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The problem of studying the language world is closely connected with the problem
of conceptual picture of the world, reflecting the specificity of man and his life, his
relationships and the world, the conditions of its existence. Ukrainian and English tales differ
in certain national characteristics, and especially - the specifics in terms of disclosure of
national character, which is shown on the conceptual level.

Tales of Oscar Wilde on the structural and semantic content are different from the
folk tale. They are more vivid, emotional and written by wonderful literary and artistic
language. Word of Oscar Wilde consists of three aspects of connotation: emotional,
expressive and evaluative. All three components are linked: each word has a definite
assessment of the writer and at the same time it is emotional, figurative and expressive.

Lexical structure of fairy tales of Oscar Wilde is quite diverse. First, it is associated
with a variety of the pieces of Irish writer. Very often in a fairy tale there are different
historical layers, different cultures, beliefs and customs that can not affect the language of
work.

In fairy tales Wilde contains a rich arsenal of figurative-expressive means. First of
all, the Irish writer is a great master of insult, which is based on metaphor. In the most
common metaphor stylistic expressive means in tales of O.Wilde are: personification,
comparison, epithet, the irony. There they can find examples of hyperbole, metonymy and
pun even though these examples are few.Considered in this paper expressive stylistic means
is a sign of personal style of Oscar Wilde and help distinguish his artistic creations of works
of other authors.

Touching upon the problem of translation of Wilde fairy tales in Ukrainian
language, we concluded that the most difficult problem is the problem of the ownership style.
Comparing translations of some of his tales from the original text, we concluded that many
of them are pronounced with Ukrainian national characteristics, which finds expression in
selected translators vocabulary and idioms. While at the same time there are very good
candidates who translate some of his tales, which were noted by us in this work.

Another, equally important problem is the translation of metaphor and third person
singular pronouns he and she. We conclude that most translators do not take into account
the fact that Oscar Wilde gave his heroes masculine or feminine, arising from the content of
what he put in his work We managed to prove that the full "untranslated things" in this case
does not exist, although there is no single recipe translation, which managed to save the
family tale character. Each case is individual and requires not only knowledge of the
specifics, but the outlook of the writer.

Key words: fairy tale, lexical-semantic and stylistic devices, epithet, metaphor,
translation, language.
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Introduction
Translation is the transmission of the meaning of text in the source language
using equivalent text in the target language. Translation is a complex and multifaceted type
of human activity. As you know, you do not just replace one language with another language
during the translation process. The translation process encounters different cultures, different
personalities, different thinking structures, different literature, different epochs, different
levels of development, different traditions and installations.

Each language creates a kind of "language image of the world" that "reflects the
everyday, empirical, cultural or historical experience of a language group™.

The product of linguistic folk consciousness as a materialization of the experience of
generations and individual representatives of this people is a fairy tale, which is a wonderful
work of art, a wonderful fantasy world in which horses fly over the sky, palaces grow in one
night and animals speak in a human voice. Fairy tale is a kind of story, in which there are
usually folklore fantasy characters, such as fairies, goblins, elves, trolls, dwarves, giants,
sirens or gnomes, and usually magic or spells. However, only a small number of stories refer
to fairies. These stories can be distinguished from other folk narrations, such as legends
(which usually include faith in the truthfulness of the described events) and clearly moral
stories, including stories about beasts.

In less technical contexts, this term is also used to describe something blessed with
extraordinary happiness, such as " a fairy tale ending " (happy end) or "a fairy tale romance
" (though not all fairy tales end happily). Colloquially, "fairy tale" or "fairy story" can also
mean far-stretched story.

In cultures where demons and witches are seen as real, fairy tales can combine into
legends, where the narrative is perceived by both the narrator and the audience as rooted in
the historical truth. However, unlike legends and epics, they usually do not contain more
than superficial references to religions and real places, people and events; they are held once
upon a time than not in real life.

Fairy tales can be in oral and literary form. The history of fairy tales is particularly
difficult to trace because only literary forms survive. Nevertheless, evidence of literary
works indicates at least that fairy tales have existed for thousands of years, although they
may not be considered a genre; the name "fairy tale" was first attributed by Madame d'Aulnoy
at the end of 17th century. Many of today's fairy tales have evolved from the centuries-old
stories that have appeared, with different variations, in many cultures around the world. Fairy
tales are still written today.

Older stories were intended for the audience of both adults and children, but were
associated with children; The Grimm brothers titled their collection Children's and
Household Tales, and the link with children has became stronger with time.

In this work we studied the national specifics of English fairy tales and the analysis
of lexical-semantic and stylistic devices of fairy tales by Oscar Wilde in terms of theory and
practice of translation, so the object of this research is his fairy tales.

Creativity Oscar Wilde was the topic of numerous researchers: A. Kovalev, J. Lanhlad,
Sokolyansky and many others. However, firstly, most of these works Wilde devoted to little
space, and secondly, these researchers, with few exceptions, consider mainly literary and
artistic features of the English writer. The language of his artistic creations tend to remain
"behind the scenes." But the most valuable source for the study of literary work is his artistic
language, lexical and stylistic features which has fully reveal the ideological and moral
feature of any product [3:77].

As for specific translation products of Wilde into other languages, including the
Ukrainian language, the research in this area | have not been identified.

Thus, the theme chosen for research, not only is relevant in itself. It is present also some
element of novelty, because, despite the existence of numerous works in the field of
lexicology and stylistics related art of drawing tools in a certain product, none of the
researchers (both Ukrainian and foreign) are not addressed fully in linguistic and stylistic
features of art Wilde, and certainly not considered from this point of view of his tales.
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Before start the work I had an aim to discover such tasks:
to expose maintenance of concepts "the world picture™ and "language picture of the world";
to give determination of fairy-tale, considering origin ~ etymology  of  this  term;
to consider the national and cultural specific of fairy-tale genre;
to define the genre and lingual-stylistic features of fairy tale, including to the literary fairy-
tale;  to educe the specific of translation of fairy-tales from English ~ into  Ukrainian;
to consider genre and artistic originality of Oscar Wilde’s fairy-tales; to give the lexico-
semantic and lingually-stylistic analysis of Oscar Wilde’s fairy-
tales; to define the problem of artistic translation of Oscar Wilde’s fairy-tales.

Results of research

English is the language of words, that concretes objects and abstract concept designates
human emaotions. The word is the main language unit, which determines its special character
among other semiotic systems. The word in the artistic picture of Oscar Wilde’s world is the
connecting link that unites the conceptual signs. An important feature of O. Wilde is the
lexical repetition. Repeating several times the same word, the writer emphasizes the reader's
attention on the topic that he reveals in the tale [2: 78].

A lot of events in O. Wilde's fairy tales take place in the garden; we can say that the
concept of "garden" plays an important role in the perception by the writer.

The garden appears in all of Wilde's tales. The "Devoted Friend" has Han's "lovely

garden™:

Sweet-william grew there, and
Gilly-flowers, and Shepherds'-purses, and
Fair-maids of France. There were damask
Roses, and yellow Roses, lilac Crocuses,
and gold, purple Violets and white.
Columbine and Ladysmock, Marjoram and
Wild Basil, the Cowslip and the Flower-de-
luce, the Daffodil and the Clove-Pink
bloomed or blossomed in their proper order
as the months went by, one flower taking
another flower's place, so that there were
always beautiful things to look at, and
pleasant odours to smell (9: 54).

Omym  pocau 1l mypeyvka
26030uUKa, 1 1€6KOU, I 8I6UAPCHLKA CYyMKA, I
caooei scosmyi. bBynu omym mposmou —
uepeoHi U Hoemi, KpOKycu — Oy3K080i U
sonomasi, @iarku — ainosi U O
Bo00306ip i nyeoeuti cepoeunux, Maiopau i
OUKUUl B8ACUTLOK, Nepeoysim i Kacamuk,
Hapyuc i 4epeora 28030UKA PO3NYCKANUCA Ui
Yeinu KodcHui ceocto uepeoro. Micayi
BMIHIOGAAU OOUH I[HWIUL, [ OOHI  KEImu
NePeMIHAUCS THUWUMY, T 3a6HCOU 11020
cad paodyeas no2isd i Hanoenuii 0y8
conookumu apomamamu (7: 36).

The same garden, strange but beautifull, we can see on the pages of the fairy tale "The

Selfish Giant™:

It was a large lovely garden, with
soft green grass. Here and there over the
grass stood beautiful flowers like stars, and
there were twelve peach-trees that in the
spring-time broke out into delicate
blossoms of pink and pearl, and in the
autumn bore rich fruit. The birds sat on the
trees and sang so sweetly that the children
used to stop their games in order to listen
to them (9: 43).

Lle 6ys eenuxuu eapuuii cao, i
mpasa mam 6yia 3eneua il m'axa. I3 mpasu
omym I mam, HeMOE 3IpKU, 6UUpaIu
BIHOUKU NPEKPACHUX KGimis, a 08aHAOYAMb
nepcuKosux depes, AKi pociu 8 YbOMy caoy,
HABeCHi NOKPUBANUCA HIJICHUMU NEpPlO6O-
PO20BUMU KOIbOPAMU, A 80CEHU NPUHOCUTU
coxosumi nioou. Ha depesax cudinu nmaxa
i cnisanu max coaoo0Ko, wo Oimu Kuoaiu
iepu, wob nocnyxamu ixuit cnis.(7: 27).

Thus, the theme of life and death, in the fairy tale "The Nightingale and the Rose", is
manifested by contrasting the lexical units of sweet (life is the beautiful gift by Creator) and
the shadow (the approach of death that prepares the soul to the "world of shadows"), the
meaning which is revealed through the lexical repetition.

Sweet is the scent of the hawthorn, Conooki naxowi 2n00y, Muii Cumi
and sweet are the bluebells that hide in the | dssinouxu ¢ donuni...(7: 21)
valley... (9: 34)

O. Wilde’s word has the highest degree of connotative meaning. As we know, any lexical

or phraseological unit consists of three: sygnificative, denotative and connotative.
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Some linguists believe that the selection of these components is possible only
theoretically. However, it should be noted that the connotative component of the lexical value
is related with the figurative reflection of the object, so it plays a huge role in the word
creation in the O. Wilde’s tales [2: 55].

Oscar Wilde’s negative characteristic is always graphic. Moreover, as a rule, he doesn’t
convict fairy-tale’s characters himself, he allows characters to do this important task,
investing in their own language, authorship, thoughts and feelings.

“What is a sensitive person? ” said - A ax ye - uymausa ocoba? -

the Cracker to the Roman Candle. — “4
person who, because he has corns himself,
always treads on other
people’s toes,” answered the Roman
Candle in a low whisper (“The Remarkable
Rocket”) (9: 77).

sanumana Iemapoa 6 Pumceroi Csiui.

— Ile ma moouna, saxa HeOOMIHHO
b6yoe 6i00yutysamu THUUM MO30J, SKULO
6IH Cam 6I0 HUX CMpaxncoaec,— WlenHyia
Pumcoka Csiva na eyxo Ilemapoi...
(«Hyooea paxemay) (7: 55).

Oscar Wilde really enjoyed the jewelry. Describing The Happy Prince, the writer says
that:

“he was gilded all over with thin «6in Oy8 ROKpumuil 6i0 6epxy 00
leaves of fine gold, for eyes he had two | nuzy aucmouxamu uucmozo  30n0ma.
bright sapphires, and a large red ruby | 3amicms oueit y nvoco 6ynu canghipu, i
glowed on his sword-Ailt” (“The Happy | éenuxuii py6in cise na pykosmyi 11020
Prince”) (9: 13). wnazuy («llacaueuti npunyy) (7. 5).

The young king in the fairy tale “The Fisherman and his Soul” often used to send
merchants to India to buy:

“gauze and stained ivory,
moonstones and bracelets of jade,
sandalwood and blue enamel and shawls of
fine wool” ” (“The Young King”) (9: 98).

«cepnanox i pospapbosany
CIOHOB8YI0  KICMKY, MicAuHi Kameni U
bpaciemu 3 megppumy, canoan, OIAKUMHY
@inighmo i monxi gogusni waniy («Monoout
Kopoawy) (7: 70).

Amount of clothing and various fashion accessories also really impress. Let’s read the
description of O. Wilde’s heroine from the fairy tale "The Birthday of The Infanta":
“Her robe was of grey satin, the Ha wiu 6yro cipe amnache

skirt and the wide puffed sleeves heavily | ébpanns, cnionuys @ wupoki pyxaeu
embroidered with silver, and the stiff corset | 6ygpanu  poswumi  6yau  cpibrom, a
studded with rows of fine pearls. Two tiny | meepouit  xopcasxc sacisnuti  psoamu

slippers with big pink rosettes peeped out | npexpacnux nepaun. Ilpu xoscnomy Kkpoyi

beneath her dress as she walked. Pink and
pearl was her great gauze fan, and in her
hair, which like an aureole of faded gold
stood out stiffly round her pale little face,

3-ni0 naamma  eusuparu mygenvKu 3
poscesumu  nomnonamu. I eiano 3
P0dHCe8020 cepnanKy NOKpUGAnU NeEpIuHY, a
V 8010CCAX, SIKI ONI00-30]I0MUM OPEONIOM

she had a beautiful white rose” (9: 118). obpamnsiiu i, Oyra npexpacha Oina
mposnda. (7: 86).

Fairy- tale "The Remarkable Rocket" shows us all characters as various types of
pyrotechnic and technical devices. Their names in this work became the Proper, although
they also refer to the terminological vocabulary: Catherine-Wheel, Squib, Cracker, the
Roman Candle, Bengal Light, Rocket.

In general, the lexical structure of O.Wilde’s tales consists mostly of literary-book
vocabulary, which, as we have already said, has a connotative meaning; it has expressive,
emotional and evaluative components. Such vocabulary gives the product extraordinary
elegance, selectivity and gracefulness:

“He passed by the -cathedral
tower, where the white marble angels were
sculptured. He passed by the palace and
heard the sound of dancing. A beautiful girl
came out on the balcony with her lover.

Bona nponemina nao 0sginuyero
cobopy, Oe Kowmyroms OiIOMAPMYpPO8i
cmamyi awueenie. Bona nponemina Hao
KOpONIBCOKUM ~ NAAAyoM 1 4yia 36YKu
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“How wonderful the stars are,” he said to | mysuku. Ha banxon sutiwna eapna 0iguuna,

her, “and how wonderful is the power of
love!” (“The Happy Prince”) (9: 17).

i 3 Hero 1T KoxaHui.

- Axe uyoo yi 3ipku, - ckazas iu
Koxanutl, - i AK uyyoecHa e1ada mo60si!
(«Ilacnueuii npunyy) (7: 10).

It is very difficult to find conversational lexical units in the O. Wilde’s tales. Even such
characters as Hans and Miroshnik from the fairy tale "The Devoted Friend" - speak with each
other in good English, with no plain phrases and expressions, as usually happens in folk tales:

”

“Hans, I am surprised at you,
said the Miller; “friendship never forgets.
That is the wonderful thing about it, but |
am afraid you don't understand the poetry
of life. How lovely your primroses are
looking, by-the-bye!” “'They are certainly
very lovely,” said Hans, “and it is a most
lucky thing for me that | have so many. | am
going to bring them into the market and sell
them to the Burgomaster's daughter, and
buy back my wheelbarrow with the money.”

(9: 58).

«Tu mene ousyew, I'anc, - ckasas
Mipownux, - opysie He 3abysaromv. Tum i
yyoosa Opysicoa. Ane mu, 0Ooiocs, He
30amHUl OYIHUMU 6CI0 NOE3[0 8 HCUMMI.
Mo peui, sik eapui meoi nepsoysimu!»

«Bonu 1 cnpasodi oueno capmi, -
nozoouscs Ianc. - Meni nowacmuno, wo ix
cminvbku 8poounocs. A eionecy ix na 6azap,
npooam oouyi bypeomicmpa tl Ha yi epouti
suxyno cgoio mauxyy (7: 39).

We must pay attention on one more peculiarity: when O. Wilde tells in his fairy tale about

the events of "long past days", drawing strange pictures of the people’s life who lived
hundreds or even million years ago, in this case he transmits the language by his heroes, using
outdated grammatical forms. So, Fisherman from the fairy tale "The Fisherman and his Soul"

says:

“Thou art the best of the witches

and | will surely dance with thee to-night on

the top of the mountain. | would indeed that

thou hadst asked of me either gold or silver.

But such as thy price is thou shalt have it,
for it is but a little thing.” (9: 154).

- Tu Haukpawa eiovmal -
3akpuyas monoouti Pubaixa. - I 36uuatino,
s nputioy t 6ydy 3 moborwo manyiosamu
HUMI 6HOYI Ha @epuiuHi copu. Boicmumny s
3607116 OU, Wob Mmu 3anumana 3 mere cpiona
abo 3on0ma. Ane axwo maxa meos yina,

mu ompumaewi ii, momy w0 GoOHa He
senuxa. (7: 121).

English, as well as any developed language with a long cultural tradition, provides the
richest expressiveness, including lexical-stylistic. One of the richest means of stylistic
expressiveness of the language is the so-called tools of verbal imagery.

Expressive-figurative means of speech are called "all kinds of figurative use of words,
phrases and phonemes, combining all types of portable names with the general term" trails.

The most characteristic stylistic unit is a metaphor. A metaphor is a figure of speech that
describes an object or action in a way that isn’t literally true, but helps explain an idea or
make a comparison. A metaphor is a figure of speech that, for rhetorical effect, directly refers
to one thing by mentioning another.: It may provide clarity or identify hidden similarities
between two ideas. Antithesis, hyperbole, metonymy and simile are all types of metaphor.

Metaphors can make your words come to life (or in the case of the exam, to death). Often,
you can use a metaphor to make your subject more relatable to the reader or to make a
complex thought easier to understand. They can also be a tremendous help when you want
to enhance your writing with imagery. As a common figure of speech, metaphors turn up
everywhere from novels and films to presidential speeches and even popular songs. When
they’re especially good, they’re hard to miss.

The Philosophy of Rhetoric (1937) by rhetorician 1. A. Richards describes a metaphor as
having two parts: the tenor and the vehicle. The tenor is the subject to which attributes are
ascribed. The vehicle is the object whose attributes are borrowed. In the previous example,
"the world" is compared to a stage, describing it with the attributes of "the stage"; "the world"

«Dinonoziuni mpakmamuy, Tom 11, Ne 1' 2019 73


https://en.wikipedia.org/wiki/Figure_of_speech
https://en.wikipedia.org/wiki/Antithesis
https://en.wikipedia.org/wiki/Hyperbole
https://en.wikipedia.org/wiki/Metonymy
https://en.wikipedia.org/wiki/Simile
https://en.wikipedia.org/wiki/I._A._Richards

is the tenor, and "a stage™ is the vehicle; "men and women" is the secondary tenor, and
"players" is the secondary vehicle [4:150].
Other writers employ the general terms ground and figure to denote the tenor and the
vehicle. Cognitive linguistics uses the terms target and source, respectively
Here is an example of the metaphor from O. Wilde's fairy tale The Selfish Giant:
“Who hath dared to wound thee?” “Xmo nocmimueé nanecmu mooi yi
cried the Giant, “tell me, that I make take | panu? - 3axpuuase Benemenn. - Craogicu

my big sword and slay him.” MeHi, T 51 8i36MY Mill eIUKULL Med I 8paicy
“Nay,” answered the child: “but | eunnoco” — “Hixmo! - gionogino oums. -
these are the wounds of Love. ” (9: 48). Aoorce yi panu nopoouna Jliobos” (7: 46).

This example shows us direct meaning of the verb "wound" - "hurt or injury to the living
tissue of the body, caused by cutting, shooting, tearing, etc., esp. as the result of attack "-
turned into the metaphorical noun “the wounds of Love". The writer wants to say that love
will also hurt - not physically, but mentally.

An important means of disclosing an artistic image of tales by O. Wild is the comparison.
Comparisonis a  feature in  the morphology or syntax of ~ some languages,
whereby adjectives and adverbs are inflected or modified to indicate the relative degree of
the property defined by the adjective or adverb. The comparative expresses a comparison
between two (or more) entities or groups of entities in quality, quantity, or degree;
the superlative is the form of an adverb or adjective that is the greatest degree of a given
descriptor.

The grammatical category associated with comparison of adjectives and adverbs
is degree of comparison. The usual degrees of comparison are the positive, which simply
denotes a property (as with the English words big and fully); the comparative, which
indicates greater degree  (as bigger and more  fully); and the superlative,  which
indicates greatestdegree (as biggest and most fully). Some languages have forms indicating
a very large degree of a particular quality (called elative in Semitic linguistics). Other
languages (e.g. English) can express lesser degree, e.g. beautiful, less beautiful, least
beautiful.

O. Wilde’s comparisons are figurative, based on a metaphor. Therefore, such
comparisons were called metaphorical.

0.V. Kovalev notes that "Wilde comes to a substantive interpretation of the image,
emphasis on material substance, embodiment of which is carried out through the objective
metaphor, more precisely," objective "metaphorical comparison™ [2: 91].

Let's analyze the example of metaphorical comparison taken from the fairy tale "The
nightingale and the rose":
“But the Tree shook its head. Ane Poowcesuti Kyw nokauas
“My roses are red,” it answered; | zonosoin. — Moi mposmou uepeoni, -
“as red as the feet of the dove, and redder | sionosie 6in, - eonu uepeomi, sax ranxu
than the great fans of coral that wave and | conybasuu, eonu uepsoniwe xopanie, wo
wave in the ocean-cavern” (9: 33). KOMUULYMbCS, SK GiAN0, ¥ neuepax Ha OHi
oxeany (7: 21).

We can see a comparison based on the formal index as ... as. But the following is followed
by another comparison, created by a simple comparative form of the adjective red. The
difference between the first and second comparison is that in the first case the author told
about the "equality" of the compared objects (red rose = red claws digging), and in the second
case the colors of the rose are stronger than the color of the corals lying on the ocean’s bottom.

Another expressive means characterizing the author's style is the epithet, which can be
defined as "emotionally-evaluative or expressive-figurative (metaphorical) definition of a
certain denotate.

Epithets are sometimes attached to a person's name or appear in place of his or her name,
as what might be described as a glorified nickname or sobriquet. An epithet is linked to its
noun by long-established usage. Not every adjective is an epithet. An epithet is especially
recognizable when its function is largely decorative, such as if "cloud-gathering Zeus" is
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employed other than in reference to conjuring up a storm. "The epithets are decorative insofar
as they are neither essential to the immediate context nor modeled especially for it. Among
other things, they are extremely helpful to fill out a half-verse”, Walter Burkert has noted.

Some epithets are known by the Latin term epitheton necessarium because they are
required to distinguish the bearers, e.g. as an alternative to numbers after a prince's name—
such as Richard the Lionheart (Richard | of England), or Charles the Fat alongside Charles
the Bald. The same epithet can be used repeatedly joined to different names, e.g. Alexander
the Great as well as Constantine the Great. Other epithets can easily be omitted without
serious risk of confusion, and are therefore known (again in Latin) as epitheton ornans
[6:416].

Let’s consider the peculiarities of the functioning and the stylistic role of the varieties of
the epithet on the example of Oscar Wilde's fairy tales, in which there are two types of
epithets: epithets without violating the semantic harmony and epithets with a violation of
semantic harmony.

. Epithets without violating the semantic harmony
a) conversational (standing) epithet

Conversational (standing) epithet is a stable phrase such as: green wood, lady gay, fair
lady, fair England, salt seas, true love, which saved figurativeness despite often using in
poetry and folklore. In prose such epithets become standing. For example:

“It is winter,” answered the — Tenep 3uma, - eionosina
Swallow, “and the chill snow will soon be | Jlacmiexka, - [ Hezabapom mym nioe
here”. (“The Happy Prince”) (9: 20). xonoonutl cuiey («Iacnusuti Tpunyy) (7.

13).

The word “chill” means "unpleasantly cold". In this context, the combination of “chill
snow” has emotional negative-evaluative meaning.
Epithets, which denote colors, are very picturesque and emotional. They perform the
descriptive function. For example:
“In Egypt the sun is warm on the «A 6 €cunmi conye 3icpisac 3eneni
green palm trees, and crocodiles lie in the | aucmu nanom, i kpoxoounu eumsenynucs 6
mud and look lazily about them” (“The | muny i ninu6o Ouenambcs nO CMOPOHAXY
Happy Prince”) (9: 20). («lacrusuii Hpunyy) (7: 13).

In this context, the adjectives “warm” and “‘green” contribute the reproduction of the
situation.

However, in most cases, grammatical transformations are inevitable. For example, the
sentence "In Egypt the sun is warm on the green palm trees, and the crocodiles lie in the mud
and look lazily about them" (The Happy Prince) (9:20) was translated as: «4 ¢ €zunmi conye
3iepisae 3eneHi UCU NAlbM, | KPOKOOUIU BUMASHYIUCA 8 MUHY U JIHUBO OUBTAMbCA NO
cmoponaxy (7: 13). The adjective “warm” was tranformated into the verb and became a
predicate.

b) expositive epithet

The expositive epithet shows an important feature, which characterised the whole class

of objects. For example:

“How selfish I have been!.. Now I — Axuil arce 51 0y8 ecoicm — ckazas
know why the spring would not come here.” | 6in. — Tenep a 3narw, uomy Becuna He
(9: 46). xomina nputimu & miti cao. (7: 30).

Selfish —is “deficient for consideration for others™. This epithet reveals lineament.
These epithets often change their grammatical status after translating and become another
part of speech, mostly nouns.
Il. Epithets with a violation of semantic harmony
Such epithets, as a rule, follow the prescribed word.
“The chestnut had its spires of white stars, and the hawthorn its pallid moons of beauty”
(“The Birthday of the Infanta”) (9: 137).
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The epithet plays the leading role in all works by Oscar Wilde. It expresses an author's
assessment.

We can say that these expressive stylistic tools are individual Oscar Wilde's style.
Metaphor, comparison and epithet are "business card" of the writer and help to distinguish
his works from other authors.

One of the mostly used stylistic techniques in literature is irony. Some linguists view
irony in a narrow and broad sense. So the irony (in more narrow sense) is the use of the word,
which usually expresses a positive assessment for the negative evaluation. For example:

“Real  friends should  have «Y cnpaeoicnix opysie 6ce nosunne

everything in common,” the Miller used to
say, and little Hans nodded and smiled, and
felt very proud of having a friend with such
noble ideas” (“The Devoted friend”) (9:
55).

bymu cnineHumy, - 2080pué Mipowmnuk, a
Manenvkuii I'anc nocmixascs U Kueae
207108010 GiH QYdice NUULABCS, WO 8 HbO2O €
opye 3 MaKumu UWSIXeMmHUMU RO2ILOAMU.

(7: 36).

We can find other expressive tools in Wilde's tales. For example hyperbole. This
expressive tool helps the author to enhance the impression, emphasize the positive or negative
quality of the described person or subject.

In O. Wilde's tales, hyperbole often interacts with other stylistic tools such as metaphor,
personalization and comparison.

For example, at the beginning of the fairytale The Selfish Giant, O. Wilde, tells us about
Giants and try to emphasize that the flowers in his garden were as huge as:

“Here and there over the grass «I3 mpaeu omym i mam, Hemo8
stood beautiful flowers like stars...” (9: | sipku, e6usupanu 6inouku npexKpacHux
43)... xeimiex»(7: 27).

In the fairy tale "The Happy Prince" the swallow tells the Prince about Egypt where the
bird wants to fly:

“At noon the yellow lions come «Onigoui scoemi 1e6u cxo0sims 00
down to the water’s edge to drink. They | pixu na odoniti. Oui ix nodibui 3ereHumu
have eyes like green beryls, and their roar | 6epuinam, a pesinns ix eonocuiwte, Hidxc
is louder than the roar of the cataract” (9: | pesinnsa sodocnaoy» (7: 11).

18).

These examples show us the connection between hyperbole and comparison.

It is impossible to forget about metonymy. Metonymy is a figure of speech in which a
thing or concept is referred to by the name of something closely associated with that thing or
concept.

Although literally a pen has no power over a sword, we understand this phrase means that
the written word and the sharing of ideas are more powerful than fighting or physical force.
This phrase uses metonymy, which is a figure of speech that replaces words with related or
associated words. A metonym is typically a part of a larger whole, for example, when we
say “wheels,” we are figuratively referring to a “car” and not literally only the
wheels. So, “wheels” are the associated part that represents the whole car. In the example
above, we replaced “written words” with “the pen.” The word metonymy is derived from the
Greek phrase metonymia meaning “a change of name.” [1:296] Example of metonymy in the
fairy tale “The Happy Prince”:

“And now that I am dead they have «I menep, konu 5 8ixce Hexcusull,
set me up here so high that | can see all the | mene nocmasunu mym, nacopi, max
ugliness and all the misery of my city” (9: | sucoxo, wo meni 6uoni eci ckopbomu i 6cs
16). s6oeicmb mo2o micmay (7: 19).

Metonymy in O. Wilde's tales is found less frequently then other expressive tools and, as

a rule, does not cause problems in translation. However, | would like to pay your attention
to the translation of the word city, which was translated not as a "micro" but as a
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"cromums":«M oT Temep, KOMU s BKe HEKHUBUH, MEHE TTOCTABWIN TYT, HATOPi, TaK BUCOKO,
10 MEeHi BHHI BCi CKOPOOTH i BCs BOOTICTH MO€T cromumi» (7: 8).

The translator understrand that the events take place in the capital, as the word “city”
describedes the larger cities (small cities are translated into the word “town”). But the big
city is not only the capital of the country (so, for example, Washington is a USA city, but
New York is also a city, though it is not a capital.).

The pun is a stylistic tool, a game of words, based on the comic flip of consonant words
or phrases with incompatible values. The punis based on polysemias, homonyms,
homographs and humorous etymologizations of words. The connection of incompatible
concepts, built on the consonants of words, will lead to a semantic absurdity and create a
comic effect.

We can not say that O. Wilde is a master of puns, but such techniques we found in his
tale "The Remarkable Rocket".

.

“Hallo!” he cried, “what a bad «— [Inaneme! — Kkpuxuys yeil

rocket!”” and he threw him over the wall into
the ditch.
“BAD Rocket? BAD Rocket?” he
said, as he whirled through the air;
“impossible! GRAND Rocket, that is what
the man said. BAD and
GRAND sound very much the same, indeed
they often are the same’”’;
and he fell into the mud (9: 81).

Il.

“Hallo!” cried one of the boys,
“look at this old stick! I wonder how it came
here”; and he picked the rocket out of the
ditch.

“OLD Stick!” said the Rocket,
“impossible! GOLD Stick, that is what he
said. Gold Stick is very complimentary. In
fact, he mistakes me for one of the Court
dignitaries!” (9: 87).

cayea.- Omym sikace Heciona Paxema! - 1
6IH 2ICOYPHY8 1T 3a 020podICy, NPsSMO 8
Kanaey.

— Heziona Paxema? Heziona
Paxema? - BUKTUKHY A 80HA,
nepepobnsiuu yepesz 02opodcy. — Llpozo ne
mooce Oymu! Hyoosa Paxema — om wo
nogunna Oyna cxazamu ys  JOOUHA.
Heziona i Yyooea 36yuamv maiiice
00HAKO0B0, MaK, no cymi, Oydce 4acmo u
o3nauaiomes me came. — I i3 yumu cnoeamu
80HA wbonHyacs npsamo 8 6pyoy (7: 60).

«/[usuco cyou! - kpuknyg ooun iz
xnonyuxie. - I'emv sxutice 6pyonuil yinox!
Lfixaso, ax eona croou nompanuia.- I 6in
eumsz Paxemy 3 kanasu.

— Bpyonuii  Lfinox! - ckasana
Paxema. - Heuysano! I'pisnuii Llinok —
Xomie 6iH, ouyesuoHo, ckaszamu. I piznui
Llinok — ye 38yuume Oydce necmHo. -
Mabyms, 6in npuiinaeé MmeHe 3a OOUH i3
npuosoprux Canosnuxie» (7: 65).

There is no doubt that these two puns create an ironic effect.

Conclusions

The problem of studying the language world is closely connected with the problem of
conceptual picture of the world, reflecting the specificity of man and his life, his relationships
and the world, the conditions of its existence.

Ukrainian and English tales differ in certain national characteristics, and especially - the
specifics in terms of disclosure of national character, which is shown on the conceptual level.

Tales of Oscar Wilde on the structural and semantic content are different from the folk
tale. They are more vivid, emotional and written by wonderful literary and artistic language.

Word of Oscar Wilde consists of three aspects of connotation: emotional, expressive and
evaluative. All three components are linked: each word has a definite assessment of the writer
and at the same time it is emotional, figurative and expressive.
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Lexical structure of fairy tales of Oscar Wilde is quite diverse. First, it is associated with
a variety of the pieces of Irish writer. Very often in a fairy tale there are different historical
layers, different cultures, beliefs and customs that can not affect the language of work.

In fairy tales Wilde contains a rich arsenal of figurative-expressive means. First of all, the
Irish writer is a great master of insult, which is based on metaphor. In the most common
metaphor stylistic expressive means in tales of O.Wilde are: personification, comparison,
epithet, the irony. There they can find examples of hyperbole, metonymy and pun even
though these examples are few.Considered in this paper expressive stylistic means is a sign
of personal style of Oscar Wilde and help distinguish his artistic creations of works of other
authors.

Touching upon the problem of translation of Wilde fairy tales in Ukrainian language, we
concluded that the most difficult problem is the problem of the ownership style. Comparing
translations of some of his tales from the original text, we concluded that many of them are
pronounced with Ukrainian national characteristics, which finds expression in selected
translators vocabulary and idioms. While at the same time there are very good candidates
who translate some of his tales, which were noted by us in this work.

Another, equally important problem is the translation of metaphor and third person
singular pronouns he and she. We conclude that most translators do not take into account the
fact that Oscar Wilde gave his heroes masculine or feminine, arising from the content of what
he put in his work We managed to prove that the full "untranslated things" in this case does
not exist, although there is no single recipe translation, which managed to save the family
tale character. Each case is individual and requires not only knowledge of the specifics, but
the outlook of the writer.

HaYioHANIbHA Cneyuqika aHeniticbkol Kasku i npoeeodeHull anaiz 1eKCUKO-CeMaHMUYHUX |
cmunicmuunux 3acobie kazox Ockapa Yatineoa 6 acnexmi meopii it NPAKmMuKu nepekiady

AHAJII3 JIEKCUKO-CEMAHTUYHHUX TA CTUWIHCTUYHHUX
3ACOBIB KA30K OCKAPA YAUJIBJA

Pemmutbko A. 1.

Buxiianag-craxucr

ORCID ID 0000-0002-7891-7092

IactutyT 6i3Hec-texHomorii "YABC"

CyMCBKOT0 JIep>KaBHOTO YHIBEPCHUTETY

Bya. [lerponaBniBebka, 57, M.Cymu, 40000, Ykpaina
h.reshytko@uabs.sumdu.edu.ua

Y pobomi 6yna eusuena nayionanvha cneyudixa aneniticbkoi Kasku i nposeoeHull
aHani3 NeKCUKO-CeMaHmMUu4HUx i cmuaicmuynux 3acobie xazox Ockapa Yaiinvoa 6 acnexmi
meopii Ui npakmuku nepexnady. Ilpooykmom Mo6HOI HapoOHoi ceidomocmi  AK
Mamepianizayii 00c8i0y NOKOMIHb Ul OKpeMUX npedCmasHUKie 0aH020 Hapooy € Ka3Kd, AKd €
NPEeKpacHuM mMeEopoM Mucmeymsed, OusHull ceim ¢anmasii, de KoHi nimaioms no Heoby,
nanayu upoOCmMaloms 3a 0OHY Hi4, a 36ipi 2080PAMb JOOCLKUM 20JI0COM.

Kasxa esadicacmocs 3a2anbHO0OCMYNHUM JICAHPOM, ane came GiH BUAGIAEMbCA
O0OHUM 3 HAUOLIbW 3a2A0K08UX 8 ICMOpIi HapoOHoi meopuocmi. Kasku 3iepanu 6enuxy poib
U y mGOPHUOMY CIMAHOBNEHHI IPIAHOCbKO20 NUCbMEHHUKA OCmaHntboi yeepmi XIX cmonimms
Ockapa Yaiinwoa. Kasku Ockapa Yatineoa no ceoili cmpykmypi U 3HAYEHHEBOMY 3Micmi
8iOpizHAOMbCA 8I0 (DONLKIOPHOI Kasku. Bowu Oinbwt obpaswi, emoyitini 1 Hanucaui
NPeKpAcHOIO TimepamypHo-Xy00AiCHbOI MOBOIO.

Cnoso 6 xy0ooicHbo-o0pasHuitl kapmuni ceimy O. VailneOa € mieio cnoayuHorw
JIGHKOI, W0 NOEOHYE NOHAMIUHI 3HaKu, mobmo xonyenmu. Cnoso 6 Ockapa Yaiinwoa
60/100i€ Hacamneped 0OpasHicmio U 0OCUMb BUCOKOI KOHOMAYIEN, WO CKIA0AEMbCa i3
MPbOX ACHEeKMI8 3HAYEHHA! eMOYIUHO020, eKCHpecueHo2o 1l OyiHHoe2o. Bci yi mpu
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KOMROHEHMU 36'S13aHi Midic cO0010; KOJICHE CLOB0 NUCLMEHHUKA MAE NEGHY OYIHKY Ul Y Mo
Jice Yac 6OHO eMOYIUHO, 0OPA3ZHO, I eKCNPECUBHO.

Jana poboma npucesuena MOSBHOCHMULICMUYHUM — OCOOAUBOCHAM — KA30K
O. Vaiwoa. V kaszkax O. Vainwoa smpumyemvbcs bazamuil apceHan 300paxicysaibHo-
8UPasHUX 3aco6i8. YV X00i 0aH020 00CHIONCEHH MU GUKOPUCIMATU MEeMOO JIH2BICMUYHO20
ananizy U NOPIGHANbHO-NOPIGHANbHUL aHani3. Poszensnymi 6 Oawmitt pobomi eupasmi
cmunicmuyti 3acobu € 03Haxor inougidyanrvrozo cmumio Ockapa Yauneoa it donomazarome
GIOPIZHUMU 11020 XYOOJICHI YMBOPU L0 MEOPI6 THUIUX AGMOPIE.

Knwuosi cnosa: xaska, 1eKCUKo-ceMaHmuuui ma CMuricmuyHi ocodausocmi,
enimem, memagopa, nepexnao, Mosda.

CITMCOK BUKOPUCTAHUX AKEPEJI

1. Apnonsa N.B. CtunucTrka coBpeMeHHOro aHrmickoro si3bika. — JI.: [IpocBemenue,
1981. - 296 c.

2. Kosanera O.B. O. Yaiinpn u ctiiib moaepH. — M.: Equropuan YPCC. — 2002, — 168 c.

3. Jlanrman XK. Ockap Yaiinba, win mpaBaa Macok. — M.: Mononas reapaus : [lanummcecr,
1999. —325c.

4. Cxuspesckas I'. H. Meradopa B cucreme sizbika. — CI16.: Hayxka, 1993. — 150 c.

5. Coxonsuckuit M. I'. Ockap Yaitnsa: Ouepk TBOpuectBa. — Kuer — Omecca: JIbiOup,
2002. - 199 c.

6. ®enopoB A.B. OcHoBu 3aranpHOi Teopii mepeknany. — M: BupgaBauumit ByanHok
«®Dinonorist Tpu» // Cn6: dinonoriuni dakynerern Cnodry, 2002. —416 c.

7. Vaiinen O. KenrepBunbckoe npusuaenue. Ckaszku. — M.: ACT-TIpecc, 1993. — 384 c.

8. Folk Tales of the British Isles. — M.: Raduga Publishers, 1987. — 368 p.

9. Teaching Translation: Objectives and Methods Kob6skosa LK., IBauko C.O.
http://essuir.sumdu.edu.ua/handle/123456789/45366

10. Wilde O. Fairy Tales and Stories. — Czechoslovakia: Octopus Books, 1980.

REFERENCES

1. Arnold L.V. The style of modern English. - L .: Enlightenment, 1981. - 296 p.

2. Kovaleva O.V. O. Wilde and modern style. - M .: Editorial URSS. - 2002. - 168 p.

3. Langlad J. Oscar Wilde, or the truth of the masks. - M .: Young Guard: Palimpsest, 1999.
-325p.

4. Sklyarevskaya G.N. Metaphor in the language system. - SPb .: Science, 1993. - 150 p.

5. Sokolyansky M. G. Oscar Wilde: Essay on Creativity. - Kiev - Odessa: Lybid, 2002. -
199 p.

6. Fedorov A.V. Establish the theory of translation. - M: Vidavnichiy Budinok “Philology
of Three” // Spb: Philology of the Faculty of St. Petersburg, 2002. —416 p.

7. Wilde O. Canterville Ghost. Fairy tales. - M .. AST — Press, 1993. - 384 p.

8. Folk Tales of the British Isles. — M.: Raduga Publishers, 1987. — 368 p.

9. Teaching Translation: Objectives and Methods Ko6skosa LK., Illsauko C.O.
http://essuir.sumdu.edu.ua’handle/123456789/45366

10. Wilde O. Fairy Tales and Stories. — Czechoslovakia: Octopus Books, 1980.

Received: 28 March, 2019

«Dinonoziuni mpakmamuy, Tom 11, Ne 1' 2019 79



