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CTUJIICTUYHI 3ACOBH BTUVIEHHA XY IOXKHBOI'O OBPA3Y CXOAY ¥
CYUYACHUX AHIJIOMOBHHUX TBOPAX ITPO30BOI ®OPMHA

AHoTanisa

CraTTss mNpuCBAYeHA aHaJI3y BHUKOPHUCTAHHS CTUJICTMYHUX 3aco0iB BHUPa3HOCTI Ha
JIEKCUYHOMY Ta CHHTAaKCUYHOMY PIBHSX Y CY4aCHOMY aHTJIOMOBHOMY JIiT€paTypHOMY JUCKYPCl — Ha
npukiagax pomaniB «lllantapam» ['peropi Pobeprca ta «Memyapu [eiitiin Aptypa ['ongena sk
CHoco0iB BTUIEHHS XYJOKHBOTO 00pa3y Cxony Ta BIATBOPEHHSI HAIIOHAJIBHOTO KOJIOPUTY Y
CBIIOMOCTI perumieHTa. Po3riisinaroThCsl MpUKIIaIM KIACHYHUX CTHITICTHYHUX 3aC001B BUPA3HOCTI,
TaKuX SIK: cloBa-peanii, Mmeradopa, emreT, rinepoosia, OKCUMOPOH, CIIOBa-aHTOHIMH 1 TOPIBHSHHS;
CUHTAKCH4YH1 3aco0M: iHBepcis, MOBTOp, aHadopa, amocione3uc. BUCBITIEHHWH CYTTEBUN BILIUB
CTHJTICTHYHHX 3aC00IB BUPA3HOCTI B AHTJIOMOBHOMY JHCKYPCi MPO3W HAa CTBOPEHHS XYIO0XKXHBOTO
o0pa3y CX1IHUX KpaiH.

KawuoBi cioBa: cmunicmuynuii 3aci6, xyoooichiti obpas, Cxio, aHenoMoeHull JimepamypHuti OUCKypc,
HAYIOHANLHULL KOSOPUMN.

AxTtyanbHicTh cTartTi. JlekcuuHmii ckian aHrmiiickkoi MOBM MOCTIHHO 30aradyerbcs, 10 YMOXKIIHMBIIIOE
CTBOPEHHSI HOBHX, SICKPaBUX Ta HEMOBTOPHHX XYAOKHIX 00pa3iB, sKi BiIoOpaxaTUMyTh crieliu(iky TEMaTHKH TBOPY,
30KpeMa BTIICHHS XyJ0KHBOr0 00pa3y Cxony. CTBOPEHHS XyI0KHBOr0 00pa3y B CydaCHOMY aHITIOMOBHOMY JTUCKYPCI
CTHJIICTUYHUMU 3aC00aMU BHPA3HOCTI € PEIMETOM JIOCIIDKEHHS JaHOT PO3BiJIKK Ta nepedyBae Ha CTajlii BUBUYCHHS, B
LIJIOMY, OCKUTBKH BTUICHHSI Cy4acHOT'0 XyJJOKHBOT0 00pa3sy, sSIKHii 3aJIe)KUTh Bl IPOrPECUBHUX COLIiaIbHUX MPOLIECIB Ta
KyJIbTYpHHX TpaHcdopMmalliii, BUMarae jiefiai Tau0Ioro Horo OCMUCIICHH 1 peatizalii y paMkax pOo3BHTKY Cy4acHOL
KYJIbTYpH ChOrofieHHs. Yepes CTHIICTUYHI 3aCO0M BUPA3HOCTI, Cy4acHi aBTOPH MEPealoTh M03aMOBHUIT PeabHUIA CBIT,
MIHJIMBI COIaJIbHI SIBUIIA JFOJICHKOTO XXHUTTSI, CTPIMKY 3MiHy TPaJUIIHHUX MOHSITh HA TPHUHIIUIIOBO HOBI, CHIOHYKAIOUH
yuTaya 10 X ocMucIeHHs. Tox NpaBuiIbHe TpPaKTyBaHHS BUKOPHCTAHHS CTHIIICTHYHHUX 3aCO0IB JOIIOMOXKE MOTTTHOIEHO
3pO3YMITH 1JICt0 aBTOpa TBOPY, SIKa PO3KPUBAETHCS Uepe3 BTUICHHS XYI0KHBOI0 00pasy.

IMocTanoBka mpo6aemMu. OIHUME 3 HAMBAKIUBIIINX CITIOCOOIB BTIIEHHS XYIOKHBOI'0 00pa3y € BUKOPUCTAHHS
ABTOPOM CTHIIICTUYHMX 3aCO00IB, SIKi € OCHOBHMMM IHCTPYMEHTAMH, 0€3 SKHX BAKKO YSIBUTH CTBOPEHHS KOMILIEKCHOIO
XyAOKHBOT0 00pa3y. CTHIICTHYHI 3ac00H JiTepaTypHO 30aradytoTh TBip 1 pOOSATH HOro yHiKaTbHAM. TeOopeTHIHOI0
0a3010 TOCIIHKEHHS IMOCTYKIUTH POOOTH TaKuX HayKOBIB, 5K JI. I1. €dimos, O. 0. [lybenko, I. A. bexra ta iHmmx.
Iarepec mo Tematmkm Cxomy Ta HOro KyJAbTYPH 3aJIMIIAEThCA AaKTyalbHHM depe3 Te, mo Cxim 3aBxau OyB
MPOTWISKHICTIO 3axofy, 3 NPUHIWIOBO BiAMIHHAUMH pHCAMH YCTPOIO CYCIIJIbCTBA, KYyIbTypH, MOOYTy Ta
CBITOCTIpUHHATTA. BimoOpaXeHHS pi3HOIDIAHOBOTO,  HACHYEHOTO 1 SCKPaBOrO XYAOXKHBOro obOpazy Cxomy y
AHTJIOMOBHOMY IHUCKYypci mpo3i XXI CTONITTS € peleBaHTHHM B yYMOBax HOBOI MapaJuTMU CYYacHHX JIITEpaTypHUX
micKypeiB. Bmepme y BpuTaHChKid KymbTypi iHTEpeC JO CIOKETiB 1 00pa3iB CXiHOI TEMAaTHKH MPOKHIAETHCS
moynHaro4H 3 ernoxu CepenHpoBivds. Jlami cXifHa TemMaTuka 3’SBISIETHCSA Y TBOPAX aHTIIHCHKUX MACHMEHHUKIB J00M
Bimpomxenns, 3okpema y Jx. Yoccepa, V. llekcmipa, A. beHa Ta iHImX, SKi HaJaJIM CXiTHAM MOTHBaM y CBOIX TBOpax
Maibke Ka3KoBoro i mictmgHoro xapakrepy. ¥ XIX cromitri 3a emoxu PoMaHTH3MY KynbTypa bpuranii HammoBHMIACK
HOBMMH CXiJIHUIMH MOTHBAMH 32 PAaxXyHOK BEICHHS KOJOHIAIBHOI MOJITHKH, IO CTAJI0 JDKEPEIOM HATXHEHHS IS
BiTOOpaXkeHHsT XYyIOXHBOTO 00pasy ©Oaratema mmicbMeHHuKamu — P. Kimmiarom, O. Bamenom, Jx. baiiponom,
I'. Xarrapgom Ta immmvu. HesBakaroum Ha TONEpenHi JITepaTypHi JOCSITHEHHS Y CTBOPEHHI XYIOXKHBOTO 00paszy
Cxofy CTHIIICTHUYHHUMH 3aco0aMU, B aHTIIOMOBHOMY IHMCKYPCi, MUCBMEHHHUKH CHOTOJICHHS TPOIOBXKYIOTH MiIOHpaTH
HAWKpami CTWIICTUYHI BApiaHTH I BiJATBOPEHHS HAIIOHAIBHOTO KOJOPMTHOTO XyIOXKHBOTO 00pasy. IX TBopu
30araveHi CyJacHOIO JIGKCHKOIO, IO BimoOpaxye peanii ®uTTss CXOmy, 30KpeMa HeoJorizMaMHy, pealisiMH 1 CIICHIOM;
TO3UTHBHI 1 HETaTHUBHI CTOPOHW BHSBIIIOTHCS 32 JIONOMOIOK) OKCHMOpPOHa Ta TrimepOonu. IlpuramaHHe CydacHUM
aBTOpaM 3arjIMOJICHHs] y BHYTPINIHIK CBIT TepoiB 1 BHUCBITIEHHS (iOCOPCHKHUX i€l — BTUTIOETHCS PUTOPHIHUMH
3alUTaHHAMH, MOHO- Ta J[iaJloraMH, HEeBJIaCHE-TIPSIMUM MOBIICHHSIM.



MeTta crarTi moJsrae B aHali3i CTBOPEHHS XYJOKHBOTO 00pas3y 3a JOMOMOrOK CTHIICTHYHHUX BHpPaXKaIbHUX
3ac00iB Ha JBOX JIIHTBICTHYHUX PIBHAX — JICKCHYHOMY T4 CHHTAKCHYHOMY, 3aCTOCOBAHUX Y POMaHaX CXiJHOI TeMaTHKH
«antapam» I'. Pobeprca Ta «Memyapu ['eiimni» A. I'onnena.

Peauizamist MeTr niepedadae BUKOHAHHS TAKUX 3aBJAAHb.

1) npoananizyBaTu peanii, SK CTHIiCTUYHHIA BUPaXaIbHUI 3aCi0 JEKCHYHOTO PiBHS,

2) BUSIBUTH JIEKCUYHI Ta CHHTAKCHYHI CTHIICTHYHI 3aCOOM BUPA3HOCTI;

3) rnuble OCMHUCIUTH aBTOPCHKHI 3ayM dYepe3 BTINEHHS XYIOKHBOTO 00pa3y CTHUIIICTHYHUMHU 3ac00aMU
BHPa3HOCTI.

OcHoBHe BHKJIAJeHHS MaTepiamy. BimoOpaskeHHsS COIiaIbHO-TICHXOJIOTIYHOTO Ta COIiaJbHO-KYJIETYPHOTO
MATPYHTS HApoOAy Y JTepaTypHOMY TBOpi 0a3yeTbcs Ha cmocobi BepOasmizamii gymMkH, TOOTO BHOOpi ¢opmu #oro
BuKiageHHs. CXiJqHO-Opi€eHTOBaHI TBOPH MP030BOi (hopMu HAUTIHOIIE BiZOOpakaroTh HalliOHAIBHI 0COOINBOCTI HAPOAY
y J)KaHpax Ka3ok, JEreH I, TOBICTell, 30KpeMa MPUTOHUIIEKHX POMaHax Ta pOMaHaX-MoI0poXKax. 3aB/IsSK! Pi3HOMaHITHUM
JKaHpaM IMPo30BOI (POpMHU aBTOpaMHU BTLIIOIOTHCS (iiocodcebki inei Cxomay, BiIoOpakaroThCs MOpPAIbHI Ta peiridHi
BYEHHSI, OITUCYETHCS HAPOJHA MYAPICTh, IIPUTAMaHHA CXiJJHUM HAI[lOHAJIBHUM KyJabTypaMm. Came I1i acrieKTH HapOaHOTO
KUTTS BU3HAYAIOTh HAIIOHANBHY 1ICHTUYHICTbh, Ky BOJHOYAC MOKHA OTOTOKHUTH 3 CTBOPEHHSAM XYI0XKHBOTO 00pasy
Cxony. XynoxHili o0pa3 BioOpaka€ YUTa4eBi MHUCTEILKE MOBIOMJICHHS aBTOpa, JI¢ BAAJIO 30epeIKEHO BIATBOPEHHS
acrekTiB miticHocTi. Ile KOHKpeTHO-uyTTeéBa (hopMa BIATBOPEHHS 1 OCMUCICHHSA peanbHOCTi. O0pa3 BiII3epKaioe
peanbHiCTh, OTHOYACHO CTBOPIOKOYH HOBHH CBIT, SIKMI PEIMITIEHT CIIPUIMAE SIK CIIPABKHIH.

JocnipkeHHs cydacHOr'0 aHTIIOMOBHOTO JIITEPATYPHOro TUCKYPCY Ma€ HayKOBE Ta MPUKIaJHE 3HauYeHHs. MoBa
Hijie Mpo BUKOPHCTAHHs 3ac00iB BepOatizallii y CydaCHHX IMPO30BUX TBOPAX, IKi Y TBOPYOCTI MUCHbMEHHHUKIB ChOI'OICHHS
HaOyBalOTh HOBOTO CMHCIy. Hampukiman, cydacHili aHIJIIOMOBHIM Ipo3i MpUTaMaHHI TiMEePTEKCTYyalbHICTh, TOOTO
TEHJIEHIIIS MUChbMa [0 HEMHIAHOCTI B CY4aCHOMY MUCJIEHHI: 3aBJaHHS YHWTaya IOJArac y PO3KPHTTI JIOTIKH aBTOpa;
camopeepeHIIHICTh — LEHTPaIbHUH KOMIIOHEHT CYy4YacHOI'O0 aHIJIOMOBHOIO JIITEPAaTYpHOIO JAUCKYpCYy, SKUH
BioOpakeHo y crenudidHii HapaTUBHINA MaHepi, TOOTO CYTTIO TEKCTY BUCTYIIAE OMOBI b [2, ¢. 14]. [HIIIOI0 XapaKTepHOIO
PHCOIO € 3BEPHEHHS aBTOPA JI0 CBIZJOMOCTI YH ITiACBIIOMOCTI, 3a3UPHYTH Y TITMOMHHM TICUXIKH OHOT'O IepOsi, YU IUPOKHX
Mac, sKi OJIyKaroTh TabipuHTaMu CBOET ncuxiku. CydacHii aHTIIOMOBHIM JIITEpaTypl XapaKTepHi BHYTPILIIHI MOHOJIOTH 3
eJeMEHTAaMHU YSIBHUX JiajoriB OJHOrO I'epos 3 IHIIMMH, BXKMBAHHS IPSIMOrO Ta HEMPSMOro MOBIIeHHS. YacTo 9yacosi
(dbopMu, sIKi 3aCTOCOBYE aBTOP, CIAYTYIOTh JUIsl TIepeadl 3MICTy iJiel 1 € TBOPUOI0 MaHEPOIo aBTopa.

CrunictiuHUM 3ac000M, SIKMH — HAHOLIBII alleKBaTHO BiATBOPIOE crienu(iky HAliOHAIBHOI MEHTaJILHOCTI
SIBIISIFOTHCSL peautii. BoHM BHCTynawoTh y (QyHKLIT €THOKYJIBTYPHOrO Mapkepa. Peanil BH3HA4alOThCs SK cClioBa abo
CJIOBOCIIONYYEHHS, SIKI IPUTAMaHHI JIMIIE OJJHOMY HapOJy Ta iX KyJbTYpHOMY, TOOYTOBOMY YH COLIAIbHOMY JKHTTIO 1 €
a0COJIOTHO YY)KUMH 1HIIUM Hapozaam. Peanii He MaloTh €KBIBaJICHTIB, 2 TOMY iX HEMOKITBO BiZITBOPUTH Y IHIIOMOBHOMY
CepeoBHILll, OCKUILKA BOHU IMPEJCTaBISIOTh YHIKaJIbHI KYJIbTYpHI siBHINA. Yci peanil kiacu(ikylOTbcs Ha MOOYTOBI,
eTHorpadiuHi, peaii IPUPOIHOTO CBITY, OHOMACTHYHI peatiil (aHTPOMOHIMU-TOIIOHIMH) Ta THIII.

3aranom, peadiii siKi IPOHU3YIOTh CYYaCHHUI aHTIIOMOBHHM JUCKYPC TaKOX MOXKHA KJIacU(piKyBaTH MO TPYIAM.
ITo6yToRBi peaii CTBOPIOIOTH YABICHHS PO Te, K MOXE BUTJISIIATH 3BUYAiHUI iHTiens koxuoro qust: dhoti — noe s3xa
¥ 401086iKi6, Wo Haoseaemuvcs Ha cmeena; Kaftan — dosea wiosxkosa manmis; saris — capi, mpaouyiinuil xcinouuil 0052;
turban — miwop6an, conosenuii yoip [6, c. 11-61]. JleransHo 3MaabOBYIOTHCS €IIEMEHTH KiHOYOT0 HAIlIOHATBHOTO BOPAHHS
Smowii. ITop: The broad obi tied around her middle was orange and yellow; obi — 06i, nosic 3010masozo xonvopy ,sxuil
€ enemenmom JHcinouozo kimowo [5, c. 16].

Peanii miaKpeciOlOTh BIAMIHHICTH ONATY CENSHMHA 1 JIOAWHHN BHUIIOTO COIUAIBHOTO CTaTYCy, IOPiBHIOIOYHU
OJIHOTO 3 TEPOIB 3 CaMypaeM — WICHOM IpuBieioBanoi Gpeomanaprol kactu Sowii. ITop: He didn't wear peasant clothing
like the fishermen, but rather a man's kimono, with kimono trousers that made him look to me like the illustrations you
may have seen of samurai [5, c. 5]; kimono — nayionansnuii kocmiom (3K 4OA08IKI8, MAK [ HCIHOK).

BBomsiThes peanii Ha MO3HAYEHHS IHAIMCHKOI KYJIHAPHOI TPAMIii, SIKi I03HAYAIOTh HAa3BU (PPYKTIB Ta OBOUIB,
npuTamanHi came Tii micueBocti. [Top: Rich fruits used in desserts and juices-paw paw, papaya, custard apples,
mosambi, grapes, watermelon, banana, santra, and, in the season, four varieties of mango-were displayed across the
whole surface of one wall in gorgeous abundance [6, c. 24]. Paw paw - nay-nay (n1oou podunu asanosi, 6ananosi
depesa), mosambi — mocambi, (corookuti aaiim), santra — canmpa (PisHo6UO YUMPYCoBUx).

QirypyroTh OAWHUII Bard HA TMO3HAYEHHS APIOHOI TOPTIBII, KO 3aifMA€THCS Y MOBCAKICHHOMY JKUTTI KOXKEH
JPYTHi iHIi€Ib, IS TOTO 100 TATPUMYBaTH CBOE Matepiaiabhe cranosumie. [lop.: Well, now | am telling... that tola
charras, the one | was selling to you in hotel [6, c. 17]. tola — mona;, oounuys eumipy sazu (13,7 2.).

[MoGyT TicHO MOB’s13aHMiA 3 KyNIbTypoto. Li 1Ba MOHATTS 3aBKAM KPOKYIOTh ITOPYY, TaK K ITOOYT OXOIUTIOE 3BUYAI,
0o0psimu, Tpamuii, sKi BioOpaXkatoTh 0COOIMBOCTI HAPOAy. 3HAYHOIO YACTHHOK KYIBTYPHOT'O JKUTTS CXiTHUX KpaiH €
npoBezaeHHst GpectuBaiis Ta oOpsiiB. [IeBHe ysBICHHS PO KyAbTYpHI 3Buuai SImoHiT (GopMyroTh HacTymHi peanii: The
Obon — O6on (mpudenne ceamo suianysanns nomepaux), Minamiza — Minamiza (nazea meampy y Kiomo, sikuil wopiuno
81AUIMOBYE BUCMABU HA Yecmb ewanosysanus boeig); IN0e — inoe (8idomuul HAYiOHANBLHUL MAHOK HAUOABHIULOL
mpaouyii); Okia - Okis, paiion micys npoocusanns Ietiu, npedcmagHuyb-CUMBONIE KYAbMYPHUX mpaouyiti SAnouii;
Okada house — Oxaoa, 6younox, de mopeysanu ceiukamu ma aadanom [5, €. 5, 51-53]. Omuc cxomiB 10 Karutuil He



obxomuthest O6e3 meramizanii npeameriB intep’epy. [lop: Before us, a step led up to a platform covered with tatami
mats [5, c. 12]; tatami mats — kurumu mamami, KunuMu AKUMU 3ACMUTATOMb NIOL020 Y ANOHCHKUX NOMEUKAHHSIX.

CTBOpEHHS XYIOXHBOTO 00pa3y IHIIMCHKOrO >KHUTTS HEMOIIMBO 0€3 BHKOPHCTAHHS €THOrpaidHHX peaii.
[lepur 3a Bce, BOHH BiATBOPIOIOTH pEIiriiiHy KapTuHY >kUTTs [Hii. Hanpukiaa, aBTop BBOIUTH JIEKCEMHU Ha MO3HAYCHHS
TpyN JOJeH, SKi HalexXaTh O pi3HHX peniriiHux BipyBanb: Hindu — imdycu, Muslim — mycyremanu, Buddhist —
6yooucmu, Jain — doicatinu, ANIMISt — anivicmu, aBTOp Bif3HAauae comianbHy crpaTHdikamio HaceneHHs: Brahmin —
opaminu (moou suwoi indyicmevkoi kacmu) [6, c. 2].

HaBenenuii psin TONMOHIMIB Ha TMO3HAYEHHS MICT, pailoHiB, Ha3B reorpadiyHUX OO0 €KTIB Ta apXiTEKTYpHHX
Iam’sITOK KyJIbTYpH, SIKi CBOEIO JIMIIE HAa3BOIO CTBOPIOIOTH HAIIOHAJBHUI BIATIHOK, SIKI O€3MOCepeHbO € YaCTUHOIO
kpainu: Pushkar, Cochin — Ilywkap, Kouin (nazeu micm Inoii); Colaba — Konaba( paiion y micmi Mymbii); the Gateway
of India Monument - Bopoma Inoii (apximexmypna nam'asmxa y euenaoi apku), the gardens of Malabar — Mana6apcoxi
ocmposu, Manali — Manani (2ipcoxuit kypopm y T'imanasx) [6, €. 2-10]. OcranHi ABa MOHSTTS OMUCYIOTh KOHTPACTHY
npupoxay IHmi1l, 300pakaroTh CXiTHY i MiBICHHY YaCTUHH KpPaTHH.

Haspa pomany «Illantapam» («Shantaramy) HamxexuTh 10 KaTeropii OHOMACTHYHUX peajiif. ABTOp Ja€ Ha3By
pomaHy y BUIJISIII  iHAifickKoro iM’st «Shantaramy, sike B mepekiaji 3 XiHi O3HAYaE «MUpPHA JTI0IiHAY. Hasea oxpasy
MpPUBEPTAE YBAr'y YNTAYa, HABIFOIOUM TYMKH MPO IIOCh CXiHE, IPOTE HE PO3KPUBAE OPa3y CBOrO MOBHOTO 3HAYCHHSI.

Jliist CTBOpPEHHS TIEBHOTO JIiTepaTypHOro (hOHY, BUKOPHCTOBYIOTHCS YPUBKH 3 HAPOJHHX SIMOHCHKUX MiCEHB, 100
M IKPECTUTH MOMYJISAPHICTh IIEBHOTO POY Y KAHPY JITEPATYpPH Ti€i enoxu:

Nemure yo, ii karei yo!

Niwa ya makiba ni

Tori mo hitsuji mo

Minna nemurelia

Hoshi wa mado kara

Gin no hikari o

Sosogu, kono yorul

Go to sleep, you good flounder!

When all are sleeping-

Even the birds and the sheep

In the gardens and in the fields —

The stars this evening

Will pour their golden light

From the window) [5, c. 12].

PosrnsiHeMo criocoOu CTBOpPEHHS XYAOKHBOTO 00pa3y Ha NEBHHX JIHIBICTHYHHX DIBHSAX — JIEKCHYHOMY Ta
CHHTaKCHYHOMY. 300pakasbHi 3ac00M BHUPA3HOCTI, a00 TPOIM — L€ Pi3HI BUIAM OOpa3HOro BXKHMBaHHA CiB, (poHEM i
CIIOBOCIIONYY€Hb, SIKi CIYI'YIOTh IJISl OMHCY OyOb-40r0 Ta B OCHOBHOMY, € JIEKCHYHHMH. TpONM NPEACTaBISIOTH
Mertadopu, rinepOony, eniTeTy, MOPIBHAHHS Ta HIII CTHIICTHYHI 300paxkanbHi 3acobu. Bupaxanbhi 3acodu, abo ¢irypu
MOBHU — 1€ Pi3HOBHJHM CHHTAKCUYHUX IOOYIO0B, HAa KIITAIT MapajelbHUX KOHCTPYKIIiH, IIOBTOPIB, 1HBEPCIl, aHTUTE3H,
OKCIOMOpOHA 1 TAKMX iHIIUX. BOHM YBHpPa3HIOIOTH MOBY, poOIIATH il GibII eMorriiiHo 3abapeieHoro [1, ¢. 89]. CyuacHa
JIHTBICTUKA BH3HAYa€ IIi JIBa TEPMIHM II0-HOBOMY, XapaKTepH3YIOUW 300pakajibHi 3acO0M BHUPA3HOCTI  SIK
napagurMaTH4HI, OCKITBKA BOHH TPYHTYIOTBCS Ha ACOLIaTMBHUX 3B’A3KaX OMHOTO IOHATTS Y CJIOBOCIIONYYCHHS 3
IHIINM, fKE€ € CHOpigHeHMM abo ONM3BKUM 1O HBOro. BupaxanbHi 3aco0M BHPa3HOCTI, Ha MPOTHBATY, €
CHHTATMaTHYHUMH, PO3TANIOBYIOUHCH JIIHIMHO, Bix yoro Oyre 3amexkatd ix crimictuanuii epekr [1, ¢. 89]. Ipore, i
TPOIH, 1 CTHIICTHYHI (DIrypH PIBHOLIHHO OEpyTh Y4acTh y CTBOPEHHI 0OPa3HOCTI.

300paalbHi Ta BUpa)xajbHi 3ac00U BUPA3HOCTI € PyHIaMEHTaIbHUMH IHCTPYMEHTAMHU PO3KPHUTTSI CrieidivaHmnx
pHC HAIIOHATBHAUX KYTTYpP CBiTY. CTHIIICTHYHI pECypCH MOBH BiAITpalOTh BAXIIUBY POJIb Y HAIIIOHAIEHO-KYIETYPHOMY
xapakrepi criikyBanms [3, c. 28].

PosrnsiHEMO Y poMaHax (hyHKIIIOHYBaHHS JIEKCHIHHX 3ac00iB BUpa3HOCTi. Metadopa — OiH 3 OMHUX OCHOBHUX,
YacTO BXKMBAHUX KOMIIOHEHTIB CTBOPEHHS 00pa3HOCTI, SKa € pe3yAbTaTOM EPEHOCY Ha3BH OMHOTO 00’ €KTa HA 1HIIHMN Ha
ocHOBI monibHOCTI. MeTtadopa Bimirpae KIFOYOBY pOJIb y CTBOPEHHI XyJOKHBOro 00pa3y IHmil, 1 mepenae TUBOBIKHY
npupony i€l kpainu. [lop.: The wide sky shrank to a small arc of blue, and the way ahead or behind us dissolved into
curves of green and gold, like curtains drawn across the living stage of the world [6, c. 61]. Meradopa «sky shrank to a
small arc of blue» ysupasutoe ommc inmitickkoro Heb6a. Posropuyra Metagopa «curves of green and gold» migxpeciioe
3eTIeHi i 3010Ti (hapOu iHAIHCEKOT TPUPOIH, SIKi TIOPIBHIOIOTECS 3 (hipaHKaMU.

AtMmocdepa Ha Bynuisx micra Bombest, ipo sike fmeTses y pomati, nepenae metadopa «ballistic dance of buses,
trucks, bicycles, cars, ox-carts, scooters, and people» [6, ¢. 4]. XaoTuuHuii pyx TPaHCIIOPTHHX 3aCO0IB YIIOMIOHIOETHCS
TaHKy y mapi 3 JIoApMH. MalIiHU yOCOONIOIOTECS 1 PyXaloThesl Y KBABOMY TEMITl y CyMimli 3 O€3IMKMMH MacaMu
HaceNeHHS.

JutuHCTBO MaiibyTHBOI redimmi, mpoBexene Oimst Mopsi, 300paxye mertadopa «the ocean was always blowingy.
Top.: 1t stood near a cliff where the wind off the ocean was always blowing [5, ¢. 2]. Okean BuiaHOBy€eTBCS 51K G0XKECTBO,
MaJIeHbKa J[iBUNHKA 3BEPTAETHCS JI0 HBOTO SIK JIO iCTOTH, III0 YaCcTO MPUTAMAHHO SIMTOHCHKIH Midoorii.



Jlo6pe mpoCTeXyIOThCSI KOHTPACTHI YMOBH IPOJKUBAHHS SIIOHCHKHX CIIYT Ta Xa3siB. Y O1MHHUX Oyau OKpeMi Ofir,
npenmeTn mobyTy, ixa. [lop.: There were even separate toilets — an upper one for family and lower one for servants [5,
C. 23]. HeonHOpa30BO BHUCBITIIOETHCS MpoOieMa COLiaibHOI HEPiBHOCTI HAceleHHs. Monoja reiima po3ymie, o BoHA
HIKOJIM HE 3MOXKe OyTH TOpsA 3 KOXaHOIO JIFOJMHOI0, IPUYMHOIO YOTO € ColliajbHa Oe30/HS, SKa iCHYe MK HHUMH.
Iop.: there was such a gulf in social standing between us [5, c. 72].

[NopiBHSHHS 1aIOTh MOXIIUBICTH HE TUTBKH CTBOPUTH 00pa3 MPEIMETIB 1 SIBUII, 5IKi ONHUCYe aBTOp. BoHM Takox €
JIHTBOKY/JBTYPOJIOTIYHUMH TPENCTaBHUKAMH, OCKIJIBKH B HHX BIJUI3EPKAJIOEThCS Clienu(iuHe HamioHaJlbHE oOpas3He
MHUCIeHHs. BoHH GOpMYIOTH YSIBICHHS PO 3B’ 530K MiXK MMPEIMETAMH 1 IBUIIAMH, SIKi CTOMITTSMH 3aKJIaATUCS y HaIpax
HalioHAJBHOI cBizoMocTi [3, c. 28]. I1op.: Suddenly an older woman, tall and knobby, like a bamboo pole, appeared in
the doorway behind her [5, c. 21]. 3oBHilIHICTh XiHKH MOPIBHIOETHCS 3 OamMOykoBoro manumieto «like a bamboo poley,
OJTHI€IO 3 POCINH-CUMBOJIIB SITOHI{, 1110 HaBitO€ 0/Ipa3y ySBJIECHHs PO (iopy KpaiHu Ta TiCHUH 3B’S30K 3 HEIO JIIOINHU.

[efitni 3aBXM CYNPOBOKYBAIM MOBXXHUX OCI0, TPHUMAKOYKCh MO JBOE 0Ci0 3 KOXHOro Ooky. OmHa 3 Teimr
MOPIBHSJIA IO TPAAMIIIIO TaK, Hauye YOIOBIK Hece mapy Bijep, 3alHIIAl0YUCh B IIeHTpi AikictBa: [lop.. Mr. Bekku led us
by our elbows again, as if we were a couple of buckets [5, ¢. 20].

Jlerkictb 1 BigkpuTicTh IHIIT 10 11 rocTeil JEMOHCTPYETHCS y TOPIBHSHHI CTaHy TOJIOBHOTO I'eposi 3 MyCOHHUM
BiTpoM y Manabapcekux cagax. [lop. | stood there on the trample street, beneath the baked blue bowl of Bombay sky,
and my heart was as clean and hungry for promises as a monsoon morning in the gardens of Malabar [6, c. 2].
300paxKyeThCsl KBaBICTh Ta CIPUTHICTh MICIIEBUX BYJIWYHHX TOPTOBLIB, SIKI TaK 1 MPUBaOIIOIOTH TYPUCTIB OISl CBOIX
stok: ITop.:The many customers crowded around his stall purchased the leaves as fast as his dexterous hands could fill
them [6, c. 7].

EmiTery 1ornoMararoTh y CTBOPEHHI XYI0XKHBOr0 00pasy, 1 nepearoTh yHiKaibHy aTMochepy, Kpacy, CMaK CXOAy:
«supernatural coloursy, «incomparable beauty», «extravagant variety», «liberated, unconstrained spirit» [6, c. 2-11].

Iinep6oJia — 1ie miaKpecaeHe MOCKIEHHS MEBHOT XapaKTEpUCTHKH 00°€KTa, siBuiia [4, ¢. 46]. I'inep6ona mocuiioe
€KCIIPECUBHICTh, HaJ[a€ MO3UTHBHUI UM HETaTUBHUI e(DEeKT BUCIOBIIOBaHHIO. J[0OpO3UUIIMBICTE Ta MO3UTHBHUI HACTPIit
xwuteniB [uaii BusiBnsieThest y peuenni: And there were more smiles in the eyes on those crowded streets than in any other
place I'd ever known [6, c. 11], me rimep6osnoro € «in any other place I'd ever knowny, 1ie cii0Ba TOIOBHOTO repost, SIKUit
migKpecoe 1o Oinbiie Hijge y CBiTi HE 3yCTpiuaB TaKUX MIMPUX TTOCMIIIIOK.

[HITy CTOPOHY XHUTTS cepell Xal[ BHCBIiTIeHO y psaaky the ragged misery of the slum, heartbreak all the way to
the horizon [6, c. 3], sika mOCHITIOE CKPYTHE CTaHOBHIIIC BEJIMKOI YAaCTHHH HACCNCHHs KpaiHu. [imepbona migkpecioe
MAacIITaOHICTh OHOro 3 MicT KuTaro, 3 HOro NIMPOKMMHU BYJIHMLSIMH Ta BEIUYE3HUMHU OYIIBIISIMH, pa3lOuuMH, Ha4Ye THO
OKeaHy, SIKe JIIKAE caMy XKUTENIbKY, TOIOBHY Tepoinro TBopy. [lop.: | preferred it to being cast out alone into that great
expanse of streets and buildings, as foreign to me as the bottom of the sea [5, c. 20].

Cxim — me CBIT KOHTPACTIB, Ji¢ MOXJIMBI HEMOXUIHMBI pedi. CTBOPUTH came XyIAOXHiM 00pa3 NMpOTHIIEHKHOCTI
aBTOPOBI Jl0IIOMarae JISKCUYHHIN CTHIICTUYHHUN NMPUIloM OKCUMOPOH. OKCHMOpPOH — 1€ KOHTPACTHE IOEIHAHHS IBOX
TIOHSTH, SIKI CEMAaHTUYHO HEMOXKIJIMBO CKOMOIHYBaTu. B pe3ynbrari 00’€KT 4M SIBUIIE OTPUMYE HETPUTAMAaHHHUN CBOIN
cyTHOCTI BiaTiHok [ 4, ¢. 67]. Hanpukiiaz, elerantHicTh OMHOTO 3 IPOMaICHKHX 3aKiIajliB XapuyBaHHs, Y 09aX TYPHCTIB
Oys1a 3aHemnanor, mpoTe BoaHoYac poskimHoo. ITop.: A faded but still sumptuous elegance struck and held the eyes of
all who walked through those wide arches into Leopold s little world of light, colour, and richly panelled wood [6, c. 24].

INopsz 3 OKCHMOPOHOM, KOHTPACTH CTBOPIOIOTH CJIOBA-aHTOHIMHU. Y KOYKHOTO MiCTa € CBOi «TEMHI» CIIPaBH, )KBaBe
BEJICHHS MiAMIIBHOTO Oi3HECY B OJHOMY 3 OcepenkiB Micta boMOel, OB’ s13aHOrO 3 PO3MOBCIOKEHHSIM HAPKOTHKIB,
MiIpoOKOI0 JTOKYMEHTIB, Ta iHIINM, ITiIKPECITIOTh anToHiMH «Upstairs and downy, «inside and outsidex. Ilop.: Yet a
peculiar dialectic applied to the relationships between upstairs and down, inside and outside the restaurant, and governed
all of the business transacted there [6, c. 25].

AHTOHIMIYHI TapHU HABOAATH AYMKH PO KOJIHUIITHIO Kpacy MUIIHUX BpaKalounx OymiBeNs 1 pyiHiIBHY OpyaHy Ta
cyuacHicte. [lop.: Stone facades, which had once been splendid and impressive, were crumbling, grimed, and patched
with haphazard necessity [6, c. 40].

CHHTAaKCHYHI CTHJIICTHYHI TPUHAOMH 3aJal0Th TBOPY PUTMIYHHN TOH Ta TIIOCHIIOIOTH BHUPA3HICTH MOBH.
CruicTraHM# TpUAOM MOBTOPY 3aa€ PUTM i 30Cepe/DKye yBary uynTada Ha KIFOYOBUX cioBax. [IoBrop cioBa «Shorty
y IepLInX JBOX BHIIAJKaX 03HAYAE «IOBXKHUHY», B OCTAHHBOMY — TPHBANICTh. ABTOp HAMAaraeThCsl OMHCATH CTABJICHHS
CyYacHHX JiBUAT JO KOXAHHS, IOPiBHIOIOUH HOTO 3 oftekero ma sauickoio. Ilop.: Young Indian chicks from middle-class
families are wild about change, yaar. They're educated, and they're ready for short hair, short dresses, and short love
affairs [6, c. 48].

CnoBa «chewing and spitting» ¢okycyroTs yBary Ha 4acTOMy BHKOPHCTaHHI HACIHHS KOHOIUITHHX POCITHH
MiCLEBHMH >KUTEISIMU. TpaTuiis )KyBaTH Ta CIUIOBYBATH HACTUIBKH ITOMYIISPHA, IO IIM 3aiMa€eThCS HE Te 00 KOKEeH
JPYruil TPOMAJISHUH, a YCi JKHTeNl, sIKi BOEBHEHI y KOpHCTI pociuu6bu st 3m0pos’s. [lop.: Everyone in Bombay is
chewing and spitting, chewing and more spitting, no problem, day and night also. Very good for health it is, plenty of
chewing and full spitting [6, c. 13].

Anadopa — TOBTOp CJiB, CJIOBOCIONYYECHb i PEUYCHb HA MOYATKY (D)PArMEHTIB HOBOI TyMKH IOXKBaBIIIOE TEKCT,
nofae eneprii. B qaBHOMY BHUIIA[IKy OZHAKOBHMIi mov4aTok pedeHb «It smellsy cTBoproe edekT mosiBU MOCTIMHO HOBUX
3amaxiB, sIKi 3BOJISITECS Y €IMHY KOMOIHAIi10, sIKa 1 CTBOPIOE TOW «IIPUCMAK» 1 Ty YHIKaJIbHY aTMoc(epy KpaiHHu 3 THCSI4i



3amaxiB cneuiil, mapgymis, KBiTiB, HOOYTOBOTO KUTTEBOTO PUTMY HACEJICHHS, SIKa TaK M0100aliach TOJIOBHOMY T'€poIo.
Iop.: 1t smells of the stir and sleep and waste of sixty million animals, more than half of them humans and rats. It smells
of heartbreak, and the struggle to live, and of the crucial failures and loves that produce our courage. It smells of ten
thousand restaurants, five thousand temples, shrines, churches, and mosques, and of a hundred bazaars devoted
exclusively to perfumes, spices, incense, and freshly cut flowers [6, c. 2].

®dpaza «N0-0Ne» mokazye OANTYKICTh BN IO HU3BKOTO COIIAIBHOTO PIBHS KHUTTS JCCATKIB THUCSY JIFOJICH, SKi
MPOCHJIM MUJIOCTHHIO Ta KWK Y KAPTOHHUX KOpoOKax cepea micekux xamr. IZop: No-one drove the beggars from the
streets. No-one banished the slum- dwellers [6, c. 11].

SICKpaBUM CHHTAKCHYHHUM CTHJIICTHYHHUM MPUHAOMOM MOXKHA HA3BAaTH iHBEPCIF0 — TMOPYIICHHS HOPMATHBHOTO
PO3TAllyBaHHS YWICHIB PEYCHHS 3 METOK HAJaHHS MEBHUM CIIEMEHTAM HOBOTO CEMaHTHYHOTo ab0 eKCIPECHBHOTO
BiATIHKY [ 1, c. 219]. OcHOBHa MeTa iHBepCii — JTOCSTTH eKCIIPECHBHOTO BHCIIOBICHHS [IIIXOM [IEPECTAHOBKH, HE THITOBOI
JUTSL TAHOTO THUITY KOMITOHEHTIB.

TakuMu 'k HEITACHUM, SK 1 IACTUBUM 300paKeHUN 1HIIHCHKUI HAPOJ 3a TOMIOMOTrOr IipuiioMy iHBepcii. [lop.:
Painful as their lives were, they were free to live them in the same gardens and avenues as the rich and powerful [6, c.
12]. 3sopotu «painful as their lives werex» i «they were free to live» onucyrots opasy 1Bi CTOPOHY KUTTS, MOBTOPIOIOYH
caM MOTHB OKHUTH» MO-pI3HOMY — y PaioCTi UM Ieyali, IPUroJIOMILUINBIH O1THOCTI YU PO3KIIIHOMY JOCTaTKy, cepel
XallliB YU B PO3KIIIHKUX Majanax — Bce Te, 10 MPUTaMaHHO Hapomy [Hmil.

HeBrieBHeHe 3i3HaHHS 1HIINIL, KU TPOIAB 3HAHOMOMY TYPHCTY TOBap JEIIO 3aBUILCHOI I[iHHU, JJIS TOrO 1100
TPOXHU 3apoOHuTH 100pe BTUTIOE mpuiiom amocione3uc. [IpuitoM monsrae y He3aBepIIEHOCTI CTPYKTYPU PEUEHHS,
panToBoMy TiepepuBanHi aymku [4, ¢. 75 ]. ITop.: Well, now | am telling... that tola charras, the one | was selling to you
in hotel [6, c. 17].

[TpoaHamizyBaBIIM BUILEHABEICHI MPUKIAIH, MOXXHAa CTBEPIUKYBATH, IO BXXKMBaHHS CTHJIICTUYHHX 3acC00iB
BHPA3HOCTI Y QHIJIOMOBHOMY IHCKypCi MpO3H, a caMe y pomMaHaxX mpo KpaiHd CXOIy CTBOPIOIOTH Y PEIHITIEHTA
HIOBHOLIIHHUN XYAOXHIH 00pa3 cXimHHUX KpaiH, X KyIbTypH, HOOYyTY, TpaauLill Ta colianbHUX ycToiB. Peanii, BxuTi y
omuci Tiei 4yu iHmoOI kpainm Cxony, oapa3y 30JMKalOTh 3 yHIKQIbHHUMH HalliOHAJIBHUMH O0’€KTaMH Ta SIBUILAMHY,
ITiIKPECITIOI0YH HETIOBTOPHICTh Ta KOJOPUT. JIekcHyHI 3aco0M BHPA3HOCTI, 30KpeMa emiteTd Ta MeradopH, BHOCATH
CBIXKICTb Ta EKCIIPECHBHICTD Y ONKCI IPUPOIH T2 OCOOIUBOI aTMocepu B a3iaTChKUX MicraX, X Byiuiuix. ['inepOosa
I IKPECITIOE XapaKTepHi pUCH XapaKTepy OCOOMCTOCTEH Ta apXiTEeKTypH, MPUTAMaHHI CXiTHUM Hapogam. OKCUMOPOH Ta
AQHTOHIMIYHI MapH CIiB PO3KPHBAIOTh KOHTPACTHI CTOPOHHM COLIAJBHOTO JKUTTS HaceneHHs. CTuilicTH4HI 3aco0u
BHPA3HOCTI MiATPUMYIOTh 3arajlbHUi TOH BUCIIOBJICHHS, 30CEPE/UKYIOTh yBary Ha TOJIOBHOMY, ITiJICHITIOIOTH iHTEpecC.
[loBTOpM naroTh YSBICHHS NPO 3aXOIUICHHS Ta PYTMHHI CIIPaBU XKHUTENIB a3iaTChbKUX KpaiH, aHadopa Ta iHBepcis
BHCBITJIIOIOT TOJIOBHI  (isloco)ChbKO-MOpaNbHi  1/1el, sSKi € THUCSYONITHBOIO KYIbTypHOIO OCHOBOIO Cxony.
[NepcriekTBaMu MOJAIBIINX JTOCIIPKEHb BBaXKAEMO 3aCO0M aKkTyami3alii Xy10:kHb0ro 0opazy Cxony.
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STYLISTIC MEANS OF CREATING AN ARTISTIC IMAGE OF THE EAST IN
MODERN ENGLISH PROSE

Summury

The article deals with the analysis of stylistic means on the lexical and semantic levels in
modern English prose pieces of literature, particularly in the novels «Shantaram» by R. Roberts and
«Memoirs of Geisha» by A. Golden to find out ways of creating artistic image and reflection of
national flair. The interest in the subject of the East and its culture remains relevant because the East
has always been the opposite side of the West, with fundamentally different features of the society,
culture and way of life. The article considers the classical examples of stylistic means and devices,
such as culture-bound terms, metaphor, epithet, hyperbola, oxymoron, aposiopesis. Stylistic means
emphasize modern English prose genre specificity oriented towards the embodiment of the Eastern
image. The modern English prose is characterized by narrative style (provides the vivid description
of the east society, nature), extensive vocabulary (the lexical units usage for determination of
household items, cultural traditions, etc.), the interaction between the writer and the reader (an appeal
for the philosophical ideas comprehension), deep psychologism of the artistic image. The modern
writers convey contemporary ideas and describe important processes, such as changing social
phenomena of human life, rapid shift of cultural and religious believes through the stylistic expressive
means and devices, prompting the recipient to follow the line of thinking. Therefore, the correct
interpretation of the use of stylistic means will provide a deeper insight into the author’s idea, which
is revealed through the embodiment of the artistic image. The significant influence of stylistic
expressive means in the English prose on the creation of the artistic image of the Eastern counties is
highlighted in this article.

Key words: stylistic means, artistic image, the East, English literary discourse, national color.
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