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BCTYII

KiHo € ogHMM 3 HaWMOMyJIAPHIIIKX Ta aKTyaJIbHUX BUIB pO3Bar i MUCTEITBA.
VY Hai yac mpoBOJATHCS (PUIBMH PI3HUX JKAHPIB 1 Ha PI3HUX MOBax, 1 B 3B'A3KY 3
OCTaHHIMM BHUHHMKAa€ HEOOXIAHICTh iX mepeBoauTd. KiHO mepekiaa cTaB HOBUM
BISSHHSM B CBITI TPaJWIlIMHUX BUJAIB TEpeKJIajy, TOMY JIHTBICTH Ta IepeKiIaaadi
3BEpHYJIM BEJIMKY yBara Ha HpOro. TuMm He MeHII, 10 IUX mip B i cdepi mie He Bce
BUBYECHO, XOUa MOKJIaJeHI OCHOBH 1 BUBEJCHI MEBHI KpUTEPIi, K1 OyayTh PO3IIISHYTI
B JaHiil poOoTi. Y 3B'SI3Ky 3 momysspu3aiiero Kinemarorpada, moTpiOHO BUBUCHHS
0COOJMBOCTEH MepeKiaay KIHOTEKCTY, IJIs iX SIKICHOT Mepeiaydi Ha MOBH IHIIHUX KpaiH.

B nanwmii yac kinemarorpad sBisie COO0I0 OJIHY 3 HAHO1IBII 3aTpeOyBaHUX chep
KUTTS cycninbeTBa. CydacHiM JIIOJIMHI BAXKKO YSIBUTH CBO€ ICHYBaHHA 0€3 KIHO.
YMoBHU TiI06amizalii CopusitoTh TOMY, 110 3apyOiKHI (B OUIBIIINA Mipl aHTJIOMOBHI)
KIHOCTPIYKM CTAHOBJISITH 3HAYHY YaCTKY B YKpaiHChbKOMY KiHompokaTi. Ile o3Hauae,
110, 00CAr KIHOMPOMAYKIIli, [0 BUMArae sKICHOTO NEpeKiIaay Ha YKpaiHCbKy MOBY,
HEYXWJIBHO 3pOCTAE 3 KO)KHUM POKOM.

AKTyaJIbHICTh JaHOi pPOOOTHM OOYMOBIJIEHAa MONYJSPHICTIO AHIJTIOMOBHHX
KiHO(1IBMIB cepesl yKpaiHChKOT ayAUTOpii 1 3aTpeOyBaHICTIO MTEPEKIIA B PI3HOTO POIY
KIHOTEKCTY, TakK sIK KiHeMarorpad € BaKJIMBOIO CKJIQJIOBOIO KYJIbTYPHOTO >KUTTS
CY4YacCHOTO CYCIJIbCTBA.

MeTor0 A0CTiIKeHHS € BUSBICHHS OCOOJIMBOCTEH TMEpEeKIagy aHTJIOMOBHUX
(b1IBMIB Ha YKPAiHCHKY MOBY.

JJIA DOCATHEHHS IOCTABJEHOI MeTH HeOOXigHe PpilleHHS HACTYIHHUX
3aB/JaHb:

1. BUsiBUTH CYTHICTbh KIHOTEKCTY;

2. BusiBUTH KaHPOBO-CTHIIICTHYHI OCOOJIMBOCTI KIHOTEKCTY;

3. PosrnsnyTH BUAM Ta IPUHOMU KIHOTIEPEKIIAIY;

4. TlpoBecTH aHami3 mepekiagy TeKCTy (iibMy Ha Marepiaii CyOTHUTpIB

kiHo(imemiB «Tepminarop 3: [ToBctanus mammuny, « Top: Parnapex».
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O0'ekTOM JOCTiIKEHHSI € KIHOTEKCT SK OCOOJMBHI TEKCTOBUU KaHP
NepeKIaanbkoi  AISUTbHOCTI; MNpeaMeTOM - TMPUHOMH, BUKOPUCTOBYBaHI MIpH
nepeKiai KIHOTEKCTY.

TeoperuuHo0 623010 JOCTIIAKEHHS TTOCTY>KUITU POOOTH K YKPATHCHKUX, TaK
1 3apyOKHUX JOCIIIHUKIB, MPUCBSYEHI mpobieMaM nepeknany kiHotekcry (FO. T
[{up’sn, P. A. Matacos, I'. I'. Ciumikin, M. I'. Illiukix Ta iH.) Ta mpo0OyieM mepekiary
B uutomy (. I. Peukep, B. H. Komicapos, A. JI. CemeHOB Ta iH.); MaTepia, 310paHuii
METOJIOM CYLiIBbHOI BUOIpKH 3 TekcTy kiHodinbMiB «Tepminatop 3: IloBctanus
Marmuay, « Top: Paraapex» 1 3 TeKCTy iX mepekiiajiB Ha YKpaiHCbKY MOBY.

JIJist BUpIIIEHHS TOCTaBJIEHUX 3aBJlaHb OyJiM BUKOPUCTaHI HACTYMHI MeETOIH
AOCJIIIZKeHHS :

- METOJIM aHaJli3y Ta CUHTE3Y, 3a JOIIOMOTOI0 SIKUX OyJi0 310paHo 1 y3arajJbHEHO
TEOPETUYHUN MarTepiayl 3 JOCHIDKYBAaHOI TEMH, a TaKOX IJIBEACHI ITIJICYMKH
JIOCHIJDKCHHS,

- METOJ CYIUIbHOI BUOIPKH, 32 JOMOMOTOI0 SIKOTO OyB BifiOpaHuii MaTepian
JUJISL aHAJ3Y;

- OITUCOBO-aHAIIITUYHUN METO/I, IO JJaB MOXKJIUBICTH OOPOOUTH BilIOpaHuit
Marepiain;

- MOP1BHSILHO-TIOPIBHSJIBHUM METOI, IO 103BOJIMB MOPIBHITH TEKCTU
OpUTIHATY 1 TMepeKyiaay 3 METOI BHUABJICHHS 3aCTOCOBAHUX TpaHchopmaliii
nepeKiagadeM;

- TpaHcopMaUliHUA METOJ, 3a JOMOMOIOK SIKOro Oyiu BHUSBIEHI
nepeKsaaanbKi TpaHchopmMalrii mpu nepexai KiIHOTEKCTY.

TeopernuHa 3HAYyIIicTh POOOTH TOJIATAE Yy MOXKIMBOCTI BUKOPHCTAHHS
MaTepiaigiB y METOJO0JIOTIuHIM po3poOiri ypokiB. [IpakTHyHAa 3HAYHUMICTB POOOTH
MOJIATa€ B TOMY, IO PE3YNbTaTH JaHOI POOOTH MOXYTh OyTH BHKOPHCTAaHI Ha
MPaKTUYHUX 3aHATTIX 3 MEPeKyIaay 3 aHIIIHChKOI MOBU Ha YKPaiHCBKY, a TaKOX 3
TeOopii mepeKIay.

Crtpykrypa pob6otu. J[umiomMHa podoTa CKIIaaeThCs 3 BCTYITY, TPhOX PO3/LIIB,

BHCHOBKIB, CIHCKY BHUKOPHUCTAaHUX JKEpeNl Ta IOJATKIB, pPe3loMe sIKi CIyryBald
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MaTepiajJoM aHalizy. 3arajJbHUil 00CAT TUIUIOMHOI pOOOTH CTaHOBUTH 65 CTOPIHOK

TEKCTY.



PO3JLI 1
TEOPETUYHI OCHOBHU NEPEKJIAZLY KIHOTEKCTY

1.1 TIoHATTA Ta CYTHICTbh KIHOTEKCTY

Kinemarorpad, moyatok sskomy Oyio MOKIaJAeHO OUIbIIE HIXXK CTO POKIB TOMY
3HAXOJUTHCS B LIEHTP1 YBAru JOCIITHUKIB, YU TYMKH CXOASTHCS B OAHOMY: KIHO - 1€
0COOJIMBUI BUJ] MUCTEITBA, IKHIA Ma€ OCOOJIMBY, CBOEPITHY MOBY.

TepMiH «KIHOTEKCT» Ma€ MIUPOKE MOLIMPEHHS B JliTepaTypi. OJHUMU 3 TEPIINX
MPEICTaBHUKIB, SKI MOYaJIM BHBYATH KIHOTEKCT SIK OCOOJIMBHM BHJ TEKCTY,CHI
BBakaTu : b. Eiixenbayma, B. llIkimoBcrkoro, 0. TunsHOBA.

Hezabapowm ix mpaiii mociay>kuiii 0OCHOBOO nociimkenns B. B. Isanosoi, M. O.
€dpemona, I'. I'. Cnumikin, 1 6ararbox HmUX [1].

OTtxe, o 3 cede mpencrapiige KiHOTeKCT? Un cripaBi KiHOP1IbM MoOxke OyTH
TekcToM? A. B. @efopoB po3risaaroyu 1aHy NpodsieMy, Aa€ HaCTyITHE BU3HAUYEHHS
KIHOTEKCTY «IOBIJOMJICHHSI, BHUKIaJe€HE B OyIb-AKOMY BHUIUIAAlI (IrpOBHIA,
JOKyMEHTAJIbHUM, aHIMAIlliiHUI, HaBYalbHUN, HAYKOBO-TIOMYJIAPHUN) Ta KaHpi
(mpama, Menoapama, KOMEis, TeTeKTHB, iH.) KiHemaTorpadax» [39, c.21].

E. b. IBanoBa mwmmie, mo «@iIbM - IIe¢ TEKCT, TOOTO YITKHUH CEMIOTHYHHI
MPOCTIp», a IIO CTOCYEThCS caMoro (uibMy, 1€ TIOCHIJIOBHICTh KaJpiB, sKa
npezcTaBiisie coboro dororpadiyHe abo ManboBaHE 300pakKeHHS, CYNPOBOJKYBaHE
3BYKOBUM PsiioM (IIPOMOBOIO, My3HKO0, mrymamu) [10, c.12].

Ha aymky O. M. JlorMaHa, KIHOTEKCT «MO€E PO3IIIAIaTUCA K TUCKPETHUI
[16, c.50] (ToOTO CKTamaeThCs 3 3HAKIB), @ TAKOK MOXKE PO3IIIAIATHCS SIK HEMCKPETHI
B IKOMY 3HAQYCHHSI PUMTHCYETHCS Oe3mocepenHbo TeKkcTy [16, ¢.50 ]. KpiM niporo, BiH
BUJIUISIE Takl €JeMEHTH sIK Kaap 1 kiHodpasu. Kaap, Ha Woro moryisia € oJHUM 13
3HAUYIIUX TMOHSATH KIHOMOBH, TaK SIK CJIOBO B JIAHOMY BHUIIQJKy CYMPOBOIKYETHCS
KaJIpoM, a 1€ € OCHOBHUM HOCI€M 3Ha4YeHHs KiHOMOBH [13].

E. B. Hazappea 1 M. b. BopommunoBa po3risnaiTb KiHOPIBM K
KpPEOJTI30BaHHUN TEKCT, TOOTO B CTPYKTypi KiHOGUIBMY 3aidisiHl K BepOalbHI, Tak
HeBepOanbHl 3aco0u. binbm Toro, gk 3a3Havae HazapbeBa, 300paxeHHS sKe

3'IBIISIETHCS HA €KpaHi, € HEBIIAUIbHOIO YaCTUHOKO KiHOTEKCTY [5, 19].
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3 touku 30py FO.M. YcoBa, KIHOTEKCT - 1€ «IMHAMIYHA CHCTEeMa TUTACTHYHUX
dbopMm, sKa ICHyYe B C€KpaHHMX YMOBaxX, HPOCTOPOBO-YACOBUX BHUMIPIB 1
ayJioBI3yaJIbHUMU 3ac00aMM Tepeiae MOCTiAOBHICTh PO3BUTKY TYMKH XYHAOXHHUKA
po CBIT 1 1po cede» [38, ¢.55].

Benukuii BHECOK B TeopeTuuHe aociimkeHHs kino BHecau ['.I". Coumkid 1 M. O.
€dpemona. Posrisgaroun KIHOTEKCT B MIJIOMY, BOHU TOIIJISIOTh HOTO HA JIBI CHCTEMU
- JIIHTBICTUYHY 1 HEJIIHTBICTUYHY.

JIiHTBiCTHYHA CHCTEMA MIAPO3IIISETHCS Ha Bl CKIIAJ0B1: TUCHMOBUI

(Hanucu, Ha3Ba kpaiH a0o ByJHIlb, TEIEPOHHI MOBIIOMIICHHS), YCHUI (MOBa
aKTopiB, MicH1). HeMHArBiCTUYHI cHCTeMa TaKOX, SIK 1 JJIHTBICTUYHA IMOJ1JICHa HA B
CKJIAJ0Bl: 3BYKOBAa YacTMHa (MPUPOJHMYI Ta TEXHIYHI IIYMH), BIAEOpAI (aKTOpH,
¢danTacThuHi icToTH, iHTEep'ep) [33].

binbir Toro, Cnumikid 1 €hpeMoBa BXO1 JOCTIKEHHS KIHOTEKCTY 31CTaBIISIOTh
HOro 3 JiTepaTypHUM TEKCTOM, HAMArato4ucCh MOSICHUTH CXOXKICTh 1 BIAMIHHICTh MiX
HUMU. BOHU BiJ3HAYAIOTh, IO «JUIsI KIHOTEKCTY, BApTO aBTOPCHKUU JITEpaTypHUIl
CIIEHapii», KU Mae AKICh crelun(iyHl 03HAKH, a BKE€ Ha OCHOBI LIbOTO CIIEHAPIIO,
3aBJISIKA  «OTIEPATOPY-TIOCTAHOBHUKY 1 XYAOXKHUKY CTBOPIOETHCA PEKUCEPCHKHIMA
CIICHApii, SKWi BUKOHYE (YHKIII BHPOOHHMUOro Ta TexHIUHOrO QinbMy »[33].
Buxoasuu 3 1poro, Mo>kHa 3pOOUTH HACTYMHHUI BHUCHOBOK: T'OJIOBHOIO BIMIHHICTIO
MDK IIUMHU JIBOMA TEKCTaMU € Te, 10, AKIIO JITepaTypHU TEKCT YuTa4yl CIPUINMAIOTh
BI3yaJIbHO, TO IS4l pIbMy COpUIIMalOTh 1H(OpMAIIiI0 HE TIIBKH Bi3yalbHO, aje 1
Ha ciyx [33].

T. ®@. Ilerpenko 1 M. b. CriermrakoBa B ¢Boiii cTaTTi «B3aemMo1iss KIHOMHCTEIITBA
1 JTiTepaTypu» BBaXKaIOTh, 1110 TOJIOBHOO BIIMIHHICTIO KIHO(1IbMY BiJI JITEPATypPHOTO
TBOPY € HACTyImHE - T€ IO HEOOXiJHO OmMcaTH B TEKCTi, B KIHO MOHA
NPOJEMOHCTPYBATH 3a JOIMTOMOI0I0 300paskeHHs [24].

Ha nymky T. B. MineBcbkoto 1 A. 1. bpuckiHa KIHOTEKCTYy MpUTaMaHHI Ti Xk
KaTeropii, Mo 1 XyJAOKHbOMY TEKCTY (3B'SI3aHICTh, IIIICHICTh, 1H(POPMATHUBHICTH,
nparMaTU4yHa CHOPSIMOBAHICTh). SIK BIAOMO, KIHOJIAJNOT € OJHIED 3 TOJIOBHUX

CKJIaIOBUX KIHO, TOMY B CBOiil poOOTi, BIH TakOX NPHUAUILE OCOOIHMBY yBary
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KiHofmianory. Ha ioro mormisa mianoram B KiHO BJAcTHBA CTUCIICTh, YITKICTH 1
1H(hOPMATUBHICTh B IOPIBHAHHI 3 JiaJoraMu XyJI0KHBOro Tekcty [18].

PosrnsnyBim pi3Hi NOTASAN AOCTIIHUKIB 3 TPUBOAY JTaHOTO MUTAHHS, MOXKHA
3pOOUTH BUCHOBOK IPO T€, IO KIHO € CKJIaJlHAa CUCTEMa, 110 MOEAHYE B cOO1 BepOabH1
1 HeBepOasbHI KOMIOHEHTU. CaMe TOMY XapaKTEepPUCTHKa KIHOTEKCTY OOyMOBJEHa

MIEBHUMH TPYIHOIIAMU K TEXHIYHOTO, TAK 1 JIIHTBICTHYHOTO XapaKTepy.

1.2 Pi3ni mixxoam 10 kiaacugikamnii KIHOTEKCTY

bararo pocnigHUKIB, 3BEPTAIOUHUCHh JO MpPOOJEMU pO3MEKYBaHHS BUJIB
KIHOTEKCTY, BUAUISIOTH JBa HANPSAMKHU B KiHeMarorpadi: «iiHito JltoM'epay 1 «JI1iHIIO
Menbeca» (3a mpi3BUIIAMU TIOCTAHOBHUKIB mepmux (inbmiB). BBakaeTscs, 110
mepia, «peajicTUyHa», Jajga TOoYaTOK JOKYMEHTAlIbHOMY KIHO, a Jpyra,
«BUJIOBHIIHAY - XyI0KHbOMY. JIOKYMEHTalIbHE KIHO-BUJ KIHOMHCTEITBA, MaTepiaaioM
SAKOTO € 3HOMKH CIIpaBXHIX mojii 1 oci6. [o minii JIrom'epa BiTHOCUTHCS 1 HAYKOBE
KiHO, SIKE€ PO3BUBAETHCS B HYOTHUPHOX CAMOCTIMHUX BHJAX: HAyKOBO-TIOMYJISIPHE
(momynsipu3y€e AOCATHEHHS B PI3HUX O0JACTSIX 3HAHHS B JOCTYIHINA IS TUisjadya
dbopmi), HaBYAJIbHHI, HAYKOBO-JOCIIIJHULBKUI Ta HAYKOBO-BUPOOHUYMH (CIIPSIMOBaHI
TUTs T aava-gaxisig). Koxen 3 nmpeactaBieHuX BUIB HECE BIACHY (DYHKITIFO, a TAKOXK
BUKOPHUCTOBYE crienin(iyi 3ac00u BUPA3HOCTI.

Sk 3a3HaueHO paHillle, JiHis Menbeca oTpruMalia pO3BUTOK B XyI0KHBOMY KiHO.
[TpoaykToM XyI0KHBOTO KIHO € XYI0KHIN (D1JIBM - «B HAaWOLIbII BXKMBAHOIO 3HAYCHHI1
TOM K€, 1110 IrpOBUM P1IbM - KIHOCTpIUKa 3 BIA3HITOI HA Hiil BUTaJaHOI CUTYAallI€l0, B
OCHOBI SIKO1 JIEXKUTH XyJI0KHE BIITBOPEHHS KUTTEBOT0 MaTepiaay». Bapro Bii3HaunTu
0COOIMBICTH aHIMAIIIMHOTO KIHO SIK OCOOJIMBHUI BHJ KIHOMHUCTEITBA, B OCHOBI SKOT'O
JICKUTD TTO’KBABJICHHS HAa €KpaHi PI3HUX HEXKHUBUX 00'e€KTiB. OHAK CII1]] yTOUHUTH, 110
naHud BUJ (QiIbMy MOXHA BBaXKaTH Pi3HOBUAOM (ororpadiuHoro kinemarorpada,
OCKIJIbKA BIH SIBJISIE COOOIO IIJIKOM CaMOCTIMHE MHUCTEITBO 31 CBOEIO XYIO0KHBOIO
MOBOIO, 0arato B 4OMy He 30Ira€rbcsi 3 MOBOIO IIPOBOTO 1 JOKYMEHTAJIbHOIO

KiHemaTorpada.
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Taxum uHOM, HATBHO BBa)KarOTh, IO BUIIE PO3MIIAHYTA Kiacudikaiiis (pibMiB
TaKOXX MOAUIIE KIHOTEKCT Ha XYAO0XKHI, JOKYMEHTaJIbHI Ta MYJbTUILTIKaMIHI. Take
HaiBHE PO3MEKYBaHHS 3PYYHO JJISl TOBCSAKICHHOTO BUKOPUCTAHHS, ajJie HEMPUHHITHO
JUI HAYKOBOT'O JIOCIHIJDKCHHS, OCKUIBKM 3TajlaHl TPYyNu BHUAUICHI 3a PI3HUMH
MiJicTaBaMU. XYAOXKHIM ab0 JOKyMEHTaJbHHHN (IIbM HEMOXKJIHUBO IPOTHUCTABUTH
MYJIBTUILUTIKAIIHHUM X04a O TOMY, IO 1 XyJOKHIN, 1 TOKYMEHTaIbHUN (PLIbM MOXeE
OyTM BHUKOHAaHUM B aHIMariHOMy cTwm. JIis (axiBsg-KIHO3HABIS, a TaKOXK
3BHUYAWHOTO TIIAJa4ya akTyaJlbHUMHU € Takl CIeliajdbHI TeXHIYHI XapaKTepUCTUKU
KIHOTEKCTY, SIK:

1) aHimMaIniifHUN — HE aHIMAIlIOHHUIA;

2) 4OpHO-O1JIHUI - KOJTBOPOBUI;

3) mupokodopmMaTHUH - MUPOKOSKPAHHUH - TAHOPAMHUH - CTEPEOCKONTYHUH;

4) KOPOTKOMETPAKHUMN - TOBHOMETPAKHUK;

5) onHOCepiitHUH - OaraTocepiiHuii;

6) HIMUH - 3BYKOBHIA.

Tak sk HI HaiBHA, HI KIHO3HaBuYa Kiacu@ikaiii HE BIAMOBIJAIOTH 1HTEpecaM
JIHTBICTUYHOTO JOCHIKeHH, €dpemoBa Ta CHMIIKIH TPOMNOHYIOTh <JIIHTBO-
CEMIOTHYHY KJIAacH(iKaIlilo, 3aCHOBaHy Ha THUIIAX, M0 MPEBATIOIOTh B KIHOTEKCTI
00pa30TBOPUHMX 3HAKIB 1 JOMIHYIOUOMY CTHJII MOBJICHHsD» [33].

[Ipu BU3HAYEHHI TUIy KIHOTEKCTY CIHiJ B TMEpUIy 4Yepry CHUpATHCS Ha
BUKOPHUCTaHI JJIs1 HOr0 CTBOPEHHSI HEJIIHITBICTUYHI Bi3yalbH1 3HaKH, KI MOXYTb OyTH
a00 1IKOHIYHUMH, a00 1HICKCAITLHUMHU.

Sk 3aznaueno B pociimkerai Y. Ilipca, IKOHIYHMM 3HAK MOXKE MPEJCTABISTH
00'ekT 32 00pa3oM 1 Moj100010, CYyTh SIKOTO TOJISATa€ B TOMY, IO BIH SBJISIE COOOIO
iMmiTamiro 00'ekta. Hampukman, akTop B MOCTAaHOBOYHOMY (UIbMI 32 JOTIOMOTOIO
rpuMy, KOCTIOMa 1 aKTOPCHKOI MalCTEPHOCTI 300pa)Kye CBOTO repos, TOOTO 00'€KT,
SAKUH ICHY€E TUIBKU y BUTJIS/II CLIEHAPHOTO onuCy. TyT Ma€ Micle cKa3aTu Mpo TPIOKH,
cnierieeKTH 1 IeKopallii: MU 6a4rMo Ha eKpaHi He TOJIl 1 sIBUIIa, 0 BiAOyBaIucs B
peajbHOMY OKUTTI, a 1iX TIOCTaHOBKY, iMiTalito. Bci mnepepaxoBaHi 3HaKH

MIOCTAaHOBOYHOTO KIHOTEKCTY BIJAIMOBIAAIOTh BU3HAYEHHIO 1KOHIYHOTO 3HAKYy, TOOTO
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OCHOBHOIO 03HAKOIO MOCTAHOBOYHOT'O KIHOTEKCTY € MPUCYTHICTb Y Bi3yalIbHIi YaCTUHI
iKOHIYHMX 3HaKiB. [Haekc, mo Y. Ilipcy, HaBmaku - «Mae CIpaBKHi# 3B'SI30K 31 CBOIM
00'eKTOM, HE3aJEeKHO BiJ MepeKIaay, OAUH 3 POJIB 3HAKIB, IO PO3YMIIOTHCS SIK
KOHKpeTHHI 00'ekT [40].

MoBa B KIHOTEKCTi 3a3BHYail HE OOMEXKYEThCS OJHUM CTUJIEM, OJHAK PUCHU
BKJIFOUEHUX CTHJIIB HE CylepedyaTb OCHOBHUM, 1 (PYHKIIOHaJbHHUI CTHIIb 30epirae
[UTICHICTb.

XpOHIKAJIbHO-TOKYMEHTAIBHUN GUIbM TKIE€ A0 MyOMIMCTAYHOTO CTHIIIO.
Horo ocHOBHI (yHKIIiT — iH(popMaIliiiHa, IO BILIMBAE, X0Ua MOXKYTh OYTH NPUCYTHI #
1HIIl - MPOCBITHMIIbKA, BUXOBHA, OPraHi3aTopcbka, po3BaxajbHa. B XyJqoKHBOMY
KIHOTEKCT1 MPUCYTHIN yCHA KMBa MOBA, X04a BOHA OCOOJMBHUM YMHOM BiJiOpaHa 1
00po0JIeHa B X0 CTBOPEHHS CLIeHapiio, TOOTO cTrii3oBaHa [12].

AHIMaIIMHUN KIHOTEKCT € OCOOJIMBHUM BHJOM KIHOTEKCTY. B aHiMamiitHOMy
(GIBMI MM CTHKA€EMOCS 13 300paKeHHSM JISUIbKA a00 MaIOHKA, 300paxye sIKUKChH
YMOBHHMH a00 peanbHUM O00'€eKT 3a J0moMororw mojaiOoHocTti. Takuil 3HaAK 3a
BU3HAYCHHSIM € 1KOHIYHMM, TOOTO Bi3yaJbHa YacTUHA fAK XYAOXKHbOIO, TaK I
HEXYJI0)KHBOTO aHIMAI[IHHOTO KIHOTEKCTY OYAyeThbcs 3 1KOHIYHUX O00pa3oTBOPUUX
3HaKiB. OTxe, npu kiacudikaiii aHIMaIHHUX KIHOTEKCTY MOTPIOHO BUXOIUTH 3 X
TEMATHKH 1 CTHJILOBUX XapaKTePUCTHK ayaiopsny [33].

OCKUIbKY KIHOTEKCT € KPEOJII30BaHHUM TEKCTOM (Ma€ BepOasibHy 1 HeBepOaIbHy
yacTuHM), €dpeMona Ta CAUIIKIH BUAUISIOTH KJIacu(ikallito KIHOTEKCTY O 3arajibHO
TEKCTOBUM O3HAKaM:

1) mo agpecary:

a) 3a BIKOBOIO O3HAKOIO: TUTAYUN - CIMEMHMI (I CHUIBHOTO MEperisiay
pPI3HMMH BIKOBUMH TpyMamH) - JOpOCHuil (mitaM 10 16 pOKiB JTUBHUTHUCS HE
PEKOMEHAYETHCS);

0) 3a cTymneHeM 3aKpUTOCTi: MACOBHM - emTapHuid. J[o eniTapHOro KiHOTEKCTY
MOXHa BIJIHECTH HE TUIBKM aBTOPCHKE EKCIIEPUMEHTAIbHE XYAO0XKHE KIHO,
poO3paxoBaHe Ha By3bKE KOJIO JJFOOUTEIB, ajie TAKOK HAyKOBE Ta BUPOOHHYE KiHO, 10

IpeJICTaBIsIe IHTEPEC B OCHOBHOMY JUTsl (paxiBLIs; 2) MO aJlpecanTy:
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a) nmpodeciiiauii - amaTopchkuii. OCTaHHIM 4acoM 3pic 1HTEepec J0 0COOUCTUX
aMaTOPChKUX KIHOApXiBax, MaTepiaii 3 SKUX BKIIOYAIOTHCA B Telenepenadi Ta
JOKYMEHTalbHI (PUIbMU JUIsi OLIBII JOCTOBIPHOTO BIATBOPEHHS aTMOc(hepu emoxw.
Kanpu nenpodeciitHoi Bijieo 3HOMKH (aMaTOPChK1 BiJIcOKaMepHy MPAKTUYHO BUTICHUIIN
aMaTOpPChKl KIHOKaMepH) BUKOPUCTOBYIOThCS B HOBHHAX, B penopTaxkax 3 «l apsuux
TOYOK»;

3) 3a CTymneHEeM OPUTIHAILHOCTI CIIEHAPIIO:

a) OpUTiHAJBHUM - TepepoOKa ab0 PO3BUTOK (MIPOIOBKEHHS) JITEpaTypHOI a0
KiHemaTorpagiyHoi ocHoBH. [li1 nmepepoOkoro JiTepaTypHOi a0 KiHeMaTorpadiyHoi
OCHOBH MH PO3YMIEMO €KpaHi3alliio JITepaTypHOTO TBOPY, (PiIbM 3a MOTHBAMHU
JITEPATYPHOTO TBOPY, PIMEUK OUIBII PAHHBOTO KIHOTEKCTY;

4) 3a KkaHPOM:

B JKaHpPI KIHOTEKCTY CIOCTEpIraloThCs Ti 3K TEHJACHINI, $KI BUSBISIOTH
JOCTIAHUKY JITEpaTypHOTO TEKCTY. JKaHpOBe MO3HAYEHHS XY0KHBOTO KIHOTEKCTY
MOBIJIOMJISIETHCS 3a3BUYail B TEKCTi adimii, B aHOHCI KiHO- abo TenemporpamMu abo
3acTaBlli, SIKIIO (UM JEMOHCTPYEThCS MO TeneOaueHHi0. KilbKICTh KaHPOBUX
pPYOpUK MOCTIIHO 30UIBIITYETHCS 32 paXyHOK YTOUHEHB 1 ieTaizaiii. Tak, Harpukias,
nopsifi 3 KIHOPOMaHOM, JIpaMOl0, MEJIOJPaMOl0, KOMEAI€l0, Ka3Kok, IETEKTHUBOM,
BECTEPHOM, BIIICbKOBUM, PUTOAHUILKUM 1 (PAHTACTUYHUM (DUTBMAMH 3yCTPIYAIOThCA
1 Taki pyOpUKH, SIK TCHXOJIOTIYHA JpaMa, POMaHTHUYHA MeJojpama, TpariKoMeis,
pOMaHTHUYHA KOMeis. 3'IBUIUCS TaKi )KaHPOB1 BUBHAUCHHS, SIK OOMOBUK, KOMETINHUN
00iioBUK, (haHTACTUYHUN OOMOBMK, MICTHKA 1 MICTUYHUN OOMOBUK, (DUIbM >KaxiB,
Tpuiep, ¢imbM-katactpoda, pizaBsHa ictopis. JKanpoBuit pyOpukaTop 00'emHye
OJIHOTHUITHI KIHOTEKCTH, K1 PO3IMI3HAIOTHCA 3a CTPYKTYPOIO, 1 CIYKUTh CUTHAJIOM, 110
HANpPaBIISIOTh TIISIIALBKI OYIKYBaHHS B IMEBHY CTOpPOHY. KiHOXXaHp, TaKMM YHMHOM,
MO’KHA PO3TJISIIATH SIK MApagurMy KiHOTEKCTY, @ KIHOTEKCT BIAMOBITHOTO XaHPY SIK
CKJIaI0By mapaaurmu. [33].

Takum ymHOM, Ha JAaHOMY €Tami PO3BUTKY KiHeMarorpada B pamMKax pi3HUX
JTOCIIKEHb MPUPOAM KIHOTEKCTY BHIIE BKa3aHI OCHOBHI MOTO BUIW Ta MIAXOIU 0

Kkiacudikarii.
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1.3 TeopeTnuHMii acCNEKT NMepPeKIaay KiHOTEKCTY

[Tepexnan B KiHO B Oyab-sikiit popMi (TyOmroBaHHS, IEPEKIIa 3 CyoOTUTpamMu abo
MEPEeKIaa «roJIOCOM 3a Kaapom») IIOBUHEH BIATOBIIATH TEBHUM KpPUTEPIsIM,
XapaKTepHUM [JIsl MEepPeKIalallbkoi MISJIBHOCTI B IIJIOMY, OCHOBHUMHU 3 SKUX €
BIJIMOBIHICTh OPUTIHAJTY 1 IPUPOIHICTH 3ByUYaHHS TEKCTY MEPEKIaay, sika BijoOpaxae
CMaK 1 TaKkT Mepekiaaaya.

TekcT kiHOG1IEMY BKJTIOUAE B ceO€ T1aJI0TH, CJI0BA ITICEHb, 3aKaJPOB1 KOMEHTap1
1 Hamucu. JlaHui THN TEKCTy Mae CBOi OCOOJMBOCTI: Ha BIAMIHY Bij IHIIUX BHUIIB
MIEPEKJIATHIX TEKCTIB BiH PO3Pax0OBaHUN HA MUTTEBE CIIPUIHSATTS, TOMY IIOBUHEH Oy TH
1H()OPMATUBHUM 1 3pO3YMUINM TJIsia4eBl, 0OMEKEHUN YaCOBUMH paMKaMH 3BYYaHHs,
TaKOX BIH CYIPOBODKYETHCS BIICOPSAAOM, IKUI cripusie BHOOPY MOKJIMBUX BApPIaHTIB
nepeKiay.

AymioBi3yallbHUN TepeKiaa SABIsE€ co00I0 Mepekian 0araTo MOAAIbHUX 1
MYJIBTUMEIIMHUX TEKCTIB Ha 1HIITY MOBY 1 IX MIEPEHECEHHS B 1HIIY KYJIbTYpY.

Oco0MMBOCTSMU ayA10BI3yaIbHOTO TEpeKJIaay € pi3Hi crenudiyHl aclekTH
nepekiiany KiHotekcty. [lepenaua BepbanbHOI 1 HEBepOaIbHOT 1H(pOpMAIlli B JaHOMY
TUIIl TEKCTYy OJHOYACHO 3IHMCHIOETHCS aKyCTUYHUM 1 BI3yaJbHUM HANpSIMKaMH, a
JIHTBICTUYHUH aCTEKT MepPeCcTae BiAIrpaBaTh BU3HAYAIBHY POJIb.

[Tepexnamat Xy 05kH1 (PUIBMU MOKHA PI3HUMU CIIOcoOamu, aje, 3riHo 3
B.€. I'opmikoBiii, iCHYIOTh 1B OCHOBHUX BHJIU MEPEKIIATy XYI0KHIX (PLIbMIB: TyOIIsHK
i cyotutpu. [7].

* CyOTUTpYyBaHHS - CKOPOUCHHM Mepekyiaj AianoriB GpuibMy, 110 BII0Opaxkae ix
OCHOBHUH 3MICT 1 CYIIPOBOKYIOUHI Y BUIJISIA1 IPYKOBAHOTO TEKCTY Bi3yalbHUM Pl
¢b11pMy B IOr0 OpUTiHANIBbHIN BEpCli, pO3TAIIOBYIOUHKCH, SIK PABUIIO, B HUYKHINA YaCTUHI
eKpaHa.

* JIyOmsik - 3aMiIIeHHs] OpUT1HATEHOT MOBH TIPOMOBOIO Ha TIEPEKA3HOMY MOBOIO;
O0COOJIMBY TEXHIKY 3aIlUCy, IO 03BOJSE 3aMIHIOBATH 3BYKOBY AOPIKKY (QIIbMY 13
3aliCOM OPHUTIHAJIBHOTO J1aJI0Ty 3BYKOBOIO JTOPIKKOIO 13 3allMCOM J1aJioTy Ha MOBI

nepekyany, TaK 1 OJMH 3 BUAIB mepekamy. [7].
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[Ipu mopiBHSHHI ABOX AAHMX BUJIB MEPEKIaTy KIHOTEKCTY MOXKHA 3pOOUTH
HACTYIHI1 BUCHOBKH:

1) Ana BUKOHAHHS CyOTHUTpyBaHHS MOTPIOHO HabaraTo MEHIIE 4yacy, HIXK AJIs
CTBOPEHHSI 1yOJISIKY;

2) Ilpu cTBOpeHHI CyOTUTPIB HEMOKJIMBO YHUKHYTH BUKOPUCTAHHS KOMIIpECIi,
TaK K TEMI JIIOJIChKOT MOBU BUIIIE IIBUAKOCTI YATAHHS, [0 BU3HAYAE HEOOXIAHICTD
MaKCUMaJIbHOTO CTHCHEHHSI TEKCTYy, a B JllaJorax TaKOK 1 3MEHIICHHS 4acy, sIKUW
TEKCT CyOTHTpIB 3HaxomuThcsi Ha ekpaHi [17]. CxopodeHHS 0O0CATY TEKCTY
B1JIOYBA€ETHCS MPHU OMYIICHH] HAJUIMIIKOBUX €JIEMEHTIB, MiA00py OLIbII KOPOTKUX
CUHOHIMIB 1 1HO/I1 32 paxXyHOK OMYIIEHHS €JIEMEHTIB, B AKX BIICYTHS 1H(MOpMaIIis s
PO3YMiHHS CloXkeTy; [7].

3) HyOmtoBaHHS HE BHUMAara€ BEJIUKUX 3YCUJIb JUJISl CHPUNHATTS KIHOTEKCTY
HOCisSiMA MOBH. [Ipu ayOnroBaHHI PEIUIIIEHT HE Yy€ TOJOCIB aKTOPIB OPHUTIHATY, a
aKTOpH TyOJsDKY HE 3aBXKIU MOXKYTh MPOYMUTATH TEKCT TaK CaMO BUPA3HO, SK 1€ pOOUB
aKTOp MOBH-OpPUTIHAIIY;

4) ®inpMu 3 cyOTUTpaMU MOXKYTh OYTH MaTepiajoM JUisi BABYEHHS 1HO3EMHO1
MOBH, BUKOHYIOUH TIPH IIbOMY OCBITHIO (DYHKIIIIO.

[Ipwu o1iHIIl SKOCTI MEpeKIaay NOTPIOHO BUXOAUTH 3:

* KpPUTEPIIO €KBIBAJIEHTHOCTI, KU Ma€ Ha yBa3l BCTAHOBJIEHHS CMHUCIOBOI 1
CTHJIbOBOi TOYHOCTI OpUTIHANTY;

* KpUTEPIIO aIEKBATHOCTI, IKMH, HA BIAMIHY B1J] KPUTEP1IO €KBIBAJIEHTHOCTI, MA€
Ha yBa3l aHali3 TEKCTYy 3 TOYKHU 30py YCHIIIHOCTI MOTrO CHPUHHATTA B MPUUHSATOIL
KyasTypi. [20].

Crniji BUAUTMTH OCHOBHI BUMOTH aJICKBaTHOCTI MEPEKIaay:

* B TIEPEKJIa/ll IOBUHHI OyTH TOTPUMaHI HOPMU MOBH, TIPUIHSATI B IPUAMAFOU1ii
KyJIbTYpI;

* MepeKsiaJ MOBUHEH OyTH CHPSAMOBAHMM HAa Ty X LUJIBOBY ayAUTOPIIO 1
nepeaBaTi KOMyHIKaTUBHUE edekT opurinamy [31].

Jlis mepekiiajaya BaXXJIMBO 30€perTd 3aAyM OpHIIHANY, 3pOOUTH (iiabM

3pO3yMUIUM JJI1 HOBOTO IJIsiiaya, yBUTH 00Opa3u MEPCOHaXKIB B TOMY K BHUIJISAL, B
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SKOMY BOHM OyJIM TIPEJCTaBJICHI B MOBI OpUTiHAIY, TOOTO MOCTApaTUCs BIATBOPUTU

TEKCT OPUTTHAIBHOTO TBOPY 3aC00aMH 1HIIIOT MOBH.

1.4 OcHOBHI po0/IeMHU NPHU NepPeKIAal KiHOTEKCTY

VY mporeci mnepekiaqy KIHOTEKCTY TEpeKiajad CTUKAETbCS 3 TEBHUMHU
TPYJIHOIIAMH, XapaKTEPHUMH JJIsl IaHOTO TUIY Nepekiaay. B Hamomy mociiakeHHi
MU TIepepaxyeMo OCHOBHI 3 HUX:

* [Tpu nepeksiajii KIHOTEKCTY € MMOBIPHICTD 3yCTPITH BaXKK1 MOETHAHHS 3BYKIB,
AK1 IIPU MOJAJIBIIOMY ITPOLIECT 03BYUyBaHHS OyJe CKJIaJHO BUMOBUTH, 1 sIKI HE OYAyTh
30iraTucss 3 OPWIIHAJIOM 3a TOHAJBHICTIO. TOMy Ciii YHHMKaTH JaHl 3BYKOBI
MOE/IHAHHS, 3aMIHIOIOYM iX OUIBII TMPOCTUMHU 32 3BYYAHHSIM CHHOHIMIYHUMH
MOETHAHHSMM CJIIB.

* V neskux BUMaAKaxX MepeKiagad MOKe 31ITKHYTHUCS 3 TPYIHOIIIAMH TEXHIYHOTO
XapakTepy, KOJU JIUCT 3 PeIUliKaMu HETMIOBHUM, 1 BUHUKA€E HEOOX1IHICTh MEPEBOJAUTH
JaJIoOTH 1 PEIUTIKY, COPUMHATTS AKUX Ha CIyX yCKiIaaHeHo. Lle moxe Oyt nepekian
OiJ yac IIOTOHI, CBapoK, IEpeKiaJ po3MOBHM Momienku. Yacto mnepekiagayeni
HEOOX1THO BraJIaTh CEHC A1aJIory MO KOHTEKCTY a0o MO BIACOPSIIY.

e Takox TeKCT Mpu MepeKiajl 3 aHITiHWChKOi MOBHM Ha YKpaiHCBbKY Mae
BJIACTUBICTh 30UIBIIYBATUCA B 00Cs31, a 4Yac MOro 3ByYaHHS OOMEKEHO YacoM
3ByYaHHs OpHIIHANYy 1 3MIHOKO KiHOKaapiB. Lle o3Hawae, mo @pasu HEoOXiTHO
dbopmyroBaTi OUIBII KOMIIAKTHO, BUKOPUCTOBYIOUM NpPHHOM Kommpecii (OuIbI
KOMIAKTHOTO BUKJIaAy AYMKH Ha OJHIM MOBI 32 paXyHOK BUKOPUCTaHHS CEMaHTHYHO
OUTBIII €MHUX OJMHUIL 1HIIOT MOBHM) a00 ONyIICHHs (HYJbOBOTO mepekiamy) [3].
3abe3neyeHHs] apTUKYIISIIIIHHOT CHHXPOHHOCTI Ma€ CTBOPIOBATH y TJIsA1aya BpaKEHHS
MOBHOrO 30Iry 3BYKY 1 300pa)X€HHs, 110 OCOOJIMBO BaXKJIWBO B XYJI0KHBOMY
KiHOQinbMi. [22].

* CKIIagHICTh TIEpEeKIaay IpsIMOi MOBH 1 JKapTiB € 1€ OJHIEI0 OCOOJIHMBICTIO
3aKaJipoBOTO Tepekiany. s Toro mob nepeBOAUTH XYHA0XKHI1 (1IbMH, HEOOX1THO
JIOCKOHAJIO BOJIOJITH TAaKOXK 1 piAHOI0 MOBOIO. HeoOXiHO BpaxoByBaTH KyJIbTYPHHIA

pIBEHb MOBIS, HOro BIK, KOHTEKCTyallbHEe 3HaueHHs (ppa3, oOpasHicTh ctuito. Kpim
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TOT0, KOKEH HapoJ Ma€ CBO€ YSBIEHHS MPO T'yMOp, 1HOAI creuudiuHe s 1HIIUX
HapoJiB. Bin mepeknagava 3anekuTh, Y 3MOXKE BIH BIAJO IMEPEBECTH KOMIUHY
CHUTYaIlit0, 30eperT ii TOYHUI 3MICT; Yd 3MOXE BiH BIATBOPUTH CMIIIHY CHUTYAIIiIO,
1100 TJIsA/1a4 TaAKOXK 3MIT IOCMIXHYTHCS B JaHUII MOMEHT.

* [Ipu mepeksiaji KIHOCTpiuKa BXOJUTh B 1HITY KYJbTYPHY Ta ICTOPUYHY CEpEy,
3MIHIOETBCS aJpecar, s IKOro OyB cTBOpeHMI XynokHid ¢imbM. [lpu cpuifHATTI
«4yXo1» KyJIbTypH HOBUM ajapecar HEe 3JaTHUH 3pO3yMITH JesKkl ii peaii, Tak SK
pexucep GuUIBMY CTBOPIOE HOTO Ha OCHOBI CBO€T KyJIbTypH [44].

* Ille ogHa TpyAHICTh TAaKOrO BHUIY MEPEKIaaAy MOJSATaE B TOMY, L0 TMPHU
ayJll0BI3yaJIbHOMY TI€pEeKJIaal CiiJ BIATBOPIOBATU PO3MOBHHUI CTWJIb, TaK SK
ayJ10Bi3yaJlbHUM TEKCT siBIsie coboro mianor. [lpu momanpiioMy o3By4dyBaHHI Oyje
MOMITHO TMOPYIIEHHS CTUJILOBOT MPHUHAIEKHOCTI. OJHAK CTWIb ayJi0Bi3yaIbHOTO
TEKCTY TOBMHEH BU3HAYATUCS HASBHICTIO SIK JIIHTBICTHYHUX 3aco0iB, Tak 1 mapa-
JIHTBICTUYHUMU (paKTOpamu (3K€CTH, 11033, MIMIKa MOBIIS).

[linBos UM MiACYMKH, CIiJl 3a3HAYUTH, 110 poOOTa HaJ MEPEKIaIOM 3aBXKIU
MpeJCTaBIIsA€ TPYAHOII JJIs TepeKiiaiada, oJHaK poOoTa Hajl mepekyiaioM piibmy
OCOOJIMBO CKJIaJIHA 4Yepe3 Te, IO MEepeKiIaiadeBl JTOBOAMTHCS BPAaXOBYBATH Pi3HI

TOHKOIIII 1 0COOJMBOCTI ayAi0Bi3yabHOTO TeKCTy [46].

1.5 Mlepexnananbki Tpanchopmaii, 10 3aCTOCOBYIOTHLCH NMPH NMepPeKJIadi
KIHOTEKCTY 32 I0IIOMOTI0I0 CYOTHTPIiB

IcHye  pmocuTh  BelMKa  KUIBKICTh  KJIAacH(ikamiii — mepexiafalnbKux
TpaHchopmalliii, 3aTBEp/HUKEHUX pI3HUMH JIHTBICTAMU B Pi3HI poku. B manomy
JOCHIKeHHI  OyzemMo  jgorpuMyBatucs — kiacudikariii, 3ampomnonoBanoi B.H.
Kowmicapoga.

JlocmiqHUK BUIISIE TPU BUIIU TIEPEKIIAIAllbKUX TpaHCPOpMaIlliid, B 3aJICKHOCTI
BiJ XapaKTepy MepeTBOPECHb: JEKCHYHI, FpaMaTHYHI Ta JeKCHKO-TpamaTuyHi [15].

Jlo nexcuyHuxX TpaHchopmalliil BIAHOCUTBCS TpaHCHITepalis, NepeKiaaanbke

TpaHCKpUOYBaHHSI, KaJIbKyBaHHs, A€Kl JISKCHUHO-CEMAaHTUYHI 3aMiHH.
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[Ipuknanamu rpaMaTHYHUX TpaHC(OpMaLIiid CITy>KUTh JOCTIBHUHN nepekia (abo
CHHTAaKCUYHE YNOMIOHEHHS), rpaMaTU4HI 3aMiHU (3aMIHM YJIEHIB pedeHHs, (hopm
CJIOBA, YaCTUH MOBH) 1 UICHYBaHHS MPOIMO3UIIi.

Jlekcuko-rpamaTudHi TpaHcdopmallli BKIHOYAIOTh B cebe eKCIUTIKaIio,
AHTOHIMIYHMM MEpeKyaj] Ta KOMIICHCAIIO.

CtpykTypa TEKCTy CyOTHUTpiB MOBHHHA MaTdh CBOI OCOOJIMBOCTI, TaKOX O
JIEMOHCTpaIllli CyOTHTpPIB Ha €KpaHi ICHYIOTh BHUMOTH, JJII TOro 100 3a0e3meyuTd
HaNOUTBII KOMGOPTHI YMOBH AJsl Iisinada. Tomy, 31TKHYBIIMCH 3 TPYJHOIAMHU B
Ipoliec nepekaay KIHOTEKCTY, epekianay Oyae 3MyIIeHH BUKOPUCTOBYBATH Pi3HI
BUJIA TPaHCPOPMAIIiid.

bepyun 10 yBarum rojioBHy OCOOJIUBICTH TEKCTy CYOTUTPIB - CTHUCIICTH 1
CTUCIIICTh, OOYMOBJIEHY OOMEXKEHHSAM IPOCTOPY, AKE 3aiiMaloTh CyOTHUTPHU 1 4acOM,
HaJlaHUM JUIS iX YWTaHHS, CJI1J BUAUIMTH JEesKi Mepekiaaaalbki Tpancdopmariii, mo
BUKOPUCTOBYIOTHCSI, B 3B'SI3KY 3 IIUM, YacTimie 3a iHmmx [17].

['pamatuuni Tpanchopmariii.

 HynboBuil mnepeknan (omylieHHs) - BiAMOBa BiJ IepeAadl 3HAYEHHS
rpaMaTHYHOT OJWHUII BHACIIJIOK HOTro HaaMmipHOCTI. JlaHWN TpHIOM IIHPOKO
BUKOPUCTOBYETHCS B TIPAKTHUII TIEPEKIaAy CyOTUTPIB, 1, B OCHOBHOMY, IIIOJIO CJIIB, SIK1
HE HECYTh JIEKCUYHOTO 3HAYEHHS, IKUMU € (CJIOBa-TIapa3uTH), 3BEPTaHHS, BITAHHS Ta
MPOIIAHHS, COO3U, 3allepeUeHHs, 3aTBEPIKEHHS Ta 1HIIIE.

* JlocniBHUl niepekyaj - NepeKial, Npu SKOMy T'paMaTuyHa KOHCTPYKIi MOBH
OpUTIHAITY 3aMIHIOETHCSI AHAJIOTTYHOIO KOHCTPYKIIIEI0 MOBH MEPEKIady.

* UneHyBaHHS TMPOMO3UINN - TPUHOM, TPH SKOMY OJHE PEYCHHS B MOBI
OpUTIHATY AUIMTHCS Ha KIJIbKA MPOMO3UIIIN B MOBI IEPEKIIAIy.

Jlexcuuni TparcdopMmaiii.

* Monaynsiisi (3Ha4eHHEBE PO3BUTOK) - JIEKCUKO-CEMAaHTUYHA 3aMiHa CJIOBa a0o
CIIOBOCTIOTYYCHHSI BHXITHOI MOBU OJIMHUIICI0O MOBH TEpEKIaay, 3HAUYCHHS SKOi €
JIOTIYHMM HACJIIJIKOM 3HAYEeHHS BHUXIAHOI OJMHMIN. Y Tepekianl KiHo(UIBMIB 3a
JIOTIOMOTOI0 CYOTUTpPIB JaHUW NpPUHOM B OUIBIIOCTI BUIAJKIB JO3BOJIIE 30€perTu

00pa3HICTh, a TAKOK YHUKHYTH CMUCJIOBOI HeoTHO3HAYHOCTI [37].
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» Konkperuszaiiisi - BUOIp B SKOCTI BIAMOBIAHOCTI OAMHUIN BUXITHOT MOBHU
OJIMHUIII MOBH TEPEKIIay, OUIbII BY3bKOi 32 CBOIM 3HAUCHHSIM.

* ['enepautizartist - 3BOPOTHHIA MTPOTIEC, KOJU OUIBII BY3bKOT 32 CBOIM 3HAUCHHSIM
OJIMHUIII BUX1THOI MOBH BIJMIOBIJA€ MIMPIIA CEMAHTUYHA OJUHUIIST MOBHU MEPEKIIATy»
[37].

Jlexcuko-rpamatuyHi Tpanchopmarii

* AHTOHIMIYHUN MEpeKsIaJl € IIMPOKO 3aCTOCOBYBAHMM IPUHOMOM TMIpH
nepeKsiagi KIHOTEKCTY, TaK SIK CHHTAaKCHYHI CTPYKTYpU aHTJMCHKOI Ta yKpaiHCBHKOT
MOB MaIOThL 0€3/119 BIIMIHHOCTEH MIK COOOIO.

AHalni3 TEOpeTUYHO1 JiTepaTypu 3 NpodieM NepeKiany KIHOTEKCTY J03BOJIIE
3pOOMTH BUCHOBOK, W10 YHCJIEHHI BHU3HAYEHHA pO3KPHUBAIOTH JIMIIE OKpeMI
XapaKTEPUCTUKHU KIHOTEKCTY, 10 HE B1I0OPaKaroTh MO0 Ik KOMyHiKaTuBHE 11iie. [1ia
TEPMIHOM KIHOTEKCT B JIaHiii poOOTI PO3YMIEThCS «TEXHIYHO nudepeHIiiioBana
JMHAMIYHA 3HAKOBa CUTYallis, SIKA € CYKYIHICTIO CTPYKTYPHUX €JIEMEHTIB KIHOMOBH B
paMKax KiHeMarorpadiuHoro TBOpPY, IO BIJIpPaBis€ BiJIMOBIIHO A0 OAMHUYHOI 200
MHO>KHWHHOT KaHPOBOiI YCTAHOBKH IMIEBHUM €MOI[IHHUM TIOBIIOMJICHHSM PEIUIIEHTY Yy
BUTJISJII CHHEPreTHYHOI KOMOIHAIll peami3oBaHUX B KIHOPO3IOBIAI CEMIOTHYHUX
koxiB» [17].

KiHoTekcT Mae cBOi 0COOIMBOCTI: BIH pO3paxOBAHUI HA MUTTEBE CIPUIHATTS,
TOMY TOBMHEH OyTH 1HGOPMATUBHUM 1 3pO3YMUINM TJIsA1a4€B1, 0OMEKEHUN YaCOBUMHU
pamMKaMu 3By4YaHHS, TAKOXK BiH CYMPOBOKYETHCS BIICOPSAIOM, SIKUHM CIIPHUsiE BUOOPY
MOXJIMBUX BapiaHTIB MEpPEKIIany.

Crnupatourch Ha fociipkeHHs B.€. T'opiuikoBoi, MU BUALISEMO J1Ba OCHOBHHUX
BUJIM TIepeKyaay (GuUIbMIB: AyOJsIK 1 CyOTUTpH.

[Ipu omiHIN SKOCTI MEpeKIamay CiJi BUXOIUTH 3 KPUTEPII0 €KBIBAJICHTHOCTI,
SKHUI Ma€ Ha yBa31 BCTAHOBJICHHSI CMUCJIOBO] 1 CTUJILOBOT TOUHOCT1 OPUTIHAITY; @ TAKOXK
KPUTEPIIO aJIEKBATHOCTI, SIKWW MepeAdavae aHaii3 TEKCTY 3 TOYKH 30py YCHIIIHOCTI
HOro CpUAHATTS B IPpUAHATIH KyIpTypi [1].

Y nmpomeci mepekiagy KIHOTEKCTY TepeKiiajiad CTUKAETbCS 3 TEBHUMH

npobiieMaMu, TAKUMH SIK: BaXK1 MO€HAHHS 3BYKIB, TPYAHOII TEXHIYHOTO XapaKTepy,
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BJIACTHUBICTH TEKCTY 30UIbIIYyBATHCS B 00'eMi MPH MOT0 MepeKiiai 3 aHrIiiicbKOT MOBU
Ha YKpaiHCBhKY, CKJIAJIHICTh MEpeKaay MpsiMOi MOBM 1 KapTiB, MEpEKiaj peaiii,
nepeaaya pO3MOBHOTO CTHITIO.

[Ilo crocyeTbcs mepekIaganbKuX TpaHchoOpMmalliid, CHOuUparoduch Ha
nocmipkenass B.H. KowmicapoBa, B gaHiii poOOTI BUIUIAIOTBCS TPU BUIU
TpaHcopmarliii, B 3aJEKHOCTI BIJ] XapakTepy NEPEeTBOPEHb: JIEKCHYHI
(TpaHcHiTeparlis, nepekiaaanbke TpaHCKpUOYBaHHS, KaJdbKyBaHHS, JIESIKI JICKCHKO-
CEMaHTUYHI 3aMiHM), TpaMaTU4Hi (JIOCIHIBHUNA TeEpeKyaa, TpaMaTU4yHl 3aMiHH,
YJIEHYBaHHsS TMPOMO3HUIIl) 1 JIEKCUKO-rpaMaTuyHi (EKCIUTKaIlis, aHTOHIMIYHUN
NepeKsIaj Ta KOMIICHCAIIIs).

[TigBoasiuM MiJICYMKH, CJIiJl 3a3HAYUTH, 1110 TIEepeKIia] KiIHO(PiIbMy BUMarae Bij
nepeKsajaadya rpaMOTHOTO BOJIOIIHHS MOBOIO, SIK 1HO3€MHOI0, TaK 1 p1AHOIO, TaK SIK IPU
ajanTtaimii TEKCTy KIHOPUIBMY JUIsl YKpPaiHCBKOTO Tisijjladya HEOOXITHO BMIJIO
BUKOPUCTOBYBATHU JIEKCUKY PIIHOI MOBH, sIKa HAaHOUIBIIOI MIPOK PO3KPHBAE CEHC
aHTJIOMOBHOTO TEKCTY, a TAKOK IPaMOTHO MiAOUpaTH JEKCUYHI OJIUHUIIL, 3 OTJISIY Ha

IIBUJIKICTh 3MIHU KIHOKAJIPIB.
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PO3/ILI 2
AHAJII3 CIIOCOBIB MEPEKJAJY KIHO®LIBMIB 3A JJOIIOMOTI'OIO
CYBTUTPIB

2.1 lIpuitom kommpecii. Komnpecisi Ha rpaMaTHYHOMY Ta JIEKCHYHOMY PiBHSX

Kommpecis npu mepekinaai KiHOTEKCTY € OUIbII KOMITAKTHUM BHPaKCHHSIM
JYMKHU Ha OJIHIM MOBI 32 paXyHOK BUKOPHUCTAHHS CEMAHTHYHO OUJIbIII EMHUX OJIMHULIb
iHmoi MoBu. Tak sK mMepekyag 3 aHTIKChKOI MOBHM Ha YKpPaiHCHKY TEKCT Ma€
BJIACTUBICTh 301JIBIITyBaTUCS B 00Cs31, a 4yac HMOro 3BY4aHHS OOMEXKEHO Yacom
3ByYaHHS OpPUTIHATY 1 3MIHOIO KIHOKAJpiB, TO IMepekiagadaMm JTOBOAUTHCA HOCHUTh
9acTO BUKOPHUCTOBYBATH MPUIIOM KOMIIPECii.

VY naniit poOOTI MU NpoaHaNi3yBak TEKCT CYOTUTPIB KiHOPiIbMY «TepminaTop
3: IloBcTaHHS MalMH» AHIJIIHACBKOIO Ta YKPaiHCBKOIO MOBAaMH, A€ OyJIO BHUSIBIIEHO

aKTUBHE 3aCTOCYBAaHHS MPUIOMY KOMITpECii.

I pamamuuna xomnpecia

AHIICHKI CyOTUTpU VYkpaiHcbki cyOTUTpH

There is no fate but what we make for| Hawa oonsa 3anesxcums minoku 8i0 nac
ourselves. Camux.

B nanomy Bunaky aBTop rnepeksaay BBaXkaB 3a Kpallle BAKOPUCTOBYBATH TaKUM
BUJI TPaMaTUYHOI 3aMiHH, SIK 3aMiHa Tuiy npono3uuii. CkilaJHe peyeHHs B TEKCTI
OpUTIHANY, 1[0 MICTUTb JBl TPaMaTU4YH1 OCHOBH 1 Ma€ MiIAPSAIHY 3B'I30K, B YKPATHCHKIM
MOBI IepeKiaj NepeTBOPIOETHCA B MPOCTE PEUYCHHS, IKE Ma€ TOTOXXKHUW OpHUT1HATY
CEHC, ajie OUIBII 3p03yMUIE 3a CBOEIO CTPYKTYPOIO ISl YKPATHCHKOTO risigada. Takuit
MIPUIOM JT03BOJISIE CKOPOTUTH TPUBATICTH ()pa3u 1 THM CaMUM YHUKHYTH PO301>KHOCTI

TEKCTY 1 BIICOPSLY.

AHTTIICHKI CyOTUTpHU VYkpaincbki cyOTUTpH

They tried to murder me before | was| Mene namacanucs ebumu we 0o
born. HAPOOHCEHHS.

Tyr TakoX MOXKHA MOOAYUTH 3aCTOCYBaHHS TpaMaTUYHOI 3aMiHM, TPU SKIH
CKJIaJIHE PEUYEHHS 3aMIHIOEThCS Ha mpocrte. ['pamatuyHy ocHOBY «I was borny

NnepeKiagad 3MIHIOE Ha 0OCTaBHMHA qacy «I10 HapOIXKCHHSI. B AaHOMY BHIIAAKY
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JIOCTIBHUHN TIEpeKIIa] cTaB OM 3aHAITO TPOMI3AKUM 1 JOBTUM 3a 4acOM. Y 3B'SI3KY 3

UM, IICPCKIIaga4 CKOPpHUCTABCA KOMHpCCi€IO.

AHTIIHACHK] CYOTUTPH YkpaiHChKi CyOTUTpU
Three billion lives would Tpu Minvsapou dxcummis ypeymucsi
vanish in an instant. MUMMEBO.

«In an instanty B aHTJIIACBKOMY BapiaHTI NEPEKIATAETHCS SIK «KMUTTEBO». Mu
0auuMO BUKOPHCTAHHS 3aMiHM YaCTMHU MOBHU. IMEHHUK 3 TNPUAMEHHHUKOM B
YKpaTHCHKOMY TIEpeKIIajii IepeTBOPIOEThCA B Hapiuus. Kpim Toro, B JaHOMY BUIIAJIKY,
JOCTIIBHOMY IE€pEKIIa/il HEBU3HAYEHUI apTUKIIb «any MepekianaBcs O K TPETe CI0BO
«OJHE, 1 CIIOBOCIIOIYYEHHS «B OJJHY MUTh» 3HAYHO O 301JIBILINIIO TPUBAJIICTH BUMOBU

¢dpaszu, 4oro 3yMiB YHUKHYTH IEepeKIIaaay.

AHITIICHKI CyOTUTpU VYkpaincbki cyOTUTPpHU

| suppose it was you who ripped us off| Cxoorce mu nac o6uucmus mumnynozo
last week. MUDICHSL.

CknaziHe pedyeHHs TEKCTY OpUT1HAITY, 1[0 MICTUTh TPH TPaMaTUYHUX OCHOBH
(«I suppose,« was you »,« who ripped »), pu mepexiaaal 3aMiHIOETbCS Ha MPOCTE
pedenns. [Iponosumito «I suppose» mepekiiagad 3aMiHIOE Ha CIOBO «CXOXE», SIKE B
JTAHOMY BHUTAJKy BUKOPUCTOBYETHCS SIK BCTYITHE CJIOBO, BIAMOBIAAI0YH 32 3HAUCHHIM
CJIOBAM «3JIA€EThCS», «HA4eOTO». 3 1HIIUX JBOX T'PaMATHYHUX KOHCTPYKIIM POOUTH
OJIHYy «TU OOYMCTHBY», IO 3HAYHO CIPOIIYE MPOIMO3UII0 1 POOUTH HOTO OUIBII

KOMITAaKTHUM JJI1 CYOTHUTPIB.

AHTTIICHKI CyOTUTpU YkpaiHChKi cyOTHTpH

You know you were about the closest | Tu meni npakxmuuno 3aminue bamoka.
thing to a father | ever had?

TyT nutanbHe peueHHs 3aMIHIOETHCA Ha CTBEPAKYBaJIbHE, OLTBII KOMIIAKTHE 32
CBO€I0 (POPMOI0, aJie TOTOXKHE 3 OPUTIHATIOM IO CEMaHTHIII.

Jlexcuuna xomnpecis

AHTTIICHKI CyOTUTpU VYkpaincbki cyOTUTPH
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This stupid thing's not working. What's | I{s myna wmyxosuna ne npaytoe.

wrong with this thing?
J J Lo 3 Heto ne mak?

B manomMy BHUMaaKy NOBTOPEHHS, 10 MiCTUTHCS B aHTJTIIICBKOMY BapiaHTi TEKCTY
(«thing», «this thing») y npyromy pedeHHI YKpaiHCBKOTO TEKCTY 3aMiHIOETHCS

3alIMEHHHUKOM «HEI0Y, 10 Ha/Ia€ KOMIIAKTHICTD 11K ¢pasi.

AHITIICHKI CyOTUTpU VYkpaincbki cyOTUTpHU

| think he's got pneumonia. 30aemucs, y Hb020 NHEBMOHISL.

Berymna xorctpykiis «I thinky» 3amiHIO€TBCS Ha BCTYIHE CIOBO «3/1a€THCS,

TUM CaMUM 3MEHIIYEThCA KUTBKICTD CIIB Yy il ¢pa3si.

AHIICHKI CyOTUTpU VYKkpaiHcbKl cyOTUTpH

| hit the road the day she died. 3 it cmepmi s O6ys y bicax.

Koucrtpykuisa «the day she died», mo € TpOCTHM MPOIO3UINEI B CKIIAMTI
CKJIQIHOTO 1 CKJIQJA€ThCA 3 YOTHUPHOX CHIB, MNpH TEpPeKyajii 3aMIHIOEThCA Ha
CJIOBOCITOJIYYEHHS «3 ii CMEpTI», 110 CKIAJAETHCS 3 TPhOX KOPOTKUX CIIIB, 110 3HAYHO

KOMITaKTHIIIIE IIOCJIiBHOFO MEePCKIIaay «3 TOro AHA, AK BOHA IIOMCPJIa».

AHTTIICHKI CyOTUTpU VYkpaincbki cyOTUTpH

Stop the car! 3ynunucs!

CroHykajibHa TMpPOMO3UIsA, WI0 MEPeKIalaeThCsl «3YyNUHU  MAaIluHY»
TpaHC(OPMYETHCA B YKPAaiHCBKOMY TEKCTI B JII€CIOBO «3YIHUHUCH», TAKOXK MAaE
CHOHYKAQJIBHUI XapakTep. ABTOp IEpeKiIaay BBa)KaB 3a Kpalle HE BUKOPUCTOBYBAaTH
CJIOBO «MalllMHaY», TaK sIK clieHa (ibMy B1AOYBaeThCAd B aBTOMOOLTI, 1 IIsgaq TOX

pO3yMie€, 10 3yMUHUTH MOTPIOHO came MalllHY.

AHTTIICHKI CyOTUTpU VYkpaincbki cyOTUTpH

I'm sorry. Bubau.

JlocnmiBHOMY mMepekiany aHriaidcbkux cyOotutpiB «I'm sorry» mnepeknanay
BBAXKA€ 3a KPallle BXKUTH JIIECTOBO «BUOAW», TaK SK B Il CIIeH] BiIOYyBAETHCS A1AJIOT 1

IIBUJIKA 3MiHA KaJIpiB, 1110 BUMArae KOMIAKTHOTO BUKJIaAy TEKCTY.

AHTTIICHKI CyOTUTpU VYkpaincbki cyOTUTPH
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The most intelligent system ever Haibinbw oocxonanoro
conceived. CUCEMOIO HA CbO2OOHIWHIL
OeHb.

CrnoBocronyueHHs «ever conceived» mepeBeieHo SIK «Ha CbOTOAHIMIHIN JCHbY,
o € CTilkor (pa3or0 B yKpaiHCBKIM MOBIi, OJW3BKIM IUisigadaMm OUIbIINE, HIK

JOCTIBHUM MEPEeKyaj «KOJIU-HEOYIb ICHYIOUO1», «sKa KOIU-HEOY/Ib ICHYBaIay.

2.2 Oco0JMBOCTi 32CTOCYBAHHS NPUHOMY ONyIIEHHS

OnyuieHHsT XapaKTepU3yeThCsl MPOIYCKOM B IEPEKIaJHId MOBI JIEKCUYHHUX
OJIMHULIb, IPUCYTHIX B TEKCTaX BUXIAHOI MOBH 32 YMOBH 30€PEKEHHSI CEMaHTUYHOI
€KB1BaJIEHTHOCTI.

1) OmnyieHHs TEKCUYHUX ITOBTOPIB

AHTTHACHKI CYOTUTPHU YkpaiHchKi CyOTUTPH
Go, go, go! Bnepeo!
Take him down! Take him down! Toknadimo tioco!
Please, please, please. byow nacka.
You have to let me go! Bionycmu mene!

VY nmocnipkyBaHOMY HamMH (DUIbMI AaH1 JEKCUYHI TIOBTOPH BUKOPHUCTOBYBAIHCS
reposiMU B CTPECOBUX CHUTYallisiX (CLEHH OOpOTHOM, BUKpAJEHHS), IPHU SKUX (pasu
BUMOBIISIFOTHCS IIBUJIKO 1 KOPOTKO, BiIOYBAa€ThCA MIBUAKA 3MiHA KaapiB. [laHi moBTOpH
B aHTJIIMCHKIM MOBI BUMAararTh 3HAYHO MEHIIE 4Yacy JJis BUMOBH, HIXK X Mepexiaja
yKpaiHCbKowo. Tomy, 11100 YHUKHYTH PO301KHOCTI TEKCTY 1 BIAEOPSNy, Nepekiagayd
OITyCKa€ MOBTOPU, BUKOPUCTOBYIOUM KOXKHY 3 IIEPEpaxOBaHUX (Ppa3 OAMH pa3.

2) OnymieHHs OJHOPITHUX YICHIB PCUCHHS

AHTTIICHKI CyOTUTpH VYkpaiHchbKi cyOTHTpH

Let me see your license and registration. | Iloxkaosicime sawi npasa.

OpHopinui nomoBHEHHs «license and registrationy (JiEH31s 1 peecTparris)
OIyCKAIThCS. 3aMICTh HUX TEpeKiIaiad BUKOPUCTOBYE TUIBKH OJIHE CJIOBO IIPaBay,

CKOpouyrouH (ppaszy i BUPOOISIOUN MPHU IIHOMY aJanTaIlilo TEKCTY IS YKPaiHChKOTO
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rIAga4a, Tak sK y yKpaiHCHbKUX BOJIiB 3aUTYIOTh YW HE JIIEH31I0 1 peecTparito, a

aBTOMOO1JIbHI MpaBa.

3) OmynieHHs 3aiiMCHHUKIB 1 3BEpPHCHb

AHTTIHACHKI CYOTUTPH

VYKpaiHCbK1 CyOTUTpHU

Kate, it's your father.

Ketim, ye mamo.

I'm not sure Skynet's ready.

He enesnenuu 6 comosrnocmi
«CratnHem»y.

You didn't have to do that!

He pobimb yvoeo!

He shut himself down.

1 camosioxnrouuscs.

You're blowing me off again.

3Ho8y meHe 060ypus..

3aliMEHHUKHU 1 3BCPHCHHA B HAaHUX 3pa3KaX HC HCCYTb B co01 CMHCIIOBOrO

3HAYEHHA B LIUX MPUKIIAJaX, TOMY BOHH OIYCKAalOThCA MPH MEPEKIaal Ha YKPAiHChKY

MOBY.

4) OmnyIieHHs BCTYITHUX CJTiB 1 KOHCTPYKIIIH

AHIIICHKI CyOTUTpU

VYKpaiHCbKl CyOTUTpHU

So, | live off the grid.

A orcusy i320€em.

About her and me, | mean.

Lllooo mene 3 Hero.

| know, Tony, but that's like going
after a fly with a bazooka.

Toni, ye 6ce 00HO W0 narUmMu NO Myci
3 bazyKu.

BcerynHi cioBa Ta KOHCTPYKIiT «soy, «I meany, «I knowy B JaHUX BUIMQIKax HE

HECYTh CMHCJIOBOI'O 3HAUYEHHSI 1 MpU TEpeKyiajl MepeBaHTaxyioTh (pasu. Tomy

IepeKIagay ix OIyCKae.

2.3 TpyaHouwi npu nepexJjaai peasii

[lin peanisiMu B JaHOMY AOCTIIXKEHHI PO3YMIIOThCSI Ha3BH BJIACTUBUX JIUIIE

MEeBHUM HaIlisIM 1 HapoJaM MPEAMETIB MaTepialibHOl KyIbTypH, (akTiB 1CTOpIi,

JIE€p’KaBHUX 1HCTUTYTIB, IMEHA HALIOHAJIBHUX 1 (OJIBKIOPHUX TE€pPOiB, MIPOJOTIYHUX

icTot Ta e [35].
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B xoni gocnimkenHs OyB mpoBeAeHUM aHai3 IepeKIaay HACTYITHUX peatiii:

AHITIICHKI CyOTUTpU VYkpaincbki cyOTUTpH
I'm not sure Skynet's ready. He enesnenuti 6 2comosnocmi
«CkauHem».

«Skynet» (mOCITIBHO «HEOECHa MEPEXy») - IITYYHHH I1HTEJICKT, TOJOBHHMA
aHtaro”ict ¢inemMiB  1mpo Tepminatopa; BuXoasud 3 (iIbMy, BUTraJaHUM
cynepkoMITroTep (0oioBa iH(PpOpPMAIIHO-KepyoUa CHCTEMa) MIHICTEPCTBa 00OPOHH
CHIA. Otxe, B yKpaiHChKiIii MOBI HEMa€ €KBIBJIECHTHA JJAHOMY CJIOBY, a JIOCIIBHUUN
nepekyial BBIB OM risijgaya B 3aMillaHHs. ToMmy JaHa peanis NMEpeKiIajacThCcs 3a

JOTIOMOT'OI0 TAaKOT'0 MPUKHOMY, SIK TPAHCKPHIILIiS, KA Mepeaae 3ByKOBH 00pa3 bOro

CJIOBaA.

AHITICHKI CyOTUTpH VYkpaiHcbki CyOTUTpH
I'm a post-trauma counselor for A wmammnuil ncuxonoe npu noxiyii
the sheriff's department. ORPYEY-

Ha3Bu nepkaBHMX ycTaHOB B AMepuill Ta YKpaiHi MarmTh Pi3HY CTPYKTYpY.
Tomy «the sheriff’s departmenty niepeKIaacTbCs K OIS OKPYTY», IO POOUTH
JaHWM TIepeKIIaj aJanTOBaHUM JJiA YKpaiHCBKOTO Tisifada. TyT BUKOPHUCTOBYETHCS
MPUIIOM 3aMiHU peatii peaiero a0 HaOIMKEHUM MepeKia.

Januii po3ain MicTUTh aHani3 nepekiany guismy « Tepminarop 3: IloBcTanHs
MaluH» 3 CyOTUTpaMu Ha aHIIMCBHKIA 1 YKpaiHCBKIM MOBax 3 METOKO BHUSBIICHHS
0COOJIMBOCTEM MEepeKIIaay aHIIIOMOBHUX (DIJIbMIB Ha YKPAaiHCHKY MOBY.

B xo/11 NOpiBHSUIBHOTO aHani3y TeKCTiB KiHOp1IbMy «Tepminatop: IloBcTanHs
MalIuH») Ha aHTJIMCHKIN 1 YKPaiHChKIA MOBaX, BAAJIOCS BUSBUTH OCHOBHI MPUHOMH,
K1 OyJIM BUKOPUCTAHI IIPU MEPEKIIal KIHOTEKCTY: KOMIIEHCAIs 1 OMYIIEHHS (2 TaK0XK
iX pI3HOBUJIN).

VY 1mpomy noCHiKEHHI OyJiy TPEACTaBJICHI OCHOBHI THUIHU TEPEKIATAbKUAX
TpaHchopMmalliii, IO MICTIThCS B MEPEKIIal aHTJIOMOBHOTO (PUIbMY Ha YKpaiHCBKY

MOBY MPU BUKOPUCTAHHI MPUHOMY KOMIIPECIi: rpaMaTH4HI Ta JEKCUYHI 3aMiHHU.
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3riHO MpOaHaTi30BaHOMY MaTrepiany, 4acTKa BUKOPHCTAHHS PI3HUX BHUIB
OIyIIEHHSI PO3MOAUTHIACSA HacTymHUM unHOM (Jlomarok B):

1) OnyieHHs JIEKCUYHUX MOBTOPIB - 12%.

JlaHuii TN OMYIIIEHHS 3yCTpivaBcs B KIHOGUIbMI IIiJT Yac CIIeH, 110 MOKa3yIOTh
repoiB B CTPECOBUX cuTyalisx. [Ipu nepexnaii Ha yKpaiHCbKY MOBY JIEKCUYHI IOBTOPH
OITyCKaJHCS 4Yepe3 Te, M0 B YKPAiHCHKiIM MOBI BOHM MEHII KOMITaKTHI 1 3aiiMaiOTh
OinbIe Yacy MpHW BUMOBI, HDK B aHIUIIMCBKI MOBI, TOMy BOHH HE€ MOTJU OyTH
30epekeHi B TEKCTI MEePEeKIaay, Mo 00yMOBIIOETHCS 0OMEKEHOI0 YaCOM TPUBATICTh
KIHOKa/JIp1B.

2) Omy1ieHHs! OJIHOPIAHUX YICHIB peueHHs - 4%.

VY KOHKpEeTHUX cleHax (piabMy OJHOPIAHI YieHHU OyJIM 3aMIHEH1 OJJHUM CIIOBOM,
OUIBII 3BUYHHUM 1 aalITOBAHUM JUIS IJIsi1aya.

3) OnymieHHs 3aiiMEHHUKIB Ta 001ry - 42%.

4) OmymieHHs BCTYIHUX CITIB 1 KOHCTPYKIiK - 21%.

BerymHi koHCTpyKIii 1 (pa3u Takok HE HECIH NMPHU MEPEKIal CMHCIOBOTO
3HAYEHHS 1 30UIbIIYBaIN TPUBAIICTD PEILIIK.

5) Pemrra omymiens - 21%.

Jlo mi€l rpynu yBIWIIIM OMYIIEHHS JIGKCHYHUX OJWHUIIb, IO ITACHIIOIOTH
eMOLIIIHICTh (hpa3, CTyMiHb OaXKaHHS TepOiB 1O BUMHEHHS OyAb-SKuX 1. OnyIeHHs
BiI0yBasIoCs 4yepe3 Te, 110 JaHi JEKCUYHI OJIMHUIIL 30UTBITYBaIM TPUBATICTH Ppa3, a
JUJISL TOTO, 00 BIYYTH €MOIIMHICTh TepoiB, IJsaueBl JOCUTh CIIOCTEPIraTu 3a TUM,
110 BiJI0YyBA€THCS HA €KpaHi (MiMiKa aKTOPiB, XKECTH.).

Kpim Toro, B po6oTi Oynu po3rIsIHYTI OCHOBHI MIPUHOMH TIepeKyIaay peaniii (B
paMKax JaHOro JAOCHIDKEHHsS): TPaHCKpUIUIA 1 HaOMMKEHUH  Mepekiia.
Tparckpumniliss BUKOPUCTOBYBaJIacs 4epe3 Te, 1Mo y ¢iabMi IPUCYTHI BIacHI Ha3BH
(Ha3Ba MITYYHOTO 1HTENEKTY «SkyNet»), BUXOIAUU iX TEOPETHUUHHUX JKEpPEI, BIACHI
IMEHa HailyacTile NepeBOAsATHCS TaHUMU ClTOCOOOM. Tako B TEKCTI MPUCYTHI Ha3BU
JEp’)KaBHUX YCTAHOB, IO Ma€ aHAJIOT B YKPAiHCHKIA MOBi, TOMYy JaHa peais

NnepeKiagaIacsa 3a 10IoMororo HaOJIMKEHOTO MIepeKiiany.
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B xomi mocmimkeHHS TaKWid TUI OIMYIICHHS 3yCTpidaBCs HAWOLIBIN dYacTilie.
JlaHi JEKCHYHI OAWHMII OIMYCKAJIMCS 4Yepe3 Te, IO BOHH HE HECIM CMHCIIOBOTO

3HAYCHHS Ta 30UIBITYBaIM TPUBAICTh 3ByUaHHs (pa3.
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PO3JILI 3

JISIXU JTOCATHEHHS AJIEKBATHOCTI MPU NEPEKJAJI ®LILMY
«THOR: RAGNAROK» TA METOJHUKA 3ACTOCYBAHHS 3ABJAHD HA
SAHATTAX 3 MEPEKJIATY

3.1 Jonepexnaganbkiii anamai3 ginbmy «Thor: Ragnarok»

JlonepexnananbKkuii aHami3 T03BOJISIE BUSBIISITH HAMO1IBII 3HAUYIII MOMEHTH B
KOMYHIKaTUBHIA Ta TpEAMETHIM CHUTyallli MOYaTKOBOTO TEKCTy, a TaKOX CYTTEBI
XapaKTePUCTHKHU BUXITHOTO TEKCTY B IIIOMY 1 KOXKHOT'O BUCITIOBIIFOBaHHS, 30KpeMa.

[lepen npoBeAeHHSAM Nepekaszy KIHOTEKCTY, HEOOX1THO MEPEKOHATHCS, 10 OyJia
MpaBUJIBLHO 3pO3yMija JIyMKa, BUPaKEHa aBTOPOM B I[bOMY KIHOTEKCTi, 1 BIPHO
IHTEPIPETOBAHO HaMIp aBTOpa, SIKE 3yMOBWJIO CTPYKTYPY 1 JIEKCUYHE HANIOBHEHHS
JTAHOTO KIHOTEKCTY, TOOTO MPOBECTH aHalll3 KOMYHIKaTHBHOIO HaMmipy aBTOpa
KiHOTEKCTY [7].

Hait6ip1m1 TOYHOO MOJISIUTIO JIOTIEepeKiIadabkoro aHamsy, Ha aymky [. T
ba6anoBoi, € Mmoxens, ctBopeHa K. Hopmom [2,56]. Bona siBiiste co00r0 aHKETY, sKa
CKIIQJAETHCS 3 IBOX TPYIT MUTaHb. [lepIa yacTHa aHKETH BKIIIOYAE TaKi MUTAHHS, SIK
XTO, 3 SIKOI0 METOI0, KOMY, 0 SKOMY KaHajy, Jie, KOJ1, 3 SIKOTO0 MPUBOJY Tepeaae
TEKCT, HaJlJIeHUH K010 PyHKIi€r0. JIpyra yacTUHA aHKETU CKJIaJAa€ThCs 3 HACTYITHUX
MUTaHb: MpO 10 i1H(oOpMaIlis, MO BOHA BKIKOYAE, 0 HE BKIIOYAE, B SKIH
MOCJIIIOBHOCTI BUKJIAJAEThCS 1HGOpMAIIisi, 3 BUKOPUCTAHHSIM SIKMX HEBEepOaIbHUX
3acO0IB, SIKUMHM CJIOBaMH, SIKUMU TPOMO3UIISIMU, B SIKOMY TOHI, 3 SKUM
KOMYHIKaTUBHUM €(EKTOM.

[lepmia rpyna nutanb BUKOPUCTOBYETHCS JIJIsI aHATI3y KOMYHIKaTUBHOI CUTYaIIi1
a00 eKCTpaMiHIBICTUYHUX (haKTOpiB TEKCTy. J{pyra rpyna nuTaHb 3B€pHEHa 10 3MICTY
Ta CTPYKTYpH BUXIZHOTO TeKCTy [2]. Bci 11 muTaHHS cnpsiMOBaHI Ha PO3YMiHHI
BHUXIJTHOTO TEKCTy, TaK SK aJCKBAaTHUW TEpeKyaj 3aJeKHTh BiJ TOr0, HACKIIBKU
aJICKBaTHO 3PO3yM1IH TEKCT.

H. A.Kammupuna 3a3Hauae, 1Mo B X0/11 BUKJIQJaHHS KypCy TOMEPEKIaaabKoTro

aHami3y TEKCTY Ha OCHOBI KOMYHIKAaTUBHOTO MIiAXOAY 1 IUIAXOM aHaJI3y
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nepeKyafalbkuX MOMWIOK Oynu chOopMylibOBaHI HACTyHmHI KpuTepil SKOCTI
nepeKIamy:

- 30epeKeHHs B TEKCTI NIEpeKIIaay JOMIHAHTHOIO (YHKIIIT TEKCTY OpUTIHAIY;

- BIJCYTHICTh 3MICTOBHUX TIOMHUJIOK (TI€pEeKpydyBaHb CEHCY, HETOYHOCTI,
HESICHOCTI);

- BIZICYTHICTb CTPYKTYPHUX TIOMHJIOK (HEIOJIKIB B aKTyaIbHOMY WICHYBaHHI);

- BIIMOBIJIHICTh TEKCTY NEPEKIIaly HOPMI 1 y3yCy MepEeBOJAUTH MOBHU;

- PpI3HOMAHITHICTh 1 BMOTHBOBAHICTb 3aCTOCOBYBAHHMX MEPEKIATAIBKUAX
TpaHchopMalliii;

- BIJMIOBIJHICTh TEKCTY MEPEKIAAy >KaHPOBO-CTHIICTUYHOI HOPMI, IPUIHATOL
JUISL TaHKUX TEKCTiB B MOBI [12, ¢. 258].

Jlyist Toro 1mo6 BiAMOBIAATH MEPEepaxOBaHUM KPUTEPisiM, HEOOX1THO MPOBECTU
JoTepeKIIalalibkii aHami3 KIHOTEKCTY, BU3HAUUTU HOTO JOMIHAHTHY (YHKIIIO 1
KAHPOBO-CTUJIICTUYHI OCOOJMBOCTI 1, BHUXOASYM 3 LbOro, BHOpaTH cTpaTerii
nepeKiay.

A. B. Ko3ynseB nuiie, 110 MiHiMaabHUM 00'€KTOM JONEPKIATAIBKOTO aHATI3Y
B KIHOMEPEKJaal € Kaap, a OUIbII BEIMKUMH O0'€KTaMU BHCTYIIAIOTh CIIEHA SIK
KiHOTO1s 1 Bi7IbM SIK HUTICHUN KiHOICKypC [14, c. 13]. V Hamiiii poGoTi MU miIIa€MO
JOTePEKIaIallbKOMy aHaji3y HUTICHUN (LIbM.

Jlonepexiiaganpkiii aHami3 moOTpiOEH Ui TOTO, MO0 CHOPUMHSITH TEKCT, IO
MEPEKIIAAEThCS K €IMHE IIiJIE, a MOTIM, PO3KJIaBIIM HOTO Ha KOMITOHEHTH, BUSBUTH
HOT0 THUIIOJIOTIYHI O3HAKH, 3PO3YMITH, SIKI TPYAHOIIl BIH MICTHTh, II0 B HBOMY
3HAUYMMO JIJISl TIOJAJIBIIIOTO TIEPEeKasy, a UMM MOXHA MOXEPTBYBATH, SIKY CTPATETIiIO
nepekyialy oOpatu. 3HAYCHHS JOMEPEKIATAlbKOTO aHaji3y BaXXKO MEPEOIIHUTH,
OCKUIbKM BIH HE TIJIbKM € YMOBOIO PO3YyMIHHS TEKCTy, aje came Ha I[bOMY eTarl
BU3HAYAIOTHCS T1 PUCH OPUTIHAITY, SIKI TOBUHHI YBIMTH B IHBapiaHT Mpu nepekiai 12,
c. 274].

[Tepmn HIk TPUCTYNUTH TOTIEPEKIAAIBKOTO aHAII3y KIHOTEKCTY (hitbMy « Thor:
Ragnarok», mMu o3HalloMuIuCsa 3 1CTOPIEI0 CTBOPEHHS AaHOro (PiabMy, 1100 MaTH

OUTBII HIMPOKE YSIBJICHHS MPO TE, 110 BiH 13 ceOe MpeICTaBIIsE.
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Thor: Ragnarok 1ie amepuxancwekuit pinem 2017 poky pexucepa Taiika BaiitiTi,
3HATHH 32 komikcamu Crena Jli, [Ixexa Kepo6i 1 Jlappi Jlibepa. BiH € cikBenom KapTHH
2011 1 2013 poky, a TakoX CIMHAAUATAM (LIBMOM KiHeMaTorpadiuHOi BCECBITY
Marvel. IlpeM'epuuii moka3 ¢inbmy BinOyBcs 10 sxoBTHa 2017 poky B Mm.Jloc-
AHJUKeNIC, a TakoX B ABcTpaiii 25 xoBTHA. B Ykpaini kapTuHa Buiiuia B mpokat 3
auctonana, 1 B CIHIA - 3 nucronana.

®diapM 3aCIyXKUB B IIJIOMY CXBaJlbHI BIATYKHM KPHUTHKIB 1 4acCTO Ha3UBaBCS
KkpammM ¢iabMOoM B Tpuiorii mpo Topi, mpudomy, OcoOIMBOi MOXBAJIOIO CTajia
pexucypa Talika BaiiTiTi, akTOpCbKUI CKJIaJl, €Mi301 3 OliikaMH, My3UKa 1 TyMOp.
Crpiuka 3i0pana $854 muH. B cBiTOBOMY IIpOKaTi, 3aliMat0ui BOCHME MICII€ B CITUCKY
HalikacoBimmx kaptuH 2017 poky. Ha caiiti Rotten Tomatoes peitunr ¢inbmy
ctaHoBUTH 7,5 GamiB 3 10 Ha ocHoBi 333 Biarykis, 3 skux 306 - MO3UTHBHI, a IO
saymuiIrcs 27 BIATYKiB - HeratuBHI. Ha caiiti Metacritic, 1e OIliIHKM BUCTaBIISIIOTHCS
Ha OCHOBI CEpEIHBOTO ApU(PMETHUYHOIO 3BAKEHOIO, CEpPEAHId pEeUTHUHT (uIbMY
ctaHoBUTh 74 Oanu 31 100 Ha ocHOBI 51 BIAKJIMKAHHS, 110 BKa3y€ Ha CHPUATIUBY
ouiHKy dimemy [67].

Bubip ganoro ¢ginbmy 00yMOBIIO€ aKTyaldbHICTh aHATI30BAaHOTO KiHOTEKCTY,
Tak sSK JaHud (uieM BuiioB B mpokar B KiHmi 2017 poky. Bapro BimzHauutu
NOMYJSIPHICTh JaHUX KIHOXKAHPIB, HANPUKIAL, KiHocTyais Marvel Bumycruna 7
dantactnynux GinemiB y 2017 porii.

[Ticnst Toro sik Mu o3Hatomumucs 3 iHdopmaitiero po ¢inbm «Thor: Ragnaroky
1 y Hac CKJIalocsi ULUIICHE YSBJIEHHS MPO HHOIO, MU MOXKEMO TMEpedTH 110
JOTIEPEKIIaIalbKOTO aHali3y HOTO KIHOTEKCTY.

OTtxe, 11100 BUSABUTH CTpATErli, AKi OyJM HEOOXI1/IHI 7Sl IepeKIaay KIHOTEKCTY
bimemy «Thor: Ragnaroky», My BuU3HaumiM Taki KputTepii, K HOTO XaHpP, METY,
cnierudika 1 TasganbsKe Koo, Ha SKui (i1bM OpiEHTOBAHHM.

Jlanuii Gu1bM BKITIOUAE B ce0€ elIeMEHTH KoMeii, (haHTaCTUKK Ta OOMOBHKA, 1110
B CBOIO 4epry Bu3Hayae Horo cnemnudiky. BoHa ckiiagaeTbcst B capKacTUYHY MOBY
NEPCOHAXIB, NEpeBaXaHHS B KIHOTEKCTI PO3MOBHOI JIEKCMKA 1 MPUCYTHOCTI

HENTepaTypHUX JIEKCUKH, HAlpHUKiIaa, BydbrapusMis. KiHo € momynsipHUM BUIOM
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MUCTEITBA 1 pO3Baru, 1 iCHye pi3He Oe3miu KIHOXKaHPIB, psAA 3 SKHUX MOXe OyTu
pO3paxoBaHMUl HA TMEBHI T'PYNH HACEJICEHHS. 3 OIJISAY Ha aHPOBY MPUHAIEKHICTD
PO3TIITHYTOTO B po0OTi (iTbMy, BiH OpIEHTOBAaHUI HAa MAacOBOTO TJsiava, B 3B'SI3KY 3
quM, METOI0 (iIbMYy € MPUBEPHEHHS yBaru IIMPOKOi IMyOJIKW 1 HaJaHHS Ha Hel
€CTETUYHOTO BILIUBY.

JIisi TIpoBEACHHS 3arajibHO CIICHIYHOI XapaKTePUCTUKH (DUIBMY 3 METOIO
O3HAHOMJICHHSI 3 00pa3aMu IMEPCOHAXKIB 1 BU3HAYEHHS MOBHOI XapaKTEPUCTHKU iX
MOBH, 1110 HEOOX1HO JJI BHUSBJICHHS CTpAaTeriid mepekiaaay, MU MPUBOIUMO CIOXKET
b1aBMYy.

UYepes nBa poku micis MOJIN, 1m0 BiAOYIHCS y Apyriil yacTuHi kaptunu Top
O€3yCIIIIHO ITyKaB KaMHI HECKIHYEHHOCTI 1 B JAHWUW 4Yac BUSIBISETHCS y B'S3HUII
BorHsHoro aemoHa Cyprypa. JleMoH po3noBizaae, mo 6arbko Topa, OnuH, BiACYTHS B
Acrapi 1 1110 apcTBO CKOpo OyJie 3HUIIEHO Yy 3B'13KYy 3 HacTaHHAM Parnapeka, KiHLs
CBITY, sIK TUIbKH CypTyp 00'e1Hae cBOIO KOpoHy 3 Biunum nomaym'ssm. Top nepemarae
Cyprypa 1 3a0Hupae loro KOpoHy, Bipsiuu, 1110 Parnapek He HaCTYIUTb.

[Ticns moBepuenns B Acrapy Top aizHaeTwes, mo Jloki, oro 3BeaeHuit Opar 1
Oor mycroriB, 3aciaB OiHa Ha 3eMITIO 1 BECh 1IeH Yac MPUKUAAEThCS iM. Top 3MyIrye
Oparta JOMOMOTTH WOMY 3HAWTH iX OaTbka, 1 MONIYKH MPUBOIATH iX 10 Hopsgerii, ne
OpauH MOSCHIOE, IO BIH BMUPAE 1 1110 1OTO CMEPTH A03BOJIUTH HOTr0 NEPBOHAPOIKEHIM
JIOHBKH 1 00THHI cMepTi, XeJi, BUPBATUCS 3 YB'I3HEHHS, HAKJIaIeHOTO caMuM OJIMHOM.

OnuH BMUpae, 1 TYT e 3’sBIA€ThCcsl Xena. Bona 3Huiiye rpizna 30post Topa,
MOJIOT MUAOJIBHIp, 1 Kosii Top 1 JIoki HamararoTecst OIrTH Yyepe3 MicT, biBpect, OoruHs
CMEpTI mepeciiaye ix 1 arakye. B pesynbrarti ii ataku, Opatu crajgaroTh 3 MOCTa i
BUSIBJISIIOTBCA B 1HIIMX CBiTaXx. Xena npulyBae B Acrap/i, 3HUILYE HE MiANOPSAIKOBaHI
il apMit0, BOCKpEIIae APEBHIX MEPIIIB, SIKi KOJUCh OOpOIHCS 3 HE, 1 MpU3HAYaE
npurHoOjeHoro acrapauna 1 conpara, Ckypmxka, cBoiM katom. Bona muianye
BUKOpPUCTOBYBaTU BiBpecT [Jisi MOHEBOJIEHHS I1HIIMX CBITIB 1 PO3IIMPEHHS IMIEpli
Acrapna, ane Xeimaanis, XxpaHutenb biBpecT, BUKpagae Med, IKUi Kepye MOCTOM, 1

XOBA€ETHCS 3 IHITUMUA rpomMajgsinaMu Acrapz[a.
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Top, onuauBIIKMCh Ha maHeTi Cakaap B MOJIOHI Y ii mpaBuTens, [ pannaMacrepa,
3yCTpida€e TaMm CBOTO CTaporo Japyra i 00HOBOT0 ToBapuiia, Xaika, skuM € npodecop
Xank 1 SKUW 3HAXOOUThCS B MANOPAAKYyBaHHI y ['panamacrepa sk #oro
HernepemMoskHoro rianiaropa. Jam Top 3yctpidae JIoki, SsIKUi BKE BCTUT BTEPTHUCS B
JIOBIPY MICII€BO1 CBUTH, 1, TOTIM, BIH CTUKAETHCS 3 BalbKipi€r0-CaMITHHMII, SIKa KOJIUCH
Ooposacs mpotr Xen'wHi 3a MOPATYHOK Acrapnaa. Sk i padimie moHeBosieHui, Top
HaMaraeThcsl nepekoHaTtu Xajka 1 Banbkipito 1omomMortu BpsATyBaTH Acrapi, aie
MapHo. He3abapom oMy BIaeThcst BTCKTH 3 Tajially i 3HaTH KBiHKeT, SIKUii TPUBIB
Xanka B Cakaap. Xank cinifg 3a TopoM B KBIHIKET 1 BUITaIKOBO JIaMa€ HOro, aje 3amnuc
Harami Pomanodd mpoOymkye B Xayka JIOJSHICTh 1 MEPETBOPIOE MOro Haszaj B
bproca bennepa.

['panamactep Hakazye Banbkipii 1 JIoki 3Hakitu Topa 1 Xanka, ajie rnapa BCTyIae
B OiiiKky, 1 JIoki 3My111ye 11 mepexuTu cMepTh ii ToBapuilia BiJl pyK Xen'uHi, 3a 110 BOHA
BUpimye gonoMortu Topy 1 O6epe Jloki B monoH. AOM HE OMYCTUTH 3aJIMILATUCS
OCTOpOHb, JIOKI Hajae Tpymi MOXKIIMBICTh BKpACTU OJMH 3 KopabiiB ['panamacTtepa.
[ToTiM BOHM 3BUIBHSIIOTH IHIIKX TJ1a1aTOpiB. JIOKI HamMaraeThCst 3paiuT CBOro Opara,
o6 oTpumaTtu Haropoxdy Bia I'panamactepa, aie Top odikye IOTO 1 3aJUIIAE HOTO
Ha Cakaape.

I'mapiatopu He3abapom 3HaxoasaTh JIoki 1 6epyTh oro 13 coboro. Top, bennep 1
Banbkipiss ObKaTh depe3 4epBOTOYMHY B Acrapj, ne apwmis Xel'mHi aTtakye Horo
xKuteniB 1 XeiMaamisa. benHep 3HOBY ctae XajikoM 1 OOpeThCsi 3 BOpOraMu pa3oM 3
Banbkipieto, a Top BcTynae B cytuuky 3 Xenoi. JIoki 1 riagiatopu npuOyBaroTh AJs
HaJlaHHS JOTIOMOTH, 1 TPOMAJSHM CiJaloTh Ha iX BeIHUKUN Kopabenb. Po3kasBcs
CKyp/IK, MMOKEPTBYBABIITN COOO0I0 3apaJy HUX, 3aXUIIA€ KOpaOesb 1 THHE B CyTHYII 3
Boporamu. Top Ooperbcst 3 Xenoit 1 BTpayae OYECH, IMICIS YOTO Y HbOTO BHUHHUKAE
OauenHss OpiHa, sike JomoMarae HWoMmy 3pO3yMiTH, IIO TUIbKKM ParHapek moxke
nonomortu nepemort Xeny. [Toku Xena BigBosikiacs Ha noJjie 6010, JIoki 3HaX0uTh
kopony Cyptypa i nomimae ii B Biuauii momym'ss. CypTyp BIIPOIIKYETHCSI, 3HUILYE

Acrapn, 1 Xeiry pa3oM 3 HUM, a BC1 repoi 1 xuTenni Acrapia WayTh Ha KopadJiil B KOCMOC.



32

Top crae Ha 4Yoni CBOro HapoAy SK CHaJKOEMEIb TPOHY, 1 BCl pa3oM BOHHU
BIJIIIPABIIIOTHCS HA MOIIYKH CBOTO HOBOTO OyAMHKY [66].

O3HalOMHUBIIMCH 3 CIOXKETOM, MU MPOBEIM MOBHHMM aHaji3 KIHOTEKCTY 1
PO3TISHYH cel(iky MOBU IMEPCOHAXKIB.

B xoni anamizy Oyji0 BHAUICHO KijbKa €JIEMEHTIB JAHOTO KIHOTEKCTY, IO
BiT0OpaXkaroTh Horo crienudiky: po3MOBHAa MOBa, capka3Mm, TYMOp 1 HeliTepaTrypHa
(3HIKEHA) JIeKCuKa. Benuka KIJIbKICTh TAKOT0 MaTepiaay 00yMOBIIOETCS THUM, IO 111
€JIEMEHTH € YaCTHHOIO 00pa3y rojloBHOTO reposi, Topa, 1 11e KIIbKOX MEPCOHaXIB.

Po3mMoBHa MOBa MIMPOKO MpEACTaBICHA B MOBI JCSKHX MTEPCOHAXKIB.

Yeah. | love when you come to visit, you bring me the best stuff.

Man. He is a fighter.

Here's what | wanna know. Who are you?

Yeah, come on. | think you're gonna like this.

Hey, cuz.

Hey! Take it easy man!

Are we cool?

Hey man, we're about to jump on that ginormous spaceship. You wanna come?
[66].

OCHOBHMMH XapaKTEpUCTUKAMU PO3MOBHOI MOBH € €MOILIIMHICTh, 0OPa3HICTH 1
npocrota. Taki mepconaxi, sik Top, I'panamactep, Kopr, Ckypmx 1 Banbkipis
B)KMBAIOTh TIEPEBAKHO EMOIliHHI CJI0Ba Ta BHPAa3M, BKIOYAIOUYN BUTYKH PO3MOBHOTO
criito (yeah, man, come on, hey), ciosa 3 excripecuBauM 3a0apBiennsm (Stuff, cool),
ckopoueHHs (Cuz - cousin , gonna, wanna), po3moBHi Bupasu (are we cool?, take it
easy) ta iuure. [67].

Jlesiki mepcoHaXki aKTUBHO BXXHBAIOTh Yy CBOiMl mMpomoBi capka3Mm. CapkasMm €
YIIJIMBOIO HACMIIIIKOIO, sTKa Hece B c001 HeraTuBHE 3a0apiieHHs. Top, Bambkipis, JIoki
i I'parmMacTep 9acTO BUKOPHCTOBYIOTH CAapKAaCTUYHI BHICIIOBIIOBAHHS Ha ajpecy
IHIITUX TTIEPCOHAXKIB.

- You'll pay for this!

- No, | got paid for this [67].
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B emizoni, ae Banbkipis noButk Topa 1 npojae iioro B pabCTBO rpaHIMancTpa,
Top BUTYKYE, 1110 BOHA III€ 3aIUIaTUTh 32 1Ie, Ha 110 BanbKipis TIIy3IuBO BiANOBIAAE,
110 14 K pa3 3a I 3aIaTUJIu.

- | am the God of THUNDER !!!

- Wow. | did not hear any thunder, but out of your fingers, was that like ...
sparkles? [67].

VY tomy x emizoai Top 3arpo3inBo BUTYKYE, IO BiH € OOTOM IpoMy, 1 HIXTO HE
cMmie Opatu fioro B mosioH. OiHAK, Yepe3 CBOIO 0CIabeHHs 1 BTpaTH CBOro MoJioTa Top
HE B 3MO031 BUKJIMKATH yaap OJIMCKaBKH, Ha 10 3BepTae yBary ['pannmMacrep, Kaxydu
PO MaJIEHbK1 1ICKOPKH, 1110 BUXOJISATH 3 MOTO MaJIbIIIB.

-1 do not answer to you, lackey.

-It's Loki [67].

Banbkipist 1 6or myctomtiB, JIoki, TepmiTH HE MOXYTh OJUH OJHOTO, TOMY B
emni3o/i, e iM JOBEJIOCS MPaLoBaTH pa3oM, BanbKipis ipOHIYHO Ha3UBA€ MOTO JIAKEEM,
TakK sIK 1€ CJIOBO CITIB3BYYHE 3 HOT0 1M’ sIM.

Your hair looks nice. | like what you did with it. Change it? Washed it maybe?
[66].

Top mnporsrom ycworo GiIIEBMYy BHKOPHUCTOBYE capkKa3M 1 MPOCTOPIYHI
BucnoBitoBaHHs. Komu Banbkipis, sika coyaTky npojana Topa B paOCTBO, a MOTIM
BUpIIIUIA CTATH YaCTMHOIO HWOTO KOMaHIH, MPUXOJWTHh J0 HHOT0, TOp HaBMHCHO
BJKMBA€E CAPKACTUYHO KapT 3 IPUBOY 11 BOJIOCCH, KaXKy4H, 1110 BOHU CTAJIM Kpallle, SIK
H10U BOHA X MMOMMJIA.

-Look, I've spent years in a haze trying to forget my past. Sakaaar seemed like
the best place to drink and forget and to die one day.

-1 was thinking that you drink too much, and that probably was going to kill you
[67].

B upomy x emnizoni Banbkipist po3noBiia, YoMy BoHa onuHMiIaca Ha Cakaape, e
BOHA TIJIBKHU 1 XOTLJIA, IO MUTH MOKW HE TIOMpPE, 00 HE JyMaTH MPO CBOE TPATUIHOM
munynoMy. Ha nie Top poOuTh yiaimBe 3ayBakeHHs, 110 Taka JIO00B JO aJTKOTOJIIO

TOYHO Ti )KUTTS O HE MPOJIOBXKHUIIA.
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-So, last time | saw you, you were trying to kill everybody. Where are you at
these days?

-1t varies from moment to moment [67].

JIoki mpoTAroM ycix TprOX YacTHH (PiIbMY 3pajiKye cBoro o6para, Topa, 1 oro
JIpy31B, HAMararo4yuch 3aBoJIoiTH cBiToM. Konn onuH 3 npy3iB Topa, npodecop Xak,
BiH ke XaJlk, 3HOBY 3ycTpivae JIoki 1 muTae, uu 30upaerbes JIOki 3HOBY BCiX BOUTH,
Jloxki riy371uBO BIMOBIAAE, 110 BiH 1€ HE BUSHAYMBCA.

-This place is perfect for you. It's savage, chaotic, lawless. Brother, you're going
to do GREAT here.

-Do you truly think so little of me? [67].

Top 1 JIoki siBNIsAOTE 00pa3 1BOX OpaTiB, SIK1 MPOTHIIEKHI OJTHA OJIHIN MO HATYPI,
1 11e Ja€ M TPYHT IS TUIy3yBaHHS OJWH HajJ oJHUM. Konu BOHU MOTPAIUIAIOTH Ha
wanety Cakaap, Jie TaHyIOTh KOPYMIIisi, OpexHs, *KaJiOHICTh 1 JKOPCTOKICTh, Top 3
capka3MoM roBopuTh JIoki, o 1e Micle miIXoauTh oMy, BKa3yloul TUM CaMHUM Ha
cX0X1 sikocTl HaTypu JIoKi.

[le ogHI€0 XapaKTEPUCTUKOIO MOBH TepoiB PuibMy BUCTymae rymop. ['ymop
Ma€ TIOHSTTS 1HTEJIEKTYalbHOI CIPOMOKHOCTI MOMIYaTH B TMpeAMETax 1 SBUINAX iX
KOMIYH1, CMIIIIHI CTOPOHH. SIBUIIIE TYMOPY MOB'sI3aHE 3 YMIHHSAM BUSBIISATH IPOTUPIUUS
B HaBKOJIMIIHBOMY CBITI. OCOOJMBUM MOYYTTAM TyMOpPY HAaAUICHI Takli NMEPCOHAXKI
dbimeMmy, sk Top, I'panamactep, Kopr 1 Xank.

He's wonderful ... It is a he? [66].

I'panamacTep BiApI3HAETHCS JIETKOBAXKHICTIO, TOMY HOro MoBa MOXe OyTH
HeoOayMaHoi 1 Hecepilo3Hoto. B taHoMy BuIaky HOro peruiika BiTHOCUThCA 10 Topy,
AKOTO HISIK HE MOJKHa NeperuiyTaTd 3 MNpPeJCTaBHUKOM >KIHOYOi CTaTi, MpOTE,
['panamactep nepenurye, uu € Top 4OIOBIKOM.

- I'm going back to Asgard!

- Ass-gard? [67].

VY tomy x emizoni, ko Top Kaxke B3sia HOTO B TIOJIOH TpaHAManCTpa, 0 BiH

noBepTaeTbesi B Acrapa, ['panamacrep >kapTye Haja TopoM, MOPIBHSBILU TEpUIY
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YaCTHHY Ha3BH HOTO OyIMHKY 31 CXOXKUM 32 3BYYaHHSIM aHTJIIHCEKUM TpyOUM CIIOBOM,
10 03HAYa€ 33 JHIO0 YAaCTUHY Tija.

Well, | tried to start a revolution but did not print enough pamphlets, so hardly
anyone turned up. [68].

Jlana perutika BigHOCUTHCS 10 Kopri, IHOIUIaHETSTHUHOBI, IO HE BIPI3HIIOTHCS
BeJMKUM po3ymMoM. Bin mosicuioe Topy, 110 BiH onmuHMUBCS B MOJ0HI y ['panamMactepa,
TOMY L0 HaMmarapcCs BJIAILITYBaTH PEBOJIIOIIIO, ajie HE po3IedaraB JOCUTh OYKIIETIB,
o0 3aMy4uTH Hapo, 1 Woro cmiiimanu. Kopr yacTto roBoputh cynepewinBi pedi,
yepes sIK1 BiH 3/1a€ThCsl HEAAJICKUM, aJie B TOM YK€ 4ac CMIIIHUM.

- And when | spun it really, really fast it gave me the ability to fly.

- You rode a hammer?

-No, I did not ride the hammer.

-The hammer rode you on your back?

-No. I used to spin it really fast, and it would pull me off the ...

-Oh my God. The hammer pulled you off?

-The ground. It would pull me off the ground, up into the air, and | would

fly [67,68].

VY upomy emnizoni Top po3mnoBigae Kopri mpo cBOE MoJoTi, ane Kopr po3ymie
¢pasu Topa mo-cBOEMY, TPUIMUCYIOUH iM CEKCyallbHUH KOHTEKCT, IO CTBOPIOE
KOMIYHUH 1 abCypaHuil 00pa3 BiHOCHHU Topa 10 HOTO MOJIOTY.

-Nope. We're going through that one.

-The Devil's Anus?

-Wait, whose anus are we going through?

-For the record, I did not know it was called that when | picked it [67].

B manomy Bumanky BimOyBaeTbest mianor mix Topom, bprocom bennepowm i
Banbkipiero, sixi 30uparotbesi BuOpaTucs 3 iaHeTn Cakaap 4epe3 OJUH 3 KOCMIYHHUX
nopranis, sskuii BuOpas Top. OnHak, oOpaHuil mopTal, sK 3'sICOBYETHCS, HA3UBAETHCS
«AHYC IUSBOJIa», IO JOCUTH OCHTEKUTH TePOiB 1 CTBOPIOE KOMIYHY CUTYAITIIO.

-It's a leisure vessel. Grandmaster uses it for his good times, orgies and stuff.

-Did she just say the Grandmaster uses it for orgies?
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-Yeah. Do not touch anything [67,68].

Y Tomy x emizoni Bambkipis Kaxe, 110 BOHM BKpadd TOMY KOpaOemb
['panamactepa, KUl BiH BUKOPUCTOBYBAB JJIsi PO3BAr 1 Oopriil, B 3B'A3Ky 3 4uM Top
MMOPEKOMEH IyBaB HIYOr0 Ha KOopabJii He 4imaTd. TakKuM YHHOM 3HOBY CTBOPIOETHCS
KOMIYHA CUTYaIlis JyIs TJis/1aqa.

-Here, take the wheel.

-No. | do not know how to fly one of these.

-You're a scientist. Use one of your PhDs.

-None of them are for flying alien spaceships! [67,68].

Konu Xank 10BOAUTHCS B3STH YIIpaBIiHHS KopabiieM Ha ceOe, BIH BUTYKYE, 1110
HE 3Hae€, sSK Le pobutH, Ha 1mo Top, mpuraayrouyu xBacroull beHHep mpo ioro
JOKTOPCBKUX CTYIICHAX, Bi,ZIHOBiI[aE, I]106 BIH BHKOPHUCTOBYBAB OJHY 3 HHX, aJIC
benHep B CBOIO uepry BHUIYKY€, II0 Y HBOTO HEMa€ >KOJHOI 3 YIPaBIiHHSA
IHOIJIaHETHUMH Kopabisimu [66].

3HMKEHA JICKCHKa SBIIsE€ cO00I0 HEiTepaTypHHX abo JiTepaTypHi, ane rpyoi
cJI0Ba 1 BUpa3u. B jaHOMyY KIHOTEKCTI IEIKUMU MTEPCOHAXKAMHU, B TOMY YKCJII1 TOJIOBHUM
repoem, TOpOM, IMUPOKO B KUBAKOTHCA TaKa JICKCHUKA.

Just wait a damn minute. I'm not for sale.

We're not friends, and | do not give a shit about your games!

I'm stuck in this stupid chair.

Fine. Then point me in the direction of whoever's ass | have to kick. All right.
Screw it. [67,68].

Moron! You big child.

Shut up.

- Whenever we get to talking, Topaz, about Scrapper ... what do | always say?
"She is the ..." and it starts with a B. - Trash.

- No, not trash. Were you waiting just to call her that? It does not start with a

g

- Booze hag.

- No, "best."
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This stupid dog will not die!

What the hell are you talking about?

That little shit [67,68].

Bume mnpeacraBieHi pemnikyd BigHocsAThes a0 Topy, Banbkipii 1 Tomas
(cmyxuuns  ['panamacrepa), TmepcoHa)xkaMm, SKHH  BUPI3HAETBCS  OCOOJIUBOIO
OpyTaJIBHICTIO, IO 00YMOBITIOE TPYOICTh X BUCIIOBIIOBaHb. BuisieHi ByJbrapu3Mu
BIIOOpaXaloTh JaHy XapaKTEPUCTHUKY TMEPCOHAXIB, SKI Ha MpoTA3l (PiabmMy

BUKOPHUCTOBYIOTH iX y CBOill TPOMOBI.

3.2. Cnocodu agexkBaTHOro nepexiaany ¢gpiismy «Thor: Ragnarok»

[Ipu posriani mnepekyiany KIHOTEKCTY Oyiau BHIUICHI TPU MepeKsiafalbKi
CTparerii, Mo 3a0e3MeuyloTh 3arajbHy aJEKBAaTHICTh IMEpPEKIaay KIHOTEKCTY s
pPOCIICBKOMOBHOTO  Tjsijadya:  KyJbTypHa  ajamramiss  (goMectukariis — abo
OJIOMAIIIHEHHS ), TparMaTU4Ha ajanTaiis 1 3a0e3rneueHds CHHXpoHi3arii. Po3risaemo
JOKJIQ THIIIIE 111 CTPATETTIi.

KynbrypHa aganTariis - 11e ofHa 3 cTpaTeriii B KiHOMepeKyaal, HeoOXiaHa JIJjis
3a0€e3MeUeHHs] aJIeKBaTHOCTI KIHOTEKCTY. Tak SIK CIOYaTKy KIHOTEKCT Op1€HTOBAaHUM
Ha peLMIIiE€HTa BUX1JHOT MOBH, TO JJISI TPEACTABIICHHS MOTO B 1HIIIM KpaiHi HEOOX1HO,
nepIi 3a Bce, Horo Mou(piKyBaTH 3 ypaxyBaHHAM KyJIbTYPOJIOTTYHHX OCOOJIMBOCTEN
npuitmatoyoro perumnieHTa. KynbTypHy aganTtamniio TakoX Ha3WBAIOTh JOMECTHKAIIi
ab0 OoJOMaIllHeHHSIM, IO 3a0e3medye 3pOo3yMUTICTh 1 OJM3BKICTh MEPEeKa3HOIro
KiHOTeKCTy TisiaadeBi MoBu [29,30]. ¥V kiHomepekiaai mepekiagad CTBOPIOE TEKCT,
AKUM Oylie He MEHII MpHUBAOJIMBUM JI OJEp>KyBaua MPUHMAarodoi KpaiHu, HIXK JUIs
KpaiHu opuriHaity. [HITuMuU clioBaMu TOBUHEH OyTH CTBOPEHU MEepEKIIaj] KIHOTEKCTY,
SAKUN peanizye KOMyHIKaTUBHUN HaMmip aBTOpa OpPUTiHAILY,TOOTO SIKUW BUPOOIISE Ha
oJIep>KyBayda epeKazHoro TEKCTY KOMYHIKaTUBHUMN e(eKT, BIAMOBIIHUN OYIKyBaHHSIM
aBTOpa BUXITHOTO TEKCTy. Taka mporpama mepekaaaarbKoi MisUIbHOCTI MOXe OyTh
Ha3BaHa KOMYHIKaTUBHO-PIBHOLIIHHUM Iepekiagom [29].

[lin gac mepeknaxy B ACSIKUAX PI3HOBHAAX KOMYHIKATUBHOI CHUTYaIlll MOXYTh

3MIHIOBATUCS ~ XapaKTEPUCTUKHU  IUILOBOI  ayJUTOPii  TMEPEeKIaJIHOTO  TEKCTY.
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BinOyBaeThcsi CBOTO poay «mepeajpecarisy TEKCTy. TepMiH «mepeaapecartis
3anporionoBanuii O.B. IlerpoBidl, mig SKUM BOHAa pO3yMi€ CYKYNHICTh il
nepekiiazaya B CHUTYyallli, KOJW TMepeKia] MPU3HAYAEThCA IIUIBOBOI ayIUTOPIi,
BIJIMIHHOIO BiJ IIJIbOBOI ayJIUTOpPii OpUTiHATY HE TUIBKK 3a CBOIMH HalllOHAJBHO-
KYJIBTYPHHUMH, a ¥ 3 IKHXOCh COLIAIbHUX XapaKTepucTHk [25, ¢. 20].

[Tix mepeagpecarriero ciig po3yMiTH HE TIPOCTO CYKYIHICTh M TIEpeKiaiaJa 3
MEPETBOPEHHS TEKCTY, & CaMe CTpaTerito MepeKiiaay, peasizailis SKOTo € JOCITHEHHS
MeTH, c(OpMYIIbOBAHOI 1HILIATOPOM Tepekasy. [HIMMu cioBamu, B KiHOMEpEKIIai
HEOOX1IHO JOCATTH MNparMaTU4HOi ajanTallii, sfika TaKoXX € OJHIEI0 31 CTpaTerii
nepekiaay KiHoTtekcty. Ilparmatuuna apanTaifisi OOYMOBIIOETHCS BKa3iBKaMU
3aMOBHMKA KIHONIEPEKIaAy, HAaPHUKIal, TiABULIIUTH €KCIIPECUBHICTD 1 IPUBAOJINBICTD
OpUTIHATY TpU MEpeKiaji, He AUBJISYUCH HA 3HAUYHY MOJU(DIKAIII0 OPHUTIHAIBLHOTO
KIHOTEKCTY, 1100 30IBIIUTH TIsAaIbKe KOJIO.

3BuyaitHo, Monau@ikalis KIHOTEKCTY HE IIOBHMHHA CIOTBOPIOBAaTH 3MICTY
opuriHainy a0o TmepeTBOproBaTMCAS B BUIBHMHM miepeknan. s  JocsSrHEeHHS
IparMaTUYHOI aanTallii TeKCTy, MmepekiagadaM JOBOIAUTHCS BIABATHCS O BCUIIKUX
nepeKIafanbkux mnepeTBopeHb. OmHak ski 0 TpaHcdopMmaiii He 3A1MCHIOBAB
nepeKIIaiad, BOHU 3aBXIM MalTh OyTHM BMOTHUBOBaHI 1 HE NPUBOIUTH 10 3MIHH
IParMaTUIHOTO acleKTy TeKcTy [11, ¢. 249].

3abe3nedeHHs] CHHXPOHI3aIlil epeKa3Horo KIHOTEKCTY 31 3ByKOBOIO JOPIXKKOIO
B (DUIIbMI, TTPO SIKY JTIOKJIAJTHO MIILIOCS B MONEpeIHbOMY Maparpadi, TaKOX € CTPATET1€l0
B KiHomepekiaal. Tak fK mIepekianayeBl MpU Mepekaadl KIHOTEKCTY JOBOIUTHCS
CTSXXHUTH 32 TUM, 00 MEPEKIIaICHI PEIUIIKYA HE MOPYITYBAIH IOBXKUHY OPUTTHAITBHHIX
perutik, ado nepekyiagHui KIHOTEKCT BIANOBIAAB apTUKYJIALII aKTOPIB HA €KpaHi, 110
0COOJIMBO BaXKKO 3a0€3MEUHTH, TO BIH 0OMEXEHUM B CBOIX 1iaX. Le iHoal mpu3BOIUTh
710 KOMIUIEKCHO1T MO (iKaIlii BCI€T PETUTiKY, KA 3/IIHCHIOETHCS 3a JIOTIOMOT OO TIEBHUX
TpaHcopMmarliii, HampuKIaa, MOIYJSIi ado IUIICHOrO mepeTBOpeHHs. [Homi mis
I[LOTO JOCTATHHO TaKOXK BUKOPUCTAHHS KOMOIHAITIT KUJIbKA 1HIIMX TpaHChOpMaIIiii.

[TpuiioM KyIbTYpHOI afanTalii nojsrae B TOMy, 110 B MOBI, 110 TiJ0MPaIOThCS

aHaioru abo po3MoBHi ¢paszu, KIIiIIe, 9aCTO B HbOMY 3YCTPIYarOThCS, HATPUKIIA;
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Right. - 4, max.

Sure. - Hy marx.

Hold on. - I"eu, cmiii [66].

[lepexnang € ceMaHTUYHO PIBHUM OpPHTiHANY, OJHAK, BUKOPUCTaHHS BUTYKIB
pOOUTH HOTO OLIBII EKCIIPECUBHUM.

[Ipy mpoMy B JA€sKMX BHUIMAAKAX NEpeKiazad BAAETHCA 10 CTHIICTUYHOI
ajanTalii, 3HKYIOUU PEericTp.

Oh no! Thor's in a cage. - Ak max?! Top 6 knimyi.

| do not think so. - I]e uoco!

I'm just a janitor. - A max, npubupanvrux [66].

CTwIiCTUYHO  HEWTpalibHI  BUpa3d OpUTiHANLY, TNepeKyiajad mepeaae
MPOCTOPIYHUMH BHUpPA3aMU YKPATHCHKOI MOBH, KpIM TOTO, y JAPYroMy MPUKIaJi
nepeKyiajad HaBiTh MEPETBOPIOE CTBEP/IKYBAJIbHE PEUYEHHS OpPUTIHAIY B OKIIUKY
MPOTIO3HUIIIIO B MTEPEKIIAI].

Bapro 3a3naunty, 110 A7 TaKOTO poay TpaHchopmalliid mepexiagad mupoKo
BUKOPUCTOBYE MPUHOM ULUIICHOTO TnepeTBopeHHd. [lpu upomy mpuiiomi
NEePETBOPUTHCS BHYTPIMIHSA (popma Oyap-SKOro Bipi3Ka MOBHOTO JIAHIIOTA - BiJ
OKPEMOT0 CJIOBAa, CHHTarMy 1 HaBiTh IIIJIOTO TPOIO3HUIIii, 1 IEPETBOPUTHCS IIITICHO,
TOMY 3B'SI30K MK BHYTPIIIHBOIO (POPMOIO OJIMHHUIIb BUXIJHOT MOBHM 1 MOBH, IO HE
npoctexyeTbes» [15, c. 60].

VY mnpukiiagax HWXK4YE MpENCTaBlieHa KyJIbTypHa ajanTalis Ha piBHI LIUIAX
npono3uiiil. Ilepexknagay BUKOpUCTOBYE PO3MOBHI (pazu 1 Kiilie, SKi IIUPOKO
BXKUBAIOTHCA Ccepell YKPaiHCbKOMOBHOTO HACEICHHS.

How did this happen? - Sk 0o makozo oitiuino?

Okay, so, Ragnarok. Tell me about that. Walk me through it. - Tax xaorcew,
Pacnapex. 3 yvozo micya moorcna oemanvHiwe?

| swear I'm not even moving, it's just doing this on its own. - Kuanycs, s ni npu
yomy. Bono came, wecne cnoso [66].

That's intense. - 3syuums yikaso.

I'm particularly fond of these. - 4 ocs ye moi rr0OUMUUKL.
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You just could not stay away, could you? - Ocs wo mo6i kopmums? [67].

Y apyromy i TpeThOMy MpHKIaAax Mepekiagad BKUB MPUHOMH 00'€THAHHS 1
YICHYBAHHS TPOIO3HINN BIAMOBIAHO, MO OOYMOBIIOETHCS BHOOPOM PO3MOBHOTO
BUpa3dy B MOBi. UJeHYBaHHsS TIPOTO3WINI € CIIOCOOOM TEpeKlanay, MPH SIKOMY
CHHTAaKCHYHA CTPYKTYpa PEUCHHS B OpHUTiHAJI MEPETBOPIOETHCA Ha JIBI a00 OljbIle
NpeNKATHBHI CTPYKTYpH MOBH [27, c. 178-179].

OO0'eqHaHHS MPOMO3UINN - M€ CHoci0O mepekanay, MpU SKOMY CHHTaKCHYHA
CTPYKTypa B OpPHUTIHAII MEPETBOPUTHCS MIISTXOM 3'€JHAHHS TBOX MPOCTUX PEUYCHH B
oxHe ckiamue [15, ¢.179].

VY HacTynmHUX NpUKIaJax TMepekiazad BUKOPUCTOBYE HE MOBHI KJiIle, a
(bpazeosorizMu.

| really feel like we were connecting there. - Tinoku 6 ne empamumu HUmMKYy
PO3MOBU.

My time has come. - Ilpobus most 2oouna.

Everything seems to work out. - Aze 6 niocymky ece sikoco ckradacmscsi.

| mean it's all mine for the taking. - Jo écvoco, uoeco oywa 3abasxcae.

You'll be executed for this! - Yu ne 3nocumu mobi 2onosu.

Do not think for one minute, you second-rate ... - Hy, nocmpusaii, Opyeocopmmuii
YOPHOKHUIICHUK.

This you must face alone. - Tym s 6am ne nomiunux.

Did you listen to a word | said? - A4 we 3posymina, onsa koco s 3apas
posnunanaca?

Twas indeed hilarious. - Tax, mo-mo 6yna nomixa. [66,67].

Takuit croci6 mepekiaay aormoMarae MOCHINTH €KCIPECUBHICTh KIHOTEKCTY,
TakK sIK CTIWK1 BUPa3u CTBOPIOIOTH OUIBIN SICKpaBuid oOpa3 Jyisl risijjaqa MOBH, II10.

VY npukiagax HUKYE B OPUTIHAII BIICYTHI PO3MOBHI KJIIIIIE, ajie TpU MepeKiiai
BOHU OyJId BUKOpHCTaHi. JIo TOTO X, y APYyroMy MPHUKIIAII CTBEPHKYBAIbHE pEUCHHS
OpUTIHANTY Tepekagad TpaHc(hopMyBaB B OKIHMKY MPOMO3UIII0, & B YETBEPTOMY
npuKkiaal - B nutaigbHe. lle 3abe3neunsnio OUIbIYy €KCIPECUBHICTh MEPEKa3HOTO

KIHOTEKCTY JUIsl YKPaiHChKOTO TIsAaya.
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Hard to catch a guy who can see everything in the Universe. - ITiou 3natiou
moeo, xmo bayums 6ce y Bcecegimi.

So mischievous. - Tax, waxpaii 3 waxpais!

| will. - 4 six orce.

Build a statue for me. - ¥V kameni ygiunumu?

| like that statue. - 7 cmamys wo mpeba [66].

Y nacmynnux oeox sunaoxax npointocmpoearuii nepexkiao peanii.

Des and Troy. You see, when you put them together ... they destroy. - Kan i

Ilym. Tomy wo, Konu 8oHU pazom, 8cim Kanym.

Kneel ... before your Queen. - Ha xonina ... nepeo csoceto yapuyero. [67].

VY nepmomy mnpukiIaal BiIOYyBaeThCS Mepenaya TpU CIIB: aHIIIIMCBHKE CIIOBO
destroy He 3po3ymiso It CepeIHbOCTATUCTUYHOTO YKPATHCHKOT'O IJIs11a4a, TaK K BiH
HE BOJIOJII€ aHTJIIACHKOI0 MOBOIO 200 BOJIOJII€ HA HEJOCTATHHOMY PiBHI, ajie HIMEIbKE
CJIOBO KamyT JaBHO CTajo 3BHYHUM YKpaiHChKOI MOBH, TOMY BOHO HaWKpaie
OIANUIO U1 Tiepenayl Tpu CiiB. Y APYyroMy MNPUKIa/l B OpUTIHATI BUKOPUCTAHO
CIIOBO-peaimisi (UEEeNn, sKe TMepeKIaJacThesi SK KOpoJeBa, aje B TMepeKiIaal Horo
nepeaany yKpaiHChKO Peasi€lo 3 TUM K€ 3HAUYCHHSAM LapHIIsL.

Taki tpancdopmariii oOymoBIeHI 3ITKHEHHSM cMuciiB. Crodarky risgaq
0auuTh €Mmi30f, 1€ MEPCOHAXK BXKUBAE CIOBO KamyT, sKe, 37aBajiocs O, HIIK HE
MOB's3aHe 31 3MICTOM (hiJIbMY, 3aCHOBAaHOMY Ha CKaHJAMHABCHKOI MipOJIOTii, a MOTIM,
risiiad 0auuTh €Mi30/l, B IKOMY 3'ABJISIETHCA OOTHHS CMEPTI 1 Ha3uBae cede apulIeto.
Taxe mpoTHpiv4st € CBOTO POy 3aCO00M TyMODPY.

[Ipuitom mparmMatuyHOi ajamnTaiii TMOJAraE B TOMY, IO 3/1ACHIOETHCS
IparMaTHYHEe BIUIMB Ha PEIUIIIEHTA, a TAKOX JOCITAE€ThCS TEBHA METa MEPEKIIay.
[TpencraBieHi HUXKYE TPUKIAIN LUTIOCTPYIOTh MPAarMaTUyHy aJanTaiiio Jpyroro THILY
3a kiacudikaiiero BuAiB mparmatuunoi aganraiii B. H. Komicaposa [15]. Jlaawuit Tum
nparMaTUYHOI ajanTallii Ma€ Ha yBasi mepeaady eMOIIMHOTO BIUIMBY OPHUTIHANY 3
METOI0 3a0€3MEUCHHSI KPAIOTo CIIPUHHATTS PEIUIMIEHTOM 3MICTY.

Surtur. Son of a bitch ... you're still alive! - Cypmyp. Hi, ny sixuii napasum ... éce

we orcusuit! [67].



42

HenopmaruBHuii Bupas B opurinam son of a bitch B mepeknani 3amiHro€ThCS
HEJITEpaTypHUX, ajle HOPMAaTUBHUM BHUPa3oM HY KU mapa3uT. Lle o0yMoBIoeThCs
y3yCOM, MPUEMHUNA B YKpaiHCBKOMY CYCIUJIBCTBI 1 B pamkax TeieOaueHHs. Sk
MpaBUiIO, BXKMBAHHS HEIEH3YPHOI JIEKCMKM B KIHO 3a00pOHEHO, 3a BHUHSITKOM
BUMAJKIB, KOJHU 1I€ BUIPABJAHO XaHpPOM abo crnenudikoro kiHopumemy. Kpim Toro,
naHud  (QUTBM  pO3paxOBaHWA TAaKOK Ha HEMOBHONITHIX TpoMansH. Hwxkde
npejCTaBlIeH] perliku Topa, B Uuiil MOBI 4aCTO MPUCYTHIN capKa3M.

Oh, that's a crown? | thought it was a big eyebrow. - O, max ye xopona?

A 51 0ymas, mu cobi 6posu 3poobus [67].

B nanomy Bumajky nepekiiagad poOUTh BIJCUJIAHHS HA KIHOYY KOCMETHYHY
npouenypy 3 opopmieHHs OpiB, TUM CAMHUM J0JaH0UM KOMIYHICTh IEPEKA3HUM TEKCTY.

A lot better looking than he was when he was alive, though. - Iecmyxan kpawuii
opueinany [67].

VY upomy npuKIal nepexaagad BXKUB ByJbrapusm (00Bayp), o0 MiAKpECIUTH
HEraTUBHICTh CAPKAaCTUYHOTO BUCIOBIIOBaHHS Topa Mo BIAHOLIEHHIO JI0 CBOTO Oparta
Jloki, sikuii ciopyAuB co01 BETUYE3HY CTaTylo, 110 Top BUCMIIOE.

Then why do you dress like one? - Ta obauw, mo6i 6 mimny mixc nie. [66].

B nanomy nipukinazai Top 3n0By BucMmitoe JIOki, une BOpaHHs CX0Ke Ha BOpaHHS
yakiyHa. [lepekmamay, 3 OTJsAay Ha TakWid KOHTEKCT, Mepeaae Horo, MpPOBOASYH
rapajeib 3 BIHHUKOM BiJbMH.

Y  HacTymHMX TpUKIagax TepeKiIanad  BHUKOPHUCTOBYE  MPOCTOPIYHI
BHCJIOBJTIOBAHHSI JIJIS TIEpeiadui eKCIPECUBHOCTI BUCIIOBIIOBAHHSI TE€POS.

To be honest, seeing you grow really big and set fire to a planet would be quite
the spectacle. - Hi, ocobucmo s 6 ne 6i0M08UBCS NOOUSUMUCS, K MU CRATULL NIAHEM)
i sumaxae 6 konoca [66].

Because that's what heroes do. - Tax mpocmo npucmpacme y mene 00
2epoticmsa. [67].

Hacrynni npuxmanu € perutikamu Topa, Cxypmka 1 Crankepa, uui oOpasu

BIJIDI3HSIIOTECA OCOOJIMBOIO OpYyTaNbHICTIO, [JIsl Tepedadi s[Kid B MepeKsal
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BUKOPHCTOBYBAJacsd €MOILIIHO 3a0apBieHa JEKCHMKa, HE3BaKalouW Ha Te, 1[0 B
OpUTIHAJI BXXUTI CTUIICTUYHO HEHUTpaIbH1 CI0BA.

| thought my father killed you, like, half a million years ago. - Jymas, 6amovro
mebe npubus poKie max 3 NieMIIbUOHA HA3AO.

I'm running short on options. - Mene mym ckopo niocmasicame.

| even named them. - Hasimo oxpecmus ix.

Are you a fighter or are you food? - Tu 6ocyb abo wmamox m'sica? [68].

Y HaBeneHUX HIDKYE BUMAAKaX B IMEpeKiali BXHUBAIOTHCS BHUpasd, MO
BIJIPI3HSIOTBCA BIJ OPUTIHAY MUIIHOMOBHO. lle 0OyMOBIIO€TBCS TUM, IO (PLIBM
3aCHOBAHMI Ha CKaHJMHABCHKOI MipoJiorii mpo OOriB, TOMYy NEpeKiIaaad BHUPIIIUB
BIJITBOPUTH YPOUHUCTICTh 1 KPACHOMOBHICTb iX MOBH.

Tell my story. - npocrasumu mene?

That's just a silly dream ... - I1Jo cnu - nuwe mpii ...

She's coming. My life was all that held her back, but my time has come. | can not
keep her away any longer. - Boua 3'ssumwcs. Ta, wo 6 mempssi wexae moci cmepmi. A
siouyesaio, wo 3eacaec. Cmpumamu it s 6invute ne 6 cunax [67].

My father is dead. - Miii 6amovko cnouus [66].

[lepexnagauy TakoX CTBOPIOE KOMIUYHUN €(EKT, rpar0yd Ha KOHTPACTI TaKOi
ypOYHCTOT MPOMOBH 3 PO3MOBHHM CTHJIEM MOBIICHHS I1HIIUX MEPCOHAXKIB, SKHMA
30epiraeThCsi MPOTATOM YCHOTO (LIBMY.

3a0e3nedeHHs] CUHXpOHI3allii HeoOX1AHO, 00 MpH Nepeknaal 30epiraiocs 301r
0 JIOBXKMHI PEIUTIK 1 33 apTUKYJISLIE. Y TPUKIIaAaxX HUKYE NepeKiIafadeBl BAAIOCs
30eperTi JIOBXUHY peIUIiK, ajge He 30ir apTukymsiii. 30ir JOBKUHU BUXITHHUX 1
NEPEeKIaJHNX PEIUTIK BU3HAYAETHCS 3a JOMOMOIOI0 MiIPAXyHKY CKJIaAiB B 000X
BapiaHTax.

All will suffer, all will burn. - Bce 3aeunyms, éce seopumo [66].

JUIisi NOCATHEHHS CHUHXpOHI3allii B MEpLIIOMY NPHUKIaAl Nepekiagad BKUB
MPUHOMH TpaMaTUYHOI 3aMIHU 1 MOIYJIALII. Y MPUKIIAl 3M1MCHIOETHCS TpaMaTHYHA
3aMiHa MalOyTHHOTO Yacy Ha MUHYJIMMN, a TAKOXK JIEKCUKO-CEMAaHTHYHA 3aMiHa CJI0Ba

suffer Ha cJ10BO 3arMHYTH 32 IONOMOTOI0 TPUITOMY MOIYJISIIII.



44

['pamaTnuna 3amiHa- 1€ MNpuUAOM, TpPU SKOMY BIIOYBaeTbCs 3aMiHa
IrpaMaTUYHOTO 3HAYEHHs OJWHUIN, 1 I 3aMiHa MO’K€ BIIOyBaTHCS Ha piBHI
CIIOBO(OPMU, YACTUHU MOBH, WICHA MPOTMO3HIIii, MPOMO3HIIii IEBHOTO TUITY Ta 1HIIIE.
Mopynsiis, 11e 3amMiHa JEKCUYHUX OJAWHUIIb Y BUXIJTHOMY 1 MOBI, 1110, 3aCHOBaHa Ha
MPUYMHHO-HACIIKOBOTO 3B'I3KY MK HUMH. [Ipr Moaymsiii (CMHUCIIOBOMY PO3BUTKY)
OJIMHUILIS OPUTIHATY MOXE 3aMIHIOBATHCS B TEpPEKIai KOHTEKCTYaJbHUX, JIOTTYHO
[MOB'sI3aHUX 3 HEIO BIAMOBIIHICTIO.

VY HacTyNMHUX NMPUKIATaX BUKOPUCTOBYETHCS MPUHOM OIMyIIEHHS. Y MepeKial
OITYCKAIOThCS BUPXKEHHS thanks for i [ swear. OnyleHHs - IpUiloM, SIKUii iepeioavae
BIJIMOBY BiJI Iepefadi B IepeKsiajii CeMaHTUYHO HAUIMINKOBUX ciiB. [lepeknamau
TaKO)XK BUKOPUCTOBYE TpaMaTUYHY 3aMiHY, 3aMIHIOIOYHN CKJIQTHOCYPSTHY MPOTIO3HUIIIFO
0€3CIOIyYHHUKOBOIO, 10 BUKIIOYATh 3alBHI CKJIaJl, TPEeICTaBICHUN coto30M and.

Thanks for scaring away my company and drenching my workplace in brains. -
PO3NON0OXA8 MEHI mym 6CIX cocmell, 3a2uoue 60U08ULL NOCH MI3KAMU.

| swear, | left him right here. - Oce mym 5 tioco 3anuwue [67].

VY mpuknaal HUKYEe BUKOPUCTOBYETHCS T€Hepasizallis 3HaueHHs Bupa3y board
meetings, K€ MEPeKIaacThCs K 3acimanHs Pangu aupekTopiB, ane B MEpeKiIaaHii
PEILTiIl BOHO MEePeaeThCs OJTHUM CIIOBOM 3aCiJJaHHS.

Board meetings, and security council meetings ... - 3acioannus, 3ycmpiui

Paou 6esnexu ... [67].

«"enepainizallli Ha3UBAETHCS 3aMIHA OJMHUIII BUXITHOTO MOBH, 110 MA€ O1JIbII
BY3bKE 3HAUCHHSI, OJIMHUIICIO MOBH, 1110 3 OUIBII MIMUPOKUM 3HAUYCHHsIM» [15, ¢.175—
176]].

Y HacTymHUX TpHKIQNax TMepekiagad BIAAETbCA 10 TNPUHOMY ITITICHOTO
MIepETBOPEHHS, 100 3a0e3MeYUTH 30Ir JOBXKUHHU PEILTIK.

Indeed they should. - I{e npasunvho.

Look at this place. It's beautiful. - /Jusne micye. Axuii npocmip [66].

Hwxye mnpencTtaBiaeHl NpUKIATUW UIFOCTPYIOTh HE TUIBKKA 30IT JTOBXKUHU

OpUTIHAIBHUX 1 MEPEeKIaAHUX peIUIK, aje 1 30Ir MepeKa3Horo KIHOTEKCTY 3
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apTUKYJSIIEI0 aKTOPIB HA €KpaHi, 10 MOXKHA TEPEBIPUTH Bi3yalbHO, MEPETISTHYBIIN
¢b11bM, a00 UISIXOM MMOPIBHSAHHS BUMOBH OpPHUTIHATY 1 MEPEKIady.

Sorry for all I've done. - IIpocmu mene, 6pame mit [67].

B pganomy Bunaaky mnepekiazad IUTICHO TMEPETBOPIOE BUAUICHY YacTUHY
OpUTIHATY, TAKOX BUKOPUCTOBYIOUHM KOHTEKCT, TakK SK 111 ciioBa JIOKi aapecye cBoeMy
oparosi, Topy.

| can not die. Not until I fulfill my destiny and lay waste to your home. - 4
Oezcmepmuuil, 0OKU He BUKOHAIO NpupeyenHs i He noKinyy 3 Aceapoom. [68].

[lepexnagay BHKOPHUCTOBYBAaB IMPUHOMHM AHTOHIMIYHOIO TNeEpekiagy 1
KOHKpeTu3alli mins  BuauvieHux ¢parmentiB. lle nmomomorno pgocartu  30iry
aptukyJsnii. Ilepeknanay TakoX BUKOPUCTOBYBAB MPUKOM 00'€THAHHS MPOMO3UIIII.
AHTOHIMIYHUN TepeKyal - 1€ JIEKCUKO-TpaMaThyHa TpaHchopmallisi, mpu sKii
3MIIMCHIOETHCSL 3aMiHAa TMO3UTHUBHOI (OpMH B OpHUTIHAJII HAa HEraTUBHY ¢GopMy B
nepekiaai abo, HaBmakw [ 15,c. 183—184]. Konkperunzaiiero Ha3uBaeThCS 3aMiHa CJI0Ba
ab0 CJIOBOCIOMYYEHHSI BHUXIJTHOI MOBH 3 OUIBII HIMPOKUM MPEIMETHO-JIOTTYHUM
3HAYCHHSM CJIOBOM 1 CJIOBOCIIOIYYCHHSIM MOBH, IO 3 OLJIBIIT By3bKHM 3HaUeHHM [15].

Well well, look who decided to pop in. - Tax-max-max, xmo s ye nac 6uiany6ag?
[66].

[lepexnagay 3aMiHIOE CIOHYKaJbHY MPOMO3UIII0 HAa MUTANbHY, 3aMIHIOIOYU
CHIOHyKaJIbHe niecioBo look Ha Buryk tak. Kpim 1poro, mepexianad 3amiHIOE
pO3MOBHE BHpa3 t0 POP in Ha CIIOBO 3 BUCOKHM PETICTPOM BILIAHYBaB.

That traitor. No one knows, he's a fugitive of the throne. - 3paonux? [68].

Xt0 3Ha€? OroJiomeHuit BOPOroM TPOHY.

VY upoMy BUNIAJKY MEepeKIagad 3aMiHIOE MTO3UTUBHI TPOMO3UIIIT MUTATLHUMHU, &
TaKO)X BUKOPUCTOBYE MPUIOM WieHyBaHHs. J[aii nmepekiagay BUKOPUCTOBYE MIPUHOM
MOIYJIAIT, 3aMIHIOIOUH 0COOMCTE 3alMEHHUK TTACHBHI MPUYACTSIM.

It's called an email. - Yy npo emeuin? [67].

B manomy mpukiani cTBEpKyBaJbHE PEUEHHS 3aMIHIOETHCS MUTAIBHUM, 1 32
JIOTIOMOTOI0 TPAHCKPUIIII 1 TpaHCHiTepalii Mepekiagad nepeaae ciaoBo email,

3aJMINA0Yy HOTo He3MIHHHMM, TaK SIK BOHO YBIHIIUIO B MOOYTi YKpaiHChKO1 MOBH.



46

«Tpanckpuriisi 1 TpaHCHITEpaIlis - e COCOOM MepPeKIaay JEKCUIHOT OTMHMII
OpUTIHAJIY HUISAXOM BIATBOPEHHS i1 (opMu 3a JOMOMOrorw OyKB MOBH, IO IPH
TPAHCKPUIILIT BIATBOPIOETHCS 3ByKOoBa (opMa IHIIOMOBHOTO CJIOBa, a IIpH
TpaHchiTepanii oro rpadiuna dbopma (mitepuuil ckian). [IpoBigHUM criocoboM B
CydacHIH mepeknafalbKiid MpaKTUIll € TPAHCKPUIINSA 31 30EpeKEHHAM JSSIKUX
eleMeHTIB TpaHcmitepalii. Ockiibku (GOHETHYHI Ta rpadiuHi CUCTEMH MOB 3HAYHO
BIIPI3HSAIOTHCS OJWH BIJl OJHOrO, Mepeaada ¢GopMHU CJIOBa BUXIJHOT MOBH Ha MOBY
NepeKIIay 3aBK/I1 TPOXH YMOBHA 1 mpubim3Ha » [15, ¢. 173].

B ocraHHROMY NMpUKIIaAi OMYCKAIOTHCS 3aMMEHHUK MY 1 cioBocmoydeHHs for
you. [Tepekiagau Takox J0/1a€ BUTYKHU- & i1 OCb.

My sons. I've been waiting for you. - Cunu. A 51 oce 6ce uexaro [68].

[Ipuitom omyiieHHs nepeadavyae BUKIIOYCHHS CEMAaHTUYHO HAJIUIIKOBUX CIIB,
K1 MOKYThb OyTH BIJIHOBJICHI 3 KOHTEKCTY, a MIPUIOM J0JaBaHHA, HABMaKW, Ma€ Ha
yBa3i BKIIOUEHHS JTOJATKOBUX JIEKCHYHUX OJIUHHUIIb.

Takum uymHOM, OynIM PO3TISHYTI MepeKIajanbKi cTpaTerii, sKi Oynu
HEOOX1THUMU J1s1 3a0e3MeUeHHS aJICKBAaTHOCTI nepekiaaay KiHoTekcTy puibmy «Thor:
Ragnarok».

®dinpm «Thor: Ragnaroky» 0yB 00panuii y 3B'S13Ky 3 aKTYaJbHICTIO HOTO KaHPY B
JIAHUM Yac, M0 TaK0 00YMOBIIIOE aKTYalIbHICTh HOTO KIHOTEKCTY.

1106 3a0e3neunTy Kpaie ysBIeHHS PO PiibM, OyIH pO3TIASHYTI HOTO CIOXKET
11CTOpIsi CTBOPEHHS, SIK1 JOMOMOTJIUA 3pO3yMITH, IO SABJIAIOTH CO00I0 caM (DUIbM 1 HOro
nepcoHaxi. [{e Oyn0 BaxIMBO AJis BU3HAYEHHS cielu(iku KiIHOTeKeTy. Januii dinbm
BIJIHOCHTBCSA 10 TaKUX KIHOXKaHpax, sSK Komemis, OoloBHK Ta ¢aHTacThuka. Bix
pO3MOBiAa€E TPO MPUTOAM CKaHAMHABChKOro Oora Topa 1 Horo komaHmu, sKi
HaMararoTbCs BpATYBaTU Acraph Bija KiHI CBiTy, Parnapeka. @inbsM po3paxoBaHui
Ha MacoBOTO TJisAa4a.

B xomi mpoBeneHHs A0MEepeKIaaabKoro aHajizy KiHOTeKCTy, Oyjia BUSBIICHA
cnerugika MOBU TepoiB (UIbMY, SIKa CKIAJAEThCS B BEJMKA KUIBKICTH PO3MOBHOI1

MOBH, CapKa3My, TyMOpY 1 3HM)KEHOIO JIEKCUKHU. Lli eneMeHTH cknagaroTe o0Opa3
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JESIKUX TEePCOHaXIB (iabMYy, BKIIOYAIOYU TOJOBHOTO I'eposi, 1 BOHU BIUIMHYJIH Ha
BHUOIp cIOCO01B MepekIaay KiIHOTEKCTY.

Taxum ynHOM OyNK BUALIEHI TPH MEpeKIaAalnbki CTparTerii, o 3a0e3neuyoTh
aJICKBaTHUM TMepeKsiaj] KIHOTEKCTY: KyJIbTypHa ajanTallisi, mparMaTuyHa ajanTaris i
3abe3rneueHHs cuaxpoHizaiii. [Ipu KynpTypHOI aganTaliii HEoOXiqHO OYJI0 3aMIHUTH
MOBHI KJIIIIIE OpUTIHATY 1X PO3MOBHHUMH aHAJIOTaMH, YacTO 3yCTPiUatoThCs B MOBI, 1110,
1100 3a0e31meunTH OJM3bKICTh EPEKa3HOT0 KIHOTEKCTY JIJIsl YKPAaiHCHKOTO TJIs/1a4a.

[IparmaTtrana aganTailis Oyna moTpiOHA, MO0 BiATBOPUTH B MEPEKIaal TaKUi
xKe eeKT, IKU CIpaBisie OPUTiHAJ 1 00 y TUI/1ada NpUMAarodoi KpaiHu CKIIAIo0Cs
MO3UTHBHE CTaBJEHHS N0 (inbMy. 3abe3neueHHs CHHXpOHi3alii 0yJ0 HEBiJl'€MHOIO
YAaCTUHOI0, TaK SK 1€ € OCHOBOIO KiHomepekiany. IlpodeciitHuii kiHomepekian
BIJIPI3HSETHCS XOPOIIOK CHHXPOHI3AIIEID MEPEKa3HOr0 KIHOTEKCTY 31 3BYKOBOIO
JOPIKKOIO PUIbMY 1 301rOM 3 apTUKYJISIIEI0 aKTOPIB HA eKpaHi. BapTo 3a3HaumnTH, 1110
OJIHUM 13 CIOCOO0IB MEPEKIIaay CTAIM Pi3HI MepeKiIafalbki TpaHcpopMallii, 10 STKUX

nepeKsaaay BIaBaBcs pH 3A1HCHEHH] Oy1b-KOi cTpaTerii.

3.3 Oco0auBOCTI 3aCTOCYBAHHS NEPEKJAAy KIiHOTEKCTY HAa 3aHATTAX 3
nepexJany

B nanomy po3nuii mponoHyeMO pO3TIISIHYTH 3aBIaHHSI, K1 OyJId CTBOPEHI IS
3aHATTh 3 MEPEKIIaay aHTIIHCbKOT MOBU. MeTOr0 3aB/IaHHb € 3a0e3nedeHHs (POHOBUX
3HaHb, HEOOX1THUX TIEPEKIIaaaueBi Jyisi pOOOTH y raity3i mepekiaay ayaio-MeaiaaTbHuX
TEKCTIB, 3aCBOEHHS CTAHJAPTIB CYOTUTPYBaHHS, JIEKCUKOJIOTTYHUX Ta CTUIIICTUYHUX
aCTIeKTIB MEPEKIIay, a TAKOK PO3BUTOK MEPEKIAAANBKIX HABUYOK Ta BMiHb. Moenb
dbopMyBaHHS yMiHb TMCBMOBOTO MPOGECIHHO OpIEHTOBAHOTO TEpEeKIanay 3
aHTJIIACHKOT MOBH Ha YKPAiHChKY Y MalOyTHIX NepeKyaaayiB.

[Ipu cximagaHHi CUCTEMHU BIPAB MU CHUPAIMCS HA JIOCBIJ IHITUX aBTOPIB, IO
3alMaIUCS TEOPETHUYHMMH Ta TMPAKTUUYHUMU TpoOJeMaMu OpraHi3allii HaBYaHHS
npodeciiino opienroBanoro nepekiany (P. O. Maracos [17]).

PosrasiHeMo mocmioBHICTh BIIPaB:

Bnpasa 1. Ha 03HailoOMJIEHHS 3 PO3MOBHOIO JICKCUKOIO (YUUTaHHSI, IEPEKIa,
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BU3HAYCHHS MPUUOMIB MEPEKIIATY).

Bnpasa 2. Ha 3acBO€HHS pO3MOBHOI JIGKCUKH (ITOIITYK BiAMOBITHUKIB

aHTJIICHKUX CIIIB 1 CIIOBOCTIONYYEeHb, BUOIP CHHOHIMIB).

Bnpasu 3. Ha 3acBO€HHSI pO3MOBHOI JICKCUKH (3aTIOBHEHHS MTPOITYCKiB).

Bnpasa 4. Ha nudepeHiiialiio npuilomMiB repekiaay Ta O0OIpyHTYBaHHS iX BHOOPY.
Bnpasa 5. Ha o3naiioMeHHs 3 MpUCHTIB’IMH Ta IpUKa3kamMu (BUOIp

BIJIMOBITHOTO BU3HAUYEHHS, OOIPYHTYBaHHS 00paHUX aHAJIOT1 a00 €KBIBAJICHTIB).
Bnpasa 6. Ha xoMmipecito cT0BOCTIONyYECHb.

Bnpasa 7. Ha nudepeHuianio npuiloMiB nepekyiagy Ta oOIpyHTYBaHHs iX BHOOpY
(po3mofinn BIaCHUX IMEH Ta KyJbTYPHO CIHEUUM(IUHUX peaniil 3a MOHATTEBUMHU
KaTeropisAMH 1 IX mepexian)

Bnpasa 8. Ha nudepenmiaiiito npuiioMiB mnepekiaay Ta oOrpyHTYBaHHS X BHOOpY
(po3mofin iaioMaTHYHUX/(Ppa3eoqOTIYHUX BUPA3IB 3a MOHATTEBUMU KATETOPISIMHU 1 1X
nepeKIia)

Bnpasa 9. Ha Bu3HaueHHs cTpateriii aganTailii npu rnepekiiaj Ha3B

KIHO(1IbMIB.

Bnpasa 10. Ha tpancdopmariito Ta KOMIIPECit0 pEYCHb.

3aBaaHHS:

Ex. 1. Read the polylogue based on the TV series Two and a Half Men.

Translate the text into Ukrainian paying attention to words and wordcombinations in
bold type. Explain the choice of their translation method.

Compress the text retaining content and artistic merits of the original.

(Charlie and Jake are out)

Rose Hello? Is Charlie home?

Alan No. I'm Charlie's brother. Can | help you?
Rose Hi, Charlie's brother. I'm Rose.

Alan Rose what?

Rose Rose Berry. I'm Charlie's housekeeper.
Alan Sure. Come on in.

Rose I can smell him.

Alan Smell who?

Rose Your brother. He has a very musky scent.

Alan ...Well, I'll just let you get to work.



Alan
Jake
Charlie
Alan
Charlie

Alan
Charlie
Alan
Charlie
Alan
Evelyn

Charlie
Evelyn

Alan
Evelyn

Charlie
Evelyn

Alan
Evelyn
Alan

Charlie
Evelyn

Alan
Jake

(several hours later)
Jake, buddy, what took you so long?
We stopped for ice cream.
Hey, thanks for cleaning up.
No, it wasn't me. Rose was here.
Rose? You let Rose into my house? ...Hell, she glued the damn
cabinets shut again.
Again?! You've got somebody who comes in regularly to glue your
cabinets?
Who let this loony in?
You're a deeply disturbed man, you know? Move it. Come on.
I'm deeply disturbed? Who came here in the middle of the night with
his own sheets?
At least, | care what | sleep on. And isn't that something to brag abou
(Their mother, Evelyn, is entering)
Do you have any idea how hurtful it is to hear about your own son's
divorce on the street?
What divorce? What street? How did you get in my house?
You stay out of this. I'm here to help your brother through a very
difficult time. How could you do this to me?
Do what?
Now when | want to see my grandson | am going to have to make an
appointment with Judith, who, let’s face the music, was never very
warm to me. And what if there's another man there? Shacking up
with her? Have you even stopped to consider that?
| think he's considering it now, Mom.
Here's what you're going to do. You and Jake will come live with me.
After all, I'm just rattling around in that big house all by myself.
That's very considerate, but as soon as Judith and I get things ironed
out, I'm going to be back at my own house.
Sweetheart, grow up. Think about what | said. You're my son, and I'll
always have room for you in my house and in my heart.
| love you, too, Mom.
I love you, too, Mom. You’re the tops.
Too little. Too late.
(Alan comes back to Charlie’s house after his dinner with Judith.
Charlie, Jake and two other men are playing cards.)
Charlie, may | speak with you privately, please? Jake, go to bed!
Ok. I'm out.

Alan (toCharlie)

Charlie

What is wrong with you? Are you insane? Do you have any sense of
right and wrong? How could you put Jake in a poker game with
grown men?
| obviously can't be trusted. How was dinner?
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Alan Dinner was swell. Why do | even try talking to you?

Charlie Come on, I'm just trying to get you to lighten up a little.

Alan | don't need to lighten up. The world I live in is dark. Dark and rainy.
And you're useless in it!

Charlie Really? | wasn't useless when you needed a place to stay.

Alan Obviously that was a mistake. We are outta here!

Charlie Fine. Can’t wait.

(Going away in different directions) [66].

Ex. 2. Match the word/idiom with the correct definition. Suggest suitable Ukrainian

versions for the following words/idioms. Define the ways in which their meaning can

be faithfully conveyed:

1) get to work

a) boast

2) buddy b) help or support someone during a difficult
period in their life

3) loony c) occupy larger space than necessary

4) move it! d) space, place

5) brag about

e) crazy, idiotic, mad as a March hare, nuts

6) you stay out of this!

f) be leaving

7) help through

g) hurry!

8) face the music

h) solve disagreements or problems

9) shack up with smb

1) be outside the place

10) rattle around

Jj) make more cheerful

11) get things ironed out

k) start working, go/set to work

12) room

I) excellent(ly), very good, very well,

wonderful

13) you are the tops

m) accept the unpleasant results of one’s

actions

14) I am out

n) a foolish, silly person; a crazy or insane

person

15) insane

0) you are the best
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16) swell p) have close relationship with smb; mess

around with smb

17) lighten up q) a partner, an old chum, a good friend, pal

18) be outta here r) do not interfere!

Ex. 3. Use the words/idioms below to complete each of the following sentences.

Translate:
brag about rattling face the music
shacking up iron out get to work
you’re the tops room was out
help through insane swell
you stay out of this | move it loony
1. There is no for the cradle in this flat. 2. My boss had now
that he has been caught red-handed. 3. You know how some people how much

they spent on their houses, cars, entertainment. 4. Your mother is the only person
around in this place. 5. Do you know your way around Paris? — But of course.

I am from Paris, . 6. My brother has rented a flat to me the

next several months. 7. Come on, Sheila, !' 8. Let’s just , pal, I can’t
wait to get home. 9. You have a beam right over your bed. It also cuts your energy in
half while you sleep. — I'10. Why are you with different women all
the time? 11. Stop taking risks behind the wheel. 12. We have to the
differences before entering into a treaty. 13. A bottle of French perfume? How
thoughtful of you. . 14. They came back while he with Lola. 15.
Everything was just going

Ex. 4. Translate the following sentences. Suggest suitable Ukrainian slang
versions. Define the ways in which their meaning can be faithfully conveyed:

1. Hey, dat car go! 2. Ever since I started workin’ this job I've had enough dead
presidents to spend. 3. Pal, let me get your digits. 4. Vince, you got any gum? | got the
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dragon, man. 5. Ty, you've been wearin' those jeans all month, they're lookin' real
dusty. 6. Say bro, we 'bout to elevate; you wanna go with us or stay here? 7. Every time
Freddie get drunk he start goin' emo on us, huggin' us & sayin' that he love us... 8. |
can’t stand when Travis comes around; He really erks me. 9. Yo, | ain't stealing that
money, that's federal! 10. I'm about to kill you for tryin’ to front on me in front of my
peeps, you feel me? 11. Man, those burritos are fire! 12. | wouldn't ask Phyllis for
anything. She's flake. 13. Look, he be gawkin' at you. 14. Ladies and gentlemen, give
it up for our star singer, Tiffany! 15. That’s because I had hella fun last night.

Ex. 5. Suggest suitable definitions for the English proverbs and sayings. Offer
corresponding Ukrainian semantic analogies/equivalents:

| 1. Bad news travels fast. 2. Actions speak louder than words. 3. Don't bark if
you can't bite. 4. Empty vessels make the most noise. 5. Every cloud has a silver lining.
6. Every man for himself. 7. Every man has his price. 8. A watched pot never boils. 9.
A tree is known by its fruit. 10. Every rose has its thorn. 11. Experience is the father of
wisdom. 12. Familiarity breeds contempt. 13. First come, first served. 14. Clothes don't
make the man. 15. Don't count your chickens before they're hatched.

Ex. 6. Suggest Ukrainian single word equivalents for the following English
expressions: 1) to leap to one’s feet; 2) to sink to destitution; 3) terror and torture; 4)
before you can say Jack Robinson; 5) the front portion of the flat; 6) pretty little girl;
7) sweet little face; 8) breathe one’s last; 9) with a good grace; 10) a sit-in and a picket;
11) business circles; 12) of sound mind; 13) safe deposit; 14) pen-and-ink; 15) hit-and-
miss; 16) two dear babies; 17) huge heavy stone.

Ex. 7. Identify methods and ways of translating various proper names and other
culture-specific realia. Classify them into the following categories:

1) geographical names; 2) drugs; 3) brands; 4) famous people; 5) the Bible; 6)
government; 7) events; 8) organizations; 9) mythology.

1) Tums; 2) Papa John’s Pizza; 3) Cracker Jack; 4) Guy Fawkes’ Night; 5)
Amerigo Vespucci; 6) Biba; 7) Judaism; 8) Christianity; 9) Home Depot; 10) the
Tudors; 11) Old/New Testament; 12) Matthew/Mark/Luke/John Gospel; 13) Land
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O’Lakes; 14) Poseidon; 15) Baptism of Ukraine; 16) Hephaestus; 17) Blessed Olha;
18) First Martyr; 19) the House of Commons; 20) USPS; 21) Theophany; 22)
Gunpowder Plot; 23) Hades; 24) Meeting of the Lord; 25) Great Fast; 26) the House
of Lords; 27) Waterloo; 28) Yale; 29) Burger King; 30) Ku Klux Klan; 31) Elizabeth
I; 32) Hera; 33) Super Bowl; 34) Selene; 35) beefeaters; 36) John Smith’s; 37) Helios;
38) Ulster [70].

Ex. 8. Define the ways of faithful translating the following
idiomatic/phraseological expressions. Classify them into the categories: 1) absolute
equivalents; 2) near equivalents; 3) genuine analogies; 4) approximate analogies; 5)
descriptive translating.

1) Oracle at Delphi; 2) a labour of Sisyphus; 3) to cut off with a shilling; 4) to
cast pearls before swine; 5) the golden calf; 6) don’t teach your grandmother to suck
eqggs; 7) | came, | saw, | conquered; 8) after us the deluge; 9) love is the mother of love;
10) finite la commedia; 11) as slow as molasses; 12) to bury a hatchet; 13) silent
majority; 14) every bean has its black; 15) gone with the wind; 16) between Scylla and
Charybdis; 17) my house is my castle. [70].

Ex. 10. Define adaptation strategies used by translators in film title translating.
Explain the choice of a strategy: 1) Marley and Me — Mapui i s; 2) Two Lovers —
Koxanii; 3) Insomnia — Besconnst; 4) Adjustment bureau — 3miHrorouun peaibHICTB; 5)
300 — 300 cnapranmis; 6) The Hangover — IToxwmims; 7) Limitless — O6acti mitbMu;
8) The Dark Knight — Temuwuii murmap; 9) American Beauty — Kpaca mo-amMeprKkaHChKY;
10) 21 Grams — 21 rpam.

Ex. 10. Compress the sentences retaining their content (Model: Mu niuwnu oo
pecmopany, y sikomy we Hixoau ne oyau (50 cumeonie 3 npobinamu) => Mu niwiu 00
Ho8020 pecmopany (28 cumeonie 3 npobinamu)

1. Immediately after their marriage Tyler and Jennifer went to Venice and they
were given the best hotel service there. 2. His coming had not been looked for. 3. Shall
we go, then? 4. She found her mother’s scissors and while her parents were watching
the news on TV she went up to her bedroom and cut the book into a hundred small

pieces. 5. My niece would like to go to Oslo and her husband would like to go to
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Barcelona. 6. Polly was handed a menu and one for the man next to her. 7. You know
what they say. If a man’s rude to a woman it’s because he finds her attractive. 8. — How
are you? — | am not so bad now. 9. Keep your nose out of my business! 10. You are so

beautiful. You really are. [66].

OTtxe, mig yac nepexiaay GuIbMiB pi3HUX JKaHPIB HEOOX1THO 3BEpTATH yBary Ha
Te, sIKa JICKCHUKA TMEePEBaXKa€ Ta SKOTO CTUIHLOBOTO PETICTPY Tpeda AOTPUMYyBATHUCH.
Takox HEOOX1THO 3BEpTaTH yBary Ha 3MICT KIHOCHTYallii, TOMYy IO JyXe€ 4YacTo
perulika Moxe OyTH NepekiajeHa 30BCIM MO-1HIIOMY 1032 KOHTEKCTOM, aHIXK 3
ypaxyBaHHsIM OOCTaBHH, 3a SIKUX LS pervlika Oyna cka3ana. [lpomec poGoTu Han
MEPEeKIaJOM KIHOTEKCTY TaKOXX 3yMOBJICHHM TuM, Oyzae ¢iabM AyO0iabOBaHO YU
03BY4YEHO. 3a yMOBM JyOJitOBaHHS (DUIbMY Tepe]] NepekiiazadyeM IOCTae CKIIaJIHa
3aJlaya: JOCIITH 3MICTOBOI, (DOHETUYHOI Ta rpaMaTUYHOI BiANoBiAHOCTI. [TopyiieHHs
OJIHI€EI 3 BHUMOT MOXE CYTTE€BO BIUIMHYTH Ha SIKICTh IEpeKJaay, OCOOJIMUBO II€
CTOCYEThCS (POHETHYHOI BIAMOBIAHOCTI. SKmio ¢(ibM 03By4YeHO, y poOOTI Hax
MEPEKIIAJOM JIOMYCKAIOThCS TIEBHI BIAXUIICHHS Bl HEOOX1THUX HOPM, 1[0 3yMOBJICHO

30epeKEeHHSIM OPUTTHATBHOTO 3BYKOBOIO PSAY.



55

BUCHOBKU

KiHOTeKCT - 11e CBOEPIIHUN TEKCT, IKUI Mae CBOi HE3BUYAMHI XapaKTEPH1 PUCH.
TexcT KiIHO MOXHa BIIHECTH J0 KPEOJI30BAHOTO TEKCTY, B CTPYKTYpl SKOTO 3aJisHI
BepOasbHi 1 HeBepOalbH1 KOMIIOHEHTH, SIK1 CYTIPOBOKYIOTHCS BiJieOMaTepiaaoMm.

[IpoGnema mnepeksiagy KIHOTEKCTY CKIIaJHa 1 OaratoacnekTHa, Tak K MpHU
TaKOMY BHl TIEPEBEICHHS TEPEKIanadeBi CIiJ BPaXxOBYBAaTH MACSKI OCOOIMBOCTI
KIHOTEKCTY: Ha BIJIMIHY BIJl IHIIIUX BUIIB MEPEKIaTHUX TEKCTIB BIH pO3paxoBaHUN HA
MUTTEBE CIPUUHATTS, TOMY IOBHHEH OyTH 1H(GOPMATUBHUM 1 3pO3yMUIUM MJIs
riAgada, OOMEXEHHWH YacOBUMH paMKaMd 3By4YaHHS, TaKOXX TaKWid TEKCT
CYNPOBOJIKYETHCSL  BIJICOPSIIOM, SIKMM  crpusie BUOOPY MOXIJIMBUX BapilaHTIB
nepeKIIamy.

Cnuparourch Ha aociimkeras B.€. T'opikosiii, B poOoTi OyJi0o BUSBIECHO JiBa
OCHOBHMX BHJIU MEPEKIIay XyA0KHIX (DUIbMIB: qyOmsixk 1 cyoTuTpu. [Ipu nopiBHsHHI
JAHUX BUIB NIEPEKIaay KIHOTEKCTY OyJu 3p00JIeH] HACTYITHI BUCHOBKH.

1) CyOtutpyBaHHs BUMarae Habarato MeEHILIE 4acy, HIX IPOLEC CTBOPEHHS
TyOJISIKY;

2) Ilpu cTBOpeHHI CyOTUTPIB HEMOKJIMBO YHUKHYTH BUKOPHUCTAHHS KOMITpECIi,
TaK SIK TEMI JIOACHKOI MOBH Ha0araTo BHILE, HI’K IIBUAKICTh YATAHHS.

3) JlyOnroBaHHS HE BHMAra€ BEJIMKUX 3YCUJIb JJIA CHPUUHATTA KIHOTEKCTY
HOCISIMM MOBH, II10.

[Ipu owiHI SKOCTI MEpeKaaAy CiiJi BUXOJUTH 3 KPUTEPIIO E€KBIBAJIEHTHOCTI,
KWW Tiepeioayae BCTAHOBJIECHHS CMHCJIOBOI 1 CTUILOBOT TOUHOCTI OPUTTHATY; & TAKOXK
KPUTEPII0 aIeKBATHOCTI, SIKWW Tepeadadae aHaji3 TEKCTY 3 TOYKH 30py YCHIIIHOCTI
HOT0 CIPUMHSATTS B IPUUHSTOI KYJIBTYPI.

Y mpomeci mnepeknany KIHOTEKCTY IMepekianad CTUKAEThCS 3 HHU3KOIO
TPYAHOLIIB, $KI BKJIIOYAIOTh: BaXKl MOEJHAHHS 3BYKIB, TPYIAHOILl TEXHIYHOTO
XapakTepy, BJIACTUBICTh TEKCTYy 30UIbLIyBATHUCA B 00'eMi MpW HOTo mnepexyanl 3
aHTJIACHKOT MOBM Ha YKPAiHCBKY, CKJIAQJHICTh MEpEKIagy MpSIMOi MOBH 1 >KapTiB,

HIepeKIIaj peaiiid, mepegada pO3MOBHOTO CTHITIO.
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VY npaniii pob6oTi Oysi0 TPOBEACHO MOCHIKEHHS Tepekiaamny (umbMmy 3
CyOTHTpaMH 3 METOIO BUSIBJICHHS OCOOIMBOCTEH TTepeKIIaly aHTJIOMOBHUX (P17IbMIB Ha
YKpPalHCBKY MOBY.

B xoxi nopiBHsAIBHOTO aHaMI3y TeKCTiB KiHODUIbMY «Tepminarop: IToBcTanHs
MaIllMH» Ha aHTJIHCBHKIN 1 YKpaiHCBKIM MOBax BJIaJOCs BHUSBUTH OCHOBHI MPHHOMH,
BUKOPHCTOBYBaHI MpH MepeKiiaal KIHOTEKCTY: KOMIIEHCAIIIO 1 OMYyIIEeHHs (a TaKOoX X
PI3HOBHUIN).

3riiHO MpoaHai3yBaTH MaTepiaiu, YacTKa BUKOPUCTAHHS IPaMaTUYHUX 3aMiH
pu KoMmmpecii 1opiBHIOE 38%, TEeKCUYHUX - 59%, NeKcuko-rpamaTuyHux - 3%. Takox
YacTKa BUKOPUCTAHHS PI3HUX BHJIIB OMYIIECHHS PO3MOJLIMIACS HACTYIHUM YHHOM:
OIyUIEHHS JIEKCUYHUX MOBTOpPIB - 12%, OAHOpIAHMX uJieHIB peudeHHa - 4%,
3aliMEHHUKIB Ta 00Iry - 42%, BCTYMHUX CIIiB 1 KOHCTPYKIIii - 21%, pemira onymeHHs
- 21%.

Kpim Toro, B po60oTi Oynu po3risiHYyTI OCHOBHI IPUHAOMH NEepeKiiaay peaid (B
paMKax JaHOro JOCHI/DKCHHS): TPaHCKPHUIIIA 1 HaOMMKEHUN  IMepekiia.
TpaHckpuniiss BUKOPUCTOBYBaJIacd 4epe3 Te, o y (iIbMi MPUCYTHI BJacHA Ha3Ba
(Ha3Ba mITy4dHOrO 1HTENEKTY «SkyNet»), BUXOAAuu iX TEOPETUUHHUX JIKEPEII, BIACHI
IMEHa HalJacTile NepeBOAThHCS JaHUMHU CIToco00oM. TakoX B TEKCTI IPUCYTHI HA3BU
JIepKaBHOI YCTAHOBM, III0 Ma€ B YKpaiHChKi MOB1 aHajor, TOMYy JaHa peaiis
NEePEeBOMIIACA 32 JJOTIOMOTOI0 HAOJM)KEHOTO MepeKIaty.

Jlonepekananbkuii aHaji3 KIHOTEKCTY IMOKa3aB, IO CHEU(IYHUMU pUCAMU,
10 BUAUISIOTH MOTO 3 Py 1HIIMX, HA HaIll TOTJIA, €: BeJIMKa KUIbKICTh PO3MOBHOI
MOBH, 1110 BUPAKAETHCS B MOBHUX KJIIIIIE, HASIBHOCT1 PO3MOBHUX CJIiB, CJIIB 1 BUPA3iB 31
3HM)KEHHSIM CTHIJIICTUYHOTO PEricTpy. 3Ha4Hy POJib BIJIITPAIOTh TYMOP 1 capkasM, 3a
JIOTIOMOTOI0 SIKUX BIAETHCSI CTBOPUTH 111KaBi, KOJIOPUTHI (ppasu repois.

Otxe, 0a3yr04nCh Ha pe3yJabTaTax I[bOTO JOCIHIKEHHS, MOXHa 3pOOUTH
BUCHOBOK, W0 TMepeKyiaJ] KiHO(UIbMY BHMAarae BiJ Iepekiagaya TpaMOTHOIO
BOJIOJIIHHA MOBOIO, SIK 1HO3€MHHUM, TakK 1 PIHUM, TaK SK MPU ajanTaiii TEeKCTY

KiHO(1IbMY JJIA TJIg/1a4ya HEOOX1HO BMUJIO BUKOPHUCTOBYBATHU JIEKCUKY P1IHOT MOBH,
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10 3 HaWO1IBIIO0 MIPOIO PO3KPUBAE CEHC aHTIIOMOBHOTO TEKCTY, a TAKOXXK TPAMOTHO

Mi0MpaTH JEKCUYHI OJIMHUII, 3 OTJISAY Ha IIBUIKICTh 3MIHU KIHOKAJIPIB.
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S, bopoBuxoBa [lap’s CepriiBHa, CBOiM HIAMMCOM 3aCBII4YI0, IO MOS
TUIUIOMHAa poOoTa «OcoOIMBOCTI Mepekiany KiHOTEKCTy (Ha matepiaii (UIbMIB
)KaHpy (haHTAcTHKA) » BUKOHAHA 3 JTOTPUMAHHSIM yCiX BUMOT J0 HAyKOBOI €THUKU Ta
MOBard JI0 IHTEJICKTyaJIbHUX HaJa0aHb, CaMOCTIMHO Ta I1HAMBIAyasnbHO. Ilim wac
HaIMCaHHs POOOTH s JOTPUMYBaJacCh MPUHIIUITIB aKaIeMI4HOT JOOPOYECHOCTI Ta HECY

BIJIMOBIAANIBHICTh 3@ MOPYLICHHS 3arajlbHONPUHHATHX MIPABUII IUTYBAHHS.
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PE3IOME (SUMMARY)

Among the international exchange, film culture, especially film, has been
promoted to be one of the dominant forms of culture in modern society. Extended
beyond the field of art, it has become a part of people’s lives and exerted a strong
influence on the formation of people’s language, living patterns and even values.

In order to appreciate the perfect original English film works, we have to resort
to the translated ones. With such a big market and so huge an audience, film translation
Is undoubtedly one of the commonest forms of translation in our contemporary society.

Film is a kind of audio-visual art, where dialogues work together with visual
images, sound tracks and music. Film translation, as a kind of mass multimedia
translation, is a new field of art and translation.

Based on detailed analysis of the characteristics of film translation compared
with general translation, two prevalent methods of film translation: dubbing and
subtitling, and the constraints of each method, this paper attempts to categorize some
feasible principles and requirements that account for successful film translation, which
can be used to guide film translation practice.

Cinema is one of the most popular and relevant types of entertainment and art.
Nowadays, films of different genres and in different languages are made, and in
connection with the latter, there is a need to translate them. Film translation has become
a new trend in the world of traditional translation, so linguists and translators have paid
close attention to it. However, so far not everything has been studied in this area,
although the foundations have been laid and certain criteria have been derived, which
will be considered in this paper. In connection with the popularization of cinema, it is
necessary to study the peculiarities of the translation of film text, for their high-quality
transmission into the languages of other countries.

Currently, cinema is one of the most popular areas of society. It is difficult for
modern man to imagine his existence without a cinema. The conditions of globalization
contribute to the fact that foreign (mostly English-language) films make up a

significant share of Ukrainian film distribution. This means that the volume of film
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production, which requires high-quality translation into Ukrainian, is steadily growing
every year.

The aim of the study is to identify the features of the translation of English-
language films into Ukrainian. The object of research is film text as a special text genre
of translation activity.

The film text is a dynamic system of sound-visual images, or a dynamic system
of plastic forms, which exists in the screen conditions of space-time dimensions and
conveys a sequence by audiovisual means development of the artist's thought about the
world and about himself.

The communicative orientation of the film text is beyond doubt, since it is
addressed to the viewer and is created specifically for the perception of the mass
audience.

Translation into films in any of its forms (duplication, translation with subtitles
or translation by “voice-over”) must meet certain criteria typical for translation
activities in general, the main of which are compliance with the original and the
naturalness of the sounding text of the translation, reflecting the taste and tact of the
translator ...

The text of the film includes dialogues, lyrics, voiceover and captions. This type
of text has its own characteristics: unlike other types of translated texts, it is designed
for instant perception, therefore, it should be informative and understandable to the
viewer, limited by the time frame of sound, it is also accompanied by a video sequence
that facilitates the choice of possible translation options.

Audiovisual translation is a translation multimodal and multimedia texts into
another language and their transfer to another culture.

The peculiarities of audiovisual translation are various specific aspects of film
text translation. The transmission of verbal and non-verbal information in this type of
text is simultaneously carried out along the acoustic and visual directions, and the

linguistic aspect ceases to play a decisive role.
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There are two main types of film translation: dubbing and subtitling.

Subtitling is an abbreviated translation of the film's dialogues, reflecting their
main content and accompanying in the form of printed text the visual series of the film
in its original version, usually located at the bottom of the screen.

Dubbing - replacing the original speech with the speech in the translated
language; special recording technique that allows you to replace the soundtrack of a
movie with recording of the original dialogue with an audio track with a recording of
the dialogue on target language and one of the types of translation.

However, subtitling involves the least interference with the original; in other
words, it is the most neutral, minimally meditated method. Therefore, it is subtitling
that contributes to experiencing the flavor of the foreign language, its mood and the
sense of a different culture more than any translation mode. Plainly speaking, the
audience enjoys the whole original film including sound and image, with the help of
subtitles. Dubbing is known to be the method that modifies the source text to a large
extend and thus makes it familiar to the target audience through domestication. Its aim
IS to make the audience feel as if they were listening to actors actually speaking the
target language. subtitling, i.e. supplying a translation of the spoken source language
dialogue into the target language in the form of synchronized captions, usually at the
bottom of the screen, is the form that alters the source text to the least possible extent
and enable the target audience to experience the foreign and be aware of its
“foreignness” at all times.

In the process of translation, many factors contribute to the realization of an
optimally approximated translation. Film translation, is no exception, which imposes a
variety of constraints on the translator. Unlike other types of translation, film
translation does not allow free condensation or deletion.

In the process of translating film texts, the translator is faced with certain

difficulties typical for this type of translation. In our study, we will list the main ones:
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1)When translating a film text, it is possible to meet difficulties to pronounce
combinations of sounds, which during the further process dubbing will be difficult to
pronounce and will not match the original in tonality. Therefore, you should avoid
these sound combinations, replacing them with simpler sounding synonymous word
combinations.

2) In some cases, the translator may face difficulties technical nature, when the
sheet with replicas is incomplete, and there is the need to translate dialogues and
remarks, the perception of which by ear difficult. This can be translation during a chase,
quarrels, translation of a conversation in a whisper, etc. Often the translator needs to
guess the meaning of the dialogue from the context or from the video sequence.

3) Also, the text, when translated from English into Ukrainian, tends to increase
in volume, and its sounding time is limited by the sounding time of the original and the
change of film frames. This means that phrases must be formulated more compactly,
using the compression technique (more compact presentation of thought in one
language by using semantically more capacious units of another language) or omission
(zero translation).

Providing articulatory synchronicity should give the viewer the impression of
complete coincidence of sound and image, which is especially important in a movie.

The difficulty of translating direct speech and jokes is another feature of voice-
over translation. In order to translate feature films, you must also be fluent in your
native language. It is necessary to take into account the cultural level of the speaker,
his age, the contextual meaning of phrases, the figurativeness of the syllable.

In addition, each nation has its own idea of humor, sometimes specific to other
nations. It depends on the translator whether he can successfully translate a comic
situation while retaining its exact meaning; whether he can recreate a funny situation
so that the viewer can also smile at the moment.

As for translation transformations, based on the research of V.N.Komisarov, this

work distinguishes three types of transformations, depending on the nature of the
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transformations: lexical (transliteration, translation transcription, tracing, some
lexicosemantic  substitutions), grammatical (literal translation, grammatical
substitutions, division of a sentence) and lexical-grammatical (explication, antonymic

translation and compensation).
In the course of a comparative analysis of the texts of the film "Terminator:

Rise of the Machines "in English and Ukrainian, it was possible to identify the main
techniques used in the translation of film text: compensation and omission (as well as
their varieties). The main types were presented translation transformations contained
in the translation of the English film into Ukrainian using the compression technique:
grammatical and lexical substitutions.

During the pre-translation analysis of the film text “Thor: Ragnarok”, revealed
the specifics of the speech of the heroes of the film, which consists in the abundance
colloquial speech, sarcasm, humor, and reduced vocabulary. These elements make up
the image of some of the characters in the film, including the main character, and they
influenced the choice of methods for translating film text. Thus, three translation
strategies have been identified, providing adequate translation of the film text: cultural
adaptation, pragmatic adaptation and ensuring synchronization. With cultural the
adaptation needed to replace the speech cliches of the original with their colloquial
counterparts, often found in the translating language, in order to ensure the proximity
of the translated film text for the Ukrainian viewer.

A pragmatic adaptation was needed to recreate in translation the same effect that
the original produces and so that the viewer of the host country develops a positive
attitude towards the film.

Film text is a kind of text that has its own unusual characteristics. The text of the
film can be attributed to the creolized text, the structure of which involves verbal and
nonverbal components, which are accompanied by video material.

Film translation, according to actual method, can be divided as dubbing and
subtitling. And each has its own characteristics and constraints. As for dubbing, the

target audiences hear another verbal system rather than the original dialogue, they take
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the acknowledgement that the characters are just “speaking” the language like the
target audience themselves. Facial and body expressions, such as lip movements,
gestures, pauses, stress, even the gender and age of the voices, should be thought about
in dubbing. As for subtitling, the main constraints are space limitation and limitations
on duration.

Analyzing different translations of film titles, we can make a conclusion that
there is a great importance of working with the title during its localization. The sense
can become completely different from the original one in case of misunderstanding and
unsuccessful translation. In addition, we can confirm that the task which the translator
deals with during the working process is very difficult. It requires a deep knowledge of
language and a multicultural mindset.

The problem of translating a film text is complex and multifaceted, as in this
type of translation the translator should take into account some features of the film text:
unlike other types of translated texts, it is designed for instantaneous perception, so it
should be informative and understandable to the viewer accompanied by a video series,
which helps to select possible translation options.

Key words: film text, dubbing, subtitling, audiovisual translation,

translation transformations



JOJATKH

Hopatoxk A

«Terminator 3: Rise of

«Tepminarop 3: IloBcTanHs

Machinesy Mammuny»
Ne AHraiicski cyoTHTpH YxpaiHcbKi cyOTHTPBI
1 There is no fate but what we make Hawa fona 3an1euTb TiIbKKU Bif, HaC
for ourselves. CaMUX.
2 They tried to murder me before | was born | MeHe Hamaranuca B6UTU LWe A0 HAPOAKEHHS.
3 The beginning of a war between man MoYaToK BiiHW MALUWH NPOTU NHOAEMN..
and machines.
4 Three billion lives would vanish in Tpun minbapam *KUTTIB NepepByTb MUTTEBO.
an instant.
5 And | would lead what was left of the human| | s noseay 3anuwKknM noacTBa A0 OCTATOYHOT
race to ultimate victory. nepemoru.
6 I should feel safe... MeHi cnig 6yno 6 Bigyysatn cebe B
but I don 't. 6e3newj ane Hemae.
7 So, | live off the grid. A1 KMBY i3roem.
8 Let me see your license and registration. MokaxiTb Bawi npasa.
9 This stupid thing's not working. Ls Tyna WTYKOBMHA He NpaLoE.
What's wrong with this thing? Lo 3 Heto He TaK?
10 | Kate, it's your father. KelT, ue TaTo.
11 | You're blowing me off again. 3HOBY MeHe Hagys.
12 | But we're having computer problems. Ane 3 Komn'toTepamu Npobaemu.
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13 | Scott was really looking forward to this. CKOTT YyeKaB L€l 3ycTpiui.

14 | Katie. | wish | had more time to get to know| KeliTi. MeHi camomy xo4yeTbcA NoO3HanomuTmcA 3i
him. | really do. CkoTTOM.

15 | You don't need me to pass judgment on this | TyT T06i BMpiwyBaTh 6€3 MmeHe.
guy. You've done the right thing your whole
life Tn BCe XUTTA BMpILLANA NPABUNBLHO.

16 | Come see me. | promise | won 't cancel. 06iusto HacTynHOro pasy 3ycTpiHemocs.
We will. 060B'A3KOBO.

17 | Okay, what have we got? OT:Ke, WO y Hac?

18 | Sir, the Pentagon has proposed we use our | Cep, MeHTaroH NponoHye BUKOPMUCTOBYBATU ANs
Al to scan the infrastructure. CKaHYBaHHA MepPEeXKi LTYYHUI iHTeNIEeKT.

19 | I know, Tony, but that's like going after a ToHi, ue Bce 04HO WO NaamuTu No myci 3
fly with a bazooka. 6asyKMu.

20 | During which we've put everything under | MNpoTtarom Akux Bce byae nig, B1agok0 oaHiei
the control of a single computer system. €N1eKTPOHHOI cucTemu.

21 | The most intelligent system ever Halibinbl 4OCKOHANO CUCTEMOIO Ha
conceived. CbOTFOAHILLHIN AEHb.

22 | I'm not sure Skynet's ready. He BneBHeHW B roToBHOCTI CKanHerT.

23 | Can | take your order? BarkaeTe 3pobuUTHM 3amMoBNEHHA?

24 | I'm Bill. My sister's upstairs A bunn. Cectpa Ha Bepxy.

25 | I have to go to the clinic. MeHi Tpeba B KniHiky.

26 | | suppose it was you who ripped us off CXOrKe TM Hac 06YNCTUB MUHY/IOTO TUMKHA.
last week.

27 | this is the stuff we use to chemically neuter | mu 3acTocoByemo Ue ana ctepunisauii cobak.
dogs.

28 | You didn't have to do that! He pobiTb uporo!
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29 | Ithink he's got pneumonia. 303€TbCA, Y HbOrO NHEBMOHIS.
He started coughing and wouldn't stop. BiH KaLLAAE He nepecTaoum.

30 | And there was that thing about your | we Ta icTopia 3 NpUMOMHUMMU
foster parents. 6aTbKamum.

31 | Yeah, they were murdered. Tak, ix younu.

32 | Please, please, please. Byap nacka.
You have to let me go! Bignyctn meHe!

33 | Yes. Yes. I'm being kidnapped. Tak. Tak. MeHe BUKpanu.

34 | I don't know where. I'm in my truck. He 3Hato. Y BaHTaxiBL.

35 | What are you doing here? Lo v TyT pobuw?

36 | Stop the car! 3ynuHuchb!

37 | If you don't have insurance... AKLWO HEMAE CTPAXOBKMU ...

38 | I don't want any problems, okay? Al He xouy HiaKMx npobnem.

39 | You have to pull over! HeraiHo 3ynuHitbes.
Yeah, first chance | get. Ara, AIK TiNbKK, TaK Bigpasy.

40 | "Hasta la vista, baby." " AcTta nasicra 6enbi "

41 | Oh, man. I'm gonna have to teach you | Ox, MeHi 4OBeAETbCA 3HOBY BCbOMY BYUTU Tebe
everything all over again. 3 MOYaTKY.

42 | You could not be located. Tebe He BMABUAN.

43 | How do you live with yourself? Tu cam cobi He NpOTUBHUN?

44 | Living tissue over a metal skeleton BioTKaHWHM HA meTaneBOMY KapKaci
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45 | I must have made some kind of Al noBMHeH byB 3pobUTK Ha Tebe
impression. BpaXKeHHA. Poampiasca.
Give me a break.

46 | We're concerned something may have Mw He BNeBHEHI, WO 3 Hew BCe B
happened to her. NnopsaaKy.

47 | We got a report from a gas station attendant| MpauiBHMK GEH30KONOHKK, AKa Nopyd 3 BikTopsin,
near Victorville... NoBiAOMMB HaM ...

48 | I'll help you find her. A1 AONOMOKY Ti 3HANTH.

49 | I never even knew where she was buried. A HaBiTb He 3HaB, WO ii cnanuaun.

50 | I hitthe road the day she died. 31i cmeprTi A 6yB y bBirax.

51 | Sarah Connor was cremated in Mexico. Capy KoHHOp KpemyBanu B MeKcuu,i.

52 | Her friends scattered her ashes in the sea. Ti apysi possiann npax no mopio.

53 | Her friends scattered her ashes in the sea. Ti apysi possiann npax no mopio.
They stored these weapons in | no ii Boni cxosanu TyT 36poto.
accordance with her will.

54 | She had leukemia. Nelikemis.

55 | I'm sorry. Bubau.

56 | They only gave her six months. Nikapi ganu i niBpoky.

But she fought for three years. Ane BoHa 60p0ONACA LL/IMX TPU.

57 | You know you were about the closest thing | Tv meHi NnpakTMYyHO 3amiHMB BaTbKa.
to a father | ever had?

58 | Out of my way! 3 poporn!

59 | I'm a post-trauma counselor for the A WTaTHUI NcMxonor Npu noniuii okpyry.

sheriff's department.
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60 | You find yourself imagining Taki peyi BBUKatOTbCS.
things.

61 | Go, go, go! Bnepega)!

62 | Take him down! Take him down! Moknagitb oro!

63 | We must reacquire Katherine | Tpeba nosepHyTK KeTpiH BptocTtep.
Brewster.

64 | Look, | know this won't help... Cnyxan, A 3Halo, WO Le He AOMNOMOMKe ane He
...but sometimes things happen that we just BCE Ha CBITI 3aNIEHUTL TIIbKN BlA Hac
can't change.

65 | About her and me, | mean. LLoao meHe 3 Heto.

66 | My database does not encompass the | Y moiit 6a3i gaHux nuwe 3arasbHi BigomocTi
dynamics of human pair bonding. Npo Le NUTaHHA.

67 | He's in the Air Force. BiH odiuep BMNC.

68 | You mean we go run and hide somewhere in | Tak M1 NOBWHHI 6irTh i cxoBaTUCA AECH B HOPI,
a hole while the bombs fall? Nnoku byayTb nagatv 6omomu?

69 | So, if this war is between people and| Yomy y BiliHi ntogel i MalWWH TW Ha HaWoMy

i?

machines... Bou:
...why are you on our side?

70 | «The Resistance» captured me «Onip» 3axonuam i nepenporpamyBasim MeHe.
and reprogrammed my CPU
(LueHTpanbHbIN NpoLeccop KOMNblOTEPaA).

71 | If we get killed, does that mean anything to| AKwo Hac y6'toTb, TO6I K BCce 0AHO?
you?

72 | Hey, you're not exactly my type, either. TV TeXK [aNEKOo He MeXKa MPii.
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73 | Mr. Chairman, | need to make Mictep YepmaH, A Xo4y BHECTU ACHICTb.
myself very clear.

74 | And Brewster, if this thing| | BptocTep, B pasi ycnixy Bam BUAiNATb BCi
works... HeobXiaHi KowTu.
...you'll get all the funding you'll ever
need.

75 | What is your mission? flka TBOS 3a4a4a?
To ensure the survival of John BpsaTyBaTh [oHa KoHHOpa ...
Connor...

76 | He shut himself down. | camosigKntoumBcA.

77 | It's just you and me now. TinbKn TM i A.

78 | All' I know is what the Terminator taught me: | 3Hato TifIbKM Te, YOro HaBYMB MeHe
Never StOp flghtlng TepN\iHaTop:

Bopwchb i He 3aaBalics.

79 | It should take less than a minute to find the| He muHe 11 xBUAWHWK, AK BiH 3HalAe i 3HULWKUTL
virus and kill it. BipycC.

80 | | understand there's a certain amount of| A po3ymito, B 6oiTecs BaapuTu B 6pya

performance anxiety...

obmnyuam.
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