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STYLISTIC DEVICES OF CREATING THE ARTISTIC IMAGE
OF THE EAST IN MODERN PROSE

Demenkova K. V.

(Sumy State University)

Research Supervisor — lecture Nazarenko O. V.

Every literary piece of work is created by the author with a certain
purpose. The main aim is to pursue an objective of creating a vivid artistic
image [1]. There are a lot of determinants concerning this notion.
According to L. Yefimov, an artistic image is a certain picture of the
objective world, a verbal subjective description of one or another person,
event, occurrence, sight made by the speaker with the help of the whole set
of expressive means and stylistic devices [2, 14]. It the original way to
reflect the reality.

Stylistic devices are key instruments for creation of the artistic
image. There are a few classifications of stylistic devices. The common
one, is a division into figures of substitution and combination. Thus, figures
of substitution or tropes are secondary nomination units with the usage of
additional meaning followed by the unusual reference of words, word
combinations, utterances and a text. Their function is to emphasise the
expressiveness of the units and to give a description of them. Figures of
combination are based on the uniting word meanings or combinations and
are used mainly to stress some idea of utterance. Stylistic devices are of
fundamental importance in terms of specifying on cultural national
peculiarities. They play an important role in cultural character of modern
communication [3, 28].

A character of modern prose is shifted in relation to the classical
cannons of English literary discourse. This phenomenon caused the
changes in functioning of stylistic devices: the creation of narrative chaos,
language game, broad usage of irony etc. For instance, oxymoron may be
considered as a semantic figure, a stylistic figure of opposites, a trope,
conceptual formation and even as an artistic image. In fact, it is a
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combination of two totally different lexical units, which may help to create
the whole image at once: “A faded but still sumptuous elegance struck and
held the eyes of all who walked through those wide arches into Leopold’s
little world of light, colour, and richly panelled wood” [4]. A combination
“faded sumptuous elegance” shows how the life of the Indian local café
could be anything but usual, which attracts millions of tourists every year.
The repetitions as syntactic stylistic devices are of great importance from
the point of few of modern prose and artistic image. Every new repetition
of words reveals a new wave of emotions and triggers the feelings of the
characters. Here is an example of anaphora: “It smells of the stir and sleep
and waste of sixty million animals, more than half of them humans and
rats. It smells of heartbreak, and the struggle to live, and of the crucial
failures and loves that produce our courage. It smells of ten thousand
restaurants, five thousand temples...” [4]. A repetition at the beginning of
every new sentence “It smells” describes a wondering amazement of the
character about all the beauty of India with its diversity of inhabitants,
social processes, flowers, perfumes, spices etc. Hyperbole is a deliberate
exaggeration of the object characteristics. It usually intensifies physical
qualities of something. Through the prism of modern prose, the hyperbole
functions as a kind of exaggeration of inner human feelings, soaked with
deep analysis of reality: “And there were more smiles in the eyes on those
crowded streets than in any other place I'd ever known” [4]. A hyperbole
“in any other place 1'd ever known” emphasises a great number of smiling
local citizens, impressed by high sociability, which is rarely common now.

So, the stylistic devices are important in terms of artistic image
creation in the modern prose particularly. They are those instruments,
which meet all the modern objectives of creating the reflective artistic
image. Thus, oxymoron serves as a complex and vivid image; anaphora as
a syntactic device stresses a certain idea and fills the utterance with
psycologism; hyperbole inclines to realizing the reality in accordance to the
modern existence.
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Poman aBcrpamiiicbkoro mnuceMenHuka M. 3yzaka «Kpagiiika
KHIDKOK», BUnaHuid y 2005 p., € sICKpaBUM MPUKIATOM 3aCTOCYBaHHS
IHKOpTOpaIlii 1HIIOMOBHUX €JIEMEHTIB y XyIOOXHii TekcT. Ba3zoBa moBa
KHUTH — QaHIJIICbKa, TPOTE aBTOP BHKOPHCTaB BEIHKY KIJIBbKICTh
HIMEIILKOMOBHHX eJeMeHTiB [3]. Y Teopii IiTepaTypu poO3TiasgacThes
TCHJICHIiSI BAKOPUCTAHHSA Y TEKCTaX iHO3EMHHX CJIEMEHTIB AJIsI CTBOPCHHS
0c00JIMBOIO KOJOPUTY TBOPY Ta 3 METON  SKHAWIOBHIIIE 3MajroBaTH
OIMCAaHy JIiHCHICTb.

Ha ocHoBi anamizy emmipudHOro Mmatepiaiy OyJo BHSBIEHO, IIO
HIMEIIbKOMOBH1 eneMeHTHn y pomaHi M. 3yzaka «Kpamilika KHIKOK»
IUGEPEHIIIOIThCS 32  YaCTUHOMOBHUMH,  KOMOIHATODHUMH  Ta
CTPYKTYpHMMH TapamMeTpaMi. 3arajoM iX MOXKHa KiacugikyBaTd 3a
CTPYKTYpHOIO Ta YaCTHHOMOBHOIO pempe3eHrariero [2, 275]. 3a
CTPYKTYPHOIO PEIPE3CHTAIIIE0 BUIUISEMO OJHOKOMIIOHCHTHI (HAPHUKIIAI,
Arschloch, Munich, Apfel, The Kommunisten, Die Jude, Polizei, Der
Traumtrdger [4, 35, 38, 98, 174, 116, 302, 252]), ABOKOMIIOHEHTHi
(manpuxnan, Heide Strasse, Saumensch Arschgrobbler, heil Hitler, Frohe
Weihnachten, Danke schon, Guten Tag, Alles gut [4, 21, 35, 12, 350, 202,
195, 173]) Ta OaraTOKOMIIOHEHTHI HIMEIbKOMOBHI €JIeMEeHTH (HalpuKiIa,
Deutschland iiber Alles, Bund Deutscher Mddel, Herr Vogel from Heide
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