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Xyoooicrs nposza Opyeoi nonrosunu XX — opyeoi dexaou XXI cm. sense coborw cxknaoue
nucomo. 30kpema, ye abo mighonoemuunuii mamepiai, abo ceioome onuparusi migpy. Illpome
Mighonoziuni namepHu, K i HAYIOHAILHI apXemunu i CUMEOIU, YCe OOHO eKCHAIYUMHO abo
iMniyumno HasieHi 6 makux mexcmax. Cmamms npPonoHye OemaibHiule SUCBIMJICHHS
xKomnnekcy Enexmpu na npuxnadi eubpanoi pomamicmuku 32a0ano2o nepiody, 3
HA2OIOWEHHSAM HA BEMIHIHHOMY NepCcoHadici. 3a MemoooM YKPAiHCbKO20 NCUXOAHANIMUKA
Hinu 36o0posceroi (1962—2011) nopisnioromvcs poib MAmepuHCbko20 [ 0ambKieCbKo2o
K0Oi6 y nimepamypi pisnux nepioodig (6i0 XIX cm.). Onpayvogano migonoziuny mooenw
(bamovKiecbKky abo MamepurcvKy) y pisHUX MUnax Kyaismyp i MOJNCIUGicmy it 6i003epranenis
y pisuux naimepamypax. bamovxiscokutli i mamepuncokuti obpazu po3enaoarmocs sk
ambisanenmui 6ooicecmsa, cumvbhi Amimyc i Awima ananizylomecs 6 acnekmi OUKmMamy.
3icmasnsiiombcs NpUHYUNU 3MATIOBANHS JICIHOYUX 00paA3i6 Y KIACUYHOMY (NepedajicHoO
BIKMOPIAHCLKOMY) 1 HeKaacuuHomy (cyuwachomy) pomauax. bepymucsi 0o yeazcu meopu
Y. Hikkenca, @. /locmoescvkoco, C. lsauira, FO. O Hina, [Jowc. Cmeunbexa, C. Ilnam,
b. Kaypman, E. €ninex, J. Jlesi ma in. YV mamepuncokomy Komniekci O0CHONCEHO
HayionanvHull acnekm. AHanizyemvcsa nepeHeceHHs IMNepcbKo2o i NOCMKOJIOHIANbHO20
OQUCKYPCY Ha NOBEOIHKOGI MOOEI JICIHOUUX NePCOHANCI8. 36epmacmuvest y6aza HA KIHIYHY
Kapmuny 2epoinb cyuacHux meopis. Ilpoananizoeano 6iominnocmi obpasie 2epoins y pisHi
nepioou, 3Hatl0eHo CRilbHY pucy — onip mexanizmy niokopenns. Cyyachna 2epoins mae pucu
homo technicus a6o homo technologicus, onucanuii nero npomecm, 3 00no2o 60Ky,
amositinull (Hazadye nosedinky nepconaoicie C. Ilnam abo E. €ninex), 3 inuwozo — yoice
WmyyHuil.

Memoou Oocniodicenns:  komnapamueHuil (v eanysi inonoeii ma migonoecii),
apxemunuuil  (IOHTIAHCLKUL),  QPOUOUCICHKUL, — CUMBONOZIYHUL, — TEeHOEPONIOSIuHUL,
36epMAEMbCA y8a2a HA ICIMOPUYHULL KOHMEKCIN.

Knwwuosi cnosa: ncuxoananis, poman, xomniexc Enexmpu, migh, apxemun, cumeorn,
2epoins.

Beryn. MucreurBo npyroi monoBuHM XX — npyroi gekagd XXI cr. mocrae sk
HaI3BUYaHO EKJIEKTHYHA KapTWUHA, IT03HAYeHa, Y TOMY YHCIi, 1 INCHXOAHATiTHYHUMHU
BIUIMBaMHU. Y 3B’SI3Ky 3 IIMM aKkTyajbHa mnpodiema inteprnperanii Midy. Hezaxkaroun Ha Te,
mo oxHa i3 cydackumx gocmigauik, C.Temrep (Sophia Heller), creepmkye mpo
«amidignicte» («amythia» [25, p. 17]) HOBOI 100HM, IPOTE HABITH IS TEXHOJIOTI30BAHMUX,
CyJaCHHX TEKCTIiB BiACYTHICTh Mipy Ta apXeTHITy O3Ha4Ya€ aBTOMATHYHY TyXOBHY CMEpPTh
nepcoHaxka 1 aBTopa. Mid 1 apXeTun Tak 4 iHAKIIE iHTEPIPETYIOTHCS, OOITPAIOTHCS 1y
HOBIiTHIX TekcTax. Lleit aHamor, 11 cxema — MOPATYHOK, MiIKa3Ka po3B’si3aHHS MpodIIeM, sIKi
BHHUKAIOTh IIepell HOBOIO JIOAWHOK. Taki TOpSITYHKH — 1 KilacW4Hi Midu, sKi €
ApPXCTUTIOBUMH Ta IHTEPIIPETYIOTHCSA y Pi3HUH cmocid (pakTHIHO KOXKHUM aBTOpOM. Tak,
apxerunoBuM Yy JitepaTypi XX—XXI cT. € 1 Mih ipo ATpeiB — a 30kpema, 3MaIbOBaHUH Y
pisHmx iHTeprperaminx komiuiekc Enextpu. (mim. Elektra Komplex, samposamkennit i
omucanuii K. I. IOnrom) sk mnporunexuuii Egunosomy (Oedipus) — wnebro ue
(y3aranpHIOIOUH) HEHABHCTh 10 MaTepi i xBopoOimBa moboB 10 Oatbka. (Mid mpo ATpeiB
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iHTeprperoBanuii me 3a Illekcmipa: y «"amieTi» moka3aHo CBOEPIIHY BEPCilO CIOKETY PO
Knitemuectpy — amke I'eprpyna i Knasniit — naue Kiitemuectpa i Erict — youBaioTs
lamrneroBoro OaTtbka (unMTail: AramMeMHOHa), 1 y TeKCTi Tpareaii CKa3aHO HaBiThb IPO
KpPOBOCYMIIII: KOpOJIeBa 3pa/LKyBaja 4OJIOBiKa 3 Horo OparoM, IIO NMPHPIBHIOBAIOCS 0
iHecry). OOpa3 Enextpu y maBHBOTrpenbKiii Midonorii Mae Taki TpOBiAHI pHCH, K
HEHABHCTH, MOYYTTS MOMCTH, HAXWI JI0 IHTpUTaHCTBa (metanbHile: [2, c. 563-568; c¢. 574—
575]). YkpaiHnceki cTyii 3BEpTAINCH 1 3BEPTAIOTHCS 10 MCHX0AHATITHYHHUX TUTaHb, Y TOMY
yucni komiuiekciB — H. 36opoBchka [5—6]; kommiekc Enektpu, Xowa mpsMo Tak He
Ha3BaHMH, EMOLIHHO ONMUCaHM B i HAYKOBO-ITyONiIUCTUYHHX,, XyA0KHBO-ITYOTI IUCTUIHUX
abo CyTo XYNOXHiX KHUTaxX — sIK-oT «®DemiHicTHyHi po3nymu. Ha kxapHaBami MepTBHX
noniyHkiB» (1999), antu-pomani «Ykpainceka Pekonkicta» (2003); aBTOpHTapHICTH
MaTepuHchKoi mocraTi BUCBiTIEHO B ecei «Mos Jlecs Ykpainka» (2001), tomo). [Hmm
TNICUXOaHAIITHYHI TIPOOJIEMH — 3-TIOMIXK HUX MATOJIOri4HI — cydacHa (ijoyorisi HABOIUTh Y
PETeNbHO BUIMCAHOMY 1CTOPUYHOMY, MidosoriuHoMYy Ta iH. KoHTekcrax: I'. JleBuenko [11-
12], Bnacue komruiekc Enextpu [15], Ta iH.), aje, Ha Hamry AyMKy, Mid po ATpeiB BapTuii
Ha OKpeMe BUSCKPABJICHHS Y Pi3HUX KOHTEKCTaXx.

HaykoBa HOBHM3HA. Y TNCHXOaHAJIITHYHOMY AacIeKTi I[IKaBO PO3IJISIHYTH O3HAYeHY
npoOieMy Ha MPUKJIaJi POMaHHOTO MHUCIICHHS, 30CepPEeIUBIINCH Ha 3paskax XX—XXI cr.
Krnacuunuii poman i poman XX cr. oOpaHi ais aHanizy W TOMY, IO BXOJSATH MO
nepeKiaialbKol CiaAlMHI YKpaiHChKOro BiipokeHHs 20-X pp. — Ipyroi nonoBuHU XX CT.
(mepeknaau 3aiICHIOBAIKCS, 30KpEMa, 1 HEOKJTACHKAMHM Ta IXHIMH KOJICTaMH), 1 1€ SIBHIIIC 5K
NOBEPHEHHSI yYKPaiHChKOI KYIBTYpPU [0 €BPOIEHCHKOI 3aciyroBye Ha JeTajbHillle
BUCBITJIEHHA. 30KpeMa, I[ie BXOIMTh JI0 OJIHOTO i3 3aBJiaHb HAYKOBO-NPAKTHYHOI pOOOTH
KuiBcpkoro snitepaTypHO-MeMopiaabHOro My3eto Makcuma Punbcbkoro (KJIIMMMP).

Meta crarTi — gociiauTy Komruieke EnexTpu y BUOpaHUX poMaHax pi3HHX JITepaTyp
XX—XXI cT., I03HaYEHUX MICUXOaHATITHIHIUM BILJTHBOM.

3aBaanHsa: 1) mpoaHanizyBaTH MAaTepHUHCbKHN 1 OAaThKIBCHKMH KOMIUIEKC KYJIBTYD;
2) ymepiiie 3 HCHUTH KOMITAPaTUBHUIA aHAaJIi3 BHOPAHUX TBOPIB aHTITIHCHKOI, YKPaiHCHKOI Ta
iH. mitepaTyp; 3) nochiauTu eBoiouito Midy mpo Enexrpy (sik i B3araii midy npo Atpeis)
BiJl KJacHKU JI0 cydacHocti. Jlo yBarum Oeperbcsi MepeBakKHO aHTJIOMOBHHUI JMCKYpC, aie
TaKOXX 3 METOK KOMIIApaTHBHOIO aHaji3y 3acTOCOBYIOTh TBOPH 1 pociiicbkoi Ta
HimMenbkoMoBHOI Jtiteparyp (i «ll{onennnk» Axuu ®paHk, HanMCaHWN HiJEPIAHICHKOIO
MOBOIO), IPUYOMY [UIS NOBHOTH BUCBITJICHHS JOCHTIKYIOTHCS HE JIMILIE TEKCTH BHUCOKOI
KJIACHKH, a i 3pa3ku MacoBoi Jiiteparypu. OCKiIbKY 3rafanuil Mid) po3pobieHuii He uiiie y
pomaHax, a croyatky OyB Oujibliie BHSCKPABJICHHH y Jpamaryprii, 10 yBaru OepeTbcsl He
JIMIIE TPO30BUI >kaHp. Takok sK LIIOCTpallis MOAAOThCS 3BEPHEHHS 10 KIACHYHOL
MOJIbCHKOI, HIMEIBbKOI (00U poMaHTH3MYy), aHriiiickkoi XX CT. 1 cydacHOI yKpaiHCBKOT
noesii.

O0’exT mociipKkeHHs: — poMaHHe MucieHHs XX—XX cT.

Ipeamer — komIuiekc EnexTpy y poroHOBaHUX TBOpax.

Lo cTarTiO TPUCBAYYIO TaM’STi YKPaiHCHKOT'O TCHXOAHANITHKA, JITepaTypO3HAaBIIA,
muchMennnni Himu 36oposepkoi (1962-2011, mpami gocmimkysamucst: [9], [16-17], [19—
21]), sixa 2009 p. paguna MEHi IHICATH PO POMAHHE MHUCICHHS.

MeTtoau aociaigKeHHsl. 3aCTOCOBYIOTBCS KommapatuBHui (y ramy3i Qimornorii Ta
Midororii), APXETHUITHUHA (roHTiaHCHKMIT), (bpolANCTChKMIA, CHUMBOJIOT19HHH,
TeH/IEPOJIOTIYHUI METOMH, 3BEPTAETHCS yBara Ha iCTOPUYHUI KOHTEKCT. Y Mi(OIOSTHIHOMY
ACTeKTI PO3TIITHYTO aHTHYHHUMN, O10MiHHUHA, BIKTOpiaHCEKHI Ta 1H. MaTepial.

Pe3yabraTH AocaimkeHHs Ta iX oOrpyHTyBaHHs. CrodaTky Tpeba OKpecnuTH — 3a
TEPMIHOJIOTIE0 BHUIIE3TaAaHOI JOCTIAHUII — MATEPUHCHKAN KOMIUIEKC KyIbTyp. Tak, B
AHTJIOMOBHIH JiTepaTypi (sKa Hac MiKaBHTh) MOCTATh MaTepi 3a3Halla TIEBHUX 3MiH — BiJl
YMOBHO-TITA0IOHHO] (SIHTOJI UM THPaHKA) A0 CKIaJHOI. Y Kiacwili (IpuHaWMHI, OpUTaHCHKIN
poMmanicTuii XIX CT.) MaTh Te€Th HE 3aBXKAW BUCTYIAE SK MOBHOLIHHA repoins. OcoOmuBo
e nomitHo y Y. Hikkernca: Kmapa Kommepding y pomani «/esig Kommepdinm (1849) —
MMO3UTHBHA, H00pa, mro0isya, ame 3alskaHa JKiHKa, sKa BMHUpAE Bil THpaHA — JPYroro
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qonoBika, Mictepa Mepacrona (Edward Murdstone), — i cipaBxHbOrO Matip’ro J{eBi MoxxHa
BBakatn HsHbKy Ilerrori (Clara Peggotty). [likkeHc mMmoka3ye, IO YOJOBIYME ifean
BIKTOpiaHCBHKOI 100M (MOKipHa IpyXXHWHA) MPU3BOIUTH y MPSMOMY PO3YMiHHI JIO CMEpTi
(eMiHIHHOTO TIepCOHAXKa, SIKUIl CTAE KEPTBOKO 1 HE 3YMUHsE HACHIIbHUKA. DAaKTHYHO HOBUI
YOJIOBIK 3a0MBa€ APYKHHY — SKIIO HE Ji€l0, TO MCUXOJOTIYHUM HACHIBCTBOM. Y pOMaHi
«domb6i i cum» («Dombey and Sony, 1848) matu [Tonst lom6i BMHpae Bij MOJOTIB, ii MosBa
O0OMEXYeThCS TIJIBKU MEpIIUM po3minioM. MoxkHa 3ramatu pomal «Tspkki gacw» («Hard
Times — For These Times», 1854), ne matu Jlyisu i Tomaca, micic I'pearpaiing (Gradgrind), —
Oe3iHiIiaTUBHA 1 3aJIe)KHA BiJl AYMKH CBOI'O OCBIYEHOIO YOJIOBIKA (@ TOHM, Y CBOIO Yepry,
3aJIeKHUTH BiJ aBTOpHUTETY MicTepa baynmep6i — Josiah Bounderby). Bona 3anmam’sitoByeThest
SIK TIEPCOHAXK Yepe3 BJIacHy OOMEXKEHICTh, ajie BOJHOYAC HE TepOiHs, CKOpille — CTaTUCTKA.
Bona — «mHe-misuka». Sk KoHTpacT m0 Micic IpearpaiiHi mokasaHo Matip Micrepa
Baynnep6i — npocty i 100py 10 )KEPTOBHOCTI KIHKY, BIACHHIIIO CUTLCbKOI KpaMHUYKH. LIs
MaTu 0e33acTepeKHO BilaHa CBOEMY YCIIIITHOMY CHUHY — SIKMH, )KMBYYHM y MICTi, BUTaJiaB
npo cebe Mid — i cam MOBIpHUB y BUr'aJKy, — Ha4eOTO OYB MapriHajioM, yCbOro JJOCST caM, i
HIOWTO HaBITH pifiHA MaTH HOro OKUHYJIA; Y (iHaji cama xk micic baynnep0i cBoero mosiBoto
1 pO3MOBIAII0 OBOANTH, MO e OpexHsi. CHH XOTIB AJIs MaTepi poii «He-AisTYKI» — ale 1
JKIHKa BHpBajacs 3-11iJ] oro BIUTUBY 1 CTaja «ais4Koro». AJe Taki 7o0pe Bunmcani oopasu
MaTepiB y OpHUTaHCHKIi JiTepaTypi TOro mepiofy BCe X TaKH CKOpillle BHHATOK. Y
3HaMEHUTOMY «poMaHi Oe3 repos;» B. Tekkepes «Spmapok cyerm» bekki Illapnm pano
BTpavae 0aThKiB, a MaTy ii noapyru-anraronictku Emini (Amenii) Cemni Bimirpae He nyxe
HIOMITHY poJib (1€ ¥ TOMY, 1110 JiTel 3MalleuKy BilIaBajy JI0 MTaHCIOHIB, a J0JIOMY HAIIAJAKH
NOBEpPTAJMCS  BXKE JOpociuMH). [lacMBHY TO3MIII0  3yMOBJIEHO  OOMEKEHUMH
MOYKIIMBOCTSIMH JKIHOK 32 BIKTOPiaHCBKOI JIOOH, SIKI MepeBaKHO HE Majy MpaBa Ha BIACHI
MaifHo Ta 0i3Hec (HaBiTh SIKIIO IPY)KUHA BeNa TOPTiBIIIO, INIOAAMHU KOPUCTYBABCH i1 YOIIOBIK).
B iHmMX mieaeBpax 1poro nepiony Matu B3arami He ¢irypye. Tak, poman L. Bponre
«[xeitn Efip» He nokaszye o0Opa3y maTepi: BijioMo, 110 JxeitH — cupora i He am’siTa€e CBOIX
6aThKiB (PO MaTip CKa3aHO JIUIIE TE, 110 BOHA BUUIILIA 3aMX 38 KOXaHOTO ITPOTH BOJII CBOET
poauHM). 3aMiHHUK Matepi — Micic Pix, HepimHa TiTKa — THPAHUTH IUIEMIHHMIO. Y pOMaHi
3rajiaHo npobisiemy JIkeiH: [iBUMHKA NparHyia MoJtoOUTH CBOIO MYYHTEINbKY 1 OyJia roToBa
e 3poOuTH. AJie HaBYaHHS y MaHCioHi (TOOTO 3MiHA 0OCTaHOBKH) PO3ipBajio 1[I HE3/I0POBI
CTOCYHKH.

AHanoriyHe CTBEpP/KYIOTh TPO POCIMCHKY KIACHKY 30J0TOr0 BiKYy: Ha HPOTHBAry
YKpaTHCBKOMY KyJbTy Marepi (HomynsipHOMYy B XJ1iOOpOOiB), «...y HapoOAiB 3 KOYOBHM
MUHYIHM TiepeBakae o0pa3 barbka. CunbHa OaThbKiBChbKa MOCTaTh (SIKMHA — 1 OpyTanbHHUNA
Jiep, 1 MyIpuil y4uTelb) NpuTaMaHHa IMIIEPChKiid, TOTaiTapHil cBifoMocTi. SIk crocrepir
I. Taues, “pocilicbkuii MMCHMEHHUK MOBOM HE 3HA€, IO POOUTH HOMY 3 MaTip’10, 3raiye i,
HIOW BUKOHYIOYM JOCAJHUM PHUTYyan IMPaBIONOMIOHOCTI (XTOCh K€ TOBHHEH HAPOIUTH
reposi), a MOTIM BIANIpaBIisie Ha ToH CBiT». B mpo3i [lymikiHa, muiie aBTop, «BCYLUTb OaThKI»,
«Haue Mamenbka TpoekypoBa Hapoawiacs Bif 0atbka, sik AdiHa 3 romoBu 3eBcay, i B
nepcoHaxiB JlocToeBChKOT0 MaTepi Hema abo BOHA BMHpAE MpH mojorax. B yciit pociiicekiit
JiTepaTypi ImaHye IpiopuTeT OaThKa, OKpiM pomaHy «Matm» M. IoppKkoro (Xxo4 TamM Matu
LIKaBUTh NHCPMEHHHKA TMEPeAyCiM SIK «KIACOBMH €JIeMEHT») Ta [esIKHX IHIINX
JiTepaTypHUX SBUII, K-0T «Momona reapais» A. daneeBa 3 po3gyMOM aBTOpa PO «PYKH
Marepi», sxuii, Ha mymMKy I. [adeBa, BHmamac 3 00CATy «pOCIHCHKOCTI», 60 MO3HAYCHUI
«Manopociicekum» BrumBoM™» [1, ¢. 356-357] (i ue mpasaa: aist boro Mihorori3oBaHOro
COLIPEATICTUIHOTO POMaHY PO3TOPTAETHCS B YKPATHCHKOMY 1 YKPailHOMOBHOMY CEpEeIOBHIII],
Oimprmicte TepoiB — ykpainmi). CmpaBmi, y wnymkiacekux «lloBicTsax bemkinay
1HAMBITyaIbHICT TepOiB 000X cTaTeil PopMye OaThKiBChKa TOCTATH. (Y KOUOBiH TIOPKCHKIH
KYIIbTYpi 1f MOXKe BiATIOBiIaTH TOJIOBHE MacKyliHHe O0oxecTBo Tenrpi, abo Tanrpu — ane x
Yy TCHIPIaHCTBI € W BIUIMBOBE MAaTepUHCHKE OOXecTBO — YMaif, abo Ywmeid, Xymait). ¥
MTOJILCBKOMY POMAaHTH3MI (SIKIIO B3SITH JI0 yBary MECIaHCBKI i/1el Ta capMaTChKe MUHYIE ITi€l
HaIii) coocTepiraeTbcs TSDKIHHS 10 00pa3y mimepa: moema A. MinkeBnua «/[3simm»
(gactuna III, akt I, cumena V) 3ManboBye TPOPOKOBAaHWHA SHTONAMH IMAaciHUBUN (biHAT
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[Monpmii: HaMicHHUK 3 TpbOMa JIMKaMHU 00’€JTHAa€ TPH CJIOB’SIHCBbKI cronumi. lle mMackynmiHHa
MOCTaTh, ska Haraaye ['ocriona bora (eauHuMil y TphOX JTHIAX), alie i TOTaTiTapHOro JIiaepa.
Sk moscHroBanma H. 360poBcbka (crmparounck Ha «MikporcuxoaHainiz» C. @aHTi): «...y
HECBIZIOMOMY Cy4acHOi MacOBOi JIFOJJMHH Ha OCHOBI IMIIEPCHKOro ifeany MacKyJIiHHOT
MY)KHOCTI TIPHXOBYETHCS «1I0Tpeda B (ropepin» [5, ¢. 117]. Takox cHiIbHI 40IOBIYi IOCTATI
(1o AKMX y MHUCTENTBI MOXXHA CTaBHTHCh aMOIBaJICHTHO) — Y HIMEIBKOMY POMaHTH3Mi
(M. ®. X. Thonbaepiin). SIKIIO & y3ATH 1O yBAarM HYOJOBI4O-KiHOYI CTOCYHKH, TO Y
POMaHTU3MI BOHH MOXYTh OYTH 1 KOJi3iIMHU 200 K IMiIKOPEHHSAM CIIIBHUM ciadmoro. Tax,
y «Tapaci Byns6i» M. ['oronst matu 3agaBiieHa 4OJOBIKOM 1 He Oepe ydacTi y BUXOBaHHI
CHHIB: CIOYATKy ix Qopmye Oypca, morim Tapac, mami — Cig (11e0TO CyTO MacKyJaiHHHHA
npocTip). MateprHChKa 3aa4a — MPOBOAUTH AiTel Ha moasur. Tpoxu kparie obpa3 MaTepi
Bunucano y «bigaux moasx» @. JocToeBChKOro (KU MaB YKpaiHChKe KOPIHHS 1 Udst paHHS
npo3a nmo3HaueHa BiuBoM I'. KBiTkn-OCHOB’ssHEeHKa Ta iH.): Bapouka («BapeHbkay) 3raaye
CBOO TOOPY yIr00JIeHY MaTip (K KOHTPACT A0 0aThKa, 1[0 MUMOBOJII TOBOIUTHCS SIK TUPAH),
ajie 3a3Hayvae, 1o Ta paHo BMepIa. (3ayBaxmo, mo «binHi moam» — GakTHYHO HEepIIuil TBip
JlOCTOEBCHKOrO, Aaii CTHIb i MPUAOMH MHCHMEHHHKA EBOIOIIOHYBaH). Matu Moxe
CTIPUATH iHiI{amil repos/repoini — npoBomkarouu Horo (i) y myTh, Ha BUIIPOOYBaHHS, aje
MAaTepHHCHKOI MICUXONOTi B TEKCTaX TAKOro THITYy HE MOKa3aHO. MaTu MOXe TMOCTaBaTu B
IHIIUX 1MOcTacsX — CKaXiMo, SIK MyJpa JKiHKa (BOHa X — BiflbMa, 0aba-sira, JrOI0kKepKa —
IHIIMIA, TeMHUH, Oik apxetumy [18], — siKy ciiz 3a100pUTH — MPABUIIBHOIO MOBEAIHKOI), 110
TPaNUTHCS TePOI0 Ha NUIAXY 1 MiJIKaXKe PATYBaJIbHY BIAMOBI/b.

3yMUHIMOCS Ha KiJIbKOX MOKA30BUX TBOPAX, B AKMX 3MaboBaHO KoMiuieke Enekrpu. Tak,
fioro sickpaBo mokaszano y meci FOmkuna O’Hina (Eugene O’Neill) «Kanoba (ckop6ota)
nacye Enekrpi (crae Enekrporo)» («Mourning Becomes Electra», 1931) — 3 surrs HoBoi
Awnrmii 60-x pp. XIX cr., Je moka3zaHO 1 YOJOBIKOBOMBCTBO, 1 BHPOKECHHS, — a TaKOXK
HE3JI0OPOBY, HECBIOMO-1HIleCTyallbHY J1t000B nouku (JlaBinii MeHHoH) 1o Oatbka (E3pn) i
HeHaBHcTh 10 Matepi (Kpicrinu), HebaxkaHns cede 3 Heto ineHTudikysatu [13, c. 30] (mpote
y ¢iHani Taka 30BHIIIHS iJeHTH(DIKAIS BiIOYBAa€ThCS: NT0YKA MPUHAMAE CBOKO AHIMY).
Curyauis e Oinblie apamaTudyeTbes, 00 JlaBiHis 1 30BHI, i 32 Brauero (BKOPCTOKOMO i
MCTHBOIO) HaJI3BHYAiHO cx0xa Ha Marip [13, c. 28]. KpicTiHa 3a 0MOMOT0r0 CBOTO KOXAHIIS
Anama Bpanra BOuBae Espy — sk y midi nmpo Kmitemuectpy (yOuBuio ArameMHOHa;
CIIJIbHUK, sikuii cTae napem — Ericg ado Ericr; ananoriuno — Knasniit y « Tparenii 'amiera,
npuHia gancekoro» [22]). Tlotim JlaBiHis crae koxankoro Amama. Lls repoinst omep:xuMa
AmnimycoM — crioyatky E3poto, motiMm AaMoM, — a cBOI0 AHIMY 3araHsi€ y TEeMHHU KYTOK
NCUXiKK 1 Bigroprae. Ane came AHIMa TOMIIAEThCS, AUKTYIOUM OYIIi-BUPOKEHIII
naronoriuni Haxmimu. Omke, y Bepcii 0. O’Hina mokazaHo 1 HaTSK Ha iHIIECT, SIKIIO
cripuiiMatu Anama bpanra sik 3aMiHHMKa OaTbka, BiTunMa. TakoXk MOKa3aHo, IO TparivHi
TEMH 1 TaTepHU BiUHI i MOXYTh MPOCTO TPAHC(HOPMYBATHUCS B Pi3HI €MOXH.

Kommekc Esnexrpu sik omun 3 eramniB (YTiM, HEOOOB I3KOBUX) Y MiUTITKOBOMY Billi Ta
MeBHA peakilisi Ha MaTpiapxajbHe BUXOBAaHHS HAasBHUW y JjitepaTypi mnepiogy Hpyroi
CgiroBoi Biitnu. Hanpukmnan, rie «[lonerank» («CxoBuirey) xepTeu Hanu3My AHHA OpaHK
(Anneliese Marie Frank, 1929-1945), 1e KpaCHOMOBHO OIMCAHO JIFOOOB FOHOI MMHCEMEHHHITI
mo Oatpka — «lliMma» — 1 HEpPO3yMiHHS aBTOPKOIO MaTepi, fKa CHPUIAMAETHCS 3aHAITO
aBTopuTapHO0 [24]. 3arocTpeHHs KOMIUIEKCIB Ma€ MPUYMHOIO 1 MOTpaHWYHY CHTYAILIlo,
ITyJYHE ICHYBAaHHS: BUMAIKOBI Jroau (€Bpei) XOBarOThCS Ha TOPHINI BiJ HAIHCTIB,
BiIIyBArOTh MOCTIMHMI CTpaxX, BUMYILEHI CIIUIKYBATHCS IPOTH BOJII ¥ MaTH KOHTAKT JIMIIIE 3
OOMEKEHOI0 KINbKicTIO JioAed. 3BiCHO, 1€ MPOBOKYe KOH(MIIKTH 1 BHUKPHUBICHHS
cnpuitaaTTa. [linq 9ac aHami3y TakmX TEKCTIB TOMITHa W mpoOiieMa ayTcaiepcTBa,
MapTiHAIBHOCTI, 00pa3y Bopora (KM MO)Ke HE MaTH CIUIFHOTO 3 PEalbHICTIO): y TaKii
pomi — i3roiB — nmocraBanu Himmi (y k. CreitaOeka, C. [Tnat: mi mICEMEHHUKH caMi Oyiu
YaCTKOBO HIMEIIFKOT'O ITOXO/KEHHS), €BPEl Ta 1HII HapOIU-«BUHYBATI». BimnoBigHo, TYT
Bimirpae pomp xubOHHi crepeorun. Tak, y pomani C.Ilmar 1963 p. «Ilixg ckiasHEM
KoBIakom», «The Bell Jary, 3aTopkHyTO TEMy 1IbKyBaHHs HiMIIIB i HiMerbkoMoBHuX ¥ CIITA
IiJ 9ac i micls CBITOBHMX BOEH; OIMCAHO HECBimOMe BinTopraeHns Ecrep [pinByx icTropuano
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piaHOI i MOBH: «11po Oa’kaHHSI BUBUMTH HIMEIBKY S BCIM PO3IIOBifajia BXKE POKiB 30 IT’SITh.
/ Most MaTH TOBOpHJIa HIMEIIHKOIO B INTHHCTBI, KOJIH i1 ITPUBE3IIN B AMEPHKY, 132 IIe i1 Jac
[epmoi cBiToBOi miTM B mIKOMi >KOypyisuiM B Hel KaMmiHHSIM. <...> / ...m0pasy, KOJIH A
posropraia HiMEIbKUI CIIOBHUK, JOCUTH OYJIO OJHOrO MOIJIAAY HA IIITBHI PAIKH YOPHHX
niTep, NOmiOHI 10 KOMYOro ApoTy [sBHuMil HaTsk Ha KoHITadip. — O. C.], mob Miit po3ym
CTHCKAaBCS, MOB CTYIIKH Moitockay [14, c. 52]. Crin 3a3HauuTH, IO Lei pOMaH yce K TaKd
HE IIJTKOM aBToOiorpadiyHuii (HapuKiIal, Ipo caMy aBTOPKY 3a3Hayally, 1[0 BOHA BUIBHO
BOJIOJTIJTA HIMEIBKOK MOBOIO — 5K 1 H. 300poBchKa, 1110 aHai3yBaja ncuxonarorpadiro ta
mipuky C. [nar [5, c. 443-444]). Ha xaib, y «Komi ykpaTHChKOI JTiTepaTypu» He PO3TIISIHYTO
kopinas C. [Inat, HAaTOMICTh MUCHMEHHHUIIO MOKA3aHO SIK «IMITYJIbCHBHY aMEpHKaHKY» [5,
c. 444] — HOBY JIIOMUHY HOBOT'O CYCIiJIbCTBA. [IMCHMEHHHUI[SI YaCTKOBO Oyiia TaKOI0, SIK PO
Hei 3asBisiia H. 300poBckka, 4acTKOBO — iMiTyBalla, paruy4u HatusizyBarucs B CLLIA.
Tema Enexktpu i BIANOBIAHO TOKa3aHMH KOMIUIEKC € 1 y HOBITHIH aHIJIOMOBHIN
niTepatypi. Bupisuserbcst poman OpuraHchkoi nucbMenHuil Jle6opu Jlesi (Deborah Levy,
1959 p. 1.) «I'apsae momoko» («Hot Milk», 2016, ykpaincbkoro mepexnanenuit 2017). V
HeHTpi TBopy «I"apsue MoIoKo» — cToCyHKH ABaauaTHi stupiuHoi Codii Ta ii marepi Poys,
xBopoi Ha Horu. OOuABI >XiHKM MaroTh mnpi3Bumie [lamacreprianmic, i omHa 3 Tem —
HanioHaneHa inenTudikais (y Codii ue npi3Buimie Big 6atbka, y Marepi, BiIIOBIIHO, Bil
YOJIOBiKa, 3 SIKUM BOHA JaBHO posnyumnacs). LlikaBo, mo, monpu odiniiine po3inyueHHs,
Poy3 He noBepHyna giBouoro mpizsuina, i Codist (e i 30BHI ayxe cxoxa Ha 0OaTbka)
3ammcana sk [lamacrepriagic. TakuM YHHOM, aBTOpPKA Ha4eOTO HATAKAE HA Te, IO OOHMBI
repoiHi i He 6aXaloTh BIAMYCTUTH NpoOIeMy, 1030yTHcs Hel: iM BUTiAHiIe cTpaxaaTa abo
K yJaBaTH MOTepriaux. XBopoba Hir, sika Mae i HepBoBy npuunny [10, c. 188], BukinKae
acomiamii 3 JXKiHOYMMH o0Opa3amMH KJIacHM4YHOI JiiTeparypu — mnapaiizoBaHumMu Jlizoro
XoxnakoBoto y «bparax Kapamazosux» @. JloctoeBchkoro i Enit Kekemdanssa B
«Hetepminni cepip» C. IBaiira (o6pa3 XoxakoBoi-MONOAMIOl mpoaHanizoBaHo B «Komi
yKpaiHChKoi Jiteparypu...» H. 36opoBcbkoi [5, ¢. 165-167]; quB. Takox: [19-20]; uikaso,
mo B 000X TepoiHb TaKMK 3aTOPKHYTO HalioHanbHME acnekt: Jliza XoxiakoBa, 3a
H. 300poBcbKOIO, TINOTETHYHO Mae yKpaiHCbke KopiHHs [5, c. 165-166], 1edro e
napaliizoBaHa iMIIEpi€l0 yKpaiHChKa 1IEHTHYHICTh (IMIIepito Qi3NYHO HEMIYHE «HYOPTEHS»-
Jliza MOXe TINIbKA BUCMIIOBaTH: T'yMOp, CaTHpPa, ipoHis — 30pos cinabKuX, MiIKOPeHHX), a
Enit KekemdanbBa — 1o 6aThbKOBI €Bpeiika, yepe3 10 ToJoBHUN repoi, AHTOH — «ToHi» —
Todmimep, He XOue OAPYKYBATHCS 3 HEHO, OOSUUCH 33 CBOIO PEITyTallil0 B apMil Ta BUIIUX
Kolax ABCTpO-YTOpChbKOi  immepii). SIKIO NpOmOBXKHUTH TeMy IMIEPCHKOro i
MOCTKOJIOHIAJIBHOTO JTUCKYPCIB, TO, PO3BUHYBIIM Meropoisorito H. 360poBchkoi, MOxHA
3pobutH rinoretnyHe npunymienHs: Matu Cogii — OpuTaHKa i CBOIM MOXO/PKEHHSM Ta
MOBE/IIHKOO Haraxye bpuranchbky imrepito. ['pelis Mae KoJIOHIaIbHE MUHYJIE — BiJITIOB1THO,
Codisi HemapMa OTOTOXHIOE cede 3 TPelbKUMHU KIHKaMHU-paOHHsAME. IMrepis mogasisie
KoloHito — Poy3 tupanute nouky. Codis, HECBIIOMO HACHIJYHOYM MAaTip, KyjJibrae — y
«bparax KapamazoBux» Jliza XoxiakoBa mapanizoBaHa. B 000X BUMaakax Iie HE JHIIE
CaMOOIliHKa, ajié ¥ 3a4aecHa, MpHUIyIIeHa HaIliOHANbHA CAaMOCBIIOMICTh, TMPOOIEMH
BIJIMBAIOTHCS y TICHXOCOMATUKY. Y pOMaHi MTOMITHA POJb CHIIBHUX (1 OpyTadbHUX) KIHOK Y
xutti Codii: Poy3s — sk OpuraHka Hamamok imrepii, HaueOTo moOpo3mwinBa IHTpim —
HiMKeHs, «OinsBa OecTis» (HaBITH 30BHI ii 00Opa3 A€o Haraaye HAIWCTCHKHUNA IUIaKaT:
yIaBaHa MaTpiapXalbHICTh — JOBTa OUIsBA KOCa, — alleé MACKYJIIHHICTh — YOJIOBIYi 9000TH
[10, c. 41]; cix 3a3HAYUTH, IO AKTHBHI JIECOISTHKN OyNH cepell HAMCTOK-KaTiBOK — SIK-OT
«arrona OcpenmmMay» Ipmu Ippose). Codii mpoctimme migKOpHTHCS XKIHOIOMY BapiaHTy
(ropepa, aHix OyTH co0OI0 Ta BiATIOBIIATH 3a BIIACHI BUYMHKHU (TaK caMO — BUSIB paOCBHKOi
TICHIXOJIOTI] 1 IepeHeCceHHs MMPOBUHH Ha iHIIOro). ['epoins mepecrae Gositucst Oyt co0or0
micis Qi3sUYHOrO KOHTaKTy 3 OaThKIBCBKMM KOpiHHAM — BifmBimaBmu I'pemito. TouHirme,
repoiHs 00epeXHO TPUAMBIETHCA JO HOBOI KpaiHW, BiIKpHBAKOYM I KYIBTYpy B COOi.
Bputanceko-rpenpkuii mianor y «["apsdomy MooI» HaJeKUTh 10 TUITY KOH(PPOHTAIIi1, 11e
Moxe 6yrH Bimmopimmo Ha npukiaan Jx. I. H. Baiipona, swmii 3aruays y 60poTh0i 3a BOIIO
I'penii, a me pimHOoi bpurancekoi immepii. Takok caaucTchka moBeniHKa Poy3 sBHO
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3yMOBJIEHa KOMIIIEKCOM MEHILIOBAPTOCTI: IPOTSITOM TBOPY HEOTHOPA30BO 3a3HAYAETHCS, 110
1 anriiika poxom 3 Mopkmmpy. Mopkimpiis BucMitoBamu (K i ipiasmis, MOTIAHILIB,
OpeTOoHIIIB, JTy>)KWYaH, YKpATHIIB Ta iHII He/lep KaBHI Hallil, MiIKOPEHi IMIEPisiMHU), TIPO IO
nucas nie 1. YecTepToH B OMOBimaHHsx mpo mnatepa bpayna (ueil repoit — TUroBuit
HOpKIIMpenp, Yus MpocTalbka 30BHIIIHICTH 1 BIaBaHO-NIPOCTAIlbKa MOBEAIHKA MAaCKYIOTh
Bucokuii iHTenekr). Tak, mpo cBoro Matip Codis 3a3Hauvae: «J/{uBHO Oyio, 10 BOHA
3aroBOpWIa TPENBKOI0, MO0 MOXKapTyBaTH MPO THIIOBHH CTEPEOTHII PO MEIIKAHIIB
Mopkumpa. €11He, 1110 BOHA IPOMOBHIIA AHITIACHKOI0, YO pedeHHs: “Y MeHe Tex HeMae
ronuaka”» [10, c. 202].

Are e BiaMiHHOCTI — amxke omucaHi repoini @. Jlocroescrkoro i C. I[Baiira He HanTO
npuB’s3adi Ao MatepiB (Emit y3arami mae Tinbku OaTbka 1 Ky3WHY-JOTJISIAUKY, SKHX
OYKBaJIbHO TUPAHHUTh — 3roJloM kepTBoto crae i ToHi ['opmimnep; Jliza TupaHuTh Martip i
Anpomry Kapamasora). Hatomicte y pomani [I. JleBi miteparypo3HaBeib i (axosa
nepekianadka P. CaBueHKO CIyIIHO BHOKPEMIIIOE «HE3JOPOBY B3aEMO3AJISKHICTH» [15]
MaTepi ¥ JaoHbKA. ToOOTO 1€ camoMa3oXicTChkuil JsaHIor. KoH(umikTe 3 Matip’ro
BUJIMBAIOTHCS Y TICHXOCOMATHKY: «ACOIIIFOBaHHSI 3 BJIIACHOIO MaTip 10 € HACTIJIbKH CUIIEHHUM,
IO caMa JiBYMHA HECBiIOMO TounHae HakyinbryBatu» [15]. Tobro Poy3 — HeraTuBHa,
He3lopoBa, nectpykruBHa Anima Codii, ane nodka He Oakae HIYOro MIHSATH, TOMY IO
HECB1IOMO OOIThCSI CAMOCTIMHHUX PIllICHb.

P. CaBueHKO BHOKpEMJIIOE Yy I[bOMY poMaHi KoMmiuiekc Enextpu, 3aiiicHroe
KOMIIapaTUBHUI aHaIIi3 TBOPY, MOKa3yOUH HOro anto3iiHicTh: «Tema IpoTHCTOSHHS MaTepi
1 TOHBKH HE HOBA B JIITEpaTypi; HEHABHCTh YCIiX AiBYAT, IO OMUHWINCS B IMX HAHOIMKIMX
CTOCYHKaxX «IIiJi CKJSIHUM KOBIIAKOM», TOBOPUTH B aHIJIOMOBHIM JiTepaTypi 30Kpema
ronocoM CunbBii [Tnat. B oqHOMY 31 CBOIX 11I0JICHHHKIB MUCHMEHHHMIIS 3a3Havaia Mpo Te,
HACKIJIbKM BaXIIMBOIO cTaia Juisi Hei ¢pasza nikaps «/lo3somsaio Bam HenaBuaiTh Bamry

MaTip»: «Kparie, HiX IIIOKOBa TEpaIIis. .. ... B ynecnuBiit MmaTpiapXxaibHiii OJIM3bKOCTI BAKKO
OTpUMATH J03BLI HA HEHABHCTH JI0 BiIacHOi Matepi». (“Better than shock treatment: ‘I give
you permission to hate your mother’... ... In a smarmy matriarchy of togetherness it is hard

to get a sanction to hate one’s mother”)» [15]. (Tpeba ckaszaru, 10 3rafaHuii TYT IS
NopiBHSHHS poMaH «[1iJl CKISTHUM KOBIAKOM» — TBIp, MOMYJISIPHUN Y BITYM3HSIHUX CTY/IiSIX;
TaK camMo aKTUBHO Jociiukyerses noesist C. [lnat; kiiHiYHA KapTUHA 1i€] NTHChMEHHUIIl B
KOMIIApaTHBHOMY acrekTi 3a wmeroponorieto H. 36opoBebkoi: [17], [19]). Tak camo
JOCITIIHULI BUOKpEMITIOE cXoxicTh «[ apsiaoro monoka» 1 «Ilianictku» Enbdpine €minek.
Skmo posrmsmatu  Jgitepatypy nepiogy 1970-x  pp., e TIOKa3aHO JIUIEMIPCTBO
naTpiapXajibHOI KYJIbTYPH 1 371aM Y CBIJJOMOCTI HOBOTO IMOKOJIHHS (2 TaKOXK JIEMOHIYHY
MaTEepPHHCBKY MOCTaTh), TO MOXHA 3TaJIaTH MOBICTh aBCTPiMChKOI mucbMeHHUI Kpicrine
Heoctminrep (Cristine Noestlinger, 1936-2018) «llse Janda, 14 oder Die llse ist wegy,
1974 — «Inp3e SlHpa, yoTHpHAAUATH POKiB, a00 lib3e (Kymuch) minuia (3HUKIIA)»: SIBHO
HEHOpMaJIbHa MAaTH, siKa JBi4i Oya 3aMiXKHs i Oe3 KiHI HapoKye aiTel (100 npuB’s3aTu
YOJIOBiKa), TPETUPYE CBOIX JOYOK — crapury I[np3e 1 momommy Epiky; 3pemroro, 1e
NPU3BOAUTE 0 TOTAaifHOrO BeNCHHA IlIb3e pPO3IYCHOrO JKUTTA, a MOTIM — yTedi
HETOBHOJIITHBOI TiBUMHM 3 KOXaHIIEM; IIaCTHMBUN KiHeb — [ITb3€ MOBEPHYIN — HaJyMaHHH,
00 mouKa 3asBIIsiE, MO i He BTPUMATH).

AJe SKIIO TIOBEPHYTHUCA [0 CYYacHOI JITepaTypd, TO MiKaBO JOCIHIOWTH i
VHIBEpPCAIbHICTh, ONHM3BKICTH OaraThoM permimieHTaM. Peampamii acmekt «[ apsdoro
MOJIOKA — JIiSl «TYT» 1 «3apa3y», a TAKOXK CUTYaIlii, B IKHX MOXKYTb YITI3HATH ceOe JIF0TN Pi3HMX
HarioHanbHOCcTel. Tak, mpobieMa TupaHii MaTip’1o (Y TOMY YHCIII XBOPOIO) JOYKH HE HOBA
1 9acTO 3MaJBbOBYETHCA Y TiTepaTypi. [limcymkom xBopobu Poy3 sik MmaHImyIsAIii cTae Te, mo
«Cogiss BUMyIIEHa BiIMOBHTHCS BiJl BIIACHHX IDIAHIB 1 TIPOMIHSATH HAYKOBY Kap’e€py
aHTpOIONIOTa Ha JKATTS odimianTku. Takoro caMor0 O(IMIaHTKOIO, M€ W TI0YacTH
3HEBAYKCHOI0, BOHA TPOJOBXKYe OyTH BIoMa (HaBiTh Boxaa, siky Codis MPUHOCHTH MaTepi,
MOCTIHHO «HE Taka, K Tpeda»)» [15]. LlikaBo, MmO SK aHTPOIOIOr NiBYMHA HIOWTO Mae
PO3YMITH JIFOZIEH, aje IIbOro PO3yMiHHS HA TPAKTHII il — 00i3HaHIH 13 KyIbTypaMu pi3HUX
HApOJiB — SIBHO OpaKye.
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Hosa mroquna — texHomorizoBana, e homo technicus a6o homo technologicus — inzean,
skoro mparHynmu e ¢imocopu XVII cr. Tomy ve muBHO, mo Codis MHUCIUTH 5K
TEXHOKpAaTKa, a He ecretka: «CTaH AIBYMHM MOMIOHME 10 cTaHy 11 po30MTOro HOyTOYyKa:
«udpoBa cropiHka 3apa3 po3TpoOlleHa, aje MpHHANMHI BiH jgoci mpargoe...».» [15].
CumBoOIM HOYTOYKA CTa€ YHIBEpPCAILHUM ISl Cy4acHOI JIiTepaTypH Pi3HUX HApOJiB — y TOMY
yucni Ui ykpaincekoi moesii. Tak, y Bipmi C. KopoBueHko «MaTpuispy iMIDTIIATHO
TIOPiBHSHO PO3TPOIIEHNH eKpaH HOYTOyKa i 3imamaHy ncuxiky. JlippuHa repoins y Hamajii
THIBY po30miia eKpaH i Jlalli po3ropTae IMopiBHAIbHUH psia: «S1 HEHaBHDKY MaTpHIIO U 1er
cBiT. / Mu Bci 6°emo cebe 1o Tiny kysinakamu. / e ve arpecis. Lle Tsokkuii 6iib / 1 cripoba
BUPBATUCh 3 MoNOHY / Martpui sxopctokoro cBity. / T xk He Oiomaca, a mie i mwoauHa. /
TBost cBimoOMicTh X04e KUTU BiuHO» [8, c. 72]. [IpuHuMT omucy y Bipini — «0O0epHEHHI»:
repoiHs 3aBJa€ MIKOAW HOYTOYKY, pO30MBAarOYM €KpaH, ajle IIKOJAUTh i co0l — (izum4yHO
(xynakam Oosisiie; MOXKIIMBO, BOHM U MOpaHeHi) 1 AyXOBHO (IICHXOTpPaBMy HE BUJIIKYBaHO —
OTXKe, arpecist Ik MEXaHiCTHYHUI MPUHOM He BHXija). KymiBis HOBOI MaTpHIli TiUTBKU 30BHI
3HIMae BHYTpIlIHIA po3naz. 3aBepuryerbes Bipin napadpazom 3 O. onuapa: «bepexith
Matpuili ayur cBoix!» [8, ¢. 72] — mapanens 10 xpectoMaTiiHOTO «bepexits cobopu Ay
cBOIX!» (200 «Bammmx Aynn»). MaTpuis, HOyTOyK — TEXHOKpaTHYHA CBATHHS, 3aMiHHUK bora.
HoBe MOKOIHHS IHTEPIIPETYE PEabHICT 1HAKIIE, aHIXK KIIACHKH, IITYKAOUYH BiAMOBiACH Ha
CBOi HOBI IHWTaHHs] — aJie HE 3aBXKIU MMOMIYaE, IO Il HOBI MATaHHS — HACTPABAI «CTapi»,
OIIBIUHI, MPOTE y HOBIH «OAeXKi». 3BiCH KOHQIIIKT TPaAUIIHHUX I[IHHOCTEeH (HANPHUKIIAJI,
XPUCTHSHCHKHX ) 1 HOBHX (4aCTO YTHJIITAPHUX 1 HACTIPAB/i HE BIYHUX — SIK HOYTOYK, 1110 JIETKO
TIOLITKOTUTH).

[Mponowxkyroun ananiz pomany /. JIeBi, MOKHa TMOMITHTH IHII I[iKaBi MOMEHTH.
Ckaximo, sKIIo inTeprperyBatu «[ apsue MoOIoko» y Mi(oJIOriYHOMY acreKTi, TO BHaaae y
BiYl HAXMJI aBTOPKH 0 NICUX0aHami3y i MeTadopryHoi iHTeprperaiii BOUBCTBA, sike y Mii —
peanbhe: «Enekrpa nonomoria cBoemy 0paroBi Opecty BOMTH ixHIO MaTip Kititemuectpy,
TaK 3[IHCHUBIIM TOMCTY 32 BOMBCTBO Oarbka. ['epoinst «['apsyoro monoka» mae 0GaTbka,
skoro He Oaumna 11 pokiB. 3maBanocst O, MPUYMHA KOHKYPYBATH 3 MaTip’l0 3HHKJIA, aje
HaBITh caMe po3iyueHHs1 0aThKiB Morjo Oytu cnpuitHaTo Codiero sik cBOepiHe «BOUBCTBO
OartbKka MaTip’to» (Ha TOi MOMEHT AiBuuHII Oyno 5 pokiB). 1lo x nepemorke B aymn Codii
yepe3 20 pokiB — Oa)kaHHs TOMCTH Yi IpUMHpeHHa?» [15].

Jocnignuns caMa BIiANOBIAAa€ Ha CBOE MHMTAHHS PO3TOPHYTUM psitoM: «OYeBHAHO, IO
KOH(QJIIKT M)XK MaTip’10 1 JOHBKOIO MaB AOCATTH amorero: cBii nporect Codisi BUCIOBIIOE,
po36uBaoUM Basy i3 300pakE€HHSM I'PEIbKUX JKIHOK-PAOWHb, 10 HECYTh IHKOAHH 3 BOJIOIO
Ha royioBax. Tak, 1je HAMaraHHs 3HUILUTHU CBOI Kaiiianu — Toi Henonaquuii 0opas Codii, mo
BHUMYIIIEHAa POKaMH IIPHHOCHTH MaTepi «HEMpaBUIbHY» BOAY» [15]. Ane TyT 1ie i noBcTaHHs
MIPOTHU CBOT'O HECBIJIOMOT0, BJIACHHUX HAIllOHAILHUX aPXETHUIIIB (32 TAKUM IIPUHIIAIIOM HEODIT
pO3TpOILIY€E iJ0JiB, SIKUM IIOKJIOHSBCS, a00 HOCIH Oy/ab-skOi HAlliOHAJNBHOCTI 3HHIIYE
apredakTy, acoliifoBaHi 3 HOro KyJbTypol 1 OTOTOXHIOBaHI — 1HOMI i XMOHO — sIK CyTO
paOChKi YW HApOAHUIIBKI, ACOLIHOBaHI 3 MiJIKOPEHHSIM; HATOMICTh CIIPABXKHIA 3MICT
CHMBOJIB, apXeTHIIiB TOIIO HE BpPaxOBYeThCcs). Ha Hamy AymKy, TYT M€ Ba>KIMBHA
HAI[IOHAIBHUH acnekT — amke Codis 3a MOXOMKEHHAM TpekuHs (1o 0aThKOBi; MaTu B HEl
aHTJIiiiKa; MOBa AWTHHCTBA i mMoOyTy repoini anrmikceka [10, c. 6], a rpempkoro Codis
BOJIOJIi€ HEIOCTATHRO, CIIOYATKy HE PO3YyMilouH ii, MpoTe po3BHBa€e cBOE 3HaHHA y I 'pemii,
BiJIBilyI04YM HOBY OaTBKIBCHKY poamHY). Y Poy3 cTaBieHHs 10 MOBH KOJHUIIHHOI'O YOJIOBIKa
amb6iBanentHe — Codis 3ragye: «MaTu HaB9ajIa MEHE TPEIBKOI IeCh POKiB 3 TPHOX. MU piko
PO3MOBJISUTH HEIO BIOMA, MOXe, 00 MoKapath OaTbka. S1 Bakko cuikyBanacs 3a0ytd ii
IITKOM, ajie BOHa He 3aTtuxaia B MeHi» [10, ¢. 202] — to6To y Codii ormpanocst HallioHAIbHE
HecBizoMe. MoOKHa TPHITYCTUTH, 1Mo Juii Poy3 Tpelpka craja «MOBOK HEHABHCTIM:
Ccy0’eKTHBHE 1 HEMyIpe CTaBJICHHS AaHITIHKAa TEPEHOCHTh HAa MOBY 1 KyIBTYpy CBOTO
YOJIOBiKa B3araii. (AHAJIOTIYHO YMHIIIH Y CTaBJICHHI JI0 HIMIIB, HaBiTh HE MPUYCTHUX IO
CBITOBUX BO€H, Hamm3My Tomio). Codist BiqdyBae KOMIDIEKC, IO BUSABISETHCSA, 30KpeMa, y
BraJlyBaHUX HATAKaX Ha il eTHIYHY NMpHUHAICXKHICTh: «HeMOB BiH HaBMHCHE MeHE 00OpakaB
3a Te, WO s HEAOCTATHBO rpekuns» [10, c. 9]. 3ycrpiu 3 gikapem T'omecoM, HaNoOIOBUHY
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iCITaHIleM, HAIOJIOBUHY aMepHKaHIeM, skuii JikyBaB Poy3, nHauebto maBama Codii
IiIKa3Ky — 3700yBaTH KOPUCTH 31 CBOTO 3MIIIAHOTO TTOXOJKEHHS, OTPHUMYBATH TOIBIHHY
CHITY, — aJie TepOiHs He KOPHCTAETHCS LIUM IAHCOM, IUICKato4X BiacHi komruiekcu. Codist
(akTH4HO 1TIOCTpYe 100y MTOCTMOAEPHI3ZMY ab0 HaBiTh OCTIOCTMOJIEPHI3MY CIIOBaMH, JI€
MTOPIBHIOE BJIACHE 1 JIIKAPCHKE IMOXO/HKECHHS 3 TEXHOJOTIEr: « Sk Miit HOyTOyK. Po3pobiieHo
B AMmepuiii, a Bupobiero B Kuraix» [10, ¢. 23] — T0o6TO 3as1BI1si€ TIpo riodanizaiito i mpo cebe
sk nmronuHy BeecBity. ['epoiHs Haue 3MUPSEThCSA 3 TAKAM CTAHOBHIIEM i HE XOYe Hi4Oro
MinsTu. Posnosiae nikaps [omeca mpo cebe, TeX HaIliBKPOBKY, Ma€ Ha METi JOMOMOITH
Codii, 3usTH i1 BHYTpimHINA (HajyMaHW) KOHQIIIKT, aje iBYMHA, 3al[MKJIeHa Ha BIACHHX
MEepPEeKUBAHHAX, HE POOUTH BHCHOBKIB. OTKe, CIPUHHATTS Ii€i repoiHi HABKOIHUIIHBOL
peanbHOCTI (Y TOMY YMCITi CTaBJICHHS 10 11 0COOM), SIK ¥ 1HIIMX PO3TIIHYTHUX (eMiHIHHUX
nepcoHaxiB y mitepaTypi XX—XX cT., MOXKHA CXapaKTePU3yBaTH SIK BUKPHUBJICHE J3€PKaJIO.

Cria TakoX 3BEpHYTH yBary Ha HAI[lOHAJLHHHA acleKT B IMEHI — TOYHIIIE, B IMEHAX
Codii. Ii mepue im’st 03HaUaE «MYIPICTH», aJle 32 TEKCTOM HOMiTHO, IO FepPOiHs MOBOAUThCS
HE MYIpO, IUICKAI0YM BJIACHUN Ma30Xi3M; SIK HECBiZIOMHH OYHT MPOTH MaTepi BUHHUKAIOThH
3004€HHSI — CIIOYATKY JIECOIHCHKI 3B'SI30K 3 YOJIOBIKOMOIOHOI HIMKEHE0-01CEeKCYaIKO0
Inrpin (i 00pa3, HaueOTo ApyXHiit 10 «30(di», yce 0HO Haralye HAIIUCTCHKUIT; BOMTHOYAC Y
uiit ki Codist SBHO IIykae MaTip), MOTIM — cyTo (i3uuHi, 0e3 KOXaHHs, 3B SI3KU 3
yosoBikamu. Ii He3mopoBHil iHTepec 10 cTaTeBOi cdepH, TOMYK TOCTPOTH, — HACIIOK
npurHiuenHs. J{pyre im’st repoini — IpuHa, Takoxk IaBHbOrpenbke. ETUMomnoris — «Mupy,
«CHOKi», ane Hi MUPY, Hi CIIOKOIO (aHi 30BHILIHBOT'O, aHi JYIIEBHOI0) NMEPCOHAXK TaK camMo
He Mae. Cebe Codis crnpuiimae sk 3acid a00 sk HeOaXKaHUI HACTIIOK MaTEPUHCHKOIO
uu1r00y: Poy3 Buiinuia 3aMix 3a Tpeka Ha 3710 CBOIM 0aThKaM, sIKi He CIIPUAMaITi 1HO3eMIIiB —
«TOMY 51, 3BICHO, oipykunacs 3 rpekom» [10, c. 58] (i mBuIKO poznydmiacs, 00 CyITbHAN
omip, y 1yci komiuiekcy Pomeo 1 JxkynbeTTH, He MOXKe OyTH KOHCTPYKTUBHUM). TYT BaXkiuBe
c1oBO «3BicHO». Matu Coii uuHUTS, sk Mapis y nosicti O. 3a0yxko «Ka3ka npo KaJIuHOBY
COMIJIKY»: CIIOKYILIEHa BUXOJHMTh 3aMiXK 32 HElll00a Ha 3JI0 HEBIPHOMY KOXAHIIO 1 0aThKOBI,
SKUI BIAPa/pKye JIOYKY B LUTIOOY 3 HEHAJIMHUM YOJIOBIKOM (aHAi3 1IbOrO CIOXKETY: [5,
c. 459], [9]). Tak camo Poy3 unHWUTH HacmpaBi Tipiie TiNBKK cobi Ta gouri. Ane Hi Mapis,
Hi Poy3 He yABISIOTH, 10 MOKHA YMHUTH iHAKIIE. IXHS i (YU MPOTHAs) — HACTPaBi
BiJI3EpKaJICHHS Yy)KOTr'0 BILUTUBY, IOJIOHO JI0 TOTO SIK B3a€MOIIOB’si3aH1 Cai3M i Ma30Xi3M.
Takox BaxmBo Te, 10 1 y «Kasmi...», 1 y «['apssuomy Momoli» He CTOiTh MaTepialibHa
npobnema: Mapisi HapOIDKYEThCS 1 MOTIM JKMBE SIK 3aMDKHS KIHKa B SIBHO HE BOOTHX
CEJSIHCBKUX POJMHAX, 3a0€3MeUeHUX MPOKHUTKOBUM MiHIMyMOM, a Y Coil IBHO JOCTaTHHO
rpouieii Jjisi acTPOHOMIYHOI CyMH, 3aOl[aJDKeHOI MaTepi Ha JikyBaHHA. HammipHa
ONaronoNy4YHICTh 1 IITYYHE iICHYBaHHS NPU3BOJSATS i repointo O. 3adyxko, 1 repoins JI. Jlesi
10 HE3J0pOBHX OaxkaHb i BYMHKIB. Y «[apsaomy momnowi» jikap [omec Gauuth Iie, aje He
MOK€ 3MIHHUTH.

Ille omuu rpeupkuit cumBon — puba. Jlikap Tomec mopamuB Codii 3BaxkurHcs Ha
CMUTUBICTh — YKpacTH Ha 6a3api pudy (110 repoiHs, 3penITor, i poouTs). Sk Bigomo, puda
(«ixTioc») o3Hadae Icyca Xpmera 1 Oyma meprmoro emOiemoro Cracurens. (IHmmmit
XPUCTHSHCHKUN CHMBON — OapaHH 1 SATHATA HA M SICHOMY PHHKY, TaK CaMO KOPCTOKO
po3maTpaHi — amo3is po3M ATTS, apXxemuny mpanesu-sxcepmau, opipu: «JIronuHa mMemrkana
IUTIY-0-TUTIY 3 TBAPUHAMU, HEJIETKO OYyI0 UyTH iXHi KpUKH Ta OaYTH, SIK IOMIATH IXHS KPOB,
TOMY BOHAa BHTajajia OOpSAM Ta PHUTyanH, 00 monermmrtyd BOWBCTBO. JKiHKHM Ta HiTH
moTpeOyBaTH 6e3KiHEYHOT0 KPOBOITYCKaHHS, o6 BIKUTI» [10, ¢. 157]; y rux croax Codii
SIK aHTPOITOJIOTa — PO3raJika CYTHOCTI S3UYHHUITBA). Takox puba — Halimepmia acoriaris i3
Cepen3eMHOMOPCEKOI0 KynbTyporo. Te, mo Codis pixke pudy, € BIAKPHUTTAM TepoiHEIO
BIIACHOTO TPEIBKOr0 1 HOPKIIUPCHKOTO KOPiHHA, 00 32 oOOMa JHISAME TIPEIKH >KHIH 3
pubomoBii Ta KymiBiai ynoBy [10, c. 87]. @akTudHO TepoiHs X04e MOOAYNTH HA BIACHI 0Ui
CBOE HECBiIOME, pO3MATpaTd HOro i3cepeArHN — ITOCHTHh PHU3UKOBAHWH 1 CyMHIBHHUM
eKCIIEpUMEHT (aJpKe TOTIM po3pi3aHi MIMATKH HE MOXKHA CKIIACTH A0 KyNH, 1 IPUTOTOBaHY
pudy nosenerscs 3’ictu). HecBimomo Codist acoriroe cebe 3 MiIKOPEHUMH, KEPTBAMH —
3JIOBIICHUMH Ta BOMTUMHU pubamu i srHstamu. llle pospizaHa puba (=XKiHKA) BUKIHKAE
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acomiariro 3 KypKkor (CHMBOJ IPUB’sI3aHUX KYPOK, Ki 3/IMXal0Th, TAKOXK € y poMmaHi [10,
c. 190]; mei#t obpa3 Bimcmmae i mo «Houi iryamm» Tennecci Bimpsimca: mpumHyTta s
CIIO)KUBH iT'yaHa METYIIHUTHCS, ajle He MOXKe 3BIIBHUTHCS); CHMBOJ KYPKH SIK )KIHKH 1 HaBIiTh
MaTepi MPOCTEXYEThCS 1 y CydacHId MONOJI yKpaiHCBKIH moe3ii, yacTo moOyaoBaHii Ha
nicuxoanaiizi — Hanpukian, Bipm C. KopoBuenko «IloziBiiiHa Mopailb MaTepuHCTBay, 1€
MeTa(i3UIHO 1HTEPIPETYETHCS Mporec po3doupanHs Kypku [8, c. 71]. Ile Habmmkye HOBY
ykpaiHnceKy moesito i meron C. [lmar: pomoHavaabHUIS aMEPUKAHCHKOI «CHOBIJaIBbHOT
oe3ii» TeopeTHIHO 3HaIa MaOYTHIO MPOOIEMaTHKY CBOIX TEKCTIB (1 UM BiApi3HsUIacs BiJl
ToNepeHIX JIiTepaTypHUX MOKOJiHb, SIKI MOIJIM TBOPHTH a00 CYTO IHTYITUBHO, abo
JCKIapyIOYd CBOI MHCTCIbKI TOMISAAM YW HEMEepeKoHnIuBO, uu Ppost factum).
3araJbHOBIIOMO, 110 HACTUIFHOIO KHUTO Mojomoi Cumbsii 1953 p. Oyma ¢poiiniBchka
«Abnormal Psychology» 1925 p. 3aranom iHTepec aMepuKaHIliB 10 GpoiaN3My PO3KBITHYB
y 20-x pp. XX cr. (azne Oinbiue — micins Jpyroi CiToBoi BiliHn), — panimre, 1909-ro, 3. ®poiin
npuizauB 1o CIHA uywratn gekuii. OTke, IPYHT Uil CHOPUHHATTS «MOJAW» BXe OYyB
MIATOTOBJICHUH 1 3yMOBJICHHH JUTSI MUCHMEHHHMIII JPYToi MOJOBUHE XX CT.

Ha mamy nymky, y «["apsgomy mosomi» koMmiuieke Enekrpu mos's3anuii i3 ExinoBum
koMIiekcoM. 30kpema, H. 300poBchbka, xapakTepu3yrouu (ppoiausmM, 3a3Hauana: «llicis
HECBIZIOMOI 3HEBaru 10 MaTepi MiBUMHKA CBOIO EpOTHYHY yBary 3Beprac Ha OaTbka, IO
3aCBiIYYyIOTH BiAMOBa BiJ (amiuHOCTi, Oa’kaHHS YCyHYTH MaTip 1 3aiiHATH i1 Micue Oins
0aTbKa, MaTU BiJl HBOrO JUTHUHY (JMTHHA CHMBOJIYHO TOTOXHa meHicy)» [6, c. 39]. (ITpo
AQHTUYHUNA JTUCKYPC Y L€l MOCHIJHMII — TICMXOaHAIITHK HEOIHOPa30BO 3BepTajacs I0
JaBHbOrpensKoi Midoorii: [16]). Y pomani Codist naneka Bif TAKOro KpaiHbOTO BUSBY, ajie
i1 BimkputTsa OarbkoBoi mocrarti y I'perii, 3HaHOMCTBO 3 HOBOIO 0OaTHKIBCHKOI POJUHOIO,
npoOy/KeHHsl y co0i rperbkoro kopinHs (To0To, 3a TepmiHomorieto H. 300poBchbkoi, —
0aThKIBCHKOT'0 KO/1y), HECBiTOME Oa)KaHHS 3aCTYITUTH Y HOBIH POJIUHI MOJIOAY APYKUHY (SKY
CTapuil TpeK CIpuiiMae i sK JouKy) AsiekcaHnapy Ta ii HeMoBIsi €BaHIeNiH (IOCIiBHO 1M s
o3Havae «Oyara BicTb») HaragyioTh W ExpimoBuii komruiekc. CrnoBa AJekcaHIpu Ipo
CIIOPIAHEHICTh TOLIO HACHPaB/i ACKIapaTHUBHI i He 3HIMaOTh rpobiiemu — TouHime, Codis
HE rOTOBa M030YyTHCS BJIACHOI MpoOJieMH came uepe3 IUIeKaHHs: KoMIuiekciB. LikaBo, 1o y
ciomocti Coii HeMae MOBHOLIHHOTO 00pa3y OaThKiB SIK PIAHUX JIFOJEW: MaTh Jjisl Hel
3anumaeTbesi Poys (i e Ha3MBaHHS HA WMEHHsI AMBYE JiKaps), 10 0aThKa BIeplle repoiHs
3BepTaeThest «Kpictocy (MOXKIMBO, LEH IEPCOHAX HemapMa Mae iM’s, KOPEHeM SKOTro €
«Xpucrocy). I'pemiro mMokazaHo SK MaTpiapxanbHy KpaiHy 3 illleé HOPMalbHUMHU
(XpUCTUSIHCPKUMHM) I[IHHOCTSMH Ha TpOTUBAary riobaiizoBaHomy cBity. Ane Codis
3arOCTPEHO pearye Ha HOpMaJbHICTb.

[IponoBxkeHHs AUCKYpPCY HAI[IOHAJIBHOI'O acleKTy BUKIMKA€E HOBI miapu. Tak, Mi¢) mpo
Enextpy — nmaBHborperbkuii. OTxe, y poMaHi HaBiTh HMOJABIMHHN TPELBKHI CIOKET abo
cyneprekct. Y Coii (xo4a BOHa i aHIIIOMOBHA) TIPOMOBIISIE HAIlIOHAILHE HECBiIOMe, ale
JIBYMHA OTOTOXKHIOE HOrO 3 MiJKOpEHHSM (Al Hei rpelbka KiHKa — 3aBXKIU paOuHs;, y
npuHouni, B Emmani novka i Apy)KHHA CpaBli HE BHUXOIMJIA 32 MEXIi TiHEKe W Mana
HEIOCTAaTHRO MPUBLIEIB) 1 3HHUITYE pinHi apxeTunu (Ba3y). CodiiHe moBcTaHHA — pabChKe.
o mpuiine Ha Micue pigaUX apxeTumiB? Yn He IMpu3Bee 1€ 3HUIIECHHS 10 3arTHOICHHS
ncuxorpasmu Codii? Bianosiap Biakpura. [lle MoxxHa TpOBECTH Mapaelnb: pO3TPOIICHUI
eKpaH HOyTOyKa — po30uTa Ba3a. B 000x BHUIagKax — THOITHUN MaTepiall i CHMBOII TICHXI1KH
(a Baza — mie ¥ KiHOYMI CHMBOJI, 1€ CTETHA 1 YepEeBO JJISl BHHOITYBAaHHS HEMOBJISITH, 8 TAKOX
BariHa, — orxke, Codist mpoTecTye MpOTH BIACHOI NECTPYKTUBHOI AHIMHU: 11e MeTadopuIHe
MaTepeBOMBCTBO; TAKOX, IMOBIPHO, TepOiHA 3asBJsd€, 0 He Oakae Matu mitert). o pedi,
TYT TeX Moxe OyTu mapanens i3 pomanoM C. Ilmat, 60 B opuriHampHiil Ha3Bi He Qirypye
cloBa «cKIsTHu» (iHakme 6yimo 6 glass): jar — 1e «cymmHay, a TaKOXK «TIIEK»; TAaKOXK I1e
«cTOiK» (TOmi Tpo30pimia acoriiamist 31 CKIOM), «IepeHYaHH», «HEPBOBHIl CTpyc» (IO
JIOPEYHO Y OPTpPETi repoiHi, Ta # bell — me «13BiH», X0ua Moke OyTH i «cKadaHIpy TOIIIO,
1e0TO CEMAaHTUYHO Haralaye «KOBMAK»). Takok 3HOBY BHHHKAE€ HAI[lOHAIBHUI acHekT: y
pomani «Ilig cxmsauM KoBmakom» Ectep, Oaxkaroun IMOpBaTH 3 BIIACHAM HIMEIBKAM
KOpIiHHSM, yC€ OJHO HECBIJIOMO IMOBOAMTHCS SK HIMKEHs (IPallelto0HICTh, BUTPHUBANICTh,
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niepQeKIIioHi3M, YMIHHS aHATI3YBaTH, YMIHHS HTH J0 KiHIIS — aJie OCTaHHS prca CIpsIMOBaHa
B Hel Ha JECTPYKTHUB: crpoda Cyilmay, AonunoOHa aeduiopalis 3apagdl eKCIEepHMEHTY,
Toro), a y «["apstaomy monori» Codis — He TUTBKH 30BHI, ajie i MEHTaIbHO TPEKHHS.

Kongumikr mokonins oxBiyHmil, age y XX CT. IHTEPIPETYETHCS SIK OCOOJIMBO TOCTpe
TIOBCTaHHsI HOBOI Te€Hepalii MpoTH HaB SI3yBaHOI i PHUTiIHOCTI, II€ 3arOCTPEHHS OCOOIMBO
Bupasne y XXI cr. Ha3zBane siBuIIe MOMITHO y OpUTaHCHKIN JTiTepaTypi, sika Jo0pe moka3ye
MEXaHi3M TiJKOPEHHS (3HOBY K TaKH 3 BIKTOpiaHCHKOi j00m). [TokONiHHS OOMEKEHUX
THpaHiB — BUXOBaHI caMe 3a BIKTOpiaHCTBa a0 y mocTBikTOpiaHCchkui nepiof. Tak, y XX cr.
®inin Jlapkin (Philip Larkin, 1922-1985) y Bipuii «This Be The Verse» (1971) npsimo ka3as:
«They fuck you up, your mum and dad. / They may not mean to, but they do» [2] (ra3Ba —
BianoBias Ha «Requiemy P. JI. CtiBeHcoHa, ae IiKaBo, 110 VErSe MOXe O3HAYATH 1 BipII i3
bi6mnii — TobTo y ®. JlapkiHa HaBiTH HONEMiKa i3 I’ sTor0 3anoBijro «lllanyit cBoro 6arbka
i MaTip cBoro» (Bux. 20 : 12) — ajpke aHTIIOMOBHA JIITEPATypa 3HAYHOIO MipOI0 0a3yeThCs Ha
obpasHocTi i popmynroBanHsx 31 Craporo 3aBity). Llei Bipin Moke OyTH POTECTOM MTPOTH
MYPUTAHCHKOrO ab0 B3araii PHTiJHOTO BHUXOBaHHI. AJDKE [bOrO MHCHMEHHHKA MOYKHA
Ha3BaTH JIFOJJMHOIO-CTIOXO0I0: MOro OaThky OYJIU BHUXOBaHI Y BIKTOPIaHCBKOMY JycCi, a caM
MOeT CTaB CBIJKOM IIBWJIKUX 1 HEOAHOPA30BUX 3MiH Yy CYCIJIbCTBI. ABTOp TMOSICHIOE
npobiieMy KOHQIIIKTY MOKOJiHb, KaKydH, 110 0aThbKH BUXOBaHi TakuMH i 3irncyti «By fools
in old-style hats and coats, / Who half the time were soppy-stern / And half at one another's
throats» [2] (HaTsk i Ha MypUTaH y SKOPCTKHX KOMIpipix). [liZcyMKOM cTae HeOaaHHS
CaMOMy MaTH JiTel — ajke repoil He 3MOXe MpaBHIIbHO 1X BuxoBatu: «Get out as early as
you can, / And don’t have any kids yourself» [2]. Takuii BACHOBOK MECHMiCTUYHHH, 6O
MEPCOHAXK SKpa3 MOXKE BpaxyBaTH MOMUIIKHU TIONEPEAHIX TeHepaliil i 3aCToCyBaTH 1HIIHUN
JIOCBII.

[TomiTHO, 10O BHXOBaHI B OOMEXKEHOMY, MaTpiapXaJdbHOMY COIiyMi pO3TyOJeHO
3yCTpiYaroTh CUTYaIlil, sIKi He 30iraloThes 3 IXHBOIO «KapTHHKOIO» (30KpeMa, 1Lii mpobiemi
npucesdeHo Oecrcenep M. Mituemnn «3BisiHI BiTpom»). THX, XTO BHPHBAETHCS 32 MEXi
3acTapiiux ysiBJIeHb, PO3PAXOBAHUX JIMIIE HA TIEBHUN, OJIHOMAHITHUIM, THII, 1 )KUBE 1HAKIIIE,
OoOMeXeHI Cy4acHUKH-3eMIISIKU crpuiiMaioTh HeratuBHO (sik Ckapnert O’T'apa i Perra
Bbatnepa).

Inma teHneHuiss — HoBa iHTeprperauiss Midonoeruku. HoBa nitepatypa iHakiue
iHTepIIpeTye TpaauuiiHi (Midomnorivni, 0i0iiiHI, apXeTUNoBi...) croxeru. [Ipsme BOUBCTBO
(HasiBHE Y JaBHBOrpelbKOMY Midi nmpo ATpeiB) neperBoproeThcs Ha MeTadopuuHe — SIK,
ckaximo, Tema Kaina i Asens B pomani [Ixona Creitnbeka «Ha cxin Bix Ememy» («East of
Edeny, 1952, ykpaincekoro niepexnanennit T. Hekpsta, 2018): 3amicth mpssMoro BOWBCTBA
Kainom (Keiinebom) Asenss (ApoHa) — wmeradopuuHne: 3a3npicauit Keitne6 mokasye
JIOBipJHBOMY Oparty (sikoro 0aTbko, Anam Tpack, moOuB Oilibliie) CrIpaBKHIO (IATOJIOTIYHY)
Mmatip. it BBaxkanu i BMeEpJOKO 1 30BCIM He 3Haiu. J[yXOBHO cTepuibHHN ApOH
MIOKOBaHMH, MOOAYMBIITH BIACHUITIO Gopaernio [23, c. 664 — 665].

JlJisl OBHIIIIOrO BHUCBITJICHHSI MPOOJIEMH CITiJ 3aCTOCYBAaTH IHTEpMeTiallbHUN aHai3 —
amke came XX CT. 3yMOBHJIO CHHTE3 aHpiB (KIHOMOBICTh TOMIO; pexucepu — JI. BickonTi,
I. beprman Ta iH. — BUAaBaIu CBOI TBOPHU-CIIEHAPI] 1 sIK MUCEMEHHHUKH). Tpeba cka3aTh, 10
MpoaHali3oBaHi TBOpHU KinemaTtorpadiuni. Temarndno cronu nacye ¢ineM [Hrmapa beprmana
1978 p. «Ocinnst coHara» («Autumn Sonata»), me y poni MaTepi — yCHIlIHOI IMiaHiCTKH
Tapmortn — [arpin beprmaH, a y pouni 3anexxHoi i He TanaHoBuToi 1o9kd EBu — JliB Yiemam.
@DakTHYHO (PITBM MPUCBIYCHUN MPUTHIYEHHIO MATIp’I0 JOYKH, aje MpolieMy IMmoKa3aHO
HECTAaHAAPTHO: SIKIO, SK IPABWIIO, MUCTEITBO HAgaBaio OuIbINEe yBarum KOH(pIIKTaM y
maTpiapXaJlbHOMY CYCHIIBCTBI, /e OaTbku He Oaxkanw, o0 IXHi AITH pOOHWIN Kap’epy
(ocobmuBO 32 MeXaMU PiTHOTO JOKYCY) 1 MIPHUPIKaNK IX Ha paHHIHM NUTFO0 3 TPUMYCY 1 XaTHE
TOCTIOAapCTBO, TO B «OCiHHIH COHATI» — HABIIAKH: YCIIIIITHA MaTH-MY3UKaHTKa X04€ 3POOUTH
JIOYKY BHIJATHOIO MiaHiICTKOI0, X04a EBa He Ma€ [T bOTO JOCTATHIX JaHUX i, TEPEKUBIIN
CiMeifHy Tpareiro W 3a3HaBIIM TNICUXOTPAaBMH, IIONPH BCE IparHe INAcTsd MATEPUHCTBA,
pomuau Tomo. CHUTyallisl 3 MPUTHIYEHHAM IOYKHA i BHXOBAaHHAM il SIK MY3WKAHTKH JICIIO
Haranye pomad E. €minex «[liamictka» [4]. Aje i y BHMaAKy maTpiapXalbHOTO Jamy, i B
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aBCTPIMCBKOMY pOMaHi, 1 y mBeJACbKOMY (iIbMi — OJJHAKOBa IpodiiemMa: MaTH Xoue, 100
JouKka minuia ii ctomamu — (GakTHYHO muIie 3a Hei cueHapiit xuttsa. OTKe, CUTyallis y
Ha3BaHMX BUITAKaX — ABOIMKHUI SHyc: 11e0To 1e nBa 60ku oxHiel Menaii. Takox 1y ¢inbmi,
iy pomanax C. IInar, /1. JleBi Ta iH. — HECBiToMe MaTepeBOMBCTBO: TakK, repoiHi . beprman
CHUTBCA, IO JMouka ii maymuth. Ha tpomy Tii BupisHseTbes repoins C. [naT, ockinbku
Ecrep, HeHaBHIsIUM BIIaCHY MaTip, BUPHBAETHCS 3 PiTHOTO MPOCTOPY 1 poOHTH Kap’epy B
Heto-Mopky [14]. Tpeba ckazatu, mo poman «Ilix CKISHMM KOBITAKOM» OCOO/IHBHIL, 60 B
HBOMY IIOKa3aHO, 3 OJHOrO OOKy, OCBIUEHICTh TOJIOBHOI TepoiHi (SKa — TaJaHOBHTA
MMUCBMEHHHUIIS, X0Ua i HEBIIEBHEHA y c001), 3 1HIIIOr0 — HAIMIPHY Bipy B HAyKy (TICUXOaHAIi3
ctaB 'y 60-x pp. XX cr. 0cOOMMBO MOTHMM) 1 TIOACHEHHS BJIACHUX TIpoOJIeM
TICUXOaHATITUYHIMH TIOJIOKEHHSAMH. AJie 3aMiCTh pO3B’sI3aHHS MPoOJIeMHU — a TOYHIMIe, i
cyOniMyBaHHsI, 3a0yTTS MEPEXUTOrO 1 MOAAIBIIOT0 MPOrpecy — IePOiHs TUIBKU PO3’SITPIOE
il MCEBIOHAYKOBHUM MiJIXOIOM, HE JOBIps0ud (axiBIfO (SKUil BUMHMCAHHN KapUKATYPHO —
OpOTe TaKUi MOPTPET MOKE OYTH 3yMOBICHHM OCOOHCTHM BHKPHBJICHHM CIPHHAHATTAM
aBTOpKM — He 3a0yBaiiMo, 10 TBip aBToOiorpadiunuii). Takuii mpuidoM Iemo Haragye
METOJMKY TPYNOBOi IcMxoTepanii, 3actrocoByBany Mencectporo Peker («Hanx 303yauHuM
rrizgom» Kena Kizi — Ken Elton Kesey, «One Flew Over the Cuckoo’s Nest», 1962): 3amicTb
3BUTBHEHHS Bijl BJaCHHUX TPAaBM XBOPi caMe 3aBJISIKH CIIOTa/iaM i MPOrOBOPIOBAHHIO CHTYaIiT
nume 30UTbIIYyIOTh MPOOJEeMy 1 HEe BUIIIKOBYIOThCs (IXHI 313HaHHS HaralylOTb MacoBY
icTepito i caMoOOMOBH, MOMIOHI 70 AHANONiYHMX INJ Yac TOTIOBAHHS HA BimboM). IXHi
313HaHHA B 0a)KaHHI 1HIECTY 3[al0ThCsl HANYMaHUMH (OCKUIBKU B TOH mepiox Oynaa Moaa Ha
TaKy TeMy ¥ caMoMiJIo3py B KPOBOCYMIllli), @ CIIOTa/iv PO TUTUHCTBO — HABITh KYMEAHUMH
4yepe3 TXHI0 HeJJOPEUHICTh: «”’B 1IicTh POKIB 5 3a0UB KHIIBKY... a TO/I CKa3aB, IO I Cyciia
3pobuB™» [7, ¢. 57] — Tyt i mani nuryBanHs pomany B nepekiani H. Tucoscbkoi. [Tomanpii
3i3HaHHS MAIi€HTIB HarajylTh CaMOOOMOBH Iepel TOpTypaMu (Yu Bix TOpTyp): «”S5
30pexaB. S He IPOCTO XOTiB — 51 3aTATHYB cecTpy B JDKKO!” —“T a! I 1™ — “S tex! 51 meowc!”»
[7, c. 58]. OTxe, TYyT BUIIAJJOK MacoBOi icTepii.

Bunukae nuraHHs: 4u Oyna npodieMa («A ObUI 1M MalbuuK-T0?» — Makcum ['opbkuii,
«Kutrs Knuma Camrina»), 4 1ie BxKe pe3ysbTaT XBopoi (aHTasii, ICUXiKu, SIKY 3l1amMajiu
NICEBAOJIIKYBaHHSIM 1 caMoJlikyBaHHAM. Binomo, mo 3a meBHud wac npobiema abo
CTUPAETHCS, a00 HABMAKU — TirepOoi3yeThes, SKIIO 11 He cyOJIiMyBaTH YU HE BiJIITYCTUTH.
[Migxing po3’sitpennst mpobiemMu BUcMisiHo v pomani ben Kaydman (Bel Kaufman, 1911-
2014) «Up Down the Stair Case» («Haropy cximisimMu, 1o BeAyTs yHU3», 1964), ne cka3aHo
mpo 3BUYAWHY HBIO-HOpKChKY Tmikomy 60-x pp. i Tamremmro Guidance Counselor
(npuONMU3HKMA aHaJOr — INKUIBHUA KOHCYIBTAaHT a0o0 IIKUIbHUKA mcuxonor) Emny
Dpinendepr: «She thinks she is Freud... She has based her PPP’s [“Pupil Personality
Profile”, BuHaiimeHWii MM IICEBIOMCUXOIIOTOM, YKPAiHCHKOI MOMKHA BIJATBOPHTH SIK
«Yuanicskuit [lepconanpuuii [Ipodine» — YIIIL. — O. C.] on such interviews with kids as:
“Why do you hate your parents?” “What is your sexual problem?”» [1, p. 37] — «Bona razae,
o € ®poiinom... Bona 6a3ye cBoi YIIII-u Ha Takux omuTyBaHHAIX [iTed — mtuoy: “Yomy
T HEHABUAMIN CBOiX 0aTbkiB?”, “fka y Tebe cexcyanpHa mpobieMa?”y (mepexian Mii. —
0. C.) — 11eb1o (haKTUYHO HAB’A3YIOUHM IIKOJISIPAM HE3MOPOBI acOIlaIlil Ta 3yMOBIIOIOUH
Hamepes BiANOBil Ha MUTAHHS MOA0 MPOOIIeM, SIKUX JiTH MOXYTH 1 He MaTH. [loganemm aii
y pOMaHi IeMOHCTPYIOTh HECHPOMOXKHICTh EIiy omoMorTé mpoOiIeMHUM Y9HSM — BOHA
HaBITh HE PO3yMi€ IXHBOI HATYpH.

[Toxa3oBo, 1m0 B KOJHOMY 3 HAaBEICHUX TBOPIB HEMa€ HABITH CIIPOOW 3aIpONOHYBATH
MaIlieHTaM apT-Tepamilo — OiJbllle TPOMOHYEThCS IMoch Ha KmTanT «[lomobu cBoro
xBOpoOy». Amxke repoirs C. [lnaT sk muchMeHHUIM Moriia 0 y Takuid crocid cyoiaiMyBaTi
mpobaemy — i, Bpemri-pemr, Ecrep mmme cBiif nepmmii poman. Llum BoHa Haraaye i repost
«Hymotm» XK.-II. Captpa, i repoirro H. 300poBchKoOi: yKpaiHKa BeCh Yac IHIIE 1 3HUMIYE
pomaH. (Tax caMo — TOKTOpPCHKA IUCEPTAIis, sSKa 30epiraeTbcsi HEJOIMUCAHOK Y HOYTOYII
Codii IlamacTepriamic; mpoTe 3pemITOI0 TePOiHS X04e 3aBEPIIATH Jif0 1 Kaxe, IO MparHe
ToJaTHCS Ha TpaHT). 3ragka mpo pomaH € y «DeMiHicTHUHHX po3aymax: Ha kapHaBami
MepTBHX TOIMITyHKiB» H. 300pOBCBHKOi, NIe WOeThCs MOBa IPO POMaH, KUK OyB onpasy
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HaOpaHWil Ha KOMII'IOTepi, ae He 30epekeHni repoinero — 1 3HUK. [Ipore sk peakuis Ha
YOJIOBIYMI CyMHIB Y )KIHOYOMY TaJIaHTi aBTOpPKa IHIIIe HOBUI POMaH, iIie Kpamuii. ¥ oMy
KJIFOUi MOXXKHA PO3TJISIHYTH TAJaHT SK HACHJOK HOPMAJIBHOCTI Ta KIHOUY icTepiro sK abo
BPOIDKEHY, 00 — 1HIIINX BUMAIKAX — SIK PEAKIik0 Ha HECTIPUATIIMBI YMOBH, PE3yJIbTATOM YOT0
€ CIIOTBOPEHHSI TAJIaHTY, a TBOPYICTh — OOPOTHO0I0, OMOPY HEHOPMabHIH peabHOCTI (SIK Y
C. Ilnar). Cnig 3a3Ha4NTH, IO Y JOCHIPKEHUX BUILE TBOPAX TepOiHS — iCTEpUYHA; TAKUH
THII SIK BiIJ[3epKaJICHHs peatiii enoXy 3MaIboByBaBcs e B JitepaTypi XIX cr. (noknaaHime
Mpo 3rajiaHuil TUIN i foro o0pa3 y TBOpax, a TaKOX MPO «KAHOHW» OMHUCY 1CTEPUYHHX
nepconaxis: [11, c. 72]).

TakuM YMHOM, TICHXOAHATITHYHY TeMy O0ys10 po3BiHYyTO B CILIA nuchbMeHHHUKaMH, STKHX
MoxxHa Ha3BaTH «uictaecstHukamm» (b. Kaypman, Ken Kisi, C. [TnaT Ta iH.): Haifsckpasimi
poManu ctBopeHo came y 60-1i pp. XX cT. ABTOPH ONKCYBAJIU T€, IO CIIOCTEPIrajid cami, 1
cyOniMyBanu BiacHi mpobiemu. Sk mosicHioBaia H. 306oposerka, C. [TnaT «ctana ofHi€ero 3
HEPIINX AMEPUKAHCHKHX MOETEC, IKi Y TBOPYOCTI HABAKHUITHCS BUKOPHCTOBYBATH KUTTEBHIA
JIOCBIJI, OTPUMAaHHI y MCUXiaTpHYHii KiiHimi» [5, ¢. 443]. Bigrak, y untaua BUHHKAE J0Bipa
JI0 TBOPY, aJKE PELUIIEHT yoauae aBTobiorpadisM (xoua i He 3aBKIH BiJPI3HAE PeaIbHICTh
OJ1 BUTQJIKH).

Temy HeHaBHCTI MaTepi A0 JOYKM 1 HaBIaKW, a TaKOXX HE 1/leai30BaHUH IOKa3
narpiapxajibHUX TPEJCTaBHHUKIB TIOKa3aHO 1 B <JIETKii» JiTepaTypi, SKy Ha3uUBarOTh
«utuBoM». Tak, y foci nonynspHux ipoHiuHHX nerekTrBax Jap’i JJoH1oBoi (y ux KHHrax
3MajboOBaHO MOCKOBCBKI peamii 1990-x — 2000-x pp.) dacto mnimHIMaeTbCs TeMa
aBTOpPHUTAPHOI MaTepi i MiAKOPEHOI A0UYKH, sika Onmkda a0 O0atbka (komiuieke Ejexktpu) —
0COOJIMBO SICKPABO 1€ BUIHO Yy JeTeKTHBi «Hebo B pyOmsix» Mmpo A0Jt0 3HaMEHHTOT Ta 6araTol
NHCBMEHHHUII, Y YniioMmy o0pasi aBTopka (pakTiHyHo onucana cede. bim3pko 10 1boro cToitTh
MOHOJIOT CTapoi )KiHKH (feTeKTuB «Uymeca B KacTPIOJIbKE») — TOUHIIIe, [[IKaBUI caM Jiajior
cTaporo i HOBoro mnokoisine: «Hac poaurenu ¢ roga Opocanu, u B mone. Tak Mbl U u30y
yOupanu, u KOpoB JOWIH, W I¥ Bapuiau! S 3amyx BEIXOIUJIa — BCe yMena, a HOHEIIHHe!
Trdy, Tonbko HOwOT: «babda, kynu koHpeTky». Hakoch Beikycu! Y MeHs-TO He ObLIO HUYETO,
u tebe He nam!

— IlostoMy BBl Takas 37as, — B3JOXHyJa JEBYIIKAa, — IIOHATHO, KOMILIEKC
Hepealn30BaHHBIX JKeTaHui!

— Cama TbI IpOCTUTYTKA! — 00MIeIach HUYEro He moHsBIIas 6abkay [3, c. 142].

Bucnosku

1. TakuM 4nHOM, 3/ifiCHEHHI aHAI3 MPOJEMOHCTPYBAB IUIIAHICTE Midy mpo ATpeiB i
ocobnuBy poitb koMIutekcy Enextpu y nitepatypi XX—XXI ct. Po3rnsiHyTi MaTepuHCHKHIA 1
0aThKIBCHKHMI KOAM Ha MPHKJIAJ KIACHYHOI JIITEPaTypH CTAIN KIIOYEM PO3TajIku IpoodieM,
3MaJlbOBaHUX y TBOpAX MOAAJIBIIMX eroX. Peririe3naBuyi, icropuyHi Ta iHIi GakTy Bixirpaiu
JIOMIOMDDKHY PpOJIb Y YITKIIIOMY BHOKpEeMJICHHI mpoOsieM. [lepcriekTHBHUM BHSBUIIOCS
TOPIBHSHHS CYCHIJIBHUX MEXaHI3MIB (Ta MAaTepHUHCHKOrO 1 OaThKIBCBKOTO KOIy) 1
MOMITEICTUYHUX PEJIriii KOYOBUX Ta OCUIMX HAPOJIB, a TAKOXK aHaii3 (OpMyBaHHS 00pasy
Jizepa B JIiTepaTypi BiJ pOMaHTH3MY.

2. Anr03i#HICTh, IHTEPTEKCTYaIbHICTh HOBITHBOI JIiTepaTypu (30Kkpema, y pomasi . Jlesi
«l"apstae MOIOKOY») TIAKPECTIOIOTE 3B'30K MIAXOQY WX TEKCTiB i3 Midamu. Takox cimix
BpaxyBatu, 110 BCi AociimpkeHi y craTti TBopu XX—XXI cT. (Bimg mpo3u A0 Apamatyprii Ta
moe3ii) HamucaHi aBTOpaMu, OOI3HAHUMH 13 TICHXOAHANi30M, i TOMY MaiOTh TEOPETUYHE
miarpyHTs. Lle meBHOI Miporo «HayKoBa» Ipo3a (94U «HAYKOBay I0E€3is), 0 BOJHOYAC MA€E
BHUCOKHIA XYIOKHIN PiBEHb.

3. llle oguH acrmeKT — BETHMKa poib 0COOMCTOro AoCcBiny (30kpema, y C. ITnar, K. Ki3i Ta
iH.), OIMUC TOTO, MO HApaTop Oe3MocepenHhO CIOCTEPirae — i BOXHOYAC MPOCTEKYETHCS
ApXETUTIOBICTh CHUTYAIlifl, y3araabHEHH:, crpomeras 1o Migiunocti (FO. O’Him, /1. Jlei
TomI0). UNTaIlbKa J0Bipa CTBOPIOETHCS 1 TOMY, IO OINBIIICTh TEKCTIB HAIMMCAHO BiJ MEpIIol
0co0m.
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4. TarepmenianpHUil aHaui3 (MOPIBHSHHSA 3 KIACHKOK KiHeMaTtorpady) JI0JaB HOBOTO
acrieKTy ¥ 0coOJMBOI YITKOCTI Ui PO3YMIHHA KOH(IIKTY Marepi W JOYKH, a TaKOX —
PO3IyMiB IO POJIi YMHHUKA TaJIAHTy a00 Oe3apHOCTi.

5. Tomouuii ¢emiHiHHMI TepcoHa)k — JKepTBa MaTepi, TepeOyBae y
caJIoMa30XiCTCHKOMY JIaHII031, SIKUii He B 3M03i a00 He Oaxkae pozipsartu (repoini C. [lnar,
. JleBi). Y 1poMy jXKiHKa TaKMX TBOPIB HPOTHJIEKHA KIACHYHIM TepoiHi — HalpHKian,
Joxeiin Efip (ta # repoini [Ix. OCTiH TeX He «IIpaBUIIBHI» W HE KPOTKi), — sIKa IMOPHUBAE 3
«TPUCTOHHOCTSIMIWY (HAacHpaBAi IIAKOPEHHSIM CIalIloro CHIBHINIOMY) BiKTOPiaHCBHKOI
Mopayi Ta, MepeOOpPOBIIN BJIACHI HETaTHUBHI CIIOTaJd MHHYJIOrO ayrcaiinepa, 3700yBae
BjlacHe mIacTs. JSIKIOI0 TIPOTECT BIKTOPIAHCHKOI TEPOIHI-)KEPTBU KOHCTPYKTUBHHN
(Hacmimku — Kap’epa i BCUIIKa camopeaiizallis, OUTio0 3 KOXaHHM, TOIIO0), TO Yy T'epOiHb
HOBOT'O TOKOJIIHHSA dYacTille crocrepiraerbest nectpyktuB (xoua Codis y «[apsaomy
mooni» Jl. JleBi 3pemroro nepemarae BiacHy Matip). OTxe, TYT IIEBHOIO Mipo0 — KJIacHKa
VS Cy4acHICTb, Cy4acHICTh VS KJIACHKa.

6. OOpa3 HOBITHBOTO KIHOYOrO NepcoHaka amOiBaieHTHHH. BiH HekjmacuuHui, ane
IIIJIKOM HE pO3pHBAaE 3B’SI3Ky 3 TPAAMIISIMU KJIAcHYHOI JiiTepaTypu. BomgHouac repoins —
TEXHOJIOTI30BaHa, TEXHOKpPATUYHA 1 3HAYHOI Mipoto TiiobalizoBaHa, Xoya il ONMUpaHHS
BJIACHOMY HaIllOHaJbHOMY HECBIJOMOMY CTBOPIOE NICHXOCOMATH4HI MpobiemMu (i 3peruToro,
HOBA repoiHs 03HAWOMJIFOEThCS 3 BIIACHOKO HAIlIOHAIBHOIO 1JIGHTUYHICTIO — HA TIPOTHBAry
Hirimicrinynid Ecrep y pomani C. Ilnar). [lepconax BiauyBae po3ryOJieHICTb, OCKIJIBKA
HAayKOBI U TEXHIYHI JOCATHEHHs He 3HIMAalOTh 3arajbHOJIOJICHKHUX mpobieM (i mpobiem
KOHKPETHOI repoiHi). BogHoyac Takum repoiHsiM MmpuTaMaHHa OcOOJIMBA Bipa B HayKy; Ie
HaliOlnpIe NOMITHO y BHNaAky nepcoHaxka C. Ilmat, ockinbku ¢poinusm ime 31aBaBcs
HOBH3HOIO, 1 IOro MexaHi3MU sk cama aBTopka pomany «IliJ CKISTHUM KOBNAKOMY, Tax i ii
repoiHsi, MPUMIPSUIM Ha Cy4acHy iM peasibHiCTh. AJie i mypuTaHchKa (Ta Oyab-sKa peliriiHa)
Bipa y CJIOBO 1 KHUTY, 1 Bipa mroguHu XX—XX cT. y JaHOMY pa3i TOTOXHI 3a IPHHIUIIOM.
Taxka Bipa nepcoHaxxiB IPU3BOANUTH IO HEOYIKYBAaHUX HUMH PO3UapyBaHb.

7. Pu3oMaTH4YHICTh OTOYEHHSI Te€pOiHi HOBITHBOI JITEPATYpH CIIOHYKA€ JIO MOLIYKIiB (HE
3aBK/IM CBIJIOMHX) OPIEHTHPIB, OCHOBH, BUITUCAHHX Y TBOpPaX sSIK CUMBOIIM 200 HaI[lOHAIbHI
apxeTunu. 30KpeMa, L€ CUMBOJM PUOH, KypKH, IpelbKoi aOeTKH, IpelbKoi Ba3d TOLIO.
Bucoka kysibTypa, OCBiTa, OYMTAHICTh, TAJIAHT TEPOTHI HOBITHIX TBOPIB (PHCH, MPUTAMaHHI
M KIHOYMM TepCOHaXKaM KIIacHU4HOI JiTeparypu, sik-ot [xeitn Eitp y L. Bponre, bekki
Hlapn y «Spmapky cyeru» B. Tekkepest, Jlroou I'ommucbkoi y «biakurhiii Tpostaai» Jleci
VYkpaiHky, Ta H.) BUKIIMKAIOTh NIOBAry, ajie BOAHOYAC YIIA/IA€ Y Bidi IICEBIOHAYKOBICTb IbOT'O
MepCOHaXKa, HAXUJI Y HAIMIPHOMY aHai3i (M cKopillie rceBoanaisi) cede xajiTu, mKoaa
caMiii coOi MCHXOJIOTIYHIM «CaMONIKYBaHHSIM» a00 (Pi3MYHUM Ma30Xi3MOM, HaJIyMaHICTh
npobsiem. Jlenpecis 1 camomMa3oxi3m, sIKi HEpPeXHUBAIOTh TEPOiHi TOCIHIIPKEHUX POMaHiB,
MPUTAMaHHI COLIANBHO OJIATOMONYYHUM, MaTepialibHO 3a0e3MeUeHuM JIIOAIM (IPUUOMY
BHCOKI CTaTKH TaKi EPCOHAIIii MatOTh HE B OJJHOMY IOKOJIIHHI), TOMY TPaBMH T€pOiHb CIIij1
PO3YMITH B acrekTi 100po0yTy — SIK CBOEPIIHY PEAKIIiIO Ta MOIIYKH HE3I0POBOI POMaHTHKH.
Y npoMy Imi1aHi HECIIOiBAHOIO, aJI€ IUTiTHOIO BUSIBIUIACS TIapaJielns 3 o0pazom Mapii y «Kaszri
PO KAIMHOBY cormitky» O. 3a0yxKo.

8. Axmo 6patu no yBarm BmmuB C. [Inat Ha cydacHy yKpaiHCBKY JiTepaTypy (a Takox
nonepenHiit mepion — 90-x pp.; CMOYATKY aMEPUKAHCHKY IOETECY CTald BiJKPUBATH B
VYkpaini npubmusHo y 80-x pp.), TO BapTO 3a3HAYWTH HE JIMINE MPO IOe3ito, a ¥ mpo
pOMaHICTHKY. AJie IPUXIUTFHUKHA EMOIIIHHOCTI Ta OroIeHOro aBTodiorpadizmy B iTeparypi
3a0yBalOTh TMPO 3TYIIEHICTH 1 TOMY IEBHY KapWKaTypHICTh pomany «llim ckisHIM
KOBIIAKOM», 2 TAKOXK T€, IO IeH TBip HE CITiJ PO3YMITH SK TOKYMEHTANICTUKY. TaKox MOXKHA
TIOPIBHATH TePOiHb KHOBOT'O TIOKOJIIHHSD 1 3 icTepuuHUMHE (EeMIHIHHUME ITepcoHakamu Jleci
VYkpainku. Ymagae y Bigi me # te, mo y miteparypi XXI ct. repoini HamijieHi HEHaBHUCTIO
a00 He3TOPOBOIO (CaIOMa30XICTCHKO0) MIPHUB’A3aHICTIO IO MaTepi, MPOTe He MalOTh JIFO0O0BI
n0 OaThKa, OCKIBKH (DAaKTHYHO HOTrO HE 3HAIOTh, BIiH BIJICYTHIH y HEMOBHIM poaWHI, i
¢demininanit mepconax — sk y /[l. JleBi — 3HaiioMHTBCS 3 HHM 3aHOBO. PoboTa Mae
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TIEPCIIEKTUBY NPOJOBKEHHS 3 OIVIsAy Ha MiidHI airo3ii Ta HACHYEHY CHMBONIKY B pOMaHi
M. JleBi «"apsiae MOIIOKO».

THE ELECTRA COMPLEX IN THE NOVEL MIND OF THE 20 th-21st
CENTURIES: ACCORDING TO NILA ZBOROVSKA’S METHOD

O. Smolnytska

Candidate in Philosophy, Senior Researcher
ORCID ID 0000-0001-9864-1727

Maxim Rylsky Literary-Memorial Museum in Kyiv
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Narrative prose (fiction novel) of the second half of the 20th — the second decade of the
21st centuries is a difficult writing. In particular, this is either a mythopoetical material, or
a conscious opposition or confrontation to the myth. However, mythological patterns, also
as national archetypes and symbols, are still explicitly or implicitly presented in such texts.
The article offers a more detailed overview of the Electra complex on the example of the
chosen romanticism of the period, with an emphasizing on the feminine character. According
to the method of the Ukrainian psychoanalyst Nila Zborovska (1962-2011), the role of
maternal and paternal codes in literature of different periods (since the 19th century) is
compared. A mythological model (paternal or maternal) in different types of cultures and the
possibility of its reflection in different literatures have been worked out. The paternal and
maternal images are regarded as ambivalent deities, the strong Animus and Anima are
analyzed in the aspect of dictates. The principles of the image of feminine characters in
classical (mostly Victorian) and non-classical (modern) novels are compared. Attention is
drawn to the clinical picture of the heroines of modern works. The works of Ch. Dickens,
F. Dostoevsky, S. Zweig, J. O'Neill, J. Steinbeck, S. Plath, B. Kaufman, E. Jelinek, D. Levy,
etc. are taken into account. The national aspect in the mother complex is investigated. The
transfer of imperial and postcolonial discourse on behavioral models of these feminine
characters is analyzed. Attention is drawn to the clinical picture of the heroines of the modern
works. The differences in the images of heroines in different periods are analyzed, the
common feature as their resistance to the mechanism of subordination is found. The modern
heroine has the features of homo technicus or homo technologicus, her described protest, on
the one hand, is allusional (it recalls the behavior of the characters of S. Plat or E. Jelinek),
on the other hand, it is manfully artificial affected.

Research methods: comparative (of philology and mythology), archetypal (Jungian),
Freudian, symbological, gender studies, also attention is drawn to the historical context.

Key words: psychoanalysis, novel, the Electra complex, myth, archetype, symbol,
heroine.
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