled wryly), npoconuuHo (said sarcastically) Ta 3a
JIOTIOMOT'O10 XKeCTiB (hitching his belt and spitting).

I[HimiroBaBIIM HOBY TEMY, ajpecar 3MIHIOE CBOI KOMYHIKATHBHY POJIb 1 BHUCTYIIA€ BXKE Y
AKOCTI aapecaHTa [5: 66]. PecroHCcMBHE BHCIOBIIOBaHHS CBIMYHATH TMPO  aKTyalli3alliio
KOMYHIKaTHBHOI MO3UIi1 ciyxHstHOT J{uTHHH, siKy oOpana st cebe Keiir, crnikyrounuch 3 KOXaHUM
Y0JI0BiKOM. BOHA MOroKy€eThCs 3 YCIM, 10 KayKe KOXaHH.

“Oh, I am, Ned ... I am, really.”

“Well, go on. You’d better hoppit now, I'm tired.” He turned about and lounged into his
lodgings, closing the door on Kate (W. Greenwood).

Ocranne pucnoBioBanHs Hema, mpencrasnene: (1) npsimum cionykaunusm (“Well, go on”);
(2) HempsIMHM CIIOHYKaHHSM 3 KOHCTPYKIIE€O  had better, 1m0 Mae 3HAYCHHS MiJCHIEHOT
pekomenmanii [7: 123], migkpiruieHe HeBepOANbHUMH MapKepamMH, OCTaTOYHO  BHU3HAYHIIO
JOMIHYBaHHsI CTaTyCy >KOPCTOKOi, MpUMXJNBOI JluTrHU. BepbanbHUM MapkepoM KOMYHIKATHBHOT
no3uii Ju(-) BucTynae xaprouism “hoppit” — “Korucs 3Biacu!”.

CHiBBiHOIIEHHS CTaTyCiB 3akoxaHux Ha piBHI [du(+) — [du(-)] Mae HacCTymHHMH BHUIJISM:
A>A|, ne A, — MOBJCHHEBE BHMpa)XCHHS CTaTyCy ajpecaTa, IO BCTYNA€ y CHUIKYBaHHS 3
KOMYHIKaTHBHOI MTO3HIIIT ’)KOPCTOKO1, MPUMXJIMBOI IUTHHU. 32 YMOB 3MiHH KOMYHIKaTHBHUX pOJIEH,
T00TO KON J{u(-) BHCTyIAE agpecaHTOM BUCIIOBIIOBAHHS, JUCOAAHC CTATYCIB 3aJIMIIAETHCS, aje
Termep BiH Ma€ HACTYIHY NpEACTaBIEHICTh: Ap<A;, A¢ A, — MOBJICHHEBE BHUPaXKECHHS CTAaTyCy
ajpecaTa-CIIyXHsHOI JITuTuHu.

[MomiOHMit THIT MOBIICHHEBOI B3a€MOJII MIDK 3aKOXaHUMH MOMJIMBUH JIMIIE y BHITAJKY
MOPYIICHHS TICUXOJIOTIYHOTO TApUTETy B3a€MOBIJIHOCHH MDK 3aKOXaHWMH, TOOTO KOJNH OJHA
JIIOJIHA KOXA€ BCIM CeplieM, a iHIa 03BoJiste cede Koxatu [6].

TpaHcakiis MiX 3aKOXaHMMH Ha PiBHI IMITyJbCHBHA, MPUMXJIMBA JIMTHHA; — IMITYJIbCUBHA,
npumxnuBa [utuHa, [Au(-); — Hdu(-),] XapaxTepu3yeTbcsi TMOCTIHHUM JIUCOANaHCOM CTaTyCiB
CIIBPO3MOBHHKIB, sIKI CTABJIATH COO1 32 METY 3aBHMINUTH CBI CTaTyC i MPUHU3UTH CTATYC IHIIOIO
KOMYHIKaHTa.

Tun curyarii:

ColliaIbHUI PIBEHB/POSILOBHH MoayC: 3aKkoxaHa (Sally) — 3akoxanuii (Ned )
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IICUXOJIOTTYHUI  PIBEHb/KOMYHIKATUBHA TO3UILA: CAyXHsSHa JluThHa / IMIOYJIbCHBHA,
npuMxJiBa /IuTHHA — IMITYJTIbCUBHA, IPUMXJIHBA JIUTHHA.

Heo 3ycmpie koxany Oisuuny Ha yauyi, ajie 60HA 308CiM He pada tio2o dauumi.

“Hallo, Sal,” he said warmly.

[MpusitHE BiTaHHS 3 OOKY CIyXHSHOT JJUTHHU OJIOKYETHCS aApecaTOM-)KIiHKOIO, siIKa BCTYIA€E
y CHUIKYBaHHs 3 KOMYHIKaTUBHOI MO3UIN{ IMITyJTbCHBHOI, MPUMXJIMBOI JIUTHHU. 3a JOMOMOTroro
i’ touktuBa (“Get out of my way”), CynpoBOI)KYBaHOT'O HEBepOAILHUMH MapKepaMH KOMYHIKailii
(she snapped), anpecaT 3HA4YHO 3aBHINYE CBill CTaTyc 1 CHOPAMOBYE MOAAJBIIMNA Tepedir
CIIIKYBaHHA Y KOH(ITIKTHE pycio (A>A4, ne A, — du(-)).

“Get out of my way,” she snapped, and made as though to pass him.

Taka arpecuBHa peakiiis 3 00Ky KOXaHOi 3MiHIO€ MmoBeAiHKY Hena, 1110 npu3BOauTh 10 3MIHU
KoMmyHikaTHBHOI mo3ullii. CnyxHsHa JIMTHHA JIETKO TEPEXOJUTh Ha pIiBEHb IMITYJILCHBHOI,
NPUMXJIMBOI JIUTHHM, 3aBMILYIOYH CBill CTATyC Ta 3aKpIilLIIOIYM HOro Ha BepOaJbHOMY Ta
HeBepOaTbHOMY PIBHSIX.

Instantly his expression changed: he scowled and caught her by the hand holding the spring
of blossom: “Here,” he growled: “Half a mo,” a thorn pricked his finger, he glanced at her hand:
“Ha!” he sneered: “Bin in the country, have you? ” thickly: “I suppose youve bin with that...”

She snatched her hand away: “You take your dirty hands off me, Narkey.”

HerepOanbHa peakiiis aapecata (She snatched her hand away) migkpimieHa Ha BepOaaIbHOMY
piBHI (H IOHKTHB, TiICHICHUN MOJBIHUM 3BEPTaHHSAM: aJpecaTHO-OCOOOBUM 3aliMEHHUKOM Yyou
Ta BOKATHBOM) CBIIYMTH PO 3aBHIICHHS CTATYCY aJpecaTa.

His lips tightened across his teeth: “Dirty hands, eh. They wusn't dirty when I'd got plenty
ojack an’ I wus paying for you to go dancing, wus they, eh?”

Huraniss  (“dirty hands”) craButh ajapecaTa B ONO3HUIIO JO CITIIBPDO3MOBHHKA.
BucnoBnmioBaHHSL alpecaHTa BXKe CIPSAMOBAaHE MPOTH HBHOrO caMoro. BepOaibHMM Mapkepom
KOMYHIKaTHBHOI no3uiii JIu(-) Bucrymae cienr (jack).

“I never asked you to pay. 1I'd have paid my whack an’ you know it” (W. Greenwood).

I 3HOBY pecrioHCHBHE BHCIIOBIIOBAHHS EKCILTIKYE (DaKT aKTyamizallii KOMyHIKATUBHOI MO3HIIii
IMITYJIbCHBHOI, TPUMXJIMBOI [IUTHHM, sIKa Hi B SKOMY pa3i HE TOTOBAa MOTOMUTHCS 3 TOYKOIO 30pY
CITIBpO3MOBHHKA Ta BU3HATH JIOMIHYBaHHsI HOTO CTaTyCy.

HesBaxkaroun Ha TMOCTIHY KOHKypeHIito, nmaHwid tun B3aemoxii [du(-); — du (-):]
XapaKTepU3YEThCsl MEPEBATOI0 CTATycy ajapecara-KiHKH ((A>A;, ne A, — JAu(-)), ockinmbku came
ajipecaT, MOPOKYIOYH KOH(IIKT Ha MparMaTHYHOMY PiBHi, Kepye rmepediroM iHTepaxiiii.

[lepcnieKTUBHUM BBa)KaEMO JOCII/PKEHHS MOBJICHHEBOT'O BHPAXKEHHS CTaTycy ajpecara 3
TOYKH 30py YKUTHX HUM KOMYHIKATHBHHMX CTpaTerii Ta TaKTUK, BUBYCHHI COI1OJIHTBICTHYHHMX
ocobimBoCTel nanoro GeHoMeny.

BIBJIIOTPA®ISL

1. ApyTtioHoBa H./I. SI3bik 1 Mup yenoBeka. — M.: SI3blku pycckoit KysbTypsl, 1999. — 896 c.

2. Bauepuy @.C. OcHOBU KOMYHIKaTHBHOT JliHrBicTHKY. — K.: BumaBuuunii nentp “Axagemis”, 2004. — 344 c.

3. Cxupuenko C.A. SI3bIKOBBIE CPEJICTBA BBIPAXKEHHs COLMAJIBHOIO CTaTyca B COBPEMEHHOM aHIJIMICKOM si3bike: Jluc. ... KaH.
¢duon. vayk: 10.02.04. — K., 1997. - 214 c.

4. Tapacosa VLI1. CtpykTypa JMIHOCTH KOMMYHHKAHTa H pedeBoe Bozaeictare // Bormpocs! si3biko3Hanmst. — 1993.— Ne 5. — C. 70-82.

5. ®opmanosckast H.U. PeueBoe ob1ieHre: KOMMYHHKAaTHBHO-TIparMaTH4Ieckuit moxoxa. — M.: Pyc. s13.,2002. — 216 c.

6. Crabtree T. The geometry of a relationship // Cosmopolitan. — 1995. — P. 24-26.

7. Leech G., Svartvik J. A Communicative Grammar of English. — M.: Prosveshenije, 1983. — 304 p.

8. Blickle K. North Sea Mistress. Romance and Revolution in Modern-day Scotland. — N.Y.: Doubleday and Company, Inc., 1977.
—252p.

9. Craven S. Moon of Aphrodite. — Toronto, London, Los Angeles, Amsterdam, Sydney, Hamburg, Paris, Stockholm, Athens,
Tokyo: Harlequin Books, 1981.— 187 p.

10. Greenwood W. Love on the Dole. — London: Guild Books, 1952. — 192 p.

BIZOMOCTI ITPO ABTOPA

OuieHa EMeIbSIHOBA — KaHIUIAT (BUIONOTIYHAX HAYK, JOLEHT Kadeapu iHO3eMHHX MOB J[ep)KaBHOTO BUILOIO HABYAJILHOIO 3aKJIa1y
«YxpalHCcbKa akaneMist GaHKIBCbKOI cripaBi HanionanbsHOro 6aHKy YKpaiHny.
Hayxosi inmepecu: KOMyHIKaTHBHA JIIHIBICTHKA.
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