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IIIBAYKO Cgimnana. THMEH3IOHAJIbHHH BHMIP TEKCTIB
DOJIBKJIOPHOI'O JUHCKYPCY

O6'exkmom  Oocniddxcennss cmammi €  00pasHicmv,  XYOOIICHICMD
DONBKNIOPHUX MEKCMIB, Y HAULOM)Y BUNAOKY — 3A2A00K I KA30K, NpeomMemom —
KOMRapamueHuu OUMEH3IOHANbHULL 8UMID 3a3HAYEHUX mexkcmie.
AxmyanvHicmo memu eCniikyemsCsi HOBU3HOW MeMu O0CIONCEHHS, OI€BICMIO
CUHKpemu Memo00I02I4H020 NPULIOMY, OHMOZSHOCEON02iuyHOoi demepMminayii,
subopom memoody 3a akmopom 8ionogionocmi peghepenmis. Bubip
eMnipuuHo2o0 mamepianry o00'€KMUyeEmvbcs KOHBEP2SEeHYIE CeMAHMUYHOT
oucmanyii  mexkcmis, wo Bepu@ikyemovcsa CMAMUCMUYHUMU — OAHUMU
OUMEH3IOHATBLHO20 BUMIDY.

Knouosi cnosa: oOumenzionanvrutl uMip, HOAbKIOPHUL OUCKYDC,
cCeManmu4Ha OUCMaHnyis, ampakxmopu, peneiepu.

SHVACHKO Svitlana. DIMENSIONAL MEASUREMENT OF
TEXTS: FOLKLORE MODUS.

The subject matter of the article consist in dimensional measurement of
two genres — typological modus of riddles and fairytales. The idea of this
research is to consider the ontology of attractors and repellers of referents
and statistically represent it. The nature of referents determines the choice of
methods.

Dimensional measurement embraces both quantitative and qualitative

parametres of denotats. The quantitative units attribute numerical and
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measure words of discrete and undiscrete referents. Qualitative attributes
refer to synonymic sets, antonyms, thematic and semantic units. In modern
methodology singled out is dimensional measurement by words, word
expressions of terminological nature — metasigns. The latter, as basic
nominations, make new units of upper stricture — metametasigns.

Metametasigns in this research are represented by basic words:
dimension, measurement, attractors, repellers, convergence, divergence,
folklore sources. The semantic distance between abstract categories is
measured by basic words — lemas, allonyms in the lexicographic articles.
Semantically convergent are riddles and fairytales in terms of their criteria:
namely attractors, predicativity, imagery, folklore sources, global structure
and collective authorship. The indicated attractors and form dichotomy. The
latter make the divergence of opposed texts visible and statistically
comparable. The work under analysis touches upon the problems of
homonyms, the distinctions of nominative and communicative units. Such a
measurement emphasizes innovations in the vein of paradigmatic and
syntagmatic items. The vistas of further investigation consists in dimensional
measurement of other terminological subsystems. The practical value of the
paper consist in didactic application in academic studies of doing exercises
of wordcentric and textcentric nature in the English and Ukrainian
discourses.

Keywords: dimension, measurement, attractors, repellers, convergence,
divergence, folklore sourses.

HIBAYKO Ceéemnana. JHUMEH3HOHA/JIBHOE H3MEPEHUE
TEKCTOB ®OJIBKJIOPHOI'O ITHCKYPCA

Obvexmom uccie0o8anus cmamovu AGNAIOMCS obpaszHocmey,
xyOODfCQCI?’ZBeHHOCWlb d)OJZbKJZOprlX meKcoes, 6 Hauem ciydae — 302000K U
CKA30K, npebmemom — OUMEH3UOHAIbHOE UsmepeHue OnMe4YeHHblX MmMeKmoe.

AKmyClJZbHOCI’Hb membvl IKCnuyupyemcs HOBU3HOU UCCJZ@@OGGHI/I}Z,



0eticCmeeHHOCMbIO CUHKpembl Memo00N02UUECKO20 npuema,
OHMOZHOCEON02UYECKOU  OemepMuHayuel, vloopom Memooa Nno 3aKOHY
g3aumocoomeemcmeus peghepenmos. Bwibop smnupuyeckoeo mamepuana
00beKMUBUPYeMcs KOHBep2eHYUel CeManmuyeckol OUCMAaHyuu meKcmos, 4mo
sepugpuyupyemcs 8 pabome cmamucmuKou OUMEeH3UOHATbHO20 U3MEPEHUSL.
Knrouesvie cnosa: oumenzuonanvrHoe uzmepenue, (OoNbKIOPHbIL OUCKYPC,

cemanmuvyeckas OucmaHuuﬂ, ammpaxKkmopbl, penejjepbl.

KonmnuecTBeHHbIE  TOKa3aTeIM  COOTBETCTBEHHO  JUCKPETHBIX U
HEJIMCKPETHBIX JCHOTATOB aKTYAJIM3UPYIOTCS IMOCPEJICTBOM HYMEPAJIbHBIX U
Me3ypaTUBHBIX  MapkepoB. KadecTBeHHBIE aTpHOYTHI  JTUMEH3MOHAJIBHO
IpeACTaBICHbl BepOaM3aTOpaMu KBaJUTATUBHO-CEMAHTUUYECKOTO HAIOJIHEHUS
— CHHOHMMaMHM, aHTOHUMaMH, TEMAaTHYECKUMH, CEMAaHTUIECKUMHU B 00pa3HbIMU
KOppesTopaMu — JAECKPUNTHUBHO, ACCOLMATUBHO, aJUTFO3UTUBHO. AOGCTpaKTHBIE
MOHATHS HMMEIOT TEHJCHIUIO OSI3BIKOBIATHCS 0a30BbIMH  clioBamu  [2].
MerameTa3Haku Hay4dHOW KapTUHBI MHpa, KaK CEMHOTHYECKHE BTOPUYHBIC
o0pa3oBaHus, KOMMEHTHPYIOTCS B JIEKCUKOTPA(UUECKUX CTAThSIX IMOCPEACTBOM
AJUTOHUMOB, CHHCET (Synonymic sets) B pyciie MX OOpa3HOCTH, CCHUIOK Ha
nepBuYHbIe 00passr [1].

B crarbe nccnenyercs OHTOJIOTHS 3araflok M CKa30K Ha OCHOBE 00pa3HOCTH
UX TEKCTOB, a TaKKe KpHUTEPUEB XYJI0KECTBEHHOCTH, JEHCTBEHHOCTH
AHTPOINIOLEHTPUYECKOTO MPUHIMIIA. B pyciie TEOpeTUYECKOW M MPaKTUYECKOU
BaTUAHOCTA  M30paHHBIX  KaHAIOB  (SA3BIKOB)  cpabaThiBaeT  MPHUHIIMI
JUJAKTUYECKOTO Ha3HAYEHUs HMCIIOJIb30BaHUS HOBOTO MaTepHalla B PEKUME
CJIOBOLICHTPUYHOTO ¥ TEKCTOLIEHTPUYHOI'O TIEPEBO/IA.

TexkcTbl M3ydaroTcs B pyclie  arHOCTUYECKHX, KOHCTPYKTHBHBIX,
KOMMYHUKATHBHBIX U yU€OHBIX KpuTepueB. PasHOOOpa3ue TEKCTOB IPOSBIISCTCS
B HAJIWYUU aTPUOYTOB Ooabuiux u Maablx Hopm, UHDOPMAMUBHBIX U

HequbopMamueHbzx, IMOYUOHANIBHBIX U  HEIMOUYUOHANIbHBIX, VYCMHbLIX U



NUCbMEHHBIX, 6epOanbHblX U HegepOAanbHblX. TEKCT Kak 3JEMEHT KYJIbTYphI
BBICTYNIA€T BAXXHBIM MHTPEIUEHTOM KaHOHOB U Tpaaunui. Kak o00bekT
JIUTEPATYPBI TEKCT KOPPEIUPYET C UTPOU — MO COAEPKAHUIO, C PUTYATIOM — IO
dopme. B TekcTax mpeACTaBICHBI pealbHbiE W HppeaTbHbIE COOBITHS,
COXPaHSAIOTCA TPAAMUIIMU MPOILIOro, B JOMBICTAX W (PaHTa3UsAX CO3AIOTCS
HOBbI€ KapTUHBI MUpa. ONIMO3UIUKA JAHHOE :: HOBOE, U3BECTHOE :: HEU3BECTHOE,
TPUBHUAIBHOE :: HETPUBUAIBHOE, BAXKHOE ;. HEBAXKHOE, CEPbE3HOE :: HECEPHE3HOE
MO-pa3HOMY MATEPUAIU3YIOTCS B TEKCTaX. [UMUYHBIE TEKCThbl, B OTJIMYUE OT
HETUNUYHBIX,  XAPAKTEPU3YIOTCA  HAJIMYUEM  JIOTUYECKONW  CBSI3HOCTH,
PUTOPUCTUYECKON (POpPMBI U CTPYKTYPHO—KOMIIO3UIIMOHHOW JaHHOCTH. B
HETUTIUYHBIX TEKCTaxX dbopmanbHbIe CBSI3U MPEBATUPYIOT HaJl
coAepKaTeIbHbIMU, JIAKYHAPHO MPEACTABICHBI KAaTETOPUHU 3aroJIOBKA, CIOKETA,
3a4MHa, KOHIIOBKU. TEKCThl C HEOTMEUYEHHBIMH KaTeTOpUsMU (TIOCIOBHUIIBI,
3aragkd, adopu3Mbl) pa3MellarTcs B AHTOJIOTHSIX M0 TEeMaTHUYEeCKOMY
OPUHIUITY.

Cpenn TEKCTOB BBIIEISAIOTCA XYJIOXKECTBEHHbIE M HEXYAOKECTBEHHBIE,
TUNIUYHBICE W HETUIUYHBIE, TEKCThI-apTe(akThl U MeTaTeKCThl. Pa3znooOpaszue
TEKCTOB OOYCJIOBJIMBACTCS IPOCTPAHCTBEHHOW ITO3UIIMEH, C KOTOPOH aBTOP
HaOmMogaeT 1 KOMMeHTUpyeT (aktbl. OOImIelt 4epTod sl TEKCTOB SIBIISICTCS
HaJIM4YMEe CEMHO3MCa — aJpecaHTa, caMoro TeKcTa U ajapecara. JKenaHwue
peanu3oBaTh TPAarMaTUYeCKUe WHTECHIIMM 3aCTaBIsieT TOBOPSAIIETO OBITH
O0COOCHHO BHUMATEIBHBIM K MaTepUaju3allid MbICTIEH. ABTOp TEKCTa
CTUMYJIHUpPYET yuTaTensl (CAylIaTelns) K MBICIUTEIbHBIM OINEpalusM, CO3JaeT
OCHOBY  JUISI  pEYEeBOTO  aKTa,  YCTAHABIMBAaE€T  COOTBETCTBHE  C
SKCTPAIMHTBUCTUYECKON JT€UCTBUTEIBHOCTBIO. ConmanbHbIN 151
JMHTBUCTUYECKUN OMBITHI MOMOTAIOT PEUUIIMEHTY pacrno3HaTh pedepeHT U
OCMBICJIUTB TO, YTO MOJAETCA B TEKCTE. BakHYIO pOJIb MPHU OCTPOEHNUH TEKCTOB
UrpaeT aJeKBaTHOE COOTHONIIEHHWE TEeMbl M PEMBI, MPECYNno3uiuu u (okyca.

VYMBILUICHHOE HAPYIICHUE OTHOLICHUM YKa3aHHBIX KaT€rOpuid, HEKOPPEKTHOE



ynotpebiieHne BepOaIn3aTOPOB OCTABISAET CJEAbl HA XapaKTepe TEKCTOB, HA UX
CTaHJAAPTHOCTH/TUTUYHOCTH. Tekct OTJINYAETCS CTPYKTYPHBIM,
KOMITO3ULIMOHHBIM, MH(QOPMALMOHHBIM €IUHCTBOM. K OCHOBHBIM OTHOCSATCS
KaTeropun HHQPOPMATUBHOCTH, CBSI3HOCTU U MOBTOPSIEMOCTH. TEKCT — 3TO
OCTPOBOK  OPraHUW30BaHHOW, YIOPSAAOYEHHOW KOMMYyHHKauuu. Hanuuue
OCHOBHBIX KAaTErOpHil TEKCTa OOBEKTHUBUPYET ACHCTBEHHYIO CHIIy TEPMUHOB —
cmanoapmubli WA munuyHsiid. K THOUYHBIM TEKCTaM OTHOCSIT 3aBEpUICHHBIC
UH(GOPMATUBHBIE TEKCTHl — (PYHKIMOHAIbHO—OPUEHTUPOBAHHbIE, CTPYKTYPHO—
coJiepKaTelsibHble, MParMaTUKO—KOMMYHUKATUBHbBIE, OTKPBIThIE K OCMBICIEHUIO,
IUCKpeTHble 1o (opme U copepkanuio. Kaxmol rpymnme TeKCTOB MNPUCYIIH
OTIpeJICICHHbIE MPEPOraTUBhL. Tak, A XyA0KECTBEHHOIO TEKCTa MoKa3aTeabHa
peanuszanusi SCTETUYECKON (YHKUIMU, a JIJIi HAYYHBIX TEKCTOB — KOTHUTHUBHOM.
NudopmaTUBHOCTS — OOIMTraToOpHasi KaTeropusi Kak JUisl XyJI0KECTBEHHBIX, TaK
M 08 HAyYHBIX TEKCTOB. TeKCThl  peanu3yloT (¢akTyalbHYI WU
KOHIENTYaJIbHYI0 HH(pOpMallUI0, MpHUYEeM KOHIENTyalbHas WHGOpMaIus B
OCHOBHOM TMPUHAJIEKUT XYA0’KECTBEHHBIM TEKCTaM, BKIIFOUasi CKa3KH.

B mapaaurMe TeKCTOBBIX €AMHUII BBIICISIOTCS «Majibie (POPMBI», KOTOPBIE
UMEIOT TeTEPOTEHHBIN Psii 0003HAYEHUN: PYCCK.: Manble hopMbl, MANbIU HCAHD,
aura.. small genre, little stories, etc. B TepMuHO0003HAUCHHUSAX pPEATH3YIOTCS
aTpuOyTBl  peanbHvle, HepedalbHble, Cepbe3Hble, Hecepbe3Hvle, YCMHble,
nuUcbMeHHble, npaKmuiecKue, HenpaKmuyeckue, jocuyeckue, aiocuynsie. Dopma
U COAEp)KaHWE MaJIbIX TEKCTOB JETEPMHHHUPYETCS IEHCTBUEM CTHIEBBIX U
KaHpoBbIX (akTopoB. Cp.: 3arajku, JUMEPUKH, NpUOAYTKH, MOCIOBHIIBI,
MaTeMaTH4YeCKue 3aJaud, HOpUIUYEecKHe Kojaekchl M T.m. OOmme yepTsl
YKa3aHHBIX TEKCTOB TMPOCIEKHUBAIOTCA B HMX OOBEMHBIX XapaKTepUCTHUKaX
(manbie Qopmbl), B JUHEWHOM TMPEJACTABICHUU (CYKLIECCUBHOCTbH), Ha
PU30MATHYECKUX BEPTUKAISIX (B CUTyaTUBHOW PENEBAHTHOCTH), B CChUIKaxX Ha
OMBIT (COLMANIBHBIA U TUHTBUCTUYECKUI), B TPAHCIIOSALMK HA OYIyIIUN CTaTyC

1 MOIU(UKAIIHIO.



3aragkd — 3TO CEMUOTHYECKHE 3HAKH CHEHU(PUYECKON CHUHTAKTUKH,
CEMaHTHUKHU U mparMaTuku. OHU peaiu3yoT BOMPOCUTEIBHOCTh BEPOAIbHBIMU U
HeBepOabHBIMU CPEJICTBAMU C MOMOIIBIO CIOB U MPOCOAUKH. HeTunuyHoCTh
mpo3payHa B mojiladye OJOKOB TeMbl U PEMBI, CKOpee — UX peBepcuu. Tema
UMIUTALIUPYETCS, 3aBUCUT OT TTOMCKOB CO CTOPOHBI aIpecaToB, UX KPEaTUBHOTO
MEHTaIUTeTa. bJIOK peMbl TMojaeTcs B MPOJOHTHUPOBAHHOW ¢opme, B
MPENO3UIIUY K UMIUTUIIUPOBAHHON TeMe, MOCIEIHUM HAXOJUTCS 3a MpeieliaMu
NEepBOM YacTu 3arajku. B 3THX TeKCcTax OTCYTCTBYIOT 3arojioBkH, (adymna mpu
umMmeroleincs pesepcun 0a3oBbIX 0s0koB. Hebombime mo pasmepy 3arajikud u
KypbE€3HbIC, KaBEP3HbIE BOMPOCHI TATOTCIOT K CTHUIMCTUYECKHUM MapKepam
AMOIMOHAIBLHOCTH, SKCIIPECCUBHOCTH W 3BOMIOTUBHOCTU. [lo dopme 3aragxu —
ATO KOMMYHUKATHUBHBIC €IUHUIIBI, TI0O 3HAYCHUIO — OHHM aKTYaJIH3UPYIOT CEMY
BOIIPOCUTEILHOCTH, 1O  TparMaTMKe —  3TO  KPEaTUBHBIA  TIOHCK
UMIUTMIIMPOBAHHON Tembl. [loBepXHOCTHasi W TiIyOMHHAsT CTPYKTYPBI 3arajok
UHTETPUPYIOT, KAaTerOpU3Mpys OIpeleleHHbld KoHUenT. llepepacnpenenenue
TPUBHUAIBHOE :: HOBOE OOBEKTHUBUPYET CTATYC 3arajiok Kak peBepcuBoB. Dokyc
3arajiku J1€TEPMUHUPYETCS UHTEHUUSAMH aIpECAHTA, €T0 3aMHTEPECOBAHHOCTHIO
B pedepeHTax Moucka. Ajpecar He SBISETCS aBTOPOM BOIMpPOca, HO OH
KOMIUIEMEHTUPYET JUajlor, BKIIOYAETCS B CIOBECHYK) WIPY, CHHUMAET
CUTYaTUBHYIO DSHUIMAaTUYHOCTh, MKCIOJIb3YySl MPU O3TOM COLUUAJIBHBIA U
WHJMBHUIYaJbHBINA OMBIT.

3aragku — o0pa3ilbl HAPOJIHOTO TBOPYECTBA, KOTOPHIE CBHIETEILCTBYIOT O
pazHooOpa3uM TEMAaTHYECKHX MapagurM, OoraTcTBe (OpM BBIPAKEHUS W
dpazeonornueckom pa3zHooOpa3uu. 3aranku Ha/JICJICHBI JPEBHUM
MPOUCXOXKIECHUEM,  NPUHAIJICKHOCTBIO K  XYJIOKECTBEHHOMY  KaHpY,
cnenmuUKOW  TMOBEPXHOCTHOM ®  rayOMHHOW  CTpykTyp. B Cxkartoi
3aByaJIMpOBaHHON (hopMe, HAPOUHO CKPBITOM, 3TU MYJpbl€ CEHTEHIIMH-BOIPOCHI
n300paxkaroT  (PEHOMEHBI  JACCKPHUIIIUM  OMPEACICHHOTO  OJM3KOTO  HIIH

YAQJIEHHOTO POJACTBA, CXOACTBa (YJOBHMOIO WM Jaliekoro). BamumHocTb



3arajiok O00BEKTUBHUPYETCS ux OHTOJIOTHYECKUM MOJTYCOM,
(GYHKIIMOHUPOBAHUEM KaK CpPEACTBOM COOOpPAa3UTEIBLHOCTH, pa3BJICUCHMUS,
UCIIBITAHHUSI YMCTBEHHBIX CIIOCOOHOCTEH, MYJIPOCTH ajpecaTa OPUCHTHUPOBATHCS
B OOBEKTUBHOM OKpyxkatomeMm wmupe. [loBcenHEBHBIH >KU3HEHHBIA OMBIT
3aKpeIIAeTcs B 3arajkax U3JIpeBie, OHU COXPAHSIOT CBOIO BAIMIHYIO (PYHKIUIO
aTpulyTa couuaIn3aluy YeI0BeKa.

3aragku Kak CpEJCTBO CTHUMYJIUPOBAHHS KOTHHTHBHOTO BOOOpPaKCHUS
COXPAHSIOT JWIAKTHYCCKYI0 (YHKINIO, M3MEHSAS CBOM (GOpMBI Ha (OKycax
«Uto? T'ne? Korma?». [eckpumnuuu pedepeHTOB B HETUINUYHBIX TEKCTaX
0003Ha4YeHBl SPKOCTHIO, OOPA3HOCTBHIO, UTO OOJIET4aeT MPOLECC aJeKBATHBIX
OTraZlok CO CTOPOHBI ajpecaTa. DJIEMEHTbl CIOBECHOW WIPHI SBISIOTCA
3aXBaThIBAIOIIMM KOMIIOHCHTOM TEKCTOB. 3allOMHHAHUIO  CIIOCOOCTBYET
pudMoBaHHas QopMa OT3ByKa MPOIUIOr0 JIOMUCBMEHHOTO, IO3THYECKOTO
A3bIKa. 3arajiku — 3TO JOCTHKEHHS TPYJIOBOM IEATEIBHOCTA M MO3THYECKOTO
TBOpUYECTBA. 3araJki OTHOCSTCS KO BTOPUYHOM JepHUBAIlMOHHOW 30He. Mx
NOSIBJICHHE  TMpenapupyercs  OOJMraTOpHOW — Tpaaullueld  CpaBHUBATH,
aHaNMM3UpPOBaTh, abCTparupoBaTh. 3aragjku B OCHOBHOM 0a3upyrOTCS Ha
meradope, umeroT (opMmy Bompoca (TpaduUecKOro WM DIUICOBAHHOTO),
mapajsl, ronoBosioMku. Cp.: be3 opos, 6e3 ocHA, a ceemum u epeem Kaxicowlil
oenw (Coanye). Kmo xooum no mupy 6e3 noe, 6e3z cymxu (/lyna). HoBbie TeMbl 1
dbopMbI 3arajlok OOBEKTUBUPYIOTCA B pyclie IOCTMXKCHHH IMBMWIM3anuud. B
3araJkax HaXxoJsT OTpakKeHrne HAOTIOEHUS JIIO/ICH 3a IPUPOIO, )KUBOTHBIMHU 1
pactutenbHbM MupoM. Cp.: ykp. YopHa xoposa écix nodeti nobopoaa, a Oinutl
gin gcix nmooeti niogis. (Hiu 1 nennw); Xmo uaiipaniuwe ecmae? (IliBenn); [loBHa
JDKKa KHUTa 1’ STadkoM Hakputa (MakiBka).

Hapouutoe  ycmoxueHune  pedepeHTa  OCYIIECTBISETCS  MyTEM
MCITOJIb30BaHUS OMOHHMMOB, OOOCTPSIIOMINX KPEAaTHBHOEC BHMMAaHHE OTBETUHKA.
Cp.: ykp. Bio uoeco kauka nause? (Bio bepeea); Bio uoco eéopona wopna? (Bio

xeocma 0o 03b06a); 3a uum y kozaka wabna? (3a nackom). Cneuunduxa



3araJjok — OOpa3HOCTh TEMbI, JIAKOHW3M, KOHJCHCOBAHHOCTH  MBICIIH,
YCTOWYUBOCTH KOMITO3HIIHH.

HenocpenctBeHHoe TiepecedeHre MpHCYIIe 3araikaM (a) W MOCIOBUIAM
(6). Cp.:

a) B ocne nHe copum, 6 600e ne monem. Koco 6eda kpacum?

0) IIpasoa u 6 ocne He copum, u 8 8o0e He mouem. Tonvko paxka beoa
Kpacum.

bmuzocTth 3THMX JKaHPOB O0O0yCIOBJICHA OONMM MPOHMCXOXKICHUEM H
B3aMIMOBIIUSIHEM. B3alMONPOHUKHOBEHHE COJCPKAHUS ¥ (OPMBI  ITHX
’KaHPOB, UX TATOTCHHE K HAPOIHOW IMOA3UU HE BHI3bIBAET COMHEHHMS. PacKphITh
TEMy, TpENapupyeMyro B PEeMaTHYHOM OJIOKE 3arajkd, MOMOTaeT MEXaHU3M
MIOCJIEIOBATENIBHOTO MCKITIOUCHHS OTAENbHBIX THNOB. Cp. YKp. Kpyenuii, ma ue
Mmicayw. 3enena, ma ne 0ioposa (Kasym).

YcTaHOBKa Ha TeMy 3araikd OOYCJIOBIIEHA OTCYTCTBHEM, CKPBITOCTHIO
00BEKTa, C OTHOW CTOPOHBI, TMOICKA3KOW — C JPYrou. 3arakku CO3Mar0TCS
aJipecaHTOM, OTTaIbIBAOTCS aJpecaToM, KOTOPOMY MOMOTaeT CO3/1aTelh TeKCTa
(B OCHOBHOM — KOJUIEKTUBHBIN ).

3aragku —3TO HE TOJBKO (POJIBKIOPHBIM TEKCT, OTTOJIOCOK JIPEBHUX
BPEMEH, HO M OOBEKT HAYYHOTO HCCIICJIOBAHUS B JIOMEHE TEKCTOJIOTHH H
auckypcosioruu [3; 4]. 3aragpiBaHust U OTTajbIBaHHS UMEIOT MECTO B CKa3Kax
(omueckoM xaHpe Oonbmioi (GopmBI), TECHAX, CBaneOHBIX OOpsAmax u
JTUTUIOMAaTHYECKUX ~ JUCKypcax. BrTopuuHoe KOHCTPYHpPOBAaHUE  3arajiok
(mepuBanss OT TIEPBUYHBIX  YMO3AKIIOYEHUH, TOIYYEHHOTO  OIBITA),
CTHJINCTUYECKAsI HArPy3Ka 0OBEKTUBUPYET CTATYC JIEKOpa.

Cka304HbBId, KaKk W 000N Apyroil (ONBKIOPHBIA TEKCT, MPEACTABIIACT
co0O0ll COBEpIIEHHO 0cOo00€ SIBICHHWE B Py APYrHMX TEKCTOB. Hapsmy c
ACTETHYECKOW (YHKIIMEH OH MOXKET BBIMONHATH (QYHKIIUIO CPEIOTOYUS
WCTOPUYECKOM TaMSITH HapoAa. AHIJMNUCKAE CKa3kKu HMMEIT MHOTO

THUITIOJIOTHMYCCKHUX YHHUBCPCAJIbHBIX YCPT.



Folklore reveals wisdom, traditions, history, humour, sadness from long
ago to the present. Like water and air, fairy-tales help us to sense the freshness
of the morning time and the sky. They fire our imagination, carry us away,
giving reality to our utmost bluedreams. While working at the fairy tales
students get to know the bygone history, come to see the soal of people, their
Iintention, mode of life, on the one hand, and master English, on the other hand.

The students make sure that eternal categories of Good and Evil, Wisdom
and Ignorance, Courage and Strength are at work in the fairy-tales. Belief in
Victory and happy days to come to permeate these never-never stories, develop
and move the plot. Good finally triumphs, Virtue is rewarded, Evils are
punished. The in-depth analysis of the fairy-tales convince students that these
texts possess the categories of information, completeness, linear representation,
integrity, reoccurrence, implication and discretion. The distinctive feature of
fairy-tales is that of imaginery invention. Their time (a) and place indicators (b)
are unreal. Cf.:

a) Once upon a time, in the days gone by, distant from there was once
upon a time, long ago, a dunnamany years ago, many a night after, once
morning;

b) lived in the sea, lived in the forest, lived in the North country, from far
and near, there, at the World’s end, miles from anywhere, from halfway round
the world.

The proper names of characters go back to common nouns of different
semantic domain:

a) the names of birds, animals, living beings — Black Bull, Goldfish, Mouse,

Sheep, Owl;

b) the names of temporal units — Night, Day, Spring, Summer, Autumn, Winter,

October, November, Friday;
¢) nominations of manner of life — Mr.Peck, Mrs.Peck, Dane Dreary, Lady

Littlecare, Mr.Shilling, Mr.Cupboardosity;



d) nonce units — Mr.Leo Pard. Mrs. Fairy Heels-o-Lead, Mrs.Fairy Flea-Foot,

Mr. So-and-so, Mr.Certainpersonic.

The characters may be identified by the social position. Cf.: There lived a
kind woman, there lived somewhere a man, there was once a very rich
gentleman, a beautiful lady, there once dwelt an aged peasant.

Mysterious creatures excite, captivate children and adult likewise. Under
the magic spell of the fairy tales the students make a fascinating journey into the
never-never country, where they get information, both important and enigmatic.
The great dread of animals people once had is marvelously revealed in fabled
stories which until now keep both the decorative and imaginery power. The
fable units were incredibly invented by blending a bird and a horse (Pegasus), a
dog and a snake (Cerberus), a man and a beast (Centaur), a horse and a goat
(Unicorn), a bird and a woman (Siren), a fish and a woman (Mermaid), a woman
and a lion (Sphinx).

Some fairy characters have gained a great popularity. Among them
immortal adventures of Alice are known all over the world. Peter Pan has gone
into the proverb as the boy who would not grow up. Slavonic Baba Yaga is a
dreaded ogress, magician who lives in a small hut perched on four chicken legs.
This frightfully old woman captures and cooks children in a pot. She flies
through the air in a large mortar steered with a pestle. She isn’t on friendly terms
with Koshchey the Deathless, a very rich, wicked old man who knows the secret
of eternal life. Ivanushka the Simpleton seems lazy and foolish but, in fact,
intelligent, resourceful and energetic. The Hero (Indian tales character) protects
woman, children from harm, steps between men and nature. The Hero is a
opposed by negative characters the Trickster and the Trickster-Hero embodying
greediness, disorder and chaos.

While on the read of the fairy-tales students pay their utmost attention not

only to the development of the plot but also to the luxury and beauty of the



language. The beauty of language is apparent in the magic string of epithets and
metaphors (a), hyperboles (b) and understatements (c). Cf.:

a) glassy hills, wood mantling slopes, a goodlier man, times rolled on,
weeks grew into moths, and months into years, years passed away like smoke,
and many a sad yearning glance did she cast towards the sea;

b) miles from anywhere, the sea was made of storybooks, to surpass the
sun, to marry the moon, dunnamuch talk, his head piercing the clouds, a
basketful of children;

¢) he was the tiniest wee specimen of humanity imaginable. His coat was
made of birch leaves and he wore upon his head a helmet which consisted of
gorse flower while his feet were encased in pumps made of beetle’s wings.

Folklore is wedded to beauty since the times immemorial. To our greatest
regret folklore has ceased to be an everyday force. Nowadays people do miss the
light the folklore shed on human ideas, optimistic vision and enduring hope.

Cemantnueckas guctanmus (SD  — semantic distance) TtekcroB

(b oNBKIIOpHOrO AUCKYypca (B HaIlleM Clydae 3araJiki U CKa3Ku) ONpeesieTcs Mo

2-n
A+B

OJTHOUMEHHON ¢opmyse SD=1- , B KOTOpod N o0Oo3Ha4aeTr oOmme

Kputepun pedepeHToB, UX N TMPEACTaBICHO TaKUMH TO3UIUSMU Kak
PEeIUKATUBHOCTh, OOPa3HOCTh, XYJI0KECTBEHHOCTb, TJIyOWHHAs CTPYKTYypa,
KOJUICKTUBHOE aBTOPCTBO (5 TMO3HMIMK aTTPaKTOpoB). OTu Kputepuu (N)
BBICTYIIAIOT aTTPAKTOpaMU NIBYX TUIOB TeKcToB. CumBonbl A u B dopmyis
BKJIFOYAIOT KaK BBIIICYKa3aHHBIC (PAKTOPBI, TAaK M PEMeIyIepbl, TUCTUHKTUBHBIC
YEepThl KAHPOBBIX XaPAKTEPUCTHUK (3 MO3UIIUU aTTPAKTOPOB). OTIMYAETCS TaKKe
KOMIIO3UIIMOHHAs CTPYKTypa: JuajorHueckas B 3arajkax M HappaTUBHAas B
ckazkax. OObEeM TEKCTOB ATUX JKAHPOB TAKKE OTIUYAETCA — MaJlble TEKCThI
3araJjok U OOBEMHBIE TEKCThl CKa30K. HamomHeHwe ynomsiHyToW (HopMysbl

KOJIMYECTBCHHBIMH JTUMEH3HOHAJIBHBIME OIEHKaMH penpe3eHTupyeT SD mMexmy



yKa3aHHBIMU TekcTaMu SD =1— 20 _q_ 2:5 =0,375DU (DU -
A+B B6+3)+(B+3)

dimensional units).

CemaHTHUYECKOE€  pacCTOAHME  MEXIy  (ONBKIOPHBIMM  TEKCTaMU
KOMMEHTUPYETCS 00pa3HOCTHIO KOMMYHHKaTUBHBIX eUHUIL, u
XYJI0’)KECTBEHHBIM OSI3bIKOBJIEHUEM, BTOPUYHBIM JIEPUBALIMOHHBIM CTaTyCOM M
YCTHOW KOJUIEKTUBHOM MPEJICTABICHHOCThIO. JIMCTUHKTUBHBIMU TPU3HAKAMU
AOTUX TEKCTOB SBIISIIOTCS HMX JKAHPOBBIE XapaKTEPUCTUKH, a TaKXKe —
KOMIIO3UIIMOHHAsl  MPEJCTaBICHHOCTh U 00beM TekcToB. CTpemiieHue
JUMEH3UOHAIBHON CHJIbI Ha IIKajJle OT HyJIsAd K EIWHHIE JEMOHCTPHUPYET
(eHoMeH UWHTEHCHM(UKAIMK TMpOIEcca CEMAHTHUYECKOW JIUBEpreHIUU, B
YaCTHOCTH SIBJICHHE OMOHHMHH B MPOLECCE PACUIEIIIIEHUS TIOJTUCEMHUH.

Bo3pacraromas posib penesuiepoB Ha JMHEMHOW IIKale CEMaHTHYECKON
JTUCTAHIIMM TEKCTOB PA3HBIX JIUCKYPCOB SBJISETCS OOBEKTOM IEPCIIEKTHBBI

TBOPYCCKOI'O ITOUCKA.
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