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BCTYII

TBopuicts Capu Tizgeitn mano BigoMa yKpaiHCBKOMY YMTAaudeBi, X0ua MOETECY
nopiBHIOIOTH 13 Cando Ta IHIMMU BUAATHUMH MUTISAMU cioBa. Capa Tizgein —
amepukaHcbka moereca XIX-XX cT., sika BOJIO/A1JIa MAaHCTEPHICTIO BUpaXaTH OaraTo
BCHOTO Yy KUIBKOX clioBax. BoHa BBiliIuIa 10 icTOpii SIK HEBOIUHHUM IIyKay 1 CIiBELb
KpacH 1 KOXaHHS.

AKTyalbHICTL po0OTH O0OYMOBJICHAa THM, IO TBOPYICTh TOCTECH MAJIO
BUBYAJIACAd YKPATHCBKUMHM HAYyKOBISIMU. Y JaHOMY JOCHIDKEHHI MPOMOHYETHCS
OPUAUIATA yBary IMIUTIIUTHUM oOpa3am, Ha siki Oarara moesiss Capu Tiznmein.
[luTaHHs IMIUTIMATHOCTI TaKOX € aKTyaJbHUM JUIsl YKPaiHChKOIO MOBO3HAaBCTBA,
aJ’Ke HaBITh 3 MPHUBOJy CAMOTO TPEMIHY Ha MO3HAYEHHS I[bOTO MOHSATTS TPUBAIOThH
HAyKOBI JJUCKYCII.

Mera poboru — pociiauTH IMIUTIIKATHI oOpasu y moesii Capu Tizmein —
nependayac BUKOHAHHS TaKWX 3aB/AaHb. 3’ICYBAaTH BU3HAUYCHHS TIOHATTS nOemuyHuUlL
OUCKYpC; BCTAHOBUTH OCOOJIMBOCTI aMEPUKAHCHKOTO MOCTUYHOTO JTUCKYPCY TTOYATKY
XX CTOMITTA; AaTH 3arajbHy XapakTepuctuky TBopuocTi Capu Tiznein; 3’scyBaTtu
BU3HAUYCHHS TIOHSTTS IMAIAiYyumHicms; TOCTIAUTH KIIOYOBI IMIUTIIIUTHI OoOpasu y
noesii Capu Ti3meils1; BCTAHOBUTH, YU 30€piraeTbCs IMIUIILMUTHICTh MPU MEpeKIaii
BIpIIIB YKPAiHCHKOIO; 3aIIPOIIOHYBATH MOKJIMBI BapiaHTH BUKOpUCTaHHA noe3ii Capu
Ti3aeia Ha 3aHATTIX 3 1HO3EMHOI MOBH.

00’exT pociimkenHst — noetudHi Tekctu Capu Tizaeitn.

IIpeamert AocaiaKeHHs — IMIUTIUTHI 00pa3y y LUX TEKCTaX.

AHaJi3 nocaiaxensb i myOJaikaniil 3a TeM00. AMEPUKAHCHKI TOETUYHI TEKCTH
CTAHOBMJIM IHTEPEC I TaKMX HOCHiIHuKIB, sk benexosa JI. [8], 3abomorceka O.
[18], Henmbko B. [35]. IpynroBue mocmimkenns tBopuocti Capu Tizzgeiin
npejcTaBuia y cBoiit auceprarii “The Lyricism of Sara Teasdale” Jlaniran A. M. @.
[48]. Cepen ykpaiHChbKHMX HayKOBIIB iM’si moetecu 3raayioth O. €Emenp [16, 17] i1
JI. Konomienp [28]. duckypc mocmimkyBanu: Aximuaa M. [1], Apyrionosa H. [3],
baunypko 3. [5], Bapr P. [6], banesuua @. [7], Heiik Ban T. [11], dembsiakos B. [12],
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EmenpsHoba O. [15, 51], 3abonorceka O. [18], 3amonbcbkux C. [19], KoGskosa 1.
[23], Konowmiens JI. [27], Kpacuux B. [29], TTonosa O. [49, 50], Pycakora O. [39],
[ITa6aT-CaBka C. [41] ImmuninutHicTs gocmipkyBamu: Amiuda 1. [2], barmacapsa B.
[4], baneBuu ®@. [7], T'magym H. [10], Hominuin K. [14], IBammmmna H. [20],
Karanosceka O. [21], Kapnam JI. [22], Koxeny6 JI. [24], Ko3auenko 1. [25], Ko3zen
A. [26], Jleniko JI. [30], JIutBak 4. [31], HeBimomcrka JI. [33, 34], Hicanorny H. [2],
OscannikoBa €. [36], IlacnaBceka A. [37], ITuporosa [O. [38], Pemsi T. JI. [45],
CeniBanosa O. [40], Xoymep b. JI. [45], Hlengensc €. [42].

[Ipu nHanucanHi poOOOTHM MM TMOCITYTOBYBAJIUCS HACTYIIHUMU MeETOJAMM:
OMMCOBHM, 3ICTaBHUH, METOJ KOMIIOHEHTHOTO aHamizy, — Ta NpUuioMaMu
JTOCIIDKEHHS: CyIliibHA BUOIpKa MaTepiany, KUIbKICHa 0O0poOKa IIbOTo maTepiaiy.
OnucoBui METOJ CTAa€ B HAro/ii MPU 3aHYPEHH1 B CYTHICTh MOHSTTS IMIUTIIIUTHOCTI Ta
B CYTHICTb IOETHYHOIO JIUCKYpCy, OCHOBHI MEXaHI3MH Ta MPUHLUNHA HOro
GbyHKIIOHYBaHHA. 3ICTaBHUI METOJ 3aCTOCOBAHO TMIPU TMOPIBHSHHI BUXIJIHOTO
MOETUYHOTO TEKCTY 3 HOT0 MePEKIaI0oM LTHOBOIO MOBOIO.

TeopernyHa 3HAYYHIICTH POOOTH TMOJATa€ B CUCTEMATH3ALllT TEOPETUUHUX 3aCa]
BUBYCHHS IIOHATh JUCKYpC Ta IMIUTIIUTHICT, a TaKOX Yy JCTaJIbHOMY aHawi3l
IMILTILMTHUX 00pa3iB y noe3sii Capu Tizaeits.

IIpakTHYHe 3HAYEHHS OJeP:KAHUX Pe3YJbTATIB IMOJIATAE Y MOMXKIMBOCTI iX
BUKOPUCTAHHS HA 3aHATTAX 3 aHTJTIMCHKOI MOBH, MPAKTUKHU MEPEKIaay 3 aHTJIIHCHKOT
MOBHU Ta JIIHTBOKYJIBTYPO3HABCTBA. TakoX 3a OJEepKaHWUMH pe3yIbTaTaMU MO’KHA
CTBOPUTU METOJNYHI PEKOMEH/Iallii CTOCOBHO MEPEKIIaay Mmoe3ii.

Anpo6ania. Matepianu, BUKOpHUCTaHl B poOOTI, OyJIu MpeacTaBieHl y CTaTTi
“Continuous Form in American Poetic Discourse of the XXI Century” (aBropwu:
[TonoBa O. Ta Jlazytkina FO.) [50, c. 61] ta B myOmikarii «AcomiaTuBHUN METO/ Ha
3aHATTSX 3 iHO3eMHOT MOBUY (aBTopu: Mosuas /. Ta Jlazyrtkina 1O.) [32].

XapakTepucTHKa CTPYKTYpH podotru. Pobora ckiamaerbest 3i BCTyIy, 3
pO3ALTIB (TEpIIUH 3 SKUX BKJIIOYAE 3 MAPO3AUIN, APYTHUHA 1 TPETIH — 1O 2 TAPO3ILIIHN)

Ta BUCHOBKIB. 3arajibHuii 00’€M — 77 CTOPIHOK.



PO3LI 1
TIOE3IS1 CAPH TI3JAENJI
B AMEPUKAHCBKOMY NOETUYHOMY JUCKYPCI XX CTOJITTSA

1.1 IMoeTuyHHUii AUCKYPC y AMCKYPCHUBHii mapagurmi Tta MeToaud MHoro

aHaJji3y

JIluckypc € ayxe MOonyJISIpHUM 00’ €KTOM JOCIIKEHb Cy4acHUX JIHTBICTIB. SIK
3a3Hauae €MmenbsaHoBa O., «B pycll Cy4YacHUX AaHTPOMOLICHTPUYHHI JOCIII>)KEHb
1HTepeC 10 MOBHOI OCOOMCTOCTI SIK CTPMIKHEBOTO 00'€KTa JIIHTBICTUYHUX JOCIIIIKCHb
HEMUHYYE IEPEHOCUTh aKIICHT 3 MOBHOI CHCTEMH Ha MPOAYKTH KOMYHIKaTHBHOI
TSUTBHOCTI — Jguckypem» [15, ¢ .114]. Ane, He3BakaroUW Ha IIMPOKE BXKHBAHHS
TEpMiHy, MEXK1 HOT0 3HAYEHHS JIOCUTh PO3MHUTI. JIOCHITHUKH TIayMadaTh Ied TepMiH
MO-pI3HOMY, TMOYMHAIOYU BiJ TBEP/UKEHb, L0 KOKHA MOBJIEHHEBA CUTyallls — II€
OKpPEeMHI THUIl AUCKYpPCY, 1 3aKIHUYIOYM BHUBEJEHHSM KOMYHiKaiii (1 JUCKypCY SK
KOMYHIKaTHBHOI KaTeropii) Ha OKpeMuii 1madesnb mopsi/l 3 MOBOIO 1 MOBJIEHHSIM (TaKoi
TYMKHU JIOTPUMY€EThCs, 30kpeMa, banesuu @. [7]). IcTopito camoro cioBa duckypc Ta
3MIHHU HOT0 3HAYEHHS I0CiipKeHo y npansx Jem’sukosa B. [12], banesuy . [7].

[ITabaT-CaBka C. 0a4yuTh JUCKYPC «SIK CUTYaTUBHO BMOTHBOBaHY, JTUHAMIYHY
MOBJICHHEBY OJIMHHUIIIO, III0 CTAHOBUTH OKpPEME BHUCIIOBIICHHS YH CYKYITHICTbH
TEMaTUYHO O00'€IHAHUX JAUCKYPCUBHUX BUCIIOBJICHB, CIPSIMOBAHUX HAa BUPAKCHHS
KOMYHIKaTUBHOTO Hamipy MoBis» [41, c. 451]. baneBuu ®. gae take TIiyMaueHHS:
CHHTE3 KOTHITUBHMX, MOBHHMX 1 II03aMOBHHMX (COIIiaJIbHUX, TICUXIYHHUX,
MICUXOJIOTIYHUX TOII0) YMHHHUKIB, SIKI BU3HAYAIOTHCS KOHKPETHHM KOJIOM «(popM
KUTTSD», 3aJICKHUX BiJl TEMATHKH CIIJIKYBaHHS, Ma€ CBOIM pe3yIbTaToM (OpMYBaHHSI
PI3HOMaHITHUX MOBJICHHEBHX XaHpiB [/, c. 154]. bapt P. muckypcamu HaszuBae
«Haadpa3oBi ciaoBecHi komiutekcu» [6]. Ban [etik T. i Kinu B. HaromomymTh Ha
TOMY, 110 TUCKYPC SIBIIIE€ COOO0I0 KOMYHIKATUBHY MO0, B SIKIM TEKCT CIIPUUMAETHCS

B KOHTEKCTI peanbHOcTI: «[loaToMy 00paboTka qucKkypca — HE MPOCTO KOTHUTUBHOE,
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HO B TO € BpPEMS U COLIMAIbHOE COOBITHE. DTO YTBEPKACHHE, KOHEYHO, OYEBUIHO,
HO 37I€Ch MBI XOT€JU Obl IOJTYEPKHYTh, YTO COIMATBHBIC XapAKTEPUCTUKU AUCKYpCa
B3aMMOJICUCTBYIOT C KOTHHTHBHBIMH. JIpyrMMH CJOBaMHU, KOTHHUTHBHAs MOJEIb
JOJDKHA OTpaXkaTb TOT (DAKT, YTO CBSI3HBIM TEKCT W COOTBETCTBEHHO IMPOIIECC
MOHMMAHHUS TEKCTa OCYIIECTBIISACTCS B COIMAIBHOM KOHTeKcTe» [11]. Cxoxol AyMKH
notpumyethes 1 Kobsxona I.: «/luckypc — koMyHIKaTHBHA 1HTEpaKIlis ajpecaHTa Ta
ajpecaTa, ska BiAOYBA€ThCS B KOHKPETHIM CHUTyaIlli 1 CrpsMoBaHa Ha 31MCHEHHS
KOTHITUBHOTO, €MOIIIMHOTO, (hiI3MYHOTO, MPAarMaTUYHOTO BIUIMBY Ha aapecaTta» [23,
c. 84], i [Tomosa O.: “So, discourse approach to text research is widespread in modern
linguistics according to which the text is understood as discourse product, at the same
time factors important for the researcher are communicative conditions, the context,
the communication purpose, etc.” [49, c. 42].

OTxe, MOKHA 3pOOUTH BUCHOBOK, IO JUCKYPC — 11€¢ KOMYHIKaTUBHHUM TIPOIIEC,
3a AKOTO JIO yBaru O€peThCs CYKYMHICTh JIHTBAJIBHUX Ta EKCTpPaTiHTBAIbHHUX
YUHHUKIB, II€ BOJHOYAC TEKCT 3 yciMa HMOro ocoOJUBOCTAMH (TpaMaTHKOIO,
CTWJIICTUKOIO 1 T. J.) Ta camMa KOMYHIKaTMBHAa CHTYyalis, 3a $KOi LEH TEeKCT
peanizyeTbes K 3acid mocsirHeHHs MeTH. Jlo JIIHrBaIbHUX YMHHUKIB MOKHA BIJTHECTH
TE€My, JIOTIYHY 3B’SI3HICTb, I'PAMOTHICTh 1 T. A. EKCTpaniHrBalbHUMHU YHUHHUKAMU
CTalOTh. PO3YMOBHUH PO3BUTOK CIIBPO3MOBHMKIB, iX €THIYHA Ta CoOIllajbHa
MIPUHAJICKHICTh, CEMOIIMHMA CTaH, BIK, CTaTh, nOpodecis, cuTyamis, B SIKIH
B1JIOYBA€ETHCS KOMYHIKATUBHUU mporec Ta iHml. /[0 eKCTpaliHrBaJbHUX YMHHHKIB
MO>KHA JIOJIaTH HAaBITh MOTO/Y, TaMmip Ta Ie 0arato ApiOHUIl, aJKe KOKHA CEKyH]a
KOMYHIKaTHBHOI MOAIT (IUCKYpCYy) TMOPO/KEHA AyMKaMH, TOYYTTSIMHU, HACTPOEM Ta
Oa)XKaHHSIM CIIBPO3MOBHHKIB, Ha 1110, Y CBOIO YEPTry, BIUIMBAIOTH 30BHIIIHI YUHHUKH,
Taki sIK 3amax, CMak, KoJip, CBITJIO, Terio. Po3risaatoun nuckypce 3 1i€i TOYKH 30Dy,
MOJKHA 3pO3yMITH, 110 came Te, 110 iCHYy€ B IaHy MHTb, T€, 1[0 TPUBAE MPOCTO 3apa3 —
e 1 € JUCKYPC.

Yepes Take po3MaiTTs BU3HAYECHb TEPMIHY «IMCKYPC» ICHYE Tak camo Oarato
nudepenIianiii BUAIB AUCKypcy: ApyTioHoBa H. po3pizHse nu1oBHA, HayKOBUH,

NpaKTUYHUHN, TOSTUYHUN BUIU AUCKypycy [3, c. 8, 14, 18]; Kpacuux B. npononye
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BUJIUIATH HAIIOHAIBHI TUCKYpCcH (YKpaiHChKUM, aHTJIIMCHKHUM, POCIACHKUN 1 T. 1I.)
[29, c. 205]; Pycakosa O. Bupizusie PR-muckypc, auckypc myOmiuHOi KOMyHIKaIlii,
JTUCKYPC TIOY-TIOJIITUKH, AUCKYypC Tpe3eHTallii, nuckype Openna [39], 3amonbchbKkux
C. Buminsie Takud TUI JHUCKYpCYy, sK icropuuHuid auckype [19, c. 128]; Bapt P.
IOPOMOHYE Taki THUIM JAUCKYpPCY, fAK TMOETHYHUHN, POMaHIYHMI (TMPO30BHIf), Ta
icTopuaHuii [6].

Hudepenmianis BUAIB AUCKYpPCYy MOXe Oa3yBaTHCS Ha CTHJII MOBJICHHS
(XyIIOo>KHIM, HAyKOBHH, MIJIOBHHA ITUCKYpC), Ha cdepl 3acTOCYBaHHA W TeMaTHIl
(MOMTUYHUH, CTIOPTUBHUN, MEAUYHUMA, IOPUTUYHUHN, ICTOPUYHUI), HA JTITEPaTypPHUX
ponax (MOeTUYHUHM, IPO30BUM, TpaMaTUYHUN) 1 T. II.

Bingrak, 3BepHEMOCh O MOETUYHOIO JUCKYpCY, SIKMH 1 BUCTyHae 00’ €KTOM
HaIoro gociiypkeHHs. [loeTnuHuil AUCKypC MOKHA BBaXKATH MIABUAOM XYJI0KHBOTO
JIMCKYpCY, 110 BiJ3HAYAETHCS MEPEJaHHSIM ITMOOKUX €MOIlIM 1 MOYyTTIB €CTETUYHO
MapKOBaHMMHM MOBHHMMH 3acobamu [5; 50, c.61]. Akimmna M. BU3Hayae HOro sK
KOTHITUBHO-KOMYHIKaTUBHE YTBOPEHHS, II0 BHHHKA€ B aKTI YUTAHHS SK OIS
3yCTpiul TIEBHOTO TMMOETUYHOTO TEKCTy W YHMTaIbKOi CBIJOMOCTI, 1€ IIPOIIEC
aKkTyam3aiii IUIICHOI CYKymHOCTI (DYHKIIIOHAJbHO OpPraHi30BaHUX TEKCTOBHX
enemeHTiB [1]. TloeTmyHuit OUCKYypC BIIPIZHSAETHCS BiA I1HIIUX BHUAIB THUM, IO
KOHTAKT BCTAHOBJIIOETHCS HE MHUTTEBO, a MOXE OyTH PO3ipBaHUM pOKaMHU (SKIIO
MOBa HJe MpO CyYaCHHX MHUCHMEHHHKIB) YU HAaBITh CTONITTSAMHU (SKIIO Ha yBasl
MalThCA KJIACUKU JiTepaTypu). 3abonorcbka O. TOBOPUTH MPO JBa CTYIMEHI
MOETUYHOIO CIIJIKYBaHHS: CTYMiHb KOAyBaHHs 1H(GOpMaIii agpecaHToOM 1 CTYMHiHb ii
iHTepnperyBannsa aapecarom [18, c.49]. YV moeTtHuHOMYy AHCKYpCi peai3yroThCs
NOCTUYHA Ta eMOTHBHA (yHKIIi MoBH (3a SIkoOconom P.) [50, c. 61]. BaxnuBumu
O3HAKAMH TIOCTUYHOCTI TaKOX € IMIUTIKOBAHICTh, CYT'€CTHBHICTh, ACOI[IaTUBHICTD,
HAsBHICTh PUTMY, (OHETUYHHMX TPOIMIB, HETUIOBICTh CHMHTAKCUUYHUX KOHCTPYKIIIMH,
HETOCIIJOBHICTh BUKJIAly JYMOK.

BpaxoByrour BcCi BUIIE TEpesliyeHl CKJIAJ0BI MOETUYHOTO JUCKYPCY,
MPUXOAUMO 10 BUCHOBKY, IO W JOCHI/DKCHHS WOTO MOXKJIMBE Ha PI3HUX DPIBHSX.

3abonorchka B. Buauisie Tpu piBHI: ceMaHTHUHHME (iHGOpMalis NOpo peadbHy
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JTIACTHICTh, aJpecaHTa W ajapecara, IO MICTHUTbCA B CaMOMy TEKCTI Mmoe3ii),
CUHTaKCUYHUH (MOBHI 3ac00M Ta 3B’SI3KM MK HUMU, IKUMHU 1HOpMaIlis 3adikcoBaHa
B TEKCT1) Ta MparMaTHYHUN (CUTyaTUBHA Ta COIlAJIbHA XapaKTEPUCTUKH aJpECcaHTa i
anpecara) [18, c. 48]. CemaHTUYHUI TICHO NMEPETUIITAETHCS 3 MPArMaTUYHUM PIBHEM,
aJpke TMHChbMEHHUK BKJIAJAa€ y BIPII CBOi BJIACHI MOYYTTA M eMOIlii, HaBITh SKIIO
pOOUTH 1€ HE Uepe3 MPSMUI OMKC MO/, a uepe3 ajeropito, CyrecTio i T. A. (HaBpsia
YM [IAC/IMBA JIIOJIMHA CTaHE MUCATH MPO rope, 1 HaBIMaKH, 3aCMy4YeHa — PO PaJIiCTh).
TakuMm 4MHOM, TEpe]] YUTa4eM IIOCTA€E JIBa 3aBJAHHS: IHTEPIPETYBATH TOJAHy 3a
JIOTIOMOT'O10 TIOETUYHUX 00pa3iB 1H(GOpPMAILitO, 1, HACKUIBKH 11€ MOKIIUBO, 3aHYPUTHCS
B CHUTYyallilo, B SIKIid BIpII CTBOPIOBABCA, BIAIIYKATH MOKIWBY 1HQOpMAIIIO PO
aZjpecaHTa, ioro OTOYEHHsI, CTaTyC 1 T. 1.

OTxe, TMOETUYHHM JTUCKYpPC MOXHA BHU3HAYUTH SIK MIABUI XYJIOKHBOTO
JUCKYpPCY, IO XapaKTepU3YeTbCd HAOOpOM XYAOXKHIX 3ac001B, CIPSMOBAHHUX Ha
€CTETUYHHUI BIUIMB Ha ajjpecara, MepeBaXKHO 3 MUCbMOBOIO (OPMOIO ICHYBaHHS Ta
HEMUTTEBICTIO BCTAHOBJIIOBAHOTO KOHTaKTy, IO HAJa€ TEKCTy OUIBIIOrO
(GYHKIIIOHATPHOTO HABaHTAXXEHHS, a BiATaK, 1 3HaKaM, 3a JOMOMOIOK SIKMX BIH

TBOPHUTHCS, OUIBIIIOT BATOMOCTI.

1.2 Cnenudika aMepUKAaHCHKOI0 TMOETHYHOr0 JUCKYPCY MNOYATKY

XX cToJiTTH

[Toeteca nHapomunacst i moyana TBoputu Hampukiuil XIX — mamouatky XX
CTOJITTS, KOJM Yy CBITI INaJEHUMH TeMIaMH BiIOyBalucsa 1HAYCTpiasizaiis,
ypOaHizalisi, eMaHcunallsi Ta psja BU3HAYHUX MOAIN. 3’SBISAIOTHCS KiHemaTorpad,
pentrex, pagio 1 dororpadis. Y 1912 cmyckarote Ha Bomy «Twutanik», y 1914
nounHaeTbes Ilepia cBiToBa BiitHa, y 1929 cBiT oxommoe Benuka nenpecis. Jeski 3
UX MOAiN 0e3nmocepeIHbO BIUIMHYIM HA KUTTS noerecu. Tak, il 4onoBiK O13HECMEH
Epuact ®inciarep OyB HACTUIBKM 3aHYpEHUW B €KOHOMIYHI TOJIi, SIKI MepeayBayin

Benukiit genpecii, 1110 B HOTO HE 3aJUINIAIOCS Yacy Ha JpYKHHY. MOXIIHBO, 1€
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CTaJIO OJHI€I0 3 TpUUKH, YoMy Capa, CKOPUCTaBUIUChH PIBHOIMPAB’SIM, pO3JTydnsiacs 3
40JI0BIKOM y 1929.

[loetnunuit AuCKypc TOro dvacy OyB MJOCHUTh CTpPOKAaTuM. Y JiTeparypi
B1I0YBaIOTHCS BJACHI MEPEBOPOTHU 1 BIAKPUTTA. [[iIXOAUTH 10 3aBEpIICHHS 3E€MHE
KUTTS. 1 TBopuicTh Emimi JlikiHCOH, TpuBae TBOpuicTh Bonrta Birmena, skoro
BBaXAIOTh «OaTbkom» BepmiOpy. 1910-1 poku Ha3uBarOTh aMEpPHUKAHCHKUM
«IOCTHYHMM PEHEcaHCOM». Voro MoyaTok MOB’S3YIOTH i3 YMKA3hKHM IKYPHAJIOM
“Poetry” («Iloetpi»), ne npykyBamucs Beituen Jlinnceii, Enrap JIi Mactepc, Kapn
Asryct Cennbdepr, Pobept ®@poct. Buxoasate y cBiT TBopu Tomaca beitni Onnpiya,
Mapiannu Kpeitir Myp, Yomneca CriBedca, Binbsima Kaprnoca Binbsamca. AKTUBHO
PO3BUBAETHCS TAaKa JITEPATypHA TEUis, K IMAXKHU3M.

Imaxku3Mm (y nedakux pKepenax — IMaKHHIZM) — «(QOpMalICTUYHUN HamlpsM Y
MUCTEUTBI M JiTepaTypl moyaTky XX CT., IO XapaKTEPHU3YEThCS 3alepeyeHHAM
1IEHHOCTI MHCTELTBA Ta TMONIyKaMHW HOBHUX 300pakajlbHUX 3aco0iB y TOe3ii,
30KpeMa — CTBOPEHHSIM MPUMXJIMBHX 1 HE TIOB'SI3aHUX MK COOO0 CIIOBECHHX 00pa3iB
[57].

IMaxu3mM — <«JIeKaIeHTChKa TeYis B aHTIIMCHKIM Ta aMepUKaHCHKIHA Tmoe3ii
noyaTky XX CT., sika 3amepeuyBajia 1JIelHICTh TBOPUOCTI 1 3BOAMIIA 11 10 CTBOPEHHS
XUMEPHHUX 1 HE TIOB’I3aHUX MiX COOOI0 CJIOBECHHX 00pasi» [59].

VY ueHTpi TBOPIB IMaXHCTIB — CaMOTHS, 3ary0JieHa Yy BEJIHMKOMY MICTI
OCOOMCTICTh, & OCHOBOIO iX MOE€3li CTaB CUJIbHUM sICKpaBUi 00pa3, 3BLAKM MiNUIA 1
Ha3Ba (3 aHImichkoi image — oobpaz) [9]. XapakTepHuMH pHcCaMH TOECTHYHOTO
JTUCKYPCY I[bOI0 HAmpsMy € MPOCTa MOBa TBOPIB 1 IIMpOKa BiIbHA Tematuka [9].
IMaXMUCTH TIPOTHCTABIISIA CBIM HampsM KIACHIM3MY 1 POMaHTHU3MY, MparHyjd
nepeaatu rpy0y peayibHICTh Yepe3 TOHKI MeTadopH, aje BOAHOYAC TOTPUMYBATUCS
9iTKOCTI 1 sicHocTi BUpakeHb [9]. Bonu yacTo mocmyroByBasiMcs BepiiOpoM, IO
BIJIMTOBIJIaB  aBaHTapJAUCTCBKOMY JyXy TBOpiB. BumaTHUMH TmpeacTaBHUKAMH
iMmaxu3my cranu E3pa Ilaynn, Xinsna dymnitn, Emi Jloyenn, [xon 'yng @nerdep ta

1HIII1.



10

JIpykyBaBcs y BumaHHsax imaxuctiB i Tomac Crepn3 Emior. Moro moema
«CnycTomieHa 3eMJyis» BBAXKAETHCSA OJHUM 3 HAMBU3HAYHIIIUX TBOPIB XX CTOMITTA 1
BHUCOKHM JIOCSTHEHHSIM MOJIEPHICTCHKOT MOe3ii.

BugatHoto mocTaTTIO aMepHMKaHCBhKOI JiTeparypu Tux daciB € Egrap Jli
Mactepc. Bin ctaB aBTOpoM He3BMYaiiHOTO pomaHy «AHTosoris CrnyH-PiBepy, 1o
CKJa/JaBcs 3 HamMCaHUX BepiaiOpom emiTadiil. biabmiicTe 13 HUX HamHCaHi Yy
CaTUPUYHOMY CTHII 1 JIUIIIE KiJTbKa — Yy Ta)OCHOMY.

CmiBLeM JKUTTS MPOCTOTO Hapoay 1 poOitHuyoro kiacy craB Kapn Asrycr
Cennbepr. Moro TBopumii ursx nouascs, sk i y Capu Tizzeiin, 3 aBaHrapaHCTCHKOTO
xypHany «lloerpi». TBopumii 1OpoOOK MUCHbMEHHUKA CKIIAJAETHCS 3 KITBKOX 301pOK
noesli (cepen Hux: «Yukaro», «Hapon, Tak!»), macmrabHoi mpami — Olorpadii
ABpaama JIiHKOJbHA Ta HaBITh Ka30K.

[lixaBo, 10 MOETH HABMHUCHO OOXOMSATH CTOPOHOIO CHUJIBHHUX 1 YCIIIIHMX, a
MUIITYTH PO JWBaKiB 1 HEBJaX. bijble TOro: TBOPYUM JIFOASM HEMa MICIS Y JUIOBii
AmepuIri, IeXTO 13 MOETIB 1 MIChbMEHHUKIB ¢ 3BIATH, 00 HIKOJIW HE TMOBEPHYTHUCS
Ha OatbkiBiMHY. Tak Buixamu 31 IlrtatiB E3pa Ilayna, Tomac Crepu3 EmiorT.
MoxuBo, 1 ToHKa nymieBHa opranizamis Capu Ti3aein Bumarana iHIIOI KpaiHH Ta
1HITIOTO OTOYCHHS?

30BciM 1HIIO0 € TBOpUicTh PobGepTa @pocTa. BiH He 00paB NUIAX IMAXKUCTIB, a
CTaB MPOJOBXKYBATU TpaAuIlii pomaHTu3My. Pobept dpocT 3HAB JMaTHUHY 1 PUMCHKY
M0€3110, BUCOKO IIIHYBAaB T€, L0 BBaXAJU «CTAPOMOJHHM», OCIIBYBaB IMpaIo 1
BHUCOKI MOpajibHI ifeasn. Y HOTO PHUMOBAHUX IM0E315X 13 PETENbHO AiOpaHuMu
CJIOBAMH YAaCTO TPOCTEKYETHCA CIOKET 1 HEmpsiMa Mopajb, IO TOEIHYETHCS 3
IPOCTOTOIO.

He moyxHa He 3rajatu mpo aMepUKaHChKY TOETECY, KHUTTS AKOi 6arato B 4omy
HaragayBajio jaojto Capu Tizmein. CunbBis [lnat Hapoaunacs y pik cmepti Capu.
[IpoBimHuMu TeMamu y moe3ii CuiibBIi CTanM jKiHOYa AOJIsA, POAMHA, MpUpoja 1
cMepTh. Y BIpIIax TMoereca BWIMBAJlA CBOI MOYYyTTSA, a Tomy TBOpH CHIbBIi
Ha3MBaIOTh CIIOBIIAJIbHOIO moe3iero. Bona, sk 1 Capa, orpumana IlymiTiepiBcbKy

mpemito, Momnpasa, Bxke mocMeptHo. 106 3akiHYMBCs TpariyHO: CTPaKIAr04H Bijl
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rnnbokoi jmempecii, CunbBis Hakiana Ha cebe pyku y Bimi 33 pokiB (Poetry
Foundation).

Y 2001 pomi ncuxomor JIxeiimc K. Kaypman mnpoBiB HU3KY AOCIDKEHb 1
3pOOMB BUCHOBOK, III0 MOETECH OLIbIIE CXMJIbHI JI0 MCUXIYHUX PO3JadiB, HIXK 1HIII
KJIaCH MHCHbMEHHHUKIB 1 MMCbMEHHUIIb, a TAKOXK OLJIbIIE, HIK JKIHKH, IO 3aliMalOThCs
iHmmMu BugamMu TBopduocTi [47]. lle sBumie mcuxosor HasBaB edekroM CHibBil
[Tnat. Ilonpasna, mizuime Jxeitme K. Kaydman 3aneBHsB, 1110 OyB HEIOCBIAYCHUM,
KOJIM CTBOPIOBaB TepMiH «edekt Cubsii [Tnar» [47]. Tak uu inakure, ane mpons Capu
Ti3aein miaTBepKy€e ICTUHHICTD MPHUITYIIIEHHS TICUXO0JIoTra: MoeTeca CTpakaana BiJl
CWJIBHUX JICTIPECIi 1 3peIITOI0 HaKIala Ha cebe pyKHu.

Otxe, Capa Tiznein xuia 1 TBOpWIA B 4YaCH BEIUKUX COLIAIIBHUX MEPEMIH B
IHyCTplalbHINA KpaiHi, e 0yJI0 Majo MICI JIJIsi TBOPYOTo MOJIbOTY. Bel «mepeBarmy»
aMEpUKaHCBhKOro 3aHypeHHs y Oi3Hec Capa Bigdyna Ha coOl — 4YacTi pO3IYKH 3
YOJIOBIKOM CTajlld IIHOK 3a HOro YCHIMHICT, y mnpodeciiiHiii cdepi. B
aMEPUKaHCHKOMY MOETUYHOMY JIMCKYPCl BiAOYBaIuCs BJIACHI TIEPEBOPOTH: aKTHUBHO
PO3BUBABCS PyX IMa)KUCTIB, KOTP1 MPOTUCTABIISUIA CBOK TBOPYICTh KJIACUIIM3MY Ta
POMaHTH3MY, CTBOPIOIOYM XHUMEpHI CJIOBECHI 00pasu 13 JOTPUMAHHSM MPOCTOTH
nekcuku. [IpoTUNeXKHICTIO J0 aBaHrapAMCTChKOI TMoe3ii crajma 1nboka 1
BinUTIpoBaHa TBOpUICTh Pobepra dpocta, 1m0 TAKIE JO TPATAULUIMHUX LIHHOCTEH 1
BHUCOKO MIAHOCUTH Tiparfto. Moo, Capa Tizneisn 31 CBOIMU JIPUYHUMU BIpIIIAMH
IpPOCTO HE 3Halnuia cobl Micls y KpaiHl, J€ IaJeHMMH TeMIlaMu BiaOyBanacs
ypOaHi3arlis Ta TeXHONOTiUHMIA Tporpec. Ii TpariuHa mons 6araTo B 4OMy Haramye

sxkuttsa Cwesii [Tnar.

1.3 Xapaxkrepuctuka TBopuocti Capu Tizaeiia

TBopuUiCTh 1i€1 MMCHbMEHHUIIl Majio0 BIJOMA YKpPaiHCHbKOMY YHWTayeBl, aje il
nopiBHIOWTH 13 Cando Ta IHIMMH BUAATHUMH MUTIFIMUA. «S HaBaxyrocs
CTBEPJIKYBaTH, 110 CBOEIO JIIPUKOI BOHA OaraTo B YOMY 3aBJsYy€ HATXHEHHIO Bij

tBopuocTi Cardo, llemri, Kitca ta iHmux noeriB-pomanTukis» [48 C. |] (mepexian
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1O. JIazytkinoi). Capa Ti3zgein — amepukancbka moereca XIX-XX cr., sika BOJIO/i1a
MaNCTEPHICTIO “BHpa)kaTH 0araTo JIMIIC y KIJIbKOX Hampy:KeHux psakax’ [48, c. 25].
Bomna BBiiiia A0 icTopii Ik HEBIIMHHUH IIIyKaY 1 CIIBELlb KPAacH 1 KOXaHHSI.

Capa napoaunacs y Cent-Jlyici. 370poB’st AIBUMHKU OyJIO XUTKUM, a TOMY ii
HaBUYaHHS modvajiocs Baoma. Y 9 poki Capa minuia 10 9MKa3bKoi MPUBATHOI IITKOJIH
[56]. [Mucatu Bipmi BoHA moyayia paHo, i 1i TBOPYICTh 3HAWILIA MPUXHUIBHHKIB Y
Uukaro. 3aBasku miaTpumil KypHaiy moesii I'appier Monpo y 1907 poui Capa
Buana mepiry 30ipky “Sonnets to Duse and Other Poems” («Conetn g0 [ly3e Ta
iHm Bipmri») [56]. [IpoBigHruM MOTHBOM 30ipKH (a, SIK Mi3HIIIE CTaHE 3PO3yMIJIO — i
Bciel TBopuocti Capu) cTtasia Kpaca, 30KkpeMa, Kpaca iTanicbkoi akropku Eneonopu
Hy3e, saxa ycmimHo ractpomoBasnia no CIIIA, IliBaenniii Amepwuui, Pociiicbkiit
imnepii. L kpaca ocniByeTbes y Bipint “To a Picture of Eleonora Duse in "The Dead
City"”:

Your face is set against a fervent sky,

Before the thirsty hills that sevenfold

Return the sun's hot glory, gold on gold,

Where Agamemnon and Cassandra lie.

Your eyes are blind whose light shall never die,

And all the tears the closed eyelids hold,

And all the longing that the eyes have told,

Is gathered in the lips that make no cry (Teasdale S. Sonnets to Duse and Other
Poems).

Oxkpim 110170, A0 301pKK BBIAIILIM 1HII Bipili, Ba 3 SKuX 3BepHeHi g0 Cando.
Capa Tiznmeitnn G6arato B YoMy HaciiyBaja TBOPYICTb JaBHBOIPEILKOI TMOETECHU:
«Bona Oyma HacTUTbKM mMaikow mnpuxwibHUIEl0 Carmdo, M0 HaBITH OMaHyBaja
ckiaany candiuny crpody. Brume Cando 10CUTH JIETKO MPOCTEKUTH, aJIKe € 0araTo
CHUIBHOTO Y HAcCTpOi, TEMOp1 Ta eMOLIHHOMY 3a0apBiIEHHI TBOPIB moerec. TuM, XTo
naBHO 3Haviommii 13 TBoOpuicTio Capu Ti3nein, ocTaHHIM BKOPOYEHUH PSIOK,
TUMOBUN JyIs 11 moe3ii, B 4YOMYCh Harajye 3akiHueHHs candiudoi cTtpodu.

[TpuxuIbHUKKM 1i TBOPUYOCTI Ha3uBawch e sBumie "moctpin Tizgein"» [48, c. 21]
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(mepexnan HO. Jlasytkinoi). 3 orasay Ha mepiry 30ipKy JOCTIAHHKH TBOPYOCTI
MOETeCH BU3HAJM i1 MEJIAaHXOJIHHUM IITyKa4eM KpacH.

VY 1911 noGaunna cBIT 1€ oHa 30ipKa BIPIIB, IKY KPUTUKU HA3UBAIOTH OLJIBIII
3pinoro — “Helen of Troy and Other Poems” («Tposiacbka OsieHa Ta iHII BipIimi»).
HacTpiii 30ipku 3MIHIOETBCS, 3aJICKHO Bia po3airy [48, c. 28]. V mepmomMy po3mim
IpeJCTaBiCHI JpaMaTUYHI MOHOJOTH ICTOpUYHUX o0ci0: TposHcbkoi OneHw,
bearpiue, Epinau. Onuc po3KilHUX THTEP €PiB MOEAHYETHCA 3 TIOXMYPUM HACTPOEM.
Hpyruit po3min ckiamgae JO0OBHA JIpWKa, HACTPIA 3MIHIOETHCS Ha CBITIHH 1
nigHeceHud. TpeTit po3ain BkiIrO4Yae B cebe COHETH Ta 1HIIY Jipuky. Hactpiit
pO3IUTy BH3HauyaloTh Takl moesii, sk “Primavera Mia (My Spring)”, “For the
Anniversary 22 John Keats' Death”, “To an Aeolian Harp”, “To Erinna” [48, c. 41].
BapitoeTbcsi sk HacTpidi TBOpiB, TaK 1 iX JOBXHHA: BiJl JOBTUX MOHOJIOTIB [0
YOTUPHUBIPIIIB.

VY 30ipmi mwmpiie 1 TIuoIIe po3KpUBAETHCS TOMIYK 1 MParHeHHs kpacu. Tak, y
BycTtamu TposiHchkoi Onenn Capa rOBOpUTS:

...l am she

Who loves all beauty - yet | wither it (Teasdale S. Helen of Troy and Other
Poems).

Buxin 30ipku 3atBepauB mno3uuiro Capu Ti3mein sk MOETeCH 3 BEIUKUM
TaJaHTOM.

VY 1914 poui BinOyBarTbcs 0Apa3y Bl BAXKJIWBI MOJIL B KUTTI MOETECH.
[lepriia —BUXOAMTH IPYKOM Bxke TpeTst kuura “Rivers to the Sea” («Bix piuku 10
MOpsi», IHIIHE BapiaHT nepekiany — «Piuka B Mopey). Ilogineny Ha 1’STh YacTHH
30IpKy CXBajJbHO MPUHMAIOTh, 1 BOHA CTAa€ IMOYATKOM CEPEIHbOTO Mepioay y
TBOpuocTi moerecu. [lpyra — Capa onapyxyerbcsi 3 Epactom @incinrepowm,
€KCIIEPTOM 3 MI>KHAPOJIHOI TOPTiBIl, TUCbMEHHUKOM 1 JABHIM MPUXWJIBHUKOM MOE31i
Tizpein. 3 orssany Ha cBor mpodecito EpHCT 4acTo mogopoKyBaB CBITOM, HaJIOBIO
nokugaoun aApyxuHy. Bipm “Vignettes Overseas” ceiguuth mpo Te, mo Capa

1jacjauBa y 1ui001; po3CTaBaHHS 3 KOXaHUM, 3BICHO, HaBIIOIOTh CyM, ajieé BiH HE €
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raiTrounM [48, €. 120]. 3’sBnsroThCcs ¥ IHII BIpII Ha 110 TeMy, 30Kpema — “In a
Railroad Station™:

We stood in the shrill electric light,

Dumb and sick in the whirling din

We who had all of love to say

And a single second to say it in.

"Good-by!" "Good-by!" — you turned to go,

| felt the train's slow heavy start,

You thought to see me cry, but oh

My tears were hidden in my heart (Teasdale S. Rivers to the Sea).

Horo noriunuM npoIoBkKeHHAM BHAAa€eThCs oesis “In the Train™:

The restless rumble of the train,

The drowsy people in the car,

Steel blue twilight in the world,

And in my heart a timid star (Teasdale S. Rivers to the Sea).

Capa cymye 3a CBOIM YOJIOBIKOM 1 115 TIpKOTa BUJIMBA€ThCs y Bipmax “After the
Parting”, “To One Away””:

| heard a cry in the night,

A thousand miles it came,

Sharp as a flash of light,

My name, my name!

It was your voice | heard,

You waked and loved me so--

| send you back this word,

| know, | know! (Teasdale S. Rivers to the Sea).

TpPUBOXKHOIO IEPECTOPOrOX0 3BYUYHUTH HEBEIMYKHUM, ajle KaXJIMBUM 3a CBOIM
smictoMm Bipm “l Shall Not Care ”:

When | am dead and over me bright April

Shakes out her rain-drenched hair,

Tho' you should lean above me broken-hearted,
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| shall not care.

| shall have peace, as leafy trees are peaceful

When rain bends down the bough,

And | shall be more silent and cold-hearted

Than you are now (Teasdale S. Rivers to the Sea).

Ane noermunuid HacTpiii Capu 3MIHIOEThCS, W BOHA OTOTOXHIOE cebe 3
o3epueM y moesii “The Sea Wind” i 3 xmaporo y Bipmii “The Cloud”. fIx Bu3Hae
nocmigauis E. M. @. Jlaniran, y moesii “From the Sea” ke BumHO qopociimaHHs
Capu: “Thus a woman speaks; no adolescent girl could phrase the thoughts that a
woman feels when far distant from her beloved” («Takum yuHOM, TYyT BXKE€ UYTHO
r0JIOC KIHKH; KOJIHA JIIBUMHA-IIJITIITOK HE 3yMI€ TaK BUCIOBUTH AYMKH PO PO3IYKY
3 koxaHumy») [48, c¢. 120]. B 3akmrouniit yactuni 30ipku Capa 3BEpTAEThCS O CBOET
yIr00JiIeHo1 TeMu — npucBauye Cando oJHONMEHHUHN BIPI, Y SIKOMY PO3KPHUBAETHCS
CEHC Ha3BH 301pKH:

The little street lies meek beneath the moon,

Running, as rivers run, to meet the sea.

| too go seaward and shall not return (Teasdale S. Rivers to the Sea).

Sk BUSBIISIETBCS, PiUKa, 110 ODKUTH 10 MOps, — 11e cama Capa Tizaeiin.

V 1916 moxmpyxks mepeixmkae no Heto-Mopky, i y 1917 mo6auuna cBit
HaicnaBeTHima 36ipka Capu Tiznmein “Love Songs” («Ilicui mpo koxanus»). Tonka
Jipuka migkopwia cepus Oaratbox. [loginena Ha yotwpu yacTHM 30ipKa «Oyna
CXBAJIbHO TMPUUHATA 1 KPUTUKAMH, 1 MyOJIKOIO Ta TpPHUHECIa aBTOPY TPOIIOBY
Haropoay: mpemito B po3mipi 500 momapiB Bim TomapuctBa Iloesii yHiBepcuUTETY
Komym61i 3a Haiikpanry 30ipKy BIpIIIB aMEPUKAHCHKOTO aBTOpa, OMYOJIIKOBaHY Yy
1917 poui, Ta nepury [lymiTuepiBcbKy mpeMito 3a HailKpallly KHUTY POKY TaKOX Y
po3mipi 500 nonapis» [48, ¢. 64]. “This slim volume was so popular that five editions
were published during the next year, and there have been two subsequent editions”
(«Tonenbka 30ipka Oyja HACTIIBKH MOMYJSPHA, IO 1 II’ITh pas3iB MepeBHUIaBAIN
IPOTATOM HACTYITHOTO POKY 1 IIie JiBa pasu mi3Himiey») [48, ¢. 64]. 30ipka npucBsiucHa

YOJIOBIKOBI, SIKHH BCE II€ MPOMAgaEe y AaeKUX BIApsKEHHsX. Po3uapyBanHs y
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KOXaHHI 4Yy€ThCs Y HaBeaeHuX Hrbkue TBopax “The Kiss” ta “November”, a takox y
0araThoX IHIIUX -

| hoped that he would love me,

And he has kissed my mouth,

But I am like a stricken bird

That cannot reach the south.

For though | know he loves me,

To-night my heart is sad;

His kiss was not so wonderful

As all the dreams | had (Teasdale S. Love Songs).

Our love is dying like the grass,

And we who kissed grow coldly kind,

Half glad to see our old love pass

Like leaves along the wind (Teasdale S. Love Songs).

36ipka, 6€3CyMHIBHO, 37100yJ1a yCIiX.

A 3a otHUM ycmixoM imoB apyruit —y 1920 pomi 6yno Bugano 30ipky “Flame
and Shadow” («Ilomym’s i Tiab»). Hocnmigauus E. M. ®. Jlaniran Bu3Hae ii
Halikpainoro i3 TBopuoro gopooky Capu: “It is undoubtedly the finest of all the books
we have considered, containing by far the greatest number of poems” («be3cymHiBHO,
Ile HaWBUTOHYEHINA 3 YCIX PO3MISIHYTUX KHHUT, JI0 fAKOi JO TOTrO 3K YBIMILIa
HaHOIbIIa KiJBKICTH TBOPiB») [48, €. 68]. 3 KHHIroro, MOIIICHOI0 Ha JABaHAALSATH
YaCcTHH, MOB’s3aHi JBa BaXJIUBUX (akTu: 10 Hel yiinia moesis “There Will Come
Soft Rains” i B Hill BXe JTOCUTh YiTKO MOYMHAE BiJJUyBaTUCS 3MiHA HACTPOIO MMOCTECH
— mnoOyBIIM 3aMpISHOIO JIBYMHOIO 1 IIACIMBOIO JIPYKHHOIO, TEMep BOHA
MIEPETBOPIOETHCS HA PO3YaPOBAHY JKIHKY, SIKa JKaXJIMBO OOIThCS cMEpTi. AJie po Bce
o 4ep3i.

Bipm  “There Will Come Soft Rains” mnpuHic Heo4iKyBaHy ClaBy
nucbMeHHUIN. DaKTUYHO 1i HA CJIOB’SHOMOBHOMY MPOCTOPI 3HAIOTH CaMe 3aBISIKU
oMy Bipiry. CripaBa B ToMy, 1110 Bxe micis cMepti Capu Tizneitn, y 1950 porri, Peit

Bbpenbepi Bunae mukn “The Martian Chronicles” («MapciaHCbki XpOHIKHY»), OJHE 3
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omnoBigaHb IMKay HocuTh Ha3By “There Will Come Soft Rains”. B omosimanHi
3MaJIbOBAHO MOCTANOKATINTHYHY KapTHUHY — MICTO TOBHICTIO 3HHUIIEHO SIICPHUM
BuOyxoM. B omHOMy HamiB3pyiWHOBaHOMY OYyIWHKY TUBOM YLUIUIM POOOTH, IO
MOJIETIIYBAJI 3aru0JIMM TOCIIOAAPSM JKUTTA: TOTYBAIU 1KY, MIJIH TOCY, OXOPOHSUIN
OyauHOK... PoGoT mpomonye 3aruOmiii rocmomapii MociayxaTd Bipmi 1, He
JIOYCKaBIITUCH BIAMOBII, aBTOMAT unTae noe3ito Capu Tizaein:

There will come soft rains and the smell of the ground,

And swallows circling with their shimmering sound;

And frogs in the pools singing at night,

And wild plum-trees in tremulous white;

Robins will wear their feathery fire

Whistling their whims on a low fence-wire;

And not one will know of the war, not one

Will care at last when it is done.

Not one would mind, neither bird nor tree

If mankind perished utterly;

And Spring herself, when she woke at dawn,

Would scarcely know that we were gone (Teasdale S. Flame and Shadow).

V Bipil CBIT micas AA€pHOI BIMHU ONMUCAHUNA Yy CBITJIMX 1 HUKHUX TOHAaXx, IO
CIWJIbHO KOHTpPACTy€ 3 jkaxawouoio atmocdeporo omnoiganHs Pes bpenGepi. | mei
KOHTpAcT I1e OuIbllle Bpakae YuTayiB. Y OyJAMHKY BUHUKAE IOXKEXKa, POOOTH
HaMararoTbCs il TaCHTH, ajieé 3ropsi€ IEHTPaJbHUN KOMIT IOTE€p, a 32 HUM — 1 BECh
OyIUHOK.

3a omoBimanHsaM y 1984 poui pexucepom Hazumom TynsixomkaeBum Oyiio
CTBOPEHO MYJbTGUIEM Ha CTymil «Y30ekpmibm». MynabThiTbM BIIPI3HIETHCS BiJl
OTIOBIJITaHHSA JIEIKUMHU JIETAJIIMH, MPOTE CIIBIaJae 3a aTMoc(eporo il i1eer0 BOUBYOI
uBiTizanii [55].

3arosioBok omoBimaHHs € amro3iero Ha Bipm Capu  Tizmenn. «Amro3is
miteparypHa (mat. alludere — »apTyBaTu, HaTSKaTH) — XYI0XKHBO-CTHUIHLOBUMN

IpUIiOM; HATSK, BIICHJIAHHS JI0 TIEBHOTO JIITEPATYPHOTO TBOPY ab0 1CTOPUYHOI MO,
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Ma€ BUTIYMA4YWTH OOI3HAHMHU 1 KMITAuBHI umtauy [52]. IlikaBo, mo Peir Bpendepi
HIMPOKO BUKOPHCTOBYBAB aJIl03110 y 3arojIoBKax CBOiX omnoBijanb: “And the Moon Be
Still As Bright” (Bipmi 1. baitpona), “Usher II” (oroBinanus E. I1o) [16].

Kopotkuii Bipm yapyre 3po6us Capy Bigomoro. «CTBopeHO OaraTo MiCeHb Ha
et Bipmi, € cuMponis €dpema Ilomraiina, y ¢dinam skoi 3Bydarh CJIOBa TBOPY Y
BUKOHaHHI cmiBaukuy (JlaBunrokoBa T. Ilepexman 3 aHrmiiichKOi Ha YKpaiHCBKY).
[Toezito kinbka pasiB Mepekiafaiu yKpaiHChbKOW0. [cHyroTh mnepeknaau Jlmutpa
[Tanamapuyka, FOpis Spemka, FOmii SAxumuyk, Onekcanapa Tepexa, a Takox 6arato
aMaTOPCHKUX BapiaHTIB MEPEKIady.

Hpyruit Bu3HauUHU (PaxT, M0 CTOCYETHCS 1i€1 301pKH, 11€ BKE IOCUTH BITUyTHA
3MiHa HacTpoiB aBTOpku. E. M. @. JlaHiran acouiroe KHUTy 3 IIIMOOKUM AYHIEBHUM
OosteM, 110 Buae O0u1b (izuunuii [48, c. 68]. Jlocmignuns 3a3Havae: “The remaining
poems of the book are tuned to this same sadness of spirit. Regret, bitterness, revolt at
the thought of death each emotion as clear as a pierced gem strung on the scarlet
thread that is her pagan love of beauty are present in her verses” («Pemrra BipmiiB
XapaKTEPU3YIOThCA TUM K€ CYMHHM HACTPOEM. Y HUX BIAUYBA€THCS NIKOTyBaHHS,
ripKoTa, Bijpa3a mpH JyMIIl PO CMEPTh — BCI 111 €MOIIi TakKl X SICHI, SK 1 CAMOLIBITH
Ha KpPHBaBO-4YEPBOHIN HUTII 11 A3MYHUILKOTO OOOXHIOBaHHS Kpacw») [48, c. 82].
Capa noynHae po3yMiTH, 110 JIOOOB Ma€ 31aTHiCT, MUHATH [48, €. 124]. binbm Toro,
noeTeca CTpakaalia BiJf HAAMIPHOT MIHJIMBOCTI, 1 3JJOPOBUIM OCTpax CMEPTI, IKUH € y
KOXHOI JIIOJUHU, JUIsl HEi MepeTBOPUBCSA Ha crpaBxkHid kax. bpat Capu nposi 20
POKIB B IHBaJIIAHOMY KpicJl miciis iHCYabTy. JKiHka 0osiacsi HOBTOPUTH HOTO JOJTIO.

VY 1926 pomi Capa mapye cBiTOBi Bke miocty 30ipky — “Dark of the Moon”
(«TeMHa cTopoHa Mics1s»). 301pka MoAUIEHA Ha JEKUJIbKa YaCTUH 1 MICTUTh PI3HI 32
TOBXUHOIO TBOpH. O/IHA 13 YaCTUH MPUCBIYCHA MAPU3BKIA OCEHI, 1HINA — EMOIIITHUM
nepeXUBaHHAM KpacH 1 xkaxy. “The lyrics in the fifth section, Midsummer Nights,
range from a presentation of sheer exquisite beauty, through progressively
emotionalized poems of doubt, terror, and despondency, to unqualified despair equal
to that heard in the fourth movement of Tschaikowsky's Sixth Symphony” («Bipmii y

TpeTboMy pO3aUT «JIITHI HOYI» MPEACTABIAIOTH MIMPOKY TaMy €MOLIN: BiJ YUCTOI
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BUIIYKAHOT KPacu, BCE HApOCTAIOUMX MOYYTTIB CYMHIBY, *aXy, 3HEBIPH JI0 MOBHOIO
BIJIYaI0, CXOXOT0 Ha TOW, IO 3BYYUTh Yy ueTBepTid dYacTuHI cumdoHii No 6
YaiikoBckoro») [48, c.88]. Crpax cmepTi MOCTYIa€eThCs IEBHIM TOKOpi abo
oe3cwtio y Bipmii “l Shall Live to Be Old™:

| have lived long enough to wonder which is the best,

And to envy sometimes the way of the early dead (Poetry Explorer).

A0o X cTpax BiJICTyIIa€e, KOJIM IoeTeca BU3Hae npucyTHicTh bora [48, ¢. 90]:

When | have said "This tragic farce | play in

Has neither dignity, delight nor end,"

The holy night draws all its stars around me —

| am ashamed, | have betrayed my Friend (Poetry Explorer).

00 MUCHbMEHHUIl TUM 4YacoM HaOJIMKaBcsl 10 cBoro kpaxy. Y 1929 pomi
Capa Tizneiin poznyuunacs 3 Epacrom ®inciHrepom, J0BIBIIH, 1110 BOHH IPOKHUBAIH
oKpeMo OubIe TpproX MicsiiB. Capa HaBITh YOJIOBIKA MPO PO3ITYyUYEHHS CIIOBIIIATH HE
30upaacs i 3poOuia 11e JUIIe 3a MopaJgor0 CBOiX aJBOKATIB.

VY 1930 Bwiinuia apykoMm e ofHa 30ipka — “Stars Tonight (Verses for Boys
and Girls)” («Cworomuimni 3ipku (Bipimi s xjgomuukiB i giBuat)»). Hespakaroun
Ha I11/13ar0JIOBOK, SIKUW JIa€ 3p03YMITH, 1110 BipIili MPpU3HAYEH1 JJIs AITEH, 3MICT MOE31ii
30BCIM He auTauuid. «HocTanbriuHmidi CMyTOK, SIKUM OBISSHA BCS 1l TBOPYICTb,
MPUCYTHIN 1 B uX Bipimax. Jutuna, MaObyTh, IIbOTO HE IOMITUTh, ajie Il TOT0, XTO
BXKC JaBHO 3HAHOMMIA 3 il JKHTTAM 1 TBOPYICTIO, IIe Oyae oueBmaHO» [48, C. 94].
MenaHxoMHICTh 3aTHIIAETHCS 03HAKOIO TBOPUYOCTI MMMCHhbMEHHHMIII.

VY 1933 pomi Capa Tiznmeitn Haknana Ha cebe pykd. Y TOMy X poIi 4epes
KiJIbKa MICSAIIIB ITICJIS CMEPTi MOSTeCH BUMIILIA APYKOM ii 30ipka “Strange Victory”
(«/IluBHa mepemoray). Y mi3Hiit noe3ii Capa Bce dacrimie TOpKajgacs TEMH CMEpTI 1
BXKHBasla 00pa3 3uMH, KUl OyB B3araii BiJICYTHIN y paHHii moesii [48, c. 92]. Aue B
yoMy 3K Toal mosisirae 11 nuBHa mnepemora? E. M. @. Jlaniran poOuTh IIiKaBe
npunyimeHts: «MoxIuBo, MOs jKiHOYa IHTYIlliS MEHE W MiJBOJIUTH, aje MeHI
3/Ia€ThCA, 1O 1Sl «IMBHA MEPEMOray, J0 SKOI BOHA 3BEPTAETHCSA, — L€ PO3YMIHHS

TOTO, 110 BTpaTa KOXaHHs, KyJIbMIHaIllg SKOI HacTajga pa3oM 13 po3iaydeHHsM y 1920
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polIi, HEe 3aTbMapuia BCbOIO XKUTTS, 1, HE3BAXKAIOUM Ha cllabKe 3[0pOB’s, BOHA IIE
31aTHA KoxaTh 1 OyTH koxaHow» [48, . 96] (nepeknan 1O. JlazyTkinoi). Sk O6aunmo,
KOXaHHS 1 Kpaca 3aJIMIIa0ThCS HacKpi3HOIO TeMoro moe3ii Capu Tizmeiin, amxe came
B OCTaHHIH 30ipIli HacTa€ KyJbMiHalLlis HEBIIMHHOTO MOIIyKY Kpacu [48, c. 108].

Le#t BipmI sKHAWKpAIIE TiAXOAUTH I 3aKiHICHHS TOETUYHOTO JopoOKy Capu
[48, c. 100]:

There will be rest, and sure stars shining

Over the roof-tops crowned with snow,

A reign of rest, serene forgetting,

The music of stillness holy and low.

| will make this world of my devising

Out of a dream in my lonely mind.

| shall find the crystal of peace, — above me

Stars | shall find [60].

Sx 3a3nauvae 3. Panpmans Ctpym, Bipil MOXKHA TIyMayuTH TO-pizHOMY. «Ha
MOIO JYMKY, JIPUYHHUI Tepoil, po3ymiloud, L0 MONEpeay — 4YyIJOBUH CBIT, J€
0€3CyMHIBHO CSIOTh 3IpKH Ta MaHy€ YHCTHM, MOB KPHUIITAJIb CIHOKIH, MPUCKOPIOE
KpPOK JI0 IIbOTO MICIIfl, /e BIH «CTBOPUTh BJIACHUM CBIT», SICHHM, SIK CHIT Ha Jaxax, 1
npeKpacHui, 1k Ma"apiBHUK Ha Yymanpkomy HInsaxy. [ilicHo, 1€ TOpOIKY€E IeCh y
rMOWHI TylI ModyTTs cBoOoau 1 ycBimomuieHHst godi. [lo-gpyre, s BBaxkaro, 1o
CIPABXHBOIO 17ICEI0 TBOPY € TBEPIICTh HAMIPIB — «SI CTBOPIO BIACHUU CBITY, «Sl
BigHaMy» crokii, «S Bimuaitmy» 3opi» [60] (nmepexnan 1O. Jlazytkinoi). CmepTh
aCOLIIIOETHCA BXKE 31 CIOKOEM 1 IEPEX0JIOM Y BIUHICTb.

Anie, TOBOpSiYM MPO HACKPI3HI MOTUBH moe3ii Tizneisn, He MokHa 3a0yBaTH 1
npo Oinb. “These two qualities — beauty and pain — seem symbolical not only of her
poetry, but of her life” («3maerbcs, i ABOE CYmyTHHUKIB — OLIb 1 Kpaca —
CYNPOBOJUKYBaIM HE TIIBKU 11 moesito, a 1 11 xuttsa») [48, c. 102] (nmepeknan
0. Jlasytkinoi). TBopuicte Capu po3BuBaiacs i3 3aralbHUMHU 3aKOHAMHU TPUPOIH 1
JIOJICBKOTO SKUTTSA: IMOYMHAJIAacs BOHAa 3 KBITY4Oi BECHM, 3aKOXAaHOCTI, Mpiil 1

CIOJIiBaHb, MOTIM HACTAJO JITO, MOpa IUJIOJOHOCIHHS, POJWHHE JXUTTSA, 32 HHUM
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NpUiIIa OCiHb 31 CMYTKOM, pO3YapyBaHHSM 1 JIETIpecisiMU, a 3a OCIHHIO HacTajia
3uma. Ha xanb, Capa cama nokiiana Kpai CBOil TBOPUYOCTI 1 CBOEMY >KHUTTIO.

OTxe, TBOpUICTh aMmepuKkaHChKoi moetecu Capu Ti3aeiin nmpumnagae Ha MO4YaToK
XX cromiTTs. 3a ii )KUTTA No0aYMIIM CBIT CiM 301pOK BipIlIiB, 1€ OJHA BUNIILIA Yepe3
KUTbKA MICSIIIB TICIs CMEpTI aBTOpPKH. [IMCEMEHHWIIS ycCiaBuiacs SK CITBEIb 1
HEBTOMHMI Imykad kpacu. Kpaca mificHo Oyrna He JuIIe TPOBITHOIO TEMOWO, a U
HEB1Jl’€MHOIO YaCTHHOIO 1i TBOPIB MOPYY 13 TeMaMH KOXaHHs, 6010 1 cMepTi. Cama x
Capa 3 BeJMKOIO MOMIAHOI0 cTaBuiIacs 10 TBopuocTi Cando, a TOMy npucBadyBaa i
YHUCJIIEHHI pOOOTHM Ta HAaBITh OINAHyBaJla CKJIAJHE MPUTAMaHHE JIaBHHOTPEIbKIM
noeTeci MeTpuyHe BipiryBaHHsA. KpiM TOro, MUChMEHHHUIS MPHUCBAYYBajla TBOPU
IHIIMM  ICTOPUYHUM oco0am, oBissHUM JereHgamu: Oneni TposiHebkiil, EpinHi,
beatpiue.

Harignamimumu, Ha Miit mormsan, craym 30ipku “Love Songs” i1 “Flame and
Shadow”, mepmia 3 sxkux mpuHeciaa aBTopili [IymiTiepiBCbKy MpeMiro, a A0 APYroi
yidinia noesis “There Will Come Soft Rains”, 3aBasku domy im’s Capu Oyiio
BJIpyre MpociaBiIeHo, 30kpeMa 1 B YKpaiHi. UucieHHi BipIll MOeTecH MPUCBAYEHI ii
4yoJioBikoB1 EpHcry @incinrepy, numo0 i3 SKUM TMOYMHABCS JOCUTH IACIUBO, alie
3aBEpILMBCS PO3ITYy4YeHHsM, sike 1HimitoBana cama Capa. o ictopii Capa Tiznein
yBIIILJIa SIK BUTOHYEHA HATypa 3 IITMOOKOI0, HAMpOUy 1 rapHOIO JIIPUKOIO, 10 TOPKA€E

CTPYHH yIII.
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PO3/1I 2
IMILIIOATHI OBPA3M TA IIEI HIOETUYHUX TEKCTIB CAPH
TI3AENJI

2.1 IMIUIiNMTHICTH IK 00PAa30TBOPYMI IHCTPYMEHT

YuMmarno IOCTIAHUKIB TPUCBITIIIM CBOi Tpalll MOHSATTIO IMIUTIIUTHOCTI, I
SKOI0 B IMUPOKOMY CEHC1 CIiJI pO3yMITH MPUXOBaHUU 3MICT. BapTo 3a3HaunTty, 110
HAyKOBIIl MAIOTh PI3HI TOYKU 30py IIOJ0 BU3HAYEHHS LIHOTO MOHATTA Ta BXXKHUBAIOThH
pI3HI TEepMIHM Ha MOro MO3HAYEHHS: «IMIUTIIUTHICTh, IMIUIIIUTHA 1HOpMAIIis,
IMIUTIIUTHUN  TIJIaH  3MICTY, IMIUTIOMTHUN TOTEHLIaNl, MIATEKCT, IMIUTIKATypa,
iMIutikamis» [24, ¢. 39], IMIUIIUTHAN TUTaH TEKCTY, JOMHUCIIOBaHHS. Po3risHemMo
KiJIbKa BU3HAYCHB JIHTBICTIB.

«IMITIIATHUAN TUIaH TEKCTY € HOro TIIMOMHHOIO CTPYKTYpPOIO, SIKa B3a€EMOJIIE 3
MMOBEPXHEBHUM IIJIJAaHOM BepOaIbHOI OpraHizallii TEKCTOBOTO MakKpo3HaKa W (Gopmye
1H(pOopMaIIiHUI MacuB, MOPOJKYBAaHUN aIpECAHTOM 1 CIIPUUHATUN aapecatom» [40,
c. 520].

«Immumikamist (Big jat. implico — TicHO 3B’s3yr0, implicatio — CrHJIETIHHS) —
aNbTEpPHATUBHUIN BepOanbHOMY HeBepOalibHMI cnocid mepeaadl iHdopmalli, sKuAn
IPYHTYEThCS Ha 1HTErpaiii BepOaJbHUX 3ac0o0iB 13 MOCBiIOM, (GOHIAOM 3HAHb
KOMYHIKAHTIB, iXHbOIO KOMYHIKQTUBHOIO KOMIIETEHIIEI0 Ta CHpPHUSE ONTHUMI3aIli
KOMYHIKaTHBHOI B3aeMo/Iii, B3aeMopo3yminHio» [40, c. 520].

«...IMILTIKaIis — I CIOCi0, METOJ BCTAaHOBJICHHS HESBHOTO, HEBHPAKCHOTO,
TOOTO IMIUTIMUTHOTO cMHUCTy. HaTomicTh IMIUTIUTHICTE CHIJA  PO3TISIATH  SK
pe3yNbTaT ISUIBHOCTI 31 BCTAHOBJICHHS TAaKOTO HESBHOTO, HEBUPAKECHOTO, aje
HEOOXITHOTO JIJIS [IOPO3yMIiHHS MOBIIIB CMHUCITY TTOBIJOMJICHHSD [22, ¢. 219].

«..MOXXHa pPO3MVSIAATH  IMIUTIKAII0O K OCOONMBUM crocid mepegadi
iH(dopMarrii, sika He OTPUMYE TIPsIMOi BepOati3allii, ajie 1HIUKYEThCS SKCILTIIUTHUMU

BepOaTbHUMU ¥ HeBepOaTbHUMU elleMeHTamu» [22, ¢. 219].
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«MoOBHHMI 3HaK 3aKpIIUIIOE NEBHE O3HAUYBAHE 3a MEBHUM O3HauyrouuM. Dakt
HEBIMOBITHOCTI 03HAYYBAHOTO 3 03HAYYIOYMM 1 Ha3WBAETHCS IMIUTIIUTHICTIO. Takum
YUHOM, IMIUTIUTHA iH(OpMAIliS € HEBIAMOBIAHICTIO MK CKa3aHWM/HAIMCAaHUM 1
OYyTHM/TIPOYNUTAHUM, TOOTO 3po3ymimum» [22, c. 218]. Takoi x aymKu
JTOTPUMYIOThCS 1 1HIII JTOCTiqHUKY [44].

3 HaBeICHWX BU3HAYEHb MOKHA 3pOOWTH BHCHOBOK, IO IMIUTIIIUTHICTH — II€
MUCJIEHHEBO-MOBHE SIBUIIIE, KOJIU aBTOP TBOPY UM BHUCIIOBIIOBAHHS BKJIAJA€ B HHOTO
NEBHUN TPUXOBAHUN 3MICT, AKHM 4YuTad Mae po3mu(pyBaTH 3aBASKH HasIBHOCTI
npecymno3uilii (To6To GOHOBUX 3HAHB).

Bapro 3a3Hauutd, 110 pi3HI JOCHITHUKM BXKHMBAIOTh PI3HI TEPMiHU Ha
MO3HAYCHHS Iboro NOHATTA. Haprmuknam, Awmiuba JI. [2], barmacapsa B. [4],
Hominin K. [14], Karanoscbka O. [21], Ko3auenko I. [25], Kozen A. [26], Jlenko JI.
[30], JIutBak . [31], Herimomceka JI. [33, 34], Hicanoriy H. [2], OBcsiHHiKOBa €.
[36], [TacnaBceka A. [37], I'magymr H. [10], Isanummu H. [20], [Tuporosa 0. [38],
lengense €. [42] BxuBarOTh TEpMIH IMALiyumuui. Y IEIKUX ITOCIIIHHUKIB,
Hanpukiag y bapumieBoi A., «Taki HOHATTS K "IMIUNIIUTHUNA" Ta "IMIUTIKATUBHUI"
BXKMBAIOThCS SIK CHHOHIMIYHI», TIPOTe, K BBakae Koxemnyo JI., «Take OTOTOKHEHHS
HE € TouiTbHUM» [24, ¢. 39], 1 1 miATpUMYIO [0 AYMKY. 32 TIIyMa4HUM CIIOBHHUKOM,
IMILTIKALIS — «CMoci0 3B'SI3Ky JABOX MPOCTUX BUCIOBIB Y CKJIAJHUHN 32 JOMOMOTOIO
KOHCTPYKIIi skuo..., mo...» [53]. Ile MOHATTS JOriKM, a HE JIHIBICTHKH. A OT
NPUKMETHUKY IMAAiyumHull JAEThCS TaKe BU3HAUEHHA: «SIKUMU MaeThCcs Ha yBasi,
HESIBHUI, TPOTUICKHE eKcrunuuTHui» [53, 54]. Omke, mia IMIUTIIUTHICTIO MOXHA
PO3yMITH HAsIBHICTH y TEKCTiI MEBHOTO CMHUCTY ab0 00pasy, KM HE Ma€ MPSIMOTO
BHUPAXCHHS.

Xoua, K OyJ10 BCTAHOBJICHO, IMITIKAITiSl TA IMILTIITUTHICTD — MMOHSATTS Pi3HI, MIXK
HUMH JIETKO TPOCTEXKYEThCSI 3B’sA30K. Tak, y JOTII IMIUTIKAIisg OyayeThes 3a
JIOTIOMOTOI0 KOHCTPYKIIIT sKwo..., mo.... Ilepma yacTuHa TBeppKEHHS mepeadadae
HasIBHICTh TMEBHUX 3HaHb y PELMIIIEHTA, a JApyra — BUCHOBOK 13 IUX 3HaHb. Jleio
CXOXK€ BIOYBA€ThCS W Yy BUMNAIKY BXKHUBAHHS IMIUTIKAIll: CKa)XIMO, aBTOP BXKHUBAE

oOpa3 nacTiBku y moesii. Yutau mae 3HATH, 1110 JACTIBKA CUMBOJIII3YE MPUXI1I BECHHU,



24

BIIPOJKEHHS MPUPOIH 1 )KUTTS, BOCKpeCiHHA. HaBiTh SKIIIO YhTay HE BOJIOJIIE€ TAKUM
3HaHHSM CHUMBOJIIKH, JIACTIBKa BCE OJHO BUKJIMKA€E CBITJ1 acolliaiii, Ha BiAMIHY BiJ
BOPOHAa YW CTEpB’SITHUKA. HasBHICT, 3HAHB JO3BOJIAE YHTAYCBI TPABUIHHO
posmudpyBaTH 3MICT Moe3ii. A SKIO 4yWTay 3Hae 1e i Oiorpadiro aBTOopa, TO ek
BIpII MOXXHA TOB’A3aTH 3 MEBHUMHU eMoIlisiMu moeta. OTxe, KoM MOBa Wae Mpo
IMIUTIIIUTHICTH, TO TaKOX ICHY€ TIE€BHE TBEP/KEHHS 3 YMOBOIO 1 BHCHOBKOM.
BepOanizariis iMIUIIIUTHOTO 3MICTY YKJIQAA€THCA Y JIOTTYHY KOHCTPYKIIIO SKWO...,
mo..., HAPUKJIAJ; SKIIO JIACTIBKA CHMBOJIIZY€ BECHY 1 BIIPOKEHHS, TO moeT X.
nepedyBae y MiJHECEHOMY HACTPOi 1 MUIIE MPO CBOIO 3aKOXaHICTh. TaKUM YHUHOM,
TOHSATTS IMRIKAYIsA Ta IMAAIYUMHICb PI3HI, ajie TICHO OB’ s3aHI.

Y cBoiif poOOTI s BXUBATUMY TEPMIH IMAIiYumHicms Ha TO3HAUYCHHS
MIPUXOBAHOT0 3MICTY TBOPY. BUHATOK CTaHOBUTUMYTh ITUTATH HAYKOBIIIB, SIK1 Y CBOIX
mparsgX BXKWBAIOThH 1HIIN TEPMIHM Ha MO3HAYCHHS IHOTO X TMOHATTS 3315l TOYHOTO
BIJITBOPEHHS X BUCJIOBIIIOBAHb.

IMILTIIUTHICTS BIACTHBA XYIOXKHIM TEKCTaM, ajyke CyO’€KTHBHA IMILIIIIUTHA
OLIIHKA MOY€ BHpAXaTUCS Yepe3 Takl MparMaTuyHi pirypu MOBJIEHHS K «MeTadopa,
ipoHis, rimepOoma, diTOTa, (albIIMBa OIIHKa», aKe B HHUX «BIIOYBAETHCS
3arepeueHHs OYKBaJIbHOTO CEHCY Uepe3 3HaHHs CBITY Ta Jrojaei» [13, ¢. 57].

Koxeny6 JI. 1 Kapgam JI. y cBOix mparsx D0XOJATh BUCHOBKY, II0 TEPMIiH
«IMIUTIIIUTHHUIY O3HAYa€ «MPUXOBAHUM, HEABHHUI», 1 Taka NMpUXOBaHa 1H(OpMaIis
JICKOJTYEThCSl Yy TPOIECT 1HAWBIMYaTbHOTO CHPUHHATTS penmmieHTa [24, c. 40] 3
aKTUBHUM WOTO 3allydeHHSIM «JI0 JIeKoayBaHHsA 1H(opmarii dYepe3 JOTiuHI
CIBCTABJICHHS, BUCHOBKH, YMOBHBO/IM, aKTUBI3yE MEHTaJIbHI mporecu» [22, ¢. 219].
Ane s MpaBUIIBHOTO JIeKoayBaHHA (200 iHTeprpeTarllii) moTpiOHo, 1m0 aBTop 1
PELMITIEHT TEKCTy Malld OJHAKOBUH CBITOIUIAN, 0a3y 3HaHb, >KUTTEBUHM JOCBI,
Te3aypyc 1 T.O., aKe «IHTEpIpeTalis XyAOKHbOTO TEKCTy — II€ BiJHOBJICHHS
MPUXOBAHOTO CMHUCITY, SKHH € CBOEPITHOI B3a€EMOJIEI0 BHYTPIIIHBOIO CBITY
XYyJIO)KHBOTO TBOPY Ta BHYTPIIIHBOTO CBITY unTaya. Sk 3a3Hadae €menbsHona O.,
«IMILTIIUTHA 1HGOpPMAIllS BIJIrpae BaXXJIUBY POJib, 1 HEMpPaBUJIbHE ii TIyMadeHHS

9acTO TPU3BOAUTH A0 €THYHUX KOHQIKTIB» [51]. AKTHBHA poib peuumieHTa y
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npolieci IHTepIpeTalii NpU3BOAUTH 1O MPUBHECEHHSI B XYJIOXKHIA TEKCT BIACHHX
ySBJIEHb YMTaya, a OTXKE, MOXKIMBUM € ICHYBaHHS PI3HUX IHTEpIpETalliii OJHOro
TekcTy» [24, ¢. 41]. Hanpukian, paHimie Bxe 3raayBajiocs, 10 Iocrta 30ipka moe3ii
Capu Ti3aein mae mia3aroiaoBok «Bipiii Jyis XJIOMYUKIB 1 JiBUAT», aje JTOCTITHULIS
E. M. ®@. Jlaniran 3a3Hayae, 110 AUTHHA HE 3PO3yMIE TOTO HOCTAIBIIYHOTO CYMY,
SKUM TpUTaMaHHUN yciM poOOTaMm IMOETeCH, HATOMICTh Ui JOPOCIOro 4YHWTaya,
3HaoMoro 3 TBopuicTio Ti3aei, e Oyae oueBuaHo [48, C. 94]. Pisuuns y GpoHOBUX
3HAHHSAX aBTOPA 1 PELUIIE€HTA MPU3BOAUTD J0 TOTO, M0 IMIUTIIMTHUNA 3MICT TEKCTY
YUTa4a MOYKE 3HAYHO BiJPI3HATHUCA Bij IMIUTIIIMTHOTO 3MiCTy aBTOpa» [24, c. 41].
Kpim Toro, mae 3HaueHHs €THIYHE Ta COIllajbHE TOXOKEHHS MUChbMEHHUKA 1 YuTaya.
Yum Oinblie BOHO CHIBMNAJa€, TUM TMpaBWibHINIE Oyne TIyMayeHHS TBOPY
peluIieHToM. A TOBHUM 301r — 11e Maike He MOKJIMBA B peajbHOMY KUTTI CUTYaIlis,
TOMY KOKE€H MOMIYa€ 1 TIyMauyHTh IMIUNLMUTHY 1H(OpPMAIII0 B CHIIy CBOIX 3HaHb 1
JIOCBIJTY.

SIBHIE IMIUTILUTHOCTI TICHO IMOB’A3aHE 3 TAKUMH BJIACTUBOCTSAMHU CJIOBECHOI'O
3HaKy, SK IUIaH 3MICTY 1 TulaH BupaxeHHs. OJHE He MOXJIMBE 0€3 IHIIOro: MOBHI
3aco0u, CKIIQJAI0YUCh Y €AMHUN TEKCT, CTBOPIOIOTH 3MICT, a 3MICT HECE «IMILTIIIUTHY
iH(popmarlito, ska BHU3Hayae (HaKkTyalbHy, AMKTYIOYM BHOIp MOBHHX 3aco0iB,
3a0e3MeYyroun IUTCHICTh Ta 3B'SI3HICTH TEKCTy» [24, c. 40]. YTBoprowuuch 3a
JIOTIOMOTOI0 MOBHHUX 3HAKIB, IMIUTIIIUTHICTb TEKCTY € TIEK0 HUTOYKOIO, IO 3B’SI3Yy€
aBTOpa MOBIJIOMJICHHS 1 4YWTaya, SKUH TIyMadyWTh Iie ToBimomieHHs [24, c. 40].
PiBeHp 3MicTy TMOBiIOMJICHHS HAa3WBAIOTh TJIUOWHHUM, TOPIBHIOIOYH HOro 3
MOBEPXHEBUM PIBHEM BHUPaKCHHS MoBimomiieHHs [24, c. 40]. Takox cmix 3rajaTd,
o «HekoaudikoBaHe (IMIUIIIMTHE) 3HAUYCHHS € BTOPUHHHUM, X04U 1 00OB'SI3KOBUM, 1
CIIUPAETHCSI Ha CEMaHTUKY 1 crocoOM ii BUpaKeHHsS KOAW(DIKOBAHOTO THUMY» [22,
c. 218]. BropuHHe IMIUTIIUTHE 3HAYCHHS MOXe 0a3yBaTHCS Ha Pi3HUX (akTopax: Ha
KOHOTAIIl1, yBIYJIMBOCTI, 3arajJbHOBKUBAHOCTI, HA TBOPEHHI XYJ0KHIX 00pa3iB TOIIIO.
KpiMm TOro, BOHO MO’K€ OXOIUIIOBATH PI3HUN MacmiTad: Bii OJHOTO CJOBa [0
MPUXOBAHOTO 3MICTY LIJIOTO pPOMaHy, a TOMY JOCHIIHUKH TPOINOHYIOTh Pi3HI

criocodu kinacugikamii iMITIIUTHOCTI.
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Uumano JOCHITHUKIB TMPOMOHYBAJIM BJIACHI crmocoOu kiacudikaiii sBHUIIA
immminutHOCTI. bproc JI. Xoymep Ta Jhxkeiicon T. Pemsi BuauisioTe Tpu (hopmu
IMIUTIIUTHUX 3HaHb: (PYHKIIOHAJBHY, CTPYKTYpHY Ta mporenypHy [45]. Cmocobu
Kkiacudikaiii IMIUIIIATHOCTI PO3MIsiHYJa y cBoik crtatTi Heimomchbka JI. Bona
sraaye  kiacudikarii, 3ampomonoBaHi  Hedbvomororo JI., banesuuem @.,
MyxanoBum [. Ta iH. 3okpema, MOCHigHHUIS Ha3uBae kinacudikaio baueBnua O.
HANIOBHIIIO Cepel] pO3MIIIHYTHX Hero [34, ¢. 152].

Takoxx Hesigomchbka JI. HaBoauTH OaraTo BJIACHUX CIIOCOOIB Kiacupikarii
IMIUTIOUTHOCTI. «3a BHJOM IIpUXOBaHOI 1H(opMmarlii, 00’€KTUBOBAHOI TNEBHUMH
MOBHHMHU  BEJIMUYMHAMH, JIOIIJIBHO  PO3PI3HIATH  3HAYEHHEBY Ta  CMUCIOB)Y
IMIUTIIUTHICTE.  [lepmia  cTOCyeThCs  JTOMHCIIOBAHOCTI MOBHHUX 3HaueHb (iX
KOMITOHEHTIB), BUPA3HUKAMHU SIKUX BUCTYNAIOTh 3HAKOBI1 JIIHTBOOAUHHUII, TOYMHAIOYN
BiI MopdeMm 1 3aBepulyloud pedeHHsM. Jlpyra moB’s3aHa 3 IMIUIILIUTHUM
BUPAXEHHSIM (PpParMeHTIB KOMYHIKATUBHOTO CMHUCIY, BJIACTHUBOTO BHCIIOBIEHHSM 1
IIJTUM  TEKCTaM, IHAKIIe KaXKy4H, JTUCKYPCHUM (TPaauIliiHO MOBIICHHEBHM)
BenmmuuHaM» [34, c. 154]. Jlocmigauts mpomnoHye pi3Hi crocodu kiacudikarii, oauH
13 HUX HaBeJleHO y Taou. 2.1.

Tabnuys 2.1

Kaacudikanii immrinurraocti 3a HeBigomcebkoro JI. [34, c. 154]

IMITIUTHICTE
(3a BUAOM pHuxoBaHoi iH(opmallii)

3HaueHHEBA Cmucnosa
(JIIHrBaJIbHI YUHHUKH) (excTpaiHrBaJIbHI YUHHHUKH)

» Kareropiiina;
* HEKaTHropiiHa

* Perymapna;
*  HEperyJsipHa

* HopwmarusHna;
* HEHOPMATHBHA

*  MixpiBHeBa,

* KOHKpPETHO-pIBHEHBA (JIEKCHYHa,
dpazemua, Mmopdemua, Mmopoioriuua,
CUHTAKCUYHAa, JepuBalliliHa)

Pemty 3ampomoHOBaHUX —JOCTIAHUICIO CMOCOOIB  Kiacu@ikaiii MoXHa

nobauntu y Jonatky A.
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Cnuparounch Ha YUCJIEHHI HaBeaeH1 crnocobu kimacudikaii, HeBimomcebka JI.
MPOINOHY€E TMOAUIATH 1€ sBUIIE Ha Tpu cTyneHs. «Tak, HU3BKUM CTYyIEHEM
BiJI3HAYAETHCS HAacamIepel HOPMAaTHBHA, PETYJSIpPHA M YacTO HEYCBITOMIIIOBaHA
IMIUTIUTHICTS  BIAHOBIIOBAJIBHOTO (3allOBHIOBAJILHOTO) THUITIB. BOHa BHKIMKaHa
KOMIIPECI€I0 TUIaHy BUPAXEHHS, HACTIJIKH SKOI pPerpe3eHTyI0Th BiJoMi abpeBiaTypH,
CIIOBOTBIpHI KOHJCHCATH, Y>KMBAaHHS POJOBHX HAa3B y 3HAYECHHI BHUJOBHUX, Pi3HI
rpamMaTU4Hl Ta CUTYyaIlIiHI MPOIYCKH, 3TOPHYTI CUHTAKCUYHI CTPYKTYpH TOIIO» [34,
c. 156]. ITin cepeHiM CTyIEHEM CJIiJT PO3YMITH 1H(POPMAIIiIO, SIKa «€ 000B’SI3KOBOIO
JUIsL HEYCBIJIOMJIIOBAHOTO YHM YCBIJIOMJIFOBAHOTO CHPUNMaHHS W JIOMUCIIIOBAHHS
permmienTom» [34, ¢. 156]. HeBimomcrka JI. 3a3Havae, 110 A€KOAYBAaTH IMILIIKALIIO
HU3BKOTO 1 CEPEIHBOT0 CTYNEHIB JOCUThb JIETKO, & OT «IMIUNIUTHICTH BHCOKOIO
CTYIICHSI MPOCTEKYETHCSA, 30KpEMa, Y THUX XYJIOKHIX TBOpaX, SIKUM IMpPUTAMaHHUN
[UJIECTIPSIMOBAaHUNA Ta TJIMOOKO TIPUXOBAaHUUA MIATEKCT, 10 CHOUPAEThCA Ha
BHYTPIIIHHOTEKCTOBI Ta MIKTEKCTOBI 3MICTOBI 3B’SI3KU W MOJICTIOETHCS HA OCHOBI
Cy0’€KTMBHO YCKIAOHEHOI acoriatuBHOCT» [34, c. 156]. Sk Oaummo, € OaraTto
BaplaHTIB KJIacH(iKalii IMIUTILIUTHOCTI.

Otxe, IMIUIIIMTHICT — II€ MOBHO-MHCJICHHEBE SIBHIINE, IO TIOJIATAaE Yy
HAsIBHOCTI MPUXOBAHOTO 3MICTY y CJIOB1, PEUEHHI, BUCJIOBIIIOBAaHHI, YU LI1JIOMY TBODI.
VY XyI0)XKHBOMY TBOP1 Takuil 3MICT HaBMHCHO TBOPUTBHCS aBTOPOM, a PELMUITIEHT
MOBUHEH IIe¥ 3MICT po3mudpyBaTH, CIIUPAIOYUCh Ha BJIacHI (D)OHOBI 3HAHHS, JTOCBIJ,
Te3aypyc, cBiTorisa. Yum  Oinblie mnpecyno3uuis aBTopa 30IraeTscs 13
MPECYIO3UINEI0 YWTaya, THUM TIOBHIIE 1 TpaBuibHIime Oyae IeKOJ0BaHO
IMIUTIUTHANR 3MICT, ajeé B pEaJbHOMY KHUTTS 1€ MajJOWMOBIPHO, TOMY MOXYTb
ICHYBaTH PI3HI IHTENpeTalii 3MICTY OJHOr0 W TOro X TBOPY. IMIUTIIIMTHOCTI
MPUCBSYEHI YHCIICHHI Mpallli HayKOBINB, cepen Hux: bapumesa A., barnesuu O.,
Kapnam JI., Koxeny6 JI., HeBinomcrka JI., Cenianosa O. ta ixmi. HeBimomchka JI.
3poOuia JeTadbHUU OIJIS] ICHYIOUMX CMOcOoO0IB Kiacudikalii IMIUTIUTHOCTI 1

3aIlpoIOHYBaJIa BIACHI CIIOCOOMU, iK1 OyJii HaBECHI BUILIE.
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2.2, IMmmutinuTHUEA npocTip noeTnyHux tekctiB Capu Tizgeit.

Cama MoBa SIK KOJ CIUIKYBaHHS CKJIAa€Thbcs 13 CUMBOJIB. [Ipo rimmbokwmii
CHIMBOJII3M MOBH Ta MOBJICHHS TOBOPSATH 1 HayKOBIIi [43]. TuM O1IBIIOTO CHMBOJTI3MY
HaOyBa€ MOBJIEHHSI TOeTHUYHUX TeKcTiB. TBopuicte Capu Tizgeitn He €
BUKJTFOYCHHSIM.

O6pa3 kpacu. Capy Tizneiin 3acoykeHO BBaKarOTh CITiBIleM Kpacu. Kpaca y
Hel MOJKe pO3KpHBATHCS Yepe3 SKICh MarepialibHi 00 ’€KTH 4YM JIrojaeu (Kpaca
IPUPOJIU, Kpaca KIHKH), a MOXKE MIEPETBOPIOBATUCS HA OKPEMY CaMOCTIHHY CYTHICTb.

3a mepuIicTh 13 i€ TEMOI0 MOXKE Mo3MaraTucs Jimiie Tema koxanus: «Kpaci,
HAa MOIO JyMKy, mnpucBsueHe Bce xutta Capu Tizmein. Xoua ii iM’s vacto i
ACOLIIOETHCS 3 JIIOOOBHOIO JIIPUKOIO, s1 BBAXKAIO, 1110 KOXaHHS — 1€ APYropsaHa TemMa 1
IO aKIEHT y paHHIN Moe3ii poOUBCs caMe Ha Kpacy TOMY, IO Kpaca 1 € OCHOBHOIO
temoro» [48, ¢. 25] (mepeknan HO. Jlazytkinoi). LlikaBo Te, 110 TEPMIiH Jiipuxa 4acTo
CIPUIMAIOTh K CMHOHIM JI0 TCHI TIpo KoxaHHs, aine E. M. @. Jlaniran cnpocToBye
e mid: «... JipUKa — 11e Jenio OIble, HiXK po3Mip abo pUTM, aJKe TIOET BUpaXkKae
BJIACHE «S1», CBOI JTyMKH, €MOIlIii, HaCTPpii. 3 JIPUKHU MOUYUHAETHCS OCOOMCTA TTOE31sT —
noesis, B sIKii MPOCTO BHUPAXKAETHCA MpUCTpaAcTh Ta emorlii. Ll moesis, skmo 1e
TUTbKHU CIIPaBXKHS JIpUKa, MOBUHHA MAaTH TIEBHE ApaMaTU4HE TJ0 abo atMocdepy, 1110
1 J1a€ MOIITOBX €MOIIIsIM; 1HAaKIIE TBIP MEPETBOPUTHCS Ha Moemy abo Ha IMecy Y
Bipmiax. ... Och YoMy HaMBUIIYKaHIII 3pa3Ku JIPUYHOI MOE31i 1 € CYTHICTIO MOe3ii —
y HIH € MPOCTOTA, CTUCIICTh 1 HANpPYKEHHs. Y JIPUYHIA (OopMI MOXKHA BUPA3UTU
KOXHY JIFOJICHKY €MOITI10, HE3BKAIYH Ha MOIIMPEHY MTOMUIKOBY JYMKY, IO JIipUKa
— IIe CHHOHIM [0 TiceHb mpo koxaHHs» [48, C. 2] (mepexmazn 1O. Jlazytkinoi) Jlms
Capu, mabyTh, Takol eMolli€r0 Oyna kpaca. He xapaktepuctukoro o0’ekta, a came
emortiero. [loereca mepexuBana Kpacy TO SK SCKpaBe 3aXOIUICHHS, TO SIK TIHOOKE
MOYYTTS, TO SIK HECTPUMHHM TTOIITYK.

CBoIO TBOpPUICTH TMOETeca Moyajia 3 OCIIBYBaHHS Kpacu akTopku Eneonopu
Hyse. lit mpucesueno nes’saTh Bipmis nepmoi 36ipku. Kpaca y Capu — 1ie He nuie
O3HaKa 30BHIIIHOCTI, M€ — JIeT AyIli, IJIMOOKAa TAa€MHMIIS, 3B’SI30K MHUHYJIOIO 1

Maﬁ6YTHBOFO, ¢ MNPAarHCHH:A, AKOIr0 HCMOKJIMBO JOCATTH Ha SCMJ'Ii, Ha KIITaJIT
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CHUHBOI KBITKH HIMEI[bKMX POMAHTHKIB, III0 YyJOBO PO3KpHBA€EThCS Yy moesii “To a
Picture of Eleonora Duse in "The Dead City"”:

Carved in the silence by the hand of Pain,

And made more perfect by the gift of Peace,

Than if Delight had bid your sorrow cease,

And brought the dawn to where the dark has lain,

And set a smile upon your lips again;

Oh strong and noble!.. (Teasdale S. Sonnets to Duse and Other Poems)

CraBiieHHS IOETECH A0 aKTOPKH BHPAKCHO Y HACTYITHUX PAOKAX:

Alone as all the chosen are alone,

Yet one with all the beauty of the past... (Teasdale S. Sonnets to Duse and
Other Poems)

Hpyra 30ipka Ha3zBaHa iM’st Onenu TposHCBKOi, IO € CHHOHIMOM JIO CJOBa
épooda. HaiinpekpacHima 13 cMepTHUX y noe3ii Capu cama po3MipKOBY€E TIPO BIACHY
Kpacy 1 B IKMIICh MOMEHT HEHaBUIUTH ii, TOMY 1110 Ye€pe3 Hel JUIETHCS KPOB!

...| am she

Who loves all beauty - yet | wither it.

...The gods are not so kind

To her made half immortal like themselves.

It is to you | owe the cruel gift,

Leda, my mother, and the Swan, my sire,

To you the beauty and to you the bale;

For never woman born of man and maid

Had wrought such havoc on the earth as I... (Teasdale S. Helen of Troy and
Other Poems)

OneHa MpocuTh CMEPTI, aje y MEBHUM MOMEHT X1JI TYMOK Pi3KO 3MIHIOETHCS.
["epoins po3ymie, 110 1i 3aKOHHUI YOJIOBIK IMajia€ THIBOM 1 Oakae BOWTH ii, ajie BiH HE
nocMie BOMTH Taky kpacy! Bin mpocto 3a6epe ii Hazan no Cnaptu 1 I'peris, BpakeHa

Kpacoro, Oy/e 3HOBy 011 11 Hir:
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Till light turn darkness, and till time shall sleep,

Men's lives shall waste with longing after me,

For I shall be the sum of their desire,

The whole of beauty, never seen again... (Teasdale S. Helen of Troy and Other
Poems)

Takum ynHOM, Y TI0€31i 300pa’kKeHO TBOPUY 1 pyHHIBHY CHITY KPAaCH.

Yucnenni moetnuni neizaxi Capu (“Morning”, “May Night”, “Dusk in June”
31 30ipku “Rivers to the Sea”) e He TUTbKK 300paskeHHAM MPUPOJIH, @ i 300pAKECHHIM
JUYTII.

VY 30ipkax “Rivers to the Sea” Ta “Flame and Shadow” koxaHHsS TICHO
neperUtiTaeTbes 3 Kpacoro. Taxk, y Bipmii “The Old Maid” (36ipka “Rivers to the Sea”™)
Capa 300paxxye *KIHKY, siKa TaK 1 HE Mi3Halla KOXaHHs, a TOMY BTpaTuUiia Kpacy:

Her hair was dull and drew no light

And yet its color was as mine;

Her eyes were strangely like my eyes

Tho' love had never made them shine.

Her body was a thing grown thin,

Hungry for love that never came;

Her soul was frozen in the dark

Unwarmed forever by love's flame (Teasdale S. The Old Maid).

KoxanHs poOuTh Aymy JIOJMHA —TPEKPACHINIOW, a 1€ HEOAMIHHO
BiIOMBaeTbCcs 1 Ha 30BHIMHOCTI. Jlipuunuii tepoit 3ameHsie Capy, mo i1 He
TOPKHETHCS JOJIA MI€T JIITHHOI KIHKH.

Yucnenni Bipi 30ipku “Love Songs” npucBsueHi 4oioBiky CapH, sSIKOTO BOHA
nasuBae “Lover of beauty, knightliest and best” (Teasdale S. Love Songs).
XUMEpHUM YMHOM Yy BIpIIaxX MEPEeIuITalThCcd TEMH KOXaHHsS, Kpacu 1 LIEMKOIo
cMyTKy. Y moesii “Jewels” Capa wMailicTepHO Tmiepemae MOYyTTsS uepe3 oOpas
MaTepiaTbHUX MPUKPAC:

If 1 should see your eyes again,
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| know how far their look would go --

Back to a morning in the park

With sapphire shadows on the snow.

Or back to oak trees in the spring

When you unloosed my hair and kissed

The head that lay against your knees

In the leaf shadow's amethyst...

But I will turn my eyes from you

As women turn to put away

The jewels they have worn at night

And cannot wear in sober day (Teasdale S. Love Songs).

HepHII/IMI/I JIACTIBKAMHU ITIOYMHAIOTH 3 ABJISITHUCS AYMKH IIpO CMCPTh AK IIPO
pYHHIBHUKA HE TUIBKH JKUTTA, a i Kpacu. Lle nemoHcTpye noesis “A Prayer’:

Until | lose my soul and lie

Blind to the beauty of the earth,

Deaf though shouting wind goes by,

Dumb in a storm of mirth... (Teasdale S. Love Songs).

3oBciM He AuBHO, mo Capa Ti3aein ocmiBye Kpacy, ajke BOHa cama € ii
tBOpieM. Aue y 30ipui “Flame and Shadow” moeteca 3i3HaeThes, mo ii Bipmii iii He
Hanexatb (“My heart is heavy”):

My heart is heavy with many a song

Like ripe fruit bearing down the tree,

But | can never give you one —

My songs do not belong to me (Teasdale S. Love Songs).

[{ixaBumMm € Te, o Capa — 11e OJHOYACHO IITyKay 1 TBOPEIs Kpacu. BoHa HOCUTh
il B co0i1, ajie mpoJOBXKYy€e HEBNMUHHO 1IykaTH. Sk ctBepaxye E. M. ®. Jlaniran, «Ha
MpOTUBAry momupeHii Touni 30py, Capa € He CTUIBKH TBOPIEM JIFOOOBHOI JIIPUKH,
CKIJIBKM TIPUXHIBHMIICI0 Kpach y BCIX cBOiX mposiBax» [48, c.I] (mepexnan

1O. JIazytkinoi). Kpaca — 11e cyTHICTB 1i 10o€31i 1 MeTa BChOTO KUTTSI.
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OTtxe, Kkpaca npoHu3ye TBOpUICTH 1 3kUTTa Capu Tizgeitn. Baxko BUOKpeMUTH
BIpIl, y SKUX MiJHIMAETHCSA I TeMa, a/PKe BOHA HEBUIUMO TMPUCYTHS CKpi3b,
BJIACTHUBA KOXXHOMY PSAKY 1 KOXHOMY DPETEIbHO Mi0paHOMY CIOBY. IMIUTinATHHN
o0pa3 Kpacu pO3KpUBAETHCS Uepe3 3BEpTaHHs J10 KiHOUOo1 Bpoau (“Sonnets to Duse”,
“Helen of Troy”), no kpacu mpupoau (“Morning”, “May Night”, “Dusk in June”),
Kpacu MaTepianbHuX peueit (“Jewels”), kpacu mouyttiB (“To E.”), kxpacu TBOpUOCTI
(“My heart is heavy”). Capa Tak MalicTepHO m00Mpae cioBa Ta 0O0pas3d, IO
IMIUTIIUTHANR 00pa3 Kpach CTBOPIOETHCA HABITh TOJI, KOJM BOHA MHIIE PO
BifacytHicTh Bpoau (“The Old Maid”). Kpaca moxxe matu pyiiHiBHY, yOUBYY CHITY, a
moxke 3iimoBatu (“Helen of Troy”). Ame i cama kpaca motpeOye 3axucTy i
niaTpuUMKu. [i Moe 3pyiHYBaTH K CMEPTh, TAK i BiICYTHICTH KOXaHHS.

Oo0pa3 koxanus. Koxanns € HeBix eMHOI0 Temoro moe3ii Capu Tizgein. Lls
TeMa MOYMHAETHCA 3 MEPIIUX PAJIKIB MOETECH 1 3racae JIMIIE pa3oM 3 1i JKUTTIM.
“Though to me the love and beauty is by far the most striking characteristic of Sara
Teasdale's poetry, for most people her charm lies in her ability to make articulate the
essenes of love” («Xoua Ha MOIO TyMKYy, TEMH KOXaHHS 1 KpacH — Iie HalBUpa3Hilii
pucu moesii Capu Tizaein, nas OaraTb0X YMTA4yiB BOHA 3aJIMIIAETHCS MaHCTPOM
BHPaXEHHS CYTHOCTI KOXaHHs 4yepe3 cioBay) [48, ¢. 108] (nepeknan FO. JIa3yTkiHOi).
OOpa3 xoxanHs y mnoe3ii Capu OaraTorpaHHui, pi3HOOAPBHUM, MAJKUM 1 TUXUH,
TEIJIMH 1 3UMHMMA, BUpPaKEHUU (QuIirpaHHO IIOpaHUMH CIIOBaMH 1 PETEIbHO
3aXOBaHUN MK PSKIB, aJi€ BiJl TOTO HE MEHIII BiIUyTHUM.

Panns moesis crioBHEHaA IiBOYMX Mpiii 1 epiioi 3akoxanocti (“The Meeting”):

My throat was tight with happiness,

| couldn't say a word,

My heart was beating fast, so fast

I'm sure he must have heard,

And when he passed, I trembled like

A little frightened bird (Teasdale S. Sonnets to Duse and Other Poems).
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Takuil ek3aabpTOBaHMI HACTPIM BJIACTHBUN OUIBIIOCTI paHHiIX TBopiB Capu. Y
noesii “Union Square” (36ipka “Helen of Troy”) moereca mocrtae sk 3akoxaHa i
3aMpisHa JiBUAHA-TITITOK [48, ¢. 114]:

With the man I love who loves me not,

| walked in the street-lamps' flare;

We watched the world go home that night

In a flood through Union Square (Teasdale S. Helen of Troy and Other
Poems).

Koxanusi mpoHu3ye BCIO TBOpUICTh 1, 37aeThes, Bce cepue Capu. [esiki
JOCIIITHAKY BBaXKalOTh KOXaHHS OCHOBHOIO TeMolo moerecu, aie E. M. ®. Jlaniran
BHUCYBae AyMKy mpo Te, mo Capa Tizmelin ocmiBye He BIIaCHE KOXaHHSA, a CBOIl
BPaXEHHSI YW YSBIICGHHS MPO HHOTO, HE MAOYM JOCBIAY CIPaBXKHBOTO TIMOOKOIrO
nouytts [48, c.112]. «VY paHHI TBOPYOCTI MOYYTTS JUIFOTBCS 4YeEpe3 Kpai,
MPEACTABIIAIOYN KOXaHHS SIK TMOPIBHSHO HEBAXJIMBE SIBUIIE — IOE€TECA IOCTAE
0e3TypOOTHOIO MY3010, 3aKOXaHOIO B KOXaHHS 1 (PIIPTYIOYOI0 3 PI3HUMHU MPOSBAMHU
JT000BI, AK1 MOCTaKOTh Yy i1 ysBI. Alle, MOoYMHAIOUM 31 301pku «Bia piukd 10 MOps»
BXK€ BIIUYBA€ThCS TMOIIE 1 Oarariie 3By4aHHS MO€31i: KOXaHHS — I OuIbllIe He
ysIBHA €MOIIis, a 4YacTHMHAa IOBCAKIeHHOro KUTTs» [48, C.108] (mepeknan
1O. Jla3yTkiHOi). 3MiHM y BHYTpIIIHIX TEPEKUBAHHSAX BIAOWBAIOTHCS Yy BipmIax
(“Swans”):

We watch the swans that sleep in a shadowy place,

And now and again one wakes and uplifts its head;

How still you are — your gaze is on my face —

We watch the swans and never a word is said (Teasdale S. Rivers to the Sea).

KomHoi eKCIUTIIMTHOI 3rajJiku TpOo KOXaHHS, HATOMICTh Taka TaeMHWYA 1
BUTOHYEHa aTMocdepa nodayeHHs. Jlo pedi, )KOJJHOTO CJI0Ba Npo MOOAYEHHS, ajie 110
K 1€, K0 HE 3YCTPIY 3aKOXaHUX, sIKI MUJIYIOThCA JIeOEIIMH y HIYHOMY TapKy?
OOpa3zHuit MPOCTIp XapaKTEPU3y€EThCS HASBHICTIO TAKUX THUIIIB 00pa3iB, K apXETHIIH,
CTepeOTHIIH, iaioTunu i keHotunu [35]. KeHoTunu i i1i0THIIN SIBJISIOTH COO00 HOBI

«OCy4YacCHEeH1» MOeTWYH1 00pa3u, yTBOpPEHI ILISXOM BIAXWJICHHS BiJl TPAAULIMHHUX
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crioco01B TBOPEHHS, «3 JaBHbOTPEIbKOi: 1di0s — HOBMI, 0COOMUBHI, kainos — HOBUH,
He3BuuHMi» [8, c. 61]. Crmocobamu iX TBOpPEHHS MOXYTh OyTH: TeHepasi3ailis,
crnemianmizamis, moaudikamis [8, c. 61]. A och A MPaBUIBHOTO 1HTEPIIPETYBAHHS
apXeTUIHUX 00pa3iB HEOOXI/IHI 3HAHHS 3araJIbHONPHUIHATOI CUMBOJIIKH Ta OCOOMCTOL
CUMBOJIIKA aBTOpa. Apxerun jeOemiB (MaBHROTO CHUMBOJY KOXaHHS, BIPHOCTI 1
HEMOPOYHOCTI) BUTJISAIA€ HE K BUKOPUCTAHHS 3aCTapUINX IITAMIIIB, a SIK 3BEPHEHHS
JI0 CaMHUX BUTOKIB T0€311 Ta 00pa30TBOPEHHS.

Bke 3pinime koxaHHs 3ByuuTh y TBOpi “Vignettes Overseas” — Capa koxae
YOJIOBIKA 1 CYMY€E 3a HUM IT1]1 yac Horo nojopoxei. CioBa KOXaHOI JIFOJIMHU 3BYYaTh,
K LIIJIAH OKEaH:

Yet say what words you will

The day that | come home;

| shall hear the whole deep ocean

Beating under the foam (Teasdale S. Rivers to the Sea).

IMIuTinUTHUI 00pa3 KOXaHHS MOCTAE CHPAaBXKHIM LIEHTPOM 1 CEHCOM KHUTTS y
noesii “The Years”:

... The years went by and never knew

That each one brought me nearer you;

Their path was narrow and apart

And yet it led me to your heart —

Oh sensitive shy years, oh lonely years,

That strove to sing with voices drowned in tears (Teasdale S. Rivers to the
Sea).

Sk nuke HeCTpUMHE MOYYTTS, IO € KIFOUEM 1 JI0 KHUTTS, 1 10 CMEPTi, KOXaHHS
300paxeHe y Bipii “Joy”:

| am wild, I will sing to the trees,

| will sing to the stars in the sky,

| love, | am loved, he is mine,

Now at last | can die!
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| am sandaled with wind and with flame,

| have heart-fire and singing to give,

| can tread on the grass or the stars,

Now at last | can live! (Teasdale S. Rivers to the Sea).

Ak crokii aym 1 CIOKIM MPUPOAN KOXaHHS 300pakyeThes y TBOp1 “Peace’:
Peace flows into me

As the tide to the pool by the shore;

It is mine forevermore,

It ebbs not back like the sea.

| am the pool of gold

When sunset burns and dies, —

You are my deepening skies,

Give me your stars to hold (Teasdale S. Rivers to the Sea).

[Toxi6uMi1 00pa3 KOXaHHA K MUPY JYLIEBHOTO 3ycTpiyaeMo y noesii “But Not
to Me” (36ipka “Love Songs”), aje TyT y»Ke MoeTeca i3 CyMOM 3ayBaXxKye, 110 il MUp
KUBE B Iyl (JIOCHIBHO — y TPyAsSX) KOXaHOro, a il y Tid nymn micug Hema. I,
HEe3Ba)kKaloyM Ha Te, 110 Ha 3€MJII0 CITYCTUBCS HIYHUM CHOKIH, MOeTeca He 3HaXOIUTh
Hi CrIoKo¥0, Hi KoxauHs (“But Not to Me”):

The April night is still and sweet

With flowers on every tree;

Peace comes to them on quiet feet,

But not to me.

My peace is hidden in his breast

Where | shall never be;

Love comes to-night to all the rest,

But not to me (Teasdale S. Love Songs).
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[leBHe po3uapyBaHHs B KoxXaHHI uyeThes y moesii “The Kiss”. Po3yminHs Toro,
1110 JTF0O0B MOKE€ MUHATH MPHUCYTHE Y TBopi “November”.

30ipka “Love Songs” TakoX XapaKTepU3YEThCS OUIBII JIOCBITYCHUM
cTaBjeHHSIM A0 KoxaHHs. Ha mymky Maprepit Binkincon, panus noesis Capu
Ti3melin HAaMOBHEHA iBOYMM KOKETCTBOM 1 HAiBHICTIO, a y OUIBII Mi3HIX TBOpax
MO’KHA MO0QUYUTH >KIHOYMM TyX, MPArHeHHS TUIKH PO3KBITHYTH 1 MPUHECTH TUIOIH
[48, c.50]. Ane mocmiguuiss E. M. ®. Jlaniran Bce OJHO HAroJjsrae Ha TOMY, IO
Capa ocriBye CBO€ ysIBJICHHS MPO KOXaHHsA, a He came KoxaHHA: “In the next section
“Love Songs”, a more subjective mood is manifested but still definitely a mood,
rather than experienced emotion” («¥Y HactynmHoMy po3funi «IliceHb mpo KoOXaHHS
MPEJCTABICHO B)K€ OUIbII OCOOMCTUN HACTpId, ajie BCE OJHO JIMIIE HACTPIA, a HE
nepexure nouyttsi») [48, ¢. 112] (mepeknaz 0. Jlazytkinoi). «Coner “To E.”, skwuii
BiIkpuBae 30ipKy “Love Songs”, 3popymrye a0 riaubwam aymri tam, mo Capa, HIOH
BUIIIYKAHUH JTapyHOK, MiJTHOCHTh HOTO CBOEMY 40JI0BiKOBI» [48, c. 104] (mepeknan
1O. Jla3yTkiHoi):

| have remembered beauty in the night,

Against black silences | waked to see

A shower of sunlight over Italy

And green Ravello dreaming on her height;

| have remembered music in the dark,

The clean swift brightness of a fugue of Bach's,

And running water singing on the rocks

When once in English woods | heard a lark.

But all remembered beauty is no more

Than a vague prelude to the thought of you--

You are the rarest soul I ever knew,

Lover of beauty, knightliest and best,

My thoughts seek you as waves that seek the shore,

And when | think of you | am at rest (Teasdale S. Love Songs).
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Sx mouyrTs, mo abo oxpuisge, ab0 CIOMeNse, KOXaHHS IOCTaE y Moe3il
“Child”. 1 HaBiTh SKIIO TpPamUThCS HAMTIpIIE, JO IIBOTO MOYYTTS BapTO IMparHyTH,
aJK€ TITLKH BOHO HAIIOBHIOE YKUTTSI CEHCOM:

Child, child, love while you can

The voice and the eyes and the soul of a man;

Never fear though it break your heart --

Out of the wound new joy will start;

Only love proudly and gladly and well,

Though love be heaven or love be hell (Teasdale S. Love Songs).

Capa Tizgeitn TyT mocTae 3pijo0 1 JOCBITYEHOIO KIHKOIO, SKa JIUIATHCS
MOPAJI0I0 3 FOHICTIO.

A ot y Bipmi “To-night” yuray 3HOBY Gaunth Capy IOHOIO JiBUHHOIO 3y
3axXBaTi B1Jl MEpIIOi 3aK0XaHOCTI: «lle mpocrniBaHa MOLIENKH MICHS OHOI MPEKPACHOI
3aKOXaHO1 JIBYMHH, fKa TiJ YapaMu MIBMICALS 313HAEThCS y CBOEMY OakaHHI
nigmaTrcs crokyci» [48, ¢. 122] (nepeknan FO. JlazyTkiHoi):

The moon is a curving flower of gold,

The sky is still and blue;

The moon was made for the sky to hold,

And | for you.

The moon is a flower without a stem,

The sky is luminous;

Eternity was made for them,

To-night for us (Teasdale S. Love Songs).

VY wacrynsiit 30ipui “Flame and Shadow” Ttema koxaHHS B)K€ 3BYYHTbH «ITiJI
aKOMIAaHEMEHT CMYTKY», H10u Capa Ti3aeln «panToM 3po3ymisa, 0 KOXaHHS MOXKe
MUHATH, 1 B HIA OCEJMJIOCS MEPeNuyyTTs TOro 00Jt0, KU 4YeKae Momepeny, 1o
BigoOpakeno y Bipir "What Do | Care?"y [48, c. 124] (nepexiazn FO. JIazyTkiHoi):

But what do | care, for love will be over so soon,

Let my heart have its say and my mind stand idly by,

For my mind is proud and strong enough to be silent,
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It is my heart that makes my songs, not | (Teasdale S. Flame and Shadow).

VYV moe3ii “l have loved hours at sea” koxaHHA OUIbllIE HE BHKJIMKAE
€K3aJIbTOBAHOTO 3aXOIUICHHS, HE aCOILIIOEThCS 3 BeCcHOW. HaBmaku, BOHO MOYHMHAE
MEXXYBaTH 13 TEMOIO CMEPTI:

| have loved much and been loved deeply —

Oh when my spirit's fire burns low,

Leave me the darkness and the stillness,

| shall be tired and glad to go (Teasdale S. Flame and Shadow).

Otxe, Capa Tizgeiln mocTae 3aKOXaHMM Yy KOXaHHS cmiBieM KoxaHHs. lle
nouyTTsl HaOyBae y ii TBOpaxX pi3HUX BIJITIHKIB 1 3HAUEHD: €K3AJIbTOBAHA 3aKOXaHICTh
JMiBUMHM-ITUTITKA (Bipmii “The Meeting”, “Union Square”), poMaHTHYHE MTOYYTTS i
yac mobayenHs (“Swans”, “To-night”), rimboke i IMUpe KOXaHHS 3pUIOl JKIHKH
(“Vignettes Overseas”, “To E.”). [leBHe po3uapyBaHHsS 4yeTbcs y moesisx “The
Kiss”, “November”. KoxaHHs 31aTHE NPUHECTH AYIICBHUU CIOKIH (K y Bipiii
“Peace”) abo 3abpartu Horo (sik y moesii “But Not to Me”). BoHo npuHmxkyeThes sk
HEBAXKJIMBE SIBUILE 1 3BEIMUYEThCS 110 piBHS ceHey x)uTTs (“The Years”, “Joy”), BoHO
smatHe migHectd 1 moryomtu (“Child”). Ile mouyTTss BUpakaeTbcs SK Yepes
apxetunHi obpasu (“Swans”), Tak 1 dyepe3 oOpa3Hi I1HAWBIIYyaJIbHO-aBTOPCHKI
metadopu (“Vignettes Overseas”, “Peace”, “But Not to Me”). SIkiio Ha mo4aTky
TBOPYOCTI KOXaHHS MOCTA€ CBITIMM 1 MJIHECEHUM MOYYTTSAM, TO Y MI3HIIMIUX TBOPaX
(“What Do | Care?”, “I have loved hours at sea”) BoHO jaemami OijIbllle MEXYe i3
TEMOIO CMEPTi.

O6pa3 cmepri. O0pa3 cmepTi 3 ABISIETHCS ONMKYE 1O MI3HBOTO TEPIOTY
tBopuocTi Capu Tizgein. Bin 30BciM He XapakTepHUM il TOBHOI pPajoCTi,
CHOJIBaHb 1 MOUIYKY Kpacu paHHboi moesii. Lle He o3nauae, mo Capa 30BCiM He
nycajia mpo CMepTh, aje CMEPTh Y paHHIX TBOpAaX Ma€ CBITIINIEe 3a0apBIICHHS.
Hanpuxman, y tBopi “Beatrice” (36ipka “Helen of Troy”) Capa omucye cmepthb
nerenapHoi bearpiue:

Send out the singers — let the room be still;

They have not eased my pain nor brought me sleep.



39

Close out the sun, for | would have it dark

That I may feel how black the grave will be.

It is the fever driving out my soul,

And Death stands waiting by the arras there (Teasdale S. Helen of Troy).

['osloBHA TepoOiHs MOMHUpae, ajie CTPUKHEM TBOPY € HE 11 CMepTh, a 11 KOXaHHs,
MUIITHE KUTTS Y CEPEeITHbOBIYHOMY 3aMKYy, 3BepTaHHs 10 CBIATHX. CMepTh MOCTae HE
MOXMYPHUM 1 TSDKKUM T'OCTEM, a CBITJIUM, O€3001ICHIM MEPEX0/I0M Y BIYHICTB:

The room is filled with lights — with waving lights —

Who are the men and women 'round the bed?

What have | said, Ornella? Have they heard?

There was no evil hidden in my life,

And yet, and yet, | would not have them know —

Am | not floating in a mist of light?

O lift me up and I shall reach the sun! (Teasdale S. Helen of Troy)

Kinenp 3emHoro xxutts beatpiue crioBHEHUH CBITJIa TaK camo, K 1 TBOPH FOHOT
Capu. Y moe3ii “Helen of Troy” moereca BycTamu CBO€i repoiHi POTaHsIe TyMKH PO
CMEpTh, HAJAIOYM I[epeBary BECHI, s5Ka € YOCOOJICHHSM KHUTTS, PO3KBITY,
BOCKPECIHHSL:

Give death to me. Yet life is more than death;

How could I leave the sound of singing winds,

The strong sweet scent that breathes from off the sea,

Or shut my eyes forever to the spring? (Teasdale S. Helen of Troy)

Takum 4MHOM, TeMa KOXaHHS 1 TMOIIYKY Kpacu IepeMarae cTpax CMepTi y
panniit moesii Tizneitn: “...Keep tryst with Love before Death comes to tryst...”
(Teasdale S. Helen of Troy, moesis “Beatrice”). HatoMicTh y mogaJibIx TBOpax
YITKO MPOCTEXKYETHCA TOW (PaxT, 110 CMEPTh AeAalll OUIbIlIE 3aiiMae TyMKU MOETECH,
npuitmMatoun pi3Hi oOpasu B ii TBopuocTi. Sk 3aznauae E. M. ®. Jlaniran, «Capa
Tizpein 3ragyBasia CMEpPTh y CBOIX BIpIIax 1 padimie, aje HiOM IUBISYUCH 31

CTOPOHH; Temep ke i1 amro3ii BimoOpaxaroTh rrOOKO ocobucte craBiieHHsS. Komm
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BOHA THcalia PO CMEPTh IHIINX XiHOK — mpo Eneonopy Hyse, TposiHchbky Oneny,
bearpiue, Epinny, Cando, siki HOKUHYJIU LEeH CBIT BXXE JIaBHO, — 1i CTaBJIEHHS OYJIO
Hacamriepen o0’ekTuBHHM, Xxo4a Capa sK moereca acolliroBajga cede 3 TepOiHSIMH.
AJe Ternep BOHa BUpaXKae CyTO BJAacHI MOYYTTs, HIOW BHepIie 3po3yMiBIH, 1mo Capa
Tizneitn Tex komuchk mompe» [48, ¢. 56] (mepexnan FO. Jlazytkinoi). Ctpax cTapocTi i
CMEpTi MOYHMHAE MOCTYIOBO OrOPTaTH PO3yM, BIIOMBaIOYKCh y Bipmax. Tak, 1minui
po3nin 36ipku “Flame and Shadow” wocute Ha3By ‘“Part VI: The Dark Cup”. Tyt
CMEPTh MOPIBHIOETHCS 13 TEMHOIO YaIIICIO.

VY mnoesii “The Garden” Capa mopiBHIOE CBO€ ceplie 3 KBITYYHM CajoM, JI0
SKOTO HEOJIMIHHO Ma€ MPUNUTHU 3uMa. BipIl 3aKiHUyeThCSI pUTOPUYHUM 3aTTUTAHHSIM:

The garden will be hushed with snow, forgotten soon, forgotten —

After the stillness, will spring come again? (Teasdale S. Flame and Shadow)

3uMa noctae 00pa3oM CTapoCTi Ta CMEPTI, & MOKIIUBO, TI€T TOXMYPOIi Jenpecti,
1110 He3a0apoM OrOpHE MOETeCY.

VY moesii “The Wine” Capa Hamaraetbcsi OnMpaTHCs JyMKaM PO CMEPTh Ta i
camiii (pI3UYHIN CMEpPTI, MOPUHAIOYH B MOLIYKH KPaCH:

| cannot die, who drank delight

From the cup of the crescent moon...

The rest may die — but is there not

Some shining strange escape for me

Who sought in Beauty the bright wine

Of immortality? (Teasdale S. Flame and Shadow).

Tema cmepTi iMIutinuTHO mpucyTtHs y Bipmii “In the Cuban Garden” (36ipka
“Flame and Shadow”), me 300pakeHO KBITY4Mi caj i MOBHHX JKark 1 MPUCTPAcCTi
KOXaHIIIB:

Hibiscus flowers are cups of fire,

(Love me, my lover, life will not stay)

The bright poinsettia shakes in the wind,

A scarlet leaf is blowing away.

A lizard lifts his head and listens —
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Kiss me before the noon goes by... (Teasdale S. Flame and Shadow).

VY mnoesii “ Since There Is No Escape” Capa rooputs: “Life is my lover”
(Teasdale S. Flame and Shadow), omxke koxaHelmb B caay — II¢ caMe JKUTTS, B SIKE
Capa Oe3mexxHo 3akoxaHa. BoHa He Oaxae BUIycKaTH HOro 3i CBOiX 00iiimiB. Ase
HECTO/IIBaHO HA ITI0 MOBHY €HEPrii KapTHUHY MaJa€ TIHb TPUBOTU:

Here in the shade of the ceiba hide me

From the great black vulture circling the sky (Teasdale S. Flame and Shadow).

[Tim oOpa3om cTepB’ATHHKA (a y MIMPIIOMY CEHCI — XFM)KaKa) XOBAEThCS came
CMEPTh, siIKa Oe3KaNICHO, HA4Y€ XMKaK, MO30aBIsiE KUTTA JIIOAUHY. AJie y BipIIax
Capu cMepTh MOCTa€e PyHHIBHUKOM HE TITBKH KHUTTS, a 1 J1F000BI 1 kpacu [48, C. 56].

B3araumi Ha3Ba 1inoi 30ipku 3ByunTs sk “Flame and Shadow”. Moo, flame
— 1e xutTA, a shadow — cmepts? M iMmminmTHa Ha3Ba 36ipku — «KUTTH i cMepTh»?
Tema cMepTi IMIUTILIUTHO MPUCYTHA 1 B 1HIIUX 30ipKax noerecu. Y moesli “Arcturus
in Autumn” Capa BxxuBae BuciiB “lengthening night” sk o6pa3 crapocrti i cMepTi, 1110
HaOmmKkaeToes [48, ¢. 92]. Lle meperykyerhest 3 00pa3oM 3UMH y HOMEPEAHIX TBOPAX.
30BCIM 1HIIE CTaBieHHS 10 cMepTi 6aunth yntayu y Bipuil “There will be rest”. Tyt
BOHO CTa€ Bce OUIBIINE CXOXKHUM JI0 TOTO, sike Oyso BiactuBe roHi Capi Tizmein — 1e
IUIAX J0 CIIOKOI0, sIKoro mparue ayma: “A reign of rest”, “the crystal of peace” [60].
AmepukaHcbkuil kommnozutop 3. Penmann Crpoyn HamucaB My3uKy [0 Bipiia, 1
TEeTep TBIp BUKOHYETHCS SIK JIPUYHA XOPOBA ITICHS.

Otxe, TeMa CMEPTI IMIUTIHUTHO NPUCYTHS y 0aratbox MOE31sIX MUCbMEHHUII],
OCOOJIMBO 1€ CTOCYETHCS CEPENHBOIO Ta IMM3HBOTO TMEpioAiB TBOpUocTi. BoHna
Bi0OpaxkaeThCsl HaBITh y Ha3Bi 30ipku “Flame and Shadow” Ta okpemoro ii po3ainy
— “The Dark Cup”. V ipmax Capu Tiznmein cMepTb MOXYTh YOCOOJIOBAaTH TaKi
o0pasu, sk 3uMa, ociub (“The Garden”), moera Hiu (“Arcturus in Autumn”), X¥KaK
(“In a Cuban Garden”), Temna wama. Bci 11i 00pa3u cBi4ath mpo CTpax CMEpTi Ta
YCBIIOMJICHHSI i HEMHUHYYOCTI. AJyie 3ycTpidaerbcss y TBopuocti Capu U iHue
CTaBJICHHS: CMEPTh — I1€ TIEPEXiJl y BIYHICTD, II€ IAPCTBO CIIOKOIO, JI0 SKOTO MOBHUM
CBITJIa IUIIXOM 0e300JicHO BHpyIIae ayma (Hampukiaa, y moesisx ‘“Beatrice”,

“There will be rest”).
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PO3/1L1 3
OCOBJHUBOCTI NEPEKJIAZLY TA MOKJIUBOCTI 3ACTOCYBAHHSI
Y HABUAHHI TIOE31i CAPH TI3JIEI

3.1 Ilepexnanu noe3ii Capu Tizgeils ykpaiHCbKOI0

VYkpaincbkuit untay Hebararo 3Hae npo Capy Tiznein. Lle it HequBHO: 3HANTH
il moesii y mepeknaai Bkpail Baxkko. [lig wac mocmimxenHs Oyna 3aidicHeHa crpoda
3HAUTH B IHTEPHETI X04a 6 0JiHYy 301pKY B €JIEKTPOHHOMY BUTJISI/I1, ajle TIONIYK HE J1aB
YKOJIHUX pe3ynbTaTiB. BapTo 3a3HayuTH, MO IJIKOM MOKIIMBO 3HAWTH TMEpeKIaau
okpemux BipuiiB Capwu, ane s 1boro Tpeda TOUYHO 3HATH Ha3By Bipiua. B3sBmm 10
yBaru Tou (pakT, 10 MEPEKIaJd Ha3B MOXKYTh PI3HUTHUCS, JOXOJAMMO BHUCHOBKA, IO
3HAUTH KOHKPETHY TO0e3it0 JocuTh ckiaaHo. Ha 3amut «Capa Tizaeitn Bipiii»
nomykoBa cucrema Google mpomoHye Kinbka cadTiB 3 mpodeciiHuMU Ta
aMaTOPCHKUMU TIEPEKIaaMi OKPEMUX TBOPIB.

Bapro 3azHaunTH, 1m0 (AKTOp HAABHOCTI IMIUTIUTHOTO 3MICTY Yy MOE€315X
CTBOPIOE TIEBHI TPYJHOII MpH Mepekyani. AJDKe BIiJ MepeKiiajadya BUMAaraeTbCs
nepeaaya He JIMIIE eKCIUTIKOBAHUX €JIEMEHTIB (TOOTO THX, 10 MalTh (OpMalibHE
BUpPAXEHHS), a W IMIUIIKOBaHMX (sIKI (OpMaNbHOTO BHUPAKEHHA HE HAOYJM).
[lepenaua x nEIKUX €IEMEHTIB BUSIBIISIETHCS TPOCTO HEMOMIIUBOIO, TOJII TEpEKIIaaad
Mae oOupaTH, SIKUW MyHKT € JJI HbOTO MpiopuTeTHUM. Hampukiaa, Mo)e BUHUKHYTH
noTpeba oOpaTu BIpIIOBUH pO3MIp, BIAMIHHUNA BiJl PO3MIpY OpHUTIHAITY, 3a/is
aJICKBaTHOI Tepeaadi 3MicTy abo OUIBIIIOI MWJIO3BYYHOCTI. A BiJATaK, BUAUISIIOTH
YOTUpU cHocoOu mepenayi moeTudHoi (GOpMH: HaclilyBajbHa, AaHAJIOrIYHA,
opraniuHa i mpusxigHa [27, ¢. 99-100; 46, c. 25-26].

ITepexnaan moe3iit Capu Tizaein gocmiauB y cBOid cTarTi «CTHIICTHYHA
KOHBEPTeHIlisl y XyI0)KHBOMY TEKCTi: MparMaTUYHUI Ta KOHIENTYadbHUI acCTIeKTI
Onekcannp €mens. Bin xapakrepusye TBopuicTh Capu SK €MOIiHY, JIpUYHY,
MeJIOoiiHy, OaraTy Ha TPOIIH, TaKy, IO Haragye moesito A. AxmartoBoi [17, c. 56-57].

O. €menp AeTanbHO aHaii3ye nepekiaaad Tphox BipmiiB Capu, BHUKOHaHI TeTsHOIO
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Ponionosoro Ta IOmiero Axkumuyk. Tak, nepexnanaroun Bipun “Let It Be Forgotten™ 1
“I Would Live in Your Love”, Tersna PomioHoBa 3Morja mepeaatd Maibke Bei
KOMIIOHEHTH CTWJIICTHYHOI KOHBEPTeHIlli: MOPIBHSAHHS, MeTa(opH, CTHIICTHYHI
nostopu [17, c. 57]. FOmis Slkumuyk mpu nepeknaai moesii “Mo0ods” «marcTepHo i
TOYHO BiATBOpHJIA MeTadOpPHUHY OO0pa3HICTh, ajie HE Tepeaia MOBHICTIO aHadopy i
napanem3m» [17, ¢. 56-57]. O. €Emens 3a3Havae, mo noesis Capu Tiznein maibke He
TepeKIIaaanacs.

Im’s moetecu 3ranyerbes y kuu3i Jlagn Komomienp «YKpalHChbKUM XyHOXKHIN
nepekiaa ta nepexnanaydl 1920-30-x pokiB»: «Jleoninm Mocenna3 mepeksiaB Bipiii

"

"Apktyp Bocenu", "Jlummu 1e 3a0yTtum..." amepukancbkoi noerecu Capu Tizaeitn —
naBpeara [Tymitiepiecekoi nmpemii (1918) 3a 36ipky BipmiiB "Love Songs"...» [28, c.
118]. [epexitaau Oynu omy0JiKOBaHi y JbBIBCbKOMY MicuHHKY "BicTHUK" y mepiof
3 1933 mo 1939 poky [28, c. 117], i ix Baamocs 3HaiiTH (HaJi HABOJACHO Pa3oM 3
opurinanamu). [Toesis “Arcturus in Autumn”:

When, in the gold October dusk, | saw you near to setting,

Arcturus, bringer of spring,

Lord of the summer nights, leaving us now in autumn,

Having no pity on our withering;

Oh then | knew at last that my own autumn was upon me,

| felt it in my blood,

Restless as dwindling streams that still remember

The music of their flood.

There in the thickening dark a wind-bent tree above me

Loosed its last leaves in flight —

| saw you sink and vanish, pitiless Arcturus,

You will not stay to share our lengthening night (Teasdale S. Arcturus in
Autumn).

[lepexnan Jleoniza Mocena3a (aBTOpPCbKY MYHKTYallil0 Ta IPaBOIMHKC
30€peKEHO):

Konu 5 6 sicosmuesin cmepxy mebe b6ayy 00 3axo0y O1U3bKO,
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Apkmype, sicmyne ecHu,

naue JIMHIX HOYel, SIK JUUAEW MU GIHYMU HAC

0es orcanio eocenu, —

O, 5 3Haw mooi, Wo NPUUULA MOsL 81ACHA OCIHb,

ye 3Ha U MOosl Kpo8

OenmedsncHa, MO8 3HUKAIOYUL CIMPYMIHb, WO MY3UKY NOBHIE

CMUXa 32a0y€ 3H08.

Haoi mnoro 6 memnomi oepeso 3icnyme 8impom

mpamumas JUCMSL 8 HCMYMAX ...

bauy a: mu 3axoouw, sHuxkaew, sxrcopcmokuii Apkmype,

mu He xouew bpams yuacmu 8 Hauwiux doseux Hoyax (BictHuk, nuctoman 1934,
c. 781).

VY nmepeknaal 4yqoBO IepeaHO oOpa3Hy KaHBY, 30KpeMa CTHUIICTUYHY
KOHBEPI'CHIIO <JTIOJIMHA-TIPUPOJIA» — KUTTS TMOPIBHIOETHCS 3 JIITOM, BIJIOBIIHO
NpUXiT OCEHI MOPIBHIOEThCS 31 cTapicTio, a mig Tpomom lengthening night (y
nepexyaal — 0og2i Houl) KpUeTbes 00pa3 cmepti. HatoMicTh B ykpaiHCbKOMY BapiaHTI
3MIHWJIACS KUIBKICTh CKJIAIB y PSIKY: HANpUKIAJ, MEPUIl TPU PAIKH TEpeKIIaTy
CTaJIM JOBIIMMHU 3a PSAJIKU OPUTIHAITY, @ YETBEPTUN — HABIMAKU — KOPOTIIIHM.

[nmmii Bipi, HaBeneHui y «BictHuky», ne “Let It Be Forgotten”:

Let it be forgotten, as a flower is forgotten,

Forgotten as a fire that once was singing gold,

Let it be forgotten for ever and ever,

Time is a kind friend, he will make us old.

If anyone asks, say it was forgotten

Long and long ago,

As a flower, as a fire, as a hushed footfall

In a long forgotten snow (Teasdale S. Let It Be Forgotten).

[lepexnan Jleoniza Mocenn3a (aBTOpCbKY MYHKTyallll0 Ta [PaBOIUC
30€pEeKEHO):

Jluwiu ye 3a6ymum, maxum sx € kgimi 3a06ymi,
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3a0ymum K NAOMIHb, WO 310MHUM 08 i 3a2ac,

JUWU Ye 3a0YymumM Ha3aeaHcou, HAsIKuU,

yac — 006puil Opye, 8iH nocmapie Hac.

Xou xmo-6yob cnumae — Kkaxcu wo éce 06yno 3a6ymo

oaeno, 3a6ymo 0asHo,

AK K8IMuU, K NJIOMIiHb, K MUXil KPOKU

6 cuiey munynim oasno (Bictauk, mucroman 1934, c. 781).

[lepexmamau 3ymiB mepeaatu 3MicT 1 30epir gopmy: sIK 1 B OpHriHam, Y
NepeKyaaal PUMYIOThCS TUIBKHM JpYruil 1 4YeTrBepTud psanku. Hartomicts 3amis
30epeKeHHST 3MICTY JIOBEJOCS TOXKEpPTBYBaTH 3BYKOBOIO MeTadoporo, sika
CTBOPIOETHCS B OpHUTIHAII 3a TPUHAANATHKPATHOrO IOBTOpPeHHS 3ByKa [f], 1m0
3ycTpivaeThest y cioBax forgotten, flower, fire, friend, footfall. B ykpaincekiit MoBi
ajiTepallisi CTBOPIOETbCS Ha OCHOBI 3BYKIB [3]-[0]-[T]-[H]. Kpim Toro, mikaBumu €
YeTBEPTHUM 1 I’ATUN PSAAKUA. Y 4YETBEpTOMY 3BYUMTH (Ppasza Mpo 4ac: i nocmapic
Hac. CIOBHUKOBI CTaTTl MOSCHIOIOTH CJIOBO cmapimu K «CTaBaTU CTapuMm ado
crapumy» [56, 58], a He «poOUTH KOroCh CTaprMy, ajie y BIPIIIi CJIOBO BXKHUTO CaMe Y
JIPYroMy 3HAY€HHS, 110 POOUTH WOT0 HE3BUYHUM JUIsI CYy4aCHOTO 4YMTada. Tak camo
HE3BUYHUM € 1 CJIOBO X10-0)0b (3aMICTh 6)0b-Xmo B Cy4acHIN YKpaiHChKIM MOBI).

Bipmi “There will come soft rains” € pexopacMeHOM He TUIBKH 3a
MOMYJISIPHICTIO, @ M 3a KUIBKICTIO BapiaHTIB MEpKIaay — MPU HAMUCAHHI POOOTH
BJajOCsd 3HaWTM 1 sATh. OpuriHag TBOpY OaraTuii Ha CHUMBOJIYHI 00pasu 3
IMILUTIIUTHUAM 3MiCTOM:

There will come soft rains and the smell of the ground,

And swallows circling with their shimmering sound;

And frogs in the pool singing at night,

And wild plum trees in tremulous white;

Robins will wear their feathery fire,

Whistling their whims on a low fence-wire;

And not one will know of the war, not one

Will care at last when it is done.
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Not one would mind, neither bird nor tree,

If mankind perished utterly;

And Spring herself when she woke at dawn

Would scarcely know that we were gone (Teasdale S. Flame and Shadow)
(mpumitka — migkpecnenns 0. JlazyTkiHofi).

[To3uTuBHI Ta HETaTHBHI IMIUTIUTHI CMHCIHA y Toe3li depryrothcs. Tak,
JACTIBKU y 0araThbOX KYyJIbTYpax BBa)KAIOTHCS IMEPEIBICHUIISAMH BECHHU, a kaOu, sKi
3raJlyloThCs y HACTYIMHOMY PSIZIKY, € CUMBOJIOM 3JIMX CHJI. Y Ka3Kax Ta JereHaax
BOHU HEPIIKO CYNPOBOKYIOTH BIAOM. AJie B JaHOMY BIPIIl aKTyali3yeThCs
CKOpIIlIE HETUIIOBUM CMHCI I[LOTO CHUMBOIY — >XaOM BHUCTYINaTh TYT YaCTHUHOIO
IPUPOAH, SIKA TPOTUCTABISAEThCA MoAuHI. HacTynmHmii 00pa3-CUMBON — BECHSHI
ciuBOBi AepeBa. CivBa CUMBOII3Y€E HAMOJETIIUBICTh, HAMIIO 1, SIK 1 Oy/Ab-5K1 KBITYIOU1
JepeBa, MNpOOyMKEHHS JKUTTS Ticis XojoaiB. Ilicis cBITJIOro 1 MO3UUTBHOTO
CUMBOJTY CIIMBH #jie HEOTHO3HAUYHUN 00pa3-CUMBOJ IITaxa MaJUHIBKHU. SIK HE TUBHO,
ajyie 15 MaJieHbKa NTAIlIKa 3 SICKPaBUM TP sIM 1 HAMPOYyJ MEJOMIMHUM CIIBOM Y
€BPOIIEHIIIB aCOLIIOETHCS 3 OYPEBISIMU Ta € NEPEIBICHUKOM CMEPTI: BBaXKajiaocs, 11O,
SKIIO0 MaJIMHIBKA MOCTYKAa€ y BIKHO, TO CMEPTh 3a0epe Koroch i3 gaomoyaniis [61].
HatomicTh MOBEpHEHHSI MAJIMHIBOK JIO JIICY 3HaMEHY€ MIBUAKUH Mpuxia BecHu [61].
Jami migpsa i1yt oOpa3u BiiHM Ta JIOACTBA, IO HECE MOXMYpPY 1 TPUBOXKHY
atMocdepy. [Ipuyomy IJIFOCTBO TYT TMOCTA€E 1 JKEPTBOIO, 1 MPUUMHOIO KaTacTpOoQu.
[Ticns uuoi ramepei CUMBOJIYHMX 00pa3iB 3’sBISEThCA 00pa3 camoi BecHU. BoHa
3 BEJIMKOI JIITEpH, SK BIACHY Ha3By, MEPCOHI(PIKYIOUM TaKUM YHHOM IIed 00pa3.
Axmo y npupoai BiAOYBA€TbCS BIAPOJXKEHHS 1 MPOLBITAHHS, TO Y CBITI JIIOAEH
pPO3ropTaEcThCs KaracTpoda: BiliHA, CIIPOBOKOBAHA CAMUMH XK JIFOJIBMH, MPU3BENA JI0
3aru0esii BCbOro JII0JICTBA. TakuM YMHOM, MEepeKyiagadaM JI0BEJIOCs JOKIacTu 0arato
3yCUJIb, IIIOO MepeaaT rIMOOKUM 3MICT 1 MEJIOJIIMHE 3BYYaHHS MOe3ii.

[Tepexnan FOmii SAxumayk:

Tam nackagi sunadyms 0owji

Inaxomamu CNOBHUMbCA 3EMJIA.
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[ nacmiexu kpyscassmumyms mooi,

Ickpucmum cnieom nonoHAmMb NOA.

Kabxu 6 cmaskax cnisamumyms 6HOUI,

U oepesa ciusu 6 binomy ebpani.

Manunisku ooseHyms nonym's ceoe

U npumxnueum cnieom 36ecenams yce.

Hixmo ne smamume, wo 6yna 6iiina,

Lo ceim nooeii pyunyoms npomupivys.

He 3namumymu nmaxu, oepesa i 3emns —

A mu mosuamumem, mabyms, 008i4HO.

Ha cx00i conys sax npokunemwvcs Becna,

Tobauumo epaz — mu 3nuxau, nac nema (Ticaein C. BuOpani moesii).

VY nepekiiani BAanocs 4yA0BO BIATBOPUTH aToMOc(hepy TBOPY, ajie 3aJis [IbOTO
JOBEJIOCA TOXKECTBYBaTH (HOpPMOIO: y BIpII 3MIHMJACA KUIbKICTh psaakiB (12 B
opuriHam 1 14 y nepekiazi), a y KOXKHOMY PSAKY 3MIHUAJIACS KICIBKICTh CKJIa/iB, HE
CKpI3b BAAJOCS 30€perTd pUMyBaHHS, Yy MEPUIOMY PSIKY MPOCTEKYIOThCS O3HAKU
nocaiBaoro nepeknany: ‘“There will come soft rains” — «Tam nackasi eunadymo
Oowi». HaTomicTh BIATBOpEeHO MeTaopu Ta mapaienizM TBOpPY: 30€peKeHo
CHUMBOJIIYHI 00pa3u JIaCTIBOK, MaJMHIBOK, CIMBOBOTO IIBITY, ka0, BIHHU, JIFOACTBA 1
camoi Bechnu. VY mepexmani, SK 1 B OpHUTIHAII MPOCTEKYETHCS MPOTUCTABICHHS
«JIromuna — [Tpuponay.

[Tepexnan FOpis Spemxka:

Xnunymo menni oowi, 3anapye 3emis,

Piti cmpivkux nacmieok 6 nebecax 3aKpyrcis,

1 3axymrarome scabu y muwdi HiuHil,

Jluxa cnuea 30052He 8ebOH eCHAHUI,

I manuniexa-nmax y 6ocnucmomy nip't

3acnisa, 3aceucmumo Ha NOPONHCHIM NOOBIP ',

[ sitina — ciputi npueuo oaniexux pyin —

He 3JIAIKA, HE CMPUBOIHCUMb HEBUHHUX CmGOpiHb.
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I nixmo ne 3annaue: ni nmawka, Hi K8imu,

Axwo 1100cmeo 3azume, 3aMOBKHE HA GIKU.

Hasimwv nauna Becna 6 cgimanxogim cepnanky

He 3aesascumo: nixmo ne cmpivae na ranxy (FOpiii SIpeMKko: iHTeIeKTyalbHa
6iorpadis).

Iett Hanpouym MENOMIMHUAN TIEPEKIa] IyJOBO MEpeaac He JIMIIE IMIUTIUTHI
oOpa3u, a Hajgae TBOPY MeoAiHOCTI. KUIBKICTh CKIAIIB y psAKax TaKoX He
BIJIMIOBI/Ia€ OpUTIHAITY, ajie TaKe PUIIIICHHS MPOJUKTOBAHO MIParHEHHIM TepeKiagayda
CTBOPUTU OUIBII 3BUYHHUM 1 MPUEMHIMIMKN IS YKpaiHCHKOTO yuTaya putMm. Braio
NepeIaHo BC1 BUIIIE 3TajJlaHl 00pa3u-CUMBOIIUA. Y YETBEPTOMY PSJIKY BXKUTO J1aJIEKTHE
CJIOBO 6ebOH Ha MO3HAYEHHS BECUIbHOI (haTu, a 10 clioBa Becna mepekiaaad A0JaB
IaHOOJIMBE nauHa, MO MACUIIOE TTepcoHidikarito oopasa.

[Tepexman Jmutpa [lamamapuyka:

Jlowi eunaoaromo, HAo 21ad0i0 PiKu

3i cnisom Kpyacasioms npyoKi 1acmieKu,

Binvwanku 3a munom 6 nicmpsgsim 6opanni

Bucsucmyioms npumxu ceoi 2o10cHi,

lecv kymkaromo dxcabu, 3a6ysuiu Npo CoH,

Cnasams ciueu, y3sami y Oinutl nojioH,

He oymac sce ye npo 32y0y sitinu,

IIpo donro mooeil, wo 3a2uHyms 60HU.

1 6ce ye srcuse i Hiw020 He 3Ha...

I minoku y cunim cepnanky ecHa,

3'asuswucsa epanyi Ha 3MIiHy 3umu,

Hiznaemocs, modxce, wo 3nuxau eéci mu (bpendepi P. MapciaHcbki XpOHIKH).

VY nepexnaai Jmutpa [lanamapuyka 30epekeHO OpUTIHAIbHY KIJTBKICTh PSIIKIB.
[Toe3ist crnpuiiMaeTbCs JIETKO, TOMY IO KUIBKICTh CKJIaAiB Yy KOXHOMY PSIIKY
nopiHtoe 11. Tlepexmamay 3ymiB mepemaTtd BCl OCHOBHI 00pa3Wl 3 IMIUTIIIMTHUM
3MICTOM: 00pa3 JacTiBOK, BUIbIIAHOK (1HIIA Ha3Ba MTAIIKA MAaJUHIBKH), Kao,

KBITYIOUMX CJIMB, BiHHU, JOACTBa 1 BecHH. CJIOBO 6ecHa HANMCAHO 3 MAaJICHBOKI
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JiTepH, aje NMpuiioM nepcoHidikailli 30epekeH0, OCKUIBKU BECHI MPUITUCYIOThCA il
Ta XapaKTEPUCTUKH JIFOJUHH.

ikaBumu i gociimkeHHs € pobotu TetsHu JlaBUHBKOBOI, OCKIJIBKA BOHA
MIPOTIOHYE J[Ba PI3HUX BaplaHTH MepekiIaay Bipiia. BapianTt nepiimii:

36y0ums na2ionuti 00w apomamu 3eMHi,

Jlacmiexu 3awebeuyms nicHi HA8ecHi.

I3 Hiuno2o cmaexka 3pune dcab’suutl cnis,

3ampemmums Ha 8impy OLnUU Y6im OUKUX CIUB.

AK drcapuHKu, 8ilbUAHKY 3ipEYMbCs 68 NOAIM,

TIlomim csa0yms Ha Mumsb HA HUBLKULL HCUBONTIM.

Po3zyeime 6csa npupooa ii ne 3nae 6ona,

Lo npumaporo doci mym 6pooums sitina.

byoe batioyoice mewxanysam aicy i pik,

Lo 6 mim supi 3a2unyno 1r00cmeo HasiK.

I kpacyusa-Becna y pauxkosim po3maro

He nomimums, wo éxce nac 3 mooorw nemac (Jlapunrokona T. Ilepeknan 3
AHTTIHCHKOT Ha YKPATHCBHKY).

Bapiant npyrwuii:

Iputioe nazionuii dow i 3anaxne 3emauys,

3akpyorcnse i3 webemom acmiska-nmuys,

13 HiuHO20 cmaska 3punyms dcab 'siui cnisu,

binum mpenemom 31086 3aysimymo Ouxi ciusu.

Cnanaxuyms, Haue icKpu, 8LIbUIAHKY 8 NOTbOMI,

L1]o npumxnueo cnieamumyms Ha HCUBONTIOMI.

1 Hiko20 6 npupodi ne 6yoe 06x00uUmy,

Ll]o npumapa eiiinu, mooice, doci mym 6poOumo.

He nomimams nmaxu, i depesa, i pixu,

Axuwo 1100cmeo 3azune 6 mim 8upi HAGIKuU.

I Becna, ymusarouucs 3panky pocoio,
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He nomimumo, wo 6inbue nema nac 3 mo6oio (Jlasunroxkosa T. Ilepexian 3
aHTIIHCHKOT Ha YKPATHCHKY).

[{ixaBo, 110 TIEpeKIaaayd 3yMijia CTBOPHUTH JIBa MaiKe IUJIKOM Pi3HI MEpeKIIa iy,
K1 TEePEeryKyloThCsi TUIbKM y 4 psaakax. Y mepekiiafjax MpOCTEeKYIOTbCS HaBiTh
CMHCIIOBI BiIMIHHOCTI. Tak, y mepuioMy BaipaHTI JIIOJACTBO BXE 3arHHYJIO Y BHp1
BIliHU, a Y IPYTrOMYy — MOK€ 3aTMHYTH B MallOyTHbOMY. SIK 1 y monepenHix BUMaaKax,
y TMepekiagax BAaJo TNepeAaHo KIYOBI CHMBOJIYHI 00pa3u. Sk 1 Jmwutpo
[Tanamapuyk, TersiHa JlaBUHBKOBa MOTpUMYyBaNacs €IMHOI KUIBKOCTI CKIAAIB Y
KOXXHOMY psaky (y IMepIioMy BapiaHTi KOKEH pPSJOK Hamiuye mo 12 ckiamiB, y
apyromy — mo 13), mo BUOYJOBY€ MPUEMHHUN PUTM 1 POOUTH MOE31I0 JIETKOIO JJIs
COPUMHATTSA. A OT BiJpi3Hs€ nepekiaad TersHu JIaBUHBKOBOI BiJ pOOIT 1HIIMX
nepeKIIaiadiB OUIbIIM IHTUMHHUM OCTaHHIN PSAIOK.

SIKIo0 MOpPIBHATH OCTAHHI PSAJKH y BCIX BaplaHTax MEpPeKiIany, TO HaOUIbII
abcTpakTHO 3By4aTh cioBa fOpis SApemka:

Haesimv nanna Becna 6 c8imankogim cepnanky

He 3assaoxcumo: nixmo ne cmpiuac na ranxy (FOpiii SIpemko: iHTeIeKTyaabHa
6iorpadis).

VY3aranbHeHUN Hixmo COpUUMAETHCS OUTbII BITYY>KEHO, HIK 3aMEHHUK MU Y
nepkinagax FOmii Axkumuyk Ta Jmurtpa Ilamamapuyka. A y nepexnanax TersHu
JIaBUHBKOBOI OCTaHHI PSAAKU 3By4aTh TaK:

I kpacynsa-Becua y pankogim poamaro

He nomimumo, wo exce nac 3 moborw nemae (JlaBunrokosa T. Tlepeknan 3
AHIIIIACHKOI HAa YKPATHCHKY).

I Becna, ymusarouucs 3panky pocoio,

He nomimumo, wo 6inbwe nema nac 3 moooio (Jlapuntokona T. [epexnan 3
AHTITICHKOT Ha YKPATHCBHKY).

CroBoCHONYyUYCHHS Hac 3 moHoo 3MyIIye YuTada OlIbII OCOOMCTO MEPEKUTH
OMHMCaHl y moesii moii Ta BIAUyTH, 110 15 3arajibHOJIOACHKA KaTacTpoda cToCyeThCs

1 IOTO TaKOX.
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Tabmung 3.1 103BOJIsIE MOPIBHATH OCHOBHI O0pa3W OpUTiHAIIY Ta BaplaHTH iX

nepeKIamy:

Tabnuys 3.1

Kirouosi oopa3u noesii “There will come soft rains...” Ta BapianTu ix

nepexJany
Opurinanu Ilepexnan Ilepexknan Ilepexnan Ilepexnan Ilepexnan
KOuii KOpis JAmurpa Tersasnn Tersasnn
Axumuyk Spemka ITanamapuyka | JIaBUHbKOBOI | JIaBUHBKOBOI
(1 Bapianr) (2 BapiaHT)
swallows AACMIBKU Piii empivkux | nacmisku Jlacmisku JAacmieka-
JACMIBOK nmuys
frogs JKabku Kabdbu Kabdbu arcad ‘syul cnie | aicad sl cnieu
plum trees in | ciusu Huka  cnusea | crusu, yzami y | 6inuil ysim | binum
tremulous oinomy 300512He OLnUll NONOH OUKUX CUB mpenemom
white 6OpaHni 6eIbOH 3H08
BECHAHUL 3ayeimyman
OUKI cueu
Robins Manunisku MAnuHieKa- Binvwanku BINbUIAHKU Binvwanxu
nmax
war 8illHa gitina — cipull | 6ilina ...nPUMapoio npumapa eitiHu
npueuo doci mym
bopooumv
8iliHA
mankind ceim nrooell | 100Ccmeo 005 rooetl JIHI00CME0 JIroocmeo
Spring Becna nauua Becna | ecna KpacyHsi- Becna
Becna

VY mepexi [HTepHET MOXKHA 3YCTPITH ¥ aMaTtopchKi nepekianu TBopiB Capu

Tiznelin. Hanpukinan, Ha cropinui «lloetnunuil mepekian» y coulaigbHIA MeEpexi

Facebook mpoBoamBcst KOHKype mepekiamiB moesii “September Midnight”. Jlami

HABEJICHO OPUTIHAT TBOPY:

Lyric night of the lingering Indian Summer,

Shadowy fields that are scentless but full of singing,

Never a bird, but the passionless chant of insects,

Ceaseless, insistent.

The grasshopper’s horn, and far-off, high in the maples,

The wheel of a locust leisurely grinding the silence

Under a moon waning and worn, broken,
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Tired with summer.

Let me remember you, voices of little insects,

Weeds in the moonlight, fields that are tangled with asters,

Let me remember, soon will the winter be on us,

Snow-hushed and heavy.

Over my soul murmur your mute benediction,

While | gaze, O fields that rest after harvest,

As those who part look long in the eyes they lean to,

Lest they forget them (Teasdale S. Indian Summer).

OnuH 13 3anMpONOHOBAaHUX HAa KOHKYPC MIEPEeKyIadiB HaIeKUTh [Bany TkaueHKy:

IIpumapni noas, wo He naxuyms, ane cnigaioms,

Koonoeo nmaxa, ma cnisu 6atioyiici Komax,

bezynunni, oonomanimmi.

Tpyba ysipkyna, i Kienoge 30aneKy 6imms

Obepmae muuty, po3monomy capaHoro,

11i0 micayem 361i01uM, 3HECUNEHUM, OUMUM,

Bmomnenum 3 nima.

aiime cebe ne 3a06ymu, 2010cU KOMAUIHI,

B micaunim caiei santymani atuicmposi npomeni,

He 3a6yobmecs, 60 3uma

Ckopo npubopkae 6¢ix i CHicOM HAKPUE.

Llywia moa noGHUMbCA BAUUM HCUBUM MOBYAHHAM,

Konu cnoensioaio nons nicas dHcHus.

Cunkyromwscsi 04i HIKOIU He 3a0ysamu

Te, wo nes0o63i snuxne (IloeTnunuii epexam).

O4eBuHO, aMaTOPCHKUI MepeKIIaj] MOCTYNAEThCs NepekiIanay npodecioHatiB i
3BYYaHHSM, 1 MaCTEpPHICTIO Mepeaadi 3MICTy Ta OpMH, ajie BIH TAKOXK 3aCIyrOBYE
Ha yBary. ¥ cBoemy Bipuii Capa Tizgeitn ctBoproe Oe3pamicHuii 006pa3 oceni. Sk
OyJI0 3rajlaHo paHilie, OCiHb JJIA MOETECH O3HAYa€ CTapiCTh 1 HAOJMIKEHHSI CMEPTI.

JlipuyHa TepoiHsS MapHO HamaraeThCsl 3amam’ ATaTd 3BYKH 1 OapBu nita (TOOTO,
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MOJIOJIOCTI), TOMY III0O BOHM BCE€ OJHO 3a0yBalOTChsl 1 HacTymae 3uMma. lleh xe
IMIUTIIUTHUHN 3MICT TiepeaaHo 1 B repekiiai IBana TkaueHka.

[{ixaBuM 3pa3koM nepekiiaaiB TBopiB Capu Ti31eli € CTyIeHTChKI MepeKIIay,
10 BUKOHYIOTCSI B paMKax KOHKYpCY BIpIIIB Ta XyaoKHbOro mnepeknaay Alter Ego,
M0 MPOXOAUTHCA Kadeapor TepMaHchkoi (imonorii CyMCBKOTO JepiKaBHOTO
yHiBepcutery. Tak, y 2018—-2019 mnaBwyampHOMY polll CTyA€HTaM OyJio
3aIpOIIOHOBAHO IS IIepekiiaay moesito “The Sea Wind”:

| am a pool in a peaceful place,

| greet the great sky face to face,

| know the stars and the stately moon

And the wind that runs with rippling shoon —

But why does it always bring to me

The far-off, beautiful sound of the sea?

The marsh-grass weaves me a wall of green,

But the wind comes whispering in between,

In the dead of night when the sky is deep

The wind comes waking me out of sleep —

Why does it always bring to me

The far-off, terrible call of the sea? (Teasdale S. The Sea Wind).

[loeTeca OTOTOXHIOE ceOe 3 HEBEIMKUM O3€pleM, sike, HiIOM BiAipBaHa
YacTHHKa MOps, 3ary0JieHa B TpaBax, 4yac BiJ 4acy 4y€ MOTYTHIH MOKJIMK MOPCHKOTO
BITPY, SKMHA BHCTyNAa€ TYyT TIHIEM MDK BEJIUKHM MOpPEM 1 HOro MajeHbKOIO
gacTuHKo0. JlaH1in XabapoB Tak MepeKyaB 110 MOe31to:

Cmasox st wo 6 muxomy micyi 06yeae,

I nebo senuune 6iu-Ha-eiu simac,

SHauomuil 51 3 Micayem HA8imo 3 3IPKAMU

Ta 3 simpom 31 cmepmumu yepesuxamu

Ta yom duce 6iH 3a821C0U OOHOCUMb MEHI?

Mopcoki mi, giooaneni 36yKu YyoHi
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bonomna mpasa ocopne mene ygimom,

Ta éimep nosepHemvcs WOCh uienomimu,

Y mempsei noui , sax nebo 3ache

Bin nputioe i 3108y po36youms mene

Ta uom dce 6in 3a624cO0U OOHOCUMb MEHI

Mopcoki mi, siodaneni 3eyku cmpawni? (Pe3ynbTaTd KOHKYpPCY BIpIIiB Ta
XyIno)kHbOTO Tiepekianxy Alter Ego 2019).

VY mepeknaal BUTPUMAHO PUTM, CTBOPEHO MHUJIO3BYYHY pPHUMY, 30€peiKEHO
emdopy crpod, Ha3By nepekiaaeHo sk «Bitep 3 mopsi». [lo cioBa pool nmepekinanay
ni0paB YKpaiHCBKHMI €KBIBaJIEHT CMABOK, a TIHEUb-BITEp CTaB M€ OLIbIIe
NEePCOHI(PIKOBAHUM 00PA3OM 3i CepmumMu 4epesuKamu.

VY nepenaai Kcenii CiioOMIHCBKOI CTBOPEHO OUIbII Ka3KOBY KapTHUHY KHUTTS
03epLs:

Ilonoze o3zepye, npuemmue 0o cepys

Cmpiuarocs 3 HebOM, cUOHCY HA 8ecenyi

3ipKu 1l OuBo-Micayb 00 MeHe 36epMAanicy,

A 3 6enuuHUM 8IMPOM KAMIHYAMU 2PATUCDH

Yoeo o meos nicHsa max Kiuue meHe

Y mope oanexe, make uapisne?

Tpasa y 6onomi ckysana, Mo Opomu

Ta eéimep 6 norvomi dapye caiti 00MuK

I memnoi noui ousnrocy Heby 6 oui,

Jle eimep n1ockoue cHOBUOU CNiBOUI

Ta ace e, wom Ys nicHs 3HOB Kiude MeHe

V mope oanexe, cmpawne, uapiene? (Pe3ynbraTd KOHKYpCY BIpIIIB Ta
XynoxxHboro nepeknaay Alter Ego 2019)

Axmo y nepeknani Jlaniina XaOapoBa 6onomna mpasa oroprajia 03eple

I[BITOM, TO TyT BOHA CKY8A/d, MO8 Opomu, 1 TIOAYB BITPY — TO €IUHUHN CIIOTA]l MPO
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naneke Mope. HaszBy moesii mepekiageHo sk «Mopcbkuil moauxy». Y Tepekiial

JaCTKOBO BIATBOpPEHO emi¢opy, 3rajaHo BCl KJIOYOBI O0pa3W OpuUriHaly, aje

nepeksanay Hajaga iM Jelo 1HII0ro, OUIbII Ka3KOBOTO 3a0apBIICHHS.

Hacrynnuit nepexnan BuKkoHaHUN AHacTaciero €ropoBoIo:
B 6e3neyniu nacyni s 3amoka uucma.
B 0b6nuyus a nebo éimaro pouucmo.

A 3naro cy3ip’s ma micayb ocannutl,

Inun 6impy ma nocmyn tioeo ¢hiniepannuil.

Yomy orc mooi 6in HasiBae WOHOUL

IIpunaoHi cnosa, axi mope wenoue?

Cnaimaromuvcsi mpasu 8 8 TOHKUU HCUBONTIM,

A 8imep Kpi3b aucms MeHi 2OMOHUMb.

11i0 noui nokposom, y nizHo 200UHY

Poszsgiroe cnis 8in yasny kapmuny.

Hawo 6in npunocumo 38i00anix 3a6xcou

Toknux  3n06ichuti.  mopcokoi eoou? (Pe3ynbTaTh KOHKYpCy BIPINIB Ta

XyA0xHboro nepeknany Alter Ego 2019).

VY npoMy mepexiaai i Ha3Boro «BiTep 3 Mops» ciioBo POOl mepekiaaeHo sk

3amoka. TpaBu 3HOBY MOCTAIOTh M’ SIKUMH Ta JIAT1IHUMHU, a Cy31p’sl, MICALb Ta BITEp —

BEITMYHUMU Ta omaTHUMU. Emidoporo npu nepekiaal T0BeIocs MoKepTBYBaTH, alie

30€peKEeHO ABYIMKHUIN 00pa3 MOps — CIIOYaTKy MPUHAJIMBUM, MI3HIIIE — 3JIOBICHUH.

Tabnuns 3.2 yaranbHIOE 3rajilaHi €KBIBAJIGHTH OCHOBHUX 00pa3iB moes3ii:

Tabnuys 3.2

Kirouosi 06pa3u nmoesii “The Sea Wind” Tta BapianTu ix nepekiaxy

Opurinan Ilepexaan XabapoBa IHepexnan Ilepexsan €roposoi
Janiina Caomincbkoi Kcenii AmHacracii
The sea wind Bimep 3 mops Mopcokuii nooux Bimep 3 mops
Pool Cmasox O3zepye 3amoxa
The far-off, Mopcoki mi, 6iooaneni | ...mope oanexe, Ipunaoni cnosa, sxi

beautiful/terrible sound
of the sea

38YKU UYOHI/CMPAUIHI

cmpauine, YapieHe

Mope wienoye;
Toxnux 3n08icHuil
MOPCbKOI 800U
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Ak BUIHO 3 TAaONUII, YCIM MEepeKIagadaM BIAJIOCs MepelaTi KIU0B1 o0pasu i
KOJKEH J11I0paB BJIACHI YKPaiHChKI €KBIBAJICHTH.

Y 2019 — 2020 naByasbHOMY pOI CTyJEHTaM, SIKi Opaiu y4acTh y KOHKYypCl
AlterEgo npononyBaocs nepekaactu noesiro “Her voice is like clear water”:

Her voice is like clear water

That drips upon a stone

In forests far and silent

Where Quiet plays alone.

Her thoughts are like the lotus
Abloom by sacred streams
Beneath the temple arches

Where Quiet sits and dreams.

Her kisses are the roses

That glow while dusk is deep

In Persian garden closes

Where Quiet falls asleep (Teasdale S. Her voice like clear water).

VY BipiI OCHiBYEThCS >KiHOYA Kpaca, CTBOPIOEThCS MepcoHi(dikoBaHMi oOpa3s
Tumr, a TakoXX BXKMBAIOTHCSA TOPIBHSHHSA 3 TMPUPOJIOIO: TOJIOC TOPIBHIOETHCS 3
YUCTOI0 BOJIOIO (O/IHA 3 YOTHUPHOX CTHXIM, CUMBOJI »KIHOYOI CYTHOCTI Ta KHUTTH),
TYMKHA — 3 JIOTOCOM (CHMBOJI YHUCTOTH 1 JOBEPIIEHOCTI), IMUIYHKA — 3 TPOSIHIAMH
(cuMBOJI KOXaHHS, TPHUCTPACTI, KIHOUOT Kpacu). Takox mpucyTHi oOpasu Jicy,
Xpamy, CBAIIEHHOTO MOTOKY. 3Tajika Mpo MEPCUJCHKI Calyd TEXK Ma€ IMILUTIUTHUN
3MICT: CaJy ICHYBaJM 3 JaBHIX JaBEH y PI3HUX KYyJbTypaxX 1 CTBOPIOBAIMCS SIK
MPOTOTHUI Par0 Ha 3eMJII.

[nns KananrHikoB nepeksiaB el Bipill TaKUM YUHOM:

Ax kpanenv 6o0oepaii meiii 2010C YUCMULl,

Lo naoaromy i3 0360HOM HA KAMIHHSL,

B oanexim nici, oe ¢ cnouurox maucmuii
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Camimusa muuia nopuHa 6 30 MJiHHI.

Jlymxu meoi, Ax 10moc npomeHucmul,
Lo catsom 030ps c8AMUHb CKAEeNIHHA,
/e 6 kyneni ceped cmpymKie cpioiucmux,

Camimus muwia ni3Hae CNACiiHA.

Bycma — mposano yinynox daepanucmuil,

Boenem axuti copumo y éeuopinni

B caoy nepcuocoxim — xmenvuim i minucmim,

e muwa niznac 6udinb cn’auinnsi (Pe3ynbraTM KOHKypCy BipHIiB Ta
XyaoxHboTo nepeknany Alter Ego 2020).

VY nmepexnaal mepesaHO BCi KJIIOYOBI CHUMBOJIYHI 00pa3ud OpUriHaAy, aje
3MIHEHO PUTM 1 JIOKUHY psJIKA.

3acnyroBye Ha yBary nepexian Bikropii Muknanyk:

T'onoc y nei cpionuil, sx 6oou,

Lo cmpymensamo y 3a8imHoMY Jici,

Tam, oe ruw muwia mae c60600y

Jlecv y cnoxitiHim 1 3amuwiHim micyi.

Jlymxu it HidicHiwi 3a Keimu,
Kompi ysimymo Hao ceéaujeHHuM nomoxom,
Tam, 0e nuw muwia peue 3anogimu

Ilonio ckneninuam neba 6uUCoKUM.

Haue nentocmxu y nei yinynku

Csimio 310maee 110ms cepeo HOUi.

B nepcvrux cadax xumepHux i 1yHHUX

Tuwa 3annowye memuii oui (Pe3ynpTaTH KOHKYpPCY BIpIIIB Ta XYIOXKHBOTO

nepeknany Alter Ego 2020).
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VY mepeknanal Baajgo mepeaaHo atrmocdepy Ta IMIUIIITHUN 3MICT OpUTIHAIY.
JIBiui mepekiamad Baajgacs 10 TeHepai3alii: o0pa3 JI0TOCy 3aMiHEHO 00pa3om
KBiTiB, a 00pa3 TposiHI — Opasom mnemoctok. Emiter clear, mo B opwurinami
CTOCYEThCS BOAM, 3aMIHEHO YKPAaiHCHKUM EKBIBAJIEHTOM CpiOHUl, 1O CTOCYETHCA
romocy. lle dymoBe mepexmamanbke pINICHHS, aKe TaKUH EmiTeT MOXKe
3aCTOCOBYBATHUCS ISl XaPaKTEPUCTUKH 1 BOJH, 1 TOJIOCY.

[ixaBuM 1151 TOCTIKEHHS € 1 mepekiaaa Mapii TitapeBoi:

T'onoc it Hemos cmpymox,

wo mepexmums cepeo KamiHyis,

8 JiCax OaneKux mixc 3ipok,

oe Tuwa epae HaoOunyi.

Jlymxu it ax KeimKu it —
Ysimymo cepeo o3ep Cesamiux,
8 NaIayax Xpamosux iOuit,

oe Tuwa mpie 8 cHax n’saHKuX.

Ii yinynxu moe moii yeim,

WO NOAYM 'AM MPOSIHO NANAIOMb,

8 cady Nonio CNAemiHHsiM Gim,

oe Tuwa mupro 3acunac (Pe3ynbTaT KOHKYpPCY BIpIIB Ta XYAO0XXHBOTO
nepeknany Alter Ego 2020).

[lepexnmagaveBi BAayiocs TMepenaTd KIHOUOBI CHMBOJIYHI 00pa3u OpUTIHAIY.
[{ixaBo, 1m0 10 JedIKux oOpa3iB J10paHO HE TOBHI BIJATMOBIIHUKUA, a aHAJIOTH,
HAIMPUKJIIA, JIOTOC 3aMIHEHO Ha JIIii (TakoXk 00pa3 YMCTOTH), CBAIIEHHUHN MOTIK — HA
cBATI o3epa. Ilepeknazg JieTKo CHPUHAMAETBCS Ta OPraHIYHO 3BYYHUTHh YKPAiHCBKOI
MOBOIO.

Tabmuus 3.3 103BoJisiE TIOPIBHATH BapilaHTU TMEPEKIIaly OCHOBHUX OOpa3iB

TBODY.
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Tabnuys 3.3
Kimouoi 00pa3u nmoesii “Her voice is like clear water”
Ta BapPiaHTH IX NepeKJany
Opurinan Mepexanan Lmi Ilepexaan BikrTopii epexaan Mapii
Kanammnikosa Muxiaamyk Titapesoi
Her voice is like clear | Ik xpanenv 6odocpaii | I'onoc y mei cpibnui, | I'onoc i Hemos
water MBIt 20J10C YUCTUT 5K 800U CMPYMOK
Quiet muwa mua Tuwa
lotus JI0Moc Keimu K8ImKU iU
sacred streams CMpYMKU cpioaucmi CBAWEHHUL NOMIK ozepa ceami
temple arches CBAMUHb CKIIeNIHHSL CKleninHs Heba nanrayu Xpamosux
iouniti
roses MPOSAHO YILYHOK neoCcmKu NOJYM 51 MPOSHO
In Persian garden B caoy nepcuocoxim B nepcvkux caoax 8 cady

Ak BugHO 3 TaONUWIll, KOXKHUW TMepekiajad IMO-CBOEMY TMepenaB o00pas3u
OpUTIHATY.

Otxe, Capa Tizneln € MaloBIIOMOIO YKpaiHChKOMY uyuTadeBl. [lig wyac
JOCIIJKEHHsT Oynia 37iicHeHa crnpoba 3HaWTU B IHTEpHETI xoua O ojHYy 30ipKy B
€JIEKTPOHHOMY BUIJISIIL, aJie MOIIYK HE JaB OJHHUX pe3ynbTaTiB. HaroMicTs, HiIKOM
MOKJIMBO 3HAWTH sK OpodeciiiHi, Tak 1 aMaTOPChKI MEpeKIaad OKPEMHX TBOPIB
aMepuKaHChbkoi moetecu. HallOuIbIor KUTBKICTIO TIEPEKIAIiB BiJIPI3HIETHCS TOE31s
“There will come soft rains”. Ii mepexnagamu IOmis Sxumuyk, FOpiit SIpemxo,
Imutpo Ilamamapuyk i Tersna JlaBuHbKOBa. IX mepeknaiy Biipi3HAIOTHCA 3a
dbopmoro, 3a ciocoOOM Tepeayl MeBHUX JIeTAJICH, ajie BCIM IepeKiaadyaM BAAIoCs
BIJITBOPUTH KJIFOYOBI CUMBOJIIYHI 00pa3u 3 IMIILUTHUM 3MICTOM.

Kpim Toro, 6yno mpoanamizoBaHo mepekian moesii “Arcturus in Autumn’
Jleonina Mocenaza. Ilepekiiamad 4ya0BO BIATBOPUB CTUJIICTUYHY KOHBEPIEHIIIIO
«WTIOAUHA-TIpUPOJIa» 1 30epir ocHOBHI Tporu. JIeoHinx MoceHa3 3A1HMCHUB TaKOX
nepeknaa ixmoro Bipma Capu Tizgeitn — B opurinam “Let It Be Forgotten”
CTBOPIOETHCS 1iKaBa 3ByKoBa MeTadopa, SKOW JOBENIOCS TOXKEPTBYBATH TpPHU
nepeKyIaii.

3ycTpivaroThes y Mepexi [HTepener 1 amatopchki nepeknaan. Hampukian, Ha
cropinmi «IloeTnuHuii mepeknam» y collianbHii Mepexi Facebook mposomuBcs

KOHKypc mepeknaaiB moesii “September Midnight”. Oaun 13 3anmpomnoHOBaHHX Ha
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KOHKYPC MepeKyIaiiB HalexuTh IBaHy TkaueHKy. 3BICHO, aMaTOPCbKUN Nepexia
MOCTYNAEThCS Tepekiaay mpodecioHaliB 1 3By4aHHSM, 1 MaWCTEpHICTIO Tepeaadi
3MicTy Ta (opMmH, ane BiH TaKOX 3acCIyrOBy€ Ha yBary, aJyk€ B HbOMY YyJOBO
nepeaano atMmocdepy Ta CUMBOJIKY TBOPY.

Ha okpemy yBary 3aciyroBylOTh CTYAEHTChKI mepekiagu TBopiB Capu
Tizneitn, 110 BUKOHYIOTBCA B paMKaxX MIOPIYHOTO KOHKYPCY BIPIIIB Ta XYAOXKHBOTO
nepekiany Alter Ego, mo mpoxoauts Ha 6a3i CyMCBKOTO JIEP/KaBHOTO YHIBEPCUTETY.
Y 2018 — 2019 HaBuanpHOMY POIli CTyIEHTaM OYyJIO 3alPOTIOHOBAHO TSI TMIEPEKIIaTy
noesiro “The Sea Wind”, a y 2019 — 2020 — sipm “Her voice is like clear water”.
Cepen CcTyAEHTCHKHUX MEPEKIaJIB 3yCTPIYAIOThCSI BUTOHUYEHI Ta MailCTepHiI poOOTH,
AK, Hanpukiaa, nepeknanu Jawiima Xabaposa, Kcenii CmomiHchkoi, AHacTacii
€roposoi, L Kanamnikosa, Biktopii Muknaniyk ta Mapii TitapeBoi, 10 CBIIYHUTH

PO BUCOKHI pIBEHb MIATOTOBKU YKPATHCHKUX CTY/ICHTIB.

3.2 MoxauBocti 3acrocyBanHs BipmiB Capu Ti3geiisn Ha 3aHATTAX 3

NPAKTUKHU NepeKJIaay 3 aHIJIiCbKOI MOBH

Hapuanus nepekiiagadyiB He 0OMEXKYEThCS OJHUM JIUIIIE BUBUCHHSIM 1HO3EMHOT
MOBH, a BKJIIOYae y cede (hopMyBaHHS LILJIOTO KOMIUIEKCY MPOQEeCIiHUX HAaBUYOK Y
chepax YWTaHHS, TNHUChbMA, TOBOPIHHSA, CHOPUUHATTS 1HGOpMaIii Ha CIyX,
3amam’siITOBYBaHHS TOILIO. 3HAYyHy poJib Yy MIJATOTOBII MEpPEKJIagayiB BiAirparoTh
BipIIIi.

Bipmii nomomararoTh Kpaie BIAYYTH PUTMO-MENOAMKY AHTJIHCBKOI MOBH,
30arauyroTh CJIIOBapHUM 3amac CTYJEHTIB, JalOTh 3MOTy MalOyTHIM Nepekiajadam
O3HAMOMHTHCS 31 CTaJUMH CMiTeTaMH, TOPIBHSIHHIMH, aHTHTE3aMH 1 T. .
BukopucranHs moe3iil Ha 3aHATTSAX JorioMarae BUOYAyBaTH acOIlaTUBHUMN psl, 1110
3HAYHO TIOJICTIIYE 3aramM’ SITOBYBAaHHSI HOBHMX CHiB. AcoIliamis — 11e ySIBHUM 3B’SI30K
MIX O00’€KTHBHO ICHYIOUMMHM TNpEAMETaMH, 110 OYyAYyeThCS Ha OCHOBI IX CXOXKOCTI,
koHTpacti Tomo [32]. Meton acomiarlii BUKOPUCTOBYBaBCS Y IICHXOJOrii Oarato

pPOKIB 1 mepedmmoB 10 OaraTbOX MPHUKIAJHUX HAyK, Cepell SKHUX IMeJarorika,
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miarBictuka Ta iHmn [32]. Cama Capa Ti3gein HIMPOKO BHUKOPHUCTOBYE METO]
acoIriaiii y BIaCHUX TBOPaX, HAIPUKJIAd, JIITO Y HET aCOIIIOETHCS 3 MOJIOJIICTIO, OCIHB
1 3uMa — 31 crapicTio Ta cMmepTio. [llonpaBaa, y Bipiax 4acTo CTBOPIOTHCS HETHUIIOBI
acolliaTUBHI 3B’S3KH, aJie 11€ TaKOXK ijie Ha KOPUCTh CTYyJEHTaM, ajke PO3BUBAE iX
ySIBY ¥ YMiHHSI MUCJTUTH HECTEPEOTHITHO.

[IpounTanHa BipuIiB Ta BUBYECHHS iX HamaMm’ sTh 30arauye MOBHMI 3arac
CTYJICHTIB, JIO3BOJISIE 3allaM’ATaTH FOTOBl KOHCTPYKIIIi, SIKI MOXXYTh CTaTH B Haroji
IIPY YCHOMY Ta IMMMCEMHOMY MOBJICHHI.

[Toe3is Capu Tizgeitn 3HAHOMHTH YUTA4YiB 3  JIHTBOKYJIBTYPHUMHU
OCOOJIMBOCTSIMM  aMEPUKAHCHKOTO KHUTTS. CTYIEHTH MOXYTh BIAYYTH CIOCIO
MUCJIEHHSI aMEPUKAHCBHKOI MMOETECH, TO3HAHOMUTHUCS 3 MEHTAIITETOM 1HIIOI KpaiHU.
OxpeMuM 3aBJIaHHSIM MOKE OYTH Take: CTYJICHTH MalOTh 3HAUTH 1H(GOpPMAIIiIO MPO Ti
reorpadiyHi MiCIs, ICTOPUYHI MOAll, MPO MEPCOHaXIB, AKUX 3raaye Capa Tiznein.
Hanpuknan, mnoesis “Helen of Troy” mno3HaiioMHTh CTYICHTIB 13 TPEIBKOIO
Mmiororiero, ki BipmriB “Sonnets to Duse” — 3 Giorpadieto BUAATHOI aKTOPKH,
Bipmi “Central Park at Dusk”, “Union Square” — 3amikaBisTh HIUMH pEabHO
ICHYIOYUMH MiCISIMU. TakuM YWHOM CTYJEHTH pPO3IIMPIOBATUMYTh HE JIMIIIE
JIHTBICTUYHI, a i JTIHIBOKYJIBTYPH1 ()OHOB1 3HAHHS.

Kpim Toro, na npuxnaai podit Capu Tizgeilnn MOXHa BUMTHCA aHaI3yBaTH
MOCTUYHI TBOPU: BCTAHOBIIOBATH CIOCIO pUMYBaHHS, BIPIIOBUN PO3MIp, OCHOBHY
i7ero TBopy. Hampukian:

| am a pool in a peaceful place,

| greet the great sky face to face,

| know the stars and the stately moon

And the wind that runs with rippling shoon —

But why does it always bring to me

The far-off, beautiful sound of the sea? (Teasdale S. Rivers to the Sea)

HasBa moesii — “The Sea Wind”, cmoci6 pumyBanus — napHe AABBBB,

BIPIIOBUM pO3MIp — MO, Y YOTHPHOX PSAJKAX TPEThOIO CTOMOKO € IMipHUXii, OCHOBHA
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171es1 — OTOTOXKHEHHsI ce0e 3 MaJIeHbKUM 03epIieM, 1110 YOCOOII0E YaCTUHY, BiJlIpBaHY
B1J1 LI1JIOTO.

CTyaeHTH MOXYTh BUMTHCS TIEPEKJIaNaTH BIPII yKpaiHChKOI MOBOM0. [Ipum
IIbOMY KPHUTEPiSIMH OIlIHIOBAaHHS MaloTh OyTH TakKi: Mepejaada OCHOBHOI iJiei TBOPY,
30epekeHHs KIIOYOBUX CUMBOJIYHUX 00pa3iB 3 IMIUTILIMTHUM 3MiCTOM, 30€peKeHHs
dbopmu opurinany.

Tako>x oTHUM 31 3aBJaHb, OB’ s13aHUX 13 TBOpUicTIO Capu Ti3aein Moxe OyTH
HAlMCaHHS BIpIIa y CTWII MOETeCH. AJie CTYACHTIB CIHiJ TOTYBaTH JO TaKOTO
3aBJaHHS Yy KUIbka eramiB. Etam 1: cTyJeHTH 4uTalOTh 1 0OTOBOPIOIOTH 2-3 moe3ii
Capu Tizgeitn. Etam 2: cTymeHTaM HaeTbCs CIUCOK CIIB, JIO KOXKHOTO CJIOBa
IIPOIIOHYEThCS 1i0patn puMy, Hanpukiad: love — dove, new — dew, moon — noon, rain
— plain, spell — well, face — grace, spring — ring. Etan 3: cTyaeHTaM NpOMOHY€EThCS
CKJIACTH YOTHPHBIPII 3 YTBOPEHUMH TTapaMH CIIiB, HAPUKIIAT;

When the world was young and new,

Washed with silver rain and dew,

There was the first hot noon,

The first night, the new-born moon.

OTtxe, HaBYaHHS MallOYTHIX MEepeKIagaviB BKIOUA€E B ce0e HE JIMIIE BUBYCHHS
1HO3€MHOI MOBH, a W PO3BUTOK YHMCIEHHHUX MNpO(ECIHMX HABUYOK, TOMY B Haroji
4acTO CTalTh Bipimi. SIK pe3ylbTaT MUCICHHEBOI MISJILHOCTI HOCIS TIEBHOI MOBU Ta
KyJIbTYpU, BOHU O3HAHOMIIIOIOTHCS CTYCHTIB 3 MEHTAJIBHICTIO HAPOIy, MOBa SIKOTO
BUBYAETHCS, JOMOMAraloTh 3pO3yMITH JIyX €MOXH Ta OCOOWCTI MepeKUBAHHS aBTOPA.
Bipmi Capu Tizgeiin MOXyTh O3HAalOMUTHM 4YHTauyiB 3 JIIHTBOKYJBTYPHUMHU
OCOOJIMBOCTSIMH aMEPUKAHCHKOTO KUTTA. KpiM TOro, BOHU qy’Ke 9acTO MarOTh CBOIM
miarpyHTssM wmicdosnorito abo ictopudHi (akTH, TOMY 3/1aTHI ICTOTHO PO3IIMPUTH
(G oHOBI 3HaHHS CTyJeHTIB. [[pounTanHs BipIIiB Ta BUBUEHHSA iX Hamam’sTh 30arauye
MOBHHMI 3arac, BUOYJIOBy€ THIIOBI Ta HETUIIOBI acolliaTUBHI 3B’s3ku. Ha mpukmasi
noesiii Capu Ti3geitn MokHAa BUNTHUCS aHAI3yBaTH MOETUYHI TBOPHU Ta TIEPEKIaIaTu

1X YKpaiHCBKOHO.
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BUCHOBKH

Y poGoTi Oyn0 BCTaHOBIEHO, IO MOCTUYHUMN AUCKYPC MOXKHA BU3HAYUTH SIK
MIJIBUI XYJIOKHBOTO JUCKYPCY, IO XapaKTePHU3YEThCI HAOOPOM XYI0KHIX 3ac00iB,
CHpPsSMOBAaHUX Ha ECTETHYHUH BIUIMB HA aJpecara, MepeBa)KHO 3 MUCbMOBOIO (hOPMOIO
ICHyBaHHS Ta HEMHUTTEBICTIO BCTAaHOBIIOBAHOTO KOHTAKTy, IO HAJa€ TEKCTY
OUTBIIOTO (DYHKITIOHAJILHOTO HAaBaHTAXKEHHSI, a BIJITAK, 1 3HaKaM, 3a JIOMOMOTOI0 SKUX
BiH TBOPUTHCS, OLTBIIIOT BATOMOCTI.

Byno nmocnimkeHo aMepUKaHCHKUN MOETUYHUM AUCKYpC 1 3°sSCOBaHO, IO Ha
noyatky XX CTOJITTSA BiIOyBaJMCs JIITEpaTypHI NMEPEBOPOTH: AKTUBHO PO3BUBABCS
pPYX IMaXKHUCTIB, KOTP1 MPOTUCTABIISIIA CBOK TBOPYICTh KJIACUIIU3MY Ta POMaHTU3MY,
CTBOPIOIOUM XHMMEpHI CJIOBECHI 00pa3u 13 JOTPUMAHHAM HPOCTOTH JIEKCHKH.
[IpoTuUnexHICTIO 10 aBaHrapAMCTChKOI IMoe3li cTana raumboka 1 BiAuUIi(oBaHa
TBOpuicTh PoOepra ®pocta, 1mo TsHKIE 00 TPATUIIAHUX I[IHHOCTEH 1 BHCOKO
nigHOCHUTH Tpaito. Mosxiuo, Capa Ti3aein 31 CBOIMU JIPUYHUMHU BipIIaMu MPOCTO
HE 3Haiiia col1 Micls y KpaiHi, e MaJeHUMHU TeMIlaMH BiaOyBanacs ypOaHizalis
Ta TEXHOJOTiuHMIA Tporpec. [i Tpariyna gons 6arato B YoMy Haraaye kuTTs CHbBii
[Inar.

[Toetnuni TBopu Capu Tizzmein O6arati Ha CUMBOJIYHI IMIUTIUTHI 00pa3u. Ak
OyJI0 BCTAHOBJICHO, IMILTIIIUTHICTh — 116 MOBHO-MHUCIICHHEBE SIBUIIC, 11O TOJISTAE y
HAsBHOCTI MPUXOBAHOTO 3MICTY y CJIOB1, PEUEHHI, BUCJIOBIIIOBAaHHI, YU LI1JIOMY TBOPI.
VY XynoXHOMY TBOp1 TakWil 3MICT HaBMHCHO TBOPUTHCS aBTOPOM, a PEIUITIEHT
MOBUHEH IIe¥ 3MICT po3mndpyBaTH, CIIMPAIOYNCh HA BIacHI (POHOBI 3HAHHSI, JOCBIJ,
Te3aypyc, cBiTorisa. Yum  Oidblie mnpecyno3uiis —aBTopa 30IraeTbcs 13
MPECYNO3UINEI0 YWTaya, THUM TIOBHINIE 1 TpaBuiipHime Oyae JIeKOJ0BaHO
IMIUTIHUTHUM 3MICT, aj€é B PEaJbHOMY >KHUTTI 1€ MaJOMMOBIPHO, TOMY MOXYTb
ICHYBaTH Pi3HI IHTEMpETAIlll 3MICTY OJIHOTO i TOTO 3K TBOPY.

VY poborti Oyna 3miicHeHa cripobOa JekoayBaTu jAesiki oOpasu y Bipmax Capu
Ti3pein Ta BCTAHOBHUTH 1X IMIUIIUATHHE 3MICT. SIK IOKas3ajio MOCIIIKEHHS, 10

KkIoyoBux oOpa3iB Capu HanexkaTh oOpa3u KpacH, KoxaHHs Ta cmepti. Kpaca
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npoHU3ye TBOPUICTh 1 UTTA Capu Tizgein. Bakko BHOKpEeMUTH Bipii, y SKHX
MIJHIMAEThCA 111 TeMa, a/I)Ke BOHA HEBUAMMO MPUCYTHS CKPI13b, BIACTHBA KOXHOMY
pPSAAKY 1 KOXXHOMY peTeNbHO Ji0paHoMy cnoBy. IMmminuTHHA o00pa3 Kpacu
PO3KPHUBAETHCS Yepe3 3BEpTaHHs [0 KiHodoi Bpoau (“Sonnets to Duse”, “Helen of
Troy”), no kpacu mpupomu (“Morning”, “May Night”, “Dusk in June”), xpacwu
marepianbHux peueit (“Jewels”), kpacu mouyrtiB (“To E.”), kpacu TBOpuOCTI (“MYy
heart is heavy”). Capa Ttak maiictepHo n0o0upae ciioBa Ta 00pasu, IO IMIUTIUTHUAN
o0pa3 Kpacu CTBOPIOETHCS HABITh TOAl, KOJW BOHA MUIIE MPO BIACYTHICTH BPOIU
(“The Old Maid”). Kpaca Moxxe MaT pyiHIBHY, YOMBUY CHJy, a MOXE 3I[LIIOBATH
(“Helen of Troy”). Ane i cama kpaca norpebye 3aXUCTy i HIATPUMKH. Ii Mowxke
3pyHHYBATH SIK CMEPTh, TaK 1 BIJICYTHICTh KOXaHHS.

JIpyroro KJIIOYOBOIO TEMOK TBOPYOCTI AMEPUKAHCHKOI IIOETECHM € Tema
koxaHHs. Lle mouyTTs HaOyBae y i TBOpax pi13HUX BIATIHKIB 1 3HAUYEHb: €K3AJIbTOBAHA
3aKOXaHICTh MiBUYMHM-TITITKA (Bipini “The Meeting”, “Union Square”), pomaHTHYHE
no4yTTs mij vyac modauyenHs (“Swans”, “To-night”), rmuboke i mupe KOXaHHS 3P0
xinku (“Vignettes Overseas”, “To E.”). [leBHe po3uapyBaHHS UYy€ThCS y TMOE3isX
“The Kiss”, “November”. KoxaHHs 31aTHe IPUHECTH JYIIEBHUIN CIOKIH (K y BipmIi
“Peace’) abo 3abpatu ¥oro (sx y moesii “But Not to Me”). BonHo npuHIKY€eTbCS SIK
HEBAXKJIMBE SIBUILE 1 3BEIMIYETHCS J0 PiBHSA ceHCy *uTTs (“The Years”, “Joy”), BoHO
snatHe migHectu 1 moryowtu (“Child”). Ile mouyTTs BHUpakaeTbcs SK uepes
apxetunHi obpasu (“Swans”), Tak 1 dyepe3 oOpa3Hi I1HAMBIAYyaIbHO-aBTOPCHKI
metadopu (“Vignettes Overseas”, “Peace”, “But Not to Me”). SIkiio Ha moyaTKy
TBOPYOCTI KOXaHHS MOCTA€ CBITJIUM 1 MiIHECEHUM MOYYTTSIM, TO y MI3HIIIMX TBOpax
(“What Do | Care?”, “I have loved hours at sea”) BoHO aemami Oijbllie MEXYe i3
TEMOIO CMEPTi.

Tema cmepTi IMIUTIHUTHO TPHUCYTHS Yy OaraThbOX MOE31AX MHUCHbMEHHUII,
O0COOJIMBO 1I€ CTOCYETBCS CEPEIHbOrO0 Ta II3HBOIO MEpioJiB TBOpYOCTi. BoHa
Bi0OpaxkaeThCsl HaBITh y Ha3Bi 30ipku “Flame and Shadow” Ta okpemoro ii po3ainay
— “The Dark Cup”. V¥ Bipmax Capu Ti3mela cMepTh MOXYTh yOCOOJIOBAaTH Taki

o0pasm, sk 3uMa, ocinb (“The Garden”), mosra Hiu (“Arcturus in Autumn”), XmKak-
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creps’satHuk (“In a Cuban Garden”), remna yarra. Bei i 06pas3u cBig4aTh Mpo cTpax
CMEPTI Ta YCBIIOMJICHHS ii HEMUHYYOCTI. Ajie 3ycTpidaeThcsi y TBopuocTi Capu i
1HIIIE CTAaBJICHHA: CMEPTh — 1€ MepexiJ y BIYHICTH, I[€ IAPCTBO CIIOKOIO, JO SIKOTO
MOBHUM CBITJa NUIIXOM 0e300J1iCHO BUpyIIae ayiia (HaOpuKIad, Yy IOe3isax
“Beatrice”, “There will be rest”).

Ane, Ha ajb, Taka BEJIMKA TBOpYA CHAAIINHA € MAJIOBIIOMOI0 YKPAiHCHBKOMY
yutayesi. [1ix gyac gocnimkeHHs Oyna 371iCHEHa cipo0a 3HAUTH B 1HTEPHETI Xoua 0
OJHy 30ipKy YKpaiHCBKOIO MOBOIO B €JIEKTPOHHOMY BHUIJISIII, aje IMOIIYK HE JaB
KOJIHUX pe3yibTaTiB. HatoMicTh, IIKOM MOIMBO 3HAaWTH K mpodeciiiHi, TaK 1
aMaTOpPChKI TEpeKJiali OKPEMHUX TBOPIB aMepuUKaHChKOi moetrecu. Haitbuibiioro
KITBKICTIO TIepeknafiB BiapizHAeThea moesis “There will come soft rains”. i
nepexnaganu FOmis SAxumuyk, FOpiid Spemko, [Amutpo Ilamamapuyk 1 TersHa
JlaBuHBKOBA. IX Tepekmagy BiAPi3HAIOTBCS 3a (OPMOIO, 3a CIIOCOOOM Tepenaui
MEBHUX JIeTaJIeH, ajie BCIM MepeKiajadyaM BAIoCs BIATBOPUTH KIFOYOBI CUMBOJIIYHI
o0pasu 3 IMIITUTHUM 3MICTOM.

Kpim Toro, Oyno mpoaHamizoBaHO mepekiaj moesii “Arcturus in Autumn”
Jleonina Mocennza. [lepeknagad 4yqoBO BiITBOPUB CTHIICTUYHY KOHBEPIEHIIIIO
«WTIIOAUHA-TIpUPOJIa» 1 30epir ocHOBH1 Tpomnu. JleoHins MoceHa3 3A1HCHUB TaKOX
nepexsan iHmoro Bipma Capu Tizgeiin — B opurinam “Let It Be Forgotten”
CTBOPIOETHCS I[IKaBa 3ByKoBa MeTadopa, SKOK JOBEJIOCS TOXKEPTBYBAaTH TpHU
nepeKIIaii.

3ycTpivaroThes y Mepexi [HTepeHneT i amatopchKi nepeknanau. Hampuknan, Ha
cropinii «[loeTunuit mepekiaay y corianbHid mepexi Facebook mpoBoamBes
KOHKypC TepeknaaiB noesii “September Midnight”. OauH 13 3anpornoHOBaHUX Ha
KOHKYPC TepeKIaiiB HalexuTh [Bany TkaueHky. 3BICHO, aMaTOPCHKUI MepeKiaa
MOCTYMNAEThCA Tepekiaay mpodecioHaliB 1 3By4aHHSIM, 1 MaWCTEpHICTIO Tepeaadi
3MICTY Ta (OpMH, ajie BIH TaKOXK 3acllyrOBy€ Ha yBary, ajJykeé B HbOMY YYIOBO
nepeaano atMmocdepy Ta CUMBOJIKY TBOPY.

Ha oxpemy yBary 3acinyroByloTh CTYAEHTCbKI mepekinaau TBopiB Capu

Tizneitn, m10 BUKOHYIOTBCA B paMKax MIOPIYHOTO KOHKYPCY BIPIIIB Ta XYAOXKHBOTO
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nepexiany Alter EQo, skuii npoxoauth Ha ©0a3i CyMCBKOro AepKaBHOTO
yHiBepcuteTy. Y 2018 — 2019 nHaBuambHOMY pOIIl CTyJIEHTaM OyJIO 3ampOIOHOBAHO
I Tiepektany moesito “The Sea Wind”, a y 2019 — 2020 — sipmr “Her voice is like
clear water”. Cepen CTYACHTCHKHMX TEpPEKIaaiB 3yCTPIYalOTbCS BUTOHYCHI Ta
MarcTepHi poboTu, sk, Hampukiazn, nepexnaam JI. Xabaposa, K. CiomiHCBKOT,
A. €roposoi, I. KanammnikoBa, B. Muxmantyk Ta M. TiTapeBoi, 10 CBIIYUTH MPO
BHUCOKHU PIBEHb MiATOTOBKU YKPATHCHKUX CTY/ICHTIB.

Takoxx  Oynmo  BcraHoBieHo, 1o moes3ist Capu  Tizmeitn  moxe
BUKOPHCTOBYBATHCS Yy HaBYalbHOMY mporieci. HaBuanHs MalOyTHIX mepekiaaayiB
BKJIIOYa€ B ceOe He JIMIIe BUBUEHHS 1HO3EMHOI MOBM, @ W PO3BUTOK YHMCIECHHHUX
npodeciiHuX HaBUYOK, TOMY B HAaroJll 4acTo CTaloTh Bipmi. Sk pe3ynbrar
MUCJIEHHEBOI JISJIBHOCTI HOCISI TIEBHOI MOBM Ta KYJBTYPU, BOHU O3HAMOMIIIOIOTHCS
CTYJEHTIB 3 MEHTAJIbHICTIO HAPOJ1y, 10MIOMAratoTh 3p03YMITH IyX €MOXHU Ta OCOOUCTI
nepexxuBanHs aBTopa. Bipmni Capu Tizmeln MoOXyTh O03HAHOMUTH YHTAdiB 3
JIHTBOKYJIbTYPHUMHU OCOOJMBOCTSIMH aMEPUKAHCHKOTO KUTTSA. KpiM TOro, BOHU
Jy’K€ 4acTO MaOTh CBOIM MIAIPYHTAM Mi(oJorito abo icTopuyHi (HakTH, TOMY 3/1aTHI
1ICTOTHO PO3IMIMUPUTH (POHOBI 3HAHHS CTYJEHTIB. [IpounTanHs BIpIIB Ta BUBYCHHS X
HamaMm’ siTh 30arauye MOBHHUM 3amac, BUOYJIOBY€E THIOBI Ta HETUIIOBI aCOI[IaTHUBHI
3B’s13ku. Ha mpuxnaai noesiit Capu Ti3aeilnn MokHA BUYMTHUCS aHAII3yBaTHU MOECTUYHI

TBOPM Ta NEPEKIATATH 1X YKPAITHCHKOIO.

A, Jlasyrkina FOmis AHmpiiBHA, CBOIM MIAMKACOM 3aCBIAYYIO, IO MOS
kBamdikaiiitHa podoTa Ha 3700yTTS OCBITHBOTO CTYNEHS «MaricTp» «IMIUTIUTHHMA
npocTip noesii Capu Tizaein (mepekiiafaibKuii acreKT)» BUKOHAHA 3 IOTPUMAHHIM
yCiX BUMOT JI0 HAYKOBOi €TUKHU Ta MOBAru 10 1HTENEKTyalIbHUX Ha/10aHb, CAMOCTIHHO
Ta 1HAuWBiAyanbHO. Ilig Yac HamucaHHs poOOTI s AOTPUMYBajach MPUHLMUIIIB
aKaJeMIiyHOl  JOOpOYECHOCTI Ta HECy BIANOBIHAIBHICT 32  MOPYLIECHHS
3araJlbHONPUUHATUX MPABUI LIUTYBaHHS. i )
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PE3IOME (SUMMARY)

A Ukrainian reader does not know a lot about Sara Teasdale’s poetry, although
the poetess is compared to Sappho and other prominent writers. The paper focuses on
the poems of the famous American lyricist Sara Teasdale (1884-1933), who issued
six books of poems during her life, the seventh one was published after her death.
Miss Teasdale was considered to be the greatest singer and seeker of beauty.

The topicality of the study is dictated by the fact that Sara Teasdale’s works
are not in the focus of Ukrainian linguists. The paper highlights implicit images,
which are numerous in Sara Teasdale’s poems. Besides, the very notion of
implicitness is also debatable, as different linguists give different definitions of the
notion.

The purpose of the study is to analyze the implicit images of Sara Teasdale’s

poetry. The achieving of the purpose involves fulfilling the following objectives:

— to find out the definition of discourse;

- to explore the peculiarities of the American poetic discourse in the
beginning of the 20™ century;

— to provide a general description of Sara Teasdale’s poetry;

— to find out the definition of implicitness;

- to decode key implicit images in Sara Teasdale's poetry;

- to establish whether implicitness is preserved in the translations of the
poems into Ukrainian;

— to suggest possible uses of Sara Teasdale's poetry in foreign language

classes.

Poems of Sara Teasdale make the object of the study. The implicit images in
her poetic texts present the subject of the study.

American poetic texts were analyzed by Belekhova L., Zabolotska O.,
Nenko V. Sara Teasdale’s poetry was thoroughly researched by Lanigan A. M. P. in
her thesis “The Lyricism of Sara Teasdale”. The name of the poetess is also
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mentioned in the works of the Ukrainian linguists Yemets O. and Kolomiyets L.
Discourse was researched by Akishina M., Arutiunova N., Bandurko Z., BartR.,
Batsevich F., DijkVanT., DemyankovV., YemelyanovaO., Zabolotska O.,
Zapolskykh S., Kobyakova I., Kolomiyets L., Krasnykh V., Popova O., Rusakova O.,
Shabat-Savka S. Implicitness was studied by Amichba D., Bahdasarian V.,
Batsevich F., Gladush N., Dolinin K., Ivanyshyn N., Kahanovska O., Kardash L.,
Kozhedub L., Kozachenko I., Kozel A., LepkoL., LytvakyY, Nevidomska L.,
Nisanoglu N.,  Ovsiannikova Y., Paslavska A., PirohovaY., Homer B. D.,
Ramsay J. T., Selivanova O., Shendels .

To achieve the aim and fulfill the tasks, the following methods were applied:
descriptive, comparative, method of component analysis, sampling method,
quantitative processing of this material. The descriptive method was used when
establishing the essence of the concepts of implicitness and poetic discourse with its
basic mechanisms and principles of its functioning. The comparative method is
applied when comparing the source poetic text with the target one.

The practical value of this work lies in the possibility of using the research
results in the educational process while teaching such disciplines as practical classes
of Linguoculturology, the English language and Translation. Besides, study results
can be used for creation of methodological recommendations on poetry translation.

The theoretical meaning of the work lies in the systematization of the
theoretical foundations of the study of the concepts of discourse and implicitness, as
well as in the detailed analysis of implicit images in the poetry of Sara Teasdale.

Approbation. The extracts from the paper were presented in the article
“Continuous Form in American Poetic Discourse of the XXI Century” by Popova O.
and LazutkinaY. and in the publication “The Association Method in Foreign
Language Classes” (in Ukrainian — « AcOIlIaTUBHUNA METOJI HA 3aHATTAX 3 1HO3EMHOT
moBu») by Movchan D. and Lazutkina Y.

The paper consists of such chapters as Introduction, three main chapters,

Conclusion and Attachment A.
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It was found that poetic discourse can be defined as a subtype of literary
discourse, characterized by a set of expressive means and stylistic devices having an
aesthetic impact on the recipient, expressed mainly in the written form, which gives
the text and its components greater functional load.

The paper studies the American poetic discourse in the early 20" century. The
epoch was marked with significant changes in the literary sphere: there was a rapid
development of the movement of imaginists who created bizarre images with clear
and sharp words and opposed their movement to classicism and romanticism. The
opposite of avant-garde poetry was the deep and exquisite works of Robert Frost,
which tend to traditional values and glorify labor. Perhaps Sara Teasdale, with her
lyrical poems, just did not find a place in a country where urbanization and
technological progress were developing at an insane rate. Her tragic life is in many
ways similar to the life of Sylvia Platt.

Sara Teasdale’s poems are rich in symbolic implicit images. As it is noted in
the paper, implicitness is a mental-linguistic phenomenon, which is manifested in the
fact that a word, a sentence or a text is intended to have a hidden meaning, that
should be deciphered by a reader due to his or her background knowledge, thesaurus,
experience and values. The more an author and a reader share the presupposition, the
better implicit meaning can be decoded. But the complete coincidence of
presuppositions is almost unreal, that is why there can be different variants of
interpretations of a literary work.

The paper makes an attempt to decode some images in Sara Teasdale’s poetry
and to find out their implicit meaning. As it was found, Miss Teasdale’s key images
include the image of beauty, the image of love and the image of death.

Miss Teasdale’s earlier poetry was marked with the love of beauty, the middle
period was connected with different hues of love and Sara’s later works more and
more deal with the motif of death. All these motifs are expressed through exquisite
implicit images created by the poet just in a few tense lines.

The beauty was the essence of the poetess’s life. In her poetry, the implicit

image of beauty can be expressed through describing the beauty of a woman
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(“Sonnets to Duse”, “Helen of Troy”), beauty of the nature (“Morning”, “May
Night”, “Dusk in June”), beauty of some particular things (“Jewels”), beauty of
feelings and relationship (“To E.”), beauty of poetry (“My heart is heavy”).
Moreover, the concept of beauty is implicitly present even in those poems, where
Sara depicts the absence of beauty (“The Old Maid”). According to her lines, beauty
can be both healing and destroying. But the very beauty badly needs care and
support, as it can be easily destroyed, for example, by death or by lack of love.

Another key image of Miss Teasdale’s works is love. Sara describes different
hues of love, which can range from the exciting thoughts of a teen girl (like in the
poems “The Meeting”, “Union Square”), romantic feelings of a dating couple
(“Swans”, “To-night”), up to the deep feeling of a mature woman, (“Vignettes
Overseas”, “To E.”). Some disappointment can be noticed in such poems as “The
Kiss”, “November”. As well as beauty, love can be healing (“Peace”) or haunting
(“But Not to Me”). It can be humiliated and considered to be something unimportant
in one line and it can be glorified and thought of as the reason for living in another
one (“The Years”, “Joy”). It can inspire you as well as destroy (“Child”). The concept
of love can be expressed both through archetypal images (“Swans”) and individual
metaphors of the author (“Vignettes Overseas”, “Peace”, “But Not to Me”). In Sara
Teasdale’s early works, love is described as a light and joyful feeling, but in the later
ones (“What Do | Care?”, “I have loved hours at sea”) is gets more connected with
the concept of death.

The implicit motif of death can be found in many Sara’s poems, especially
those written during her middle and later poetic periods. This motif is brightly
expressed in the title of the book — “Flame and Shadow” and in the title of one of its
chapters — “The Dark Cup”. It can be also expressed through the images of autumn or
winter (“The Garden”), a lengthening night (“Arcturus in Autumn”), a vulture (“In a
Cuban Garden”). Mostly, the image of death is marked with darkness and
inevitability, but there are also poems which depict the death as a painless and light

transfer of a soul into the better world (“Beatrice”, “There will be rest”).
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Unfortunately, the poetry of such a great author is not always available to
Ukrainian readers. In the course of scientific investigation, there was an attempt to
find at least one book of Sara Teasdale’s poems translated into Ukrainian in
electronic form, but the attempt failed. Nevertheless, it is quite possible to find both
professional and non-professional translations of random poems of the American
poetess. The poem “There will come soft rains” is a winner by the number of
translation variants. It was translated by Yulia Yakymchuk, Yuriy Yaremko, Dmytro
Palamarchuk and Tetyana Lavynkova. Their translations differ in the poetic form
features, the way of translating some concepts, but still all of them preserve the key
symbolic images having the implicit meaning.

Besides, the translations by Leonid Mosendz were also analyzed in the paper.
The translator managed to preserve the stylistic convergence “Human—Nature” and
other expressive means and stylistic devices while translating the poem “Arcturus in
Autumn”. Leonid Mosendz translated also another poem, that is titled “Let It Be
Forgotten”. The peculiarity of the source version of this poem is a unique sound
metaphor created by the thirteenfold usage of the consonant [f]. Unfortunately, the
metaphor was not transmitted in the Ukrainian translation.

Non-professional translations of Sara Teasdale’s poetry also can be found on
the Internet. For example, on the page "Poetic translation” (in Ukrainian —
«[Toetnunnii nepeknany) in the social network Facebook, a poetry translation contest
was held. The poem "September Midnight" was suggested as a source text. One of
the translations was created by Ivan Tkachenko. Of course, non-professional
translations are inferior to the works of professionals in many aspects, including
conveying of the content, choice of words, preserving a poetic form etc., but they
definitely merit consideration of linguists, as the atmosphere and symbolism of the
source text are conveyed perfectly.

Students’ translations of Sara Teasdale’s poems also should be mentioned.
They are a part of the poetry and literary translation competition “Alter Ego” held at
Sumy State University. In the 2018 — 2019 academic year, students were suggested to

translate the poem “The Sea Wind”, and in 2019 — 2020 they had an opportunity to
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translate the poem “Her voice is like clear water”. There are high-quality works
among the students’ translations, such as translations by Daniil Khabarov, Ksenia
Slominska, Anastasia Yehorova, Illia Kalashnikov, Victoria Miklashchuk and Maria
Titareva.

It was also found that Sara Teasdale's poetry can be used in the educational
process. The training of future translators includes not only study of a foreign
language, but also the development of numerous professional skills in the fields of
reading, writing, speaking, listening comprehension, memorization, that is why
poems are often very useful. As a result of the mental activity of a native speaker,
poems inevitably bear the marks of a certain culture. They acquaint students with the
mentality of the people, whose language is being studied, help to understand the
peculiarities of the epoch and the personal feelings of the author. Sara Teasdale's
poems can acquaint readers with the linguistic and cultural features of American life.
In addition, they are often based on mythology or historical facts, so they can
significantly expand the background knowledge of students. Reading poems and
learning them by heart enriches the vocabulary of students and builds typical and
atypical associative connections. Moreover, it is possible to use Sara Teasdale's

poems to learn to analyze poetic works and translate them into Ukrainian.

Keywords: poetry, lyrics, implicitness, implicit image, poetic implicit image,

Sara Teasdale, discourse, poetic discourse, American poetic discourse.
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Joxarok A

Kaacudikanis immrinuTaocti 3a HeBimomcbkoro JI. [34, c. 154]

Tabnuys A. 1
IMITinUTHICTE
(3a TUTIOM CEMaHTHKH )
KonctutyruBHa (IMIUTIIUTHUM € OCHOBHE Cy0'eKTHO-KOHOTATUBHA (IMILTIIUTHUM €
3HAYCHHS ) CYNPOBIJTHE 3HAYCHHS )
Tabnuys A.2
IMITimUTHICTE
(3 oryIsiy Ha «3B’SI30K IMIUTIIIUTHOCTI 13 IMKTYMHOIO Ta MOJTYCHOIO TUIOIIIMTHAMU))
[Tpono3uniiina (3ropHyTa, modiyHa Cy0'exTHO-MOJaNIEHA (€MOLIIHHO-BOJIHOBE
MPEIMKATUBHICTD, IEBHI MPECyNno3ullii Ta iH.) CTaBJICHHS YYaCHUKIB)
Tabnuys A.3
IMIuTimUTHICTE

("'3a HACMYEHICTIO YM HEHACHYCHICTIO IMILTIIIUTHO BUPAXKCHOIO 1H(GOPMAIII€IO TIEBHUX
KOMYHIKaTHBHHX BEJIMYMH (TEKCTIB) Ta 32 CyMIIIEHHSAM a00 HECYMIIIEHHSIM Y HUX Pi3HUX ...
IJIACTIB MPUXOBAHOI CEMAHTHKHU'")

OnunuyHa (Hepo3raixy)KeHa) Heoaunuyna (po3raiyxeHa)

3mimaga Hesmimana

Tabnuys A.4

IMIUTIIIUTHICTE
(3a popMaIbHUM KpUTEPIEM)

IToBHa YacTkoBa

Tabnuys A.5

IMOIimUTHICTE
(3a cnocoOoM "MpOTIKaHHSI ICUXOJIHIBAJIbHUX MPO1IeCciB")

VYcBigoMnoBaHa | HeycBinoMmnoBaHa

Tabnuys A.6

IMILTIIIUTHICTE
("3a CTOCYHKOM J10 HamipiB BiJIpaBHUKA")

HaBmucHa ‘ HenaBmuchna

Tabnuus A.7

IMIimUTHICTE
("3Bakarouu Ha 0OOB’A3KOBICTh YW HEOOOB’ SI3KOBICTh JJOMUCITIOBaHHS")

O0oB’s13k0Ba | HeoboB’s13k0Ba

Tabnuys A.8

IMIIimUTHICTE
("13 morns Ay KOrHITUBHOTO KOHCTPYIOBaHHS")

3BHYaitHa OperiMoBa
(mpocra) (cxmanHa)




