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EVALUATIVE NOMINATIONS OF A WOMAN IN THE UKRAINIAN
POETIC TEXTS OF THE END OF XX™ — BEGINNING OF THE XXI™
CENTURIES

Lexical and semantical field "woman" turns to be one of the most active in the
modern Ukrainian poetry. The aim of the work is to observe functioning of the
evaluative (both positive and negative) nominations of a woman in the modern
Ukrainian poetic texts. The present aim is supposed to be revealed through such tasks
as analyses of the secondary nominations, syntactic forms of poetic speech as well as
positive and negative nominations review. Among its most frequent implementors the
images of a mother, girl, Poetry, Muse can be named. The poetic images named below
create the micro paradigms of their own: mother — mummy, great mother, Blessed
Virgin, Holy Mother; girl —girl, young woman, daughter, dolly, heifer, maiden, child-
woman, etc. The special type of the associative and imaginative correlation is
represented by the images of the Poetry, Muse, by the proper name Melpomene and by
the image of the poetess.

Explicated row of the secondary nominations of a woman is created by the
characteristic nominations motivated by the type of her social implementation. Such

nominations belong to the presented row:
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— lexemes meaning profession and occupation (nun, priestess, second-hand
dealer, woman merchant, seamstress, midwife, shepherdess, waitress, pay mistress,
woman student, senior girl, chorus girl, ballerina, woman-acrobat, model, hetaerae,
geisha, pole dancer, prostitute, whore, beggar woman);

— verbal markers of the social standing (empress, czarevna, monarchess,
maid of honour, princess, daughter of a priest, countess, queen, petty bourgeoise, lady,
member of Komsomol, pioneer, Pharaoh Lady);

— nominations pointing on the family relations (mother, mummy, mother-in-
law, wife, mistress, fiancée, widow, young lady, daughter, sister, amie, grandmother).

Such nouns as princess, queen pointing on the high social position are often
functioning in the structures of compellation, e.g.: Yoeo orc cymna, kuazune nioba?
(M. Posymuuit); JKinxo, eotina mos kusazuune,/ Kpoe xonowe, i mino cmuche
(M. CaBka). Such linguistic means as pet forms granny, grandmother create
diminutive-hypocoristic colour of the poetic statement, e.g.: 6abyns y cuniti kopmuni/
cuoums nid 3eneHoro AbayHero/ | paxye 3onomi  sA0ayKa/ M020 OUMUHCMBA
(C. I’sTtauenko); camomus 6abyca, maxka cmapa,/ wo jieose SUOUMA 6 CYMIHI
(B. Kopayn). Secondary nomination half has ironic colour in the present context:
Bomorci 6 owmamuenvkux ¢oparxax/ 3 nonosunamu — wux i wapm (C. Ipoirrok).

Large amount of linguistic formulas are built through the syntactic relations of
the alternation, interchangeability of the attributes. On the syntactic level such meaning
Is created through similar parts of the sentence connected with the disjunctive
conjunctions, e.g.: i oce 6ona — manuna 6 nici Ilana/ uu 6idbma uu XpewamuKosa
nanna (B. HebGopak); ne mo ceama ne mo eéakxanka/ eequKkuil RUUK/ majieHvKe
“wocv’/ uu npocmo Jlioia saxocv/ napooxcena o wocmii pauxy (JI. MenbHHK).
Dominant stylistic approach applied in such contexts is irony and self-irony [3, p. 4].
Relations of the interchangeability are emotionally underlined by the sentences built as
rhetorical questions, e.9.: sona — 6ocuns, 36ip uu npipsa?/ 6ona — 2ymoea asIbKa?
Llxipa?/ wu mopem cmeopena Benepa? (B. Hebopak); Xmo ysa owcinka onsa Hvo2o?

Hapyea, naois, cnacinna? (C.II’stauenko). To our mind, such choice of poetic
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statement actualization creates the impression of inner perplexity, uncertainty of the
author in the final characterization of the imaginative structure.

In the lexical and semantic paradigm of the woman’s image a few amount of the
Old Church Slavonic lexemes can be fixed. These ones are lingual signs of the sublime
style, e.g.: mam giocronsme 3aciony/ nypnyposii 0igi 6 wepsoniil Koponi/ sika 6bpana
v wypxim woskie (B. MaxHo); 3ninu cobi i3 mapesa sncony,/ Taxy, iz calgom micauHum,
cnposzopeny (M. CaBka); ,, Illpeuucma, 3enanvcs na 3umni oywi i mina” (C. XKangan).
Elevated-poetic connotation of the substantive nomination Most Holy Mother of God
is underlined by means of spelling, including writing in big letters. As a rule, such
contexts are marked with the ameliotory colour. VVocative may also play the attributive
role of attitude to somebody. Including, such lingual means as substantivized adjective
sweet, nouns and word combinations goddess, seductive woman which are secondary
nominations of a woman are also pointing on the positive-evaluative attitude of the
author, e.g.. Jlwéa!/ mo ecvoco auw iHcmunkm ne mep3mu/ Ol KOCmMpuuy
cooomimuiwux yocumxkis (b. Heuepna); I3ponu civosy, éepecune,/ Ha moi mposanoosi
cmuemu (M. CaBka). S0, nominations built by the type of the mythological female
Images demonstrate traditional poetic verbal means with the innovative ones
collection.

Nomination beauty as well as cognominal adjective manifesting beauty of a
woman is also positively marked. E.g.: Kpacyms 6 myopim cnokoi szaeémepia
(JI. MoBuyn); Jlee — moti, wio xeimu kposi eunyckae, — Kpacyno 3a epamu noouxom
gouxae (B. Hebopax); /lons eapuux — cnpuiivamu cebe, ax ,,1i” (O. Fopkyma). Such
imaginative word usage are episodic as against of more distinct tendency to the active
usage of the low-stylistic lingual means (vulgarisms, colloquialisms, obscene words)
[1, p. 6]. Such tendency also depicts contrast of the neutral and positively connoted
nominations with the lingual units having low stylistic colour. The last ones illustrate
caricatural approach to the woman’s image depicting. Such approach may also be
traced in the nominations jade, baggage, floozie, whore, witch, silly woman, slut, bitch
used in the process of woman’s artistic portrayal: éaba cnpooanra wabni/ kynuna

HU30uKy Hamucma/ a Oimsam udophi oxkyrapu (B.1{uOynbko); Xeoiidoo pycssa y
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ceimaomy naawuxy (O. IpBanens); npuxoovme nannu 3010mi/ npuxoovme Ui1bOHOPU
i ceami (B. Hebopax); Kopuysami koncmebni/ nepenpoutyio mMeHmu/ wmaHaromo
eomenvrux wanae (C.llanTiOK); énupamucs 30pom/ y Heynomy/ 1ieodeperCcHux
npoyp/ i eecnysamu na xeunsax cueapemnozo oumy (Poctucna); ye niosanvhi soxanu
ue Kypsu ¢gpurioni mos nwox (A. bornmap). Negative connotations accumulated in the
lexemes listed are motivating general scornful colour of the woman’s poetic portrayal.
Such tendency may also be revealed through the woman’s mental abilities estimation
[4]. As a rule such imaginative structures are created in the scornful, negatively-
evaluative stylistic way: Aypena-scinka xuoa mamioxu/ Jfuccapmonivini kiexomy
piunomy (B. KoBanp).

To create all out semantic, stylistically embossed artistic image of a woman poets
of the new generation demonstrate active usage of the secondary nominations — names
of the animals, e. g. nag, bitch wolf, panther, pussy cat. In the notional structure of the
woman’s image depicted in such stylistic approach the seme ’sexual object’ appears
and often dominates, e.9.: /uuuny na mayi/ 3 ouuma capnu nionece cuyxicHuys,/ 6UHA
nooacms ymixamu 8ycmam,/ 6eeoe pyKkamu, necmsadu, 8 iciam,/ i sueHe cmam myeull,
Hemos eosuuus (O. I'yuynsak); Tu yro naumepy 63516 Ha ipy,/ 6CMpPOMIAEUL 8 Hel CnUC
mionvnannutt  (B. Hebopak); mu — yopuna kiwka/ nni0 6anmopHu U HOYI
(C. IT’srauenko). Such secondary nominations usage imparts to the context coarseness
colour [2, p. 11]. Contrariwise, noun pussy cat which also belongs to the secondary
nominations is used to create pet-form colour of the poetic phrase (sometimes together
with the possessive pronoun my which is used to provide function of intimacy), e.g.:
lecw 3a2younace moa kuys/ [omigic pizosanux mapmoniscie (C. I’ arauenko); Bogua
xo0a bopmnpogionuyi./ Cmapworiacrhuyi-kuyi (B. Koamn).

In the process of the investigation we came to the conclusion about realization
of the woman’s artistic image in the modern Ukrainian poetry (end of the XX —
beginning of the XXI™ centuries) in the low stylistic, in-your-face vulgarized way.
Such approach is contradictory to the national poetic tradition. The artistic image of a

woman depicted in such a way demonstrates associative and notional complexity. The
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results of the investigation give the possibility to cognize the figurative system of the

language in its time and individual-style dynamics.
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IBan Mo3rosuii,
1. ¢utoc. H., mpodecop, 3aBiayBay kadeapu dimocodii

CyMCBKOT0 JIep>KaBHOTO YHIBEPCUTETY

HOPMAHCBKA TEOPISI: BATOKHU ¥ 3HAUEHHSI

OnHie0 3 TiMoTe3 MOXO/KeHHS YKpainu-Pycu € “HOpmaHChKa ‘“‘TeOpis’,
MPUXWIBHUKN SIKOT TOB’S3YIOTh JepKaBoTBopYl mporiecu B Cxigiit €Bpom 3
EKCIIAHCIEI0 CKaHJIHABIB. Y pe3yibTaTl CKaHIIHaBU-HOpMaHHW, skux Ha Cxomi
Ha3UBaJIM BIKIHFAMU, OTOJIOIIEHI 3aCHOBHUKaMU Pyci, ii KylbTypH, MaHIBHOI €1ITH U
KHS31BChKOI JUHACTIi. Bix ckaHiHaBIB BUBOMIIACS HABITh Ha3Ba HApOIy PYCIB, HOTO
noJyiiTuyHe sSApo. LleHTpanbHOIO %k cTajna Te3a, 3a KO 3aCHOBHUK KHSI31BCHKOTO POy
Propuk yxe B 862 OyB 3anporieHuii Ha KHsA3t0BaHHs came 31 CkaHiiHaBii. Ha kopuctsb
TAKOrO TBEP/DKCHHS HABOJIWJIMCS 1HTEpHpeTalii OesKUX OKYMEHTIB (3axXiJHUX,

CXIJHUX 1 PYCBKHX).



