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BCTYII

AHrTiMicbKa Ka3KoBa TpaauIlisl BKIOYae B cebe (PoNbKIOp, HAPOJIHI KapTH,
HE3BUYHI MPUTOAH, HEMMOBIPHI MOJIi TOL[0. 3a Yyac CBOI'O ICHYBAaHHS aHIUIIKACHKa
Ka3ka CHHTe3yBaja TIJOTOTOHIYHI OCOOJMBOCTI, [1aXpOHIYHI YHIBepcadii Ta
ULTOKYTUBHI crietu@iky. Pi3HI MOKOJIIHHSA MMCbMEHHUKIB-Ka3KapiB BUXOBYBAJIUCS
caMe Ha (oNbKIOpl, 3a JOMOMOTOK YOro i cqopMyBain BJIaCHE OCOOJIUBE
XYJ0)KHE CBITOCIIPUUHSATTS 1 CTWJIb HAIMCAHHS TBOPIB; MPOBIAHY POJIb Y IILOMY
MPOoIIEC] BiIrpaJii caMe aHTTIMChK1 Ka3KH.

AHTIIICHKY Ka3Ky SIK OKPEMH JIiTepaTypHUN kKaHp PO3TJIA/Iaiy TaKl BYCHI
gk JI. T'. babenko [1, c. 378-485], sxa y cBoi poOoTax BHWBYaja 3arajbHi
0COOJIMBOCTI aHTIIMChKOT Ka3ku, B. A. Tupwurina [28, c. 15-19], sxa po3pobuina
Kkiaacudikaiiito GopmMyrodi OCHOBH Ka3koBOro xaHpy, Jlomamiaes A. 1. [6 ¢. 90-96],
AKUW BHMBYAB O3HAKM Ka3KW SIK JIITEPATypHOrO KaHpy ToIlo. JIIHTBICTUYHI
OCOOJIMBOCTI aAHTJIINACBKOT Ka3ku Oyiu 00 ’€KTOM JOCHIIDKEHHS Yy HayKOBHUX
po3pobkax I. O. IN'omy6oscrkoi [4, ¢. 209], O. B. Kopins [13, c. 67-79], M. L
MocroBoro, ski BuB4yanu mapemii, O. M. CemiBepctoBoi [26, c¢. 211-218], ska
po3risaana poib 3aiiMeHHUKIB. Kimacudikamiero aHTIHChKkUX MeTadop 3aimMmanacs
O. C. 3y6xkoBa [/, c. 301-310], sixka, B CBOIWO dYepry, 3a3Hayuia BaKIHMBICTb Ta
AKTYaJIBHICTh 1X BKMBAHHS y XYJOKHBOMY TEKCTI ISl TIOCATHEHHS IParMaTuyHO1
METH TEKCTY.

T. B. Benkenp [3, c. 15-17] cTBOpMB THNH CIiB-KOJIBOPOIIO3HAUCHb,
BKa3yIOUU Ha EKCIPECHUBHO-EMOTHUBHI 0cOOMMBOCTI KoxkHOTO 13 minrumiB. C. O.
[IxyparoBa [33, c. 115-125] po3risaana HEONOTi3MHU K HOBY BiIHOCHO SIKOTO-
HeOy/Ib TIONEPETHHOTO TIEPI0Ty OJMHUITO (CIIOBO a00 CIIOBOCITOYUYCHHS).

AKTyaJIbHicTb pOOOTH TONSITAE 'y TOMY, IO AaHIJIKACHKI Ka3KH €
MOMYJISIPHUMH Yy BCBOMY CBITI, @ TOMY BIIITPalOTh BAXJIUBY POJIb Y BUXOBaHHI HE
JIMIIE aHTJININB, a W 4YMTayiB IHIIMX HAIIOHAJIBLHOCTEM, a TOMY IHTEpec 0
BUBUCHHS CTPYKTYpPHO-CEMAaHTHYHHX Ta KOMYHIKATHBHUX  OCOOJUBOCTEH

AHTIICHKUX KA30K 3pOCTA€E 3 KOKHUM POKOM.



00’exTOM A0CTIIHKEHHS] pOOOTH € aHTTINACHKI Ka3KU.

IIpeamerom poCHiI:KeHHSI € CTPYKTYpHI, T'paMaTW4Hl, CTHJIICTUYHI Ta
nepeKIiaiaibki 0COOJIMBOCTI aHTIIIMCHKUX Ka30K.

Marepiajiom 10 1aHOI po0OTH € Ka3KH aHMIIHChKUX aBTopiB: (69) Antoine
de Saint-Exupery “The Little Prince”, (70) Carroll L. “Alice's Adventures in
Wonderland”, (71) Donoghue E. “Kissing the Witch”, (72) English folk tale “Saint
George of Merrie England”, (73) English folk tale “What They Say in New
England”, (74) Hardy T. “The Shadow on the Stone”, (75) Jacobs J. “My Own
Self’, (76) Kipling R. “The jungle Book”, (77) Miln A. A. “Winnie-The-Pooh”,
(78) Orwell G. “Animal Farm”, (79) Ruskin J. “The King of the Golden River”,
(80) Wilde O. “The Birthday of the Infanta”, (81) Wilde O. “The Happy Prince”,
(82(69)) Wilde O. “The Nightingale and the Rose”.

MeTta fgocCHiIUKeHHSI: BH3HAYCHHS OCHOBHHMX JIIHI'BO-CTHJIICTUYHUX Ta
nepeKIaiabKuX 0COOIMBOCTEN aHTIIIMCHKUX KA30K.

3aBaaHHA TOCTIIKeHHS:

1)  pO3MNIAHYTH 3arajibHi XapaKTePUCTUKUA aHTIIHCHKMX Ka30K  SK
OKPEMOTO JIITEPaTypHOTO >KaHPY;

2)  MPOBECTH aHAIi3 KOMIIO3MIIHHOI CTPYKTYpH aHTTIHCHKUX KA30K;

3) JOCIIANUTH JIIHTBOCTHIIICTUYHI OCOOJIMBOCTI aHIIIMCHKOI Ka3KH, a caMe
BUKOPUCTaHHS MapEeMiOJIOTTYHUX OJIMHULIb Y TBOPAX JAHOTO KaHPY;

4)  pO3MISIHYTH TpamMaTHyHi OCOOJMBOCTI aHTIHMCHKMX Ka30K, a came
pOJIb 3aiIMEHHUKIB Ta B)KMBAHHS apTUKIIIB y Ka3Kax;

5) MOCHIAUTH CTHUIICTHYHI OCOOJIMBOCTI AHIJIIMCBKHX Ka30K, a caMe
BUKOPUCTaHHS KajaamOypiB, OCOOJMBOCTI BXXMBAaHHS aBTOPCHKUX HEOJIOTI3MIB,
KOJHOPOTIO3HAYCHHS Ta CTUJIICTUYHUX MMPUHOMIB Ha MIPUKJIA1 aHTIIHCHKUX Ka30K;

6)  pO3MIIAHYTH POJb Ta OCOOJIMBOCTI BUKOPHCTAaHHS AHTITIHCHKOT Ka3KH
Ha ypoIli iHO3€MHOT MOBH.

MeTtoau gocjizKeHHsi pPOOOTH: aHami3y 1 CHHTE3Y, KOTHITUBHO-

OHOMACIOJIOTTYHUM, OTUCOBUM, CTPYKTYPHUN, KOMIOHEHTHUH.


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
https://books.google.com.ua/books?id=aimcAgAAQBAJ&pg=PA134&lpg=PA134&dq=And+the+old+cow+said,+%E2%80%9CWell,+go+to+the+barn+and+get+me+some+hay%E2%80%9D,+so+first+he+hopped+and+then+he+jumped,+and+quickly+he+came+to+the+good+old+barn+again.&source=bl&ots=I3PLEwvHLC&sig=1LrwU-JvpQi_mRgOThK_FygeVoo&hl=ru&sa=X&ved=0ahUKEwj9_uf2_MzQAhWpBZoKHU8UAZoQ6AEIHTAA
https://books.google.com.ua/books?id=aimcAgAAQBAJ&pg=PA134&lpg=PA134&dq=And+the+old+cow+said,+%E2%80%9CWell,+go+to+the+barn+and+get+me+some+hay%E2%80%9D,+so+first+he+hopped+and+then+he+jumped,+and+quickly+he+came+to+the+good+old+barn+again.&source=bl&ots=I3PLEwvHLC&sig=1LrwU-JvpQi_mRgOThK_FygeVoo&hl=ru&sa=X&ved=0ahUKEwj9_uf2_MzQAhWpBZoKHU8UAZoQ6AEIHTAA
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IIpakTnyHe 3HaYeHHS POOOTU MOJIATAE Y TOMY, LIO ii PE3yJIbTaTH MOXYTb
OyTH BUKOPHUCTaHI MPH JIIHTBICTUYHOMY, TPaMaTUYHOMY Ta CTHJIICTUMHOMY aHaJli31
AHTJIMCHKUX Ka30K.

Pe3yabTaT anpodanii nocnipkeHHs: HaykoBa cratTs “Pecularities of the
author’s fairy tale translation from English into Ukrainian” [12, c. 249-254] y
HaykoBOMY (paxoBomy BICHUKY «MJIY» Ta cTarTs «AHIMalIICTUYHA Ka3Ka SK BU]I
Ka3KW» y HAayKOBOMY KypHali «Monoauit Buenuii» [10, c. 198-201].

Crpykrypa poOoTH: poOOTa CKIAAETHCS 31 BCTYNY, TPHOX PO3LIIB, MEPUIUN
3 SIKUX CKJIQJa€Tbcsl 3 JBOX MIAPO3ALIIB, Yy SKUX PO3IJISAJAIOTHCS 3arajibHi
XapaKTepUCTUKHN aHITINChKUX Ka3ok. JIpyruil po3aun CKIAgaeThCs 3 TPbOX
HiAPO3AUTIB, BIAMOBIAHO, APYTHHA MIAPO3UT CKIAMAETHCA 3 JIBOX MiAMYHKTIB, a
TPETi MIAPO3AUT — 3 YOTUPHOX MIANYHKTIB, Y SIKMX OMHCYIOThCS JIIHI'BICTUYHI
0COOJIMBOCTI aHTJINCHKOT Ka3Ku. TpeTiil po3/il CKIAJAEThCA C TPhOX MIAPO3LIIB,
y SAKUX PO3TISIAI0THCS OCOOTUBOCTI Ta METOJIM BUKOPUCTAHHS aHTIINACHKOI Ka3Ku
Ha ypolli i1HO3eMHOi MOBHU. JlO0 CTpYKTypH pOOOTH TaKOXX BXOJMSTH 3arajibHI
BUCHOBKH, CIIMCOK BUKOPUCTaHUX JDKEPEN, NOAATKH Ta aHOTallisd aHTJIIHCHKOIO

MOBOIO.



PO3JILI 1
3ATAJILHI XAPAKTEPUCTUKH AHTJIICHLKUX KA3OK

1. 1 Auruilicbka Ka3ka siKk OKpeMH i JTiTepaTypHUid KaHp

JlitepaTypHuil XaHp — L€ TUI JITEPATypHOIO TBOPY (XYIOKHBOIO,
MyOTIIIUCTAHYHOTO TOINO), SIKHHA CKIAJAEThCS Ta PO3BUBAETHCA Yy ICTOPUYHOMY
acnexti JI. T'. Bbabenko [1, c. 379]. CkiagHICTh BHU3HAYEHHS >KaHPOBUX
OCOOJIMBOCTEH TBOPY TIOSCHIOETHCS TAaKUMH YKAHPOBUMH BJIACTUBOCTAMH SIK
JUHAMIYHICTh, 3MIHHICTh HOTO0 MEX, a TaKOX HAsSBHICTIO BEIMKOI KIJIBKOCTI
IPOMIDKHUX (POPM.

B. A. Tupurina mnigkpecitoe HEOOXITHICTh CHHTE3YIOUOTro TMIAXO0Iy 10
TIIyMauCHHS XaHpy, Oepy4H /10 yBaru yci iioro ¢popmyrodi ocHosu [28, ¢. 17]:

1) dopManbHO-CTPYKTYpHI;

2) GyHKIIOHATBHI;

3) KOTHITHBHI,

4) KOMyHIKaTHBHI.

Kazka € HaWmomyiaspHIIIAM BUIOM JUTSAYOl JiTepaTypu. TpuBama icTopis
CTAaHOBIICHHS Ta PO3BUTKY Ka3Kd MpH3Belia 10 0araTbOX 3MIH I[bOTO >KaHPY,
HecTabLIbHOCTI Horo Mex. Kaska moxe matu dopmy pomany: (76) “The Jungle
Book”, eniunoro tBopy: (81) “The Nightingale and the Rose”, moemu: (74) “The
Shadow on the Stone” Tomo. AHIIINCHKI Ka3kh OyBarOTh aBTOPCHKUMH Ta
HAPOTHUMHU.

ABTOpCBHKI Ka3Kh — II€ TBOPH, aBTOPOM SKMX € OJHA JIOJWHA, SKa
HAMara€eThCsl CTBOPUTH OPUTIHATHLHUN HEMOBTOPHUU TBIp. Y JITEpAaTypHUX Ka3zKax
KIiHI[IBKa 9acTo OyBae TpariuHolo, Je repoi THHYTh, HE JOCSITHYBIIU CBO€I METH,
Hanpuknaza: (82) But the Nightingale made no answer, for she was lying dead in
the long grass, with the thorn in her heart (Wilde O. The Nightingale and the

Rose).
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VY HapoJHIi Ka3li ICHy€e KaHOHIYHE JOTPUMAHHS YCIX €JIEMEHTIB: € 3a4uH,
3aB’si3Ka, KyJIbMIHAIlis, PO3B’si3ka Ta KiHIIBKa. llompu Taky pi3HOMaHITHICTb
dbopmM, Kazka COPUNMAETHCA SK OKPEMHH >KaHp 31 CBOIMH OCOOJUBOCTSIMHU. Y
HAPOHIN Ka3lli 3aBKIM MPUCYTHS IaciuBa KiHiiBka, Hanpukia: (73) And finally
she saved us (English folk tale. What They Say in New England).

Jlist Toro abM BHOKPEMHUTH Ka3KM 3-TIOMDK IHIIKUX JITEPATypHUX >KAHPIB,
CIIiJ 3BEpPTAaTH yBary Ha Taki il XapaKTEpUCTHKH: iCTOPiS 3 AUBHUM CIOKETaMH Ta
HOJISIMU, CIPSIMOBaHUMU Ha Te, a0 pO3BXUTH unTava. [loeTrka HapOaHOT Ka3Ku
€ TpaJuliiHOI0, B HIA BUKOPUCTOBYETHCS OOMEXEHUU Halip 300paxkalibHO-
BUpaXXaJIbHUX 3aCO01B.

B anrmiiicekiii MOBI yKpaiHCBKOMY TEpMIHOBI «Ka3Ka» BIANOBIIA€ TEPMIH
“fairytale”. OcHOBHOIO XapaKTEPHUCTHUKOIO Ka3KW € 1 HempaBAONOmiOHICTh. Y
TBOpaXx JAHOTO JKaHPY He 3aBXIH € (aHTACTHUYHI MEPCOHAXI, ale y KasIl 3aBXKIH
NPUCYTHIN €JI€MEHT HaJA3BUYANHOCTI, SIKUW € BUTyMAaHHUM.

BuninstoTs HACTYIHI 03HAKHM Ka3KU:

1)  HasBHICTH PO3MOBIJI;

2)  yCTaHOBKa Ha pO3BakalbHUH C(EKT;

3)  ocobmuBa opma mo0OyI0BH;

4) CTiiKa TMOeTHWKa: NEBHI KOMIO3UIIIMHI MPUHOMH — 3a4dH, KIHI[IBKa,
HAsIBHICTH MMAPEMIOIOTIYHUX OJMHHUIB TOIIO [23, ¢. 64].

[pyHTYBaHHS aHIJMCHKOI Kaskd Ha (OJIBKIOPHUX TPaMIlisAX KpaiHw,
MParHeHHS aBTOPIB JOTPUMYBATHCS KaHOHIB Ta (OpMynT TBOpPY, BOJHOYAC
CTBOPIOIOYM BJIACHI aBTOPCHKI TPaAMIIl HAMMMCAHHS, POOJISATH TBIp OPUTIHAIBHUM
Ta HEMOBTOPHUM Y CBOEMY POJi POOUTH MOXJIHMBUM 00’ €THAHHS aBTOPCHKOI Ta
HApOJHOI Ka3Ku B OJIUH JiiTepaTypHuii xxanp “fairytale”.

OTxe, Ka3ka, sIK OKPEeMH JIiTepaTypHUH XKaHpP JOTIOMAarae O3HAHOMHTHCS 3
AHTII€I0 B ICTOPUYHOMY aCTEKTI, & TAKOXK BUCTYTAE JOPECYHUM IHCTPYMEHTOM JIJIst
BUBYCHHS CYMDKHHUX JI0 JIHTBICTUKHM JTUCIUILIIH. JITHTBICTH Ta BUEH1 PO3TJIsAIal0Th
Ka3KH, iX KOMEHTaTUBH Ta pO3pOOJIIOTH BJIacHI MeTOoAW4YHI Ka3ku. Came uepes

MpU3My OOpa3HOCTI, JJOTTYHOTO CIOKETY Ta AudepeHiiiamnii HAyKOBUX MIAXO0JIB A0


https://books.google.com.ua/books?id=aimcAgAAQBAJ&pg=PA134&lpg=PA134&dq=And+the+old+cow+said,+%E2%80%9CWell,+go+to+the+barn+and+get+me+some+hay%E2%80%9D,+so+first+he+hopped+and+then+he+jumped,+and+quickly+he+came+to+the+good+old+barn+again.&source=bl&ots=I3PLEwvHLC&sig=1LrwU-JvpQi_mRgOThK_FygeVoo&hl=ru&sa=X&ved=0ahUKEwj9_uf2_MzQAhWpBZoKHU8UAZoQ6AEIHTAA
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BHUBYEHHS, TaKl Ka3kyl HaOyBalOTh CTATyC MOMNYJSPHUX JOKEeped JJii BUBYEHHS

1HO3eMHO1 MOBH, JITHT'BICTUKH Ta MEPEKIIa103HABCTRA.

1. 2 AHaji3 KOMIO3MUIIHOT CTPYKTYPH AHIVIIHCHKOI Ka3KH HA MPUKJIA/]

AHIMAJIICTHYHUX KA30K

AHimanicTiyHa Ka3ka — 1€ BUJ HAPOHOT Ka3KH, y SAKii TOJIOBHUMH T€POSIMH
€ TBapHHM, 32 JOTIOMOTOI0 SKUX aBTOp aJETOPHYHO IMOKAa3ye IOJEH, iX 3BUYKH,
XapakTepH, Mo0yT, HETaTHBHI Ta MO3UTHUBHI pUCH. METOI0 TaKMX Ka30K € HAaBUUTU
4OMYCh JIFOJICH, MTOKa3ytoun caMux cebe 3 00Ky 3a JTOTIOMOTOI0 METaQOpH: IIITXOM
nepeHocy o0pasy JIFoIMHY Ha Ty uu iHiy TBapuny [10, c. 198].

AHiManicTUYyHa Ka3Ka J03BOJISIE TMHMCbMEHHHKOBI B alleropuy4Hiil (opmi
BUCJIOBUTH CBOI MOTJISAM, aKTyallbHI COIIaJIbHI MPOOJIEMH, XapaKTepHI MPUKMETH
CYCIUJIbCTBA TOIIO. 3a JOMOMOTOI BJAJOro BHOOPY CHUCTEMH Ka3KOBUX
NEPCOHAXIB YNTAY MOXKE HE JIMIIE MPOHUKHYTHCS CIOKETOM Ka3KH, a W 3yCTpiTH
IPOTOTHI camoro ceode.

Posrisimaroun  JIIHTBICTUYHE  JOCHIKEHHS CTOCOBHO KOMIIO3HIIIITHOTO
TIyMA4eHHS K JIIHTBOKOTHITUBHOT KOHCTPYKIIli, CKJIAJ0BOIO SKOi BHCTYIIA€
KOMITO3HIIHHO-3MICTOBAa CTPYKTypa Ta CHUTHAJI3y€ TPO XYAOKHE OQPOPMICHHS
CTPYKTYpOBaHHUX TOJdIN y TBOpPi, a TaKOXX KOMITO3HUI[IHHO-CMHUCIIOBOI CTPYKTYpH,
sKa 1 € IHTepIPEeTaTopoOM TEKCTOBOTO 3MicTy [27, c. 212].

Ha xommo3uiiiHoMy piBHI Ka3Kd BHUSBISIOTHCS PUCH CTUIIO Ta JKaHPY
TEKCTY, SIKI € OCHOBOIO /10 CTBOPEHHSI OCOOJMBOCTEH CIOKETY Ka3KOBOT'O TEKCTY
(HapaTUBHMIA THI KOMIO3UIIIMHO MOBJIEHHEBOT dopmu). Hampukiazn, omoBins Bijg
TpeThO1 0COOH, JIe aBTOP JIMIIE CIIOCTEpirae 3a po3BUTKOM crokety: (82) The two
horses had just plain down when a brood of ducklings, which had lost their
mother, filed into the barn, cheeping feebly. (Wilde O. The Nightingale and the
Rose).

VY aHIMaTICTUYHINA Ka31[i MOXHA BHJILUTUTH TaKi npuiiomu [24, c. 37]:
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1)  akTyamizamis 4YacoBOi JIOKQTI30BAaHICTI, CTPYKTYPHOIO OJHMHHUIICIO
sKoro € oocraBuHa 4acy (Hanpukian: (78) Many years ago, when | was a little
pig, my mother and the other sows used to sing an old song of which they knew
only the tune and the first three words) (Orwell G. Animal Farm).

2) KOMITO3UIIMHUM TIPUIIOM MOCTIHHOT MOBTOPIOBAHOCTI Ka3KOBUX TMOJIH,
110 YaCTO BUCTYIAE SIK OCOOJUBICTh aHIITIHChKOT Ka3ku (Hampukian: (73) And the
old cow said, “Well, go to the barn and get me some hay”, so first he hopped and
then he jumped, and quickly he came to the good old barn again. Then the mouse
said, “Pray, barn, give me hay, cow give me milk, cat give my great long tail
again”, and the barn said, “Well, go to the smith and get me the key”) (English
folk tale. What They Say in New England).

3) KomnoswmiiHuii OpuUiioM  paImioHANbHOI  KIHI[IBKM  TBOPY €
XapaKTepHUM JIJIsl aHTJIMCBKOI Ka3KW, sKa 3a3BUYall 3aKIHUYEThCS HE CTaJIUMU
KJIIIOBaHUMU (hpazamu TUNY «l KU BOHU IIACTUBO, 1 TIOMEPJIA B OJIMH JICHbY, a
JIOTIYHHUM Ta, HEPIAKO, BitocoPpchbKuM BHCIOBIOBaHHIM (Hanpukiam: (82) What a
silly thing Love is, — said the Student as he walked away) (Wilde O. The
Nightingale and the Rose).

Kommno3utiitHa cTpykTypa aHIMaTICTHYHOI Ka3KHW Ta aHTJIIACHKOI Ka3Kd B
IIJIOMYy  3aJIe)KUTh BT  XYJOXKHBOTO  MOBJICHHS, XYJIOXKHIX 3aco0iB  Ta
PI3HOMaHITHUX MOBHHMX 3ac001B, sIKI aBTOpP BHUKOPHUCTOBYE Yy TBOpI JJIsi OLIBII
TOYHO1 mepenadi arMochepu JOKycy, XapakTepiB MEpPCOHaXiIB, iX (I3UMYHUX Ta
MOpaJIbHUX OCOOJIMBOCTEH TOINO, MO0 € HEOOXIMHWM aTpuOyTOM BiITBOPEHHS
1ICHO-XYTIO)KHBOTO  3MICTY Ka3ku. Hampukman, BHUKOPUCTaHHS €MOIIHHO-
eKCIpecuBHOI Jiekcuku y BUrisai cuaoHiMIB: (70) They were filled with cupboards
and book-shelves; here and there she saw maps and pictures hung upon pegs
(Carroll L. Alice's Adventures in Wonderland).

BaxxnuBuM KoMmo3umitHuUM (HakTOpOM aHTTIHCHKOI Ka3KH € OMUC MICIIS
noaii aBTOpoM. CrOKET MOXE pO3ropTaTHUCA y MICTI, Ceml, J0Mi, ITyCTenl,
JDKYHIJISX, okeani Tomo. Hampukian: (76) Shere Khan was always crossing his

path in the Jungle, for as Akela grew older and feebler the lame tiger had come to


https://books.google.com.ua/books?id=aimcAgAAQBAJ&pg=PA134&lpg=PA134&dq=And+the+old+cow+said,+%E2%80%9CWell,+go+to+the+barn+and+get+me+some+hay%E2%80%9D,+so+first+he+hopped+and+then+he+jumped,+and+quickly+he+came+to+the+good+old+barn+again.&source=bl&ots=I3PLEwvHLC&sig=1LrwU-JvpQi_mRgOThK_FygeVoo&hl=ru&sa=X&ved=0ahUKEwj9_uf2_MzQAhWpBZoKHU8UAZoQ6AEIHTAA
https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
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be great friends with the younger wolves of the Pack (Rudyard K. The Jungle
Book).

OTxe, KOMIO3MIIITHI OCOOJMBOCTI AHIJIIHCHKOI Ka3Kh CBiI4YaTh IIPO
CBOEPITHICTh AHTJIINACHKOI Ka3KM SIK OKPEMOI'O Ta CBOEPITHOTO KaHPY XYI0KHBOI

TBOPYOCTI.

1. 3 IIpocTOpoBi Ta YacoBi XapaKTePUCTUKH KA3KHU

XPOHOTOT BHUCTYIIA€ BaroMUM EJIEMEHTOM Ka3KOBOTO JUCKYpCy. BucHwmii
baxTiH BHW3Hauya€ Ka3KOBHH XPOHOTOIN SIK BAaroMUH B3a€MO3B'I30K YaCOBUX 1
MPOCTOPOBHMX BIJHOIICHb, XYAOXHBO OOyMoOBIeHMX y TBopi [15, c. 230].
BuB4arour XpOHOTOIN, CJiJ 3a3HAYMTH, IO BiH OyJe 3aJIe)KaTH BiJl TOTO, SKOIO
Ka3Ka €: JITepaTypHOIO Yi HapoaHO. JliTepaTypHa Ka3Kka MpOTOTUIIOM HAapOIHOI.
Came TOMy XpOHOTOM Yy JITepaTypHiil Ta HapoAHIM Ka3kax Oyae CXOXHM, XOua
BOHU 1 OyIyTh PI3HUTHUCS MK COOO0IO 32 CUTYaTUBHHM KOHTEKCTOM.

VYHiBepCUTPHUMUX KaTETOPISIMHU JIIOJICBKOT KYJBTYPH 1 CBIJOMOCTI € Yac 1
npoctip. Buenuit biex M. 3a3Hauae, 1110 «mpocTip € Takow co01 paMKoIo, y IIEHTPI
SIKOT MOXKYTbh PEaIli30BYBATHCSl apXETHUITHI, CAMBOJIIYHI Ta MiOJIOT14HI MPOOIIeMH,
SK KJIacy yHiBepcaabHHX MOAYCiB OyTTs y 3Hakax» [35, c. 21]. IlpocTip icHyBaB
paHilme 3a MOAyC, TOX, IpobOiieMaTHka OyJe peaai3oByBaTUCS JIMIIE 4Yepes
MPOCTIp, 32 MEXaMH SKOTO BOHA HE iCHyBaTuMe. TUIBKM Y MPOCTOPOBUX MEKaxX
MOAYyCH OyAyTh aKTyaJlbHUMH Ta peali3oByBaTUMYyThcs. Jlns Kka3ku icHYe
0COOJIMBHI KOHIIENTYaTbHUM MPOCTIP Ta Yac, Jie Ha MOHATTEBOMY PiBHI MOKJIMBUM
CTa€ BiIOOpaXkKeHHsT 0COOMMBOCTI peanbHOCTI. [IpocTip HEMOXKINBO MPOTHUCTABUTH
9acy, OCKUTbKH BOHH TiICHO B3a€EMOTIOB'SI3aHI.

IcHye nBa THUTIM XPOHOTONY Yy AHTNMCHKIM HAPOJHIM Kasii: BHYTPINIHINA i
30BHIIHINA, 7€ Yac, KWW, Y CBOIO 4YEpry, CTPYKTYpy€E XOHOTOTM, BiMlirpac 3HAYHO
OuIbILY poib, HIXK npocTip. Kazka cuaTe3yBana Miposoriydi Tpaauiii y KOHTPacTI
«cBoe-inme» [31, c. 155] Ilim «cBOiM» IPHHHATO BBaXkaTH IiM, SK 3HaKoMe,

6YI[6HHC, a TOMY I[OI_[iJIBHI/IM BBAXXA€TbCA HC OIIMCYBATH AAHC ITOHATTA. TOMy y
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TpaAUIIAHIN Ka3Il Jisi TOYMHAETHCA 1 3aKIHUYETHCA BIOMA, KWW JIOCUTH PIIKO
ONMKMCYIOTh Ta OLIHIOOTh. bByleHHHMH MpOCTip 1 Yac XapakKTepU3ylThb Takl
MIPUCTABKHU, SIK : «8 0eAKOM)Y YapCmei, 8 0esKoM) 20CYOaApPCm8Ly, «HCUIU-0Vauy», «i
JHCUNU BOHU 00620 Ma wacausoy. Taxl MPUCTABKHU AONOMAratoTh BCTAHOBUTH MEX1
MDK MariyHuM Ta OyAeHHUM XpoHoTomamu. lLleHTpanpHUM  Ka3KOBUM
XPOHOTOIIOIIOM € Mariyuuii xponotor [15, ¢. 229].

XpoHOTOMN Y JIITepaTypHIiN Ka3lli, TaK camo, sIK 1 B HAPOAHIH, MOAUISETHCS HA
noOyTOBUI Ta YapiBHHWIA, TMM HE MCHII, BOHH TAaKOXX MOXYTh BapilOBaTHUCS B
3aJISKHOCTI BiJl 33[yMKH aBTOpa Ta BUOOPY 4acy, micus i nepconaxis [20, c. 19].

JlitepaTypHa Ka3ka He Mae 4iTKOi gudepeHiiaiii MK JBOMa CBITaMmH,
OCKUTBKH «MEX1 MDK Ka3KOBHM Ta peajbHUM CBITAMH € PO3MUTHUMH, CaMe€ TO/Il
NPUHIIMITY 30BHIITHBOT MOJIAJILHOCTI 1HTEPPEPYIOTh Y BUTaJaHUI CBIT, a peajibHa
JIICHICTh, HABIAKH, CIIPAMAETHCA Yepe3 MpU3My Ka3KoBOCTI». CBIJOMO repoi He
MOKe 3MIHIOBAaTH XPOHOTOII, TOMY Yapu HaOyBarOTh O3HAK OyaeHHOCTI. J[Ba CcBITH
CUHTE3YIOThCS, Ta BIUIMBAIOTh Ha XiJ MOJIIA OJUH OJHOTO. «SIKIIO0 HOMIHATUBHO
Iel TPOCTIp € YapiBHUM, TO JICHOTATUBHO MOTO 3aJ1aHO Tak, 1[0 B OCHOBHUX pUCax
BIH aCHMUIIOETBCS 0 PEATbLHOr0 IPOCTOPY, B KoMy »kuBe umtau» [20, c.48].
Bynp-skuii mpeamMeTr 4y Micile, 0 HajekaTb 0 MOBCSKIECHHOTO TOMOCY, MOXE
HaOyBaTH MariyHOi CEMaHTHKHU.

CTOCOBHO pPO3MEXYyBaHHS Ka3KOBOTO CBITYy Ta 3BHYAWHOTO, TO Y
JMTEpaTypHiil Ta HApOAHIN Ka3KkaXx BOHO MPOXOAUTH NEPICHAMKYISIPHO, aje
HapoJa Ka3Ka XapaKTepU3YEThCA 3aB'SI3KOI0 SIK MPUUYMHO HACTIIKOBHM IIPOLIECOM,
qyepe3 SIKUN MePCOHAX MOTPAILIsi€ y Ka3KOBUH CBIT.

3a CIOKETOM Tepol MOTparJisie y Ka3KOBUH CBIT, 1€ MPOCTEKYETHCS MeExXa
MDK 3BHYAiiHUM Ta OyJCHHUM CBITOM, a y JiTepaTypHId Kasii €JIeMEHTH Marii
MOTPAIUISIOTh Y OyJEHHUH XPOHOTOI, IO 1 CTa€ MPUYUHOIO PO3B'S3KH CHOKETY.
MoskHa 3poOUTH BUCHOBOK, IO T€POW HE MaB Ha METI MOTPAIUIATA y Ka3KOBHI
CBIT, OCKUIbKHM OyJICHHA CUTyallil € NPUYMHHO-HACIIAKOBUM IPOIIECOM PO3BUTKY
noniii. Hampukiman, ka3ka J[x. Peckina (79) “The King of the Golden River” witko

UTIOCTpy€E TOU (PakT, 110 TPO€E OpaTiB 3HAXOAWINCS y peaJbHOMY CBITI KOJU KapJIUK
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noctykaB y ix aBepi: (79) At that time a double knock at the house door (Ruskin J.
The King of the Golden River).

MariuHe BTpYyTHJIOCS 1O peajJbHOrO XpPOHOTOMY, caMe ToAl W BimOynocs
MOETHAHHA JBOX CBITIB. OKpIM TOro, Tpo€ OpaTiB BUPYIIAIOTH B JIOPOTY MIIIKH,
0 CTOCYETHCSI MEPEMIIIEHHS MEPCOHAXIB 10 YMOBHO-peaibHO1 TUnojorii. Jlane
MOPYIICHHS KaHOHIB BKa3ye€ Ha Te, IO JaHa Ka3Kka HaJeXHUTh N0 JITEPaTypHOTO
KaHPY.

Bapro 3a3HaumTH, 1[I0 JIOKAIlil BapilOEThCA BiJ TOPH3OHTAIBHOI JI0
BepTuKanbHO1. CBoe-HaOyTe y TBOpi JI>k. Peckina mu crioctepiraeMo mo BepTHKAII.
Jim («cBO€») aBTOp ONMUCYE B MEXaX JIOJIMHHU, sIKA 3 yCiX OOKIB OTOUYEHA TOpamu, a
«Habyte» - Ha Bepmuni ropu [43]: (79) In a secluded and mountainous part of
Stiria there was in old time a valley. It was surrounded on all sides by steep and
rocky mountains rising into peaks from which a number of torrents descended in
constant cataracts (Ruskin J. The King of the Golden River).

Haponna kaska xapakTtepusyerbest aOcomoTHOH posB'sizkoro. [loaii,
NOB’sI3aHI 3 MAriYHUMHU pealisiMU, 3€BEpPIIYIOThCSA, KOJIU TEPCOHAX 3HOBY
NOTpaIuisie 10 3BUYAMHUX MOMAIM. 3aBoaHHsA, SKI CTOSUIM TIEpe] MEepPCOHaKaMH Ha
NIEPETUHI CBITIB, BUKOHAHI, /0 YapiBHOTO CBITY Ha3aJ JOPOTH HEMAE.

VY nmiteparypHidi Kasli, TUM HE MEHI, MariyHi mojii He 3aKiH4yIOThCH,
HaBiTh, KOJW YCi1 3aBJaHHSA BUKOHAaHI. B OCHOBHOMY, repoil 3alHIIAEThC Y
MarivHoMy CBITi, 00 &, BiH Ma€ MOTY MOBEPHYTUCA TyAH Yy OyAb-SKHl MOMEHT.
[41, c. 100] Hampukianm, KOIM TEpeYUTAaTH 3aB’SI3Ky Ta PO3B’SI3KY Ka3Kd, HE
3pO3yMiI0, UM 3aKIHYWJIACS Maris, 4d Joci TpuBae. Hampukiam, KOiau TOJOBHUN
repoit kaszku ['mrok ime momomy: (79) For him the river had become a river of gold
(Ruskin J. The King of the Golden River). Bin BukopuCTOBYy€E Marito pidyku i
JI0TIOMArae 1HIIAM JIIOIIM. Y KasIll piuKy Ha3WBAaIOTh «30JIOTOI0», OCKUIHKH BOHA
3poOuna rpyHT poarounM. CkapOu I'mmoka, oTke, € IUIKOM peallbHUMHU. TUM He
MEHII, CHOCI0 JOCSATeHHS Takoro e(exkTy € O3HaKaMu MaridHocTi, 1o 1
3anuiaeTbess y OynmeHHomy Ttomoci. Came Tomy, 3BHMYaiiHE HaOyBa€ MariyHUX

O3HaK, SIKII0O BOHO MOe OyTtu migBiaagHuM (anTazii. OTxe, MariyHe MOXKe
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MEePETUHATHCS 3 PEAIbHICTIO 1 MAaTH BIAHOLIEHHS 10 OyAb-KOTO 13 repoiB Ka3KH, 1110
€ TUTIOBHUM JIJIs1 JTITEPATyPHOT Ka3KH, ajie HETUTIOBUM JIJIsl HAPOIHOI.

B. Tlponim BBakae, 110 3ajie’KHO BIJ MOJOPOXKEH («XOAIB») Tepos Kas3Ku,
TPUBAIICTh CHOXKETHHX IMOJINM Takox Oyne 3miHtoBatucs [23, c. 83]. Posrsnaroun
aHTJIICHKY JIITEpaTypHY Ka3Ky, MOKHA MOMITUTH, IO MEPEeBAXAIBHUM JJIs1 HEl
Oyae MNpoCTOPOBHI JIHIMHUK JOKYyC, TOOTO MNEPCOHAX SKUW BUPIMIUTH YCi
npoOieMu, TOBEPHETHCS 10 ceOe T100MYy.

Bax1MBOI0O CTPYKTYpHOIO YacCTHHOIO MPOCTOPOBOCTI JIITEPaTYpPHOI Ka3KH
BUCTynae metadopuyHa rncuxosorizauia. Hanmpuknaa, yapiBHUK y Kasll KUBE Ha
ropi, ToOOTO Marisi Ta pealibHICTh 3HaXOAAThCS Ha BepTUKali. AGO K KOJIU repoi
MOKUJIAI0Th pPEAJbHUN CBIT, M0 3HAXOJAUTHCA B JONMHI (IO TOPHU30OHTAN1),
BUMYIICHI MiJHIMATUCSA Bropy, aOu 3ITKHYTHUCA 3 MariyHuM Ta BUPIMIUTH YCi
npoosemMH.

3 iHmoro OOKy, 3MIH  BHYTPINIHBOTO CTaHy TEPCOHAXKIB MOMKIUBO
CIIOCTEPIraTH CTOCOBHO Heba sAK JOKycy. To0To, TEepCcOHaX TUIECHO MaB
BIJIHOILICHHS IO peaibHOr0 («HU3Y»), a BHYTPIIIHIA CTaH HOro — 0 MarigHoro
(«Bepxy»). Came TOMy, MOYYTTS MEPCOHAXKIB OMHCYBAIKCSA Ta CTOCYBAJIHUCS Tip,
asnie (GI3MIHO BOHHM HE MOTJIM 3IMHATHCS Bropy, a 3aJUIIaIKCS BIOMA.

[TpoTsirom moopoxi OpatTiB MO CKeJIl, BOHU TPH a3 3yCTpiyaJid YapiBHHKA,
ane B pi3HMX oOpasax. 3ajeXHO BiJ X CTaBJICHHS 10 4YapiBHHUKA, Yy KasIll
3MIHIOBaBCS JIOKyC (MpUpoja, rmoroaa, ctaH pedei), Hampukian: (79) A strange
shadow had suddenly come across the blue sky (Ruskin J. The King of the Golden
River). Bapyre: (79) A dark gray cloud came over the sun, and long, snakelike
shadows crept up along the mountain sides (Ruskin J. The King of the Golden
River). Brpere: (79) Plunged towards the horizon like a red hot ball (Ruskin J.
The King of the Golden River).

Taka 3miHa JOoKycy € wmeTadopol0 BHYTPINIHROTO CTaHy TepoiB, ix
HETaTHBHUX pHUC xapakTtepy. JlaHa wmeTadopuWUHICTE HE € XapaKTEPHOK IS

HapOXXHOI Ka3ku. TUM HEe MEHII, NEePCOHaX1 JITEPaTypHOI Ka3Kh MOXYTh OyTH
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MOB'A3aHUMH 3 MOCTIMHOIO AUHAMIKOIO, PO3BUTKOM, BOHHM HE ampiopi HE MarOTh
CTOSITH Ha OJHOMY IIISIXY PO3BHUTKY MOIIH.

Posrnsimaroun yacoBuil mpocTi HApOJHOI Ka3KH, BaApTO 3aHAYUTH IO BiH
TaKOX MOJUISETHCS HA peajlbHUN Ta MariyHui (4apiBHuii). Buenuit I'onyOoBchka
I. O. Ha3MBae MariyHWii 4ac «3aKpuUTHM», a00 «BakyyMHUM» [4, c. 65]. Bin He €
MOB'A3aHUMH 13 1032 CIOKETHUMH TOJISIMH, a Ma€ 3aB’sI3Ky 1 PO3B’s3KY.
«IToyaTkoBa HecTaya siBJsie cCOOOI0 CUTyallil0. MOXHa ySIBUTH, I 10 IOYATKy il
BOHA TpuBaja pokamuy» [4, c. 69-70]. YapiBHuUI CBIT MIACIUBO 3aKIHYYETHCS MICTIS
pPO3B’SI3KH, a, OTXKE, ICHYE YAaCOBHUM BIUTIK, TIPO IO CBiYaTh CJIOBOCIIOTYYEHHS
«gepe3 KTbKa JIHIB», KHACTYITHOTO POKY» TOIIIO.

['oBopsium TIpo JTiTEpaTypHY KasKy, TO, MOPIBHSAHO i3 HApOJHOK Ka3KOlo,
YacoBl BIIHONIEHHS Yy HIA HE € JIOCUTh BaroMMMH Ta BHU3HaueHWMU. [lomii He
00OB’SI3KOBO MAarOTh PO3MIIIYBATHCS 3a NPHHIIMIIOM MPUYHMHHO-HACITIKOBOCTI.
Takuif onmc 4acoBUX MOJIM HaJa€ 3MOTY aBTOPOBI PO3KPUTHU OUIBIITY KUIBKICTh
npoOJieM Ta MOCTaBUTH O1IBINY KUIBKICTh MUTaHb, OCKUIBKH MEPCOHAXK MA€E 3MOTY
MOTPANKTH y JIeKIIbKa KOHMIIKTHUX CUTYyAIlll K 3BUYAHUX, TaK 1 MariayHuXx).

Hanpuknan, kaska (79) “The King of the Golden River” (Ruskin J. The King
of the Golden River) e miteparyproro. Y Hiii yac pO3BHBA€TLCSA JIHIHHO, aje
3aJIMIIACTECI HEBU3HAYEHMM, a TaKOX BHHUKAE CIHIBBIAHOIIEHHS 13 KUIbBKOMA
Ka3KOBUMHU TOMISIMH, K€ € YMOBHHMM Ta HeBH3HaueHUM. [Ipo Te, 1m0 dacosi
MPOMDKKM BCE-TaKd ICHYIOTh Y JaHIM Kasili, PEUUIT€EHT MOXKe i3HATHUCH,
IPYHTYIOUMCh Ha HAaCTypHHX dacoBuX Mapkepax: “Next evening” “cried all day”
«in the evening ” Tomro.

BaxinBo1o 0COONMBICTIO aBTOPCHKOTO XPOHOTOMY € MOro IrPOBUM XapakTep
3 peuumieHTOM. SIK yke Oyio 3a3Ha4eHO, B OCHOBI HapOJHOI XPOHOTOMI JIeXKaTh
Taki OiHapHi oOmo3WIi SK CBI/49yXui, a y JiTepaTypHii Kasmi —
IrpoBUii/HEITPOBUIA.

OTxe, TPOCTOPOBI Ta YACOBI XapaKTEPUCTUKH Ka3KU € BATOMUM €IIEMEHTOM
MpU BU3HAYEHHI Ta BUPI3HEHHI HAPOJHOI 1 JIITEPAaTypHOI Ka3Ku. XPOHOTOI Yy

JiTepaTypHiil Ka3lli, TaKk caMoO, K 1 B HapOJIHIM, MOAUILETbCS HAa MOOYTOBUU Ta
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yapiBHuil. HaponHa ka3ka XapaKTepus3yeTbCs aOCOJIOTHOIO PO3B'A3K0I0. Y
JiTepaTypHIi Ka3lll Mariydi Nmojii He 3aKIHYYIOThCS, HaBITh, KOJU YC1 3aBJaHHS

BUKOHAHI.

1.4 Crpykrypa Ta KOMIO3MIiA Ka3KHM, cHCTeMa o0pa3iB Ta

KOMIIO3ULiiTHO-MOBHI ¢opmu

OcoOmuBOCTI Ta BHKPEMJICHHS CYO'€KTHOI Ta TMPOCTOPOBO-YacCOBOL
CTPYKTYpPH Ka3Kh € 00 €KTOM BHUBYCHHS CTPYKTYpH 1 KOMIIO3HMIII Ka3KH.
[TpocTopoBo-4yacoBa i Cy0'eKTHA CTPYKTypa Ka3kH € (paKTOpaMH KaHPOYTBOPCHHS
1 HECYTh y cO01 KOMMO3UIlIHE 3HAYeHHS. SIK CTPYKTYpHI €JIEMEHTH >KaHPOBUX
yTBOPEHb, BOHH KOPHUCTYIOTBCS JKaHPOBOKO CBIJOMICTIO, SKy Y CBild dac
abcopOyBasu BiJl HAPOAHOT Ka3KH.

['onoBHOIO TIPOOGIEMOI0 KOMITO3UIIITHOIO YTBOPEHHS € TMpoljemMaTHKa
«TOYKM 30py». Takuif MeToa CTPYKTYpyBaHHS CTPYKTYPHOTO 3H00yTKY
OB’ SI3yIOTh 13 MO3ULIMHUM BHOKPEMJICHHSAM, 3 AKUX 1 MOYMHAETHCS OMOBIIb, a
TAaKOXK 13 JIOCHIDKEHHSM B3a€EMOJIi IMX TOYOK 30py y JudepeHIiiioBaHUX
aCNEKTHUX TOHATTIX. OKpIM TOro, aBTOPCHKY MO3UIIII0 MOXKHA MPOCTEKUTU 3
TOYKH 30py HAa MOBHY XapaKTEPHUCTHKY, a00 X (¢pa3eojoriyHui IUIaH, SKUN
JIOCUTDH YaCTO BHUCTYIIAE SIK €JUHUHN TUTAH Ka3KH.

I'onuapoBa O. A., JlomammueB A.l. Ta Illumxkina I. I[I. — BueHni, sKi
JOCITIJDKYBaJIM Ka3KOBUHU JkaHp [6, c. 48]. BoHu 3a3Havanu, 1o HasBHICTH JABOX
PO3MEXKOBAHUX THUIIB BUCIOBIIOBaHHS (TOOTO MPSIMOi MOBH T'e€pOiB Ka3Ku Ta MOBHU
aBTOpa) € XapaKTepHUMHU pucaMu (OJIBKIOPHOTO OTOBiMaHHS. Y HApOAHIN KasIli
ICHye IWIe OJHAa TOYKa 30py — MoOBa aBTopa. l[lepcoHak Ka3Ku KepyeEThCS
aBTOPCHKOTO TIO3UITIETO.

Icaye 31 ¢yHkIis miiioBuX 0ci0, SKi COUPAIOTHCA HA PO3YMIHHS CIOKETY SIK
psAly MOBTOPIOBAaHUX (YHKIIA NEPCOHAXKIB, 3 SAKUMHU MOXE MO€IHYBAaTUCSA Ta
CHIBICHYBaTH Oyb-siKa 3 Ka30K. [[OpiBHSHO 3 IHIIMMU JKaHPaMU, y Ka30K € Baroma

0COOJIMBICTB, SIKA MOJSATAE Y TOMY, IO CTPYKTYPHI YaCTUHH, B3STI 3 OJHIET Ka3Ku
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MO>XHAa BBECTH Ta KOMOIHYBaTH 31 CTPYKTYpPHUMH YaCTHUHAMHM IHIIOI Ka3ku. Taka
cnenu@iyHa 0COOIMBICTh Ka3KOBOT'O )KaHPY HA3UBAETHCS 3aKOHOM MEPEMIIICHHS.

Tum He MeHII, He MOYKHA 3HAWTH YITKO MO3HAYEHOTo y JITEpaTypHid Ka3li,
gKa O BIIpI3HsUIACS BiJl HAPOJHOI 3a TUM, BOHA HAllMCaHA MIEBHUM aBTOPOM Ta BKE
HE CTOCYETHCA (ONBKIOPHOTO XKaHPy. Y JITEpaTypHii Ka3lli 3HAUTH 1 BAOKPEMUTHU
XapakTepHl JJIsI HApOJHUX Ka30K 3arajky, Marilo y pI3HUX MposiBaX TOIIO.
Mariune y ka3ui Moxke O0ytu MeTadoporo 10 JIFOJICHhKOI MCUXOJIOTii, i mpobiem,
Mariuie Moxe HaOyBaTH JyXOBHOro 3HaueHHs. Llle oaHi€0 03HAKOK Ka3Ku € Te,
10 32 JIONOMOIOI0 TBOPYOi (paHTa3ii pelunieHTa MOKJIUBUM CTa€ BIAKPUTH CBIT
Marii 3 HoBoro OOKy, IHAMBIAYaTbHOTO JJI KOXKHOI 0COOUCTOCTI.

CrokeTHa CTPYKTypa HApOJHOI 1 JITEpaTypHOI Ka3KH BIAPIZHAIOTHCS OJHA
Bi oaHol. Yueni ['onuapoBa O. A., HomamHeB A. I. Ta [umkina I. I1. [6, c. 49]
3a3HavYalTh, 110 KUTbKAa CTOJITH MO TOMY BYEHI-IOCTIIHUKH HaMarajaucs JaTu
Kkiacudikaiio yciM HapoOJHUM Ka3zkaM, 00’ €qHYBalIM iX pOJOBI TPyNU HA OCHOBI
MOMIOHOCTI CIOKETHUX JIHIH. 1X pobotu Oynau BAAIMMH, a TOMY Ha ChOTOJHI MH
KOPUCTYEMOCS THMH TOKAa3HUMHU CIOKETIB Ka3oK, SKi pO3pOOMIM Il HAac BKe
naBHO. OTke, CIOKET HApPOJHOI Ka3KH € BXE TPAAUI[IHHUM Ta, MEPHOIO0 MIPOIO,
3a/ITaHUM iICTOpUYHO. THM HE MEHII, Ha CIOKET JITepaTypHOi Ka3KH JIUIIE ii aBTOP
Ma€ BIUIMB, XO04a, caMi X TMHUCbMEHHHUKH MOXYTh IOBEPTATUCS JO HAPOTHUX
TpauIliii i 3BepTatucs a0 Hux [12, c. 249].

[1e oHi€I0 BaXKIMBOIO KAHPOTBOPUOIO O3HAKOIO HAPOJHOI Ka3KU € CBiAOMA
YCTAaHOBKA Ha CIOXKETHHM BuUMHceN. DaHTACTHYHI Ta MariuyHi €IeMEHTH y KasIli
0OyMOBITIOIOTH cTIeTM(idHI BIACTUBOCTI BUKOPUCTAHH 00pa3iB y HAPOIHIN Ka3IIi.
Hampuknan, y KoHIN Ka31i MOKHA 3yCTPITH HE3BUYAIHI 3M1I0HOCTI JIFO/IEH, ICTOT
9M TBapHH, KX aBTOPH CBIJIOMO HAIULIOTH Jtojckkumu sikoctsamu: (70) Alice
decided to sit by the window; the door was opened by Rabbit (Carroll L. Alice’s
Adventures in Wonderland).

Hocminauk  Ilponm B. . BuU3HAUMB  XapakTepucTUKy  crnerudiuHoi

CTPYKTYPH Ka3KOBUX 00pa3iB y HApOAHUX Ka3kax. JlaHuit oO0pa3 € TUIIOBUM JIJIA .


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
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1) TEHAEHI[Ii Ka3KW J0 OMKMCY TUIOJIOIIYHOIO 3MICTY MPHU 300paKyBaHHI
repoiB IIISAXOM y3yasisaiii Ta abctparyBanns noustsb: (70) A rather handsome pig
(Carroll L. Alice's Adventures in Wonderland);

2) craimoro omucy repoi. (76) Rik-tikki-tikki, the ivory-fanged, the
hunter with eyeballs of flame; Cloth is covered with gold on thy sides, and walk at
the head of the processions of the King (Rudyard K. The jungle Book);

3) crangapti Qyskiii nepconaxis kasku: (76) And at last, when the
flames died down, and the red light of the logs made the elephants look as though
they had been dipped in blood too (Rudyard K. The jungle Book);

4) JAKOHIYHOCTI ICUXOJIOTIYHUX Ta MOPTPETHUX XapaKTEPHUCTHUK T'ePOiB,
SIKi MOYKYTh PO3KPUBATHCS 3HAYHO MOBHIIIE y IX MOHOJIOTAX, JiaJlorax Ta BUNHKAX
(76) The yellow pariah dogs that hang about every Indian village barked (Rudyard
K. The jungle Book);

5) MoOYIOBU CIOKETHOI JIiHII, 0 TPYHTYIOTbCS Ha KUIBKOX TOJIOBHUX
HepcoHaxkax, ix oomexkeHiid kiapkocTi: (82) But the Oak-tree understood, and felt
sad, for he was very fond of the little Nightingale who had built her nest in his
branches (Wilde O. The Nightingale and the Rose).

BBenenns repos 10 (aHTACTMYHOI CHUTyallii Ta BHUKOHAaHHS HHUM
MOCTaBJICHUX Ka3KOBHMX 3aBJaHb TaKOX BIJIrpae BaXIIMBY poib. Taki aii MOKHA
Ha3BaTH TOJIOBHUM 3aKOHOM Ka3KOBOT'O CHOKETY, a 3MIHY CIOKETHOI JiHIT —
KITFOYOBUM CTPYKTYPHUM €JIEMEHTOM Ka3KH.

Ka3koBi oOpa3u Ta iX CTPYKTYpy PiIKO MOKHa BIIPI3HUTH BiJ 0Opa3HOCTI
HApOJHUX Ka30K 3a BCIMa 3a3HAYCHUMHU BUIIE MyHKTaMH. J[Jis miTepaTypHOT Ka3Ku
XapaKTepPHUMH € TaKi TeHEHITIi:

1) IHAMBIMyaizalis Ka3KkoBUX IMEpPCOHaXiB. JIOCHTh 9acTo Tepoi MarTh
MOBHE IM's, @ aBTOP HAJ/Ia€ PEIHMITIEHTAM BIOMOCTI Mpo iX ocobducrte kUTTA: (76)
“Shere Khan” (Rudyard K. The jungle Book);

2) JiTEpaTypH1 Ka3KM XapaKTepU3YIOThCS BEJIMKOIO KUIBKICTIO TepoiB,

Ka30K, HEPIJKO 3aJIMIIaloYl OCHOBHI (yHKIIiT mepcoHaxiB craaumu: (80) Happy


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
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Birthday, dear Princess (Wilde O. The Birthday of the Infanta). ¥ 0aratpox
Ka3Kax MEepCOHaXaMH € MPUHLM Ta MPUHIIECH, SIKI 32 ONMUCAMHU PI3HUX aBTOPIB €
MOXIOHUMHU OJTH1 IO OJHUX,

3) cTaHaaptu3amis  QyHKUIA  JITEpaTypHOI Ka3Kh YacTo  MOXKe
nopymyBaTtucs. [lepcoHax Moxe OyTH SK TO3UTUBHUM, TaK 1 HETaTUBHUM
BOJIHOYAC, UM PEICPUBATHBHO 3MIHIOBATH KATETOPil0 IMOCTYIIOBO, 3 PO3BUTKOM
ctoxxery. Hampukman, y xkausi (76) “The Jungle Book” (Rudyard K. The jungle
Book) BoBkr MOXKYTh OyTH K MO3UTHBHUMH, TaK 1 HETATHBHUMH TIEPCOHAKAMMU;

4) ¢peiiMOBl  TICUXOJOTIYHI Ta  MOPTPETHI  XapaKTEPUCTUKU Y
JTEpaTypHil Ka3li € HeOOXITHUMU JJisi CIPUUHATTA o0pa3za mepcoHaxkiB. ABTOp
Ka3Kd CTaBUTh 3a METY TIOSICHUTH BYUHKH TIepoOiB, OOTPYHTOBYIOUM iX
0COOJMBOCTAMH TICUXOJIOTIl Ta XapakTepy mtoauau. Came depe3 Iie MOpPTpPEeTHA
XapaKTepUCTHKA MEPCOHAXIB BIIIrpae BAXKIUBY pOJib y JiTepaTypHHUX Kazkax: (70)
We are all are mad here; you re entirely bonkers, but I'll tell you a secret, all the
best people are (Carroll L. Alice's Adventures in Wonderland);

5) TOJIOBHA Jis y JiTepaTypHid Ka3ii 0a3yeTbcsl Ha OOMEXKeH1H KUTbKOCTI
TOJIOBHUX IIEPCOHAXIB, THM HE MEHIN, IX I€papXidyHa CHUCTEMa MOXKe
YCKIIAIHIOBATHCS Ta 3'IBIATHCS ICKiIbKa apyropsaaux mepconaxis: (70) Alice
decided to sit by the window; the door was opened by Rabbit (Carroll L. Alice’s
Adventures in Wonderland).

Came TOMy, CTPYKTYpHI OCOOTMBOCTI Ka3KOBHUX OOpa3iB y JiTepaTypHIH
Ka3I[l MOK€ 3HaYHO PI3HUTHCS BiJl CTPYKTYPHHUX OCOOJIMBOCTEN Ka3KOBHUX OOpa3iB
y HapoaHid kasmi. OCHOBHUM IHCTPYMEHTOM CTPYKTYpPH Ka3KH, TaK CaMo, fK 1
pENITH JTITEPaTypHUX TBOPIB, € CTUJIHL MOBH Ta cama MoBa. EneMeHTaMu CTpyKTypH
JTEpaTypHOTO TBOPY € MOBA, A00 MOBHUI CTUJTb.

I. B. IBaHoBa 3a3Hauvae, 0 CTUJIb € CIICIU(PITHUM CITOCOOOM TIpH peaizarlii
[IITOBUX HACTAHOB, OCOOJHMBO XapaKTEPHUX JUIsl PI3HUX THUITIB I1aJIOTIYHOTO UM
MOHOJIOT1YHOTO MOBJIEHHS [8, ¢. 18].

[{i1b0B1 HACTAHOBU PENPE3CHTYIOTHCSI €CTETUUHUMU IHTEHI[IS TMCbMEHHUKA

B 00JIACTI JIITEPATyPHO-’KaHPOBOI KOMYHIKAIIli, 1110 MOK€ MPOSBIISITUCS SIK 0a3ucHa


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
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OCHOBa HOro €CTeTUYHO1 (PYHKIIi NpU BTUIEHHI y XYJ0XKHIO CTPYKTYpY Ka3zku. Jlo
crnoco0y BTUIEHHS €CTETUYHOI (YHKLII MOXXYTh BXOIUTH 3aCTOCYBaHHS YCIX
MOXJIMBUX 3ac001B, TOOTO CHCTeMa XYAOXKHBOTO 00pa3y, 3arajibHa CTPYKTypa
Ka3KM Ta IMILIIKALlisl MOBHUX 3aCO01B.

MOXJIMBUM CTa€ TBEPIKCHHS, L0 IHAMBIAYAIbHUM CTWIb (DOIBKIOPHOI
Ka3KH € Mail’ke HETIOMITHUM, OCKUJIBKM BOHA € IPOJYKTOM KOJIEKTUBHOI TBOPYOCTI,
HATOMICTb Yy JITepaTypHii Ka3lll CTUIb BiIIrpae BaroMy poib.

Buena I. B. IBaHOBa BHOKpEMIIIOE YOTHPHU BHUAM JITEPATYPHO-XYIO0KHIX
CTHUJIIB, 3QJICKHO B1Jl METOIIB peatizallii eCTeTUUHOT PyHKIIIT:

1) cTuib JiTEpaTypHOrO HAMPSIMKY;

2) CTWJIb JITEpaTypHOTO BHY Ta JKaHPY;

3) cTHIb KOMIIO3MIIIHHO-MOBHOI (hopMH;

4) IHauBiTyaTbHUIA, aBTOPCHKHIA CTHIIB [8, ¢. 18].

lono cTuii0 JITEpaTypHOrO HANMPSAMKY, TO BIH € CKJIaJ0BOI0 YaCTHHOIO
reHepaTi30BaHOl KaTeropii JITepaTypHO-XYyI0KHBOTO (YHKIIIOHAIIBHOTO CTHIIIO
aHTJIMCHKOT MOBHM Ta PO3KpHBaE y cobi Horo crenudiku Ta BIACTUBOCTI, IO
OCHOBHUX 3 SKHX HaJleKaTh MIANOPSIAKYBAaHHS YCIX CTPYKTYp 3100YyTKy, IO
HaJIeXaTh 10 €CTCTUYHOT (P yHKIIII.

Ctunip JiTepaTypHOrO HANpsIMKY BKIIOYa€e B ceOe 1HIMBIAyabHI O3HAKH
KOHKPETHOTO HAmpsIMKY JiTeparypu. [IpupoaHiM € Te, 10 OCHOBHI PHUCH CTHIIIO,
AKl € BIACTUBUMHU TIEBHOMY HANpPSIMKY, 3aJUIIAIOTh CBIM CIiJ HA BUKOPUCTaHHI
JTEPaTypPHO-KOMITO3HUITITHUX METO/IIB Ta TPUIOMIB, 1110 CTOCYIOTHCSI CTUITICTUKH.

Ctunp niTepaTypHOTO S>KaHpPY BKIIIOUa€e J0 ceOe y3arajibHEHI O3HAKU
TTEPaTypHO-XYOKHBOTO CTHJIIO BIIJIOMY, a TaKOX TEHEpalTi30BaHI O3HAKH
JTTEpaTypHOTO CHPSIMYBaHHS, 3 SKUM BOHHU TIOB’s3aHI Ta IHIWBIIyaldbHI pUCH
KOHKPETHOTO >KaHpY, IO PO3MEKOBYIOTH IHIII CTHJII JKaHPIB Ta JITepaTypHHU
KaHp.

JlitepaTypHa Ka3ka 3 METOK BHOKPEMJICHHS YacTO 3al03M4Yy€ CTHIIICTHYHI
0CcO0JMBOCTI HapoAHOI. TvM He MeHIll, caM aBTOP MOKE BUPIIIYBATH CTHJIb CBOET

Ka3K{, TOX JOCHUTh YacTO HEXTY€E JIaJOTIYHICTIO Ta KOHIIEHTPYE yBary came Ha
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YCKJIaJHEHH] (pa30oBUX €IHOCTEH Ta KOpPEKTHOCTI iXx OynoBu. Taki ¢pa3osi
€IHOCTI MOXYTh 0€3 IIKOAU 3MICTY BUPUBATHUCS 13 KOHTEKCTY Ka3KH, 3MEHILYIOUH,
IIpU LILOMY, 0COOJIMBY aTMOC(HEPHICTh Ta IHAUBIAYaIbHICTb TBOPY.

KomnozumiitHo-MoBHa (opmMa Tak camMO Ma€ BJIACHY XapaKTEPUCTHKY
CTUJIIO, 3a SKOIO MOXYTh MPOSIBISTUCS T€HEpalTi30BaHl BHUJIOBI BIACTUBOCTI
JITEpaTypHOrO0 CHPSIMYBaHHs 1 aHPY Ta OCOOJIMBI PUCH, SIKI YMOJIUBIIOIOTH
BUOKPEMJICHHS] OCOOJTMBUX TEKCTOBUX €HOCTEH.

[cHye 1Bi O3HaKW, $Ki BapTO BpaxoOBYBaTH TMpPH BHOKPEMJICHHI
KOMITO3UIIHHO-MOBHHX (POpM:

1) B3a€MO/IISi MOHOJIOT'IB 1 /1aJIOTiB Ka3KH, 1 MOBU aBTOPa, O()OPMIICHHS
MOBH PI3HUX MEPCOHAXIB yepe3 Gopmy mpsimoi Ta Henpsimoi MoB: (76) And it is I,
Raksha (The Demon), who answers (Rudyard K. The jungle Book);

2) MeTa, 3 SKOK BXHBAETbCA KOMIIO3HIIIMHO-MOBHA ¢opMa MpH
CTBOPEHHI PIBHA JITEPaTypHOi KOMITO3HIlii, TOOTO 32 PO3BUTKOM CIOXKETHOI JITHIT
Ta PO3KPUTTAM XapakTepy IEepPCOHaXKa, YU 3a Oe3MOCepe/HbOI0 pealli3alli€lo
€CTeTUYHOI MeTH, 5KOi nparHe gpocsartu aBrop: (76) A hungry man is an angry man
(Rudyard K. The jungle Book).

VY emiyHii niTepaTypi MOHOJIOTIYHHM THI MOBJIGHHA € TEpEeBaXKaJIbHUM,
OCKUTbKH BIH TMO-PI3HOMY B3a€EMOJIE 3 JiajoramM. XapakTepu Ta TNojiil, sKi
BHCTYIIAIOTh IIPEAMETAMH XYI0KHIX 300pakeHb, HE MOKa3yIOThCS Oe3MocepeIHbo
PEIUIIEHTOB], OCKUIBKHA TIPO HUX TMOBIIOMIISE SSKUMCh KOHKPETHUHN MEPCOHAXK, XTO
i BUCTyMmae B poJyi OmoBijada (B OCHOBHOMY, TaKMM OIIOBiJadyeM € caM aBTOp
Ka3Ku).

OCHOBOIO JBOX HAWICTOTHIMNX KOMITO3UI[IHHO-MOBHUX (OPM JTaHOTO
JTEPaTypHOTO POAY € MOHOJIOTTYHUN THUIT MOBJICHHS, TOOTO OMHMCH Ta OMOBIAAHHS.
BoHr mpoTHCTaBISAIOTECS OAMH A0 OJHOTO 3a JUHAMIYHICTIO 1 CTaTHYHICTIO,
OCKLTHKH PO3MOBIAB Y Ka3Ili CIAYTye AK 3aci0 IHTepIpeTyBaHHs MOIii, pO3TOPTAHHS

CIOXKETHOI JIIHI1, y TOM Yac, SK OMKC, HABMAKH, YIOBUIBHIOE /1110 PO3MOBIII.
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[Ipy HamucaHHI JITEPAaTYpPHOi Ka3KU aBTOP MOXE BUIBHO MPUIIBUILIYBATH
MEHII Ba)XJIMBI MO/ Ta PO3rOPTaTH 3HAYHO BAXKJIMBIII, MOPYUIYBaTH MPUPOIHIMI
X1/l OMUCyBaHoO1 iCTOPIi.

Jliajioriune MOBJICHHSI MO>K€ BUKOHYBAaTH PI3HOMAHITHI PYHKIIi Y €MIYHOMY
TBOpi. Hall011b11 TUIIOBUMHU /1JI1 HBOTO € HACTYIIHI J1B1 (PYHKIIIi:

1) maHepa po3MOBiAl CaMOro Ireposi, YU aBTOpa MPO HOTO MPUHAICKHICTD J10
MEBHOIO coliajapbHoro mojokeHus un mpodecii: (80) Although she was a real
Princess and the Infanta of Spain, she had only one birthday every year, just like
the children of quite poor people, so it was naturally a matter of great importance
to the whole country that she should have a really line day for the occasion (The
Birthday of the Infanta);

2) PO3KPHUTTS TMCUXOJIOTIYHOTO CTaHy MEPCOHaXKa HA MOMEHT MOBJICHHS 1
B3a€MOBIIHOCUHU Teposi 3 IHIUMHU. J[OCHUTH 4YacTo mianor Moxe maTtu (QyHKIil
OTIOBIJIaHHS, OJJHOYACHO PO3IOBIIal0YH PO MOJIT y Ka3lli, Jal0Uu XapaKTePUCTUKY
nepconaxis: (81) The Happy Prince never dreams of crying for anything.

OcoOnuBui CTWIIH MHUCHbMEHHUKA, IO BHOKPEMIIIOETHCS 3a PSIOM TBOPIB
OJIHOTO aBTOpA, HAJUICHUH 3araJIbHUMH PUCAMHU JITEPATYPHOTO CIPSIMYBaHHS, 10
SIKOTO BiH Ma€ BITHOIICHHS, KaHPOBOI CTHITI3Allll, 3a KO HAIMCAHO Ka3KH Ta 3a
iHAUBiNYyaTpHUMH prucamMu. CTHIIb aBTOpa Y OKPEMOMY TBOP1 € HAWKOHKPETHIIIUM
MOHATTSAM, sSIK€ Ma€ B co01 yCi y3arajJbHEH1 PUCH 3a3HAYCHUX BHUIIE CTHUIICTUYHUX
KaTteropii 1 aBTOPChKY MaHEpy B LUIOMY, IO BKa3dye Ha IHIWBIIyalbHI
BJIACTHUBOCTI Ka3KH.

OTxe, ClOXKeTHa CTPYKTYpa HApOJHOI 1 JIITepaTypHOI Ka3Ku BIAPI3HAIOTHCS
OJlHa Bim o7HOI. Ba)MBOIO XKaHPOTBOPUOIO O3HAKOIO HAPOJIHOT KAa3KH € CBijoMa
YCTaHOBKA HA CIOXETHUN BUMHCEN. EleMeHTaMu CTPYKTYpH JITEPATYpHOTO TBOPY

€ MOBa, a00 MOBHHUH CTHJIb.
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PO3JILI 2
JIHTBOCTUJICTUYHI OCOBJMBOCTI AHTJIIACBEKUX KA3OK
MPU NMEPEKJAJII HA YKPATHCbKY MOBY

2. 1 BukopucTaHHs NapeMioJIOTIYHUX OAMHUID Y AHTJIIHCHBKIX Ka3Kax

AJeKBaTHE OCMUCJICHHSI HAPOJIHOTO TEMEPINTHBOIO 1 MUHYJIOTO HE iCHYy€e 0e3
BUBUYCHHS HOTO ICTOPUYHOTO Ta MOBHOTO acmekTy. KyiapTypa Hapoy Ta HOoro MoBa
SICKpaBO LTFOCTPYIOTHCS Ha piBHI (paseoorii [21, c. 5].

[Tapemiomnoris — miapo3nin (paszeosiorii, SKU 3aliMa€cThCs BUBYCHHSM Ta
kiacudikaiiero mpuciiB’iB, Belepu3MiB, MIPUKa30K, adopu3MiB, CJIOTaHIB, JIEBI3iB,
3araJoKk, MakKCHM, MIPUKMET Ta IHIIWX BHUCJIOBIIOBaHb, OCHOBHOIO METOIO SKHX €
KOpOTKE 0Opa3He BepOabHEe BUPAKCHHS TPAIUIIMHUX I[IHHOCTEH Ta MOTJISAIIB, 110
IPYHTYIOTHCS Ha KUTTEBOMY JTOCBIJ1 TPYIIH JIFOIEH YU HAPOJIiB.

Ha croroani icHyrOTh Taki BUIU MapeMii, 10 3yCTPIYalOThCs B aHTIIIMChKHUX
kaskax [19, ¢. 27; 13, c. 9]:

1) BITaHHS — CTaJi BHUCJIOBH, SIKI 3a3BHYail BXXHMBAIOTh IPU 3YyCTpidi,
manpukiaa: (70) Hello! My name is Alice, so please your Majesty (Carroll L.
Alice’s Adventures in Wonderland) — (62) Anica, eawa eeruunocme,
wonauuemuiwe giokazana Anica (Kepomn JI. Amica B kpaiHi uyjaec). Y IaHOMY
MPUKJIaAl MepeKiiagad BUKOPUCTAB TaKy TpaHChOpMAIlIO K BUIYyYEHHS, IO HE
BIUTUHYJIO HA 3MICT IPHUBITAHHS, OJpa3y KOMIIEHCYBABIIH HOTO HETPSMOIO MOBOIO
aBTOpa, aje aTMOC(hEepHICTH YEMHOTO MPUBITAHHS OYJI0 MOPYIIEHO;

2) CBATKOBI BITaHHS — BUpPa3d, 3a JOMOMOTOK) SIKMX TO3J0POBISIOTH
JMIIE 3a HAaroJau sKoich mofii um cBsita, Hanmpukian: (10) Happy Birthday, dear
Princess (Wilde O. The Birthday of the Infanta) — (66) 3 Ixnem HapokeHHs, TH00a
[Tpunaneco! (Yaunpny O. [enp HapomkeHHs [HpaHTH) — y JaHOMY BHITAJKY
nepeKyIagad BUKOPUCTAB JOCITIBHUM TMEpeKiaj, M0 € JOPSYHHM TP TMepeKIami

OUTBIIIOCTI NMPUBITAHB;
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3) noOakaHHsI — 3UYEHHSA 1IACTA, 3JI0POB’ s, OJIaronoyyyusi, 100pa TOIO
3 Oyab-sikoro npuBoay, Hanpukian: (11) Be happy, be happy; you shall have your
red rose, — cried Nightingale (Wilde O. The Nightingale and the Rose) — (67)
«Paoiii! — Kpuxnys tomy Conoseii. — Paoiu, byoe
y mebe uepsona mposinoa (YVaiineo O. Conosetl i mposinoa) — y 1bOMy MPHUKJIaII
MepeKyIag € He JOCHTh BIAJUM, OCKUIBKH IEpeKIaad BHKOPHCTAB HE JOIIIbHE
3HaueHHs ciaiB “Be happy”, muM camMuM 300pakyrodud COJIOB’S 3JIMM, a HE
0JIarOpPOJIHUM Ta IIEAPUM, 10 1 CHOTBOPUIIO 3MICT TEKCTY OpUTIHATY,

4) TOCTH — 3aCTUIbHI MOOa)KaHHs, SIKI BUCJIOBIIOIOTHCS TOCIOAAPSIM
JI0OMY, TOCTSIM, BUHYBATIISIM CBATKyBaHHs, Hanpukiaa: (71) Long live St. George of
Merrie England, Emperor of Morocco, King of Egypt, and Sultan of Persia
(Donoghue E. Kissing the Witch) — Xaiu orcuse cesmuii Ieopeiti 3 006poi Anenii,
imnepamop Mapokko, koponw €eunmy ma cyaman Ilepcii — y naHoMmy TpUKIal
TocT OyJ0 MmepesaHo BipHO, ajie MepeKIiaiad BBaKaB 3a JAOLUIbHE MEePEKIacTh 1M s
KOpoJsi Ta 3a3BaB ioro I'eopriem 3amicth [Ixopmka um ['eopra, mo 3aBaxkae
PEIUITIEHTOB] TI3HATHUCS TIPO HOTO TTOXOKEHHS,

5)  nobaxanus-moasku, Hanpukian: (76) Bravo, bravo! An extraordinary
performance. And thank you for detaining my victim (Rudyard K. The jungle
Book) — (63) Bpaso, 6paso! Uyoosa sucmasa. I dsikyro 3a me, wo empumas Mmoo
ocepmey (Kimmiar P. Kawmra J[XyHTiB) — Tepekiaj € BAAJIMM, OCKUIBKH HE
3aBa)ka€ PO3yMIHHIO Ka3KH;

6) npomranns, Hanpukian: (81) Good-bye, dear Prince! (Wilde O. The
Happy Prince) — (68) Jo nobauenns, noba Ilpunyeco! (Yainpn O. HlacnuBuii
NPUHI]) — JOCHIBHUW TEpeKiaJ € BAAJIUM pIMIEHHSIM TMepeKianada MpH
iHTEepIpeTaIii MpoaHb Ta TPUBITAHb;

7) IPOKJIBOHU — CBOEPITHE BUPAKCHHS JIFOAMHOIO HE3aJ0OBOJICHHS, THIBY,
o0pa3u, sike CyNPOBOJKYETHCS HETaTUBHUMHU TMoOakaHHSAMH, Hanpukiai: (76) |
want him dead. Once he gets word of what happened he’ll come back. And I’ll be
waiting (Rudyard K. The jungle Book) — (63) A xouy tioco ebumu. Koau 6in

Oi3Haemvcs, wo cmanocs, 6in nosepuemovcs. I s 6yoy wekamu (Kimmiar P. Kaura
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JIKYHIIIIB) — y NEpIIOMY PEUEHHI MepeKiIajad 3acTOCyBaB rpaMaTHYHY 3aMIHY 3
METOI0 aJaNTaIlii TEKCTy OPUTIHATY J0 TEKCTY TepeKIIay;

8) opucsru abo KIATBH — CTajll BUCJIOBH, SKUMHU JIOAMHA MOXE
MITBEP/KYBATU CBOIO MPABOTY, 3a3HA4alouu, 1110 SIKIO BUMHEH1 Jii a00 ckazaHi
HEIo Jii — He MpaBjaa, TO HemacTs abo JIuxo cmiTkae ii, Hanpukiaan: (76) | swear
that henceforth the three cubs and | will never let you down (Rudyard K. The
jungle Book) — (63) A kusnyce, wo siomenep mpu 6pamu i s HIKOIU He NOKUHYMb
me6e (Kimninr P. Kaura JI)XyHII1iB) — y TaHOMY MPUKIIAJI Tepekiagad 3acCTOCyBaB
YTOYHCHHS, a0 aKIIEHTYBaTH yBary Ha TOMY, 110 BOBKH € OpataMu MixK c00010;

9) NPUKMETH — HApOJAH1 BIPYBaHHS, 3a SKMUMHU 3MiHA IOTOJM, IIACTS,
yJlaya TOIIO 3aJIe’KaTh BiJl MOCTIOBHOCTI YW MPABUILHOCTI BUKOHAHHS TIEBHUX
nivt, Hanpukiaa: (76) As the snakes fight in the spring (Rudyard K. The jungle
Book) — (63) 3macaiomucs, naue 3mii nasecni (Kirumiar P. Kuura JIKyHraiB) —
mepeKiagay BUKOPUCTaB OUIbII TOYHE 3HaueHHs cioBa  “fight”, abwm
POUTIOCTPYBATH OOPOTHOY y TUKIN IPUPOIL;

10) moOpiBHSHHS — CJOBa YU CJIOBOCIOJNYYCHHS, 3a JIOTIOMOIOK SIKHX,
IPYHTYIOUHCh Ha OCHOB1 CHOPIIHEHOCTI YW TOMIOHOCTI 3ICTABISIOTHCS OMHI
Ka3KoB1 repoi abo sBWINA IMOPIBHIOIOTHCS 3 IHIIUMU TEeposMU ab0 SBHIIAMH,
nanpukian: (76) Bagheera’s eyes were as hard as jade stones (Rudyard K. The
jungle Book) — (63) Oui nanmepu cocmpo 36aucuyau, mos 0éa cmapazou (Kirminr
P. Kaura J[>xyHriniB) — y JaHoMy NMPUKIIAJI epeKiagad BUPIIIUB 3aMIHUTH BIACHY
HA3BY BHJIOBUM IOHSTTSAM Ta J0]1aB YUCITIBHUK;

11) xa3koBi 3a4MHHM Ta KiHIIBKK, Hanmpukiaa: (75) In a tiny house in the
North Countrie, far away from any town or village (Jacobs J. My Own Self) — «V
KpUuximmomy 6yourxy, y Kpaiti na Ilisnoui, oanexo 6i0 6y0b-saK020 micma 4u cenax
— mepexian OyJI0 BUKOHAHO JOCIIBHO, IO HE 3aBa)Ka€ PEIUITIEHTOBI aJeKBATHO
CIIpUMMAaTH UTHOBUM TEKCT.

Jlo mapeMii TakOX MOKHA BIIHECTHM HEBEJIMKI JITepaTypHi GopMu
(dponbkmopHi abo aBTOPCHKI), Malll JITEPATypHO-XYHOXH1 ¢dopmu (MiHiI-Ka3Ka,

Oaiika, BeJIEpU3M abopusmMm, JIIMEPHUK, 3arajaka OPUCITIB’SI, 3MICTOBHI
9 9 M 9 9 9
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¢pazeonoriuni oguauIi Tomo [40]. 3micToBHI (pa3eonoriyHi OUHUII - e TPYIU
CIIB, SIK1 ()yHKL10HAIBHO MOB'A3aH1 3 IMEHHUKOM, TOOTO, TPy CIIIB 13 TOJIOBHUM
CJIOBOM, SIKMH € BUPaOXEHUM IMEHHHUKOM [46, c. 6]. Y aHIMAChKUX Ka3Kax
HalyacTille 3yCTpivyarThCsa aQOpu3Mu Ta aBTOPCHKI JiTepaTypHi GOpMHU.

KoxeH aBTOp HaMmaraeTbCs CTBOPHTH TEKCT i3 MaKCHMAJIbHHM e(eKToM
BIUTUBY Ha 4YHWTa4a, SIKAA YK€ YacTO JOCATAETHCS PUTMIKOK Ta TIIMOOKUM
3HauUEHHSAM mapeMid. Tomy He JHMBHO, IO CaMe€ aBTOPChKI OpHUTIHAJIbHI
BUCJIOBJIFOBAHHS € HE JIUIIE 00’ €KTOM ITUTYBAHHS YMTAYiB, @ i CTAIOTh KPHUJIATHMH.
Hanpuknazn: (70) | can’t go back to yesterday because I was a different person
then (Carroll L. Alice’s Adventures in Wonderland) — (62) 4 npo me, wo 6yn0
pariute i po3nogioamu He eapmo, mooi s we He 6yaa maxoro (Kepomn JI. Amica B
kaini gymec); (69) One never knows, each person has his own star (Antoine de
Saint-Exupery. The Little Prince) — (61) Hixmo yvoco ne 3nae, ane y KOMCHO20 €
ceos sipkay (Autyan ne Cenr-Exsronepi. Manenskuii [Ipunir); (76) Pack at the
price of a bull’s life (Rudyard K. The jungle Book) — (63) 3zpas — ye wocwy yinne
(Kirumiar P. Kuura JixxyurmiB); (77) I don't feel very much like Pooh today; Think
it over, think it under (Miln A. Winnie-the Pooh); — (64) Il]ocb cboco0Hi st cam ne
csil; 060ymail ye i mak, i cax (Minma A. Biaui-ITyx). (77) It is hard to be brave,
when you’re only a Very Small Animal (Miln A. A. Winnie-The-Pooh) — (64)
Cknaono 6ymu xopobpum, xoau mu — manrewvka meapuna (Mina A. Biani-Ilyx);
(78) Can you not understand that liberty is worth more than just ribbons? (Orwell
G. Animal Farm) (65) Hesoice ne 3pozymino, wo c6o6o0a — ye ujocev dinvuie, Hidxic
npocmo cmpiuku? (Opsemnn [x. @epma TBapuH).

VY HaBeleHHWX BHIIIE MPHUKJIAJax MepeKianadi He 3aCTOCOBYBAIN JOCTIBHUN
MepeKyaa, SKUi He 3aBXKIM MOXKe OyTH JOPEYHHI TpH crpoOi mepeaadi mapemiit 3
onHiei MOBHY Ha iHHTY. [lepexman mapamMeosoTiuHuX OJUHUIL — 1€ TBOpYa podoTa
JUIS TIepeKiIajava, OCKUIBKM HEOOXITHO He JHMIINE TepefaTH 3MICT CJIOBa Y
CJIOBOCTIOJTYYCHHS 3ac00aMU 1HIIOT MOBH, a ¥ JOTPUMATHUCS CTHIIIO TEKCTY, HOTO

0COOJIMBOCTEMN.
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Ha BigMiHy BiJ aBTOPCHKMX MapeMiid, BXXUBaHHA pAAy adopusMiB Ta
npucitiB’iB 0OMEXKEHO SK CUTyaIliiiHO, Tak i KoHTekcTyanbHO [50]. OcHOBHOMNO
OCOOJIMBICTIO JJaHUX MapeMiil € HempsiMe BUCJIOBJICHHS TYMKH, a 1lOMaTUYHE 3
TUM YU IHIIUM BIIXUICHHS Bl KOMIIOHEHTHOTO 3HaUY€HHS (pa3u, sKe MepeacThes
yepe3 rinepoony ((76) can’t do something to save my life (Rudyard K. The jungle
Book) — (63) wuisx epamysamu scumms (Peapsipn K. Kuaura J[xyHrimiB)), oopas,
ipOHIf0, OMyCKaHHS (HANMpPHWKIaA, SKIIO y TPHCIIB’S MPO Yac BXXHBAETHCH Y
KOHTEKCTI, TO BU3HAUEHHS camoro dacy moxkHa omyctutu [38]: (70) proper time
may pass (Carroll L. Alice's Adventures in Wonderland) — (62) nioxooswoeo uacy
mooce 1 ne 6ymu (Keponn JI. Amica B kaiui uyzec)), a00, HaBIaKW, HaJMIpHE
J10JTaBaHHSI TOIIIO.

CtunicTu4H1 0COOJMBOCTI BKUBAHHS IMapEMIONIOTIN Yy XYIOKHBOMY TBOPI
0e31mocepe/THRO OB’ A3aHi 3 MparMaTHYHUMH YMOBaMHU iX BXKHBAHHS, SIKi B CBOIO
4yepry JIeMOHCTPYIOTh KOPEJISTHUBHUN 3B’S30K MK CHUTYalll€l0 y TBOpi, CaAMHUM
IEPCOHAKEM Ta JIEKCHYHUMHM OJMHHUIIIMHM, SKMMH BiH omepye [34, c. 201].

ToMmy ocoOnaMBUM 3aBAaHHSAM yCIX Ka3KapiB € HE JHIIe BIYYHO
BUKOPHCTOBYBATH ICHYIOUI TapeMii, a i peTesbHO J0O0MpaTH aBTOPCHKI Mapemii-
HeoJIoTi3MHU. Tak, y Ka3KOBHX BJIYYHHMX BHCIIOBaX (IKCYIOTBCS CTOCYHKH MK
NEpCOHAKaMu, 3a JIOMOMOTOI0 HHX MOXXHAa OXapaKTepU3yBaTH MEpPCOHaXka AK 3
MO3UTHUBHOTO, TaK 13 HETaTUBHOTO OOKY.

Hanpuknan: (78) All men are enemies. All animals are comrades; All
animals are equal, but some animals are more equal than others (Orwell G.
Animal Farm) — (65) Vci ar00u — sopoeu. Yci meapunu — opamms; Yci meapunu —
pieni, anre oexmo 3 meapur € oinbws pienumu, Hixc pewma (Opsemn x. depma
tBapuH); (76) For the strength of the Pack is the Wolf, and the strength of the Wolf
Is the Pack (Rudyard K. The jungle Book) — (63) Cuna 3epai — ye sosxk, cuna soska
— sepas (Peapsapn K. Kamra [Ixynrnis); (70) We are all are mad here; you 're
entirely bonkers, but I'll tell you a secret, all the best people are (Carroll L. Alice's

Adventures in Wonderland) — (62) Mu yci mym — 6ooicesinbui; 6u nosHicmio
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3’ixanu 3 2ny30y, ane, no-cexpemy xadxcyuu, yci eeauxi moou maki (Kepomr JI.
AuJtica B KaiHi uyzec).

BinbuiicTe aHTMIACHKUX MApeMiid 32 CBOEIO CTPYKTYPOIO € BiTOOpaKEHHSIM
MEBHUX (peiMiB, KI MPOTATOM CTOJITh BCTAHOBIIOBAIMCS HApOAOM, a TOMY
KOpEJIIOIOTh ~ TIIMOMHHMM ~ KOHTEKCTOM, IM0sBa  SIKOrO  3pO3yMijla  JIMIIe
npeCcTaBHUKAM KpaiHu-aBTopa. J[aHuM MOBHHMM SIBHINAM MpHUTaMaHHA MOpalb Ta
NEeBHA MTparMaThKa HACTAHOB, K1 aBTOP XOU€ JJOHECTHU CBOEIO Ka3KOIO.

Orxe, mpu mnepekiajal Ka3kd 3 OAHIET MOBM Ha IHINY IMepeKiajady Mae
3BepTaTH yBary Ha ocOOJMBOCTI 000X MOB, OyTH O0I3HaHMM B ICTOpIi Ta KyJbTYpl
000X HapoJiB, adu TEKC MepeKIIaay IMepeaBaB 3MICT TEKCTY OPUTIHANY, a TaKOX

0COOJIMBY 3aIyMKY aBTOpa, arMocdepy TBOpY.
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2. 2 'pamaTH4Hi BJIACTHBOCTI Ka30K

2.2.1 Ponb 3aiiMeHHMKIB Yy AaHIJICbKUX Ka3KaX, MepeKJiaj

3aliMEHHHKIB YKPAiHCbKOI0 MOBOIO

3aiiMEHHUK — II¢ YaCTHMHA MOBH, sIKa BKa3ye Ha 0COOy, MPEJAMETH, O3HAKH,
KUTBKICTh, aJle HE Ha3HWBa€ iX. 3a3BUYall, 3aiiMCHHHUK BXKUBA€EThCS 3aMiCTh IMEHHHUKA
a00 MPUKMETHHKA, 1HO/I1, 3aMICTh YHCIIBHUKA a00 mpuciiBHuKa [57, p. 534].

3HaueHHs 3aiiMEHHUWKA — 1€ He TmpaBuWia iAeHTU(iKamii aeHoTara, a
BHU3HAUCHA XapaKTEPUCTHUKA, sSKa HAJIA€ThCS aKTaHTY cuTyarlii. /laHa cuTyaris He
3aJIKUTh BiJl KOHTCKCTY 1 CHTyallii MOBHW. I[HIIMMH CJIOBaMH, 3HAYCHHS
3aiiMEHHHKA 33/IaHO CUCTEMOIO MOBH 1 HE € CUTYaIl1ifHO 3MIHHUM.

VY IeHOTaTUBHOMY IJIaHi OCHOBHA OCOOJIMBICTh 3aMEHHUKIB TIOJISATAE JTUIIIC
y BIICYTHOCTI TMOCTIMHOrO Kjacy JeHOTallii, ajge He B TOMY, IO BOHHU
nepeadavaroTh BIIMIHHICTh B TUIaHI peepeHTHOCTI 4M HepedepeHTHOCTI, ado,
IpU TPOXM 1HIIIN IIKaI Kiacudikaiii — B TIaHl KOHKPETHOCT1 YM aOCTPaKTHOCTI
obpanoro aenorara [26, c. 83].

AHITIACBKUM Ka3KaM, TaK caMoO, K 1 XYJOXXHIM TBOpaM IHIIMX KpaiH
npruTaMaHHa OIOBiAb icTopii Bim mepmroi ocobu, manpukiaazn: (71) | was a child
when it happened to me (Donoghue E. Kissing the Witch) — X 6ye oumunoio, xonu

(3

ye cmanocs 3i mHoro. Y ngaHoMmy BUMAnKy cyoctutyT “l” («A») 3aMmiHioe BiacHe
M’ Tak camo, SK 1 OyIb-IKWA IMEHHHUK OJIHUHM 3a yMOBH, SKIIO JaHUN
3aiiMEHHUK BKa3zye Ha camoro MoBI . llle omHMM CyOCTHTYTOM y HaBEeIEHOMY
npukiaal € cymietuBHa (opma 3aiiMmennuka ‘I — me”, «fA — wmewne», ska
BXKUBAETHCS aHA(POPHUYHO IO CIIB Ta CIOBOCHOJYYEHB, IO MEPEAYIOTH Ii, TOOTO
3aMimye ix.

3aiiMeHHUK MHOXWUHHU “They” («Bownuy), HalpHKIIaJ, MOXE MPEIACTABISATH
pAIl COUIBHUX PUC, SIKI IPUTAMaHHI MEPCOHAa)KaM Ta Ha (POH1 CIUIBHOCT1 BUPI3HATHU

iX 3-MOMDK IHIIUX TepoiB Kasku sk eauHe 1iie. Hanpuxman: (76) We are of

one blood, you and | (Rudyard K. The jungle Book) — (63) Mu yci — oouiei kposi,
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mu i s (Pempsapn K. Kuura J[xyHnrimiB). /laHa HAOYHICTh NOKa3ye Te, SK aBTOP
CIIBBIJHOCUTBH CTaJI0 BOBKIB Ta JIIOJCbKE JTUTS SIK €JIUHE IIiIe, Mepelatour TaKuM
YIHOM IIE€BHY MOPAJIb.

Oco6oBi 3aiiMmennuku onquuuu “He, she, it” («Bin, sona,6010») BKa3yl0Th Ha
TeHJEPHY NPUHAICKHICTh TePOiB Ka3KH, MIAKPECTIOYN 0COOIUBOCTI, IKI MOXKYTh
HaJIe)KATH TOMY YH IHIIOMY poJIOBi B KOHTeKcTi, Hanpukian: (70) She curtsied and
walked away (Carroll L. Alice's Adventures in Wonderland) — (62) Bona 3pobuna
pesepanc i niuna ecemov (Keposn JI. Anica B kpaiHi uynec). 3arajJbHOBIIOMO, 110
JUIIE KIHKaM MPUTaMaHHO POOUTH PEBEPAHC, OCKUIbKH YOJIOBIKH, 33 3aKOHAMU
CTHUKETY, TPOCTO KIAHSIIOThCS, TOMY HaBiTh 0€3 KOHTEKCTYy (paza “curtsied and
walked away ” o3Hadasa 0 ii IpHUHAIEKHICTD J0 KIHOYOTO POAY.

AJie He 3aBXKIU TaK MPOCTO 3a 3aiiMEHHUKOM 0€3 KOHTEKCTY BU3HAYUTH HOTO
NPUHATICKHICTh J0 POJY, OCKUIbKH OCOOOB1 3aliMEHHUKHM HE € 3aKpIIJICHUMHU 32
SAKUMOCH OJTHUM TpeAMETOM YU 0co00t0. [HOI 0c000BUI 3aiiMEHHUK, 3aJI€KHO BiJ
CUTYallil, MOX€E CTOCYBATHUCS K YOJIOBIKA, TaK 1 )KIHKM YU HEKUBOTO MPEAMETY B
pamkax rnepcoHidikarii, ssika € 3BUYHUM SBUIIEM I Ka3ok, Hanpukiaazn: (70) |
don't see how he can ever finish, if he doesn't begin (Carroll L. Alice's Adventures
in Wonderland) — (62) A ue posymiio, sk mu modxcemo 3akinuumu, HAimMb He
posnouaswu (Kepomn JI. Amica B kpaiHi uyxaec). Jlama nmrata cTOCYEThCS
KpOJIMKA, a BCI MW 3HAEMO, IO TBApPWHU Yy aHTVIHCHKIA MOBI ITO3HAYAOTHCS
3aMEHHUKOM CEPEIHBOI0 POy ““It”, 110 HATJISIHO LTFOCTPYE HaBSACHUM MPUKIIAI.

Bynp-sike «s1» Mae cBOIO MepcoHaIbHY 1H(POPMAIIIIO Ta BIJIOBIIA€ KOKEH pa3
OJIMHUYHOMY TIEPCOHAXY, € 3a CBOEK NPHPOJOI 3aMIHHHKOM iMeHi. Yacto
3aiMEHHUKHA MOKYTh BHKOPHUCTOBYBATHUCS y Ka3KaX Il YTOYHEHHS BIIACHOTO
IMEH1, MIJKPECII0I0YN [IUM 3HAaYUMICTh Ta 1HTOHAUIi (pa3u, gka OyJe HACTYIHOIO.
Hanpuknazn: (76) And it is I, Raksha (The Demon), who answers (Rudyard K. The
jungle Book) — (63) A4, ma wo 2o6opio 0o sac, Paxwa ([{emon) (Penbsapa K. Kaura
JixynrniB). HasBHUN 3aliMEHHUK Yy TPOLTIOCTPOBAHIN IHTATI aKICHTYE BIIACHE
IM’s1 IEPCOHAXKY, 30CEPEKYIOUH yBary Ha MOBIIEBI Ta HaJal04d MEBHOTO BIJITIHKY

€MOTHBHOCT1 BHCJIOBIIOBAHHS.
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3aiiMEHHUKHA MOXYTh BXKHUBATHCS y TBOpax OyAb-SKOrO CTHIIIO, aje
rOBOPSYM NP0 Ka3KW, CIIJI 3a3HAYUTH, L0 Yy XYyJIO0XHbOMY TBOpPl1 HaBITh
3aiiMEHHUKU MOXKYTb MEepeJaBaTh eMOLlii Ta HECTH y co01 1H(pOpMaIit0 TPO MOBLA.
Hanpuknazn: (70) You 're braver than you believe (Carroll L. Alice’s Adventures in
Wonderland), tooto (62) Tu, miii cniebecionuxy, xopoopiwutl Hidc mu Oymacu
(Kepomn JI. Anica B kpaini uyzec), abo (76) And it is I, Raksha (The Demon), who
answers (Rudyard K. The jungle Book), tooto, (63) A, ma wo 2osopro oo sac,
Paxwa (Penpsipn K. Kuura JIxyHTIiB).

Tomy BKuBaHHS 3aiiMEHHHKIB € Ba)XJIMBUM HE JHIIE ISl YHUKHCHHS
TaBTOJIOT1l, ane ¥ anda Toro, abu y3arajdbHUTH TPymy o0cCi0, MITKPECIUTH iX
3HAYMMICTh y Ka3lli, MUMOBUIBHO 3BEpTAlOYM yBary 4Mraya Ha HHX, abo XK,

HaBITaKH, BKa3aTHU Ha 1XHIO ,prI‘OpH}IHiCTL.

2. 2.2 Oco0MBOCTI BKUBAHHSI aPTHKJIIB y aHIIIHCbKUX Ka3kax Ta ix

nepexkjaamy

VY aHrmiicekiii MOBI apTUKIb BUCTYMAa€ B POJIi CIY)OOBOTO CJIOBa, alie
MOMIXK CIY)KOOBUX CIIIB MOro BHUpPI3HSAE T€, IO aApTUKJIh Ma€ 3aliMEHHUKOBE
TIOXOJ[)KCHHS, y TOW 4Yac, SK CIIy>)KOOBi CJIOBa — I1€ CTPYKTYPHO-CEMaHTHYHUHN THII,
TOMY, Y CBOIO Yepry, BOHH HE MalOTh HOMIHaTUBHO1 QyHKIii [51, ¢. 39].

Taka rpamaTuyHa KaTeropis sIK apTUKIb € €KCIUTIKOBAHOI ISl aHTJIHCHKOT
MOBH, MPOTE B YKPATHCHKIH MOB1 BOHA € BiACYTHBOFO. JIJ1s1 TIepekiiaiadya BaKIIMBUM
€ pO3yMiHHS 3HAYEHHS YCIX apTHKIIIB Ta BMIHHS ME€peaaTH WOTO IS PEIUITIE€HTIB
1HIIIO1 MOBH.

VY cyuacHili TpaMaTHIll aHTJTIHCHKOI MOBHU ICHYE TPU TUITU AP THKIIB:

1) kinacudikyroumii (the Classiffying Article) —a (an);

2) inpuBinyamizyrounii (the Individualizing Article) — the;

3) Hy1poBHi (Zero Article) [37, c. 112].

[TopiBHIOIOUM CTIOTYYHUKH, TMPUAMEHHHKH, Ta ApPTHKI, OYEBUIHO, IO Yy

BUIMAJIKYy OCTAHHIX CJIY>KOOBHUX CJI1B, JEKCUYHE 3HAUCHHSI HE BIJIIrpa€e Takoi poJli, K
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rpamMaTuyHe. Y TOMY pa3i, HaBITh 3HAYEHHEBI Ta (YHKI[IOHAJIBHI OCOOJIMBOCTI
MpUAMEHHUKA OyIyTh BCTAHOBIIIOBATHUCS BUKIIOYHO 13 CEMAHTUYHOI CTPYKTYpHU
peuenns [47, 82], nanpuknan: (70) Alice decided to sit by the window; the door
was opened by Rabbit (Carroll L. Alice’s Adventures in Wonderland) — (62) Azica
supiwuna cicmu oina gikna, Kponux eiouunuse osepi (Kepomn JI. Anica B kpaiHi
qyJiec), X0oua, OUIBILIOI0 MIPOIO, 1€ MOKHA BIIHECTU JJO apTUKJIIB.

Y KOHTEKCTI aHTIIMCHKUX Ka30K apTUKIl BIIrpalOTh 3HAYHY POJIb: TO
BUJIUISIFOYH TIEBHOTO MEPCOHAXKA YU SIBUIIE 3 TOMDK 1HIIUX, TO, HABIAKU, POOJISTIH
ApyrormiaHoBuM Toio. Heo3HaueHuit apTukib (@, an) MoXke BKa3yBaTH Ha TOU
¢dakT, MmO CIOBO TO3HAYa€ TIEBHOIO TEPCOHAXKa, SBHINEC YU TMPEIMET, HE
BUOKPEMITIOIOUH iX 3-TIOM1IK 1HILIHX.

Heosnauenuit apTukib MOXOAWTH BiJ UYHCIIBHHKA ONE, aje BOHU HE €
B3aemo3aminnumu, Hampukian: (76) Kotick would head for the beach like an
arrow, and the fin would jig off slowly. (Rudyard K. The jungle Book) — (63) /
Komux, mos cmpina, muas nHa MinuHy, a 1020 NIABHUK NOBLILHO 8i00ANABCS
(Pepsipa K. Kuura [Ixynrai). Jlana 3amiHa MO)Ke MPU3BECTH 10 KOMYHIKATHBHO-
KOTHITUBHUX HEIOPO3yMiHb, OCKUIBKH 3MICT (pa3ud IpH 3aMiHi IIUX CIIB OApa3y
3MiHIOETBCS. ONe BapTO BXKUBATH Y TOMY pasi, KOJIM aBTOP Mae HaMip TOYHO
BHCIIOBUTH CBOIO AYMKY, a00 MIIKPECIUTH YHIKAIBHICTh, OJMHUYHICTH SIBHUIIA,
npeamety uu ocobu, mampukiam: (80) One look at him told us an everything
(Wilde O. The Birthday of the Infanta) — (66) Ooun noens0 na nvoco po3nogie nam
yee (Yainbn O. [lens HapomkeHHs [HpanTH).

[Ile omHi€t0 OCOOMMBICTIO HEO3HAYEHOTO APTHKISI € TE, MO0 MOro BapTo
BUKOPHUCTOBYBATH ITicis ciiB quite i rather [12, c. 250], nanpuknaxn: (70) For the
Mouse was swimming away from her as hard as it could go, and making quite a
commotion in the pool as it went (Carroll L. Alice's Adventures in Wonderland) —
(62) Tum uacom newacna Muwa wocunu niueia cemv 6i0 C80€i cnigbecionuyi,
minoxku xeuni uwnu kpyeom (Kepomn JI. Amica B kpaini uyaec). (70) But it makes

rather a handsome pig, | think (Carroll L. Alice's Adventures in Wonderland) —
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(62) «A max sutiwno oocums cumnamuune nopocsy (Kepomn JI. Amica B kpaiHi
qyJec).

Ane He MOXHa CKazaTH, [0 HEO3HAYEHUH apTUKIIb MOBUHEH BXKUBATHCS
JIUIIE TICHS JaHUX CHiB. SKIO J03BOIUTH cO01 TpoXu nepepoduTu nutatu Jlstoica
Keposna, To MOKHA TOMITHTH, IO BXKMBAaHHS apTHKIA mepen rather ta quite e
koM MoxkmBuM, Hanpukiaa: (70) A quite common in the pool; A rather
handsome pig (Carroll L. Alice's Adventures in Wonderland), xoda mnepgicHe
3HAuYEHHs 1 0yJie BTpaYeHUM.

[ToeqnanHs Heo3HaueHoro aptukis a (an) 3i cimoBom “half” mosnauae
MOJIOBHHY SIKOICh KLTbKOCTI a00 umcia, Hanpukia: (70) So that by the end of half
an hour or so there were no arches left (Carroll L. Alice's Adventures in
Wonderland) — (62) Ak pesyromam, ne npotiwino i nie 200unu, sIK 60pim 63a2ai He
qnuwunocs (Kepomn JI. Amica B kpaini uynec). [Ipu nmoegnanHi apTUKIS a mepen
half Bu3Hauae SKICTH OMKCYBAHOIO MPEAMETY uu siBUIla, Hampukian: (69) As his
lips opened slightly with the suspicion of a half-smile (Antoine de Saint-Exupery.
The Little Prince) (61) Ak tioco eybu nosinbro iokpunucs iz nioo3poio ma Hanis-
nocmiwkoro (Antyan ne Cenrt-Exstonepi. Manenskuit [Ipuni).

Jlo 3HaueHb HEO3HAYCHOTO aPTUKIIIO HAJIEKATh TaKi OCOOJIMBOCTI:

1)  kmacudikariis ABUII, MEPCOHAXIB Tomo, Hampukiam: (69) This was a
merchant (Antoine de Saint-Exupery. The Little Prince) — (61) Ile 6yé mopzoseys
(Anryan ne Cent-Exsronepi. Manenbkuii [Tpuni);

2) JIEMOHCTpAIlis y3aradbHEHHS, HEO3HAYEHOCTI, M0 IyK€ YacTo €
XapaKTEepPHUM JJI TTApEeMIOJIOTIYHUX OAWHUIG, Hanpukian: (76) A hungry man is
an angry man (Rudyard K. The jungle Book) — (63) I'oroona moouna — 3na
noouna . TooTo, «Yci 20100mi moou — 31i 1oouy (Penwsipa K. Kaura [ xyHTiB).

OszHaveHmii apTUKIL the KoOHKpeTH3ye mpeaMeT, TEepCOHaXKIB TOIIO,
MIAKPECTIOIYN Te, IO JaHE SBUIIE € YHIKAJIbHHUM, BIIOMHUM i3 KOHTEKCTY Ta
3raJlyBaHUM paHiliie.

O3HauyeHU1 apTUKIIb BXKUBAETHCA:
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1)  y cuTyanii, e TOBOPHUTHCS MPO O3HAYeHY 0co0y, Hanpukiam: (69) The
little prince, however, replied once again (Antoine de Saint-Exupery. The Little
Prince) — (61) Tum ne menw, Manenvxuti Ilpuny 6ionoeie 3nogy y 3HaueHHi Qoun
Manenvkuii Ilpuny (Autyan ne Cenr-Ex3ronepi. Manenbkuit [IpuHin);

2) AKIIO TMEPCOHAX YU MPEAMET yKe 3rajyBaBCs Y KOHTEKCTI Ka3KH 1
HOro MOKHa MMOBTOPHO HA3BaTH 3a JOMOMOTOI0 TOTO CAMOT0 YH I1HIIIOTO IMEHHHKA,
Hanpukiaa: (78) There were two horses walking along the yard. The two cart-
horses, Boxer and Clover, came in together (Orwell G. Animal Farm) — (65) byzo
08a KOHsl, SIKI npOXoouu no noosip ‘1. /lea maenosux xous, boxcep i Knosep iwiiu
nopyu (Opsemn [{x. depma TBapuH);

3) 3a JIONOMOrOI0 O3HAYEHOTO AapTUKIIO, 3a3BUYail, BUPAKAIOTH
obcraBuHy 4acy uu Micus, Hanpukia: (78) It had been agreed that they should all
meet in the big barn (Orwell G. Animal Farm) — (65) byio domosneno, wo yci
80HU Matomb 3ycmpimucs y eeauxomy xnigy (Opsemn k. depma TBapuH);

4) npyd Mo3HaveHHi reorpadiunoro nmanamadry, Hampukiam: (78) In
return for your four confinements and all your labour in the fields (Orwell G.
Animal Farm) — (65) 3a eéawi vomupu micys i ycio my npayro na nonsx (OpBest
Jlx. @epma TBapuH);

[Ipu crmonydeHHi 1MEHI 3 O3HAUYyBaHUM apPTUKIEM I1AKPECITIOETHCS
MO3WTHBHA YM HEraTWBHA OIlHKA IEPCOHaXy Ka3ku, Hampukiam: (76) Dick
Cunliffe is the only man 1d trust to do that (Rudyard K. The jungle Book) — (63)
Hix Kannigpgpe — eounuii uonosix, komy 6 s 0osipus ye 3pooumu (Pempsipn K.
Kuwra JIKyHTIIiB).

HynboBwuii apTHKIIL Ma€ Take )X caMe 3HA4YeHHS, sIK 1 HEO3HAUYECHUN apTUKIIb.
IMeHHMKH, 110 TO3HAYAIOTh 301pHi, a0CTPaKTHI YK HE3T19yBaHI IPEeIMETH (SIBHUIIIA)
MaroTh HYJbOBUN apTUKIIb, OCKUTBKH BOHU BXKE € y3araJbHEHUMHU Ta MAIOTh Y c001
Heo3HauyBaHe 3HaueHHs, Hanpukia: (69) It is true that geography has been very
useful to me (Antoine de Saint-Exupery) — (61) [iiicno, eceoepaghis meni
3naooounaca (Antyan ae Cent-Ex3tonepi. Manenskuil [lpuni). Alie iCHYIOTH

BUHSITKH, KOJIU HYJIbOBUU ApTUKIb BXKHUBAETHCA 31 3114yBaIbHUMHU IMEHHUKAMU Y
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KOHKpeTHOMY 3HadeHHi, Hanpukiazd: (78) For the first time of being there (Orwell
G. Animal Farm) — (65) 3a nepwe nepebysanns mym (Opsemn [JIx. depma
TBapHH).

OTxe, aHIMINACHKUN apTUKIb B Ka3Kax JEMOHCTPYE CTYIIHb NE€BHOI
HEBU3HAYEHOCTI TOHSATTS, K€ BU3HAYa€ IMEHHUK Ta JEMOHCTPYE TMOAUIbHI
MOXKJIMBOCTI JAHOTO TOHSATTS HAa OJWHHULI MOCTIHHOTO WIEHYBaHHA. APTHUKIb
TAaKO’K BKa3ye Ha JIIMITAIII0 BKA3aHOTO IMEHHUKOM MOHSTTS, IO JONoMarae
KOHKPETU3YBATH, BUJIUTUTH 3 KOHTEKCTY, MIAKPECTUTH OCOOIUBICTh MEPCOHAXKY YU
foro sxoctei, abo 3K, HaBMAKH, 3pOOUTHU iX HE3HAYHUMH, JAEMOHCTPYIOUH

}IpyropH}IHiCTI) reposa Kasku.

2. 3 CTiiricTHYHI 0CO0JIMBOCTI AHIVIIMCHKNX KA30K

2. 3.1 OcobauBocTi nmepekyaany kanamoypiB y kasui JIswica Keposa

“Alice in Wonderland”

KanamOyp € 0CHOBOIO, 3a SIKOIO CTBOPIOETHCSI «OCOOJIUBUI» KOHTEKCT Ka3K1
Ta sKa CIPHUSIE 3MIMCHEHHIO NPHUHIHUIIB PO3YMIHHS 1 KOMYHIKaTHBHOCTI [54].
KamamOyp Takox Moke BepOamizyBaTUCS IPOCOAWYHO, JOTPUMYIOUHCH
CTHJTICTUYHOT METH MyOJIiYHOT MOBH, TOOTO CTBOPIOE OCOONMBUN KOMIYHHHN €dEeKT
TBOPY Ta 30CEPEIKyE yBary peEIUIIEHTIB Ha KOHKPETHIH TpoOieMaTHili, o
miHIMaeThes y Kasii [39, ¢. 523].

B. 3. CannikoB 3a3HauaB, 1m0 KanamMOyp, K 1 Oyab-sIKHi >KapT, TO3BOJISE
O0IATH TIEH3YPY KYJBTYPH Ta BUCIOBHUTH TOH 3MICT, KM (32 pPI3HUX OOCTaBWH)
3HaXOIUTHCS ITiJT 3a00poHOIo [25, . 5].

IcHye HacTymHa Kiacudikaiis aHnTiicbkuX kanmamoypis [30, c¢. 151-154]:

1) Opdorpadiuni (komm cioBa, SAKIi CTOATh IOPSA, CITIB3BYYHI,
Hanpuknaa: (70) You know you say things are much of a muchness (Carroll L.
Alice’s Adventures in Wonderland) — y nepeknaai taka rpa ciiB 3ByuuTh: (62)

bacamo oypnuys (Kepomn JI. Anica B kpaiHi uyaec), TOOTO Mepekiiaiady BUPIIIUB
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BUKOPHUCTATU JOCIIBHUM Tepeksaj, 30epirmu MOpu IbOMY 3MICT, alie He
JTOTPUMABIIUCH ABTOPCHKOT 171€i.

2) Mopdonoriyai — 00irpyBaHHS HEJOTOPKAHOCTI  CJIOBO(OpMHU,
nepeOy0Ba BIACHUX HA3B YW CTBOPEHHS BHIIOTO a00 HAWBHUIIIOTO CTYIICHS CIIiB,
sKi Horo He MatoTh, Hanpukiaa: (70) Curiouser and curiouser! (Carroll L. Alice’s
Adventures in Wonderland) — y TekcTti nepekiaay taka rpa ciiiB 3ByduTh Tak: (62)
«Yce uynecutnes 1 uyaecutbes!» (Kepomn JI. Amica B kpaini uynec). [lepekinanau
BUKOPUCTAaB JOJIaBaHHS, a TaKOXK TpaMaTHYHy 3aMiHy. 3a JOIMOMOTOK IHX
nepekiaganbkux Tpanchopmalliii HoMy BIaJIOCs TOTPUMATUC KOMIYHOCTI Ka3KH.

3) CuHTakcuuHl  KanamOypHw, sIKi  TMepefaloTh  JBOSKUA  CEHC
CHUHTaKCHYHOT KoHCTpykIlii, Hanpukiaa: (70) | had NOT! — cried the Mouse,
sharply and very angrily: —A knot! — said Alice, always ready to make herself
useful. — Oh, do let me help to undo it! (Carroll L. Alice’s Adventures in
Wonderland) — (62) Yepes mebe s 3abyna nanyrodxcok nooditi! — kpuuwanra Muwa: —
Jlanyrooicok! - sueykuyna Anica, 3asacou ecomosa nputimu Ha oonomoey (Kepommn
JI. Anica B xpaiHi uyzec). Y JaHOMY BUIAIKY IepekIazady BUKOPUCTAB BUIBHUI
nepeKiia, o € JOMUIBHUM TP MepekiIaal KaaaMmOypiB 3 METOr 30epeKeHHS
3MICTY TEKCTY OpHTIHAIY.

4) CTulicTUYHI — BUKOPHCTAHHS CHEIialbHOI TePMIHOJIOT1i, HaBITh HE
icayrouoi, manpukiaazg: (70) Uglification means to make some things prettier
(Carroll L. Alice’s Adventures in Wonderland) — (62) Cnomeopenns — ye xoau
peui 30aromuvcs eapuiwumu, Higxe éonu € (Kepomn JI. Amica B kpaini gynec). CroBo
“Uglification” cmodatky OyJ0 HEOJOTi3MOM B aHIUIKCHKIM MOBIi, SIKE 3T0JIOM
CTAJI0 3araJlbHOBXKMBAaHMM JiasiekTu3MoM. /[l #oro mepemadi mepekiagad
BUKOPHUCTAB JIITEPATYPHE CIIOBO «CHOMBOPEHH).

KanamOyp Oynyernest Ha nekcuuHiid ocHoBI [30, ¢. 156]:

1) Oarato3naunocti ciiB, Hanpukiaa: (70) I'll soon make you dry
enough! This is the driest thing | know. Silence all round, if you please! William

the Conqueror... (Carroll L. Alice’s Adventures in Wonderland) — (62) Ckopo 5
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sac eucywy. lle — navicyxiwa icmopis, saky s minoku 3Har. Tuwa, 6y0b nacka.
Binveenvm 3asotiognux... (Kepomn JI. Anica B kpaini uynec). [ns ykpaiHChkOi
MOBHU CIIOBO «CyXxuil» TaKOX € OaraTO3HauHUM, TOMY KalamOyp MepekiajgadyeBni
BJIaJIOCSI TIEPEKIJIACTH JIOCIIBHO.

2) Owmonimii, Hanpukiaa: (70) And so these three little sisters — they
were learning to draw, you know, she started — What did they draw? — said Alice
(Carroll L. Alice’s Adventures in Wonderland) — (62) Toorc, ui cecmpu kpanu
mapmenao 36iomu. 36ioku mam 83a6cs mapmenao? — sanumana Anica (Kepomn JI.
Autica B KpaiHi uynec).

3) 3mini cnosa, nampukian: (70) We called him Tortoise because he
taught us (Carroll L. Alice's Adventures in Wonderland) — (62) Mu nasusanu tioco
Ilimonom, 60 mu 6yau tioco nimonyamu (Kepomn JI. Anica B kpaiHi uyjaec). Y
JTAHOMY BUTIAJKy TepeKiajad CTBOPWUB BIIACHUH HEOJIOTI3M, abu mepeaaTH
Kamamoyp.

4)  JIBosuaunocrti, Hanpukian: (70) I’'m not myself, you see asked Alice. |
don't see (Carroll L. Alice's Adventures in Wonderland) — (62) hauume, s — cama
He cgosl, - ckazana Anica. — A niuoeo ne 6auy (Kepomn JI. Amica B kpaiHni gyjec).

[Maponimii, manpukiaa: (70) You see the earth takes twenty-four hours to
turn round on its axis said Alice. Talking of axes said the Duchess (Carroll L.
Alice’s Adventures in Wonderland) — (62) 3emis obepranacs 6 HaBKOJO OCi
mBuame, Hik... [JJo peui, mpo HiK! — ckazana ['epuoruns (Kepomn JI. Aumica B
Kpaini uynec) [5, c. 19].

B anrmiiicekiii ka3ili kanmaMOyp BUKOHYE TIeBHI (pyHKIil. Big HUX 3amexuTh
pO3TalIyBaHH 1 MICIIe CaMOTO KaiaMOypy B TEKCTi. Y Kaslli JaHWH TPUIAOM MOXKeE
BUKOPUCTOBYBATHUCS JJI JIOCATHEHHS KOMIYHOTO €(eKTy Cepilo3HOi, Ha TMEepIIHii
norisi, cutyanii. Hanpuxotan: (70) Do cats eat bats? Do bats eat cats? (Carroll L.
Alice’s Adventures in Wonderland) — (62) Yu 3’icmo kiwxa nimatouy muwxy? Yu

3’icmo nimaroua muwka xiwky? (Keponmn JI. Anica B kpaini uynec). HaBeneny
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LUTaTYy, siIka OUIbIIE Harajaye JUTAYY JIUWIIKY, TIepeKiiaiad nepeaaB y 3MEHIIEHO-
necTuBii (Gopmi, 30epIry Npu HbOMY PUMY.

[HOMI nJis NOCATHEHHS CATUPUYHOrO €(EeKTy aBTOp MOXKE CaMOCTIMHO
morpatucsi 3 pumoro, sk 1e 3poouB Jlewoic Kepossi, cTBOpUBIIM BiIacHUU
rpaitnuBuii Bipui-catupy: (70)

How doth the little crocodile

Improve his shining tail

And pour the waters of the Nile

On every golden scale!"

"How cheerfully he seems to grin,

How neatly spreads his claws,

And welcomes little fishes in

With gentle smiling jaws! (Carroll L. Alice’s Adventures in Wonderland).
VYkpaincbkoi Bepcii mepekiagy JaHOTO Bipilla HeMae, TOMy, a0U BUKOHATH HOTO
aHai3 s poOOTH, s BUKOPHUCTANIa BIACHUMN MTPEKIal:

«fK ManeHvKuti KpoKoou

I3 x6ocmom, wo epa Ha conyi,

llocenuecs 6 piuyi Hin

[ uexac s6cix y cocmi.

Bin mak nio60 cmuchys 3y6Ku,

Kiemuxu ein namouus,

[ 3anpouiye cocmunno

Konvoposux, ousHux puo».

Jlanuii mepekiajl UTFoCTpy€e TOM (hakT, MO0 JOCUTh CKIAIHO TEpeKIagaTH
Bipmri Ta KanmamOypw, HE TOPYIIYIOUM iX 3MICT 1 ¢opmy. ['0T0BHOIO METOIO
nepekiiajiadya — e nepeaadya OCHOBHOTO 3MICTY 1 HAaCTPOIO, SIKUM XOTIB NepeaaTu
aBTOP.

VY kasmi (70) “Alice in Wonderland” e Garato kamamMOypHUX €JIEMEHTIB-
3aroJIOBKIB, IMEH TOINO, fKI caMi 10 Cc00l € TPOMOBUCTHMH Ta OApa3y

HaJIaITOBYIKOTh 4YHMTa4da Ha Hecepﬁo3He, ACIIO KOMIYHE CTaBJICHHS J0 CHUCTEMU
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nepcoHaxiB Ta camoi kasku Britomy [36, c. 102]. ITIpore, mani kamamOypHi
€JIEMEHTH He € 0€33MICTOBHUMU, OCKUIBKM HECYTh y c001 MEeBHY 1H(OpMaIiO Mpo
repoiB 4uM po3ALT TBOpY, Hampukian, ~‘Hatter”. Jlanuit mnepcoHax OyB
00XKEBUIbHUM, a €TUMOJIOT1S JAHOTO IMEH1 MOXOAUTH BiJ aHIIIMCHKOIO MPUCIIB S
“As mad as hatter”, — «boowcesinbhutl, M08 KanemowHuKy, MO JOCUTb BIYIHO
uTtoCcTpye€ repost kasku [42, c. 59].

OTxe, OCHOBHOKW (YHKIIEIO KajlamMOypy € CTBOPEHHS KOMIYHOTO
(catupuynoro) edexty. Sk 1 BCl XYJOXKHI €JIeMEHTH, KanamOyp poOUTh Ka3Ky
OUTBII €MOLIWHOI0, pOoOUTH ii OUTBII BHUPA3HOK. Y CBOIO 4YEpry MOro MoKHa
Ha3BaTH CAMOCTIMHMM XYAOXHIM TBOPOM BCEpPEAMHI I1HIIOrO, OCKUIbKU alu
CTBOPHUTH BIYYHHH Ta JTOTCIHHUIA KaiaMOyp, MOTPIOHO TOCKOHAJIO 3HATH yCi MOBHI
0COOJMBOCTI. Y HOro mepeksajl 3aCTOCOBYIOTh aBTOPCHKI HEOJIOT13MHU Ta BUIbHUM

nepeksiaj, abu TOYHO MepeIaTh 3MICT THIIIOMOBHOTO KalamMoypy.

2. 3. 2 ABTOPCHKIi HE0JIOTi3MH y aHTJIIHCHKHX Ka3Kax

HeonorisMm — 1e HOBa BITHOCHO SKOTO-HEOYIlb IOMEPEIHBOTO TEPIOAy
OIMHMIL (CJIOBO a00 CIIOBOCIOJIYYEHHs), HOBa abo 3a ¢opmoro, abo 3a 3MICTOM
(abo 1 3a hopMorO 1 32 3MICTOM), sIKa Ma€ MEBHY 3aKPIIJICHICTh Y TOBCAKICHHOMY
MoBieHHi [55].

TepMiH «HEOJOTI3M» BKUBAETHCA CTOCOBHO HOBOYTBOPEHHS Ha Marepiaii
MOBH, B TIOBHIM BIiAMOBIZHOCTI 3 BXKE ICHYIOYUMH B MOBiI CJIOBOTBIpHUMH
MOJICIISIMH CJIOBA UM CJIOBOCIIOIYYEHHS, sIKI TO3HAYAIOTh HOBE, PaHillle HE BiIOME,
HEICHYIOUE TIOHATTS, MPEAMET, Tally3b HAYKH, PiJ 3aHATh, npodecito Tomo [33, c.
115], wmampuxman: (70) Snark — Buraganwmii JIstoicom Keposiom OypkoTiiMBHiA
MEPCOHAXK-HEOJIOT3M, JaHWK HEOJIOTI3M 3YCTpidaeThes y mepeknanax sk (62)
«zanyoay, «oypxomyny, (70) Jabberwocky — ma3pa 06e33MiCTOBHOrO Bipila B
cepenuni ka3ku Jlproica Keposra (Carroll L. Alice's Adventures in Wonderland) —

(62) «uicenitaui» (Keposurt JI. Asica B kpaiHi uyuec).
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JIJ1st aBTOPCHKUX HEOJIOT13MIB, TaK CaMoO K 1 JIJIl BCUX BHUJI1B HOBOYTBOPEHb
XapaKTepHO KUJIbKa IUISAXIB AepUBaLlii:

1) CIIOBOCKJIAJIJaHHSAM — CKJIQJaHHAM JBOX OCHOB, Hampukiam: (77)
prezactly (precisely and exactly) (Miln A. A. Winnie-The-Pooh) — (64) «maiioce
mounoy (Minu A. Binni-Ilyx), (76) man-cub (Rudyard K. The jungle Book) — (63)
«moocvka oumunay (Kimmiar P. Kuura Jxysrmie), (78) doublethink — when
person believes in two theories, which contradict each other (Orwell G. Animal
Farm);

2) BUKOPUCTAaHHSIM CEMaHTUYHUX JEPHBATIB — KOJH B YK€ CTaJIOMYy
3HAUCHHI CJIOBa aBTOp IIyKa€e HOBi, 200 BTOPMHHI O3HAKW YW XapaKTCPUCTHKU Ha
ocHoBI moaioHocTi siBu, Hanpukian: (76) Red flower (Rudyard K. The jungle
Book) — (63) «uepBona kBitka» (Kimminr P. Kuura /xynrnis), some metaphoric
author’s neologism to illustrate the fire.

3)  3BykonacmimyBauusMm, Hanpukian: (77) clop-clop — an imitation of
shoes-rubbing sound — (64) «mon-mon» (Mina A. Biunui-Ilyx); (76) tump-tump
(Rudyard K. The jungle Book) — a sound of drop’s slow falling) — (63) «6am-6am»
(Kirumiar P. Kaura JIxyHroiB).

4) 3ano3uYeHHIM 1HIIIOMOBHHUX CJI1B 200 HIJICHCTEMHHUX CJIIB aHIIIMCBKOT
MOBH, SIKIi HE € KOJU(PIKOBAHUMHU — IPOCTOPIYYS, >KAPrOHI3MIB, Ji1aJeKTHU3MIB,
nanpukian: (76) pavisand (Rudyard K. The jungle Book) — from latin word
“pavo”, which means “peacock” in English language [53, c. 166] — «Benuka
MaBay.

5) JlonaBaHHSAM Cy(]iKCiB 10 BXKe ICHYHOYHMX CiIiB, Hampukian: (78)
pranceful (Orwell G. Animal Farm) — to prance very much «oyorce eapyrosamuy;
(78) rubbishry (Orwell G. Animal Farm) — when the place or territory is very
littered [56, c. 621] — «6pyoHo».

6) BuxopucranasaMm koHBepcii — (GyHKIIOHATBHOTO TEPEeXOy CJIOBa 3
OJIHIET YAaCTMHU MOBH JO 1HINOI, a00 BXKMBAHHSI aBTOPOM OJHOIO 1 TOTO CaMoOTO

CJIOBa ajie B SIKOCTI Pi3HUX YacTHH MoBH, Hanpukian: (78) to brother (Orwell G.



41

Animal Farm) — to gather for a meeting on the back yard [58] — «z6upamucs 3
opammsamuy.

7) YTBOpEHHSIM HEOJIOT13M1B-TE€JIECKOITHUX CI1B — TOOTO CJIOBOTBOPEHHS,
3a SIKOTO HOBE CJIOBO 3’SIBJISIETBCS 3a JOTIOMOTOIO 3JIMBAaHHS JBOX YCIYEHHX OCHOB
BXKC ICHYIOUMX MOBHUX cliB, Hanpukian: (77) Heffalump (Miln A. A. Winnie-The-
Pooh) — is a combination of two words “hefty” and “elephant” [59, c. 213] —
«BEIUKULL CIOHY.

[H1MBiTYyaTbHO-aBTOPCHKI HEOJIOTI3MH  SIBJISIFOTH CO000 OaraTtuii matepian y
CJIOBOTBIpHOMY IIaHi. BOHM OXOILTIOIOTH SIK y3yabHi 3aCO0M CJIOBOTBOPEHHS, TaK
1 MAJIONTPOYKTHBHI Ta, BIACHE, OKa310HAJIbHI CTOCOOM TBOPEHHSI.

Y HeosoriamMax, fKi YTBOPEH1 y3YyaJbHHM CIOCOOOM, OKa310HAIBHICTD
CTBOPIOETHCS 3 TOPYIICHHSIM CEMaHTHYHHX a00 CTPYKTYpPHHX oOMexeHb [16, c.
71]. Tak, 3a momomorow mnpedikcalibHOr0 TBOPEHHS 13 mpedikcoM aHTH-, KUK
Hece y €001 3HAYeHHS MPOTHIEKHOCTI TOMY, IIO Ha3BaHO MOTHUBYIOUYHUM
IMGHHHKOM Yy Ka3Kax, 30KpemMa, Ta Yy XyJOXHii JirtepaTypi, B IJIOMY,
NPUETHYETHCSI IO OCHOB CIIiB, CEMaHTHKa SIKUX He IMependadyae TMOIOHOTO
npueaHanns , Hanpukiaan: (70) tea-not (Carroll L. Alice's Adventures in
Wonderland).

OTxe, HEOJIOTI3MHU SIK JIIHTBICTUYHE SIBHIINE TOYaId 3 SBISATHCA Pa3oM i3
HAyKOBO-TEXHIYHUM MPOTPECOM: BUHANICHHS HOBUX peaiil, JOCATHEHHS Y PI3HUX
KyJabTypHUX c(epax. OCHOBHOIO 03HAKOIO HEOJIOTI3MY € IIJIKOBUTAa HOBH3HA CIIiB,
a00 CJIOBOCTIONYYCHB JJIs OUTBIITIOCTI MOBHUX HOCIiB. KoJu /aHi ciioBa MOYMHAIOTH
aKTUBHO BXOJWTH [0 IIOJCHHOTO BXHTKY, BOHO TIEpPECTa€ BBAKATHUCS
HEOJIOT13MOM.

ABTOpH Ka30K MOYaIM BHKOPHCTOBYBATH HEOJIOTI3MHU Yy CBOIX TBOpax, abw
Kpalie mepeaTd yci SKOCTI Ta O3HAKK BUTAJaHOTO HUM SIBUIA UM TEPCOHAXKY,
HOMIHYBATH WOTO Ta JAaTH MOSICHEHHS, OCKUIBKM HE 3aBXKJIM Y MOBI MOKHA 3HAUTH

€KBIBAJICHT aBTOPCHKOI I'pu PaHTa31i y MOBI MEpEKIIany.
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2. 3.3 Koabopono3HaueHHss Ha mnpukjaaai kauru Peabsipma Kimninra

“The Jungle Book”

Konpopono3znaueHHs1 — 11€ JIHIBICTUYHUN TEPMIiH, SIKUH TPyNy€e Ta HOMIHYE
KOJBOPH B OKpeMHUd map JeKCukd. Kombopormo3HayeHHsI Mepenae He JIHIIe
HAOYHUN 00pa3 KOJIbOPY, aje i IeBHI EeMOTHBHO-CKCIIPeCHBHI BinTiHKH [60].

VY aHIrMAChKUX Ka3KaX ICHYIOTh TaK TUIU «KOJILOPOBHX cliB» [32, c. 17]:

1) Jlani cimoBa € OCOOJIMBUMHM, OCKUIBKM BOHM HE MAarOTh 4YITKOTO
NO3HAYECHHS KOJbOPY, ajle HECyTh y coOl MeBHY 1H(POpMAIlil0 Mpo 3a0apBiICHHS
npeaMera uu siBuina, Hanpukiaaa: (76) The moonlight was blocked out of the mouth
of the cave, for Shere Khan's great square head and shoulders were thrust into the
entrance (Rudyard K. The jungle Book) — (63) Micsaune ceimno, wo cisnocs kpisb
omeip neuyepu, panmom NOMEPKIO. GeludesHa Keaopamua 2onoga i naeui lllep-
Xana 3aeopoounu giticms.

B. O. IlakipoBa Buaase 1ie OaHY KiacuQiKaIlilo KOJIbOPOIO3HAUYCHb 3a
(akTopaMu MOTHBOBAHOCTI Ta HEMOTHBOBaHOCTI [32, c. 44]:

1) motmBOBaHi (BTOpHHHI) — TOOTO TI KOJBOPH, SKI € MOTHBOBAaHUMH
ICBHUMH IIPEeIMETaMH YU SBHMIAMH, SIKi CTBOPEHI JIIOAMHOIO, Hampukmam: (76)
Rik-tikki-tikki, the ivory-fanged, the hunter with eyeballs of flame; Cloth is covered
with gold on thy sides, and walk at the head of the processions of the King
(Rudyard K. The jungle Book) — (63) Pixki-Tikki, i3 kiukamu, Haue 3i CI1OHOBOL
KICIMKU, MUCTUBEYb [3 BOCHEHHUMU OUUMA, U020 wepcmy Oyia NOKpuma 30J10mom
no 6okax i tiuios gin nonepedy kopoaiecokoi ceumu (Kirmuniar P. Kaura JxyHrmiiB).

2) HEeMOTHBOBaHI (MEPBUHHI) — KOJIBOPU Ta BINTIHKH, SIKI 3’SIBUJIUCS HE B
pe3yabTaTi JIOACHKOT AISUTBHOCTI, 8 3aBX/IH ICHYBaJId B IpUpoIi, Hanpukiam: (76)
(Rudyard K. The jungle Book) — (63) Hapewmi, xoau nonym’s cmuxno, 6i0
Yep8oHO20 CeIimia Mitouoi 0epesunu CIOHU GUNA0ANU MAK, HIOU GOHU WOUHO
kynanucs 6 kpogi (Kimniar P. Kaura J)xyHTmiB).

Y kum3i (76) “The Jungle Book” Penmpspaa Kimninra € ©Oarato

KOJIbOPOIIO3HAYEHb, SIK1 HECYTh Y CO01 CTUIIICTUYHE HaBaHTaXeHHs. YOpHUI KoJip
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(black color) [17, c. 338], a Takox mMOXigHWUH Bix HbOro iMeHHHK ‘“‘darkness”
Mo3HayYa€e yce 3Jie, HEeraTWBHE, MOXMYype, HenpueMHe y KHu3i. Hampukian: (76)
Then a cloud came over the moon, and he sat in black darkness (Rudyard K. The
jungle Book) — (63) ITomim xmapu 3acmynunu micsiune c8imio i 8in cuoié y 4OpHill
memnomi (Kirniar P. Kaura J>xyHriB).

3 MeTor mepemadi 35100u, Oonro, MopaiabHOi aerpagamii P. Kimiiar
BUKOPUCTOBYE moXifaHi imeHauku Bia “black i dark” — “blackness” ta “darkness”
[17, c. 339]: (76) From the palace you could see the rows and rows of roofless
houses that made up the city, looking like empty honeycombs filled with blackness
(Rudyard K. The jungle Book) — (63) 3 narayy 6yn0o euono meckinuenmi psou
0younKie 6e3 0axie — 6OHU HA2ady8alu NopoicHi 60xucoruni cminbruxku (Kirmiar
P. Kuawra JDxyurmiB). Y 1poMy MpUKIaAl Mepekiagad OIMyCTUB YOPHUH
KOJI1p,300pa3uBIIN HOTO Yepe3 MOPOKHEUY Ta CAMOTHICTb, 110 LTIOCTPYE TOM (akT,
10 B YKPATHCHKIl MOB1 YOPHHM € TAaKOK CUMBOJIOM HETaTHBY.

JliecioBo to darken, sike BXXMBAa€ThCS y TBOPI JIMIIEC OJWH pa3 O3HAYA€e
3aTiHATH, poOUTH HempoxiguuMm Ttoimo [45, c¢. 77]: (76) They came and went in
legions that darkened all the shore (Rudyard K. The jungle Book) — (63) Bonu
BUCMYNUNIU, 32PYNYBABUIUCH Y N€2iOHU, AKI 3aCmMynuiu ygeco bepee, Haue MOPOK
(Kiruiar P. Kaura JIxyHrois).

[Mpukmernuk the blacker mno3navae HadBHILy CTyImiHb OTWAH, 314,
Henasucti: (76) Oh, Shere Khan, never was a blacker hunting than that frog-hunt
of thine ten years ago (Rudyard K. The jungle Book) — (63) Ox, Illlep-Xane! Hi
OOHe NONIBAHHA He NpuHece mMoOi CMINbKU IUXad, AK me, Wo mu 1020 po3noyas
oecsamb pokie momy Ha oye marenvke Kabensa! (Kimumiar P. Kaura JI>xyHTiB).

VY ka3kax ycix HapoJiB YOPHUM KOJTHOPOM 3aBK]IM MMO3HAYAIH CHIIA TEMPSIBH
(BimpMaKiB, 37TUX AYyXiB), HETATUBHUX MEPCOHAXIB Ta TEpe/laBalii HAMPY KCHICTh,
rOCTPOTY CUTYyaIlli, HeOe3MeKy, y Ky MOTPAIUIsLIA Tepoi, TOMY aHTJIIAChKa Ka3Ka B
YKpaiHChbKOMY TEpeKIIajil He € BUKIIOUeHHIM [48,c. 249].

Penwsapn Kimtiar, nporte, BukopucraB KoiasopoBe ciioBo “black ” i y rapromy

CCHCI, MIJKPECIIOIYNA HUM BEIMYHICTh, Kpacy Ta OiaropoaHicts: (76) As the moon
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came up behind the hill it shone through the openwork, casting shadows on the
ground like black-velvet embroidery (Rudyard K. The jungle Book) — (63) I xonu
3-3a 20pU BUNIUB MICAYbL, U020 CBIMJI0, NPOOUBAIOHUCHL KPI3b AXCYPHI CMIHU,
BIOKUHYJIO HA 3eMJil0 MiHI, cX0dici Ha YopHe okcamumose mepedicuso (Kimminr P.
Kuwra JIxyHriB).

[Mpukmernuk “red” 3aBxau OyB KOJIBOPOM HEOE3MEKH, KPOBi, JIIOTI,
posnpaTyBaHHs, npuctpacti, 3anany [14, c. 22]: (76) A couple of black-haired
men with flat red faces came (Rudyard K. The jungle Book) — (63) llputiwio
Kitbka yopHosonocux 4onogikie i3 uepsonumu nuxkamu (Kimmiar P. Kawra
JIKYHTIIIB).

KoBTHii KoIip y aHTIIIMCHKIN MOBI TaKOXK Hece y coO1 HETaTUBHE 3HAYCHHS
HanpyxeHoi cutyalli, crpaxy. P. KimmHr no3HaumB »OBTUM HeOe3NeKy Ta
posmau: (76) The yellow pariah dogs that hang about every Indian village barked
(Rudyard K. The jungle Book) — (63) JKosmi npubnyouni cobaxu, uo éeuimaromscsi
Oisl KodHCHO20 iHOIlicbko2o cena, 3usanu ckaxcenuti easxkim (Kimmiar P. Kuura
JIKyHTT1B).

KopuuneBuit koiip y aHIIHACBKMX Ka3kax o3Ha4yae Opya, BIACYTHICTB
omaropoaHocti, BenmmuHocTi: (76) It was Karait, the dusty brown snakeling that lies
for choice on the dusty earth (Rudyard K. The jungle Book) — (63) I/e 6ys Kapaim,
KOpU4Hesuil 3MIitio8UK, 6eCmb )y NUNIOYL, WO NPOCMO MAK BANAEMbCA HA OPYOHUX
y30iyusax (Kimmiar P. Kaura JIxyHriiB).

Cipuit xomp [52] mo3Hawae 1mOCh MAaJONPHUMITHE, HECYTTEBE,
ckopomuHyIie, HemikaBe [3, c. 64] Tomo. Y xHm3i P. Kimmiara cipum
300paxyBajnocs XyTpo, He0o, jomioBa morozga: (76) The gray apes — the people
without a Law — the eaters of everything (Rudyard K. The jungle Book) — (63)
Cipi masnu — Hapoo 6e3 3aKkowis, wo iosamo yce, ujo im nonademvcs (Kimminar P.
Knura J[>xyHTmiB).

3esieHuil KOJip y TBOP1 BUCTYNA€E K CUMBOJI MPUPOJH, KUTTS, YOCOOICHHS
camux Beaumunux JkynraiB: (76) To the crushing sound of juicy green things

being bruised (Rudyard K. The jungle Book) — (63) Ha 38yk znamanoi cokosumoi
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3eneni (Kimniar P. Kaura JKyHIIIB), Tak 1y SIKOCTI KOJBOPOIO3HAYEHHS JIIOTI:
(76) Her eyes, like two green moons in the darkness, facing the blazing eyes of
Shere Khan (Rudyard K. The jungle Book) — (63) Oui 6 nei cnanaxnynu, mos 0si
3eneni 3ipku 8 nimovmi. Bona cminueo ensinyna 6 poznoueni oui lllep-Xana (Kimninr
P. Kuawura JIXyHTI1iB).

VY upoMy mpukiaai nepexiaaad BUPINIMB IMepeaaTd YEpBOHI, Majarodi o4l
Hlep-Xana yepe3 NPUKMETHUK «pO3/t04eHi», IKUM 111e pa3 AOBOJUTH MpPO Te, 110
YepBOHUMN y Ka3Kax — KOJIp JIOTI Ta 371a.

binuit xonip [52] Hece y co0i 3HaYeHHS KpacH, 310pOB’s, 0JaropHOCTI:
(76) Beautiful, milk-white fretwork, set with agates and cornelians and jasper and
lapis lazuli (Rudyard K. The jungle Book). — (63) Aze monouno-6ini mapmyposi
cminu 6ce we Oyau 6Kpumi HAO36UYAUHO 2APHUMU GI3ePYHKAMU, NPUKPAUUEHI
azamamu, cepoonikamu, sumoro, aanic-razyp 1o (Kimniar P. Kaura JKyHTITIB).

OTxe, KOJbOPOIIO3HAUEHHS BIAITPA€ BAKIIUMBY POJIb Y Ka3Kax, JOMOMAaraloyu
aBTOPOB1 TMepefaTH HeoOXiAHy aTMocdepy TBOpPY, OXapaKTepU3yBaTH Tepos,
HOMIHYIOYH MOTO MO3UTUBHUM a00 HETaTUBHUM Ta HAJAIITYBAaTH YMTAYIiB YU TO HA
CIIOKiIM, YW Ha HanmpyXeHud croxkeT. Poip mnepeknamaya npu  poOOTI 3
KOJBOPOIIO3HAYCHHSIMH — TIepe/laTh TOW HACTpii TBOPY, SKUH 3aymMaB aBTOP

TEKCTY OpUTiHAITY.
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2.3.4 CrujiaicTH4HI NPUIlOMHM B NeH3aKHUX Ta CUTYaTHBHHMX OIMCax

AHIJIINCBKUX KA30K

CTunicTUYH1 TPUHAOMHM Yy aHMIIMCBKUX Ka3KaX BHKOPHUCTOBYIOTHCS Jis
JETAJIBHOTO OMMUCY MOAINA Ta JIOKYCIB, a0M YUTa4 MII MOBHICTIO MPOHUKHYTUCS
CIOXKETOM Ta CTUJIEM aBTOpA.

VYci cTuinicTuYHI TPUMOMH, SIKI BUKOPUCTOBYE aBTOP, MAIOTh OJHY METY —
NPUBEPHYTH YBary uyuTada Ta BHCIOBUTH CBOE BIIHOIICHHS /0 JAHOTO SIBUIIA,
npeaMeTa 1 CTBOPUTH 3arajIkoBy, iHOI, MicTH4HY atmMochepy B kasmi [11, c. 26].

Sk 1y OyAb-sIKOMY XyA0KHBOMY TBOPI, Y Ka3KaxX HaWyacTIllIe 3yCTPIYatoThCs
eMITEeTH, POJIb SKUX TOJIATAE B Cy0’ EKTUBHOMY OINHCI aBTOPOM OTOUYYIOYOTO CBITY,
Hanpukian: (82) It is pleasant to sit in the green wood, and to watch the Sun in his
chariot of gold, and the Moon in her chariot of pearl (Wilde O. The Nightingale
and the Rose) — (67) Ilpuemno cudimu y zenenomy nici i ousumucs na Conye y
c60ill 3010miti KoaicHuyi nio micsiyem y koaichuyi iz nepaie (Yainsa O. Conoseit i
Tposna). JaHuii mpukiag UTIOCTpye TOoM (akT, M0 emiTeTH CHpsSMOBaHI Ha
SICKpaBHUii, IeTaJdbHHUI OIKC MPUPOaH Y Kasmi [18, c. 16].

[Ile oqHUM CTHIIICTUYHUM MPUHOMOM, KWW XapaKTepHUU JJIs aHTIIACBKUX
Ka30K, € MOPIBHSHHS — TPOI, Y SIKOMY OJWH TPEJAMET Yd SIBUIIE YIOAIOHIOETHCS
IHIIOMY 3a OYAb-SIKOIO CIIJILHOIO IS HUX O3HaKoro, Hampukiaa: (76) From the
palace you could see the rows and rows of roofless houses that made up the city,
looking like empty honeycombs filled with blackness (Rudyard K. The jungle
Book) — (63) 3 narayy 6yn0 euono meckinuenui paou 6younkie 6e3 0axie — OHU
Haeaodysanu nopodichi 00xcoruni cminehuxku (Kimmiar P. Kaura JxyHTmiB).
[lopiBHSHHS JomOMarae BUSIBUTA CXOXI PUCH Yy TIpeAMETaX, y MPHUPOJI TOIIO,
JI0JTaf0u HAOYHOCTI Ta BUpa3HOCTI. JlaHuii mpukian J01a€ TaEMHUYOCTI Ta
HEeBiZOMOCTI yuTauesi [9, c. 212].

Yoco6neHHsT gomoMarae MUChMEHHUKOBI «OXHBUTH» TPUPOAY y KaszKax,
OMHUCYIOYM TaKUM YHWHOM 11 OCOOJMBOCTI, MOYyTTA Tomio. LleW cTumicTuaHui

MIPUHOM MOXKE BKUBATHUCS K BY3bKO (B OJIHOMY PSIAKOBI1), Tak 1 OyTH MpUHOMOM,
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Ha SKOMY TPYHTYEThCA BCSl Ka3zka. [OJOBHUM 3aBIJaHHAM YOCOOJICHHS €
CIIBBIJHECEHHS 300pa)KyBaHOTO MPEIMETY 3 ICTOTOI0, 3pOOUTH HOro ONMKYUM
YUTa4YeBi, IEpPeAAlOYN TAKUM YMHOM HACTPii 300paxkyBaHOi cuTyairii. Hanpukmnan:
(82) But the Oak-tree understood, and felt sad, for he was very fond of the little
Nightingale who had built her nest in his branches (Wilde O. The Nightingale and
the Rose).

[HmwMi npuitom, KU MOKHA Ha3BaTH, BUBYAIOYM Ka3KOB1 OMHUCH Ka30K —
metadopa. anuii npuilom Mae NmpUXoBaHE MOPIBHSIHHS, OOpa3He YIMOAIOHEHHS
saBunl. Y wmeradopi MEBHI CJIoBa MNPUMNMAIOTh HOBE, «PO3IIUPEHE» 3HAUYCHHS
(mampuxiaana: (76) And black are the waters that sparkled so green. The moon, o'er
the combers, looks downward to find us at rest in the hollows that rustle between
(Rudyard K. The jungle Book) — (63) I uopni soou zabruwanu 3enenum. Micsiyw
3ayiKaeneno cnoaiaoas yuu3, abu nooauumu uac y cnokoi...(Kimmiar P. Kaura
JIKyHTT1B).

CTUNICTUYHUIN TIPUIIOM TONICUHAETOH, a00 HAaBMHUCHE BXKMBAaHHS aBTOPOM
MOBTOPIOBAHUX CIIOTYYHUKIB MDK €MITETAMU, Kl 4aCTO € OJHOPITHUMHU UYICHAMHU
pedeHHs. IlomicMHACTOH BHKOPHCTOBYETHCA y Ka3kaxX sl TOro, abW 3poOuTH
HaBMUCHY T1ay3y, 30CEPE/KYIOUM yBary untadya Ha MpeJMeTax 4M SBUIIAX, MMPo sKi
HaeTecs MOBa, a0 Kpallle MOSICHUTH Ta ONMUCATH CUTYaIlilo, 300paKeHy y KasIll.
Hanpuknaz: (76) There was a splash and a trample, and the rush of running water,
and Kala Nag strode through the bed of a river, feeling his way at each step
(Rudyard K. The jungle Book) — (63) Ilouyscs cnneck i cmykim pazom i3 nomoxkom
séoou. Kana Hae npsmysas 00 piuku, 8i0uyearnyu 00po2y 3 KOICHUM KDPOKOM
(Kirmiar P. Kaura J[xyHrmiB).

[TpoTunexHUM 10 TMOJICUHACTOHY € CTHJIICTHYHUN TPUIOM aCHUHACTOH —
moOy10Ba PeUCHHS, y KOMY OJIHOPITHI WICHH peUYeHHs, a0 YaCTHHH CKIIQJHOTO
pEUYCHHsSI TIOB’SI3YIOThCcsl 0e3 crmoiydHukiB. JlaHa dirypa Hajmae pedeHHIO
HAaCUYCHOCTI, JUHAMIYHOCTI, JIOMOMarae mnepeiaTd IIBUAKY 3MIHY KapTUH, IiH,
BpakeHb. EKCIIPECUBHICTh ACUH/IETOHY 3yMOBJICHA HE JIMILIE TUM (PAKTOM, 1110 MK

OJHOPITHUMH YJICHAMH PEUYCHHS HEMA€ CIOJIYYHHUKIB, a ¥ HasBHICTIO BEJIMKOi
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KUTBKOCTI WIEHIB, siKi aBTOp mepepaxoBye. Hampuxman: (78) There were songs,
speeches, more firing of the gun, a special gift of an apple was bestowed on every
animal, with two ounces of corn for each bird and three biscuits for each dog
(Orwell G. Animal Farm) — (65) byau nicui, npomosu, binbuie UCMPINiE, KONCHI
meapuni, OyN0 8pyueHo NOOAPYHOK V 6u2nadi A0ayKa, 08I VHyii KYKypyo3u Ojis
KOJCHo20 nmaxa i no mpu oickgimu ons koodacnoi coboaxu (Opsemn k. depma
TBapHH).

OTKe, ONMUCYIOUHM CHUTYaIil0 Ta TPUPOAY B Kas3lli 3a JIOMOMOTOIO
CTWJIICTUYHUX TIPHHOMIB, aBTOp 1 MepeKiIaaad MOXYTh IepeaBaTd HacTpii
NIEBHOTO €301y Ka3KH, JOTIOMAararoyyd YATAa4eBi MPOHUKHYTHUCS HOTO HACTPOEM.
3a I0NOMOT0r0 CTHJTICTUYHHUX MTPUHOMIB MOYKHA TAKOX JCTAII3yBaTH OIKUC, 3a/1aTH

TEMIT YATAHHSI TOIIO y TEKCTaX OPUTIHAIIY Ta MEePeKIaay.
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PO3/1]1 3
BUKOPUCTAHHS AHIJIIMCBKOI KA3KHA
HA YPOKAX IHO3EMHOI MOBH

3. 1 PoJib aHIilchbKOI Ka3KU Ha YPOKAaX 3 iHO3eMHOI MOBH

3a TyMKOI OUIBIIOCTI BYSHUX METOJMCTIB, HA PIBHI K MOYATKOBOI, TaK 1
CTapIIoi IIKOJM JOIUIBHUM € BHKOPHUCTAHHS Ka30K SK KOHKPETHOTO MiATHITY
XYJOKHIX TEKCTiB Ha ypokax. JlaHe TBep/)KCHHS OOYMOBIIOIOTh 0ararto
cnenuIYHUX TeMaTUYHUX (peantizallis creuu(igHoro Ka3koBOro CBITY y Ka3kax),
KOMIIO3MIIHHKUX (IacjauBa KiHIIBKA, TpajauiliiiHa OMOBiaKa Ta omoBigaHHs (“and
they lived happily ever afterwards’)) Ta XapakTepoJIOTiuHUX (HAIIPHUKIIAI,
TPbOXKPATHUIN MOBTOP €IMI30/IiB, SIKI € OJHOPITHUMH (TPH AUTHHHU, TpU OakaHHS,
TPU Jpyra — Takl MOBTOPH MOJETIIYIOTh CHPUUHATTS TEMH 1 TOJOBHOI ITYMKH
Ka3KH) o3HakaMmu [2, ¢. 58].

KaszkoBuii cBIT € BAAJIUM METOJOM MPOHUKHEHHS JO CYT1 peuei, pealbHUX
SBUI, 110 W Ja€ MOXJIUBICTh 3a JOMOMOTOI0 HAOYHOCTI TOSICHUTH Martepial
yuHsaM. Ka3koBi [iajJorH CHPUSIOTh METOAWYHIA TOBTOPIOBAHOCTI BUBYEHOIO
MaTepiany, sIKy MOXJIHMBO JOCSTTH 3a JOIMOMOTOI0 CIOKETHOI MOOYIOBH Ka3KH.
Tumosi curyariii cniikyBaHHs Ta ix BigTBopenus (“The meeting”, “In the forest”,
“Friendship”, etc.) crumymiooTh MOBHY 1 MOBIEHHEBY MisIBHICTH IIKOJISAPIB,
3a0e3Mneuyouu Ipy IbOMY KOMYHIKaTUBHY aKTHBHICTh Y MallOyTHEOMY.

Kazku € Bjaaum quaakTHIHUM MaTepiaaoM, OCKUIbkH [22, ¢. 17]:

1) Bonu — aBTenTH4Hi: Once upon a time, a long time ago;

2) a3k € iH(QOPMATHBHO HACHYCHUMHU Ta CTaBIATH IUJIKOM JIOTIYHI
3alMTaHHs, oApa3y mosicHor4M ix: Do cats eat bats?;

3) y Ka3KOBHX TEKCTaX MOBHI 3ac00M MPEBAIOOTH: There was not a moment
to be lost;

4) BOHM MalOTh EMOTHUBHHUH BIUTUB Ha MIKOJIAPIB Tomro: The poor little thing

sat down and cried.
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JIist BUuTeNsl iHO3EMHOI MOBH BQKJIIMBUM € TUIAaHYBaHHS YPOKY Tak, abw
IIPOTATOM YPOKY yBara JiTed Oyjia CKOHLEHTpOoBaHa Ha Xoi1 ypoky. Kaska moxe
OyTH KJIFOYOBUM MOMEHTOM IIpU BTUIEHHS AaHOro 3aBAaHHsA. CIIOKOHBIKY Ka3Ka Ta
MOBa MIJIATAIN MPOIECy KaTeTepusallii, TOoMy BUOKPEMJICHHS OJIHOTO SIBUINA BiJ
iHmoro € He mpunmycTUMUM. CaMe TOMY y TIpOIleC HaBUYaHHS BapTO JOJTy4YaTH
Ka3Ky, y SKId PO3KPUBAETHCS 3HAUCHHS CHIB 1 SBUII, CIPUSIOYH NPHU I[LOMY Ha
PO3BUTOK CJIOBHUKOBOTO 3aIacy MIKOJISIPIiB.

Kaska crpusie po3BUTKOBI IaM’4Ti y AiTel, popMyBaHHIO iX yBarv, BMiHHIO
KOHIICHTPYBATHCS Ha TOJIOBHOMY Ta BUOKPEMJTIOBATH OJTHE SIBHIIC 3-TTOMIXK 1HIIIHX,
il >kaHpOB1 OCOOJMBOCTI BUaTh MOPIBHIOBATH, KiacU(iKyBaTh TOILIO. [ 0JIOBHUM
(dakTopoM, SIKU BU3HAYA€ PO3BUTOK MOBHUX 1 MOBJICHHEBUX HABUYOK Y IIIKOJIAPIB
€ ka3ka. [logaya OUAaKTUYHOrO Martepiajdy dYepe3 Ka3Ky MOXKE CTHUMYJIIOBATH
PO3BHUTOK YysIBU 1 TBOpUYUX 3M10HOCTEH, 1m0 1 Oyae CHPUATH TMOSBI MO3UTHUBHOI
MOTHBAIII1 10 BUBYCHHS HE JIUIIIE IHO36MHO1 MOBH, a i 1HIIKUX Hayk [29, c. 18].

bepyun n0 yBarm KOpEKTHY aJamlTallil0 TEKCTy Ka3Kh, TO TaKUH >KaHp
JiTepaTypu MOKe OyTH MIAXOMSIIUM JJIsi OyJb-SKOTO PIBHS 3HAaHb 3 1HO3EMHOT
MOBH Ta I OYyIb-KOTO BIKY PEUUITIEHTIB. 3a JIOMOMOTOI Ka3KHM MOXHa
PO3BHBATH HABUYKH ayIilOBaHHS, YATAHHS, NMHChbMa Ta ToBopiHHA. [Ipm mepexomi
“from object to image” y4Hi 3M0XKyTh 3araM’ITOBYBaTH OiIbIINY KiIbKICTh HOBHX
CIIIB, III0 1 CTaHE KJIIOUOBHM MOMEHTOM IPH aKTHBHIM B3a€MO/I1i YUHIB 1 BUUTEIIS.

JlunakTHYHO-TII3HABAJIbHA Ka3Ka 3a0e3mnedye psij 3aBaaHb [25, c. 4]:

1)  cTUMYIIIO€ IHTEpEeC Ta MOTHBAIIIIO JJO HABYAHHS,

2)  CKCIUTIKye HOBUH Marepiad i, 3a JOIOMOIOK TIOBTOPIOBAHOCTI
Ka3KOBHX SIBUIII, 3a0€3MeUy€e MOBTOP BUBYCHOT TEMH,

3)  po3BHBaE KOMYHIKATHBHI HABHYKH, BYHTH B3a€EMOMIISATH 3 IHIITHUMHU
aKTaHTaMHU;

4)  chpuse caMOpPO3BUTKOBI yUHIB;

OTxe, Ka3ka € BOXJIMBUM JUJIAKTUUHUM MaTepiajioM, OCKUIbKH 3a0e3neuye

PO3BUTOK yBaru, MOBM Ta MOBJICHHS, BUUTh OyJyBaTH [iajior 1 MiATPUMYBATH
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Horo. 3a 10MOMOroK MOBTOPIOBAHOCTI Ka3KOBHUX MOJIA y4HI MOXYTh 3aKpIIUTH

OTpUMAaHUI MaTepiall 1 Jeriie Horo CupuitMary.

3. 2 Oco0.1MBOCTi BUKOPUCTAHHA KAa3KU HA YPOKAaX iHO3eMHOI MOBH

KoMyHikaTuBHa KOMIETEHIIS Pa30M 13 METOJaMHU 1i JOCATHEHHS € HaHOUTbII
aKTyaJIbHUM TTUTaHHAM, SKY SK IPAKTUYHO, TaK 1 TEOPETUYHO MOYKHA BUPIIIATH 32
JOTIOMOTOF0 METOJAMKH BHUKJIaJIaHHS iHO36MHOT MOBH.

VYyenwnii-reopetux J. Xaiim3, po3risgarouu psji CydyaCHUX IHTEpIpETalliif
CTOCOBHO KOMYHIKATUBHMX HaBHYOK Ta KOMIICTCHIIII y Taiy3i BHKJIaJaHHS
iHO3eMHOI MOBH, 3a3HayaB, II0 KOMYHIKAQTHBHOI KOMIICTCHIIIEI0 € TE, YoMy
NOTpiOHO HABYUTHUCS THUM JIIOJSAM, SIKI 31MCHIOIOTh KOMYHIKATUBHHM akKkT 3a
BaroMHX KyJbTYpOJIOTiuHMX 00cTaBuH [44, c. 53].

OCKUTBbKM I YKPAiHOMOBHHUX PEIUITIEHTIB OBOJIOJIHHS KOMYHIKaTHBHOIO
KOMIIETEHI[IEI0 3 aHTJIIMChKOT MOBH € CKJIAJHUM IPOLIECOM, 3aBJIAHHSAM BUUTENS €
NPOEKTYBaHHS Ta CTBOPEHHS pI3HOTHUIHUX CUTyalld crouikyBaHHsa. s
JIOCSITHEHHS TaKoi METH MOXYTh BUKOPHUCTOBYBATHUCS JH(EpeHIiiioBaHl TpUHOMHU
Ta Meroau pobotu (Hampukiaa, moOyaoBa [ialoriB, MPOBEACHHS HUCKYCIH,
nebaTiB, po3poOKa TBOPUYMX IPOCKTIB Ta POJIHOBUX Ir0p 3 BUKOPHUCTAHHIM
UTIOCTPAaTUBHUX JIKEpeT.

BaxnuBuM 3aBHaHHSAM I BUMTENSI € TaKOX PO3IMOBICTA Ta MOSICHUTH
VYHSIM TPO KyJIbTYpHI IIIHHOCTI PI3HUX HApPOMAIB-HOCIiB MOBH, SIKa BHBYAETHCS,
30KpeMa, aHriiicekoi MoBU. [Ipm BHKOHAHHI TakOro 3aBAaHHS BapToO
KOPHUCTYBATHCS PO3aTKOBUM MaTepiaJloM Yy BHIJISIAI UTIOCTPATUBHHUX JDKEped,
TEKCTIB OPUTIHAITY, ay1io 3amuciB Tomio [§, c. 15].

Posrnsimaroun cydacHi MiIpyYHUKH 3 1HO3€MHOI MOBU, MOXHA BiIMITHTH,
[0 aBTOPHW JIOAAIOTh JOCTAaTHIO KUTBKICTh CYNMPOBOKYIOUOi iHGOpMAIIii 70 HUX,
MOSICHIOIOUM TPU I[bOMY HEBIIOMiI Ta CKJaJHI MOMEHTHM HOBOIO Marepiany.
Hampuknan, e MoxyTh OyTH MEHIO, pEKJIaMHI OTOJIONICHHS, CIOTaHH, IUTATH

BIIOMHX JIIOJIEH, YPUBKH 3 TBOPIB XYJOXKHBOI JiTepaTypu Touo. OBOJOIIBIIN
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TaKUMHM MaTeplajlaMHi, Y4YHI 3MOXYTh Kpalle pO3yMITH JIHIBOKpaiHO3HABYI
0COOJIMBOCTI aHIIIIICHKOI MOBH.

Haykosenps-metoauct I. B. IBanoBa [8, c. 5] 3a3Hauae, mo Oyab-IKU BUJ
JISUTBHOCTI 13 3aIyYeHHSM Ka30K (HANpUKIAJ, ApaMaTu3allisi Yd YUTAHHS) MOXE
JOTIOMOITA BHUPIIIUTA KOMYHIKaTHUBHI MpOOJE€MU Ta BCTAaHOBUTU METOAUKY
CTOCOBHO PO3BHUTKY CBIJIOMOi OCOOMCTOCTi, O0I13HaHOI y TpagulisfAX Ta 3BUYASIX
HapO/IiB, YA1 MOBH BUBUYAIOTHCA.

3aBraHHs Ta pOJb Ka30K MOXHA PO3TIIAIATH Yepe3 MPU3MY TPhOX KIIFOUOBUX
acrekTiB [49]:

1)  NCHUXOJOTIYHOTO — KOJHW JJIS IIKOJSAPIB HEOOXITHO CTBOPUTH TaKy
aTMocdepy, 3a SKOi BOHH OyJyTh MOUYyBaTUCA KOMGPOPTHO, OyIyTh HaNAIITOBaHI
Ha HaB4ainbHUI mporec. Came Taky aTMocdepy MOXHa CTBOPUTH 32 JOTIOMOTOFO
Ka3KH, sSK aBTEHTHYHOTO JiTepaTypHOro TBOpy. Kaska 3Hailioma ycim mie 3
JTUTUHCTBA, @ TOMY aCOLII0BATUMETHCSA 13 YUMOCH IPUEMHUM 1 3HAHOMUM;

2)  eMOTHUBHO-EKCIPECHUBHOIO —  aCMeKTy, sKUWA  BHUIUIMBAE 13
MOMEPETHROT0 TYHKTY, TOOTO KOJHM BYHTENIb CTBOPUB KOMGMOPTHY poOouy
atMochepy 1 y4HI MOXKYTh BIUIBHO BHCJIOBHUTH CBOIO JIyMKY, HPOIUTYBaTH
yII00JICHY Ka3Ky, HAaBECTH MPUKIIAJ 13 )KUTTS 3ac00aMu 1HO3eMHOT MOBH;

3)  mi3HaBaJbHO-HAYKOBOI'O — ACIEKTy, IO CIPHSIE OakKaHHIO BUBYUTH
II0Ch HOBE, MOOYAyBaTH aJeKBaTHY KapTHUHY CBITY, HOPIBHIOIOYH KYJIbTYPH Pi3HUX
KpaiH Ta IPOBOSYH JIIHTBOKYIBTYPHI Mapaieli.

BuxopucranHs Ka3kd Ha ypoIll B SKOCTI JUAAKTUYHOTO MaTepiany Oyne,
HacaMIiepe/, CIIPUATH TMOSB1 Ta PO3BUTKY MOTHBOBAHOCTI IIKOJISPIB 10 HABYAHHS,
a TAaKOX CTBOPIOBATHME PIBEHB 1HAMBITyali3allii HABYAITHLHOTO MPOIIECY.

0. 1. Ilanexa [22, c. 19] BuUOKpeMIItOE 1Ba THIIM MOTHBAIl IIiJ dYac
HABYAHHS:

1) camomoTuBalisi y49HS — JOBUIBHHH TMPOIEC, 3a SKOTO PO3JATKOBUMN

UTIOCTpaTUBHUM MaTtepian (Ka3Ka) € [IKaBUM caM 1o co0i;
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2) MOTHBAIllSl — KEPOBAHUM MPOIIEC, KOJIU BUHUTENh JEMOHCTPYE IIKOJISIpam
HOro 3AaTHICTh 10 PO3YMIHHA 1HO3EMHOI MOBH, IO 1 € TUM MOTHBALIMHUM
MPOLIECOM, SIKMM CTIOHYKA€ 0 CAMOPO3BUTKY Ta CAMOCTIMHOTO HaBYaHHS.

BaxnuBuM (QakTopoM MNpOTIroM HaBYaHHS € MOTHUBALS, 3a SIKOT Y4HI
MO3UTUBHO CHPHUMMAIOTh Ka3Ky came yepe3 MpoLec PO3yMiHHS 1HO3€MHOI MOBH, a
HE JIMILIE Yepe3 3alliKaBICHICTh Y CIOXKETHIM JIiHii.

[Ile ogHuM J0Ka30M TOro, IO Ka3Kka € BJAJUM pIIIEHHSIM Npu BHOOP1
UTIOCTPAaTUBHOTO MaTepiainy — 1e ii eMOLIHHUI BIJTMB Ha 1mKosipiB. CaMe yepes 11e
BUMTENIb Ma€ CKOHIEHTPYBaTW yBary Ha (OpMYBaHHS IITbMH OCOOHCTICHOTO
BITHOILICHHS /10 BUBYEHOTO Ta MPOYUTAHOTO. AOM BIAjJ0 BTUIMTH TaKy METY,
HEOOX1ZIHO 3ampoBaJUTU SIK METOJUYHO OpraHi3oBaHE, TaK 1 CUCTEMaTHYHE
YUTAHHS OJHIEI0 MEPEBaror Ka3Kh € CWiia BPaKEHHS W eMOI[IHHOrO BIUIMBY Ha
YUHIB.

[lomaya HOBOrO TpaMaTUYHOTO, JIGKCUYHOTO YU (DOHETUYHOIO Marepianty
4acTO MOXE CIIPUYMHATH BTPATy MOTHUBAIlli 0 HABYAHHS Y MIKOJSAPiB. JominbHuM
BUPIIICHHSIM TakKoi MpoOJeMU MOKE CTaTh IUIAaHyBaHHS YpOKY uepe3 rpy 13
Ka3KOBHMH €JIEMEHTAMH, y SKHX Ka3Ka MOXKE MOJIaBaTHCs K HOBUU MaTepiall, Tak
BUKOPHUCTOBYBATHUCS ISl TIOBTOPEHHS Ta 3akpirieHHs BuBYeHOTo. I. B. IBanOBa
3a3Havae, 1o K Y4Hi, TaK i JOPOCIi CIPUIAMAIOTh Ka3Ky sk rpy [8, ¢. 11].

Bueni nmpaktuku y cBOiX poOOTax 3a3HAYarOTh, IO BapTO OyayBaTH CBii
YpOK Tak, abu yci TUAAaKTU4YHI BIPABH JJIsi BUBYCHHS YM IMOBTOPEHHS MaTepiaiy,
OyaM MOBHO CIIPSIMOBAaHUMH. [[71s1 BUPIMICHHS TaKOTO 3aBIaHHS CTPYKTYPY YPOKY
MO>KHA MTOOYTyBaTH 32 TAKUMH €TallaMH:

1) migroToBka 10 poOOTH, sSKa Ma€ Ha YyBasi JIHTBOKYJIBTYPO3HaBUI
KOMEHTapi, B OCHOBI SIKUX 1 Oy/ie yCTaHOBKA Ha TOJAJIbIIIe MOSICHEHHS MaTepiairy.
Hampuknan, mepen TUM K TOYaTH YUTATH Ka3Ky YM YPUBOK 3 Hel, BAPTO BUILIUTH
CJIOBa, M0 MOXXYTh CTaTH JIIHTBICTUYHUM Oap’€poM, MO3HAHOMUTHUCS 3 TBOPUICTIO
aBTOpa, MPOBECTU Mapajiesib MK KyJIbTYPHUMHU OCOOJMBOCTAMH JBOX HapoOJiB
(ykpainniB ta anrminmiB): “The Nightingale is a bird, that is well-known in our

country. It sings beautiful. It sings at night”’;
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2) GesnocepeHbO mporiec unTanHsa kasku: “Alice was beginning to get very
tired of sitting by her sister on the bank”;

3) popmysIrOBaHHS Ta MOCTAHOBKA 3alIUTaHb 3 METOIO MEPEBIPKU PO3YMIHHS
npountanoi kazku: “Who helped the Prince to meet his love?”;

4) akTWBi3alliss MOBHOTO MaTepialy y TIJIOTIYHOTO YM MOHOJIOTIYHOMY
moBiteHHi: “Imagine, that you is a Princess, how would you behave in this fairy-
tale?”;

5) BHOKpeMJICHHS OCHOBHHUX emi3oniB ka3ku: “How do you think, what are
the main episodes in this fairy-tale? ”;

6) rmepeka3 OCHOBHHX MOMEHTIB Ka3Kd, XapaKTepHUCTHKa TOJOBHHUX
nepconaxis: “Who is your favorite character in this fairy-tale? Why? How do you
imagine him/her?”;

7) posibOBa rpa, y AKii BUUTEIh MA€ PO3MOAUIMTH PO Ka3KOBUX T'€POIB MiXK
YUHSAMH, JpaMaTh3allis HalcyTTeBimux cieH kasku “‘Let’s imagine, that we are in
the fairy-tale. Who would like to be Alice?”;

8) nmuchMOBHMIA TIepeKa3 Ka3Ku, HAIMCAHHS JUKTAHTY 3 BUKOPUCTAHHSIM HOBOI
nexcuku. “Write a short letter to your favorite character. What would you ask
him/her about? .

Omxe, muaHyBaHHS XOAY YPOKY € BaKJIMBUM 3aBJIaHHAM [IJIsi BUMTEIS,
OCKUIbKH BQXKJIMBUM € HE JIMIIE MOJIaTH HOBUH MaTepian Ta 3aKpilUTH BIJOMUH,
ane ¥ 3a0e3MeunTd TIO3UTUBHY MOTHUBAIIIO Y4YHIB, CTBOPHUTH CIPUSTIHBY
aTMocdepy, 3a SKOi HIKOJSAPl 3MOXKYTh BUIBHO BHCJIOBIIIOBATH BIIACHY IyMKY,
BECTH JIaJIOT 1HO3EMHOI0 MOBOIO Ta 3alMaTHMYThCS CAaMOOCBITOIO 3a MEXaMHu

IIKOJIH.
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3. 3 Opramni3zanisi ypoky iHO3eMHOI MOBH 3 BUKOPHCTAHHAM KAa3KH SIK

AUTAKTHYHOr0 MaTepiajy

[InanyBaHHS X0y YpPOKY MOXKE PI3HUTUCA B 3aJIEKHOCTI BIJ HOro
OpraHizalliiiHMX e€TamiB, TPUBAJIOCTI, MarepiajiB Ta iX o0csAry, MOCIiAOBHOCTI
dbopMyBaHHS MUCEMHOTO YW YCHOT'O MOBIJICHHS, HaBYAJIbHO-BUXOBHOTO IMPOIECY
tomo. CaMe 4epe3 1€ BUBYECHHS aHTJIINCHKOI MOBU € OCHOBOIO JJIS 3aKJaJeHHS
OCHOB KOMYHIKATHMBHOI KOMIIETEHI[li, SKI € HEOOXIIHUMHU IJisi TMOAAJIbIIOr0
PO3BUTKY CB1JIOMOi OCOOMCTOCTI.

EdexkTuBHICTS BUKOPUCTaHHS Ka3Kd IMiJl 4ac HABYaHHS 1HO3EMHOi MOBH
3aJIC)KUTh HE TUIBKU BIJ TOYHOIO BU3HAYCHHS 11 MICIld B CUCTEMI HaBYaHHS, aJie 1
BiJl TOT0, HACKUJIbKH PaIllOHAJILHO OpraHi30BaHa CTPYKTypa 3aHATTS, K MOTO/IKEH]
HaBYaJbH1 MOXKJIMBOCT1 Ka3KH 13 3aBAaHHSIMHU HaBUaHHS.

@®parMeHTH Ka3oK JOCHUTb YacTO MOXYTh BUKOPHUCTOBYBATHUCS Ha YpOKax,
MPUCBAYCHUX PO3BUTKOBI (DOHETHUYHHUX HABUYOK 1 BMiHb. Taki ypHBKH MOYXHa
pernipeseHTyBaTH y ¢opmi rpu (nuB. JogaTok A).

Hanpuxkmag: Once upon a time in a small village lived Mr. Charles (at this
moment teacher is showing his tongue). He lived in a tiny house (teacher is hiding
his tongue). He woke up early in the morning, opened his window (teacher is
showing his teeth) and kissed his Mother (teacher is sending a blow kiss and
asking his pupils to do the same), then he did sports [teacher is asking his pupils to
repeat two sounds “t—d”].

Once Mr. Charles heard the plane [r-r-r-r]. He did not like this loud sound,
that is why he asked the plane /#]]. The plane was very good, that is why he started
to buzz like a bee [d], to hiss like a snake /6].

Mr. Charles is cleaning his house now. He is parting the curtains widely [w-
w-w], rolling his rug [r-r-rai] and sweeping the floor [swi: p-swi: p-swi: p]. Well
done! He is very happy [wel-wel-wel].

Taka kazka Moxe OyTH BIaJIUM MaTepiaJioM JJis YYHIB MOYATKOBUX KJIACIB.

3a J0MOMOIroK0 METOAUKHU-TPU, [ITH Kpalle 3aCBOIOBATUMYThH apTUKYJSALINHI
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HAaBUYKH, BYUTHUMYTHhCS BHUMOBJSATH CKJIAIHy JIEKCUKY Ta, HAWTOJOBHIIIE,
OTPUMAIOTh MOTHBALIII0 BUBYATH 1HO3EMHY MOBY.

BaxnuBa posib Ka3Ku BIJBOJUTHCSA TPU HAaBUAHHI SIK JOPOCIMX, TaK 1
MOJIOJIIIUX IIKOJSAPIB. TUM HE MEHII, K0 JOPOCIi MOXKYTh Maike 6e3 mpoliaeM
YUTATH 1 CIpUAMaT poOOTH KJIACHKIB, TO JUIsl YYHIB MOYATKOBUX KJIAcIB Kpalle
MiAIAIYTh YPUBKA 3 KOPOTKHX aJalTOBaHUX Ka30K YW CHEIliaIbHO CTBOpEHA
TUJAKTUYHA Ka3ka (Hampukiaj, kazka npo Micrepa Yapinb3a). Y Oyas-akomy pasi,
3a JIOTIOMOT'OF0 Ka3KH SK JIOPOCIHi, TaK 1 JITH MOXYTh BUBYUTH HOBHH JICKCUYHHM
MaTepiall, TOCTYIIOBO J0Jal04H MPU [bOMY MOBHHI Oap’ep.

VY ka3kax MoxHa 3ycTpitu noctiiHi emitern (cruel witch, beautiful maiden,
wicked magician, cherry cheeks, fine steed, black hair, nice girl, coal-black eyes,
good friends), mopisusaus (There was not a moment to be lost: away went Alice
like the wind, and was just in time to hear it say, as it turned a corner), criiki
cioBocnionydenns ta Bupasu (“One never knows, Each person has his own star ),
cuarakcuani (“l will never cry. | will never cry”) ta nexcuuni (“easy-easy”)
MOBTOPH, SIKI 3YCTPIUAIOThCS y Ka3Kax, CHPUSIOTH PO3UIMPEHHIO CIOBHUKOBOTO
3amacy WIKOJIAPIB Ta MOXYTh IOJETIIyBAaTH CHPUUHATTS 1 3amaM’ siTOBYBaHHS
HOBOT'O JIEKCHYHOTO MaTepiany, sSIKHi 3 4acoM BIIKIAACThCS Y JOBTOCTPOKOBY
nam’siTh.

3amam'sITOByBaHHS PMMOBAaHUX TEKCTIB Ka30K, BUKOHAHHS LIIOCTpAIlid 10
HUX, IHCIICHYBAaHHsS Ka30K Iepe]; OaTbkaMW 1 Ha IIKUIBHUX CBATaX CIPHSIE
(¢bopMyBaHHIO KOMYHIKATUBHOI KOMIIETEHIIi y4YHIB 1 MIABUIIYE iX iHTEpec a0
aHrmicekoi MoBH [29, c. 20].

Cucrema BOpaB 3 1HO3EMHOT MOBH 3aBXIU Ma€ OyTH CIPSIMOBAHOKIO Ha
Kpalrie 3amam’sSiTOByBaHHS HOBOi iH(popmallii, Ha 3aCBOEHHS THUX METOJMIB, SKi
HEOOXIHI YUHSIM JJIsi pO3YMIHHA Ta TPAMAaTHYHO MPABUIBHOTO BUPAKEHHS TyMOK
1HO03eMHOI0 MOBOI0. OCHOBHOIO CKJIQJIHICTIO Y BUBYCHHI TPAMATHUKU € 3aKPITUICHHS
HOBOI 1H(opMaIIii y TOBroTpUBaiil mam’siTi Ta BUIbHE OBOJIOAIHHS HEIO.

Bapiit M. I1. [2, c. 161] Bu3HAa4ae OCHOBHi BUMOTH JI0 IPAMaTUYHNX BIPAB,

SIK1 BUKOPUCTOBYIOTh BUMTEJ1 HA YPOKaX 1HO3EMHOI MOBU:
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1)  BmpaBa Mae HaBYaTW AiSM 3 rpaMaTHYHUM Matepiaiom (Listen to the
fairy-tale and find the Verbs);

2)  BimoOpaxaru mncuxo(i3WuHi Ta JIHTBICTUYHI 3aKOHOMIPHOCTI BHIIB
MOBJICHHEBOIT AisUTBHOCTI, ki BuBYaroThes (Change the Nouns, that are used in the
fairy-tale, trying to avoid the tautology);

3) wmatm KoMmyHikaTuBHY chpsiMoBaHicTe (Write your own fairy-tale,
using Nouns as much, as possible);

4)  aKTHBI3yBaTH PO3YMOBY HisJIBHICTh YUYHIB (BU3HAYATH MPOOJIEMATHKY
ypoky) ([How do you think, why author uses so much reduplicated Nouns?);

5) BIpaBa Mae MICTHTH pi3HoTMIHI 3aBmanHs (write, discuss, retell,
repeat, etc.).

MoBHI BHpaBM 3 BUKOPUCTAHHSAM Ka30K SK MHEMOJIOTIYHOTO TPUHOMY
CIpsIMOBaHi Ha BUPOOJICHHS B Y4YHS TMEPBUHHUX yYMiHb i HABHYOK KOPHCTYBAaHHSI
OKPEMUMH €JIeMEHTAMH MOBH, 5IKa BUBYAETHCA. IX METOI0 € MiArOTOBKA Y4HS JI0
MOJAJIBIIIOI  MOBHOI JIISUIBHOCTI, PO3BUTOK PO3YMOBOi JISUTBHOCTI, Kpalile
3amaM'ssTOBYBaHHS HOBO1 iH(opMaIrii.

Bimomo, mo HaBMuYka, BHpOOJICHA Ha CBIJOMIH OCHOBI, BiApPI3HAETHCS
0COOJIMBOIO MIIHICTIO 1 THYYKICTIO. TOMY CJIii BCUISIKO CIIPUSITH TOMY, 11100 y4eHb
nobpe 3amamM'aTaB crnenudiky HOBOIO MOBHOIO MaTepianmy. Y 3BSI3KY 3 IIUM,
XapaKTEPHOIO PHCOK MOBHHMX BIIpAaB MOBUHHO OyTH OaraTopa3oBe UIIOCTPYBaHHS
MOBHOTO 3pa3Ka, a TAKOK PI3HOMAHITHICTh THUIIIB Ta BHUJIIB IINX BIIPAB.

[TommynsipuuMu Ha ypokax 3 iHo3emHOi MoBu ctanm ‘‘fractured fairy tales”
[2, c. 158]. Takumii THIT Ka30K MOKE OyTH CTBOPEHO HA OCHOB1 TPAIUIIIMHOI Ka3KH
91 OMOBIJKH. ABTOPHU-CYYaCHUKH MOXKYTh BHJO3MIHIOBATH ABTEHTHYHY Ka3Ky Yy
JIOCUTh HE3BUYHUM crocid, MepeTBOprowYM ii Ha Trymopecky. Hampuknan,
3MIHIOBAaTH MOXHA TepoiB, MOJii, JIOKYC, MOXXHA JIOJAaBaTHCS CIICHTI3MH YU
JTiaJeKTH3MH, IO CIHpHUS€ 3allikaBJICHHIO YYHIB, a BHCTYNAaTH B SKOCTI
cretuPiyHOro MCUXOJOTIYHOrO MPUHOMY, 32 SIKOrO, MEPEKUBAOYM TMEBHI €MOIIii
(y manomy mpuKkiaji, cMiX), HOBUM maTepian y4Hi OyAyThb 3aCBOIOBATH 3HAYHO

Kpaille.
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Hanpuknan, moxxHa Buo3MinuTe parmeHt ka3ku “Lazy Jack ”:

A long time ago was a lazy boy, his name was Jack, he lived with his mother
on a common. He did not want to go to school. He was dumb. He liked to sleep the
whole day and to drink Cola with chips. Once Mother told him, that he should go
to school, or she will send him to the orphanage.

The next day he want to school, the teacher asked him: “Do you know the
alphabet?” — he replied, that he did not know any alpha bet.

The moral of this story is: go to school, not to be so fool.

Y naHoMy MNpuUKIaAl BUKOPUCTAHO TPy CIIB JUIsl OLIBIIOTO KOMIYHOTO
e(deKTy Ta CICHT13MHU, SKi € 0€3yMOBHO OJIM3bKUMU VISl CYYaCHUX IIKOJSAPIB. Tomy
1oJiaya HOBOT'O MaTepiay 3a JOMOMOT'OI0 Takol Ka3ku y (opMi IpH SK Ha MOYATKY,
TaK 1 HAPUKIHII YpOKY Oyjae Baaiaum Metoaom (abo nus. JlogaTok A).

[Tpu cTBOpEHHI HaBYAIBHO-TII3HABAIBHOI Ka3KH BapTO 3BEPHYTHU OCOOJIMBY
yBary Ha ii ajanTarlito, 3aJIe)KHO BiJl BIKY YYHIB Ta TeMaTUKH ypoky. CTpykTypa
YPOKY-Ka3K{ Ma€ BKJIIOUATH B ceOe Taki eleMeHTH [22, ¢. 44]:

1)  cueHapiii Kka3kd, TOCTiiiHAa 3MiHa BHIy JSUTBHOCTI (yCHI Ta
rpamMaTUYH1 BIIPaBH MalOTh 000B’I3KOBO UYEPIryBaTUCS MK CO00I0);

2) 1 BCIX YYaCHHKIB MarOTh OYTH YiTKO BCTAHOBIICHI HOPMU OBEIIHKH
Ta OOMEXEHHS, METOAM 1 crmocoOM B3aeMOii y4HIB MK c00010, QyHKIIIT
YYaCHUKIB Ka3KH Ta BEAy4HX, aOu 3am00irTi HECTIOIIBAHUM MOMEHTaM ypPOKY;

3) mma Toro, abW Kpaile KOHTPOJIIOBAaTH Xil YPOKY BUHTEIb Ma€
BCTAHOBUTHU YITKI KPUTEPii OIIHIOBaHHS (HANPUKIIAJ, BMIHHA MPAIlOBaTH B TPy,
piBeHb  KYyJIbTypH JIaJioTy, TOBapPHCBKOCTI, PO3BUTKY KOMYHIKATUBHHUX
3M0HOCTEH).

OCHOBHUM 3aBJIaHHSM BUWTENS TPHU OpraHizamii Takoi poOOTH MPOTATOM
YPOKY € HAaBUMTH AITEHd TBOPUOCTI, PO3BUBATH IiX YysIBY Ta HAIpPABUTU EHEPTIIO
IIKOJISIPIB MPABUILHUM YMHOM, TIOSICHIOIOYH TP IIbOMY MaTepiall ypoky y dhopmi
TpH.

[Tonpu BenMKy KUIBKICTh Ka30K, BCE K ICHYyE MpolOsiemMa JOpPEYHOro Ta

BIIYYHOTO BHUOOpPY MpPaBUIBHUX AaBTEHTHUYHHMX JDKEpesl sl 1ojJadl HOBOTO
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rpamaTuyHoro matepiany. Ilepin 3a Bce, BUMTENh Ma€ 3al[iKaBUTH Y4YHIB, TOMY
Ka3Ky BapTO MiOMPATH 3a HACTYITHUMH MPUHIMIIAMU [25, c. 6]:

1)  Kka3ka He Mae OyTH 3aHAJTO JOBrOIO;

2) vy Ka3ii He Mae OyTH 3a0arato HOBHX JIJISl YYHIB CIIiB;

3)  ka3ka He MOBHMHHA YHMTATUCS BYUTEIIEM 3aHAATO IIBUAKO, a0W JITH
BCTUIJIMA MMOYYTH BC1 rpaMaTHU4H1 KOHCTPYKIIIi;

4)  ka3ka He MOBHHHA YUTATHCS BUUTEIIEM 3aHAJTO MOBUIBHO, aJKE JITH
MOXKYTh BTPATHTH iHTEpEC J0 Hef;

5)  HOBI rpaMaTH4Hi KOHCTPYKIIi Y Ka3lli MalOTh MOBTOPIOBATHUCS KUTbKa
pasiB, abu JITH 3armam’ iTaju iX.

[Tpu po3MOBiJi YK YMTAHHI KA3KW BapTO BPAXOBYBaTH JYMKY aHTJIIHCHKOTO
BueHoro-merogucra C. ®uminc [49], mo sgKmo BH mparHere TOro, abu IITSIM
criojo0anacs Kas3ka, ii moTpiOHO po3MmoBinaTH, a He yuTaTH. Came TOMY BUMTEIb
Mae:

1) migrotryBaTH ILIaH PO3MOBIAI, Y SKOMY BHCBITIIOBAINCSA O KIFOYOBI
MOMEHTH Ka3KHu;

2) pO3MOBICTH Ka3Ky KOMYCh Brojioc, abo co0i, 3amicaBIly Py HbOMY ii Ha
TUKTO(DOH;

3) BUKOPHCTOBYBATH IIPH PO3IOBIII KECTH 1 MIMIKY;

4) miaTpuMyBaTH 30pOBU KOHTAKT 3 PEIUITIEHTAMH MPOTIATOM PO3IOBiIi;

5) He ynTaTH Ka3Ky 3aHAATO TOBUILHO YU IIIBH]IKO;

CucremMatuyHe BUKOPHUCTAHHS Ka3KU HA ypOIll CIIPUSE€ PO3BUTKOBI TBOPUOi
ySBU JITE€H, SIKi 3r0JI0OM MParHyTUMYTh CaMOCTIMHO JO HAalHUCaHHS BIIACHOI
aBTOpChKOI Kazku. Came TOMy BYHMTENb Ma€ JOTPUMYBATHCS TPUHIIMITY TPHOX
«HE», KOJIM JIa€ YIHSIM 3aBJIaHHs HAIMMCATH Y1 Tiepeka3aTy ka3ky [49]:

1) He BapTO OOMEKYBATH KOHKPETHOKO TEMOIO 3MICT Ka3KH;

2) He CIIiJl KOPETYBATH CIOXKETHY MOO0YIOBY aBTOPCHKOI Ka3KH;

3) He TpeOa mepeOUBaTH PO3MOBIAb MIKOIsIPa 0€3 HEOOXiTHOCTI.

OnHiel0 3 HaWBaXKIMBIIIUX YMOB IMPOTIATOM O3HAWOMJIEHHS Y4YHIB a

BUBYEHHS 1HO3EMHOT MOBH € (JOPMYBAHHS 1X MO3UTUBHOI'O CTABJIEHHS /10 YPOKIB Ta
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HaBUYAJILHOTO MPOIECY. YPOK BapTO OPraHi3oBYBaTH TaKUM YUHOM, aOU JIITU HE
MEePEeBTOMITIOBAJIMCS Ta HE BTpayalu IHTepec.

EdexTuBHICTh 3aydeHHs Ka3KW 10 HABUYAJLHOTO Ipoliecy Oyjae 3anexaTh
BiJl BU3HAYEHHA JOPEYHOro ii MiICHUA y XOJl YpOKYy Ta BiJ paliOHaIbHOCTI
OpraHi30BaHO CTPYKTYpOBaHOI1 pOOOTH.

Otrxe, abu y4dHI HE BTPATWIM IHTEpEC JO0 HABUAaHHS Ta 3allIKaBUJIUCS
BUBUEHHSM 1HO3EMHOI MOBH, 0 XOJy YPOKY MOKHa 3ajydyaTd KaszKy sIK BAaIy
dopmy rpu. CuctemaTHuHe BUKOPUCTaHHS Ka3KW Ha ypOLl CHpHUS€E PO3BUTKOBI
TBOPUO1 ysBU AiTell. OCHOBHUM 3aBAaHHSAM BUUTENS MPU Opraxizaii Takoi poooTu
IPOTATOM YPOKY € HaBYUTH JITEH TBOPYOCTI, PO3BUBATU iX YSBY Ta HaIlpPaBUTU

CHepFiIO IIIKOJISIpiB MMpaBUJIbHUM YHMHOM, IIOJACHIOIOYU IIPHU ObOMY MaTepiaJI YPOKY

y popmi rpu.
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BUCHOBKH

AHrTiMicbKka Ka3ka SK Tmpoo0Opa3 HaIllOHATBHOTO JAyXy Ta oOpa3Horo
MUCJIEHHS HapoJay € CaMOOYTHIM JITEpaTypHUM >KaHPOM, a il CTPYKTYpHO-
CEMaHTHYHI Ta KOMYHIKaTHBHI OCOOJMBOCTI € aKTyaJbHUMH JJISI JOCIIPKEHHS
BUEHUX-JIIHIBICTIB 1 JOHHMHI. Y JaHId poOOTI pO3rIsSAaroThCA — 3arajibHi
XapaKTePUCTUKH AHTJHCHKUX Ka30K SK OKPEMOTo JITEepaTypHOTO JKaHpY,
3’sicoBaHl yci Horo gopmyroui ocHOBU ((PopMaibHO-CTPYKTYpHI, (QYyHKLI1OHAJIbHI,
KOTHITMBHI Ta KOMYHIKATHBHI) Ta BHSIBJICHO KIIOYOBI OCOOJMBOCTI, SKi
BIJIPI3HSIOTH aBTOPCHKY Ka3Ky BiJl HAPOJIHOI.

[IpoBeneHo aHami3 KOMITO3MIIIHHOT CTPYKTYpH AaHTTIHCHKUX Ka30K Ha
NPUKIAAl aHIMAJIICTUYHOT Ka3KM Ta BUALICHO TaKl KOMMO3UIIAHI MPUHOMH SK
aKTyasi3aiis 4YacoBOi JIOKAJTI30BaHOCTI, MOCTIHHOI MOBTOPIOBAHOCTI Ka3KOBUX
oA Ta parioHAIBHOT KIHIIIBKH TBOPY. Takoxk 3’SCOBaHO, IO KOMIIO3HUIlIHHA
CTPYKTYpa Ka3Kd 3aJieKUTh BIJl XYJOKHHOIO MOBIICHHS, XYyJOXKHIX 3aco0iB,
JIOKYCY TBODY.

VY po6oTi 1OoCHIIKEHO JIHIBICTUYHI OCOOIMBOCTI aHTIIIMCHKOT Ka3KH, a caMe
BUKOPUCTAHHS MApeMIONIOTTYHUX OJHMHUIIL Y TBOPAaX IAHOTO >KAHPY, Y pPaMKax
SKUX ICHY€ OJWHAIIATH BUJIIB MAapeMiid, 32 JOIMOMOTOI0 SKHUX aBTOP HAMaraeThCs
CTBOPHUTH TEKCT, KU Oy/Jie MaTH MaKCUMAaJIbHUW BIUIMB HA YuTava. 3’ sICOBAHO, 110
aBTOPCHKI MapeMii € 00’ €KTOM IUTYBAaHHS YUTAYiB, BHACIIIOK YOTO JJaHI BUCIOBH
YacTO CTalOTh KPUIATUMU.

Y poboTi TakoX pO3MIAAAIOTECS TIpaMaTUYHI OCOOJMBOCTI AHTIIHCHKHUX
Ka30K, a caMe poJib 3aiMEHHUKIB Ta BXXMBAHHSA apTUKIIB y Ka3Kax Ta 3pO0JIEHO
BHCHOBKH, 1110 Y aHTJIIACHKUX Ka3KaX 3aiMEHHUKHU BXKUBAIOTHCS HE JIUIIE 7S TOTO,
abu yHUKHYTH TaBTOJIOT1I, a i /1 TOro, abu 3a JOMOMOTOIO 1aHOT YaCTUHU MOBH
3BEpHYTHU yBary 4nTaya Ha MEpCOHa)ka, HOro poJib, y3aralbHUTH Ka3KOBHX IepoiB
K OJHY UUIICHY TpyIy, 3a MNPUHAJEKHICTIO J0 OJHOTO pOAY, YrpyImyBaHHS,
iXHBOIO JPYTOPSAIHICTIO UM BaXJIMBICTIO TOmO. BcTaHOBIEHO, MO apTUKIL Y

aHTIIICHPKUX Ka3KaxX JOoMoMarae KOHKPETHU3YBaTH, BHUJIUIUTH 3 KOHTEKCTY,
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MIAKPECTUTH 0COOIUBICTh MEPCOHAXKIB UM MOJ1H y Ka3ll, a00 K, HaBMAaKH, 3p0OUTH
iX apyropsmgHAMH. APTHKIb TaKOX JOTIOMarae aBTOPOBI BCTAHOBUTH TEMII
YUTAHHS Ka3KH.

VY po6oTi 1OCHIHKEHO CTUIIICTUYHI 0COOJIMBOCTI aHTIIIMCHKUX Ka30K, a caMe
BUKOPUCTaHHS KajaamMOypiB, OCOOJIMBOCTI BXKMBAaHHSA aBTOPCHKUX HEOJIOTI3MIB,
KOJBOPOMO3HAYEHHS T4 CTWJIICTUYHUX NPUIHOMIB Ha PUKIAJI1 aHTJIHCHKUX Ka30K.
3a 10MOMOroI0 B)XXHMBAaHHS KalaMOypiB y Ka3kax aBTOpP CTBOPIOE CATHPUYHHMA
edexT, poOuTh TBip OUIBIIT EMOIIMHUM Ta BUpPa3HUM. BCTaHOBIIEHO, IO TOJIOBHOO
03HAKOI HEOJIOTI3MY € HOro abCoMI0THAa HOBM3HA JIJIsi OUIBIIOCTI HOCIiB MOBH, a
1HAMBIYaJTbHO-aBTOPCHKI HEOJIOTI3MHM € 0araTuM MarepiajioM y CJIOBOTBIPHOMY
TUIaHI, OCKITbKM  BOHH CTBOPIOIOTBCA SIK 32 JIOTIOMOTOIO Y3yallbHUX, TaK 1
OKa310HAIBHUX CTIOCO0IB.

3’sicoBaHO TOW (DaKT, 11O KOJILOPOIO3HAUEHHS BINIrpa€e BaXKIUBY pPOIb Y
Ka3Kax Ta JoToMarae aBTOpOBi CTBOPUTH HEOOXITHY HOMY aTMOC(EpHICTh Y TBOPI
3a JIOMOMOTOI0 KOJIbOPIB, OXapaKTepU3yBaTU reposi Toulo. BcraHoBieHO, M0
CTHJIICTUYHI IPUHOMH JOMOMAraroTh CTBOPUTH AETAIbHUI OMHUC, HACTPii Ka3Ku Ta
XapaKTEPUCTUKY 11 IEPCOHAXKIB.

BukopucranHsa Ka3kd SK AUJAKTUYHOTO Martepialy Ha ypoKaxX aHTIiHChKOI
MOBHU YPI3HOMAaHITHIOE TPOIIEC HABYAHHS, BUKIWKAE TMO3UTHBHI €MOIIii B yYHIB,
JoTIoMarae Kpaile 3acBOIOBaTH HOBHH rpaMaTuyHuid matepian. Kasku maroTe OyTu
OpUTIHANBHUMH, JOCTYIHUMH B I1HPOPMATHBHOMY Ta MOBHOMY AacCIEKTaXx,
EMOI[ITHIMH, aKTyaJIbHUMH, a TaKOXX 1HO3eMHI MiCHI OyTu mimiOpaHi 3rigHO 3
BIKOBUMU OCOOJIMBOCTSIMH IIIKOJISIPiB.

barato BuWTeniB iHO3eMHOI MOBH, IIO TPAMIOIOTH 3 YYHSIMHU TPOTATOM
pI3HHX €TamiB HAaBYaHHS, IOCTIHO BHUKOPHUCTOBYIOTh Ha CBOiX ypOKax dYH
ceMiHapax Ka3Ky SK OJIMH 13 HalIi€BIUX MPUHOMIB HaBYaHHsS. Bennka KUTbKICTh
HAaBYAIBHUX TMOCIOHUKIB aOCONIOTHO 0a3yeThCsi HAa BUKOPUCTaHHI Ka3KOBHX
TEKCTIB: aBTCHTUYHUX, 200 TUX, 5Kl OyJIO YKJIaJIEeHO 3 METOIO MOJJaJbIINX BUBYEHb

Ta pO3pOOOK.
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Y poOOTi pO3rasiHYTO 3arajbHi XapaKTEPUCTUKU AHTIINACHKOI Ka3KH,
JOCIIIPKEHO HAyKOBO-AOCTIAHI Ta AMJAKTHYHI JUKEpeaa 3 TEMH BHKOPHUCTaHHS
Ka30K MPU BUBYCHHI IpaMaTUKU HA ypOKax iHO3€MHOI MOBH.

BuBueHo meToauyHi 0COOJMBOCTI POOOTH 3 Ka3KOBUM MarepiajioM IpH
HAaBYaHHI aHTJIACHKOI rpaMaTHKU Ta po3po0JE€HO METOAMYHI BKAa31BKU CTOCOBHO
rpaMaTUyHOI KOMMETEHIii Y4HIB. 3p00JIeHO BHUCHOBKHM, IO TIpaMaThyHa
KOMIIETEHITiS TPYHTYEThCS Ha MEBHUX 3HAHHSAX, HABUYKaX, YMIHHSAX 1 3JIaTHOCTI
e(eKTUBHO BUKOPHCTOBYBATH iX Y HaBYAJIILHOMY TPOIIECi, IO O3BOJISE YUHIM HE
JUIIE BOJIOAITH 1HO3€MHOIO MOBOIO Ha PIBHI CHUIKYBaHHS, a W  aJIeKBaTHO
BUpINIYBaTH TpaMaTHYHI 3aBJaHHSA, Ta KOPUCTYBAaTHUCA HUMH SK 3ac000M
HaBYaHHS.

3’sicoBaHo crnenudiky 1HO3€MHOi Ka3KW SK OJIHOTO 13 CTUMYJIIOIOUUX
¢dakTOpiB y HaBYaHH1 1HO3€MHO1 MOBHU. BcTaHOBIIEHO, 1110 BUKOPUCTAHHS TICEHb Ha
ypoKax 1HO3eMHOi MOBHM Oyje BIUIMBAaTH Ha €MOIlii MIKOJSPiB, BUCTYINAIOUU B
SIKOCT1 peryJsTopa aaHoi aii. Takuii BIUIMB eMOIITHOTO CTaHy Oyje IMiIBUIIYyBaTH
BHYTPIIITHIO MOTHBAIIF0 JISNIBHOCTI Ta pOOUTHME YypOK IIKABIIUM Ta
PI3HOMAaHITHIIINM, CIIPHUSATHME PO3BUTKY MeXaHI3My MHUMOBUIBHOTO
3armam’sITOBYBaHHS MPOTSTOM HAaBUAJIBLHOTO MPOIIECY.

Jlany po0OTy MOKHAa BUKOPHUCTOBYBATH ISl TOMAJBIINX JIHTBICTUYHUX
JOCIIJDKEHh  CTPYKTYPHO-CEMaHTUYHUX Ta KOMYHIKATUBHMX OCOOJIMBOCTEH
AHTINMCHKOT Ka3KK JJIsl OUTBIT JETATBHOTO iX BUBYEHHS Ta PO3POOKH METOJIMYHOI 1

JIOBIIKOBOT JIiTEpaTypH.

A, Kosanenxo Ipuna I[IOpiiéna, CcBOIM TIAMUCOM 3acBiIUyIO, IO MOS
TUTUIOMHA poboTa « CmpyKmypHO-ceManmuyui ma KOMYHIKamueHi ocoonusocmi
AHNIUCLKOT Ka3Ku (acnekmu nepexiady» BUKOHAHA 3 TOTPUMAHHSM YCiX BUMOT JI0
HAyKOBOT ©THKM Ta TIOBard [0 IHTEJNEKTyaJbHUX Haa0aHb, CAMOCTIHHO Ta
iHauBinyansHo. [Ipu HanucanH1 poOOTI s1 JOTPUMYBaIach MPUHIIUIIB aKaAeMIYHOT
N0OpOYECHOCTI Ta HECY BIAMOBINAIBHICTH 32 MOPYUIEHHS 3arajlbHONMPUHHSATHUX

MpaBUJI UTYBAHHS.
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SUMMARY

In this paper, the fairy-tale as a separate literary genre (the type of literary
work (artistic, journalistic, etc.) that consists of and develops in the historical
aspect) is explored.

It was found out that the fairy tale is the most popular kind of children's
literature. The long story of the formation and the development of fairy tales has
led to many changes in this genre, the instability of its "boundaries”. A tale can
take the form of a novel, an epic story, a poem, etc. English fairy tales are divided
into authore's and folk tales. Author's fairy-tales are tales, that are written by the
author, who tries to create an original unique work.

In order to distinguish fairy tales from other literary genres, one should pay
attention to its characteristics: it should be a story with both unusual plot and
events, that are aimed to entertain the reader. The folk tales’ poetics is traditional, it
uses a limited set of figurative and imaginative means.

It is investigated that the English term "fairy tale” corresponds to the
Ukrainian term "fairytale”. The main characteristic of the fairy tale is its
unbelievability. In the works of this genre not always there are fantastic
characters, but in the tale there is always an element of extravagance that is
invented.

There are following signs of a fairy tale:the presence of a story, setting for
the entertaining effect, a special form of construction, persistent poetics: certain
compositional methods — both the beginning and ending, the presence of
paremiological units, etc.

The paper work also considers an animated fairy-tale (a kind of a folk tale,
in which the main heroes are animals. With the help of animals the author
allegorically shows people, their habits, characters, life, negative and positive
features). The purpose of such fairy tale is to teach people, showing themselves

through metaphorizing the image of a person to one or another animal.
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The paper concludes that in the English animated tale, the following
techniques can be distinguished:

1) actualization of time localization, the structural unit of which is a matter
of time;

2) compositional reception of constant repetition of fairy-tale events, which
often serves as a feature of the English fairy tale;

3) Compositional reception of a rational limb of a work is characteristic of
the English fairy tale, which usually ends with unsolvable cliched phrases.

An analysis of the composite structure of English fairy tales through an
example of an animated fairy tale is carried out and such compositional techniques
as actualization of time localization, constant repetition of fairy tales and rational
ending of the work are highlighted. It was also found that the compositional
structure of the fairy tale depends on artistic speech, artistic means, and the locus
of the work.

In this work the linguistic features of the English fairy tale are explored: the
use of paremiological units in the works of this genre, in which there are eleven
types of paremias, where the author tries to create a text that will have the
maximum impact on the reader. It has been found out that the author's paremias are
the subject of the readers™ citation, as a result of which these statements often
become paremiological.

The paper also examines the grammatical features of English fairy tales: the
role of pronouns and the usage of articles in fairy tales. It concludes that in English
fairy tales pronouns are used not only to avoid the tautology, but also to draw a
reader's attention through this part of the language on the character, his role, to
generalize fairy-tale characters as a one integral group.

It is found out that the article in English fairy tales helps to specify,
distinguish from the context, to emphasize the feature of characters or events in the
fairy tale, or to make them secondary. The article also helps the author set the pace

of reading a fairy tale.
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The stylistic features of English fairy tales: the usage of puns, the
peculiarities of the authorial neologisms usage, color definition and stylistic
techniques on the example of English fairy tales are explored. With the use of puns
in fairy tales, the author creates a satirical effect, makes the work more emotional
and expressive. It is pointed out that the main sign of neologism is its absolute
novelty for most language native-speakers, and individual author neologisms are
rich material in word-building, since they are created by means of both the visual
and the occasional methods.

The fact that color definition plays an important role in the fairytales and
helps the author to create the atmosphere that is important for him in the tale with
the help of colors, to characterize the hero, etc. is clarified. It is established that
stylistic techniques help to create a detailed description, the mood of the fairy tale
and the characterization of its characters.

The use of a fairy tale as a didactic material for English lessons diversifies
the learning process, causes positive pupil’s emotions, helps to make-up the new
grammatical material better. Fairy tales must be original, accessible in informative
and linguistic aspects, emotional, actual. English fairy-tales should be selected
according to the age of schoolchildren.

Fairy tales as well as other prose genres are created and function in society,
therefore, they can be considered by scientists and practitioners as a source of
objective information, since the text serves as a source of ideological and artistic
information of both a source of linguistic and translation information, etc.

It is found out that fairy-tale expressions have several advantages:
condensation of thought and image with increased emotionality and rhythmic
repeatability. Rhythmic repetition, among other features, being one of the strongest
facsinatory factors, makes students to concentrate their attention and facilitate
spontaneous memorization of the material.

It is proved that the usage of fairy tales in English lessons diversifies the
learning process, causes positive emotions in students, helps to make-up the new

grammatical material better. It is found out that fairy-tale expressions have several
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advantages: condensation of thought and image with increased emotionality and
rhythmic repeatability. Rhythmic repetition, among other features, being one of the
strongest facsinatory factors, makes students to concentrate their attention and
facilitate spontaneous memorization of the material.

It is proved that the usage of fairy tales in English lessons diversifies the
learning process, causes positive emotions in students, helps to make-up the new
grammatical material better.

Fairy tales must be original, accessible in both the informative and linguistic
aspects, emotional, relevant, as well as foreign fairy tales should be selected in
accordance with the age-old peculiarities of schoolchildren. Fairy tales help to
interest students and cause their interest in learning English.

Also, in this work a chronotope has been investigated which serves as a
significant element of fairy-tale discourse. A fabulous chronotope is a significant
interconnection of temporal and spatial relationships, that is artistically stipulated
in the work. Studying the chronotype, it should be noted that it will depend on
which a fairy tale is: literary or a folk. A literary fairy-tale is a prototype of a folk.
That is why the chronotope in literary and folk tales will be similar, although they
will be different in a situational context.

It is found that there are two types of chronotop in the English folk tale:
internal and external, in which time, that structures the chonotope, plays a much
larger role than a space. The tale synthesized mythological traditions in the contrast
of "our own-foreign". "Foreign" considers a house, something, that is familiar, that
we mmet daily, and therefore it is expedient not to describe this concept.
Therefore, in a traditional fairy tale, action begins and ends at home, which is
rarely described and appreciated.

The chronotop in the literary tale, as well as in the folk, is divided into
household and magical. However, they can also vary depending on the designer's
Imagination and the choice of time, place and characters.

The characteristic of the specific structure fairy images in folk tales is

determined. This image is typical for:
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1) the tendencies of a fairy tale to the description of the typological content
in the heroes’ depiction through the visualization and abstraction of concepts;

2) a consistent description of the heroes;

3) standard features of the fairy tale characters;

4) laconic psychological and portrait characteristics of heroes, who can be
revealed much more full through their monologues, dialogues and actions;

5) constructing a plot line based on several main characters, their limited
number.

It is established that fairy-tale images and their structure can be rarely
distinguished from the folk tales™ imagerity. The following tendencies are typical
for the literary fairy tale:

1) individualization of fairy-tale characters. Quite often, heroes have a full
name, and the author gives recipients information about their private lives;

2) literary tales are characterized by a large number of heroes, although
according to the structure of folk tradition, they can be moved to the other fairy
tales” plot, often leaving the basic functions of the characters constant;

3) standardization of the literary fairy tale functions can often be violated.
The character can be both positive and negative at the same time, or to re-
categorize gradually, with the plot development;

4) the psychological and portrait characteristics of the frame in the literary
tale are necessary for the perception of the image of the characters. The author of
the fairy tale aims to explain the heroes™ actions, justifying their peculiarities
through psychology and human nature. It is because of the portrait character of the
characters plays an important role in literary tales;

5) the main action in the literary tale is based on a limited number of main
characters, nevertheless, their hierarchical system may become more complex and
there will appear a few minor characters.

That is why it is proved in the work that the structural features of fairy
Images in the literary tale can vary considerably from the structural fairy tale

Images features in the folk tale. The main tool of the fairy tale structure as well as
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the rest of the literary works are both the language style and the language itself.
Language or linguistic style elements are the structure of a literary work.

It has been established that many foreign language teachers who work with
students during various stages of learning use tales constantly during their lessons
as one of the most effective mnemonic techniques. A large number of teaching aids
Is based entirely on the use of fairytales: authentic, or those that have been
concluded for further study and development. In the paper the general
characteristics of the fairy tale are distinguished; scientific and illustrative sources
concerning the usage of fairy tales as a didactic material were explored.

The methodical features of work with fairy-tale material during the study of
English grammar have been investigated, and methodological instructions
regarding the grammatical competence of students have been developed. It is
concluded that grammatical competence is based on certain knowledge, skills,
abilities and ability to use them efficiently in the educational process, that allows
pupils not only to speak a foreign language at the level of communication, but also
to solve grammatical problems adequately, and to use them as a means of studying.

The specifics of the foreign fairy tale as one of the stimulating factors in the
foreign language teaching are determined. It is established that the usage of fairy-
tales during the foreign language lessons will affect on the pupil’s emotions, as the
regulation of this action.

Such an influence of the emotional statement will increase the internal
motivation or the activity, will make the lesson more interesting and diverse, will
promote the development of the mechanism of spontaneous memorization during
the educational process.

The results of the fairy tale’s usage at foreign language lessons are revealed.
It has been established that while choosing exercises and fairy tales for a lesson,
the teacher must take into consideration the fact that the material must be varied in
order to teach children to use it in writing, in oral speech, and also to listen to it.
The communicative purpose of studying grammar helps to formulate the basic

requirements for the volume of grammatical material that recipients must learn.
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Homatok A
Po3pooka ypoKy ona yunie 4-20 Knacy 3 6UKOPUCMAHHAM KA3KU AK

ilocmpamueHo2o mamepiany npu 6UG4eHHI 2PAMamuKu

Tema ypoky: “Interrogative questions”

Mema ypoky:

1) NPAKTUYHA — HABYUTH YYHIB TPABUJIBHO BXKMBATH HOBY JICKCHKY,
3aKpinUTH MaTepiai 3 TeMu “Interrogative questions”;

2) OCBITHS — HaBYUTH YYHIB MpalloBaTH B Mapax (K IHTEpaKTHBHA
dopma HaBYaHHS) Ta Irpymnax, SMOTUBYBATH y4YHIB IO BUCIIOBJICHHS BIIACHOT JYMKH
AHTIHCHEKOI0 MOBOIO;

3) BUXOBHa — 3allIKaBUTU YYHIB y BHUBYEHHI JIHTBOKYJIBTYPHUX
0COOJIMBOCTEN PI3HUX KpaiH;

4) pO3BHBarO4Ya — PO3BUBATH BMIHHS NPABHJIBHO Ta JIOTIYHO 3aJaBaTu
NUTaHHS aHTJIHCHKOI0 MOBOIO.

Jlonomixycni mamepianu: TiIPYYHUK «AHTJIiHCbka MoBa» 4-i kiac (3a
asropom O. JI. Kaprm’rok), po3apyKiBKM 3 BIpaBaMH Ta YpPHBKaMH 3 Ka3oK,
TeMaTH4H1 TabiuIll, HOYTOYK, pOOOYMH 30IIUT, KapTKH I IHAUBITyaTbHOL
po6oTu Ta poOOTH B Mapax.

Yuutens BiTae piteit: “Hello, children! How are you? | am very glad to see
you! Today we are going to revise the topic “Interrigative questions” and to take
part in a short fairy-tale. By the way, what do you know about interrogative
questions?” (LLkomspi Jar0Th BiAMOBIIb HA TUTAHHS aHTJIIHCHKOIO MOBOIO).

Yuurenb: «MonofIli, ChOTOAHI BU MPOIOBKUTE 3HAMOMCTBO 3 MHUTAIBHUMU
pPEUEHHSIMU 32 JOMOMOTOI0 Ka3Kny.

Yyutenb po3aae UTFOCTPATUBHHUM MaTepial y BUTIIAII TPAMAaTHYHUX TIPABIII 3
Temu “Interrogative questions”.

Yuurens: “Let's imagine you are an English boy or girl. Which name would
you choose? Make up a short fairy-tale with your friend using as much

interrogative questions as you can’.
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[komnspl cKIagal0Th Ka3KU B Mapax, BUKOPUCTOBYIOYM MUTATbHI MUTAJbHI
peyeHHs. 3pa30K TaKOi Ka3Ku:

Once upon a time, a long time ago there was a little girl. She was curious
and wanted to know an everything. She asked her Mother:

- Why do we live on the Earth?

- Why people cannot fly?

- Where is Ukraine?

- How can we get to the Moon?

- When was Hippocrates born?

Yuurens: Translate this fairy-tale, please and make up your own ending of
this story.

(ITutanHs Ta BIANOBIA1 HE MAaIOTh OYTH HOBUMH JIJIsI YUHIB).

Yyutenb MNponoHye 3poOUTH MY3UWYHY (PI3KYIbTXBWIMHKY (3aBIaHHA
CIIpsIMOBaHE Ha KiHECTETHKIB, ay/lialliB Ta YYHIB 13 30pOBOIO MaM'SITTIO OJTHOYACHO,
OCKIIbKM BOHH MalOTh YMTaTH Bipii i3 kuuru JIstoica Kepomra “Alice’s Adventures
in Wonderland 7, Tpumaroun cj10Ba B pyKax Ta BAKOHYIOUH PyXH).

“How doth the little crocodile
Improve his shining tail
And pour the waters of the Nile
On every golden scale!™

"How cheerfully he seems to grin,

How neatly spreads his claws,
And welcomes little fishes in
With gentle smiling jaws!”

Jlam BuuTe s IpoBOAUTH (DOHETHYHY 3apsIKY, CHIPSIMOBAaHY Ha PO3BUTOK
apTUKYJSAIIMHUX 3110HOCTEH 13 BUKOPUCTAHHSAM HABYAIHHOT Ka3KH:

A small Tongue, whose name is Jack lived in a tiny, but nice house. In the
house were two red walls, the floor, white doors and ceiling. Every day he woke up
and did sports: [t-d, t-d, t-d].

Once he fell down and said: [ai]. Then he met his old friend and said: [ei].
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https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjY5q6H_szQAhUEMZoKHQp5CJgQFggZMAA&url=http%3A%2F%2Fwww.gutenberg.org%2Ffiles%2F11%2F11-h%2F11-h.htm&usg=AFQjCNGKrfN6lhFT3zJ1eWHFps7UZWRkXw&bvm=bv.139782543,d.bGs
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His hobby was to listen to bees and flies: [d]. Jack loved his life, he liked to
walk in the forest and to meet new friends. Once he met eight elves: [ai], [ei], [>i],
[ou], [au], [i2], [ua], [e2]. They were very friendly and showed him their dog
Ralph. Is said [r]. They showed their friend beetle Zack. Is said [&5]. Happy jack
came home and fell asleep.

[loBTOpEeHHs rpamaTu4HOi TeMu “‘Present Simple”. YuuTtens nokasye
KapTUHKHU 3 OyKBaMmu, IIKOJSP1 MOKa3yIOTh (XOPOM, 10 OJTHOMY, IO psJiax), najl
BUYUTCJIb IPOIMMOHYE MPOYUTATH CJIOBA HAa KaPTUHKAX, HpI/IKpiHJIeHI/IX Ha IIOI_H]_Ii.

Let’s read these words (ciioBa BUBYAIUCS TPOTITOM POKY).

[Totim 3aBaanHs yckiaaaHoeTbes: “Try to make up your own sentences with
these words in present Simple. Now read it at loud and we will try to translate it
together”.

Yuurens: “Thank you for the lesson. Please, chose one of your favourite
fairy-tales, translate it and try to find as much as possible verbs and interrogative

questions in it”.



	Матеріалом до даної роботи є казки англійських авторів: (69) Antoine de Saint-Exupery “The Little Prince”, (70) Carroll L. “Alice's Adventures in Wonderland”, (71) Donoghue E. “Kissing the Witch”, (72) English folk tale “Saint George of Merrie England...
	РОЗДІЛ 1
	ЗАГАЛЬНІ ХАРАКТЕРИСТИКИ АНГЛІЙСЬКИХ КАЗОК
	1.  1 Англійська казка як окремий літературний жанр
	1. 2 Аналіз композиційної структури англійської казки на прикладі анімалістичних казок
	РОЗДІЛ 2
	ЛІНГВОСТИЛСТИЧНІ ОСОБЛИВОСТІ АНГЛІЙСЬКИХ КАЗОК
	ПРИ ПЕРЕКЛАДІ НА УКРАЇНСЬКУ МОВУ
	2. 1 Використання пареміологічних одиниць у англійських казках
	2. 2 Граматичні властивості казок
	2. 2. 1 Роль займенників у англійських казках, переклад займенників українською мовою
	2. 2. 2 Особливості вживання артиклів у  англійських казках та їх перекладу
	2. 3 Стилістичні особливості англійських казок
	2. 3. 1 Особливості перекладу каламбурів у казці Льюіса Керолла “Alice in Wonderland”
	2. 3. 2 Авторські неологізми у англійських казках
	2. 3. 3 Кольоропозначення на прикладі книги Редьярда Кіплінга “The Jungle Book”
	2. 3. 4 Стилістичні прийоми в пейзажних та ситуативних описах англійських казок
	СПИСОК ВИКОРИСТАНИХ ДЖЕРЕЛ
	СПИСОК ДЖЕРЕЛ ІЛЮСТРАТИВНОГО МАТЕРІАЛУ
	61. Антуан де Сент-Екзюпері. Маленький принц [Електронний ресурс]. 1912 – Режим доступу : https://www.ukrlib.com.ua/world/printit.php?tid=490 – (26.10.18).
	62. Льюїс Керолл. Аліса в Країні Чудес [Електронний ресурс]. 1934 – Режим доступу : http://www.ae-lib.org.ua/texts/carroll__alices_adventures_in_wonderland__ua.htm. – (27.10.18).
	63.  Кіплінг Р. [Електронний ресурс]. 2011 – Режим доступу : https://www.ukrlib.com.ua/world/printit.php?tid=3304&page=2. – (29.10.18).
	64. Мілн А. Алан. Вінні-Пух [Електронний ресурс]. 2003 – Режим доступу : http://ae-lib.org.ua/texts/miln__winnie-the-pooh.htm. – (26.10.18).
	65. Орвелл Дж. Ферма тварин [Електронний ресурс]. 2018 – Режим доступу : https://www.ukrlib.com.ua/books-zl/printout.php?id=294&bookid=0. – (01.11.18).
	66. Уайльд О. День народження Інфанти [Електронний ресурс]. 2003 – Режим доступу : https://www.ukrlib.com.ua/world/printit.php?tid=4143. – (17.10.18).
	67. Уайльд О. Соловей і Троянда [Електронний ресурс]. 2006 – Режим доступу : https://plus.google.com/102182896360916038908/posts/LjKEUWBqUhN. – (11.10.18).
	68. Уайльд О. Щасливий принц [Електронний ресурс]. 2002 – Режим доступу : https://www.ukrlib.com.ua/world/printit.php?tid=274. – (12.10.18).
	69. Antoine de Saint-Exupery. The Little Prince [Electronic resource], 1943. – Accessing mode : http://www.srogers.com/BOOKS/little_prince/contents.asp. – (12. 11. 2018).
	70.  Carroll L. Alice's Adventures in Wonderland [Electronic resource], 1865. – Access mode: http://literature.org/authors/carroll-lewis/alices-adventures-in-wonderland/. – (15. 11. 2018).
	71.  Donoghue E. Kissing the Witch [Electronic resource]. – Access mode : http://www.goodreads.com/book/show/44537.Kissing_the_Witch. – (3. 11. 2018).
	75.  Jacobs J. My Own Self [Electronic resource], 1984. – Access mode : http://www.sacred-texts.com/neu/eng/meft/meft05.htm. – (17. 11. 2018).
	77. Miln A. A. Winnie-The-Pooh [Electronic resource], 1921. – Access mode : http://lib.ru/MILN/pooh.txt_with-big-pictures.html. – (18. 11. 2018).


