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BCTYII

Y Ham 4Yac AOCHIAHWKHA BEIIMKY YyBary MNPUAUISIOT, BHBYCHHIO SIBHINA
IHTEPTEKCTYaIbHOCTI. Y IIEHTP1 LBOTO MPOIECY 3HAXOAUTHCS MEPEKIal] aaro3iH,
TOMY JOCIIJKEHHS 0COOIMBOCTEN MEepeKIaay allto3iid € IPYHTOBHOIO Ta BaXKJIMBOIO
nparero. PoboTta Haja nepekaagoM aiko3iil € HeOOXITHUM Ta TPUBAIUM IPOLIECOM,
OCKIIbKM BOHHU JIOCUTh BXKJIMBI A aJCKBATHOTO Ta JOCTOBIPHO MEpEKIaTy
OpUTTHAJIBHOTO TEKCTy. Y CY4YacCHOMY CBITl, SIK JUIsl 4YMTayiB, Tak 1 A
NEPeKIaiaviB MPUHIIUIIOBO HE TUIBKHM OTPUMATH «CYXHU» TEPEKIaa TEKCTy, a
BIJITOBIJIHO /IO OpPHUTIHANY, TIEpeIaTH BC1 0COOIMBOCTI, MOTUBH, XBUJIIOBAHHS, SIK1 €
B nepiopkeperti. OqHaK, BiITBOPEHHS Ta Tepeada ao3iil € JOCHUTh CKIIATHUM
IIPOIIECOM, IO MOPOJIKYE Psi MPOOJIEM Ta CKIIAIHOIIIB TIPU poOoTi 3 HUMH. BoHM
€ crneuu(piuHUMH I KOKHOI MOBH, Hallll, KyJbTypH, €MOXH Ta TMOB'SI3aHi 3
IUTACTOM JIIHTBOKYJBTYPHHUX OCOOIHBOCTEM.

AHai3 HaykoBMX mpanb i myoOaikanmiii. BaxmupicTh Ta HEOOXiTHICTH
JOCTIPKEHHS] OCOOJMBOCTEH TMepekiafy ajro3iii 3yMOBIIOETHCS MiABUIIEHUM
iHTEepecoM 13 00Ky OaraThox ydeHux. [lin yac HamyMcaHHS JUIIIOMHOT poOoTH OyII0
BUKOPHUCTAHO 3HAYHY KIJIBKICTh 1H(OpMaILIHUX JKepea. BaxinuBoro mnparero s
HanucanHs crtanma pobota [laBmik E. C.  «KomyHIKaTUBHO-TIparMaTUYHUI
MOTEHITIa ajato3ii B aHTJIIMChKOMY Mac-MeIIHHOMY JIUCKYpPCi Ta HOTO BiITBOPESHHS
B YKpPaiHCBKUX TIEPEKIIaiax», JIe MPOBEJACHO TCOPETUUYHUM Ta NMPAKTUYHUMA aHAII3
anro3iii B aHTJIOMOBHOMY aucKypci. LlikaBoro Ta i1HGOpPMATHBHOIO € CTaTTS
JI. JI. bBypxoBcrkoi «IIpobnemu mepekiany CTUIICTUYHOTO TPUUOMY alto3ii», ne
MMPOAHATI30BaHO OCHOBHI MPOOJIEMHI MOMEHTH IIepeKJIaay Il 4Yac poOOTH 3
amo3ismu. Ha ocoGnmBy yBary 3acmyroBye ctarts SApemu O. b. «Tumosmoris i
byHKITIT amo3ii», AKa Ja€ KOMITIEKCHY THUITOJIOTIS allf03MBHUX OJMHHIIL Y TEKCTaX.
He menm BaxxnuBoto € mpars KonunsHa O. M. «BinTBopeHHST aBTOPCHKOT amro3ii B
XYyJI0’KHBOMY TIEPEKJIIAJI1», 1€ aBTOP JIETaJIbHO OMUCAB CIIOCOOU Mepeadl airo3ii.

BuBdeHHsI Ta AOCHIIKEHHS TEpeKIaay airo3ii 3aBKIu MPUBEPTAIO YyBary

JIOCJIIJIHUKIB, ICHYE BEJIMKAa KUIbKICTh CTaTei, MoHOrpadiil TOIO, K1 MPUCBIYECHI
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i TeMi, ane AOCHIIKEHHS MpoOJieMH € I[IHHUMH B TOMY, IO MPUMYIIYE

aHai3yBaTU Ta pOOUTH HOB1 BIAKPHUTTS.

AKTYyaJIbHICTh POOOTH TOJIATAE B TOMY, IO aji031l € YACTUHOIO LIUPOKOI
nepeKIiaaibKoi mpobdseMu. 3HauHa KUTbKICTh MPO0OJIeM, TTOB'I3aHUX 3 BUSBICHHSIM
Ta TEPEKIIaJIOM ajto3ii, CUTHAII3Y€E MPO BAKIUBICTh Ta HEOOXITHICTh JI€TATIBHOTO
BUBYCHHS, y3araJlbHCHHS Ta JOCHIIKECHHS 3 METOI0 aJIeKBAaTHOTO IEpPEKIaTy
TEKCTYy, 10 JO3BOJIUTh PO3KPUTH 3aKOHOMIPHOCTI TMPOIIECIB MDKTEKCTOBUX
B3a€MO/I1M Ta IIIKOBUTO BIAYYTH MOTHUBH TEKCTY.

00’ekTOM JOCITIIKEHHA € TIEPEKIIA]] AHTJIOMOBHHUX JIEKCUKO-CEMaHTUYHUX
QTFO3UBHUX OJIMHMIIb.

IIpeamerom gociaigaxeHHsi € 0COOJMBOCTI MEPEKIATy TEKCTIB, SIKI MICTATh
aNro3ii.

MeTo0 podOTH € TCOPETUYHE Ta TPAKTHYHE JIOCTIDKEHHS JIGKCHUKO-
CEMaHTUYHHUX OCOOJIMBOCTI MEPEKIay aHTJIOMOBHUX aJt0311.

3aBaaHHs podoTH:

1) pO3rASHYTH HMOHSATTS al03ii y BITYUM3HSAHINA Ta aHTIHCHKIN JIIHTBICTHIN;

2) mpoaHadi3yBaTH (YHKIIT alo3ii B XyJ0KHBOMY TEKCTI Ta BU3HAYUTH 11
BUJIN;

3) IOCHiaUTH JIEKCUKO-CEMaHTHYHI aCIICKTH aKTyasi3allii alro3iii;

4) BU3HAYKMTH CIIOCOOH MEPEKIaay alto3il;

5) MOCHITUTH CKJIATHOCTI TIEPEKIIaay aro3ii;

6) oxapakTepu3yBaTH TIpOOJIEMH  aNeKBAaTHOCTI  MEpeKiany  airo3ii
aHTJIICHKOI0 MOBOIO.

Metonn pocaimxenns. [1in yac Hanmcands poOOTH OynU BUKOPHUCTAHI Taki
MeToau: iH(OpMaIiitHUN, TOPIBHSHHS, CHHTE3 Ta y3araJlbHCHHS, KOHTCHT-aHai3
HAyKOBOT JIiTepaTypH Ta MEPIOTUKH.

Ctpykrypa pobGotru. PobGoTta ckimamaeTbcs 31 BCTyIy, TPhOX PO3JILITIB,

BHUCHOBKIB, CIIUCKY BUKOPUCTAHUX JKEPEI Ta JOJIATKY.



PO3JILI 1
TEOPETUYHI 3ACAJIU JOCJIIIKEHHS AJTIO3I]

1.1. TlousTTa ami03ii B JiHrBicTHYHINA Hayi

JocnipkeHHss  anmio3li  MOKE€ MaTu  SIK  JIITepaTypO3HaBUMM  Tak 1
JHTBICTUYHUI HanpsMm. BoHo BAOyBaeTbcsl y Tany3i KOTHITUBHOI JIIHI'BICTUKH,
JTOCHIDKEHHSI MDKKYJIBTYPHUX 3B’SI3KIB 200 THUTAaHHS IHTEPTEKCTYaJbHOCTI.
KinbkicTh muTaHb, SIKMX OXOKE MpodiiemMa airo3ii € JOCUTh YHUCICHHOI, a TOMY
BUJIUICHHS] KOHKPETHOI CYMDKHOI rajy3i JOCHIKEHHS a0o mpoOieMH 3alexuTh
BiJl OCTAaBJICHUX 3aBaaHb [52, ¢. 393-395].

[IpoGnema BW3HAUEHHS arO3ii  3aBXJIM  3ajuIlaiiacs TOCTPOH B
JIHTBICTUYHUX JOCIIDKEHHAX. YacTo amro3io CIpuiiMaloTh K 3BUYaHE, HAJICKHE
ABUINE, SKE€ € TMOUIMPEHHM y MOBHOMY nuckypci. KpiMm Toro, B mmmpokomy
3HaUYEHHI BOHA BHU3HAYAETHCS, SK HEMpsME TOCHUJIAHHS HAa TOW YM I1HIIMH
HAIMCAaHUK TeKCT ab0 BCIM BimOMUM (akxT.

Onnak amio3iss € OararoryiaHOBUM, (YHKI[IOHAIBHUM  SIBUILEM, 11O
nepeadavyae MOXKJIUBICTh 11 BUBYEHHS B PI3HUX acmeKTaX. 3TTHO 3 JOCHIKEHHIM
V. Xappica: «IOHITTIO ali03is 4acTO JAOThCS CIEIaTbHO CTBOPEHI BU3HAUYCHHS,
sIKi O BiAIOBIIAIM IIIAM Ta IHTEpecaM MEeBHOrO JOCTimKeHHs [ 38].

Tepmin «amro3ist» maryetrbes cepenuHordo XVI cT. 1 MOXOIUTH BIf
natuHchbkoro «alludere» («cwmistucs, HaTskath») abo «ludere» («rpatm») Ta
o3Hauae “an expression designed to call something to mind without mentioning it
explicitly; an indirect or passing reference” [77]. Ili3HbONAaTUHCHKHI BapiaHT
«alusion», mo moxomauth Big «ludo» («rparo»), BUKIMKAE CyMHIB a00 HaBiTh
3arepedye Woro riauOuHY, CepHo3HICTD 1 MigHEeCeHICTh ) [52, ¢. 393-395].

Cmovatky anmo3is BBaXkajlaCh CyTO pUTOpUYHOIO ¢iryporo. B emoxy
panHboro PeHecancy BoHa Oyna TOTOXHa KanamOypy abo Tpi CiiB, TOMY
TOJIOBHUM YHMHOM il 4acTO BHKOPHCTOBYBajld B CAaTUPUUYHUX TBOpax. AJO31€r0

Morja OyTH MpocTa 3aMiHa OAHIET JITEPH I1HIIOIO, MO MPU3BOAUIO 10 KOMIYHOI
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JIBO3HAYHOCTI. Jlesiki MOCHITHUKK TOTO Yacy, BBaXKajaW aiio3il0 MIHIMAJIbHUM

ABMILEM, HAa PIBHI 3BYKYy a00 CKjJaay, 3MIHYy CJOBa, II0 MOIJIa 3HAYHO 3MIHUTH
3HAYEHHS, 1HO/1 HABITh HA IPOTUJICIKHE.

3a yaciB @. bexona (1561-1626 pp.) anio3i€l0 Ha3UBAIU SKYCh 3HAUUMY
MoAiOHICT, B ayieropii, a Takok B mapaboyi abo Meradopi, TOMy Hapsay 3
«OTTMCOBOIO» Ta «PCEMPE3CHTATUBHOI» II0E€3i€10, KPUTHUKA BHUAUIAIA TaKOXK
«amo3uBHy» . 3 mouatky XVII ct., Ha nymky I'. biiyma, nounnae po3uBatucs ojHe
BipHCHE BHW3HAUCHHS aio3ii, SK HENpsMe, NPUXOBAHE IOCWIAHHS, B SIKOMY
00OBSI3KOBO MICTUTHCS HATAK. BHBUaOUM Xij ICTOPUYHOTO PO3BUTKY JAHOTO
nousTTs, . biiym Bu3Hauae TepMiH «ano3is», SIK CHHOHIM MOHSATTIO LIIO311
(“illusion”) [6, c. 26].

AKTHBHE JOCJIIPKEHHS Ta BUBYEHHS airo31i moynHaeTbcsd B XX CT., caMe B
el yac i1 moYaju OTOTOXKHIOBATH 3 OYy/JIb-SIKUM SIBHUMH, TIPSIMUMH TTOCUIAHHSIMHU.
BuBuenHst anro3ii, SK SBUINA, BUKJIMKAIO HEaOWsIKI CYNEpeuKkd cepeil BEeIUKOl
KUTBKOCT1 JOCIITHUKIB Ta CIPUSIIO HOTO PI3HOMaHITHOMY TPaKTYBaHHIO.

Cyuacuuii cnoBauk Cambridge Dictionary nae HacTymHe BHU3HAYCHHS
amro3ii: “something that is said or written that is intended to make you think of a
particular thing or person” Ta HaBOJUTH SIK IPHUKJIA] HACTYIIHI pedeHHs [ 781i]:

The film is full of allusions to Hitchcock.

Her novels are packed with literary allusions (Cambridge Dictionary).

Ha nymky L. P. 'ansnepina, amio3is — «1ie JiTepaTypHUN aKT MOCHIAHHS HA
OyIb-sSKMi TIOTIEPENIHIM TEKCTyalnbHUN pedepeHT, sSKuil mnependadae HaSBHICTD
¢oHOBHX 3HAHb (CYKYMHICTh CBITYEHb KYJIBTYPHO-, MaTEPiaIbHO-ICTOPUYHOTO,
reorpagiqHOro Ta MParMajJiHTBICTUYHOTO XapaKTepy, SIKl € y HOCis TIEBHOI MOBH
Ta BUKJIMKA€E Y HbOTO BiANMOBIAHI acoriarii [73].

«YKpalHChbKa paasHChbKAa CHIMKJIONEIS» JJa€ BH3HAYCHHS alro3ii sk
CTHIIICTUYHOT (irypH, «IIO0 MICTHTHh YKa3iBKY, aHAJOTII0 YU HATAK HAa TICBHUU
iIcTOpUYHMM, MIQOJOTTYHUHN, JITepaTypHHUH, MOMTUYHUN abo moOyToBUM (akT,
3aKpIIJICHHH y TEKCTOBIM KyJbTypi a00 B po3MOBHOMY MoBiieHHI [/4]. Ilpwm

BHEKHEHH] HATAKIB YU AHAITIH, [0 € OCHOBOK JII BUHEKHEHHS ajr031i, 4acTo
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BUKOPUCTOBYETHCSI BIIOMUN ICTOPUYHUN ab0 KpuiaTwil BHUCIHIB. «[Ipoxpycmose
nooce»,  «Pybikon nepeuodeno» (bapanner K.) Tomo. Hanpukian, Ha3Ba
mitepatypHoro TtBopy B. Bapku, mpo udacu romomomopy B Ykpaiui, <«KoBTuit
KHS3b» € alllo3i€l0 Ha repos O010miitHOI KHUTH «OO'IBIEHHS» BEpPIIHUMKA Ha
KOBTOMY KOHI : «/ 51 21518, i 0Cb KiHb yanui. A mot, Xmo Ha HbOMY CUoi8, Ha IM's
tomy Cmepms, 3a HUM dtce crioom iutos Ao. I dana im énaoa b6yna na yemeepmii
yacmuHi 3emai 3abusamu meuem, i 201000M, i MOPOM, I 3eMHUMU 38IpMUY»
(nepeknao lsana Ocienxa) (XKoptuii kHs3b. B. Bapka).

Hocnigauk M. A. IrHaTeHKo, BU3HAYAlOYU TEPMIH «aJto31sl JITEpaTypHa» y
«Benukiii ykpaiHCBKIM €HLMKIONEAli», BKa3ye Ha Te, IO LE «XYIOXKHbO-
CTUJILOBUW TPUIOM, HATSIK, TMOCWUJIAHHS Ha TEBHUW JiTepaTypHHil TBIp abo
ICTOpUYHY TIOJ1i10, IKUI Oy/e po3TiymMadyeHuil 0013HAaHUM Ta KMITJIIMBUM YUTA4YEM.
Hanpuxman, amto3ist «/lucuyi opewrymes nHa wumu, i Kiuve Ou8 nosepxy opesax
(Punbchkuit M. CimoBO 1po  piAHY MaTip) 3pO3yMilni, KOJAM YHTa4 3HAE
nepiropkepeno — «CioBo mpo noxia Iropi» [37, c. 52-56]. ABTop BBaxae, 110
aTI03110 «MOYKHA TIIYMAUUTH SIK 3aci0 IHTEPTEKCTYaJbHOCTI, SIK OJIMH 13 CIIOCOOIB
PO3TIIALY JITEpATypPHOTO TBOPY B MeXax JitepaTypHoi Tpanuuii». [TousaTTs anro3ii
B JIITEpaTypl MOKHA TPAKTyBaTH OUIBII IHPOKO — Yy (OpMi OCOOIMBOTO BHIY
ajJieropii, 10 Ha BIAMIHY BiJ IHIIUX iX BHJIB, PO3Tay€e€ThCs Y 3B'I3KY 3 NIEBHUMU
dakTamMu, ICTOPUYHHMHU TIOAISIMHU Ta TMOIISIMH MHUCTEIBKOI Taimy3i: ['aHHiOamoBa
KIIITBa, ApXiMeIiB BaXKiib, BiuHUN PEeBOIIOIIOHED.

Ichye Benuka Bapialis BU3HAUEHHS TEPMIHY aiio3ii, OJHAaK BCi
3alpOTNIOHOBaH] BapiaHTU CXOJATHCA Ha AYMINl MPO IHTEPIpPETAIi0 aro3ii sK
HEMPsIMOTO MOCUJIaHHS Ha SKUK-HEOYyb (QakT, moio abo ocoly, SKi € BIIOMUMH,
Jiara3oH MOCHJIaHb BapilOETHCS BiJ ICTOPUYHUX TOJIM 10 BUKOPUCTAHHS HATSKIB,
pi3HOr0 poay iHOCKa3aHb, HEAOMOBIICHOCTEH; BiJ 3rajKH CITi304iB 1 IEPCOHAXKIB
JTTEpaTypHUX TBOPIB M0 OIOMIMHMX MOJIHUTOB Ta Mi(DOJOTIYHUX CHOKETIB; BIJ
nocuiaaHb Ha (aKTU MHUHYJIOrO0 10 (aKTIB CYy4acHOTO JKUTTSI CYCIUIbCTBA.
YacTOTHICT, BHUKOPHUCTAaHHS Q031 MIATBEPIKYE HE TUIBKA aKTyaJbHICTh

CTHJIICTUYHOTO MPUHOMY B MOBI Hallii, ajie¢ i BaroMicTb 3BEpPHEHHSI /0 TOTO 4
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1HIIOr0 00pa3y B KyJIbTypl. AJIIO3UBHE CJIOBO, K 1 OyAb-sKe IHLIE CIOBO, SIBJISE

co00I0 €JEeMEHT MAIMCHOCTI, MPOIMYIIEHUH Yepe3 CBIAOMICTb JIOAWHH, SKUNA Y
mporeci  BioOpakeHHsT HaOyBae cnenu@iuHUX PHUC, BJIACTUBUX JaHId

HaIllOHAJIbHIM CyCHUIBHINA CBIIOMOCTI.

1.2. ®dynkuionyBaHHA aJ103ii B Xy10:KkHbOMY TeKcTi. Buan amnro3siii

[TutanHs JiTepaTypHUX TPAIUIii Ta BIJIMBY HAa TBOPH MHUCHBMEHHHUKIB IX
JITEpPaTypHUX TONEPEAHUKIB 3 JaBHIX JaBEH TMPEACTABISIOTh IHTEpPEC IS
dinosorie. JlitepaTypHUX KPUTHUKIB 3aBXKJAM XBUJIIOBAJIa 3alIeKHICTh TBOPUYOCTI
pPI3HMX TUCHPMEHHMKIB Bl ICTOPUYHHUX TMOMAIA YW BiJ TBOPIB IHIIMX aBTOPIB.
OcCkilbKM  KyNbTypa, III0 OTOYyBaJla INMHCHbMCHHHKA IPOTITOM HOTO IKUTTS,
HEMHUHYYE HaKJIaJa€ BIMOUTOK Ha MOTO TBOPH, aBTOP HECBIJIOMO a00 yCBIIOMJIEHO
KOPUCTYEThCSA 11 JOCATHEHHSAMH Yy CBOill TBopdYocTi. KyneTypHuil mocBin
BIJ[I3HAYAETLCA B PIZHOMAHITHUX (Qopmax. 3a TBEPKEHHAM (PaHIy3bKOTO
¢itocoda ta mgiteparypHoro Teoperuka K. Jleppiau «cBiT € Tekct» [24]. OaHak 1ie
He Halip HIYMM He TOB'S3aHUX MK coboro ckianoBux. I. I1. Inpin migkpeciroe, 1m0
«Oyap-sKU TEKCT — 1€ peakilisa Ha nonepeadi Teketu» [17, ¢. 10]. Oxniero 3 Takux
peakIliii Ha TonepeaH1 TEKCTH € aJTr031sl.

Anr03ig K CTHIICTUYHUM TIPUHOM 4YacTO CITIBBIIHOCHTBCSA 3 SIBUIIEM
IHTEPTEKCTYalIbHOCTI, TOOTO BIACTUBOCTI TEKCTIB PI3HUMHU CIOcoO0aMu SIBHO abo
HESBHO TOCHWJIATUCS OJWH Ha onuH. [H(dopmariiiHa mpo30opicTh CyCHUILCTBA, IO
MPOSIBIIIETHCS Y 3HAYHO BUIIII TIOCTYIMHOCTI TBOPIB MUCTEITBA, PO3BUTKY 3ac00iB
MacoBOi KOMYHIKAIlii Ta TOIMMPEHHI MacoBOi KYJIbTYpM UM MAaCOBOI OCBITH,
MPU3BENU JIO0 BITYYTTS TOTO, IO 32 BHUCIOBOM TOJIBCHKOTO TapagoKcaIicTa
CranicnaBa €xu Jlena «mmpo Bce Bxke ckazaHo. Ha macTs, He po Bce MOayMaim
[49]. ABtopu mnparHyTh WTIAKPIMHTH CBOi i1l HEMOPYITHHUMH aBTOPUTCTAMH,
3asBISIIOYM, TAKUM YUHOM TPO CBOE 3HAHOMCTBO 3 TPECTIKHOIO KYJIBTYPHOIO
CHAIIUHOI0, OJHOYACHO HaMararo4yuch CXOBATHCS 3a ITOAIOHOIO alleisdIliclo JI0

aBTOPUTETY, 3a37aJeriilb YHUKHYTH 3BUHYBAaY€Hb Yy KaTETOPUYHOCTI, a SIKIIO
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BAAETHCA NpUAyMaTH MOIOCb HOBC, TO A CaMOro 3aTBCP/KCHHS HOBHU3HH

MparHyTh 31CTABUTH HOBHUM 3MICT 3 TUM, IO B3K€ OYyJI0 CKa3aHo.

Koxna enoxa, JjitepaTypHuUM HampsiM, mepiof B ICTOpii Ta TBOPYOCTI
OKpPEMHX aBTOPIB XapaKTEPU3YEThCS OPUTIHAIBHUM CTaBJICHHSM JO0 BXXUBaHHS
anro3iil, BUOOPY JKepesd, BU3HAYEHHS poJi, sika Oyna ocoOjvMBa B TEBHUI
MIPOMIKOK Hacy.

[cHytoun mo3a TeKCTOM, OYIb-SKHM CTHIIICTUYHUM MPUHOM OOMEXEHHH Y
NOBHOTI CBOIX MOXJIMBOCTEH. AJI031s Kpi3b MNPU3MYy KOHOTATUBHHUX acollaliid Ta
nparMaTUYHOI 3yMOBJIEHOCTI BOJIOJIE IUIMM CIEKTPOM (PYHKIIIH, SIK1 TOCATAOTh
HaWOLIBIIIOT TOBHOTH TPOSIBY B XYAOXKHIX TEKCTaX. Y JOCHIKCHHSX JIIHTBICTIB
BUPI3HAIOTHCS Takl PYHKIIT alt031i: eCTeTUYHO-T13HABaJIbHA, MIATEKCTOBA, OLIIHHO-
XapakTepHu3yBaJibHa Ta eMOTHBHO-eKcIpecuBHa [51].

JIOCHITHUKY TIOAUISIIOTh Q03110 Ha PI3HI TPYNH, 3aJIeKHO BiJ TOTO, IO
OepeThcsi 3a OocHOBY kiacudikariii. Ile mMoxxe Oyt TemaTuka, ceMaHTH4YHI a0o
CTPYKTYpHi1 0cOONMMBOCTI. BiAMmoBiZHO 10 CTPYKTypH PO3PI3HIIOTH IPOCTI
(omHO3HAYHI Ta OaraTo3HayHi) Ta ckiaaHl (KOMOIHOBaHI Ta 0araTOKOMITOHEHTHI).
[TpocTi ano3ii MarTh, SIK MPABUIIO, OIIHIOBAJILHE 3HAYEHHS, HAJal0Th 00Pa3HOCTI,
a CKJIaJIHI JOJAI0Th BUPA3HOCTI.

Ha ocHOBI kpuTepito CIIBBIIHECEHOCT] aylf031i MOAUISIOTh HA JIB1 KaTeropii:
CHUCTEMHO-TEKCTOBI a00 CIOKETOTBIpHI Ta IHTEPTEKCTOBI, SKI HajeXaTb 0
BHYTPIIIHBOI CTPYKTYpU TEKCTY B BUTJIAMI OJHOCTIBHUX aJIO31i, alt03MBHUX
CJIIOBOCIIONIYYeHh YW pedeHb. (CHCTEeMHO-TEKCTOBI airo3ii, SK EJIeMEHTH
MOETHYHOCTI BUKOPUCTOBYIOTh Mi(DOJIOTiI0, pENiriiHi CIOKETH, iCTOpHYHi (hakTH,
JiTepaTypHi emizonu, Hanpukiam: “‘Ulysses”, “A Portrait of an Artist as a Young
Man” Jlxc. Incouca (Dubliners J. J. A Portrait of the Artist As a Young
Man); “Leda and the Swan” B. b. €umca; 6ibniiuni cioocemu abo ocoou — “The
Second Coming” B. b. €imca, “St. John”, “St. Mathew” JI. I'. Jloypenca,
“Luther” Joc. Ocoopua, icmopuuni nooii — “The Fall of Rome” B.I. Ooen
(Auden W. H. Nones), zimepamypni cioocemu i komnosuyii — “The Hollow Man”;
T. C. Eniom (Eliot, T. S. Poems 1909-1925) ma inuwi.


https://rgub.ru/searchopac/?author=Joyce%20James
https://archive.org/details/poems19091925030616mbp
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[aTeprekcToBl amio3ii, sKi (YHKUIOHYIOTh HAa CHUHTarMaTUYHOMY pIBHI,

MOXXYTb OyTH OJHOCIIBHUMH, Y (DOpPMI CIOBOCIOIYYEHHS, TAKOXK BOHHM 4YacCTO €
[UTATHUMU. [ OJIOBHOIO O3HAKOIO ITMX «aJI03iif € KOPOTKE CIOBO, TOMY B TEKCTi
BOHM 3ailMaloTh He OuIblIe JEKUIbKOX pPsAKIB. Jl0 OJHOCIIBHMX TaKOX
3apaxOBYeEMO OJHOMMEHH1 alto31i: Ha3Ba BYJHULI, ICTOPUYHOI MOAli, 1M’ Ta
npizBuiie nepconaxa — Hemlock Jones (Carroll J. Hemlock Jones & The Angel of
Death), sixi ckiamaroThees 3 1BOX a00 OuIblle CIiB, ane (GaKTHYHO IMEHYIOTh OJHMH
00’€KT Ta € ogHUM Iiimum» [18, c. 13].

BaxxnuBo BiJI3HAYMTH, 1110 aJTIO3UBHI OJMHUI, 3aCTOCOBaH1 Y TBOP1, MOXKYTh
miggaBaTucs 3MiHaM y (opManbHii (30BHINIHIA) CTPYKTYpl, Hacamrmepesn Iie
CIPUYMHEHO HaMipOM aBTOpa TpPaHC(HOPMYBATH TEKCT 3TiAHO 3 KYyJIbTYPHUMH
TPaUIliSIMU TIEBHOI €TIOXH, PO3BUTKY CIOXKETY TOIIO. BiAmoBigHO, an03ii MOXKYThH
OyTH mpsSMUMHM Ta HEOpsIMUMHU. AU03ii, SKI He 3a3HalTh (popMaTbHUX
Moaudikaiii Ha3UBaIOTh NPAMUMH. J[0 HUX BITHOCSATHCS PI3HOTO POAY OHIMH Ta
aIO3MBHI IUTAaTH. AJ03ii, sK1 3a3HalOTh TpaHcopmarlii Ha (OHETUIHOMY,
JEKCUYHOMY a00 CTPYKTYPHOMY PIBHSIX € ONOCEPEIKOBAaHUMH a00 HENPSMUMHU
[42]. Tlomiomi Ttpanchopmarii MaTh MiCIle, HaNpUKIaa, MOPH  3MiHI
KOMYHIKaTHBHOTO THITy peueHHs: Sleep. Perchance to dream. ... For in that sleep
of death, what dreams...? (“Brave New World” O. Xaxkci). Amo3is TOXOIUTh BiJl
mrekcmipiBebkoi m’ecu «["amier». B opuriHami mi cioBa 3By4arh sk “TO Sleep:
perchance to dream: — ay, there’s the rub...”( Shakespeare W. Hamlet).

A103uBHI BJacHI Ha3BW a00 aNrO3MBHI OMOHIMH € TIOMIUPEHUMH B TEKCTaX
BujoM amo3siii [33, c. 368-376; 68]. Skmo BOHM MarOTh 3aralbHOKYJIBTYPHUIN
XapakTep IIMPOKOi BIJOMOCTI, QJIO3WBHI OMOHIMH TIEpPENAIOThCSI TOBHUMH
BIJINIOBIIHUKAMH, IO YTBOPIOIOTHCS TpaHckoxayBanHsM: Arcadia (O. Henry) —
Apkaois  (1O. IBanoB), Harry Potter (Rowling) - Tappi I[lommep
(BixkTop Mopo3oB); TpaauiiiHo0 niepenadeto BiacHoi Ha3eu: Gabriel (O. Henry)
— Taepuin (1O. IBano), Circe (Rowling) - [Lipyes (BikTtop Mopo3oB);
cemaHTHYHUMH KanbkyBaHHsaMmu: Tough Bill (Maugham W. S. Cakes and Ale,

c. 25-83) — Josbewrka Binn (O.Xomuip). HaityxxuBaHimmmu criocodamu Impu


https://www.amazon.com/Justin-Carroll/e/B01E13JFC0/ref=dp_byline_cont_book_1
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IIbOMY € TPaHCKOJIyBaHHSI Ta TpajulliifHa mepeaada BIacHOi Ha3BU. YacTKoBI

BIJIMOBIJHUKA TaKUX ajlo31il yTBOPIOIOTHCS 3a JIONMOMOTOK TNepelMEHYBaHHS
(Yy3yaJlbHHX, KOHTEKCTyaJlbHMX cHHOHIMIB): Baccus (Hemingway A Farewell to
Arms, ¢ 30) — Baxx (M. [linue6cvkuii); PO3MIMPEHUX CTPYKTYPHHX BapiaHTIB
OMOHIMIB, IO YTBOPIOIOTHCS JOAaBaHHsAM ejeMeHTiB: Aznavour (Sanders) —
Ulapne A3nasyp; CKOpOYEHUX CTPYKTYPHHUX BapiaHTIB BiacHOi Ha3Bu: Don Juan
Tenorio (Hemingway. For Whom the Bell Tolls, c¢. 95) — cnpasorcniti donorcyan
(M. Ilinuescokuii), SIKIO TIeBHA YaCTHHA € 3aiiBOIO 1H(OpMAIIi€to, sika BIBOJIKAE
yyTaya BiJ] OCHOBHOTO MOHATTS amo3ii [32]. Jlnga mepemaui airo3id MIMPOKOi
BiJOMOCTI BUKOPHCTOBYIOTh TIOSCHIOBAJIHUN TIepekiag 4u mnepudpas, SKIo
TPaHCKOJyBaHHS He 3abe3reuye mepeaady akTyalli30BaHUX €JIEMEHTIB 3MICTOBOI
CTpyKTypH amto3uBHuX omonimiB: “Othello’s occupation” (Maugham, c. 21) —
mumaniuna npaysa (B. Jleekocmyn). Im’s Otemio BUKIMKae OaraTOBEKTOPHI
acorriaiii — 3BUTSKHI BIMCBHKOBI TOXOAM, IIEAPICTH CEPIl, PEBHOII, TOJ1 SK B
YKPaTHCHKI# KyJIbTYpi Il acoIliallii 3BY»KYIOThCS 10 peBHOIIIBY [54].

BiamoBigHO 10 TEMaTWKW BUPI3HSIIOTH Taki THIMA ajio3iid: 0co0O0Bi
(BUKOPHCTOBYIOTH MEPCOHANII, AISIBHICTh SIKUX CITIBBIIHOCSTH 13 TIEBHUM POJIOM
3aHATH), JiTepaTypHi abo0 aBTOPCHKI (MICTATh HATAKHA Ha JIITEpaTypHI TBOPH,
emi3oIu, CIOKeTH, ¢pas3u, Mojall, MepcoHaxi), MidoyioriuyHi (IMOCHUIAThCA Ha
SBUIIA, 00 €KTH, MEPCOHAXIB PI3HUX HAIIOHAJTBLHO-KYJITYPHUX Mi(OJOTTUHHX
IIUKJTIB), TEOJOTTYHI (TOCUIIAIOTHCS Ha CBSIIECHHI JIITEpAaTypHI TEKCTH), ICTOPUIHO-
comianbHi (CIIBBITHOCATHCA 3 ICTOPHUYHUMH (aKTamMH, TOMISIMH, pPEallisiMH,
ICTOPUYHO 3HAYYIIUMU 0CO00aMH), apT-anro3ii (MMOCUIAIOTHCS HAa MY3W4YHI TBOPH
KOMITO3UTOPIB, KAPTUHU BUAATHUX XYyJIOKHUKIB a00 1HIII BUTBOPH MUCTEIITBA),
moOyTOBI (CHIBBIMHOCSATHCA 3 TOBCSAKACHHUMHU SIBUIAMHA Ta TPEIMETaMH),
dbonpKIOpHI (HATSIKAalOTh Ha 00’€kTH, sBHUINA abo iHII peanii 3 XyHTOXKHBOI
HapoaHOi TBopYocTi) [39].

[ToTpiOHO B1I3HAYUTH, 1110 BUKOPUCTAHHS PI3HUX MOCUJIAHb HA JIITEpaTypHI,
0101iiH1, Midosoriudi (akTu ICHye€ B aHIMIMCBHKIN JiTepaTypi 3 JaBHIX 4YaciB.

PononavanbHuk anrmiicekoi jnireparypu Jxedpi Hocep BUIBHO BUKOPUCTOBYBAB
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anto3ii y cBOiM TBOpuOCTi. BuTOHUEHA TEeXHIKa BKpAIUICHHS alit031d B KOHTEKCT

XYZOKHBOI'O TBOPY € BIIMIHHOIO pucoro TBopyocTi JI. MinbroHa Ta A. [loyma,
KpiM TOro, ocoOnuBuii ctuiib A. Iloyna Ha3uBaIOTh «aTIO3UBHUM.

Po3kBIT MuHcCTenTBa anio3ii MpuUIagae Ha Mepioy KIAaCUIU3MY, IS
JTEPAaTypHUX TBOPIB SIKOTO XapakTEpHE HACHIIYBaHHS AHTUYHOI TBOPYOCTI.
Takox, HeOal1y>K0I0 10 BUKOPUCTAHHS ajlf031i BUSBUIIACS €CTETHUKA POMAHTU3MY.
CumBonu, ayeropii, TPOTECKH, SKI YacTO 3YyCTPIYAIOTBCA Y TBOpax €MOXH
POMaHTH3My, BHKOPHCTOBYIOTH ajii03if0 sk 0a3sy it CTBOpeHHs oOpa3sy [36].
XapakTepHUM, ajie MEHII TMOIIUPEHUM € BUKOPUCTAHHS 031 B aHTJIIMCHKOMY
peanizmi XIX cr.

VY TtBopax aBTOpiB XX CT. ajto3is, K eJIeMEHT 00pa3HUX 3ac00iB, HAUOLIbII
AKTUBHO BXXUBAETHCA B JIiTepaTypi. ABTOPH JaHOTO TEPIOy BHUKOPUCTOBYIOTH
amto3ii Ha MiONOriuyHI TeMHU JUIs BHUCBITJICHHS KJIIOUYOBUX MOTHUBIB TOBEIIHKU
monei. Leit meTon 6yB BuKopucTaHuil y TBopax; «Yiice» Jl. Jxoiica, «KentaBp»
JI. Anpaiika, y Oaratbox mnpamsix T. C. Emiora. HaBirh moBepXHEBE BHBYCHHS
icTOpii BUKOPHCTaHHS aJf03ii TOBOPUTH TMpO 1i 3HAYHE PO3MOBCIOKCHHS B
aHTIACHKIN TiTepaTypi [76].

3MIMCHUBINM aHATI3 a3l Ta 3aco0iB X BIATBOpPEHHS B pOMaHi
JIx. Ixoiica, Onbra 3a000TChKa pOOUTH BUCHOBOK, 110 aBTOPOM BHUKOPHCTAHO:
midonoriyni («Omaicces» 'omepa), icropuuHi, KynbTypHi («Koposb Jlipy», «Pomeo 1
Jhbxyneertay, «AHTOHIN 1 Kneonatpay, «Tpoin 1 Kpeccina», «Benepa i Agonic»
B. llekcmip, «J/lekamepon» bokawdo, TtBOpm II. Illemni, moesii A. TeHHicoHa,
T. Mypa, C. Maimapme ta 6arateox iHIIHUX, «OTenoy, «BeHemiaHChKUi KyTelby
B. lllekcnipa), monirenetnyuni («bpanmy» I'. [6cena, «/lekamepon» bokaudo, TBOpU
I1. Henmi) Tta iHTepMenmianbHi amro3ii («OTemno», «BeHEIiaHChKUN KyTelby
B. lllekcmipa). 3acobamMu BiATBOPEHHS MEpPENiYCHUX BHINE ANFO31i BHCTYIMAIOThH
MOBHI Ta YaCTKOBI iX BiamoBigauku [18].

3 METOI0 CHPOCTUTH CHPUHHATTA airo3id, 110 BUKOPUCTOBYIOTHCS B
aHTJIOMOBHOMY JHCKypci, OyB Bumanuii cioBHuk ‘“The Oxford Dictionary of

Allusions”. ¥V mnepenMoBi [0 CJIOBHMKAa aBTOPHM HA3MBAIOTh aII03il0 YYIOBOIO
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JiTepaTypHor0 cTeHorpamoro (“‘a marvelous literary shorthand”), nopisHroroun e

CTWJIICTUYHUN NPUHOM 31 CKOPONUCOM — UIBUAKICHUM IHUCBMOM, ISl SIKOTO
XapaKTepHUU 3amuc KOPOTKMMH 3HAaKaMH Ta CKOPOYCHHSIMH, IO A€ 3MOTY
CUHXPOHHO 3aHOTYBaTH yCHY MOBY. «KOpOTKMMHU 3HaKaMu W CKOPOYCHHSIMH» Y
MOBHOMY JMCKYpCl CTarOCh ajo3ii, fKi, COMPAIOYKMCh Ha Halll 3arajbHl 3HAHHS 3
mitepatypu, Mmidosorii Ta bibmii, momoMararTh OMUCATH JIOJEH, MICIS, TOUYTTS
ta nonii. Hanpuknan: ckHapa — ue repoit pomany Jlikkenca CKpymXK, CUIBHUN
4oJ10BiK — Midosoriuni BeneTHl Camcon abo ['epakii, mpekpacHa xiHka — BeHnepa
a6o Omnena Tposincbka. Mu Moxemo crpaxnatu sk Cuzip abo Oaputucs sk
yemimka Yemmpebkoro kota. [lounHaroum Bif KiacuuHOi Mi(OJIOTii 10 Cy4acHUX
biTeMIB 1 Tenemepenad, Il JIOBIIHUK TOSICHIOE 3HAYEHHS ajio3id, sKi
BUKOPUCTOBYIOTHCS B Cy4YacHIM aHrIINCHKIM MOBI, Bin AOanmgoHa no 30ppo, Bin
Taprapyca no Tap3sana, Bix Pyoenca mo Pam6o [87].

Cnuparounch Ha iH(MOpMaIIiIO JiTepaTypHUX MPUMIPHUKIB, OyJM BU3HAYCHI
HAWOUIBII TIOIIMPEH1 ako3ii, BHKOPUCTAHHS SKUX UIFOCTPYIOTh IIMTATH,
nounHaroun 3 Tomaca Xapmi ta Yapnwza Jlikkenca no «lllomennuka bpimkut
JlxoHce». IloTpiOHO BiA3HAYWTH, IO CJIOBHUK € TEMAaTHYHO CTPYKTYPOBAHUM.
ToOto, mi3HaBImIMCH XTO Taka Menes Ta gK i1 iM’S BUKOPHUCTOBYETHCS B kO3l
IIOMCTH, MOXHa MeperissHyTH cTaTtTio «llomcTta», Ta 3HauTH mopsa 3 Meneero
3aIuCH PO 1HII 00pa3u, K1 € yocOOJIeHHSIM OMCTH, Hanpukiaa, Gypii abo ['pad
MomnTte-KpicTo.

ABTOpH CIIOBHMKA BiJ3HA4alOTh, 110 OUIBIIICTH aNI031ii B aHTJIIOMOBHOMY
JTUCKYpC1 TOXOAATh 3 KiacuuHo1 Mioorii Ta bibmnii, ocobmuBo 3 Ctaporo 3aBiTy.
Hanpuknan: ye /epes’sinuii kino 3 Tpoi, mpueane nogsepuenns oooomy Qodicces,
Hasuo i Toniagh, euenannus Adama ma €su iz Eoemy (The Oxford Dictionary of
Allusions). Tamumu «mwtomgrounMu xeperamm» (“fertile sources™) BuctymaroThb
donbkiop i nerennu (Pobin I'yo, Jlanyenom, @aycm), eepoi [llexcnipa (Pomeo ma
Ibicynoemma, Omenno, Jledi Maxbem, Kopoav Jlip) ma [likkenca (Ckpyooic,
Vinkinc Mixkobep — knepx 6 pomani «/[egio Konnepghinwoy, sxuii mpaouyitino

OMOMONCHIOEMBCA 3 ONMUMICIMUYHOIO GZPOJ‘O 6 me, Wo «UWocb mpanumuscAy, (The
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Oxford Dictionary of Allusions) Bi3yanpHHII CTHIb BEIHKHX XYIOXKHHKIB

(Pembpanom i Moounvsni), nutsadi ictopii (Ilonemowrxa, Ilinoxkio, opye BinHi-
Ilyxa eicmox la). CydacHl Bi3yaJdbHI Mefla TEX NPEACTaBICHI TepOsIMU
KiHOQLIBMIB, TenecepianiB, MylabThUIBMIB (cupimxa Enmni, Cynepmen ma napk
FOpcovkoeo nepiody). Iedxi XynmoxHi TBOpH, Taki K «Aunica 6 Kpaini Yyoecy,
«llooopooc I'ynnieepay, «llooopooxc Iliniepuma ¢ Hebecny Kpainy» (The Oxford
Dictionary of Allusions) € oco61Bo 6araTUMHU Ta HATTIOBHEHUMH AJTFO31SIMH.

Ha xanb, B HalIil eHIMKIONEeINYHIN JiTepaTypl HeMae MoAI0HOTO BUJIaHHS,
X04a B YKPaiHOMOBHOMY TUCKYpCi aiio3ii IIMPOKO BUKOPHCTOBYIOTHCS. AHAII3
JOCIIKeHb anto31i YKpaiHCbKUMHM JIIHTBICTAMM Ta JIITEPAaTypO3HABILSIMU MTOKA3aB,
0 BOHU TOPKAIOTHCA, B OUIBLIIA Mipl, TEOPETUYHUX MHUTAHb MPUPOAHU Ta
(GyHKIIIOHYBaHHS aio3ii, a B SIKOCTI JIOCTIAHOTO MaTepially BUKOPHUCTOBYIOTHCS
aHTJIOMOBH1 TeKCTH. Oco0iMBOCTI (YHKIIOHYBAaHHS allO3UBHUX OJWHUIL B
YKpPaiTHOMOBHOMY JUCKYpCl JOCHIIPKEHI HEAOCTaTHhO. SK TpPHUKIAZ, MOXKHA
HaBectn  pobdotu  H. Kopobkomoi  «Midomoriuna  amo3is sk dopma
IHTEPTEKCTyalIbHOCTI poMaHy «Maiictep kopabmss» 1O. SInoBcekoro» [29],
[Tyxoncekoi O. «TBopuicts Iropst [laBmoka: mpoOiemMatnka Ta Tpormika» [44] ta
«Anro3is Sk (EHOMEH «4y)KOro» MOBJICHHS B CEMaHTHUYHOMY TOJII Cy4acHUX
NOCTUYHUX TeKCTiB» [45, ¢. 92-94.], Ciukap O. «llleBueHKIBCBHKI at03ii B
CyJacHi# yKkpaiHChKiii JiTepaTypi» [47, c. 213-216].

Omxe, amto3is, sk OaraToriaHoBa (irypa, Mae pi3HI BH3HAYCHHS 3aJI€KHO
BiJl TOTO, SIKOMY acHeKTy MPHUAUIAETbCS yBara. BoHa sBisie co00I0 CBOEPIMHMIA
CHoci0 3BEpHEHHS yMOK J0 MHUHYJIOIO Ta JOMOMAara€ OCMHUCIUTH 3HAHHSA IO
HABKOJUIIHIN cBIT. KpiM TOro, yactora BUKOPUCTaHHS Ta 3BEPHEHHS 10 aJiO31id
MIATBEPKYE HE TUTBKHA aKTyaJlbHICTh JAHOTO CTHJIICTUYHOTO MPHUHOMY B MOBI, a
3HAYMMICTh TIEBHUX OOpa3iB y KynbTypi. BaknmBo Bim3HauWTH, IO airo3iifHE
CJIOBO SIBJIsiE COOOIO €JIEMEHT AIMCHOCTI, KU Oe3mocepeIHb0 MPOMyLICHHH Yepes
CB1JIOMICTb JIFOJAMHU, Ta SIKUHU y mpolieci BiqoOpakeHHs1 Ha0yBae crnenupiyHuX puc,

SK1 BJIACTUB1 KOHKPETHIM HalllOHAJIbHIN CyCHIBHIN CBIJOMOCTI.
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PO3/ILI 2

JEKCUKO-CEMAHTHUYHI ACIIEKTHU AKTYAJII3AIIL AJTIO31HA

2.1. 3acoou HoMiHALII aar03ii

3a BHM3HAYEHHSIM EHIUKJIONEJAMYHOTO CJIOBHMKA, allto311 CTAaHOBUTh
CTUJIICTUYHY (ITypy, HATSK, 32 JIOMIOMOTOI0 MOJIOHOTO 3BYYaHHS CJIIB 200 3rajiku
3arajibHOBIIOMOT0 pealibHOTO (DakTy, ICTOPUYHOI MOJAIT YM JIITepaTypHOrO TBOPY
[1, c. 142]. ¥ Xyn0)KHBOMY TEKCTi, BOHa BUKOPHUCTOBYETHCS JJIsi OUTBII 00’ €MHOTO
OKpECJIEHHsI TMEBHOI peaiii yepe3 CHIBBIIHOMICHHS 1i 3 aHaJorom, sikuid no0pe
BIIOMUNA 3 XOJYy ICTOPUYHHUX TOMAIN, JKUTTS BHAATHUX JIOAEH, (OJIBKIOPY,
JiTepaTypHUX TBOPIB TOIIO. 3a pe3yibTaTaMu BUOIPKH 3 JEKCHUKOrpadidHUX
JDKepen 1 XyJIOXKHBOI JIiTepaTypyd, MU BUAUIMIU KUIbKA JEKCUKO-CEMaHTHYHUX
nosiB (mami — JICII) 1 nekcuko-cemantuuHux Trpyn (mami — JICI') aHriaomMoBHHX
AITIO31i.

[Insxom cyminpHOI BHOIpKH 3 JIeKCHKOrpadiuHMX JpKepes, a came The
Oxford Dictionary of Allusions, Benukoro anrio-pociicbkoro (ppa3eosioriaHoro
cnoBuuka O.B.KyHiHa, AHMIO-yKpaiHChKOTO  ()pa3eosioriyHOrO0  CIOBHHKA
K. T. bapannieBa, a Tako 3 XyJI0XKHIX TBOPIB aHIJIIHCHKUX MUChMECHHUKIB HaAMU
Oyno Biniopano 100 TekcToBHX (hparMeHTIB HA TTO3HAYCHHS PI3HUX THITIB ATIO31i
3a JIEKCHKO-CeMaHTWUYyHUM mpuHImnoMm. (Jox. A) Pesynpratu mocmimxeHHS

BHUSIBUJIMCS IOCUTh HeoHOpiAHUMH (1muB. Tabm. 2.1.).

Tabnuya 2.1
Po3moais1 aHrJIOMOBHHX aJTH03iii 32 JIeKCHKO-CeMAHTHYHUMH I'PyNaMH
JICII/JICT Kinekicts %
1. Mucrenbki: (6e3mocepeHbO 33%
TBOPHM  MHCTENTBA,  MHCbMCHHUKH,
[MOCTH, KOMIIO3MTOPH, 30KpemMa y




16

BUTJISI/II BIACHUX Ha3B — aHTPOTIOHIMIB):

a) Jiteparypa: 26%
0) Teatp: 3%
B) JKUBOIIUC: 1%
') My3HKa: 2%
I') CKYJIBITYpa: 1%
2. Icropuyni (monii, iCTOpUYHI 23%

¢Girypu, Ha3BU CYCHUIbHO-TIOJITUYHUX

Ta PENIrifHUX OpraHizamii Touo):

3. bBioaiini/peniriitni  (Kaura 15%
byrrs, TIlocmamuss g0 Kopunoss,
€panrenie  Big  Mardesi;  Ha3Ba

IICPKOBHOI JICHOMIHAIIi1):

4, DoJbKJIOPHI (;teresam, 14%
nepekasd, HapoJHUN  ernoc, IIiCHI,

JUTSIY1 BipIIIi Ta irpH):

5. Midonoriuni (7aBHBOTPEIbKI, 11%

TTAaBHBOPUMCHKI MiH, TEMOHOJIOTIA):

6. [lodyToBI (ika, HaMO1): 4%

Yceroro: 100

3a pesynbpTaTamMu JOCHIHKCHHS, BUIHO, 110 HAWOUIBIY TPYNy CTAaHOBISTH
aro3ii, K1 HAJIEeXKaTh 0 MUCTEIBKOI Tairy3i 3araabHoio KinbkicTio 33%. Cepen
HUX 26% anro3iil MHUPOKO MPEICTaBIEH] JITepaTypHUMH ATIO3MBHUMH CIIOBAMH Ta
Bupazamu, 3% 1 2% 3aiiMaroTh TeaTpaibHI Ta MY3W4YHI amio3ii, 1 ymme mo 1%
BIJIMTOBIZTHO MICTATH CKYJBITYPHI Ta 00pa30oTBOpdi anto3ii. Jpyry 3a mommpeHHsIM
rpyny CTaHOBIATH ICTOPHYHI airo3ii, 3araidpbHOIO KibKiCTIO 23%. Jlo TpeTwhoi
Tpynu Maike TOpIBHY CKIamaloTh Oi0miitHI Ta peniriitHi amro3ii (15%) Ta
donbkiopui (14%) amro3ii. YUerBepTy rpymy 3aiiMarOTh Mi(OJIOTTYHI ao3il

3araibHO0  KUIbKiCTIO 11%. 1 nume 4% mnpencraBieHi moOyToBI —anro3ii.
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P0310BCIOIKEHICTh CaM€ MUCTELbKUX Ta ICTOPUYHUX aJf031M y XYJI0KHIX TBOpax

MUCbMEHHUKIB, SIKI MUCAIU AHMJIIHACHKOI0 MOBOIO. CBIIYUTH MPO OCOOJMBY POJIb
AJIIO3MBHUX €JIEMEHTIB y BIATBOPEHHI CYCHUIBHO-MOMITUYHOI aTMOC(EPH MEBHOTO
ICTOPUYHOrO TMEpioJly, Yy CTBOPEHHI OIIIHHOT Ta €CTETUYHOI XapaKTePUCTUKU
MEPCOHAXKIB, 1HTEP €PY Ta EKCTep €py MEBHOI ICTOPUYHOI €MOXH, 1 TUM CaMHUM
CTBOPEHHI HallIOHAJBHOTO KOJIOPUTY KOHKPETHOI KpaiHH.

Tak, nekcuko-ceManThuHe TmoNe Mmucmeymea (33%) wmae CKIanHY
iepapXiuHy CTPYKTypy, IO pO3TAIYyKYEThCSI 3a OaraTbMa BEKTOPaMH,
3YMOBJIIOIOUHM YTBOPEHHS JIGKCMKO-CEMAaHTUYHUX Tpyml. JIEKCHKO-CEeMaHTHUHI
IPyIH, Y CBOIO Yepry, MOJUISIIOTHCA HA MEHIII 32 00CSITOM MIKPOCHUCTEMH, TaKl SK
CHUHOHIMIUHI psiy, rinepo-rinmoHimu tomro [50, ¢. 87].

Bapro 3a3HaumTH, 110 B AHIVIOMOBHUX XYJOXKHIX TEKCTaXx HOMiHAIIis
MUCTEIBKUX peaiii BIIMOB1Ia€ OCHOBHUM KPUTEPISIM TAKCOHOMI1 JTOCIII)KYBaHOTO
denomeny B JekcukorpadgiyHuX kepenax. KpiM Toro, BOHa JIOMOBHIOETHCS
JIOJATKOBHUMHM acrieKTaMu BepOaizailii TBopiB muctenra [46, c. 51]. Octanni
aKTyaJi3yIOThCA Ha PIBHI MPAMHUX 1 HEMPAMHUX HOMIHAIIN Y JIGKCUKO-CEMaHTUYHUX
rpynax JiTepatypH, Tearpy, CKyJIbITYpHU, MY3UKHU Ta >KUBOIIHCY.

Buxonsun 3 pesynpTaTiB  aHamily JIEKCUKorpadiuHMX JKEpen  Ta
UTIOCTPATUBHOTO MaTepiaily, 0a30BUMH HOMIHAI[ISIMH JICKCUKO -CEMaHTHIHOT TPYITH
«Jlitepatypa» B aHIIiiichKid MOBI € jekcemu Writer, poet, character, hero,
nickname, title of a literary work. IlpoinmtoctpyeMo ix BepOamizaiiro B XyJ0KHIX
TEKCTax 3a JOTMIOMOTOI0 PI3HUX JIEKCUKO-CEMaHTHYHUX 3aC001B:

Writer (muceMeHHUK):

In fact, after some talk about their favourite writers, Nash declared for
Captain Marryat who, he said, was the greatest writer (Joyce James. A Portrait of
the Artist as a Young Man, c. 96).

VY dparmenTi, BigiOpanomy 3 pomany JIxeiimca [Ixotica “A Portrait of the
Artist as a Young Man” nitepaTypHa airo3isi IpeAcTaBieHa aHTPOMOHIMOM, IO

MICTUTh TMPU3BINIE Ta 1M’ AHTIIACHKOIO MUCHbMEHHHKA, aBTOpa POMAaHIB MPO
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KUTTS. MOPSKIB, momyisipHux cepen monoal, Openepika Mappiara (Frederick

Marryat, 1792-1848).
Poet (moer):

But then, here lies the rub. The Halcyon frigate is expected here in these

parts immediately;, when she hears of you she will be at you ... (A. IlaBnenko,
c. 112)

Anto3uBHUM BUCHIB there’s the rub (mi3Hime here lies the rub), BxuTuii B
pomani B. Ckorra “The Pirate” y 3Hau€HHI «OChb B 4YOMY TPYAHOILIL, TYT-TO U
3aKOBHMKAa; OCh JI¢ co0aka 3apuTa» € HAcOpaB]ll HIEKCIIPIBCBKUM BHUCIOBOM 3
Tparenii «'aMmaeTy, o cayrye TyT AJid BUPAKEHHS IMIUTIKAI[IA Ta MATEKCTY.

Y HacrymHoMy ¢parmenti 3 3 pomany JDkeiimca JIxoiica amro3is
aKTyalli3yeThCS PSAIKOM 3 TOCTUYHOTO TBOPY AHIIIIMCHKOTO IMOETa 1 Jpamarypra
nobu koposeBu €nmzaBetn Ta SIkosa | Ctroapra, bena /[»xoncona (Ben Jonson,
1572-1637) «HeBTOMIHMBO OYy/10 MeHI JIesKaTH» («X0Y HE CTOMUBCH 51, Ta TPUIIT»):

. and that passing a grimy marine dealer’s shop beyond the Liffey he

would repeat the song by Ben Jonson which begins: 1 was not wearier where | lay

(Joyce James. A Portrait of the Artist as a Young Man, c. 217).
Character, hero (repoit, mpeconax):

At those moments the soft speeches of Claude Melnotte rose to his lips and

eased his unrest (Joyce James. A Portrait of the Artist as a Young Man, c. 121).

Y dparmenTti 3 BIANOBIAHOTO POMaHy IPIAHACHKOTO MHChMEHHUKA WE
srajka mpo pomaHTuuHOro reposi Kimoma MenbsHOoTa 3 «JlioHChKOI Kpami» (The
Lady of Lyons), pomantuunoi apamu E. [[x. Bynsep-JlirToHa.

Hactymauii ¢pparmMeHT IeMOHCTpYe BXKHBaHHS aHTporoHima a Mark Tapley
«Mapk Termti», TIOANHM, 110 HE CYMYE Hi 3a sIKUX 00CcTaBUH (Ha iM’s IEPCOHAXKA B

pomani Y. Jlikkenca «Maptia Ue33nBiT»):

...To be a Mark Tapley in the midst of a London winter fog is not always
possible (Kyuin O.B., c. 614).

Nickname (npi3BUCBHKO):



19
| am again your petitioner, in behalf of that great cham of literature, Samuel

Johnson (Kyniu O.B., c. 151).

Y ¢parmenti amozis the Great Cham of Literature «Benukmii XaH
JiTepaTypu» HACMpaB/Al € MPI3BUCHKOM aHIMIINCHKOrO MUCHMEHHUKA, KPUTHKA 1
nekcukorpada C. Jxoncona (S.Johnson, 1709-84), mo 3a3HadueHO B caMoOMy
KOHTEKCTI.

Title of a literary work (uasBa jitepaTypro TBopy):

Just before he left with the others for Paris, we had a drink and a brief

discussion of the shape of things to come, in course of which he told me firmly that

| owed it to myself to visit Australia (N. Coward, “Future Indefinite”, part I, ch. 4)
(A. IMaBnenko, c. 28).

Awnrmiicekuii gpamatypr Ilipc Koapna y apami “Future Indefinite” BxkuBae
metadopuunuii BUpasz ‘“‘the shape of things to come” «upuiifienIHl MOID» 3a
OJIHOMMEHHOI0 Ha3Bow poMmany I'. Yemica (1933).

JIekcuKO-CeMaHTUYHE TI0JIE MHUCTENTBA  PENPE3CHTYEThCSl  0a30BUMHU
HOMIHAI[ISIMA ~ JIGKCUKO-CEeMaHTH4YHOi  Tpynu  «TeaTp» 1  JONOBHIOETHCS
CHHOHIMIYHUM psgoMm Jiekcem melodrama, drama, opera, comedy. IlorpioHO
J0/IaTH, 110 HEmpsiMi HOMIHAIli MUCTEUBKUX peajiii aKkTyali3yloThCs B IPOIECI
MOBJIeHHS. BoHU He € 3adikCOBaHUMH B JIEKCHKOTpaIIHUX JKepenaxX. AMO3uBHI
peanii JeKOayIOThCS Ha OCHOBI ()OHOBHX 3HAHb PEIHUITIEHTA XYAO0KHBOI'O TBOPY
[26, c. 51]. PosrnsHemo ix BepOaiizamito B XYAO0XKHIX TBOpax aHIVIOMOBHHX
MMMCbMEHHHUKIB:

Melodrama, drama (menoapama, apama):

Every day he drew up a bill of fare for the family and every night led a party
of three or four to the theatre to see INGOMAR or THE LADY OF LYONS (Joyce
James. A Portrait of the Artist as a Young Man, c. 119).

«Iaromap-BapBap» (moBHa Ha3Ba Ingomar the Barbarian) y pomani
JIx. JI>kolica CTaHOBUTH allFO3UBHY 3rajiky mpo menoapamy Mapii Aunu Jloen
(Maria Anne Lovell) ta «Jlionceka kpans» (The Lady of Lyons) € narskom Ha

pomanTuuny apamy E. Jlx. bynsep-JliTToHa.
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Opera (onepa):

To the first of these the Governor appointed an English Jeweller named
Brown, to the second one of the local “Pooh Bans” (A. ITaBnenko, c. 755).

Bnacna waszea Pooh Bah «cymicHuk» € HaTsikoM Ha iM’s NEpcoHaXKa
koMiyHOT1 oniepu ['inGepra 1 CamniBana «Mikaao».

Comedy (xomenist):

‘What’, he repeated presently, ‘would Mr. Bounderby say?..” — as if Mr.
Bounderby had been Mrs. Grundy (Ch. Dickens, ‘Hard Times’, book 1, ch. III)
(Kynin O.B., c. 655).

VY pomani Y. JlikkeHca BKUTO arO3UBHUIA po3MoBHUE Bupa3z what will Mrs.
Grundy say? «mo0 CKaxyTh JOAu?», MOB’si3aHuil 3 iM’sM Micic I'panmi,
nepconaxa komenii T. Moprona (Th. Morton, 1769-1838 ‘Speed the Plough’), mo
€ BTUICHHSM XOJs1401 MOpaJli, 110 Hi pa3y He 3’ SIBISETHCS Ha CIEHI.

Howminaris nekcuko-ceMaHTHYHOI Tpynu <«OKHBOMHMC» aKTyalli3yeThCs 3a
JIOTIOMOTOI0 JIETepMiHaIlli perpe3eHTaTopa Ta Jokalli y kKomOiHaIlii 3 00’ e€KToM
300paKeHHS, HATIPUKJIIA!

He took several sips of coffee and set the cup down. With a napkin he
touched his finely-trimmed gray moustache and Van Dyke beard (A. IlaBienko,
c. 62).

VY xynoxxubomy TBOpi Jl. Kaprepa ‘Tomorrow Is with Us’ anro3uBHuit Bupa3s

Vandyke (or Van Dyke) beard, (bapanues K.) Bupaxkenuit meTapOopuIHUM
EmiTEeTOM, y 3HAUYEHHI «eCHaHbioJIKa, OOpigka KIMHOM» K Ha mopTpetax Ban
[eiika.

PeanpHi penpe3eHTaTOpW MY3WYHHMX TBOPIB, IO CTAHOBIATH JIEKCUKO-
CEMaHTUYHY TpyIy «My3uKkay MpeACTaBICH] B aHATI30BaHOMY MaTepiai BIaCHOO
Ha3Boro «JIimis Kimmapui» (The Lily of Killarney) na nosnauenns yBepTiopu 10
OJTHOMMEHHOT1 orepu aHriidcekoro kommo3utopa HOmiyca benemukra (Julius
Bededict, 1804—-1865), sixka BBaxkaiacs Ay»e ipJIaHIChKOIO 3a JYXOM:

He could hear the band playing THE LILY OF KILLARNEY and knew that

in a few moments the curtain would go up. He felt no stage fright but the thought of
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the part he had to play humiliated him (Joyce James. A Portrait of the Artist as a

Young Man, c. 102-103).
Hapemri, nexcuko-cemantnuna rpyna «Ckynsntypa» JICIT «MuctenrBo»
penpe3eHToBaHa HOMIHalliero Egyptian obelisk:

As he approached Cleopatra’s Needle he saw a man leaning over the

parapet ... (A. IlaBnenko, c. 669)

Y pomani O. Baitnna ‘Lord Arthur Savile’s Crime’ mMUChbMEHHUK BXKUBa€
metadopuuny amto3ito Cleopatra’s needle «['onka Kiieonatpuy», 110 CTaHOBUTH
€TUNETCHKUI O0EIICK 13 PO’KEBOr0 I'PaHITy, BCTAHOBICHUI Ha HaOepexHi Tem3u
B JloH10HI.

Jlexcuko-ceMaHTUYHE T0JIe icmopii TIpeCcTaBleHe ICTOPUYHUMHU AIIO31IMH,
0 pernpe3cHTOBaHI HoMmiHalisimu events, historical figures, names of socio-
political and religious organizations, artifact (23%):

Events (moxii):

One of the greatest blots on American civilization is Lynch law
(Kynin O.B., c. 551).

Amozis JICIT «Ilomii» mnpeacraBiena amepukanisMoMm Lynch law Ha
Mo3HAaueHHs 3akoHy abo cyny JliHua, JTiHYYBaHHS, CaMOCYy, 3BIpSU0i PO3IpaBH
6e3 cyny i cuigcrsa. ViMoBipHO, moB’si3aHa BOHA 3 iM’sM mianTtatopa Y. Jlinua,
skuii O0yB cBiToBuM cyajeto B KiHii X VIII ct. y mraTi Biprinis.

Historical figures (icropuusi mocTari):

And on that fateful July morning in 1881, President Garfield was to take the
final fearful pace in the footsteps of “old Abe” (A. TlaBnenko, c. 1)

Y ¢parmenti TBOpy ictopuuHa amo3is honest (or old) Abe e
aMEpUKaHI3MOM, IO BXXHUBAETHCA y 3Ha4ueHHI «4yecHUi (abo crapwmii) EiidO» Ha
Mo3HAYCHHS NPi3BUCHKA Mpe3uaeHTa ABpaama JlinkonbHa) (1809-65).

Names of socio-political and religious organizations (uma3Bu corii-
MOJIITUYHUX 1 peNIriiHUX Opraxizarii):

— Do you see that old chap up there, John? he said. He was a good

Irishman when there was no money in the job. He was condemned to death as a
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whiteboy. But he had a saying about our clerical friends, that he would never let

one of them put his two feet under his mahogany (Joyce James. A Portrait of the
Avrtist as a Young Man, c. 43).

VY pomani JIx. JIxoiica amo3iss «bini xmomii» (Whiteboys) € 3rankoro Ha
MMO3HAYCHHS 1PJIaHJIChKOI CEJISTHCHKOT TEPOPUCTUYHOI opraHizailli, mo Ooponacs
MIPOTHU aHTIIHCHKUX 3eMieBnacH ukiB y kil X VIII cr.

Artifact (aptudakr):

... I was already sergeant when we made a night attack and captured and
blew up Long Tom (A. ITaBnenko, c. 987).

Amo3uBHa ouHusg Long Tom B poMaHi aHIMIIMCHKOTO NHChbMEHHUKA
I'. Ix.Bemica ‘The Passionate Friends’ BxkuTa Ha MO3HA4YeHHS 3acTapuioro
Mopcbkoro Tepminy «JloBruit Tom», Baxkka rapmara, IO 3HaxXoAwjiacsd Ha
030pO€EHHI HEBEJIMKUX CyJeH a0o BichbKOBOTO >kaprony «Jlosruit Tom», TOOTO
JajaeKko0iiHOro 3HAPAAAA Kamopy 155 mm.

JIeKCuKO-ceMaHTH4He  mojie  Oioniino-peniziinux  peaniii  (15%)
npeacTaBiieHe HacTynmHuMHU HomiHarissmu Genesis, Corinthians, the Gospel of
Matthew; the name of the church denomination:

Genesis (rene3uc, TOXOMKEHH):

Senator departs dreaming his own dream of Jacob’s Ladder which ascends
not to heaven but to the White House (Kyniu O. B., c. 540).

bioniiina amro3is Jacob’s ladder «cxinmi SIkoBa», ToOTO CXOAH, IO BEAYTh
Ha HeOo, Bropy (Genesis XXVIII, 12) Bxkuta y TBOpi ipoHiyHO. MoOBa #iae mpo
cenatopa J[xeitkoba [[xeBiTca, mo MpisiB mpo cximii SIkoBa, siki 6 Bemu MOTro B
binuii niM, a He Ha HEOO.

Corinthians(kopudusamn):

He it is and he alone, the pious and believing christian, who can say in his
heart:

O grave, where is thy victory?0O death, where is thy sting? (Joyce James. A
Portrait of the Artist as a Young Man, c. 140)
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biomiitna amo3is  [le, cmepme, meos nepemoea? .. y3ara JlxeimMcom

Jxoiicom 13 [Tocnanus no Kopundsu (1 Kop. 15:55; Ocis 13:14).

Gospel of Matthew (€Banrinie Big Matsis):

You, whited sepulchre! The door clicked before he could answer the odd
insult ... (A. IMaBnenko, c. 237)

V pomanax JIx. Toncyopei “Caravan”, “Virtue” amo3vMBHa OIMHHIS a
whited sepulchre Bxuta Ha Mo3HAYEHHS «TPYHH MMOBAITHEHOI, XaHKH, JIMLIEMIpay,
110 32 ETUMOJIOTIEI0 Mae O10J1IHE TTOXOKEHHS.

VY pomanax amepukaHcbkoro nucbMeHHuka T. Jlpaiizepa ‘Free and other
Stories’ Ta ‘Free’ amwo3is a Judas Kiss «mouinyHok lyam», TOOTO iynuHe
I[IJTyBaHHS, BXKUTO Ha TMO3HAYEEHHS 3PaHUIIBKOTO TOIUTYHKA, 1[0 €TUMOJIOTIYHO
mae 0i0mirine moxomkerns (Matthew XX VI, 48-50):

He bent and kissed her forehead — a Judas kiss, he had thought up to now,
but not so tonight (Th. Dreiser,) (Kyuia O.B., c. 532).

VY naHomy mpuKIIai aKTyaJbHUM € TUTaHHS MPO TE, YU € CIOBOCIOIYUYEHHS
“the kiss of Judas” camocrTiitHoro amutto3iero (BoHo k “Judas kiss”), a He 3MHUTTIM
AJIFO3UBHOTO ETITETY 3 03HAYyBaHUM CJIIOBOM.

B OxcdopracbkoMy TiiymMayHoMmy CIOBHHKY 1 OKc(OpIACHKOMY CIIOBHHUKY
aro3iit B 1eiHIIIAX 0 BIAMOBIIHOT OAUHUII BUCBITIIOETHCS MOTUB 3pajIu:

He betrayed Christ to the Jewish authorities in return for thirty pieces of
silver; the Gospels leave his motives uncertain. Overcome with remorse, he later
committed suicide (Oxford English Dictionary).

According to the Bible, Judas Iscariot was the disciple who betrayed Jesus
for thirty pieces of silver. When he learned that Jesus had been condemned to
death, he realized the enormity of his betrayal and repented, returned the money to
the priests who had paid him, and then hanged himself (The Oxford Dictionary of
Allusions).

OnHak KIIOYOBUM € (PAKT OTpUMaHHS TPUAUATA CPIOHUKIB 3a 3paiy,
MOIUTYHOK lyii B omuci onycKaeThes. Y TOH ke vac cioocrnonydeHHs Judas Kiss

3yctpiuaeThes B cioBHUKY “The Facts on File Dictionary of Allusions”:
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Judas kiss signifies an act of betrayal disguised as a demonstration of

friendship (Maugham. Rain and other stories, c. 128).

OTtxe, IK B YKpaiHOMOBHIH, TaK 1 B aHTJIOMOBHIM KyJIbTypl HE3alEPEUHUM €
aBTOHOMHE icHyBaHHs BuUpasy Judas Kiss («mominmyHok lymm»), 1o
MIATBEPAXKYETHCS TBOPAMU 00pPa30TBOPUOTO MUCTENTBA Ta JITEPAaTypH, BHACIIIOK
YOro MOKHa CTBEP/IKYBATH, 11O 1151 OJUHUIIS SBJIsIE COO0I0 HE3aJIeKHY ali03i10, 110
CHIBBIJHOCUTBCS 3 TMEBHUM O10miifHUM (akToM, a O3HauyyBaHE CJOBO €
HEBIJI’EMHOIO YAaCTUHOIO CJIOBOCHIOJYUYEHHS 1 HE MOXe OyTH BHMKIIOYEHO 0e3
BTPATH CEHCY.

Name of the church denomination (#a3Ba 11epkOBHOr0 0JIarOYMHHS):

Here, in the evening, you could stay home, or go watch the Holy Rollers ...
and that was all you could do (A. ITaBaenko, c. 78).

Awmepukanizm Holly Rollers B pomani C. JIstoica “Work of Art” cTaHoBUTB
QIF03110 Ha TIO3HAYCHHS PEJIriiHOT CEKTH TPACYHIB, MO0 Ma€ T'yMOPHCTUYHO-
3HEBKJIMBE 3a0apBICHHS.

JIekcuKko-ceMaHTHYHE oJje donvxnopy (14%) [IPEJICTABIICHE
(GOIBKIOPHUMH, HAPOJAHUMHU ajro3isMu, HoMiHalisaMu skux € legends, folk epics,
songs, children’s poems and games:

Legends (rerenam):

One can see he’s been very badly brought up. He wants licking into shape
(A. IMaBnenko, c. 89).

VY pomani B.C. Moema “Of Human Bondage” amro3is lick into shape sxwura
Ha MO3HAYEHHS «IIPUBOJIUTH B TIOPSIOK, B HAJICKHUM BUTIIA»; «0OpoOIsaTH (TBIp 1
T.I.)»; «00TecaTH, BUMYIITPYBAaTH». 3a CEPEAHHOBIYHIUMH YSBICHHSIMH BEIMEkKa
HApOJKY€EThCS 0€3)OPMHOIO TPYMOYKOIO, 1 BEIMEIUIIA, O0JM3YI0OUHn HOTO, Ha/lae
HOMY HaJIeKHOTO BUTIISTY.

Folk epics (mapomHi OvMHN):

...remember, you have kept a secret from me, and if I give thee not a

Rowland for thine Oliver, my name is not Dickon Sludge! (A. ITaBnenko, c. 814).
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V¥ pomani Banerepa Cxorra ‘Kenilworth’ amo3is penpeseHToBaHa BUpa3oM

a Roland for an Oliver na mo3naueHHs rigHoi Biamosimi. Jlumap-xpecToHOCENb
Pomann 1 #loro toBapuim OniBep € reposMu (PpaHIly3bKOr0 CEpeIHbOBIYHOTO
enocy. €aqunobopctBo Ponanga ta OniBepa, cuiiu SIKUX OyJM piBHI, HE PHU3BEIIO
710 TIEPEMOTH KOJHOTO 3 HUX.

Songs (micHi):

Since getting that promotion, he’s led the life of Riley (Kynin O.B., c. 570).

Aumro3uBHa oaunuis the life of Riley penpesenToBana y XymoKHEOMY TEKCTI
3a  JIONOMOTOI0  aMEpaHChKOTO JKAprOHI3My Ha  TO3HAYeHHS  JIETKOTO,
3a0e3neuenoro xutTs. Riley, imoBipHo, € cnorBopenuMm im’sim Reilly, ske
3ycTpivanocst B micHsAX modatky XX cr., Hanpukiaa: ‘The Best of the House is
None Too Good for Reilly’.

children’s poems and games:

Simple Simon met a pieman,

Going to the fair;

Says Simple Simon to the pieman,

Let me taste your ware.
Poor Hector, he is a Simple Simon; he’il believe any tale one tells him ...
(A. ITaBienko, c. 882).

[Toetnuna amio3ist @ Simple Simon penpe3eHTOoBaHa BIACHOI HA3BOIO 3i

3HAUEHHSM IPOCTaKa Ha iM’s JiiioBOi ocoOu y Bipimiax Juist [iTed. Y XyJ0KHBOMY
TBOPI MepcoHax ['eKTop € MPOCTOI0 MYIIOI0, M0 BIPUTHh YOMY 3aBI'OJTHO.
PosrnstHemo HacTynmHUN MPUKIIAA aKTyami3allii anro3ii y IUTS9uX irpax:
The engineering industry as far as its shareholders are concerned has been

and still is a veritable Tom Tiddler’s Ground (A. IlaBnenko, c. 414).

AmosuBuuit Bupa3 Tom Tiddler’s ground BXWTO y XymZOXHBOMY TBOpPi1 Ha
MO3HAYCHHST MAIIMHOOY/TIBHOT IPOMHUCITIOBOCTI SIK MICIIS JIETKOT Ha)KUBH, 30JI0TOTO
JHA JIJIs1 ayKiioHepiB. Bupas moxXoauTh BiJ HAa3BU CTAPOBUHHOI JUTAYOL Ipu TOM

the Tiddler’s Ground. Y mii rpi Begyunit Tom Tiddler nHamaraerbcst HikOro He
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MIyCTUTH B KOJIO, B IKOMY BIH CTOiTbh. SIKIIIO AITAM BJIA€ThCA 3a0IrTH B KOJO, BOHU
criBatoth: Here we are on Tom Tiddler 's Ground Picking up gold and silver.

Jlexcuko-ceMaHTUUHE noJie Migponocii (11%) npeACTaBIICHE
Mi(OJIOTITYHUMH aTto3isIMU, HOMIHAIIIMU skuXx € ancient Greek, ancient Roman
myths, demonology:

Ancient Greek myths (naBaborperpki Mihu):

“I am between Scylla and Charybdis”, he wrote. “I dare not work quickly,
for fear of detection, and I must not work slowly if we are to be ready in time”
(A. IMaBnenko, c. 108).

BxwuBanns y pomani JI. Boiinuu “The Gadfly” midiunoi amro3sii between
Scylla and Charybdis «mik Crowmioro 1 XapuOgoro», IMOB’s3aHe 3
JTAaBHBOTPEIbKOI0 Mi(OJIOTI€I0 HAa TIO3HAYEHHS «OMUHUTUCS B OE3BUXITHOMY
CTaHOBHIIl, MK JIBOX BOTHIB», IIO CIYTy€ y TBOPi XapaKTEPHUCTHKOI Ba)KKOTO
TIOJIOXKEHHSI, Y SIKOMY OTTMHHBCS TIEPCOHAXK.

Demonology (nemonoJoOris):

This same Davy Jones, according to the mythology of sailors, is the fiend
that presides over all the evil spirits of the deep (Kyniu O. B., c. 230).

VY pomani anrmiiicekoro nucekMeHHuka T.Cwmonera ‘Peregrine Pickle’
amro3is Davy Jones BepOasizoBaHa MOPCHKHM KaproHI3MOM Ha IMO3HAYEHHS 3J10TO
nyxy mMopsi. ETumortoris 1iboro Bupa3y He BCTaHOBIICHA. bpyep BBaxkae, mo Davy
Jones — cnotBopene Duffy abo Duppy Jonah 3nuii nyx (B ysBieHHi xxuteniB Bect-
[anii). Anro3uBHMI BHUpa3 yBeaeHo B mitepatypy T. Cmomterom y 1751 p. 3rinno
3 moBip’aM MopsikiB  JleiBi J[PKOyHC € caMuUM 37UM JIyXOM 3 YCiX 37UX AYyXiB
MOPCHKOT 0€30/THi.

Jlekcuko-ceManTuuHe mone moo0yTy (4%) mnpencraBieHe TOOYTOBUMU
aro3isiMu, HoMmiHanismu skux € food, drinks:

Food (ixa):

It’s a sort of night that’s meant for muffins. Likewise crumpets. Also Sally

Lunns (A. ITaBnenko, c. 37).
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Y pomanax Y. Jlikenca “The Chimes”, “Fourth Quarter” amo3uBHMIT

po3moBHuii Bupa3 Sally Lunn BxuTo Ha MO3HAYEHHS COJIOJKOI OYJI0YKHM IO IMEHI
KIHKA-KOHJUTEpa, 1m0 >xkuia B Kinml XVIII cr.

Drinks (aamoi):

Some take a glass of porter to their dinner, but | slake my thirst with Adam s
wine (Kyniu O. B, c. 8).

AJr03uBHA KapTIBJIUBA BiacHa Ha3Ba Adam’s ale (or wine) «BUHO Anlamay
BXKUTA Ha TIO3HAYCHHS MPOCTOI BOJIH.

TakuM uyMHOM, aHami3 UIIOCTPATUBHOIO Marepialy MiATBEPIMB OCHOBHI
KpUTEPIii TAKCOHOMIT TOCTIIKYBaHOTO (PeHOMEHY B JieKCUKorpadyHuX Jkepenax. Lle
TAKOX JaJl0 3MOTY BHUSBHTH JIOJIaTKOBI aCHEKTH BepOamizaiii aro3ii, 10
penpesenroBani pizauMu JICIT Tta JICT. Jlo HUX HaleXaTh MUCTEIbKI, TIEPEBAKHO
JiTepaTypHi, My3u4uHi, 00pa30TBOPUI, CKYJIBITYPHI Ta TeaTpayibHi amto3ii. Kpim Toro,
icropuuHi, (OJBKIIOpHI, Midooriuni, MmoOyToBI Ta Oi0MIHHO-peNiriiHl  anro3ii
aKTyaJTi3yIOThCSI Ha PIBHI MPSIMUX 1 HEMPSMHUX HOMIHAIN B JIGKCUKO-CEMaHTUIHHUX
rpyrnax B aHTJIOMOBHHX XYJIO’KHIX TEKCTaX.

Oxpemo CITij] 3yNUHUTHCS Ha aHAJI31 CIUIICMUYHO MAPKOBAHUX HOMIHAUIN
QITFO3UBHUX CIIIB 1 BUPA3iB B aHIVIOMOBHHUX XYJIOKHIX TEKCTax, [0 Peali3yloThCs B
pouti 00’ ekTa 1 cy0’ekTa. ANrO31isIKk 00’ €KT aKkTyami3amii CTUJIICTHYHO MapKOBaHUX
HOMIHAIIK BepOaIi3ylOThCA 3a JIONMOMOIOK CTUJIICTHYHHMX 3ac00IB Ha PI3HUX
piBHAX MOBHOi opranizamii. [lepmum piBHEM BHUCTymae (QOHETHYHUN, KyIU
BXOJIATh TaKl CTWIICTHYHI SIBUINA, SK OHOMAaromess a0o 3BYKOHACHITYyBaHHSI,
BHYTpIIIHA pUTMi3amis. [pyruii piBeHb MpenCcTaBICHUN JIEKCUKO-CEMAaHTUYHUMU
3acobamu, TakuMu SK Mertadopa, mepcoHidikarlisi, MOPIBHSIHHS, CHHEKIOXa,
OKCIOMOPOH Ta 1H. CHHTaKCUYHUM PIBEHb XapaKTEPU3YETHCSA BUKOPHUCTAHHSIM
iHBepCii, CHHTAKCHYHOTO TMapaieni3My, Xia3Mmy, MOBTOpY Tomo. Sk cy0’eKkT
aKTyaizaiii CTHIICTHYHO MapKOBAaHUX HOMIHAI[IN aJFO3MBHI €JIEMEHTH € 3aC000M
OMHCY TEBHUX TMOHATH Ta CUTYAIlil, sIKi HE HAJIEKATh 10 XYIAOKHBOTO JAUCKYPCY.
[Ipote Ha wmeradopuyHOMY PIBHI BOHHM 3ICTaBISIOTBCA 3 peANIAMH, IO

BEpOATI3YIOThCA 3a PAXyHOK BXKMBAHHS JIEKCEM 13 JICKCUKO-CEMAaHTUYHHUX ITOJIB
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«MucreurBoy», «lctopisn», «Ilodyr», «Donbkiop», «Midosoris» Ta «bidniiiHo-

pENIriiHi peanii.

[IInsxomM CcynuibHOI BUOIPKKM 3 JIEKCUKOTpaiuHUX JIKEpeda, a TaKoxXK
XYJOXKHIX TBOpPIB AaHIJIACBKUX MHUCbMEHHUKIB Hamu Oyno Bigiopano 100
TEKCTOBUX (PparMeHTIB Ha TMO3HAYCHHS PI3HUX THIMIB ajlio3id 3a CTUIICTUYHUM

IIPHUHIOUIIOM. PGSy.HBTaTI/I I[OCJIiI[)KeHHSI BUABUINCA OOCUTH HGOI[HOpiI[HI/IMI/I (I[I/IB.

Taba. 2.1.1).
Tabnuysa 2.1.1

Po3nonxisi aHTJIOMOBHUX aJ11031i 32 CTUJIICTUYHUM NPUHIUIIOM

Bun Kutpkicts %

1. Anto3uBH1 MeTadopu 42%
2. AJIO3UBHI EMITETH 26%
3. Anmo3uBHA IpOHIs 10%
4. Anmro3uBHuUiM mapadpas 10%
5. Anto3uBHE TIOPIBHSHHS 3%
6. [Hmi amro3uBHI TpomH 1 Girypu 9%

(8 ommuMIb, 30KpeMa: mepcoHiikailis,

X1a3M, AHTOHOMa314, eBemizMm,

aHTUTE3a, METOHIMIs, TIOBTOP, IHBEPCis)
VYceboro: 100

Otpumani pe3ynbTaTH BKa3ylOTh Ha 3HAYHWA BIJICOTOK BXXUBAHHS Y
XYJOKHIX TEKCTaX came MeTahOpUUHUX aTIO3UBHUX BUPA3iB, IO CTAHOBIATH 42%
Bil 3arajJbHOi KIUIBKOCTI BIiTIOpaHUX MOBHHUX OJWHHUIIb. AJIIO3UBHI CIITETH,
nepeBaXHO MeTahOPUIHOTO 3a0apBICHHS TEXK HATIUYIOTh 26%, 10 MOSCHIOETHCS
SCKPABO BUPAKEHOIO OPHAMEHTAIBHOI, TOOTO MPHUKPAIIATBHOI (DYHKITIEIO, SKY
BUKOHYIOTh aJI0311 B XYAOXHIX TeKcTax. KpiM TOro, BXKMBaHHS alio3iil y podi
BUIMOBIIHUX CTUJIICTUYHUX 3aC001B CBIIYMTH IIPO TEPEBAKHO EKCIIPECUBHO-

o0pa3Huil XxapakTep aHTJIOMOBHOI XyA0KHBOI JIITEpaTypH.
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Anto3uBHaA 1poHIA Ta mnapadpa3 3aiMaroTh TpeTio no3uuiro no 10%

BIJIMOBITHO ¥ BUKOHYIOTh (PYHKI[I}O 3aC00Yy BUPaKEHHS KOMIYHOTO W IPOHIYHOTO
edexTy y XynoxkHIX TekcTax. HaliMeHIn penpe3eHTOBaHE alit03MBHE MOPIBHSHHS
(3%), mo mpexncraBieHE Y TEKCTaX XYyAOXKHBOI JITEpaTypH aHTJIIAChKUX
MMCbMEHHUKIB QJIO3UBHUMU CIOJYYEHHSIMH 31 crioidyyHukamu like ta as .... as.
[Hm anro3uBHI Tpomu 1 (Irypd y 3araibHol0 KulbKicTIO 8 oauHuib (9%),
BepOaii3oBaHi  mepcoHidikaiicro, Xia3MoM, aHTOHOMAa3i€lo, eBPEeMIZMOM,
AHTUTE3010, METOHIMIEIO, TOBTOOM, 1HBEPCIEIO TOIIIO.

PosrisitHemo anro3uBHI OAMHMII, BHpPAXEHI B XYJOXKHIX TEeKCTax y ¢opmi
eniTeTa, MOPIBHAHHS, 1poHI1i 1 MeTaopu. Tak, peanizoBaHi B KOHTEKCTI, alto3ii, 110
MarTh GOPMY €miTeTa, MOKYTh IMEHYBATHUCS aTIO3UBHUMHM €ITITETAMH.

3a BuznaueHHsM [.P. anpnepina emiteT € BHpa3sHUM 3aco00M, IO
IPYHTYETbCS HA BHWJUICHHI SKOCTi, O3HAKH ONKCYBAaHOTO SIBUINA, SKE
0(OPMITIOETBCS Y BUTIISIAI aTpUOYTHBHHUX CIIIB a00 CIIOBOCIIONYYE€Hb, SIKI TIEBHUM
YUHOM XapaKTepU3YyIOTh JIaHEe SIBUIIE 3 TOUKHU 30pYy IHIUBIIYAIBHOTO CIPUIHSTTS.
Emiter 3aBxnu cy0’€KTMBHMI, BiH Ma€ €MOIliifHE 3HA4YeHHS abo eMOoIliliHe
3a0apBieHHs. 3a JOMOMOTOI0 emiTeTa JocsraeTbcs OakaHa peakiis Ha
BUCJIOBJIIOBaHHs 3 00Ky untaya [13, ¢. 34]. AnIO3UBHHMIA €MITET MOYKHA BU3HAYNTH
SK JIHTBICTUYHY (OpMY QIIO3MBHOB OJWHUII, IO peali3yeTbcs y BUIIISAIL
aTpuOyTiB, TPUUOMY QIIO3UBHHM €MiTET HE OOOB’SI3KOBO  BHPAXKAETHCS
MPUKMETHUKOM, HaIIPUKJIIAI:

Basilius Valentinus was a person who had arrived at the utmost perfection
in the Hermetic art (A. ITaBnenko, c. 34).

Y nmaHomy mpuKkiani anro3uBHuW emiter the Hermetic art, Bupaxenuit
MPETIO3UTUBHUM TPUKMETHUKOM, PEATI3YEThCS B TEKCTI y 3acTapiioMy 3Ha4YeHHI
«anxiMis» ByxuTo Ha iM’s gaBHBOrpenbpkoro Oora I['epmeca, sSKOMy dacTo
MPUMICYBAIN BIACTUBICTH POOUTH CYJUHU MOBITPOHETIPOHUKHUMH 32 JIOTTIOMOTOO
MariyHoro JpyKy.

Jlo ano3MBHHUX TMOPIBHSHb MOXHA BIAHECTH JIHIBICTUYHY peali3allio

aro31i, 3aCHOBAaHY Ha CXOKOCTI 3arajbHO1 O3HAKHU, SIKa HAJIEKUTh YCIM yYaCHUKAM
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nopiBHsAHHSA. [lofiOHEe MOSICHEHHS 3aCHOBaHE HAa BU3HAYEHHI MOPIBHSIHHS, JAHOTO
["anbrnepiHUM: «PO3KPUTTS 3HAYECHHSI CJIOBA ILISIXOM 31CTAaBJICHHS HOTO 3 1HILKUM 32
SKOIOCh CITUIbHOIO O3HaKoio» [14, c. 237]. Aumo3uBHE TOpIBHSHHSA BBEJICHE
nokax4uukom ‘like’:

laugh like little Audrey

If I choose to ... laugh like little Audrey when I'm all knotted up ... who the

hell’s got the right to forbid me? (A. IlaBnenko, c. 39)

VY upoMy NMpuUKIIaal adro3uBHA OJIMHUIIS BU3HAYAEThCA 1HAMKaTopoM like, 110
€ 03HAKOIO 3aMpOBAPKEHHS MOPIBHIHHSA. BoHa BXKUBAa€THCS HA 1M’ J11HOBOI 0cOOHU
B komenii Illekcmipa «fx Bam 1€ cromo0aeTbes?» 1 MO3HAYAE «CMISATHCS, SK
Mansatko Oppi», BiA Iyl CMIATHCS, OCOOJMBO TNepeOyBalouyd B CKPYTHOMY
cranoBwili [62].

CrunictuyHa (yHKIS adto3uBHOT MeTadopu Moke OyTH pO3IIIAHYyTa B
paMKax TOHSATTSA CTUJIICTUYHOI (YHKIIT MpuiioMy, sika BKJIIOUYAE TEpeaady TaKuX
KOMITOHCHTIB KOHOTAaTUBHOT'O 3HAYCHHSI, IK EMOTUBHHM, OI[IHHUN, €KCIIPECUBHUM 1
crunictuunuii [21, ¢. 25]:

He tried to do that enormous work alone, but failed to bend the bow of

Ulysses (A. IlaBaenko, c. 104).

AmosuBHa Midiuna meradopa bend the bow of Ulysses «3irmytu nyk
Omnicces» KHMKHOTO 3a0apBIICHHs, IO PENpPE3eHTOBAaHA JIECIIBHOIO MeTa(oporo
Ha T03HAYEHHS 3pOOMTH IIOCHh HAJI3BUYAWHO BaXKKe. Y TBOPI HACTHCSA PO CIPoOy
MEPCOHaXKa TBOPY CAMOTYKKH 3pOOMTH HETMOCUJIbHY CIIpaBy, Ky BiH Tak 1 HE
JIOBIB 70 KIiHIIS.

VY pO3rasHYyTHX XyMOXHIX TEKCTaX Ma€ Micie Takoxk edekt iponii. Tomy
MOXHa TOBOPUTH TMPO CHHKPETHYHICTh CTHJIICTHYHOTO TPHUIOMY amto3ii, IIo
BKJTI0Ya€ ePeKT CTBOPCHHS aIfO3UBHOI ipoHii [59]:

“In_a Pickwickian sense”, was the English phrase, and what was a youth

from a province of Prussia to make of it? (A. I1aBienko, ¢.176)
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Y pomani Antona Cinknepa “World’s End” amo3uBHME BuUCHiB In a

Pickwickian sense «B miKBIKCBKOMY CEHCI», TOOTO B HEOOpa3 IMBOMY 3HAYCHHI Ma€e
ipoHIyHe 3a0apBieHHs, SKUM € 1 caM pomad Y. [likkenca “The Pickwick Papers”.

3 yChOro BHIIEBUKIAAEHOTO MOXXHAa 3pOOUTH BHCHOBOK, IO aJlo3ii
OpPraHi4HO BXOJSATh /A0 XYAOXKHBOTO TEKCTy. Jl0 TOro K, BOHM CIYIylOTh HOTO
MpUKpacoo, 0epyTh ydacTb y (GOpMYBaHHI BEPTHKAIBHOTO KOHTEKCTY, a TaKOX
30arauyroTh XYJOXKHIH CBIT MEpPCOHAXIB. AJIO31s peanizye CBIA CTHIICTUYHUN
NOTEHILI1a]l B MOBHIM Mipi camMe B XyJIO0XHbOMY TeKCTi. Tofls K B IHIIMX TUIaX
JUCKYpCY 11 CTUIIICTUYHA (PYHKIIS 3MIHIOEThCA. SIK MEepPCHEeKTUBY IOCHIIKEHHS
MOKHA PO3IJISJaTH BUBUYEHHS IHIIMX CEMAHTUYHUX 1 CTPYKTYPHUX MEXaHI3MIB

peamizaiii amo3li B XyJOKHbOMY TEKCTi, a TaKOX pOJIb ajlfo31i B 1HIIMX THIAX

TUCKYPCY.

2.2. KombinaTtopuka 3aco0iB HoMiHalil a/i103iii 3 JeCKPpUNTUBHUMH Ta

NpeAMKATUBHUMHU OAUHULISIMHA

3a3HauyMMO, IO JCCKPHIIIISI MHCTEI[bKUX, ICTOPUYHUX, OI107iiHO-
peniriiaux, ¢GoNbKIOpPHUX, Mi(pOJOTIYHUX Ta MOOYTOBHX AHTJIOMOBHUX ajio31d
peaizyeTbesl 3a JOTIOMOTOIO JISKCHYHUX KOHCTPYKITHA. B X OCHOBI crocrepiraemo
npsaMi ¥ HempsAMi HOMiHAIi B KOMOIHAII 3 JECKPUITOPpAMH, BHPAKCHUMU
BinmoBimHUMHU JekcuaHuMHu 3acobamu  [30, €. 122]. IlpoimrocTpyemo 11 Ha
OpUKIaAl  amro3ii 3 XyHOXKHIX TBOPIB  aMEPUKAHCHKOTO  MHUChMEHHHKA
Jlxxona O’T"apu “The Horse Knows the Way” Ta “The Jet Set”:

Actually, practically, Lawrence was a good son;, he was his father’s
companion, always available for golf and for the annual trips to the World Series
... (A. TlaBnenko, c. 34).

Sk 6auumo, anrozuBHui BuciiB the World Series (takox World’s Series) €
aMEpUKaHI3MOM, IO BXKHUTO Ha IO3HAYEHHS IIOPIYHOTO YEMITIOHATY KpaiHu 3
OelicOoiy cepen BosioJapiB KyOkiB AMepukaHchkoi 1 HarioHanpHOT JIir 32 y4acTio

KaHaACbKHX KOMaH/.
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Y wnactynmHomy dparmMeHTi anto3is yeoman(’s) Service Ha TO3HAYEHHS

n00poi Mociyr, marpumMku abo nonomoru Hanexuth 1o JICT «JlirepaTypay,
a/pke CTAHOBUTH IIEKCHIPIBCHKUN BUCHIB, KWW 3amo3uyuB y cBoi “‘Letters”
Banbrep Ckortr:

This has done me yeoman’s service in the hour of necessity (A. ITaBnenxo,
c. 111).

PosrnssHeMo  fmami  9acTMHOMOBHY Ta  CEMaHTHYHY  perpe3eHTaril
KOMOIHATOPUKH JIEKCUUHUX 3aC001B y pOJIl IECKPUIITOPIB aHTJIOMOBHUX aJI0311.

€ OYeBMAHMM, IO TPUKMETHUK SK OCHOBHHHA 3aci0 JEeCKpUNTHUBHUX
IpoIeciB y MOBi, B pEUYCHHI BUKOHYE DPOJIb O3HAYCHHS a00 MpEANKATHBHOTO
yjieHa. Y poJii O3HA4YeHHS MOxJiMBe, Ha AymMkKy M.B. UepHuk, nmpeno3utuBHe W
NOCTIIO3UTUBHE  (PYHKI[IOHYBaHHS mnpukMeTHUKIB. [lo cyri, aTpuOyTHBHA
MPETNO3HILis € YACTOTHIIIO 3a npeaukatusHy [50]:

Aunt Ursula knew Oswald well enough to be a little suspicious of his Greek
gifts, but could not help being flattered by his attention (Kyuiu O. B., c. 382).

VY TBOpax anrmiichkoro mposaika Prgapma Onapiarrona ‘Soft Answers’ Ta
‘Yes, Aunt’ cmoctepiraemo BxkuBaHHs Midostoriunoi amo3ii a Greek gift, mo
MO3HaYa€ «aapy JaHaMIiBy, TOOTO aap, 110 TaiTh y co0i Hebesmeky [75].

He moxna He 3Bakatm Ha Te, M0 aTpUOYTHBHA ITOCTIIO3MIIIS CTBOPIOE
OUTBIIlY CEMaHTHYHY BaroMiCTh O3HAYCHHS, SK€ € B TAaKWX BHUIIAJIKax
BIIOKpEMJICHHUM 1 HarojomeHuM [22, ¢. 116; 42, c. 418], nanpukia;

To say that a man is as game as Ned Kelly is to praise him highly. It means

that he ... is brave to the point of recklessness in the face of any odds (Kynin O. B.,
c. 669).

VY tBopi Jx. O’T'peiini ‘Aussie English’ Bxxuro po3mMoBHHUI aBcTpaizm (as)
game as Ned Kelly, mo mo3nauae cMinMBYy A0 HEpPO3CYIUIMBOCTI JIIOIUHY (TYT
BiIOyBa€eThCs  XYyJNOXKHE TOpiBHsSHHS 3 EnBapmom  Kemri, 3HaMeHUTHM
aBCTPATINCHKUM PO30IMHUKOM, IO KUB y Apyrii nosoBuHi XIX CT. 1 Bii3HAYaBCA

HE3BHYAIHOIO XOPOOPICTIO).
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[IpykMEeTHUK y poJii NPEAUKATUBHOIO UYIEHAa  pea3yeThCcsl Yy Takii

KOHCTPYKIIii, SIK:

A pause — in which | began to steady the palsy of my nerves and to feel that
the Rubicon was passed; and that the trial, no longer to be shirked, must be firmly
sustained (Ch. Bronte, “Jane Eyre”, ch. VII) (A. IlaBneuko, c. 237).

Midomoriyna amo3ist Cross the Rubicon «mepeiitu Py0OikoH», TO0TO
HaB)XUTUCS Ha OE3MOBOPOTHINA KPOK, TMEPECTYIUTH, MEPEUTH BAXKIUBUU PyOik
csArae 4YaciB JaBHbOpUMCBHKOro mepiony. Tak, y 49 p. mo nH.e. FOmit Ile3ap,
Bcynepeu 3a00poHi Pumcekoro cenaty, mepeimoB 3 BiicbkoM PyOikoH, TOOTO
piuKy, 1o ciayxwia kKopaoHoM Mk Iramiero 1 Hwusanbnmincekoro [anmieto,
PO3MOYaBIIH IPOMAJITHCHKY BiliHy [82].

[IpucniBHUK y poJii MPEAUKATUBHOTO UJIEHA TaKOX peali3yeTbCs y

HUKUEHABEICHIM KOHCTPYKIIIi:

That is very polite for a mender of old kettles; but the schoolmaster is
abroad, which, | presume accounts for such anomalies (A. IlaBaenko, c. 47).

AumrosuBHuii BuciB the schoolmaster is abroad 3 pomany ®. Mappiara “The
Poacher” Ha moO3HaueHHS OCBITH, MO IIUPOKO TMOIIUPIOETHCS, YTBOPEHO
IIOTJIAHJCHKUM FOPUCTOM JIOPJIOM Bpymom.

MaeMo MiJIKPEeCIUTH, IO CEeMaHTH4YHA 0araToacneKTHICTh aHTJIOMOBHUX
IPUKMETHUKIB CIIPUYMHSE TIEBHI TPOOJIeMH TTPU BHOOPI YHIBEpCATBHUX KPUTEPIiB,
o iX XapakTepusyloTh. Ha ceMaHTWUHI OCHOBI MPUKMETHUKH, SIK TPABHUIIO,
MOJUISIIOT, Ha sKiCHI W BimHOCHI [57]. 3 omHOrO OOKY, SIKICHI NMPUKMETHHKH
MMO3HAYAOTh O3HAKy MpeaMera abo sBHINA, TOOTO Oe€3 BITHOIICHHS JIO IHIIHAX
npeaMeTiB abo sBuim. /[0 TOro >k, BOHM MarOTh CTYNEHI MOPIBHSIHHS Ta MalOTh
MOTEHITIAJl YTBOPIOBATH TPUCTIBHUKKA W IMEHHUKH. 3 1HIIOTO OOKY, BiTHOCHI
MPUKMETHUKH OMMHCYIOTh SKICTh MpeaMeTa Yepe3 HOoro BiTHOIICHHS 10 MaTepialiB,
MICIISI, 9acy Ta 3B’s3Ky. KpiM TOro, BOHM HE MarOTh CTYIICHS MTOPIBHSHHS:

“You should see the Flying Scotchman come through at half past six!” said

Leonard, whose father was a signal-man (A. ITasnenko, c. 218).
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VY dparmenti ictopuuna amo3is flying Scotchman a6o Scotsman «Jletrounii

HIOTIaHACIb» MICTUTh HATSIK Ha ekcnpec JlonaoH-EnuuOypr, 3 pomaHy
N. Jloypenca “Sons and Lovers”.

Cnig 3ayBakWTH, L0 B POJI JECKPUNTOPIB AHIJIOMOBHHUX airo31i
MPUKMETHUKH MOXYTbh TAKOXX CITOJYYarOTHCS 3.

1) mepBUHHUMY HOMIHAIISIMU:

And here am | a-walkin’ about like the wanderin’ Jew ... (bapanues K.,
c. 518).

VY cBoemy pomani ‘Pickwick Papers’ Yapnp3 JlikeHC BKHBae pemiriiHy
amo3iro the wandering Jew, mopiBHIOIOYH OJTHOTO 3 MIEPCOHAXIB TBOPY 13 BiuHnm
xugoMm, Aracdepom, 1o BIYHO MaHJpye. IcHye nereHzga, 3a sIKOO OJIUH FOJIEH
3HeBakuB Icyca Xpucrta Ha iforo nopo3si Ha ['onrody. 3a 1ie BiH OyB NPOKIATHI Ha
onykanHa cBitoM ax 10 Jpyroro Ilpumects i Crpamnoro Cyay. Aracdep €
HEPCOHAKEM XPUCTUSHCHKOT JIETCHIH.

Po3rnsiHeMo HacTynHMI MPUKIA] BXKUBAHHS aJlt031M-IPUKMETHUKIB!

Travelling with the swag in Australia is ... picturesquely described as...

Walzing Matilda... (Kysxiu O. B., c. 620).

doapknopHy amo3zito walzing Matilda, mo € aBcTpanizsMoM Ta HaJACKHUTD 10
3acTapiyioi JEKCUKHM Ha TIO3HAYEHHS «OpPOJSDKHHUIITBA 3 TMOKIAKEI0 33 CITHHOIOY
yTBOPEHO Bia HiMellbkoro walzen, todto «MaHapyBatu, OpoasKkuTH». Bupas cras
MOITYJIIPHUM 3aBJSIKH Bimomiit micHi “Walzing Matilda”[69].

2) BTOpUHHHMH HOMiHAI[iSIMHU:

Moxie. No one’s ever going to stop you talking, are they?

Crestwell. It would, | admit, be a Herculean task .... (bapanmnes K., c. 476).

Midomoriuny amo3sito @ Herculean labour «repkynecoBa mparsg», mo €
BUKIIFOYHO BAXXKOIO CIPABOIO IpPOHIYHO 00irpaHo y po3moBi Mk Moxkci Ta
Kpecryennom, mnepconaxxamu 3 komenii ‘Relative Values’® anrmiiickkoro

npamatypra Hoena Ilipca KoBapnaa.
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Hactynnuii ¢parment y3sto 3 ‘American Notes’ Yapnwsza JlikkeHca, y

SKOMY BXXHTO (OJbKIOpHY amio3iro a Barmecide feast, BupakeHy KHMKHUM
BHPA30M Ha MO3HAYCHHS YSBHOTO JIOCTATKY:

To the admirers of cities it is a Barmecide Feast; a pleasant field for the

Imagination to rove in ... (A. ITaBienko, c. 321).

Binomo, 1m0 B ogHil 13 ka30Kk «Tucsui 1 0JiHIET HOY1» OMUCYEThCS, K Oarau
Bapmaxkun, sikuit 3anpocuB OiiHsIKa T00011aTH 3 HUM, HaKa3aB MoJIaBaTH MOPOXKHI
CTpaBH.

3) IPUKMETHUKH €KCIUTIKYIOThCSI HA TEKCTOBOMY PiBH1, HAPUKIIA/:

Mr Moses ... must now be reflecting on the wisdom of the advice to fear the

Greeks even when they bring qifts (A. ITaBienko, c. 407).

Tyr BOayaeMo HATSIK Ha CjOBa, BUMOBJCHI JIaOKOOHOM, SIKMW TIOOAYMB
nepes’ssnoro koHs mif ctinamu Tpoi. Bucais If fear the Greeks, even when
bringing gifts «borocst maHaii(iB, M0 Aapu MPHUHOCATEY» E€TUMOJIOTIYHO MOXOIUThH
BiJl JaTHHCHKOTO timeo Danaos et dona ferentes 3 «Eneinn» Beprimis.

[ToTpiOHO 3a3HAUMTH, MO JUISI JECKPHUMIli ATFO3WBHUX CIOJIY4YeHb Ha
CEMaHTHYHIM OCHOBI BUJUISIOTH OIlIHHI, €eMOTHBHI, €CTCTHYHI ¥ THapameTpudHi
SKICHI TPUKMETHHMKH, SKI MaloTh YHIBEepCadbHI W JUCTUHKTHUBHI KpUTEpii
kiaacudikaiii s pi3HUX BHIIB aHIIIOMOBHHX amro3id [50]. Mix iHIINM,
YHIBEpCAJIbHICTh KpUTEPIiB Kiacudikallii sKiCHUX MPUKMETHHKIB JJIsI PI3HUX BHJIIB
aNro3iii  MPEACTaBISEMO CHOUTBHUMH 1 BIAMIHHUMH (QopmMaMu  JEKCHYHOT
penpe3eHTaIlli  BIAMOBITHUX  KpUTepiiB. Po3risHemMo  feranpHime  AKICHI
MPUKMETHUKH JIJIs1 IECKPUTIITIT aTFO3UBHUX peaiil 3a TEeMaTUYHUMH TPYTIaMH.

Y rpynmax «MucrenrBo/Jliteparypay, «Ictopisi» Ta «bibmis» oOIiHHI
MPUKMETHUKH MICTSATh CEMY CTaBJICHHS Teposi ado Hapartopa J0 OMUCYBaHOTO
gaBumma. Tak, Mg dYac a”amizy (QakTHyHOTO MaTepiamy Oynu BHUSBICHI Taki
MPUKMETHUKOBI ~ PEMpPE3CHTATOPU  JICCKPHUIIIII  OI[IHIOBaHHS  allFO3MBHUX
cnonydyenn:y biomii: O you hypocrites, O, you whited sepulchres .... (Joyce James.
A Portrait of the Artist as a Young Man, c. 139)
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Tyt € Hatak Ha €Banrenie Big Martsis, n1e Xpuctoc aokopse dapucesMm Ta

KHIDKHUKaM 3a iXHE JYKaBCTBO, META(OPUYHO MOPIBHIOIOYM iX 3 MOBAIUICHUMH

ckienamu. B icTopii: Was it not Addison, the great English writer, who, when on

his deathbed, sent for the wicked young earl of Warwick to let him see how a
christian can meet his end? (Joyce James. A Portrait of the Artist as a Young Man,
c. 140)

Jlekcema great mosutuBHO XapakTepusye JIxoszedpa Apmmicona (Joseph
Addison, 1672-1719) sk sickpaBoro i TaJaHOBUTOTO aHIIIHCHKLOTO MUCHMCHHHKA
1 HOJIITUYHOTO Jisya.

VY niteparypi: Some of the boys had then asked the priest if Victor Hugo
were not the greatest French writer. The priest had answered that Victor Hugo had

never written half so well when he had turned against the church as he had written
when he was a catholic (Joyce James. A Portrait of the Artist as a Young Man,
c. 193).

OriHHMIA MPUKMETHUK y HAMBHUINOMY CTyIeHI mopiBHsHHs the greatest i3
3allepeyHO0  9YacTKOK NOtU 3aiiMae mpeAuKaTHBHY IMO3HUIliI0, HEOIHO3HAYHO
XapaKkTepu3ylUd TpU IbOMY SK OCOOHMCTICTh, TaK 1 TBOPYICTh BHUAATHOTO
¢dpanity3pkoro nucbMeHHuKa Bikropa I'roro.

Jlonamo, 1O  emomueni  TPUKMETHUKHA  BHUPKAIOTh  E©MOTHBHI
XapaKTEPUCTUKHU AJIFO3UBHUX CIOJY4YeHb, SIKI CTBOPIOIOTH BIAMOBIIHUN BIUIMB Ha
peluITieHTa:

B icropii: ‘Run up the colours ..." ‘Show ...the Jolly Roger!’ I thought it no

part of mine to reason and | ran up the black flag with my own hand
(A. ITaBiienko, c. 814) (aTpuOyTUBHO).

Aumrozis the jolly Roger «Becemmii Pomkep» Ha mMO3HA4YCHHS YOPHOTO
MipaTChbKOTO Mparopy (OuIuil yeper, T HUM 2 CXpelIeH] KICTKH Ha YOPHOMY TJIi)
sragyeTbess y pomani ‘The Master of Ballantrae’ mornaHacbkoro nmuchbMEHHHKA

JI. CTiBeHCOHA, 1 BiA3HAYA€THCSA ITO3UTHBHUMH KOHOTAI[ISIMH.
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VY mitepatypi: | am too much in earnest to make him a figure of fun. Knight

of “the rueful countenance’, he may be, and after all he’s not tilting at wind mills

which don’t exist (bapannes K., c. 535).

ABcTpaniiicekuii nucbMeHHUK, aBTop TBOpiB ‘Wild Weeds and Wind
Flowers’, ‘Life and Letters of Katharina Susannah Prichard’, Pik Tpoccenn
TOBOPUTH TIPO CEpHO3HE CTABIICHHS JO CBOTO Ieposi, i HE BBa)KA€ HOro KOMIYHOIO
¢iryporo. [TopiBHIOI04M epcoHaxa TBopy 3 Jlumapem Cymuoro O6pa3y the knight
of the Rueful Countenance, To6to Jou Kixorom (etum. ict. el caballero de la triste
figura) aBTop Harosourye Ha TOMy, 10 BOIOE BIH HE 3 BITPSKAMH.

Ecmemuuni npuKMETHUKY TIOB’sA3aH1 31 CIPUIHATTAM 30BHIIIHBOI (HOpMHU
PEIMITIEHTOM 200 OMUCOM IHOTO CIIPUUHATTS HAPATOPOM 1 BUPAKAIOTHCS TAaKUMU
npukMeTHHKamH, sk beautiful, ugly:

y MY3HIIL:

This stunning nocturne was written when he was just 20 years old and

overflows with delicate beauty, perfect for a relaxing late night (A. ITaBienko,
c. 78).

y TaBHBOTPEIbKiK MioIorii:

Don'’t think I don’t appreciate what a job it is to keep this stockyard clean.

It’s the Augean stable every day of the week (A. ITaBienko, c. 91).

Midomoriuna amo3is Augean stable(s) «arriesi craiini» 3 pomany ‘The
Centaur’ JIx. Ampaiika 4YacTO BXXHMBA€THCS Ha II03HAUCHHS 3aHEI0aHOTO,
3a0pyTHEHOTO MiCIIS.

3a3HaynMo, MO0 [N JECKPUNIi aiio3iil  Tpyma napamempuynux
NPUKMEemHUKi6 TaKOoXX Mae€ TeBHI KputTepii kiacudikailii 3a pisHUMHU BUIAMHU.
VYHiBepcanbHi kpuTtepii kinacudikarlii TaKMX TPUKMETHUKIB MAOTh CITUTbHI O3HAKH
JUTS BCIX BHJIIB ajIt031ii 1 IIpeACcTaBlICHI BU3HAYCHHSIMH Mip:

Baprocti: On May 7, 1840, W.L. Maberly, Secretary to the British post

office, sent a notice to all postmasters to which was affixed a pair of VR specimens

as well as a pair of two penny blues (A. ITaBnenko, c. 23).
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Yacy: early, late, new, old, sixuii, y cBoOI0 yepry, moAISIEThCSA HA CY4aCHICTh

Ta nopsiakoBicTh. He's full of the Old Scratch, but laws-a-me! he’s my own dead

sister’s boy, poor thing, and 1 ain’t got the heart to lash him somehow
(A. IMaBnenko, c. 22).

Peniriiina amo3is old Harry (Nick a6o Scratch; the old gentleman), 1o €
eBdhemi3MOM Ta Mae ipoHIYHE 3abapBieHHs, BxkUTa Mapkom TBeHOM y iforo
pomani ‘Tom Sawyer’ Ha MO3HAY€HHS «BOpPOra POJY JIOJICBKOTO», IUSABOJA,
caTaHM.

3 ornsay Ha BI3yaldbHY MPUPOAY pempe3eHTalli airo3iid po3risiHeMO
JeTalbHIe KiIacu(IKaIiio Ta MCUXOJOTII0 CIPUUHITTS KOJIbOPY IiJl 4ac OMUCY
QTIO3UBHUX HOMIHAIIN. Bynydn TiCHO MOB’S3aHOIO 3 SIKICTIO €MOI[IMHMX CTaHIB,
NICUXOJIOTiI ~ CHPUHHATTA  XapaKTCPUCTHK  KOJBOPIB  PENPE3CHTYETHCS
BiAMOBITHUMU Tapanensmu [50]:

a) YEPBOHMM — aCOLIIOETHCS 3 MPUCTPACTIO, HAMOJETIIMBICTIO, MYKHICTIO Ta
arpecUBHICTIO:

They would go to the stake if that were the alternative to paying Peter’s

Pence to the Scarlet Woman. (A. ITaBienko, c. 437)

bepunapa oy y cBoiit podoTi “The Intelligent Woman’s Guide to Socialism
and Capitalism” BxuBae 0i0miliHy amro3iro scarlet woman «OnymgHwuIIa,
PO3ITYCHHIISI.

0) KOBTHII KOJIp aCOINIOETHCSA 3 PYXJIMBICTIO, MIHJIMBICTIO, IHTYIlli€l0 Ta
Biporo: June sat down on the bed, thin and upright, like a little spirit in the sear
and yellow (A. ITaBnenko, c. 90).

Jxon Toncyopei y pomani “To Let” TakoX 3aCTOCOBYE INEKCIIPiBCHKUI
BuciiB the sear, the yellow leaf (rakox the sear and yellow, the sear and (the)
yellow leaf), mo o3naugae crapicts [87].

B) 3ClIeHMH — 3 Hazgiero 1 paxgictio [43, c. 122]. Sk OGaummo, 1ei
acoI[laTUBHUH 3B’SI30K Ma€ 3BOPOTHUI XapakTep. [Hakie Kakydu, MEBH1 cCUTYyaIlli
BUKJIMKAIOTh BIJIMOBIAHI Mapaneni 3 Koiabopamu. Hampukinaja, mogaHuil TEKCT y

OUIBIIOCT1 PELUMIEHTIB MPOMAJIOE B YSIBI YEPBOH1 KOJIBOPH:
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. a girl who runs away with Jack to Gretna Green, constantly runs away

with Tom to Switzerland afterwards (A. ITaBienko, c. 111).

Gretna Green I'petna-I'pin 3 pomany B. Tekkepess ‘Pendennis’ Hacnpaai €
Ha3BOO cena Ha kopaoHi 3 llloTnanniero, A€ BTikadi-3aKoXaHl MOIJIM OOpaTUCs
0e3 moAaHHS BIAMOBIAHMX JIOKYMEHTIB. 3BIJICM MOXOJATh aIO3UBHI BHpa3H
Gretna-Green marriage Ta to run away with smb. to Gretna Green.

VY JIHrBOKOJBOPOBIM CHCTEMI BUIUISIOTH JBa BUAM KOJOPOHIMIB: OCHOBHI
(6a30Bi) ¥ momaTkoBi Ha3BU koyibopiB [41, c. 102]. ¥V Toif yac sk y OUIBIIOCTI
TEKCTIB YacTillle TPaIUIsioThes 0a30Bi kojoponimu (red, green, yellow rta in.),
eMOIlIiHa HACHUYEHICTh KOJBOPIB Yy XYIO0XKHBOMY JUCKYpCl TIEPEBa)KHO 3
BukopuctanisM amto3id JICIT «KuBomuc» € 3HauHoro. Tak, mijg 4ac Omucy B
pomani ‘Ivanhoe’ aBTOp BAaeTbcs A0 NECKPUIILINA, HAMArarounuch MetadOpuyIHo, 3a
J0TIOMOTOI0  (h)pa3eosiori3aMy 3 KOJIbOPOHIMOM TIepellaTh Te, IO TPaBHUIIOCH,
HAIIPUKIIA:

| did but tie one fellow, who was taken red-handed in the fact, to the horns of

awild stag (A. ITaBnenko, c. 56).

Bupa3z catch smb. red-handed «3actat koroch Ha MiCIli 3J0YHHY» a0O0
3aXONMUTH KOTo-HeOyabh Ha MICII 3JIOUYMHY BIEpIIEe 3yCTpiYaeTbcsi B POMaHi
B. Ckorra « AABEHTO».

Heo06xi1H0 3a3HaYnTH, 0 TPUKMETHUKH 13 CEMOIO KOJIbOPY BXKHBAIOTHCS
st neckpuriii Gonpkiopanx peaniid. [Ipote BOHM OMUCYIOTh, TOJOBHUM YHWHOM,
3aco0u pernpe3eHTallii, o’ s13aHi 31 CBATKYBaHHSIM Pi3Ba:

There were lanterns in the hall of his father’s house and ropes of green

branches. There were holly and ivy round the pierglass and holly and ivy, green

and red, twined round the chandeliers. There were red holly and green ivy round

the old portraits on the walls. Holly and ivy for him and for Christmas (Joyce

James. A Portrait of the Artist as a Young Man, c. 20).
3arajqbHOBIZIOMO, 110 TOCTPOJIMCT 1 IUJIIONL € TPAAUIIAHUMH PI3JIBIHUMHU
MpUKpacamM, CUMBOJIAMH MPOTUIICKHUX Hadasl. ['OCTPOJIUCT Ma€ YEpPBOHI SITIKU.

VY craponaBHiX TpekiB Iutonl OyB pociauHor Oora [{ioHica. Y TEKCTI 3aBISKH
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OaratokpatHoMy MOBTOpY (onbkiopHa amo3is holly and ivy HeomHOpazoBo

peTpe3eHTYEThCsl 0a30BUMU KOJIbOpaMu green i red.

3ayBa)KUMO, 1110 BIJHOCHI MPUKMETHUKH B POJII JECKPUIITOPIB BKUBAIOTHCS
3HAYHO piJuIe i mpecTaBIeH] TEeMAaTUYHOIO rpymnoro «Jlitepatypay:

Thus considering whether he was so badly beaten, so enfeebled by Fran'’s

scorn that he could never find the Not Impossible She and, with her, experience the

not impossible self-confidence... (A. IlaBnenko, c. 85).

C.JIstoic y cBoemy pomani “Dodsworth” BukopuctoBye niTepaTypHy
amo3iro the not impossible she «moximBa, maitOyTHst oOpanui». Bupas y3sro 3
Bipma anrmicekoro mnoera P. Kpero (1613-49): Who ere she be, That not
impossible she That shall command my heart and me.

IMEHHHKA B pOJNi  JECKPHUIITOPIB  BXKHUBAKOTHCS MPEMO3UTHBHO  Ta
MOCTITO3UTHBHO.

[Iperno3uitist peamizyeTbcsl 3a paxXyHOK BXKMBaHHS IMEHHHKIB y POJOBOMY
BIAMIHKY Ta KiaactepHo (Priscian’s head, God’s acre):

Does Shakespeare never break Priscian’s head? (Kynin O. B., c. 451)

Kuawxuuit Bupas break Priscian’s head «nopyuryBaTu IpaBuiia TpaMaTHKI
€TUMOJIOTIYHO TOXOJHTh BiJ JATUHCHKO1 ¢pasu diminuere Priscianis caput. J{o
Toro x, [Ipiciian — Bigomuii puMcbkuii rpamatuk VI ct. H.e.

PosrnssHeMo HacTynmHUI BUpa3 BXKUBAHHS ajli031i-IMEHHUKIB Y TIPETIO3HUIIIi:

Eight little O’Caseys planted safe in God’s acre (Kynin O. B., c. 6).

EBdemisam God’s Acre 3 tBopiB ‘Sunset and Evening Star’ra ‘Deep in
Devon’ ipnanacekoro napamarypra Illona O’Keiici BXuUTO Ha MO3HAYEHHS
KJIaJO0BHIIA, 110 €TUMOJIOTTYHO IMOXOAUTH Bl HiMenbkoro der Gottesacker.

[TocTro3uiliss BXXUBAEThCS Y KOHCTPYKINSX 13 mpuiimeHHukamu Of ta by,
HaAIMPUKJIIAI;

A hall, a hall! For the venerable Father Howleglass... the Right Reverend
Abbot of Unreason! (bapanmues K., c. 1)
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¥ pomani B. Ckorr ‘The Abbot’, ch. XIV) motnanacekuii 3acrapinuii Bupa3

the Abbot of Unreason «abar-rynska» € >XapTiBIMBHM IPI3BUCHKOM TOJIOBH
PI3ABSIHUX BECEJIOILIIB.

Ha cemaHTH4HIl OCHOB1 IMEHHUKH B POJIi JECKPUIITOPIB AJIFO3UBHUX BUPA3iB
MOXXYTbh BUpaXaTH:

a) pernpesentatopa: The tomato soup, the mysterious little pieces of white
fish, the boiled mutton, the blackberry and apple tart, were transformed by their

histrionic gusto into a banquet of Lucullus .... (A. ITaBaenko, c. 53).

JUx. Ilpictni y pomani ‘The God Companions’ BHUKOPHUCTOBYE BHpa3 a
banquet of Lucullus «nykymtiB 6eHKeT», 110 TIO3HAYA€E PSICHE YacTyBaHHs (Ha 1M’
JnaBHbOpUMCHKOTO OaraTisi Jlykysuta, 4ui OCHKETH MPOCIABWIMCA HE3BUYANHOIO
PO3KIIIIIIO).

You have to accept the crotchets of an author of great parts. Homer
sometimes nods and Shakespeare can write passages of empty rhetoric
(Kynin O. B., c. 487).

Y pob6oti ‘Books and You’ B. Moema BXHTO JaTUHCHKHE BHCITIB (EVEN)
Homer sometimes nods «koskeH MOXe MOMHIUTHCS» a00 Ha BCSIKOTO MYIpers
nocuth mpoctotu (indignor, quandoque bonus dormitat Homerus — s BiguyBaio
Jocany mopasy, K 3aapiMae) TOOTO MOMUIMTHCS B YOMY-HEOyap munuii ["omep
(maTsk HA «MucTenTBo moe3ii» ["opairis).

PosrnsiHemo po3moBHuii Bupas according to Hoyle «3a Xoiinom», To6TO 32
BCiMa mpaBwiIaMH, mpaBuwibHO. TyT Gaunmo HaTsk Ha E. Xoiina, aBTopa mmpoko
BimomMoi B cBiif yac kuuru «lloByanus mo rpu y BicT» (‘A Short Treatise on the
Game of Whist’, 1742), siky BukopuctoBye y cBoemy TBopi ‘All the King’s Men’
P Boppen:

What happens if it doesn’t come out according to Hoyle?
(Kynin O. B., c. 502).

0) Ha3By: He told how murderers walk’d the earth beneath the curse of Cain
(Kynin O. B., c. 220).
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Aumrosis the curse of Cain «mpoxnsatrs Kaina, kaiHoBa nedats» 0101iiiHOTO

MOXOJIXKEHHS, SIK 1 allt031 Y HACTYITHOMY MPUKIIAJII:
He would hold his secret knowledge and secret power, being as sinless as

the innocent, and he would be a priest for ever according to the order of

Melchisedec (Joyce James. A Portrait of the Artist as a Young Man, c. 197).

B) 3aci0 penpe3eHTalii:

John Barleycorn was a hero bold.//Of noble enterprise;//For if you do but
taste his blood, /T will make your courage rise ..../[Then let us toast John
Barleycorn//Each man a glass in hand;//And may his great posterity//We er fail in
old Scotland (Bapannes K., c. 520).

Amwozito John Barleycorn  «J/Ixon SuminHe 3epHO» B34TO 3 BipIia
P. beprca ‘John Barleycorn’, mo € yocoOieHHsIM NTBa, BICK1 Ta 1HITUX COIUPTHUX 1
coJIONOBUX HamoiB. Bupas, Bimomwmii 3 mnepmioi mosoBuu XVII cT., HaOyB
0co0MBOI MonysIpHOCTI 3aBasku Oanasi P. bepHca.

I') JIOKAIiI0 perpe3eHTAaIlii:

Vice ... inevitably narrows down to Dead Sea fruit and disgust
(A. ITaBirenko, c. 549).

Bupas Dead Sea apple (a6o fruit) y3sro 3 pomaniB P. Onnminrrona “Soft

Answers”, “Now Lies She There”, mo o3Hadae KpacCuBUiA, ajie THWINWN IUTiJT, TOOTO
OMaHJIMBHH ycmiX. 3a mepekazamu, 01m3bko ColloMy, pO3TalloBaHOTO HEMOMAIIK
BiT MepTBOro Mopsi, pOCiIH KpacuBi sS10IyKa, 110 IEPETBOPIOBAIIUCS MIPH MIEPIIOMY
JTOTHKY J0 HAX B JIUM 1 IOITIJL.

VY HacTylmHOMY TIPHKIJIAJi KHYWKHHNA Bupa3 Attic salt «artuuna cinby, BXKHTO
Ha IMO3HAYCHHS TOHKOI JOTEMHOCTI. ETHMOJIOTIYHO MOXOMWUTH Bif JIATHMHI3MY sal
Atticum, maBHBOTPEIBKOI 00acTi ATTHUKH, IO CJIaBHJIACS JOTEMHICTIO CBOIX
xuteniB. LlikaBo, moO y KIacu4Hi dYacu ‘‘citpb” Oyna dYacTtor MeTadoporo
«JTOTEITHOCTI»:

Bill is well-knoun for his Attic salts (A. [TaBienko, c. 348).



43
VY xoai aHanizy (akTHYHOro marepiaily Oyjio BHUSBIEHO, IO y OUIBIIOCTI

BUIMAJKIB TiJ 4Yac JAECKPUNLi airo31il [ BHU3HAYEHHS aBTOpPCTBAa abo
pernpe3eHTaTopa BXKUBAIOTHCS MPEMO3UTUBHI IMEHHUKH |

a) B pOJIOBOMY BIJMIHKY

They would go to the stake if that were the alternative to paying Peter’s
Pence to the Scarlet Woman (A. Ilasnenxo, c. 726).

Y po6oti b. oy ‘The Intelligent Woman’s Guide to Socialism and
Capitalism’ icropuyHa anto3isi Peter’s pence BXUBA€ThCS Ha MO3HAYCHHS JICTITU
cearoro Iletpa, TOOTO MOPIYHOT MOAATI Y MANICHKY CKAaPOHUITIO.

Y nactynHomy ¢parmenti T. Bpoyron y mpami ‘Doctor Cupid’ BxuBae
Bupa3 Cordelia’s gift «TuXui, HDKHUW SKIHOYMH TOJ0C” TOMIOHUN TroJoCcy
Koppaenii, repoini tparexii lllekcnipa «Kopois Jlip»:

It is her voice that he hears prevailing over those of the rest of the company

as he enters the room, for she has not Cordelia’s gift (A. IlaBnenko, c. 381).

Bupas Aladdin’s lamp «YapiBua namma AjajaaiHay, TaaiCMaH, 110 BUKOHYE
BC1 Oa)KaHHSI CBOTO BJIACHUKA, B3STO 3 Ka3KM «AJaijiiH 1 yapiBHa jgamnay («Tucsda
1 ogHa Hi4»). Jmsg Toro, mo0® BUKIMKATH JHKWUHA, SIKUM BUKOHYBaB Oa)kKaHHS,
Ananaid Tep CBOIO JIAMITY:

Well, how could I resist when you told me you found the genie
from Aladdin’s lamp? (Kyniu O. B., c. 542)

0) xmacrepno (Prince Albert coat):

‘See that fellow coming in there?’ asked Hurstwood, glancing at a
gentleman just entering, arrayed in a high hat and Prince Albert coat
(A. IMaBnenko, c. 767).

AwmepukaHchkuii po3moBHUi BuciiB Prince Albert (coat) Bxuto Ha
MO3HAYEHHS JOBromnojioro ctoptyka y pomasi T. [{paiizepa ‘Sister Carrie’. Takuii
CIOPTYK HOCHUB TPUHIT ATTEOEPT, YOJIOBIK KOposeBu BikTopii, sikuit Binsinas y 1860
porti CIIA.

PosrnstHemMo HacTymHi MPUKIAAU BXXUBAHHS TPETO3UTHBHUX IMEHHHKIB Y

pOJIi aTro31i:
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Ladies, you talked of going to Hay Common to visit the gipsy’ camp, Sam,

here, says that one of the old Mother Bunches is in the servants’ hall at this

moment, and insists upon being brought before the “quality” to tell them their
fortunes (Kywnin O. B., c. 650).
VY cBoemy pomani ‘Jane Eyre’ Ilapmorra bponte B ogHOMY 3 €mi3oiiB
yBoauTh 00pa3 Mother Bunch, Boposxku Ha iM’st anrmilicekol Bopoxku X VI cr.
[Mlotnanacekuit Bucais Dandie Dinmon “tep’ep” — 1e eauHa mopoja coodax,
Ha3BaHa Ha iM’s JITEpaTypHOro reposi, TOOTO Ha iM’S BIACHUKA IIOTIAHICHKHX
Tep epiB, AliloBoi ocobu B pomani B. Ckotra «["ait MeHHepiHr»:

The Dandie Dinmont has the distinction of being the only breed of dog

named after a character in fiction (A. ITaBnenko, c. 227).

Icropuuna amo3is the Virgin Queen «koposeBa-fiBay € MPI3BUCHKOM
aHTIChKOT KoposeBu €nu3aBetu I, mo Oyna Bukopuctana Ockapom Baitngom y
rioro pomani ‘The Canterville Ghost’:

He had worn it with great success at the Kenilworth tournament, and had
been highly complimented on it by no less a person than the virgin Queen herself
(A. IMaBnenko, c. 780).

bibmiiny 3a moxomkeHHsMm amio3is David and Jonathan «JlaBug Ta
Monartany, 10 [O3HAYAE HEPO3IYYHUX IPY3iB, BKUTO Y POMAHI AHIIIHCHKOI
nucbMeHHu1 [xopmk Enior ‘Silas Marner’:

Among the members of his church there was one young man, a little older
than himself, with whom he had long lived in such close friendship that it was the
custom of their Lantern Yard brethren to call them David and Jonathan
(bapanmnes K., c. 229).

AurozuBHuii BuciiB Dr. Jekyll and Mr. Hyde «mronuna, B siKiii mepeBaxkae To
no0puil movarok, To 3mui» BKUTO B poboTi k. ['oynma ‘The English Novel of
Today’. 3a3maummo, mo y mosicti P.JI. CriBencona ‘The Strange Case of
Dr. Jekyll and Mr. Hyde’ noGpodecHuii repoit mokrop JIKekin mepioandHo

MEPETBOPIOETHCS B MOPOUHOI0 MicTepa Xana:
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Hamlet, we all know, was not merely the Prince of Denmark, but you and

our neighbour... and Dr. Jekyll and Mr. Hyde... (Kynin O.B., c. 256).

B) 3a JIONOMOI'0I0 KOHCTPYKIII1 3 MPUAMEHHUKOM Of /i1 BU3HAUEHHS 00’ €KTa
300paxcenns (in the arms of Morpheus):

The night operator answered the phone. ‘This is Perry Mason’, he said. ‘I
suppose Paul Drake is wrapped in the arms of Morpheus’ (The Oxford Dictionary
of Allusions, c. 31).

Kaprisnusuit Bupa3 in the arms of Morpheus’ «B o0iimax Mopdes», ToOTO
yB1 cHi BxuTO y pomani E. I'apanepa ‘The Case of the Runaway Corpse’ 1 6epe
CBIll MOYATOK 3 JIaBHBOTPELbKOi Miosorii, 1e Mopdeit — 60r CHy 1 CHOBUIIHb.

VY powmani aurmiiicekoro nuchbmMeHHuka EnTtoHi Tpommona “The Belton
Estate” Bxwurto mekcmipiBebkuit BuciiB the salt of youth, mo nmo3navae roHanpkmii
3amai:

He was a man not yet forty years of age, with still much of the salt of youth
about him (A. ITaBnenko, c. 678).

[IpoTe Oynu BUsIBICHI 1 IPOTHIICKH] TPUKJIIA]IN:

‘If you was writin’ to her, p’raps you'd recollect to say that Barkis was

willin’, would you? ‘That Barkis was willin’, I repeated innocently. ‘Is that all the
message?’  ‘Ye-es’, he said considering. ‘Ye-e€S, Barkis was willin’

(A. ITaBnenko, c. 55).

Yapnw3 Jlikenc y pomani ‘David Copperfield’ BxkuBae po3moBHMII Bupas
Barkis is willin’ «bapkic He poTH», TOOTO BUCIOBIOE OakaHHs repos. BizHUK
bapkic HeogHOpPa30BO MOYMHAB IUMHU CIIOBAMH CBOIO IPOIO3HUINIO PYKH 1 CepIIs
ciyxuui [erorri.

V pomani [xona Toncyopei “The White Monkey” Bxuto amosiro fiddle
while Rome burns (abo is burning) ma mo3nadeHHs po3Bar Iij Yac HapOIHOTO
nuxa, abo 3aHATH AYPHUIIMH TIepe 00MuaUsiM cepiio3Hoi Hebe3neku (mop. OeHKeT
mig yac uyMu). [loxoauTs Bin jiereHau mpo te, sik Pumchkuii imnepatop Hepow,
[0 MPOCTABUBCS CBOEKD >KOPCTOKICTIO, rpaB Ha Kidapl 1 CKIaJaB BipIil,

JUBIISTYUCH, SIK TOPUTH PuM, miananeHuii 3a HOro HaKa3oMm:
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It was time he got back to Elderson, and what was to be done now, and left

this fiddling while Rome burned (A. ITaBnenko, c. 90).

VY 1BOp1 K. Ilpivapna ‘The Roaring Nineties’ aBcTpamiiicbKuii po3MOBHHIMA
BUCIIIB let her (or ‘er) go, Gallagher! «noBuuii Biepen, mounemo! laBaii, naBaii!»
MICTUTh HaTAKk Ha Toma [ammax epa, BIIOMHII CBOro 4acy MeIbOYpPHCBKOTO

BI3HUKA:

‘Come on, boys! Come on!’ and ‘Let her go, Gallagher!” he called to the
band (A. ITaBnenko, c. 370)

3aliMEHHUKHA B POJIi JCCKPHUIITOPIB airo3iii BKAa3ylOTh Ha IX O3HAKH, IMPH
bOMY He Ha3uBarouu iXx. HasgBHICTP (ONBKIOPHUX peasii y MiCeHHIH
KOMYHIKaTHBHIN CHTYaIlil BUPAKAETHCS 32 JOTIOMOTOK0 03HAYAIBHOTO 3aliMEHHUKA
all:

He got up quickly to dress and, when the song had ended, said:

— That’s much prettier than any of your other COME-ALL-YOUS (Joyce
James. A Portrait of the Artist as a Young Man, c. 107).

Come-you-alls «36upanouku» MOXOAUTH Bij mepiroro psaka micHi “Come
you all” — «IIpuxoanrTe BCi.

UuCHiBHUKK SIK JCCKPUIITOPH MHCTEI[bKUX peaniii MaroTh (QYHKIIIO
MO3HAYEHHS iX KUTBKOCTI, OPSJIKY a00 po3Mipy, yacy [S0]. Takoxx Oynu BUSBICHI
IPUKJIAId BXXHBAaHHS YHUCITIBHHUKIB y MeTa(OpUUYHOMY 3HAYCHHI JJIA JCCKPHITIIT
penpe3eHraTopa:

‘I am a very busy woman, very busy, I have a thousand and one things to do
(S. Heym, ‘The Eyes of Reason’) (A. [laBnenko, c. 37).

PosmoBauii Bucaie a thousand and one «0araTo, maca, cuija-CHJIEHHA,
ThMay 3a Ha3BOIO 30ipHMKA apabChKUX Ka30kK « Tucsya i o1Ha HIiY.

Awmepukancekuii BuciiB The Old Thirteen e icropusmMom Ha TIO3HAYEHHS
ctaporo nepxkaBHoro mpanopa CIIA (i3 300paxennsm 13 3ipok i 13 cMmyxkok 3a

MEePIIOYEProBOI0 KUIBKICTIO IITATIB):
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The original thirteen American colonies (or occasionally the corresponding

present-day states), which declared independence in 1776; the flag of these
colonies, which bore thirteen stars and thirteen stripes (A. I1aBienko, c. 87).
[ToTpiOHO 3a3HAYMTH, MO MiA 4Yac AECKPHUMIi BHUCIOBIB 3 aJIIO3UBHUMU
€JIeMEHTaMH JOCHUTb PIJIKO 3aCTOCOBYIOTHCS OJHOKOMIIOHEHTH1 KOHCTpYKLii. Jlis
JOCSITHEHHS. TIE€BHUX HaMipiB aBTOPU 3a3BMYail BIAIOTHCS O 3aCTOCYBaHHS
0araTOKOMIOHEHTHUX JIECKPUIILIM, 1110 BUPAXalOThCA SK OJHIEI0 13 3a3HAYEHUX
yacTUH MOBH, Tak 1 pizHuMHu [50]. PosrisiHeMo OCHOBHI 0araTOKOMIIOHEHTHI
JIEKCUYHI KOHCTPYKIII Ha MO3HAYEHHsS JECKPUIIIi all03WBHUX OJMHHUIL. Tak,
OJIHOYaCTUHOMOBH1 0araTOKOMIIOHEHTH1 JIECKPUIITUBHI KOHCTPYKIIIT BUPAXatOThCA
OJIHIEI0 YaCTUHOIO MOBH M Ha CUHTAKCUYHOMY PiBHI BUKOHYIOTH POJIb OJHOPITHUX
yiieHiB pedeHHs [19, c. 166]. Haltnomupenimumu € koHcTpyKiii Tumy N+N+N:

...it was an error to judge of him by the standards proper to the everyday

Browns, Joneses or Robinsons (A. Iasienko, c. 116).

Amnrnivicekuii pomanict Xosut Keitn y mpami ‘Cobwebs of Criticism’ BXuB
Brown, Jones and Robinson «bpayn, Ixonc i PobGincon», mo Mae Ha yBasi
NPOCTHX, TEPECIYHUX AHTIININB, NPUTOAW SKUX OIKCYBaB, CYIPOBOIKYIOUU
umroctpanisimu, e P. oin B rymopuctuunomy xxypHaii «[lana» (‘Punch’) y 1870
poTIi.

Ilim wac 3acTocyBaHHS PI3HOYACTUHOMOBHHMX 0araTOKOMIOHEHTHHUX
KOHCTPYKI[ii HaWOUIBIN TMOMIMPEHUM € BXKHUBAHHS KOMOIHAIl MPHUCITIBHUKA Ta
npukMetHuka (Adv+Adj+N), ne npuciiBHUK BHKOHYE pOJIb IHTEHCHdiIKaTopa
npukMeTHuka. [Ipu ibomy iHTEHCHDIKAIlIA MOXKE SIK CEMAaHTHYHO TapMOHIIOBATH 3
MPUKMETHUKOM a00 CIPUYUHATHA 3HAYCHHEBY JUCTAPMOHIIO!

Ten of the most impossibly poignant, devastatingly sad lyrics the world has

ever seen (A. IMasnenko, c. 11); Rhode Island is an incredibly beautiful state, and

we re all looking forward to enjoying it to the fullest once again (A. ITaBienko,
c. 77).
YactuM € BXXMBAaHHS KOHCTPYKIIIM 13 Tak 3BAHUM KOMIIPECOBAHUM OIHCOM,

AC aBTOP IIparHc B OJHOMY CJ'IOBOCHOJ'Iy‘IeHHi JaTh I[CTaJ'IBHI/Iﬁ OIINC aJIO3UMBHUX
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OJIMHUIIb. Y TaKMX BHUMAJKaX 0 JECKPUNTHBHOI KOHCTPYKIIii BXOASTH: HOMIHAIIIS
aBTOpa, BUPAKEHA IMEHHUKOM y Ha3MBHOMY a00 POJOBOMY BIAMIHKY; SIKICHHI
(OUIHHMI, €MOTUBHMM, €CTETHMYHUN, MapaMeTpuyHuil) abo  BIJHOCHHIA
NPUKMETHUK; KOHCTPYKI[isl 3 NMPUAMEHHUKOM Of Ta IMEHHUKOM Ha MO3HAYCHHS
penpe3eHTaTopa abo 00’€KTa; YUCIIBHUK Ha MO3HAYEHHS J1aTW CTBOPEHHS TBOPY
MUCTEITBA, HOTO BapTOCTi a00 po3mipy [50]:

Shylock. A Daniel come to judgement! Yea, a Daniel! — O wise young judge,

how | do honour thee! (A. ITaBnenko, c. 227).

B. lekcmip y komenii The Merchant of Venice BxuB ipoHidHMII BHCIIB @
Daniel come to judgement «npaBeauuii, 6€3CTOPOHHIN CYISN.

[{ikaBo, 1m0 y TaKUX KOHCTPYKIISIX KOMIIOHCHTH MOXYTh 3MIiHIOBaTH CBOI
MO3MIIT Ta 3aMinryBaTv oAwH oaHoro. Tak, y npukiazi ... the whole landscape
reminded something from a scurrying Charles Saatchi painting of the XXI century
(A. ITaBnenko, c. 254) y xorcTpykiii a scurrying Charles Saatchi painting of the
XXI century aBrop kaptuau Charles Saatchi BupakeHuit K1acTepHO Y Ha3HBHOMY
BIZIMIHKY, a OLIHHUN SKICHUI IPUKMETHHUK SCUITYINQg BHHECEHUH Ha IepIie MicIe.
Heckpumiisi o0’ekta  300paxkeHHs  BiacyTHS. OJHaK 3a  JIOMIOMOT'OKO
cioBocnonydeHns 3 npuiimeHHukoMm Of the XXI century 3asmaueHmit wacoBuii
IIPOMDKOK, 10 SIKOTO HAJIGKUTh TBIP.

VY migcyMKy, BapTO 3BEpHYTH yBary Ha Te, 10 OCHOBHI 3aCO0HM JAECKPHUMIIIi
QTIO3MBHUX OJWHUIIb B AHIJIIHACBKIA MOBI TPEICTAaBICHI IOJIaCIIEKTHOIO
KOMOIHATOPUKOIO JIEKCMYHUX 3aco0iB, 3a JOMOMOTOI0 SIKMX JIOCATAIOTHCS
CEMaHTUYHO BHUEPITHI OTIHCH.

[ToeHaHHS 3MICTy BHICJIOBIIFOBAaHHS 3 JIMCHICTIO SK HEBIJ €EMHUN CIEMEHT
JIEKCUKO-CEMaHTUYHOTO OyTTSI MOBHM JOCSTA€ThCS 3aBASIKM TpeAuKailii, ToOTO
BCTAHOBJICHHIO TICBHOTO BHJY CEMaHTHYHHX BIIHOIIEHb, IO HA3UBAIOTHCS
MPEIUKATUBHUMHU MK OKPEMUMH CTPYKTYPHUMHU KOMIIOHEHTAMH BHUCIIOBIIOBAHHS
[50]. Lli BiZHOIICHHS JOCATAIOTHCS B MOBI 332 PaxyHOK BXKHBAHHS MPEIUKATHBHHUX
nap, BUPAKEHUX CTPYKTYPHO-CMHCIIOBOIO €HICTIO TBOX KITIOYOBUX KOMIIOHCHTIB

BHCJIOBJIFOBAaHHS, a caMe, cy0’ekTa i npeaukara [48].
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Ha cemaHTHuHIH OCHOBI MNpeauKallisl MEpPEeBaXXHO MUCTEUBKUX Ta
ICTOpUYHUX W (POJBKIOPHO-MI(POJOriYHUX ailto31d TU(EepeHLIOeTbCS 32 JBOMA
BEKTOpaMU: 32 AKTAaHTaMU Ta SIKICHUMH XapaKTepucTukamu. Bepudikaiiis akTaHTiB
nependayae aHaji3 B3a€MOJli YYaCHUKIB KOMYHIKAaTUBHOI CUTYallli 3 TOUYKH 30pYy
NpeIuKaTUBHUX 3B’s3KiB. KpiM Toro, mnapamerpu Kiacudikamii sSKICHUX
XapaKTepPUCTUK TPEAUKaIlii JETepPMIHYIOThCS 3HAKOBOIO MPHUPOAOID  BUAY
ATIOMBHHUX OJUHUIIH [48].

3a akTaHTaMH BUAUIAIOTHCS JIECTIBHI KOHCTPYKIIIT 3 CEMaMU:

1) aii penpe3eHTaTOpa UM PELUIIEHTA HA alt0310;

2) mii a’mto3UBHOI OJIMHUII HA pemnpe3eHTaTopa abo perumnieHTa. 3a3HaunuMo,
mo audepeHTHA MPUPOIA MY3UKH, KUBOIHCY, CKYJIBITYPH, JIITEPATYpU Ta TEATPY
3YMOBIIIO€ BIIMIHHOCTI y BepOamizallii 3a3HadueHux ai. OgHak X HAJIEXKHICTh J0
OJTHOTO JIEKCUKO-CEMAaHTHYHOTO ToJiT «MHUCTENTBO» 3yMOBIIOE HAsBHICTH
CIIUTBHOTO anroputMmy ix kimacudikairii. Tak, mis penpe3eHTatopa abo perumieHTa
Ha aio3it0 mepeadadae TOMANBITY CEMaHTUYHY JuU(epeHIlialio IiecTiBHUX
KOHCTPYKIII. Y pe3ynbTaTi JIEKCUKO-CEMAaHTUYHOTO aHalli3y UIFOCTPATUBHOTO
Marepianay Oy BUSBIICHI TakKi THUIH Jid perpe3eHTaTopa Ha ajro3ii0: KpeaTHBHO-
penpe3eHTaTUBHA, CEHCOpPHA, MEPIENTUBHO-EMOTHBHA, MEHTalbHA, MO3ECUBHA 1
¢bizuvHAa.

Kpeamueno-penpesenmamuena 0ia BUpaXae ceMy CTBOpeHHs abo
penpe3eHTallli TBOPY MHUCTEITBA ¥ BepOami3yeTbcs NPSIMUMHU Ta HEMPIMHUMHU
HOMIHAITISIMH, BUPAKCHUMH BIIMMOBIAHUMH JI1€CTIOBAMH.

VY dbonpkaopuCTHUIlil IPSIMUMUA HOMIHALIIMHU KPEAaTUBHO-PEIIPE3CHTATUBHOL
Iii penpe3eHTaTopa Ha TBip MHUCTENTBA € JaiecioBo t0 play 3anexxHo Bix 3aco0y
penpesenTartii . Hanmpuknan:

‘It’s a sham, by Heavens’, said George, ‘to play at fast and loose with a

young girl’s affections...” (A. IlaBaenko, c. 25).
Y pomani B. Tekkepes ‘Vanity Fair’ supa3z play fast and loose o3nagae
BECTH HEYECHY, MOABIAHY Trpy, OyTH HEIIUPHUM, MOCTyHaTH OE3BIANOBIIAIBHO,

MOPYILIYBAaTH CBOi O0OB’SI3KU; TOBOPUTHU OJIHE, @ POOUTH 1HIIE, TPATH HA YUIXOCh



50
MOYyTTSIX. BUCIIB MOB’513aHO 31 CTAPOBUHHOIO HAPOJHOIO TPOI0, B Ky I'paJid Ha

apmapkax B Anriii. Ha manuiro To Tyro HamMoTyBaBCs, TO PO3IyCKaBCS PEMiHb
(ab0 MoTy3Ka), MpUYOMY TJIsAa4l HE MOIJIM BIOBUTU TOHKY MAaHIMYJSIIIO 1
HE3MIHHO MpOorpaBay napi.

Jonamo, 110 HempsAMi HOMIHAIIT [ii penpe3eHTaTopa Ha  ajko3iio
XapaKTepU3yIOThCS BXKMUBAHHSM SIK YHIBEpCaIbHHUX, TaK 1 AUPEPEHTHUX JCKCUIHUX
OJIMHULIb 3QJIE’KHO BiJ] CIOCO0Y Ta 3ac001B penpe3eHTallli:

‘Very good’, said Wimsey. ‘All according to Cocker’ (bapannes K., c. 178).

VY pomani anrmidicekoi nucbmeHHUI1 Jlopoti Ceitepc ‘The Nine Tailors’
po3moBHuit BuciiB according to Cocker «ik 3a Kokkepom», BKHTO y 3HAuCHHI
«paBWIBHO, TOYHO, 3a BCiMa mpaBwiamm». ABTOp Harskae Ha E. Kokkepa
(E.Cocker, 1631-75), aBTOpa aHMIHCHKOr0 MAPYYHHKA apu()METHKH, IIHPOKO
posnoBcromxkeHoro B XVII cr.

VYHiBepcaTbHUMHU JIGKCHYHUMH OJUHUIIMA Ha TO3HAYEHHS KpEaTUBHO-
perpe3eHTaTUBHOI Jii Ha JIiTepaTypHi all03UBHI OJMHHUII € JIECIOBA 13 CEMOIO
3BY4YaHHS, SKi MOXYTh OyTH sK He#TpambHumu (sound), Tak i €KCIPECHBHO
3abapeienumu (hum) [81], nanpuxian:

He coughed and hummed and hawed ... and seemed to have great difficulty

in getting out what he wanted to say (A. ITasienko, c. 128).

V npari api TTomwtita ‘Serving my Time’ Buciaiz hum and haw «vumputw,
3aMMHATHUCS, HE HaBAXKYBATHUCSA, KOJMBATHUCS, TATHYTH» BXUTO HAa IO3HAYEHHS
ICTOPUYHOT alto3ii.

Cencopna 0ia BUpaxae ceMy COPUMHSITTS airo3ii 3acobamMu opraHiB uyTTs 1,
BIJIMTOBIZTHO, AKTYyaJli3ye AiI0 3aJIEKHO Bif il BUIY, ayiadbHOTO 200 Bi3yaJlbHOTO. Y
JTTEpaTypl peamizyeThCs i ayAialIbHOTO CIOPUHHATTS, 10 BHUPAKAETHCS
niecioBoM hear, Hanpukian:

‘I should be interested to know how you would have handled such a situation
If you had been on the Board. Iz is extremely easy to condemn other people! ‘Hear!

Hear!’ said Michael, astonished at his own voice (A. I1aBnenko, c. 12).
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Jix. Toncyopci y pomani ‘The White Monkey’ BxkuBae nparMaTu4Hy igiomy

hear! hear! «IIpaBunsHo! [IpaBuibHO!» IpoHIUHMIT BUTYK, 11O BHpaXkae 3roay 3
BHUCTYIIAIOYUM a00 CXBaJECHHS.

VY nitepaTypi TaKOXK nependavacThCs akTyasi3allis Bi3yalbHOT i1 «0auuTy,
Hanpukinan: He caught sight of Elliot’s beaming face among the crowd
(A. ITaBnenko, c. 198).

VY mpami /Ixxona Jlinaci ‘A Local Habitation” Bxxuto BuciiB catch sight of
somebody «mo0aynTH, 3aMITUTH KOTro-HEOyIap» Ha 3ragky npo T. Emiora,
aMepUKaHO-OpUTAHCHKOTO MOETa 1 IpamMarypra.

Ilepuenmueno-emomugna 0ia BUpPaKa€ €MOTUBHE CIPUMHATTS aito3ii, a
TaKOK PEAKI[iI0 Ha HEl, HAITPHUKIIA;

For another few minutes Nick watched them together, but his attention was

always drawn to Annie ... (A. ITaBienko, c. 19). M. Bincon y tBopi “Meeting at a

Far Meredian” BukopucroBye Buciis call (draw) attention to somebody “3Bepraru
YHUIOCh YBary Ha KOroch’ .

Menmanwvna 0ia MICTUTH CEMY BIUIMBY Ha allfO3UBHUN BHUCIIB, OB’ A3aHOTO
3 MHUCJIEHHEBOIO JISTTbHICTIO, HATIPUKIIA/:

Hark how he swears, Tom. Nicely brought-up young man, ain’t he, I don't
think (A. ITaBnenko, c. 98). Po3moBHwMii ipoHiuHu BUCIIB [ don’t think “Hidoro
ckazatu!” J0Ma€ThCs A0 TBEPKECHHS U HaaHHS HOMY IPOTUIICKHOTO 3MICTY.

Ilo3zecuena Oin ceMaHTU3Yy€ BOJIOJIIHHA YHUMOCH, aKTyalli3ylO4M CHUTYyarlil
KYIIiBIII Ta mMpoaaxy. Tak, y HibK4eHaBeeHOMY (parMeHTi 00’ €KTOM MO3eCcHBaIrii
B aHTJIOMOBHOMY XYyJIO)KHBOMY TEKCTi CTaroTh KomaHmu YOrk ta Lancaster, ski y
KIaci MaroTh Ha3BH Mopkckkoi Ta JIaHKacTepchKoi KOPONIBCHKHX JMHACTIH, MiX
SKUMU BeJach ymepra 60poTh0a 3a TPOH, MO0 HANMPUKIHIN XV cTOpiuds mpu3Bena
10 rpomansHcekoi BiiiHm binoi (cumBonm Hopky) Ta UepBoHOi (CHMBOX
Jlankactepa) Tposina. Hampukian:

It was the hour for sums. Father Arnall wrote a hard sum on the board and
then said: — Now then, who will win? Go ahead, York! Go ahead, Lancaster!

(Joyce James. A Portrait of the Artist as a Young Man, c. 9)
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@Di3uuna Oin BXKUBAETHCA Ha MO3HAYEHHS (I3MYHOTO BIUIMBY peaiii Ha
MOACTBO. SIK 1 B MO3€CUBHIA Ali, BIUIMB aKTyalli3ye€TbCs JIMIIE Ha pIBHI
MaTepiallbHUX MapamMeTpiB, IO 00 €KTHBYIOThCS 3aco0aMu pemnpe3eHTarlli,
HAIIpUKJIA:

When harnessed for peaceful purposes, it can become the greatest boon ever
invented by the genius of man. When, however, used for the stockpiling of
hydrogen bombs, it is a terrible sword of Damocles dangling over the head of
mankind (A. ITaBaenko, c¢. 950).

Midonoriuna amo3sis the sword of Damocles «mzamoximiB Me4» BKHTa B
onoBinanHi Aptypa Knapka ‘The Forgotten Enemy’ Ha mo3HaueHHs 3arpo3u
JIIOJICTBY BiJ] aTOMHOI €HEeprii.

Crnig 3ayBaKUTH, M0 TPAIUBIIOTECS BHIAQJKW BXXHBAHHS IOCIIIOBHOTO
naHIoKKa Jid. [Ipy 1bOoMy KpeaTHBHO-pENPE3CHTATUBHA Ta CEHCOpHA i
nepeayroTh MEepLUEeNTUBHIN, MEHTaIbHIM Ta (i3uuHid missm. Tak, i aJrO3UBHUX
OJIMHHUIIb aKTyalli3ye TmpsMuii abo0 HempsMUN BIUIMB Ha pELUMITIEHTa i
CEMAHTHU3YEThCS 32 TAaKUMH THUIAMU: EK3MCTEHIliaJibHA, peINpe3eHTAaTHBHA Ta
1H(DITIOEHTHA.

Ex3ucmenuianvha 0ia BUpaxkae 3HAYCHHA HEWUTPaJIbHOTO ICHYBaHHS
IIEBHOT'O THUITY allt031i, KOHCTATYHOYHM 1ii HasBHICTP y TIEBHOMY KOHTEKCTI.
Peasnizyrourchk 3a qomoMororo jaieciosa t0 be, BoHa cripsMOBaHa Ha IMepeIaBaHHS
AKICHUX 1 JOKaliiHux mnapametrpiB. [Ipm 1mpoMy BIUIMB Ha peEIUMIEHTa HE
aKTyali3yeTbcsi a00 BUPAKAETHCA IMILTIIIUTHO Yepe3 aBTOPCHKI OMMCH Bia IMEH1
repos. Y Jiteparypi eK3UCTEHITaIbHA JTisl OB’ si3aHa 3 BepOaizaliero amro3ii Ta ii
AKICHUMU XapaKTePUCTUKAMU:

And we are all agreed that you are quite the gentleman’. ‘I'm overwhelmed.
‘No, really, I mean it’. ‘Kind hearts are more than coronets’, said Anthony...
(A. IMaBnenko, c. 50).

VY pomani A. Kpicti ‘The Secret of Chimneys’ Bxwuto npuciis’s kind hearts

are more than coronets «mobpe ceprie kpaine 3a Oyab-sKHid THTYII». Bupas
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Briepiie 3ycrpiyaerbes y Bipii A. Tennicona “Lady Clara Vere de Vere”: Kind

hearts are more than coronets, ... And simple faith than Norman blood.

Penpezenmamuena 0ia  BUpakae TPOLEC  BIATBOPEHHS  MEBHOTO
aJI03UBHOrO BHCIIOBY. [IpsIMOI0O HOMIHALIIE€IO PENPE3eHTATUBHOI i KyJIbTYpHOI
amo3ii crae Jekcema sound, HampuKIIa:

| was born in the gutter within the sound of Bow Bells. I'm a London

Cockney and I'm proud of it (N. Coward, ‘Relative Values’) (A. [laBnenxo, c.
209).

Bucnis be born within the sound of Bow(-)bells o3nauae «HapomutHcs y
Jlonponi». Tak, y meHtpi JIoHmOHa 3HAXOIUTHCS BiOMa CBOIM KOJOKOJHHUM
n3BoHOM 1iepkBa CeHT-Mapi-ie-boy.

VY pesynbraTi aHamizy (pakTUYHOro matepiany OyJlno BHUABICHO HENmpsiMi
HOMiHaIlii penpe3eHTaTUBHOI i aIFO3UBHUX OJMHHUIIB 13 CEMOIO:

1) emoTHBHO 3abapBiieHOr0 3By4aHHsS (€CNO MOBTOPIOBATHCS, BiIOMBATHCS),
HAIIPUKIIA:

Macbeth... I would applaud thee to the very echo,... That should applaud

again (A. INaBaenko, c. 129).

Iexcmipiscokuii BuciiB applaud (cheer) to the echo Bxkurto y xomenii
‘Macbeth’ Ha mo3HadyeHHs «rapsde, IIYMHO, 3aXOIUICHO aruIoayBaTH», TOOTO
BUOYXHYTH T'POMOM OIUIECKIB, BIAIITYBAaTH OYPXJIMBY OBAITilO.

2) pyxy, IUIUHHOCTI (t0 SWim (TUTMBTH), HATIPUKIIA] :

For my part | swim like a stone. (A. ITaBnenko, c. 122).

Y pomani P. Crisencona ‘Kidnapped’ BucmiB swim like a brick Bxwuro y
3HAYCHHI «HE BMITH IUIaBaTH, TOHYTH, ITITH Ha JHO, IJIABATH K COKHPAY.

Ingpnoenmna oia Bupaxae BIUIMB Ha penumicHTa. bynyan metagopuaHum
3a MPUPOJIOI0, TAKUH THUII Aii peali3yeThCs JIECIOBAMH 13 CEMOO IICUXOJIOTTIHOTO
Ta (I3MYIHOTO BIUIMBY, HATIPUKIIA:

‘The mine exploded ... and in a formal reference to the Prince Regent the

indignant soldier appealed to Caesar (Kynin O.B., c. 127).
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®. I'epanna y poborax ‘Palmerston’, ‘War office’ BxuBae KHM>KHHI BHUCIIB

appeal to Caesar «3BepHYTHCS IO BHIIOI BJIAJW, O BHIIOTO aBTOPUTETY» Ha
no3HaueHHs 010:1iiHOT anro3ii [79].

Bapro 3a3HauMTH, 110 TAaKOXK TPAIUISIOTHCS BUIAJKH KOMOIHAII PI3HUX
TUIIB JA1i aJl03WBHUX OJIMHMIIL Ha peuumieHTa. Y KomOlHAIil IiI TUMH A1 Ha
peluIlieHTa  peani3yloTh  3HA4YHy  IMIUTIKAIil0  m[epcoHidikaimii  amro3iid,
aKTyaJi3ylo4u MOro B poJii akTaHTa B KOMYHIKaTUBHIN cuTyallii. TakuM 4uHOM,
npeaukaiis sk 3acid BepOamizaimii Jii B KOHTEKCTI KOMYHIKaTHMBHOI CHUTYyaIlii
peaizyeTbesl 3a paxXyHOK aKTyalli3allii aKTaHTIB Ta SKICHHX XapaKTePUCTHK, SIKi

IIeTCpMiHYIOTBCH 3HAKOBOIO IPpHUPOIOHO piBHI/IX BI/I,Z[iB AJIFO3MBHHUX OJUWHHUIDB.
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PO3JILI 3

JEKCHUYHI TA CEMAHTHUYHI OCOBJIUBOCTI IEPEKJALY AJIIO3I

3.1. Cnocodu nepexiiaay ajaro3ii

Koxen HamucaHuii TEKCT € LUIICHOK Ta 0aratorpaHHOI0 cucmemoro, sKa
TICHO TIeperieTeHa Ta TOB'A3aHa 3 M03aTEKCTOBIUM KOHTEKCTOM. 3a/1ayero aBTopa €
3pOOHMTH TEKCT HETIOBTOPHHM Ta OCOOJMBHM CepeJl THCSYi 1HIIWX, HATIOBHHUBIIH
HOro KyJIbTYPHHUMH Ta MCHTAJIbHUMH OCOOJTUBOCTSIMHU.

Binrak mepex mepeknazadyaMy MOCTae BaXJIMBa Ta BIANOBiJaNbHA MiCis
nepelaTi BCIO HEMOBTOPHICTh TEKCTY Ha IHINY MOBY, 3BHYaiiHO 3ajiada JIOCHUTh
CKJIaJIHa Ta MOTpedye BEeIUKO1 30cepe/keHocTi. [lepeknanad Mae Ha MeTi 3poOHUTH
TEKCT TepeKIaly TaKuM K¢ HENmoBTOpHUM, sk opwuriHan [58]. HeobximHo
BUCBITJIMTH Ta TeEpelaTh BCi MOMEHT Ta OCOOJHMBOCTI aBTOPCHKOi TBOPYOCTI, 3
yciMa BiJITIHKaMHU, MOTHBaMH, 3HAUCHHIMH. «AJDKE TUSIBOJI XOBAETHCS B JACTAIAX 1
aTt0311 TaKu Jy’Ke 4acTo CIYTYIOTh HOMY ITUM CXOBKOM» [5].

Tomy, 1iIKOM BHIpaBAaHe Ta 3po3ymiige OakaHHS JOCHIHUKIB BHUBUYUTH
0COOJIMBOCTI MepekiIaay anto3iii. BoHn € Haa3BUYaitHO BaXKIIMBI JIS IHTEpIIpeTaIlii
MOTHBIB, CEHCY TEKCTy. 3a CBO€I0 creludikow, ano3ii € O0COOJUBUMU Ta
PI3HOMaHITHUMH B KOXHIM MOBI, KyJlIbTypi, enoci. [nenTudikaris amro3ii 103BoJs€
YUTAaueBl 3pO3YMITH TEKCT, OI[IHUTH BIYYHICTh ajio3ii Ta IIYKaTH 3B SI3KH MIXK
IIEI0 AJTIO31€10 Ta THIIMMHY MTOJIOHUMHU.

An03is — 1€ TOCUTh CKJIaJHE SIBUIIE, BOHA MOTpeOye 3HAYHOI yBaru Ta
30CepeIKEHOCT] Ha APIOHUIIAX MTPU TIEPEKIaal, OCKUTBKH BiJ TIepeaadi il XymoxKHIX
pecypciB  3aJeKHTh JOIUIBHE PO3KPHTTS aBTOpChKoro 3aaymy [4, c. 48].
[lepexnamadi TMOBWMHHI BpaxoByBaTH MOTpeOM UWTadiB, mMpu BUOOpI cTpaTerii
nmepeKiIaay anro3iil. AJo3ii 4acTo TNepeKIafaroThCs OyKBabHO, TOMI fAK iX
KOHOTATHBHE Ta MparMaTHYHE 3HAYCHHS 3HAYHOIO MIpolo irHopyeThes. Lle gacto

MPU3BOJIUTH 10 KYJbTYPHUX PO301LKHOCTEM.
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[lonpu cknagHicTh POOOTH, ajko3isl € BHUHArOpOAOK0 [Jisl YBAXKHHUX Ta

KMITJIMBUX YUTaviB. AKe, [1e CKIIAHUIN TIPOIIEC, 3aBASKHA SKOMY YUTA4 MA€ 3MOTY
BIIUYTH BC1 OCOOJIMBOCTI MEBHOI KYJIbTYpH, HaIlll, EOXH.

BuBuuBmM  HaykoBuil  Mmatepianm  gocaigHuKiB - A. Kam’sHenp  Ta
KonunpHoi O. M. MOXHa 3ayBakUTH, 10 HA IXHIO TyMKY, IPU NEPEKIaal amo3ii
NOTPiIOHO, B MEpUIy Yepry, BUBHAUYUTH iX (YHKIIII, IKI BOHU BUKOHYIOTh Y IEBHOMY
TekcTi. ToOTO, 1€ BiAMpaBHa TOYKA MPU BUOOPI criocoOy mepekiaay aiaro3iid, ToMy
1110, TOJIOBHOIO 3aJ]aueio Mepekiazadya 3aluIIacThCs IepeaTi Taki K MOYyTTs Ta
¢yHKII, IK i B opuriHaii. 30KpeMa, T0CUTh BAXKIMBUM € JKEPEIIO ajto3iil, BapTo
BPaxOBYBaTU «MPEIEACHTHI TEKCTH», TOOTO TaKi, Ikl MOBUHHI OyTH 3HAHOMHUMU
JUTS YMTava, o0 BOHU MaJid 3MOTY BIII3HATH HATAK YM MOCHIAHHS Ha HUX [72]. o
TaKUX TPEIEeACHTHUX TEKCTIB HajexkaTh: (OJBKIOpHA Ta aHTHYHA Mi(oJioriyHa
cnaamunaa, bibimis, BUAAaTHI TBOPU CBITOBOI JITEpaTypH, 3BHYAi Ta TpajaMIIii,
ICTOpHYHI TOJIiT TOIIO.

BaxxnmBo BiA3HAYUTH, MPAKTUYHO BC1 JOCHITHUKH CXOIATHCS Ha AYMIIi, IO
JUISL  TOCTOBIPHOTO Ta TPAaBHJIBHOTO TPAKTyBaHHS aBTOPCHKOI amo3ii, mpH
nepeksiaai HeoOX1HO 3BEPHYTH yBary Ta BUJAUIMTHA HACTYITHI €Tamu il aKTUBI3allii:
BUSIBJIICHHS B TEKCTI, iIeHTU]IKAIlISA i aKTUBI3AIlIS JKepesa, BU3HAYCHHS (YHKITIH,
IOIIYK aJeKBaTHOIO BIANOBIAHMKA B TekCTi mepeknany [55]. Kpim Toro,
nepekiiagay MOBHHEH BpaxyBaTH <«IIPO30PICTh» acOIIaTHBHUX 3B’SI3KIB 1 B pasi
HEOOXITHOCTI KOMIIEHCYBAaTH BTPATH aCOIIaTUBHOTO (OHY, II00 TEKCT HE BTPATUB
CBOIO OCOOJMBICTH JUIsI 4YWTa4a IepekiagcHoro Bapianty [28]. ITlepekmamgad
MOBUHEH MAaKCUMAJIbHO CKOHIICHTPYBATHUCh, 100 MPABMWIIBHO BIAYYTH MPUCYTHICTH
Q031 B TEKCTI Ta OTPUMATH XOPOIIHMI KIHIIEBUI pe3ysIbTarT.

IcHye Benmmka pi3HOMAHITHICTh KiacH(IKaIii MiAXOAIB, MIOJ0 MEPEKIamy
amro3ii, omnak, mpams KomwibHoi O. M. [28, c. 42] ciyryBaiia miArpyHTIM IS
Hamoro ysarajabHeHHs. [IpoaHanmizyBaBImIM HAyKOBHM  MaTepiaj, MOKHA
BUOKPEMUTH HACTYIIHI CIOCOOU MEepeKIaay aro31i:

1. Jlo mepekiany (QyHKIIOHAIBbHO-CTUIICTUYHUX BJIACHUX Ha3B HAJIEKATh

TaKi IpUHOMU:
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1) moBHI BiJMIOBITHUKH, 110 YTBOPIOIOTHCS:

a) TpanckonyBanus: Harry Potter (Rowling) — [lappi I[Hommep
(B. Mopo3zoB);

0) Tpanuiiiina nepenayva BaacHoi Ha3su: Gabriel (O. Henry The Moment Of
Victory) — I'aspuin (YO. Ianos), Circe (Rowling) — I{ipyes (B. Mopo3oB);

B) cemaHTHuHe KanpkyBanus: Tough Bill (Maugham, c. 25-83) — /Josbewka
binn (0. Kowmnip).

2) 4acTKOBI BIAMIOBIAHUKH, 1110 YTBOPIOIOTHCS:

a) mnepeliMeHyBaHHs ~ (KOHTEKCTyaJlbHUMH  CHHOHIMamu).  Bacchus
(Hemingway A Farewell to Arms, ¢ 30) — Baxx (M. IliHueBChbKHi);

0) posmMpeHi BapiaHTH OHIMIB, IO JOMOMArarTh YUTa4aM OJHO3HAYHO
3po3yMiTu amosiro: Joseph (Maugham) — Hocugh Ipexpacuuii (O. YKomaip) [28];

B) CKOpoUeHi BapianTu oHimiB : Don Juan Tenorio (Hemingway. For Whom
the Bell Tolls, ¢ 95) — cnpasorcniti donoscyan (M. TlinueBcrkuii) [10].

3) yrouHoBajbHHE mepeknan [25] (momaBaHHS  CTiB:  IMEHHHKIB,
NPUKMETHHKIB Ta 3aiiMmeHHMKIB). Hanpuxkman: «/t’s just like the Fratellinis used to
be (Hemingway. The sun also rises, ¢. 60). Ak konucy na mpoxkax @pamenniui ...
(M. ITinueBChKUIA)».

4) KOMIIeH CAIT{i:

a) TOSICHIOBAJILHUM TIEpeKyIaj, TOOTO eKCIUTIIUTHE PO3KPUTTS 3MICTY allro3ii,
K€ HaJa€ M[OBIIOMIIEHHIO IHIIOI CTHJIICTUYHOI TOHAJIBHOCTI, 3MIHIOE HOro
CTPYKTYypy, ajie 3a0e3leduye aJeKBaTHE CIPUUHATTSA aiio3ii B yMOBax IHIIOTO
KyJnbTypHOTO KOHTeKkeTy [28]: “[...] and connoisseurs of the inexplicable linkened
the whole business to that of the Marie Celeste (Fowles John. Ebony Tower)” —
[...] a nrobumeni Hez0acHeHHO20 NPUAOYBANU 3A2A0K08€ 3HUKHEHHST KOMAHOU 3
opueanmunu «Mapi Cenecm» (B. Pyxunpkuii);

0) mepexiaa aHajJoroM, BaXKJIMBO, IO MPU BHOOPI aHAIOTY BPaXOBYIOTHCS
TPH TapaMeTpHu: I30XPOHHICTh, 130()YHKIIOHAIBHICTh, 130KYJIbTypHIiCTh [20].
Hanpuknan, Jeremy Paxman (Fielding P.A. Veritable Smorgasbord) na Mapzapem

Temuep (A. MockBHYOBA);
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B) IMEpeKyaj TINEepOHIMOM, BOHHU YTBOPIOIOTBCS YHACHIJIOK €MOLINHHO-

eKCIPECUBHOI TeHepaiizaniit: «an old Gaumont lot” (Fitzgerald F. S. Tender Is the
Night) — cmapa xinocmyois (M. TliHueBCbKUI);

) nepuppacTUYHU NepeKiiall, BAKOPUCTOBYETHCS Y BUIMAJKY MAJIOBIIOMHUX
nokanpHUX amo3siit: “Unwatched by Mrs. Grundy” (Galsworthy John. The Forsyte
Sag, c. 124) — Cxosaswucey 6i0 oueu csimy ... (0. Tepex). Micic I'panai —
nepcoHax komenii T. Moprtona, ii 1M’ Cilyrye JEKCMYHHM 3aco00M st
BUPKEHHS 3arajibHOTO 3HAYCHHS «IpOMaJicbka qyMKkay [28].

5) BIIIy4YCHHS BJIACHOI HAa3BH, 3a3BUYAM, I[ell METO]] BAKOPHCTOBYIOTh, KOJIU
BOHM HE MAarOTh ICTOTHOTO 3Ha4yeHHsS I omnoBimi. OgHaK, BapTO KOMIICHCYBaTH
Taki BTpaTh [28].

2. JIo croco6iB BIITBOPEHHSI aTIFO3MBHUX BUCJIOBIB HAJICKATh:

1) muTaTHUN Tepekaan — Ied crocid 3aCTOCOBYETHCS ISl BXKE BIJOMOTO
BIJIMOBIIHMKA aJlf031i B KOHKPETHO BHU3HAYEHIM MICIIEBOCIIl, €MOoci TOIIO.
Hanpuknan: “Open, sesame” (Galsworthy John. The Forsyte Saga, ¢.3) — «Cezam,
oouunucey» (0. Tepex); ... a neat repartee was more highly valued than the
crackling of thorns under a pot (Maugham W. S. The Moon and Sixpence page) —
Bumonuena oomenna pennixa yinyeanacs euwje, HIHC <MPICK MEPHUHU NIO
kazanom» (O. XKowmuip) (bo pecomanns 0ypHesi — ce mpick mepHuHuU nio Ka3aHoM,
nep. I1. Kyniw).

2) CEeMaHTUKO-CTHWJIICTHYHHMNA TEpeKaaZ, TOOTO PO3KPUTTS 3MICTy 3
MaKCHUMaJIbHUM 30€PEKEHHAM JIEKCUKO-CTHIICTHUHUX TapameTpiB: He's like the
hosts of Midian — he prowls and prowls around (Galsworthy John. The Forsyte
Saga) (psoox 3 sipwa M. Mina) — 6in, «ax nonuuwa Mioitiyié, HUKAE NO B6CIX

yerooax (O. Tepex)».

3) rpadiuHe MapKyBaHHS allf03ii, JaHWHA CITOCIO Ja€ MOXJIMBICTh YUTAdy
CaMOCTIHHO BHUCTPOITH acOIliaTUBHUK psii y cBoiii rososi: “He resembled
Shakespeare in knowing little Latin and less Greek” (Huxley A. Crome Yellow).
«Ax i lllexcnip, 6in mpoxu 3uas 1amury i we menue epeyvbky» (B. Buminesuit).

4) KOMIIEHCAIlITHI TPUAOMU:
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a) YTOUHIOBAJIbHUN TEpeKyaj, AJd MO3HAUYCHHS KOHKPETHOI 0coOH, sSBUIIA

tomo: “QE-Two” (Sanders), moomo kopabenv «Koponesa Enuzasema II» —
KOKeaHCbKUll 1auHep»;

0) MOSICHIOBAJILHUN TIEPEKIIaJ, TOOTO PO3'SICHIOETHCS AJII031s Yepe3 30BHIIIH1
Ta BHYTpiliHi ctoponu: ‘@ weighed about as much as a hundred pounds of veal in
his summer suitings, and he had a "Where-is-Mary?" expression on his features so
plain that you could almost see the wool growing on him. (O. Henry The Moment
Of Victory). «B aimnvomy kocmiomi 6in eajxcue He Oinbuie, K cmo ¢HyHmis,
0b1UYYs Ma8 makxe NPOCMOOYUWIHE, WO KOMNCeH, XMOo 0Oauug 1020, MUMOBOII
3eadysas oumsauyy nicenvky npo Mepi ma ii oseuxy (M. Tynaiino)y,

B) anamor: “When everyone had recovered George said, ‘She put in her
thumb and pulled out a plum’” (Spark Muriel. All the Stories of Muriel Spark).
Konu eci nputiwiiu 0o mamu, /[picoposic 3acnisag: «Y 600y enxana pyxky, edv He
eniumana wyxky» (Il. Hacaoa)»

1) nepudpacTUUHUIN MepeKia, KoJu amo3is MajgoBiqoma: “At the piano, a
fair-haired young Scotsman from the orchestra [ ...] had begun singing in a Danny
Deever monotone ...” (Fitzgerald). ITianicm opxecmpy [...], 6inseuti monrooui
womaanoeysv, 3acnisas matxce Ha oouiu Homi ... (M. TliHUeBCBKUIA)»;

5) BWIIydYeHHS alto3ii, MpyU HEOOX1THOCTI MOXKIIUBO MPUOPATH 3 TEKCTY, alie
11e He Ma€ 3MIHIOBATH HOTO CYTh.

Omxe, amo3ii 4acTo 3yCTpPIYAIOTBhCS y PI3HUX TEKCTaX, MO0 MOPOIKYE
I[IKaBICTh HAYKOBIIIB, JOCIIAHUKIB, (LIOJOTIB A0 MaHOTO sBuma. s mepexnany
QNMIO3MBHUX BJIIACHUX HAa3B HAWMOIIMPEHIIUMHU CHOcO0aMU TMepeKiany €
TpaJuIliifHa Tiepeiaya IMeHi Ta TPaHCKOIyBaHHs, allf03UBHI BICIIOBU MEPEIAIOTHCS
YaCTHM BUKOPHUCTAHHSM IPHU MEPEKIaal CEeMaHTHUKO-CTIIIICTHYHOTO Ta IUTATHOTO

criocoOy mepejaui.
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3.2. CrJIaJHOCTI mepeKIaay aja3iil aHr1iiicbKOK MOBOIO

Ano31i IHUPOKO BUKOPUCTOBYIOTBCS B CYYaCHOMY CYCIUIBCTBI, BOHU
CIIOBHEH1 KYJIbTYpPHHX KOHOTAIlld, OCOOJMBOCTEH HAaIllOHAIBbHOI CHUIBHOTH,
KyJabTypu Tomo. [Ipu mboMy mepekian sSBISETHCA TyXE€ BAKIUBHM IPOIECOM
KyJIbTYpHOTO CIUIKYBAaHHS, aJkKe, 00 4YWTayi Kpaile 3po3yMUId OpHUTiHAIbHI
TBOPH, MEPEKIIaiadi MOBUHHI HAMaraTuch sikoMora Oulblile epeaaTyH KOHOTAIliio B
pamkax amwo3iii [64]. Jeski anro3ii ykpaiHChKOi Ta aHIJIIMCHKOI MOBH 3HAYHO
CXOXI1, ajle JesiKi qyke pi3Hi. ToMmy, KyJIbTypHI BIAMIHHOCTI CTBOPIOIOTH 3HAuHI
TPYAHOILI [PU MEePEKIIAII.

[Ipobmema mepemadi ceHCy TpH TEpeKal, a TaKoX HMOro CHPUHHSATTS
HOCISIMU 1HIIIOT MOBH, 5Kl € TIPEJCTAaBHUKAMH 1HIIIOT KyJIbTypH, OyIia 1 3aJIUIIA€ThCS
OJIHIEI0 3 HaWaKTyaJbHINIMX B Cy4YacHIW JIHTBICTHIN. Y JaHWUW yac «mapagurma
HAyKOBOTO 3HAHHS 3MINIyeTbcd B OIK BHUBYEHHS MOBM B KOHKPETHUX
KOMYHIKaTUBHUX 1 COILIIOKYJIbTYPHHUX CHUTYalliiX 3 YpaxyBaHHSM IparMaThKN»
[31, c. 264.].

Toukoro CXOJKEHHS BCIX ICHYIOUHMX Ha CBHOTOAHINIHIA J€Hb BH3HAYCHD
aro3ii € IHTeprpeTaris ii sk HempsAMOTo MOCHIAHHS Ha SIKU-HeOYy b ¢akT (ocoda,
OIS, TCKCT), SIKHH BBaKAETHCS BIMOMHMM BEJHKIiH comianpHii rpymi [40, ¢. 182—
186]. OcHOBHA CKIAAHICTH MEepPEKIaay Pi3HUX JKaHPIB HA OCHOBI ajI031i MMOJISArae B
TOMY, IO ajlfo3id HE TUIBKM BiAcwiae a0 Tiei yu iHmoOI moxii abo 00'ekTy
(icTopu4HOTO, JITEPAaTYypPHOTO TOIIO), IO MA€ 3HAYEHHS JJIA JAHOI KyJIbTypH, aje
pOOHTH TaHy KyJbTYpPHY iH(OPMAIIiI0 HEBI'€MHOI YaCTHHOIO I[bOTO BHCIIOBY.

[{imkoM 3p03yMiNo, IO y PI3HUX JKAaHPAX Ta HAMpsSMax BXKUBAHHS ajto3iil €
CBO1 OCOOJHMBOCTI TMEpPEeKIany, OJHAK JOCTIAHUKA 3a3BHYail 3BOASTH CKIATHOCTI
MepeKyIaay 0 JBOX CKJIQJOBHX: KIFOUOBI BHUCIIOBH, CIOBOCIIOJIYYCHHS Ta BJIACHI
Hazeu [11, c. 47]. Bigpasdy, XoTinoch OW BII3HAYUTH, IO BIACHI Ha3BU €
CKJIaJITHUMH €JI€MEHTaMHU JJIsl IepeKIIaiayiB, 1€ He YHIBepcalibH1 (pa3u 4u BUpa3H,
SAKI MOXHA 3 JIETKICTIO IHTEPIPETYBAaTH, II€ CKJIAJHI €JIEMEHTH, SKI MaroTh

ITMOOKUM KOHTEKCT. SIK TpuKiIag, MOKHA B3ATH JI0 yBard KOMEIIMHUN cepia
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«Friends» ([py31): repoins cepiany MoHika BBiillUIa B KIMHATY Ta MOOAYUBIIH

CBOIX JPY3iB, Kaxe:

— Oh good, Lenny and Squigy are here [61].

— Jlyoice oobpe. Hawi komiku ésxce mym [71].

“Lenny 1 Squigy” — repoi amMepHKaHCBKOIO KOMEIIMHOTO Tenecepiary
«JlaBepna 1 upni» (anrn. Laverne & Shirley) [66]. /lani iMeHa B sIKOCTI aro3ii €
IMEHaMH, 1110 BOJIOJIIOTH TEBHUM CEMAaHTUYHUM 3MICTOM, SIK€ OOYMOBIIIOE
MOJKJIMBICTB 1X mepeBescHHs [67]. ¥ nHamomy Bumaaky iMmeHa Lenny i Squigy — 1ie
KOMIYHI MIepCOHaXI1, sIK1 HaBpAJl YM BIAOMI yKpaiHcbkomy riisinaudeBi. [lepeknanayu
PO3KpUBA€E 3MICT MHMX IMEH, MPOCTO BUKOPHUCTOBYIOUM CJIOBO «KOMiKW». [Ipum
TAaKOMY TMepeKiajl BAA€TbCA 30€perTd T'YMOPUCTHUHMN €(EeKT, OJHAK T'yOUThCs
caMa amoo3isg 1 KyJbTypHa crernudika cutyairii cniikyBaHHs [23]. CkinagHicTh B
JTAHOMY BUIIAQJIKy TMPEJCTaBIsA€ TOYHICTh BHOOPY TIOBHICTIO BIAMOBIIHOTO 3a
3MICTOM cJioBa. /{7151 bOTO BaXKJIMBO YBaXXHO BUBUMUTH KOHTEKCT 1 BCl OCOOJIMBOCTI
KOMYHIKaTHBHOT CUTYaIlii.

[Ile omgHuM KamMeHEeM CIIOTHKaHHS, MOXe€ OyTH CIocid mepenmadi amro3ii
NOSICHEHHSIM YW YTOYHEHHSA. 3BHYalHO, fAKIIO MOBa e TPO KHUXKY, TO
nepeKiazay, MOXKE€ MAaKCUMaJIbHO PO3MIMPHUTH CYTh (pazu, MOHATTS, SK IHOTO
BUMarae cuTyarlisi B TeKcTi. OJIHaK, K0 MU TOBOPHMO IIPO TEPeKyaj alto3iid B
MyJIbTPIIbMAX, TO PO3IMIMPEHHS CTPYKTYpH (pa3u TEKCTY HE MOXKIUBE, aJXKe,
3TiTHO 3 BCTAHOBJICHUMH MPABUJIAMH, JOBKHWHA PETUTIK MEPCOHAXKIB aHTIIHCHKOTO
BapiaHTy IMOBMHHO IIJIKOBUTO BiAmoBizatu ykpaiHcekomy [60; 63]. Lle 3HauHO
YCKJIQJHIOE POOOTy TMepeKiagadyiB Ta HakKIaaae OOMEXEHHS Ha MpoIlecC
ny6mroBanHs. KpiM Toro, Ba)JmMBO, IO Taka MpoOjemMa MOXKIMBA HAaBITh MPH
BIITBOPEHI aMIO3WBHUX BIAcHMX Ha3B. Hampuknax, “Smow White” -
«binocniockar», “Cinderella” — «llonemowrxa», “Beast” — «Yyodosucvkor
[7, c. 55]. TIpoGieMaTnyHMM 3aIHMINAETHCS THTAHHSA IEepeaadi TOJOCHUX Ta
MIPUTOJIOCHUX, Pi3HA KUIBKICTh CKJIAJ(1B TOIIIO.

[lle oaniero mpoOieMor Mpu mepefadl alo3iMHUX IMeH uu ¢pa3 € ix

JIEKOJTyBaHHSI, KOJM BOHM MOJAaHI B TEKCTI HE OpUTiHAIOM, TOOTO mepedpazoBaHi
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[8]. V¥ Takmx Bumamkax, mepekiiagavyamM, Ha >Kajdb, HE 3aBXKIU BIAETHCS 30epertu

amto3uBHicTh. Hanpuknan: “Gabbo is coming. Five days till Gabbo. Gabbo here
today ’[80] — «['ab6o ide. I1’smob Onis 0o I'abbo. I'abbo npuiioe cbocooui. Amo3is
Ha «Yekaroun Ha ['omo» — “Waiting for Goddot”), “Something is rotten at the
Simpson’s house” [7, c. 56].

SIKI0 B3SITH 10 YBaru Ta MpoaHalli3yBaTH nepeaady GOoIbKIOPHUX OJUHHUID
gyepe3 ajro3ii, TO Iie MOPOKYE P HpoOieM Uil TepekiamadiB. AJpke, IeH
IPOLEC YCKIIAHIOETHCS BIIMIHHICTIO YKPaiHCHKOI KyJIbTYPH Bi aHrmiichKoi. [1o-
nepie, IS Tepekiazada 3 yKpalHChKOI MOBH Ha aHTJIHCBKY, Oyae CKIIagHO
nepeiaTh, IHTEPIPETyBATH 3MICT TEKCTY, Yepe3 (OJIBKIOPHHH MIACT YKPATHCHKOTO
Hapoay, moO BiH OyB JOCTYMHHWH IS aHIJIOMOBHOTO 4mTaua. Ilo-mpyre, e
CKJIQJHICTh «IEepeHEeCeHHI» iH(opMallii depe3 NPU3My CHPUHHATTS Ha MOBY
nepeknaay, mobd BoHa Oylia JAOCTYIHA YUTA4eBl 3 ypaxXyBaHHSM OCOOJIMBOCTCH
TEKCTY, HACTPOiB, CTHJIHOBOI XapaKTEPUCTUKHU.

VY Takux BUIAKaX TMepeKiagadyl 3BUKIM BUKOPHUCTOBYBATU «CTPATETitO
«OYYXKEHHS», KOJIM 1CHY€ 3B'SI30K 3 HAPOJHOIO MOETUYHOIO KapTUHOIO CBITY MOBH
OpHUTIHAIY € ICTOTHUM €JIEMEHTOM TEKCTOBOTO CMHCIY Ta «OJOMAIIHEHHS, SIKIIO
rOJI0BHOIO METOIO ajIi03il € CTBOpeHHs KoMidHoro edekry» [31, c. 53-53].

BaxxnuBo Bim3HauMTH, 110 TpaMaThyHa OyJ0Ba PEUEHHS YKpaiHCHKOT MOBH
JIOCUTh BiIMIHHA BiJI TpaMaTHYHOi OyJ0BY aHTJIiHcbKOi MOBH. ToMy, Tipu mepenadi
amro3ii 3 yKpaiHChKOI Ha aHTJIHCBKY MOBY, Tepell MepeKiagadyamMu IOCTa€e
npobiema TpaHchopMallii, sika yacto OyBae HAJJIUIIKOBOIO Ta IPHU3BOJHUTH IO
porecy «OyKBalli3My», TOOTO 3aMiCTh BIJIOBIIHOTO JIsd JaHOTO BHUIIAJIKY
3HA4YCHHSI CJI0Ba BUKOPHUCTOBYETHCS HeBimmoBigHe 3HadeHHs [70]. ['pamartwuni
TparcopMallii MarOTh Ha METI IEPEPOOUTH CTPYKTYPY PEUEHHS 3TiTHO 3 HOPMAMHU
Ta MPaBUJIAMU MOBH Ha Ky 3/IIHCHIOETHCS Tepekiaa. ToMmy, Mpu mepeaadi amro3ii
3 yKpaiHChKOT MOBW Ha aHTJIMCHKY MepekIagadaM MOTpiOHO OyTH yBa)KHHM Ta
npaBWIbHO OyayBatu pedeHHs [35, c. 254-255]. Hanpukiaa, 4acto 3iHCHIOIOTH
3MiHY MAaCUBHOI'O CTaHy Jl€cioBa Ha akTuBHUU: “Where I come from when a

person gets woken up in the middle of the night, they get answers”. — Y momy
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Micyi, 36I0KU 51, KOIU JI0OUHy Oyosime YHOui, mo dobusaiomuvcs 6ionosioi» (Take

the Lead (directed by L. Friedlander)), nns ykpaincbkoi MOBI HE XapaKTepHE
BXKUBAHHA J1€C]IOBa «OyAUTH» B IMACUBHOMY CTaHi, TOMY IEpPETBOPIOIOTH Ha
HEO3HaueHO-ocoboBe. “We are under the jurisdiction of the king's governor of
Port Royal and you will tell us what we are charged with”. — «Mu nio
ropucoukyicio  eybepuamopa Ilopm-Posns, i 6u ckadceme 6 YoMy HAC
seunysauytomoy (Spark Muriel. All the Stories of Muriel Spark).

JlocuTh BaroMuMu Crocooamu MoJjI0JIaHHs MPoOJIeM NepeKIaay amto3ii, Kl
Ham mnpornoHye Damon Tringham y cBoiii npami “Allusions and Cultural

b

References: Translator Solutions...” € iHlmiami3amis, sSKa HaMara€Tbcs SKOMOTa
OUIBIIIE PO3KPUTHU JIFOASM OPUTIHATBHICTH TBOPIB Ta OJOMAIITHEHHS, SKE MOJICTIITYE
po3yMinHs Bepcii. [54, ¢. 111-113.] Inimiamizaliis Ta 0JJOMaIIHEHHS — 1€ JBa BUIH
pPI3HUX NPUHIMIIB y nepekiani. OnHak, Il JiBa METOAM JOMOBHIOKOTH OIUH
OJIHOTO. SIKIIO XTOCh X04Y€ YCITIIIHO MePEeKIACTH TEKCT, BIH MOBUHEH CIPOOYBaTH
HABUMTHUCS QJANTUBHO KOPUCTYBATHUCA LIMMHU JBOMAa METOJAMH. Y TEpIIy 4Yepry,
nepekiagayaM Ciij 3BepTaTH yBary Ha OCHOBHE 3aBJaHHS Ta METYy IepeKsiany
[54].

Orxe, mepea nepekiajadaMyd BUHUKAIOTh BEJIWKI 3aBIaHHS Ta CKJIATHOCTI
nepekiaay aaro3id 3 yKpaiHChKOi MOBM Ha aHTIIIKMCHKY Ta HaBmaku. Yepe3 pizHy
rpamMaTU4Hy CTPYKTYPY, IMEBHI KyJbTYPHI, HalllOHAJbHI OCOOJIMBOCTI, IIepeKIagayd
MOBUHEH YBA)XXHO BPAaxOBYBATH BCi HIOAHCH, MO0 TEpeNaTh OPUTIHAIBHICTH
aBTOPCBHKOro 3aaymy. [IpoGiema BHSABICHHS Ta Tepeaadi alto3iid TOCHUTh CKIIaJHA
Ta BHMarae€ BEJMKOI JIOCBIMYEHOCTI Ta 00i3HAaHOCTI BiA mepeknamgava. OJHAK,
MOTpU  BCI CKJIQAHOCTI, SIKI BHHUKAIOTH TOTPIOHO MaKCUMaIbHO 30€pertu
OpUTIHANBHICTh TEKCTy Ta IIyKaTH ONTHUMaJlbHI BapiaHTH pimieHHs. Tomy,
BRXJIMBO HaJIaJli BUBYATH CKIIAJIHOCTI Iepeiadi adto3iiHUX OJUHUIG, 00 YnuTadi
MOIJIH OTPUMYBATH MaKCHUMaJbHO AaBTCHTUYHHU 3a XapaKTepoOM Ta HACTPOEM

TCKCT.
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3.3. 3acrocyBaHHs aJaI03ii y 3aBJAaHHAX 3 NPAKTHKH IHepeKIaxy

AHIJIIMCHKOI MOBH

[lepexnan — ue CKJIAaJHUNA Ta TPUBAJIUN IpoLec, AKUH NOTpedye BETUKHUX
3yCWJib, KOHCOJIJAIIi BMiHb, €pYAMIIi Ta JOCBIY nepekiaaada. Tomy npu Oyab-
aKii  poOOTi, TMepekiajgady TOBUHEH HE TUIbKM  J00pe  (irypyBaTu
NEPeKIaIallbKUMU  TIPUOMaMM, BMUIO IIyKaTH ato3ii, meTtadopu TOIMIO, a
BAYKJIMBO 3POOUTH TEKCT NEPEKIAay aeKBaTHIM, TOOTO IPAaBUIHLHUM.

[lepmmM  cipoOyBaB  BHU3HAYMTH TEPMIH  «aJCKBAaTHUM  IEpPEKIIa»,
JocHigHuK, nepeknanad A. A. CMUPHOB, Ha WOTO AYMKY, II€ TNEpeKiaj TEKCTY,
KM Iepeiae BCi 0COOIUBOCTI OpUTiHATY, 3MICTY, cripsiMoBaHocTi [12, ¢. 33].

[Iponiec mepexnaxy mnependadae CTBOPEHHS TEKCTY, BIIMIHHOTO BIJ
OpHUTIHATY 3a CTPYKTYPOIO Ta MOBHMMH 3aCO0aMH, ajie¢ Ma€ CKBIBAJICHT OPHTiHATY,
cMHUcliOBe ¥ iHdopMalliiHe HaBaHTaXXEHHs 3 JOTPUMAHHSIM TpaMaTHYHUX 1
JEKCUYHUX HOPM, CTPYKTYpH Ta CTHJIICTUKM MoBHU. KiHIeBUil pe3ynbTar
nepeKiaay TEeBHOK MIpPOK OOYMOBIIOETHCS IHIWBIAYaJIbHICTIO TOHSTIHHO-
JIOTIYHUX MEXaHI3MIB MHCIIEHHS mepekianada. OmHak, 1€ He MOBUHHO IIKOJIUTH
aJIeKBaTHOCTI TIEpPEKIIay.

[TepeknamaueBi HEOOXITHO HE TUIBKU JIETAJIBHO PO3YMITH 3MICT OpHUTIHAIY,
ajie 1 BMITH MPaBWIBHO TEpeaBaTH HOro OKpeMi OCOOIMBOCTI, MIJISXOM TOYHOT'O
nigdopy JNekcuyHuX 3aco6iB. Hampuknan, mpu mepexiaal BIpIIOBAHOTO TEKCTY,
BKJIMBO 30€perTd pUTMIYHY CTPYKTYPY, MPU TEPEKIaii IPO3H CIiJ BPaXOBYBaTH
aBTOPCHKUI CTWIIB 1 3arayibHuid HacTpi. [lepexnaz € anexkBaTHUM TP TOCTOBIPHII
nepemadi 3acobamMd MOBH, AK (OpMH, TaKk 1 3MICTY TEKCTy. AJIEKBaTHICTh
HEBIJITITbHA Bil TOYHOCTI, il CIPUSIOTH JIEKCHYHI, ()pa3eoIorivHi, CTHIIICTHYHI Ta
rpamMaTHYHI 3aMiHHM. 3aMiHH JOIIOMAararTh MepeKIagadeBi IepeaaTH BCi IEMEHTH
OpHTiHAJy, TOMY TYT Ba)KJIUBa iX BMisia po3ctaHoBKa [15].

Crming miakpecauTu, 1o mpoblieMa B3a€EMOBITHOCHH KYJIbTYPH 1 MOBH €
HeoaHO3HauyHO0. KpiM Toro, rimmboke po3yMiHHS MPEACTABHUKIB 1HIIOI KYJIbTYpU

1 TEKCTIB, HAalMCaHUX B il yMOBax, HE OOMEXY€EThCSl 3HaHHSIM (DOHOBOI JIEKCUKH,
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SIKy HEMOXJIMBO MeEXaHIYHO BHUBUMTH. CaMo cO0O0K0 3pO3yMUIO, IO CJiJ

BpPaxOBYBAaTH CUTYaTHBHI 3HAHHS, MOBHY KapTHUHY CBITY 1 TaKOK (POHOBY JIEKCUKY
[2, c. 22]. Ockinbku OCTaHHS € HEBiJ’€MHUM KOMITOHCHTOM 3HAHHS 1HIIIOMOBHOI
KyJIbTYpH, 3yTUHUMOCS B ILOMY MIJIPO3A LIl HA 0COOJIMBOCTAX ii CIPUIHSATTS.

3a cnoBamu B. C. Bunorpanosa, 10 ()OHOBUX 3HaHb HajiekaTb TakKl CyTO
HAIllOHAJIbH1 BIJIOMOCTI, «CHIBBJIACHUKOM SIKMX HE CTaJd IHII HaI[lOHAJIbHI
cnutbHOCT [9,¢. 89]. V it pobGori OyaemMo AOTPUMYBATHCS CaMe€ TaKOro
TpakTyBaHHs (POHOBOI 1H(OpPMaIIii, HallIOHAJIbHA crienr]ika sIKOi MOYKe BUKIIUKATH
TPYJHOIII Y TOTO, XTO BHUBYAE aHTIIKCHKY MOBY. CepeJl OJIMHHUIIb, SKi TIEPEIaloTh
dboHOBY iHPOpPMAIliIO, BAXIIMBY POJIb BIAITPAIOTh alto3ii. Y TEKCTI aato3ii MOXYTh
OyTH BUpPaXEH1 3a JIONOMOIOI0 CJIIOBOCIIONYYEHb, L0 € «YJIAMKHW» BIJOMHUX IIUTAT,
¢bparMeHTiB TIpUCTIB’IB 1 Kpwiatux BupasiB. Jlo TOro X, BOHM  MOXYTh
BUpa)XKaTUCsl 3a JOTMOMOTrOK BiIOMHUX IMEH a00 Ha3B, SKi BIACWIAIOTH [0
IpEIeeHTHUX TEKCTIB, KYJIbTYPHO-ICTOPUYHOI pPeabHOCTI, TBOPIB PI3HUX BHJIIB
MUCTEITBA, HAIp.:

Time stopped. The almond-eyed Madonna pulled her grown-up Jesus closer,
looking at Kate reproachfully from the wall. Eleven beauties on the shelf were
mourning the death of the twelfth. Kate’s fantasy world turned hostile (Shevchenko
Anna. Bequest, ¢. 97). — Yac zaemep. Muzoaresooka Ceama /lisa 3 ikonu miyniuie
obHsna dopocnozo Icyca i 3 doxopom noousunacs Ha Keum. Oounadysame KpacyHw
Ha noauyi onaakyeanu oeanaoyamy. Kaskoeuti ceim Keiim cmas eopoowcum i
xonoonum (IlleBuenko A. Crianox, c. 83).

CyTHICTh TIpuiOMY HAOJIMIKEHOTO TMEPEKIIaay MOJSArae B TOMY, IO 3aMICTh
1HO3E€MHO1 pealii MepeKiaziad BUKOPHUCTOBYE peajiio MOBH TEPEKIamy, fka 3a
BH3HAYCHHSIM MAa€ CBOIO BJACHY HaIllOHAJIBbHY crnerudiky, MpoTe BOAHOYAC Ma€
Oarato cnuThbHOTO 13 peariero MoBu opuriHanmy. Hampuknan, Maodouwna / Ceama
isa. TIo3UTUBHOIO PHUCOI0 HAOIMIKEHOTO TEPEKIany € HWOTO 3pO3yMUIICTh st
OTpUMYyBaya, SKOMY SIK MEePEKIAIaIbKIA €KBIBAJICHT MPOMOHYETHCS HOTO «PIiTHE

noHATTA. OAHAK KOPUCTYBATUCS LIUM METOAOM CHiJi 00€pekHO, TOMY IO B MOro
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CyTi 3aKjajZieHa CeMaHTU4YHa HETOYHICTh. CKaxkiMO, HaBITh TakKi OJU3bKI MOHSTTS,
sk Madonna i Cssra /liBa € BiTMIHHUMH Ha PiBHI KOHOTAIIIM.

PosrnstHemo mpoiiec CMHCIOBUX IEPETBOPEHb 13 3alydyeHHAM (POHOBOI
iHpopMallli Npu BUKOPUCTAHHI B TEKCTI alllO3UBHOrO eineMeHry. [lomamo, 1o
HasIBHICTh HEOOX1THUX 3HAHb, MMOB’SI3aHUX 3 00pPa30M BiIOMOi OCOOUCTOCTI, MOXKE
ICTOTHO 30araTuTd, a MpPU BIICYTHOCTI IUX 3HAaHb — 30IJHUTU YHUTAIIbKE
cpuiiHATTS Tekcty [16, C. 23]. Toai sk yBa)XKHE NPOYUTAHHS OPUTIHAIHLHOTO
TEKCTY, 3BEpPHEHHS J0 KOMEHTApiB 1 JOJATKOBHUX JIKEPEN J103BOJUTh HE TUIbKHU
OiABUIIUTH SIKICTh YUTAHHS, a ¥ PO3IMIMUPUTH KOTHITUBHUMA 1 KyJIBTYpPOJIOTTUHHM
T€3aypyCc OCOOMCTOCTI, IO BMBYAE AHTIINCBKY MOBY. Ilpu unTaHH1 nepekyiagHol
JTEpaTypu BeJIMKa POJIb BIABOAMTHCS MepeKiianady, WOro 3JaTHOCTI MepeiaTH
KOHOTAaIlil 1HIIOMOBHOTO IMEHI Ta Horo kojopuT. [IpourocTpyeMo B>KHMBaHHS
ano3ii y HaCTYIMHOMY MPUKIIAII:

He loves the Moscow metro. The grey marble dignity of Mayakovskaya

station; the patriotic red granite of Paveletskaya; the nostalgic uplifting frescoes of

happy Ukrainian farmers at Kievskaya... (Shevchenko A. Bequest, c. 14). — Bin
JIOOUMb  MOCKOBCbKe Mempo — cipo-mapmyposy eeauy cmanyii  «lliowa
Maskoscvkoeo», nampiomuynuil yepgonuu epanim «llageneyvkoiy, HOCmMAaNbLIUHO-

baovopi pecku 3i waciueumu YKpaiHcokumu koneocnhukamu Ha «Kuiscoxitly ...

(LIeBuenko A. Cramoxk, c. 18).

VY pesynbrari anamizy pomaniB A. Mepaok, JIx. bapuca ta A. llleBuenko
Oy710 BUAUIEHO YOTUPH CIIOCOOM afanTarlii KyJIbTypHO-ICTOpUYHOT iH(hOpMAIIii, 1110
aKTyali3yeTbCcsl TMPU BUKOPUCTaHHI AalFO3UBHUX EJIEMEHTIB, B YKPaiHCHBKOMY
nepexiami. Tak, y JeSKHX BHUIAIKaX CIOCTEPIraEMO BIJIICYTHICTh TEPEKIaNy
ATFO3UBHOTO IMEH1 YKPaTHCHKOIO MOBOIO:

She would much rather travel with a caravan of chumaki, the Cossack

traders whose carts, loaded with salt, grain, linen and leather, rumbled across
Europe (Shevchenko Anna. Bequest, c. 77). — Bona eonina 6u npoixamu €eponoio
3 YYMAKAMU — HA 803aX 3 MIWKAMU COJI U 3epHA, 3 CYBOAMU NOJOMHA U WKIPU

(LeBuenko A. Criazok, c. 68).
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VY tekcti mepekiany BuiydeHo cioBocrionydeHHs the Cossack traders,

BXKUBAHHS SIKOTO MepeKiajady BU3HAB 3aiiBUM. AJIKe Jalli BIH KOMIIEHCYBaB HOTO
BIICYTHICTh THpE, MICJIS SKOTO OMUCOBO, 3a JIOMOMOIOI OJHOPIAHUX YJICHIB
pEUYEHHS HABIB IXHIO XapaKTEPUCTUKY.
B inmmx npukiagax 0yau BUALUICHI HACTYIHI criocoOu nepeknany [3, ¢. 23]:
1) BUKOpHUCTaHHS B MEPEKIIA/l MOSICHIOIOUUX €JIE€MEHTIB:

That autumn, Panas Polubotko was admitted to Sodales Minoris

Congregationis and given a tiny room at the boursa, a student’s house on the

embankment, not far from the Academy (Shevchenko Anna. Bequest, c. 74). — Tiei
oceni Ilanac Tlonybomok 6ys 3apaxosanuti 0o Sodales Minoris Congregationis —

OOwuHU MON0OWUX OPAMYUKIE | OMPUMAB KOMIPKY 6 OYpCi HA HAOepediCHill

Juinpa, nobnuzy Axaoemii (IlleBuenko A. Cnanok, c. 65).

Y ¢parmeHTi crocTepiraeMo B)XMBaHHS ¥ IIUIKOBUTE TEPEHECEHHS J10
TEKCTy MOBHM  IepeKiaJy JIaTHHChKOTO BapBapu3my Sodales  Minoris
Congregationis 3 moaajbIIUM PO3KPUTAAM HOTO 3HAUCHHS.

2) HasIBHICTh KOMEHTAapS:

She was waiting for kutya, a ‘liquid Christmas pudding’, as she once

explained it to her schoolfriends ... She was the main participant in the Ceremony
of the First Spoon (Shevchenko Anna. Bequest, c. 98). — Bora uekana na kymio —

«PIOKUU PI30BAHUL NYOUH2Y, AK KOAUCL NOSACHUNA CBOIM WKINbHUM NOOPYICKAM.

...Bona 6yna conosnoio yuacnuyeio ILlepemonii nepwoi noocku (IlleBueHko A.
Crafok, c. 84).

Y ¢dparmenti omumc peami kutya, a “liquid Christmas pudding”,
BiIOyBAEThCS K HA PIBHI CIOBOCIOJNYYCHHS, TaK 1 KOHTEKCTyaJlbHO, Ha PIBHI
TEKCTy, aJPKE IIe HE MPOCTO CBATKOBA CTpaBa, a Iila TOJisA, MPO IO OMOBigad
3rajJiy€ y TeKCTI.

3) BIICYTHICTb OYJb-IKUX MPUHOMIB TOJIOJAHHS PI3HUI SHIIMKIOTICANIHOT
iH(pOopMallii B TEKCTI:

There was work to be done, but instead he sat at his desk thinking about Sir

Arthur. They had last met twenty-three years ago; still, the link between them had
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somehow never been broken. He had followed Sir Arthur’s writings and doings, his

travels and campaigns, his interventions in the public life of the nation. (Joyce
James. A Portrait of the Artist as a Young Man, c. 88). — Hoco uexana poboma,

ane GiH npocmo cudie 3a cmoaom i dymasé npo cepa Apmypa. Bocmanune onu

bauunucsa 06adysmv mpu poKu MOMy, I 6ce-maku JAaHKa, wo ix 3'€eOHana

sanuwanacs yinow. Bin cmedicué 3a meopamu i Odismu cepa Apmypa, 1ioco

nO00podCAMU | KAMUAHIAMU, U020 BMPYUAHHAMU 68 CYCHIIbHE JHCUmms Hayii.
(Dubliners J. J. A Portrait of the Artist As a Young Man, c. 89).

Ax OGauumo, poman JIx. bapuca «Aptyp 1 JKopmx», 3acHOBaHUN Ha
peaNbHMX TOJIAX 13 3araJKoOBOI0 JICTEKTMBHOK YACTUHOIO, CIMCHHUMU
BiTHOCHAMH, JKUTTSAM aHMJIMCBKOTO CycCHiibcTBa TOro 4acy, Aprtyp Konan
JloisieM y poJii CBOTO TMEpPCOHa)Ka, YacTO PETPOCHEKTHBHO TMEPETUIITAETHCS
crorajjaMu npo JIaBHO MUHYJI MOJIIi Ta po3ayMaMH 1 MipKyBaHHSIMH PO PENIriio,
CMEPTH 1 IyX, PO CaMe KUTTS.

VY Bumagkax, KOJM TepeKiiafad akleHTye yBary Ha i1HGOPMAaTHUBHOMY
MOTEHITIal  alfo3UBHOTO  BIJACWJIAHHS,  BiAOYBa€ThCS  YacTKoBa  BTpaTa
(GyHKIIIOHAIBHUX ~ OCOOJMBOCTEH  ao3ii, OCKUIBKM  BTpPAvaeThcsi  €eKT
HECIOiBaHKH, OPUTIHAILHOCTI IpH BIIi3HABaHHI MocuiIanHsg uutadeM [34, c. 90].
Ils ocoOMMBICTh Ma€ Miclle TIPH BUKOPUCTAHHI J0/1aBaHb, HASBHOCTI KOMEHTApsI
a00 JTOCTIBHOMY Tiepekyiaji 0e3 Oyab-IK1UX MOsSCHIOBAJTbHUX €JIEMEHTIB, HAIIP.:

He thinks about the journey everyone has to make in life. Father’s, for

Instance, began in distant Bombay, at the far end of one of the bubbling bloodlines

of Empire (Julian Barnes. Arthur and George, c. 109). — Bin dymae npo nooopooic,
SKY KOJICeH noeuner 3pooumu 6 sxcummi. Tlooopooic tioco bamvka, HANpuxiao,

nouanacs 6 oanekomy bombei, 6 0anbHboMy KiHYI QOHIEL 3 BUPYIOYUX KDOBOHOCHUX

cyoun bpumancwokoi imnepii (Jxynian bapuc. Aptyp i Jxopmax, c. 123).

Sxmo mepekiiamad CTaBUTh 3a MeETy 30epexeHHS (YHKIIOHATHHOTO
HaBaHTXKEHHS airo3li, il CTHIICTUYHOrO e(eKTy, TO BIH BIAETHCSA 0 3aMiH,
yHoAI0HIOIYOro MepeKiiaay, KOJIW HEBIIOME YKPAiHChbKOMY YMTA4YEeBl allO3UBHE

IM’Sl 3aMIHIOETBCSI OJIMHHUIICIO, CXOXKOI0 32 3HAYEHHSM, IO BHUPAXKAETHCS, OJIHAK
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TaKUM, [0 Ma€ HAUIOHAJIBbHY CHeuu(]iKy HUIbOBOI MOBH, ab0 NEPEKIaIaeThCs

omucoBo [27,C.90]. ¥V TakoMy BHNAAKy Mae€ Miclle BTpaTra KyJbTypHO-
ICTOPUYHOrO CMUCIIA aito3ii. Po3ristHemMo 11 cnocoOu OLIbII TOKIaAHO:

The sleeping coach, which at the beginning of her journey seemed so
luxurious compared to polukartok is now all corners and angles... (Shevchenko
Anna. Bequest, c. 71). — Cranvna xapema, sxa Ha nO4amky noO0OPOXCi 30a6a1acCs

npOCMO PO3KIUHOIW Y NOPIGHAHHI 3 HOJIVKAPMKOM — JIe2KUM GIOKPUMUM eKinaicem,

VY AKOMY mamo i30us Ha ApMapKu, menep ycs Hibu CKIaoanacs 3 20Cmpux Kymis
(LlleBuenxo A. Cnafox, c. 63).
Y TekcTi mnepekiany HaBEICHO JeTaJbHUWA OMUC ICTOPUYHOI peaii
polukartok, mo He iHIlle TPAHCKOAYETHCS, ajie i BiATBOPIOETHCS SKCILTIIIMTHO.
HaBemeMo Takok MpHUKIa] MEpeKIany al03MBHOIO aHTPOIIOHIMY OIIHMCOBUM

criocoboM 13 pomany A. Mepaok «HopHuU mpUHID:

Every married person is a Jekyll and Hyde, they 've got to be (Murdoch I.
The Black Prince). — V kooicnomy oopyarcenomy uonosikosi cuoums npuxosanuii
36Ip, iHakuie npocmo e modxce 6ymu (Mepaok A. YHopuuii npuHit, ¢. 127).

Y nanomy ¢parmenti amo3ii Jekyll and Hyde sigmosimae ykpaiHcbke
CIIOBOCIIONIYUCHHS «IIPHXOBaHMH 3Bip». VIMOBIpHO, TepeKiazay BBaXaB 3a
JOIUTbHE  3aMIHUTH  AHTPOIIOHIMH  OMHMCOBUM  CJIOBOCTIONYYCHHSM,  OLIBII
3pO3YMUIMM YKpaiHOMOBHOMY 4YHTa4eBl. B ypHUBKY alto3if0 B3STO 3 TBOPY
P.JI. CriBencona «JluBHui1 BuImaiok gokropa Jlkekiia i mictepa Xakaay, mo OyB
Hanucanuit y kinii XIX ct. Poman «HopHuit npuHID nepekiaaaBcs Ha YKPaTHChKY
MoBY B 70-1 poku XX cromirts. BiporigHo, Toal ykpalHChbKui yuTad HEe OyB y
Takii Mipl 3HAHOMUHN 3 aHTIIACHKOIO JITEPaTypolo SK 3apa3. Y TOW K€ Yac s
AHTIIMCHKOrO 4YHWTaya ajro3is Ha MOBICTh CBOTO NMHChbMEHHHMKA € JIOCHUTH JI00pe
Bimomoro. OTke, OMHCOBHI TMepeKya] y JaHOMY BHITAJKy T030aBJs€ TEKCT
HaIIOHAJILHOT'O KOJIOPHUTY.

HaBenemo mpukia BUKOPUCTAHHS B MEPEKIIA i TOSICHIOBAILHUX €JICMEHTIB:

| felt like Actaeon condemned and cornered devoured (Murdoch I. The

Black Prince). — Ak onenw, sikuii ne moowce Oinvuie biemu, nosepmacmspcsi i CXUISE
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201108y nepeod cobakamu, K _AxkmeoHn, wo niodascs Kapi O02umi, 3acHAHUU 1

posmepzanuti (Mepnok A. HopHwuit npuni, c. 12).

[lepekiamaui BUKOPUCTOBYIOTh JI0JIATKOBY MOSICHIOBANIbHY 1H(OpMAIIito, 1110
po3undpoBye CUTyaIlito alto3uBHOTO BifcuiIaHHA. [le 3HaUHOIO MIpOIO MOJerurye
CHOPUMHSTTS TEKCTY YATA4YEM, 10 HE 3HAHOMUHN 3 JaHUM Mi(OJOTTYHUM CIOKETOM
[27, c. 95]. Bimomo, 1m0 BuBuYeHHS Miojorii € 000B’A3KOBHM KOMIIOHEHTOM
HMIK1IIbHOT OcBiTH B bpuTanii.

HaBenemo npukiaa BUKOPUCTaHHS KOMEHTapsI:

— And to be able to keep oneself warm by mental power is obviously handy

on a winter journey. - Like good King Wenceslas! (Murdoch I. The Sea, The

Sea.). — «I ne 3amep3nymu 63UMKy 6 00PO3i — maKe MIHHS, 36UUAUHO, MOdCE OVHCe

cmamu 6 Ha2o0i. — Ak dobpuii yap Binyecnas'» (Mepaok A. Mope, mope, c. 127).

Hwxve HaBOUMO KOMEHTAp Mepekiiagayva:

L'epoii pizoeanoi 6anaou Hoxc. Hina (1816-1866), yap i ceamuii. Y moposmny
HiY, KOU yap 8i08i0yeaes OIOHAKIE, Cllyed, Wo CYnpo8ooNCcy8as 1o2o, 3iepiecs, 1edb
cmae cmynamu no CHiey, Cmasiadu Ho2u 6 Ciou, 3a1UleHi Yapem.

3a3HayrMo, 10 KOMEHTapl HABOJSTh y TUX BUIIAJKAX, KOJU ISl PO3yMIHHS
CMHUCJIOBOIO KOMIIOHEHTa BIJICUJIaHHS JIOJIaBaHHS JIOAATKOBUX E€JIEMEHTIB
HEJOCTaTHLO 1 TOTpiOHA ¢dakTthuHa iHopmaliisa. [loTpiOHO BiI3HAYUTH, IO
KOMEHTapl y 3a3HAa4yeHUX pOMaHaX HOCATh HECHCTEeMATHMYHUU XapakTtep. Ko
aNro3is Ma€ CHMBOJIYHUN XapakTep a0o aBTOp MOMEpPeIHBOI0 a00 HACTYITHOIO
PO3MOBIA/II0 TOSICHIOE CYTh aJIO3MBHOTO BIJICHJIaHHS, TO TIEpPEeKiIanad He
BUKOPHCTOBYE CICIIaJbHUX MPUHAOMIB TOJOJAHHS PI3HUI CHIUKIONEINYHOT
iHpopMarrii B TekcTi [56].

Tox, epekTHBHUME BIpaBamu, siki O MOKa3alid CTyJEHTaM BCIO BaXKJIMBICTDH
Ta BXKKICTh MPEKJIAAANBKOTO aHAJI3y, Ha HAITy AYMKY, BaKJIMBO 3aCTOCOBYBATH Y
BUKJIaJIaHH1, 3aB/IaHHS HA TONIYK BIIMOBITHUKIB JJIS ali031i 10 3yCTPIYatOTHCS B
dbparmeHTax XyaoxHix TeKcTiB. CtyaeHTaMm Oyae 0coOJIMBO KOPUCHO aHAII3yBaTH

1 penaryBaTu pi3Hi BapiaHTH NEpEKIIay TEKCTY B MIHI-TpyInax a0o B mapax.
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Metoro  Hamoi  poOOTH €  JOCHKEHHS  JIEKCHKO-CEMaHTUYHUX

0CcOo0NMBOCTEN MEPEKIaay aHIJIOMOBHHUX anto3iid. Tox HaJaMo MpUKIIAIU 3aBJaHb,
AK1 MOKHA 3aCTOCOBYBATH JUIsl IEPEKIIaJallbKOT MPAKUKHU CTYICHTIB.

1. OOG’engnaiiTecs y ABI TPyl Ta NPOUYUTANTE YPUBKHU 3 XYAOXKHIX TBOPIB.
3HaN1ITh KOHKPETHI alto31i Ta HaJalTe iM YKpaiHChK1 €KBIBAJICHTH.

2. OO0’ennaiiTecs y B Ipynu, NPOYUTANTE YKPATHCHKUM NEpEKIal allto3ii,
Ta 35ACyilTe Ha SKUM TBIp YW TMepcoHaNito 18 amo3is. [lopiBHsiite iX 3 iXHIMHU
AHTIIMCHbKUMH BIIOBIIHUKAMH.

3. 3HalaiTh BIACHI MPUKIAAM alto31d Ta MEPEKIaIiTh iX YKpaiHCHKOIO
MoBow0. Um Bnanmocs Bam 30epertTd Hatsik B LbOMY (parMeHTti, uu Oyne BiH
3pO3yMUIHI HAIIOMY YHUTa4yeBi?

4. 3HaiiiTh TPUKIAIN allb3lid Ta MEPEeKIaAITh 1 BUKIIOYHO 3a JOTIOMOTOIO
€KBIBaJIETHIB sIKI OYIyTh 3p03yMUIl YKPAaiHCHbKOMY YMTaueBi (3 YKPAHCHKUX TBOPIB
MHCTeNTBa abo ictopii). Uu 30eperia anro3is Ipu 1bOMY CBOE 3HAUCHHS ?

OTxe, rMOOKe 1 TOBHE PO3YMIHHSI IHIIOMOBHOI'O TEKCTY CTAa€ HEMOMXJIMBUM
0e3 OBOJIOJIHHS 3HAHHAMH KYJIbTYPHO-ICTOPMYHOIO XapakTepy. Pazom 3 Tuwm,
HAOyTTs] KOMYHIKaTUBHOT KOMIIETEHIIT nepeadadae 3HalOMCTBO 31 CTEPEOTUIIAMH 1

KyJIbTYPHO-3HAUUMHUMU MOJIETISIMA MUCIICHHSI HOC1iB 1HO3€MHOT MOBH.
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BUCHOBKH

Y poGoTi mnpoBeneHUM aHami3 OCOOJMBOCTEM ao3ii SK MOpeamera
nepekiany. Y Xonail AOCHIIKEHHS MM 3pOOMJIM BUCHOBOK, IO OCOOJIMBOCTI Ta
cnenudika GYHKIIOHYBaHHA airo3ii BXE TPUBAIMM dYac JOCHIIKYETHCS
YKpPaTHCBKUMH Ta 3apyOKHHUMH HAYKOBIISIMU. ITiATBEp/KEHHSAM IIHOTO € BEJIMKa
KUIBKICTh TIpallb, KHUI, HAYKOBUX poOiT. KpiM TOro, BaXJIMBO 3a3HAYMTH, LIO B
CHWIIy CBO€i MpoOJIEeMAaTUYHOCTI HE ICHY€ 4ITKOI Kiacudikaiii 4u crnocoOiB
nepekiaay, 10 1 Hajgaml CIpHs€ BHBYCHHIO Ta JOCTIIKCHHIO IBOTO TPOIIECY.
OpnHak, BCl JOCHIAHUKUA CXOASTHCS Ha AyMIl, L0 Cy4yacHUH (PEHOMEH anro3ii
BITHOCUTBCS JI0 IHTEPTEKCTyaJbHUX eNeMeHTIB. JlOCHiTHUKH BU3HAYAIOTh
IHTEPTEKCTYalbHICTh K 3B'S30K MDK PI3HMMH TE€KCTaMH B 3arajibHOMY IPOCTOPI
TEKCTiB.

VY nepmomMy po3aiii poOOTH MU TOCTIAMIA TIOHSATTS aito3ii. Y CUily CBOET
CKJIAQHOCTI BOHA MAa€ pI3HI BU3HAYEHHS 3aJIEKHO BiJl TOTO, SKOMY AacCIEKTy
NPUIIISETHCSA yBara. B OCHOBHOMY, MOHSATTS ajto3ii PO3TISIAETHCS K €IEMEHTH
TEKCTY, $SKI MalTh 3B'I30K 3 IHIIUMHU TEKCTaMH, KYJIbTYpHUMH, ICTOPUYHHUMHU
TOIIO. Y XOJi JOCHIKEHHS MU JI3HAIKUCH, IO ICHYE 3HAYHA KUIBKICTh KPUTEPIiB
kimacudikarii amxro3ii, Ta BCl BOHM MarTh IpPaBO Ha ICHYBaHHS, TOMY IO, BCI
(GYHKITIOHYIOTh B OPHUTIHAIBHUX TEKCTax Ta B Iepekianax. Takoxk, JOCIIIHKEHO,
mo (yHKIT amo3iid KOPETOThCA 3 i1 THMaMu, SKi TUIATHCS Ha TEMaTHYHHH,
CTPYKTYPHHI Ta CEMaHTHUYHUN KPUTEPiH.

Y npyromy posnisii MU 3pOOMIIM BHCHOBOK, IO ajit03ii OpraHiyHO BXOISATH
70 XYyIOXKHBOTO TEKCTy. [lo TOro *, BOHM CIYIylIOTh HOro MpHKpacoro, OepyTh
y4acTh y (hOpMyBaHHI BEPTUKAIHHOTO KOHTEKCTY, a TAKOXK 30aradyroTh XyI0KHIN
CBIT MEPCOHAXIB. AJIO3is peanidye CBii CTHIIICTHYHUN TOTEHIlAad B MOBHIN Mipi
caMe B XyJOXHBOMY TeKCTi. ToJig SK B IHIIUX THUMaX AUCKYpPCY 1i CTHIICTHYHA
GyHKIIE 3MIHIOETBCS. SIK  TEPCTIEKTHBY JOCHIHKCHHS MOXHA PO3TIIANATH
BUBYECHHS 1HIIUX CEMAHTUYHHUX 1 CTPYKTYpPHHX MEXaHI3MIB peaiizaiii airo3ii B

XYJI0’KHBOMY TEKCTI, a TAKOX POJIb alt031i B IHIIMX TUIMAX JUCKYPCY.
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Y TperboMy po3ALIl Mpali MU JIETalbHO 3YNMUHWINChH HAa OCOOJIMBOCTSX

nepeKiaay alo3lid 3 yKpaiHChKOi Ha aHMIMCbKYy MOBY. BapTo Big3HAauuTH, 110
Mpoliec Mepekiiaay anto3ii 3aiiMae TPUBAIMM MPOMIXKOK Yacy Ta € CKJIAIHUM s
nepekiiazaviB, ajpke BHUMAarae KOHCOJIJaIlil BCIX BMiHb, 3HaHb Ta JOCBITY
nepeksagaya.

Y poboTi MU 3’sicyBajid, IO ICHYE BEJIMKa KUIBKICTh CIIOCOOIB TMepeKiany
amo3iii, BCe 3aJeKUTh Bil MOBU TNEpeKJay, I'paMaTHYHOi OYyJOBH pPEUYCHHS,
BUOOpY mepeknanaya. [lig yac mepekiany 3 yKpaiHChKOT Ha aHTJINCHKY MOBY,
MOXJIMBUW TEpEKiIaj] Ha PIBHI 3HAKIB, HA PIBHI CTPYKTYpPH BHCJIOBIIIOBAaHHS, Ha
piBHI CTPYKTypuM TOBIJJOMJICHHS, Ha pIBHI omucy cutyauii. Takox, BapTo
BIZI3HAYMTH, IO TEPEKIaa anro3id 3 yKpaiHChKOi Ha aHTJIINCHKY MOBHU JIOCHTH
CKJIAJHUI Tpoliec, B MEpIIy uYepry, 1€ pi3Hl rpamMaTU4Hi OyIOBU pEUYEHHS, IO
YCKJIAJHIOE poOOTY TepekiagayaM, OJHAK € CIHUIbHI MOMEHTH, Ki 3 JIETKICTIO
nepeknanamThesa. [lim dac mepeknamy, MOTpiOHO OYTH ITOCUTh NWIBHHM Ta
YBOKHHUM JI0 JETaJICH.

BaxxnmmBrM MOMEHTOM Mijl 4ac poOOTH 3 allto31IMU € aJICKBAaTHUN TIEPEKIIA/I.
AleKBaTHHMI TiepeKiaj airo3iil BKIIOYAaE€ TPU KOMIOHEHTH: MpaBUIbHA, TOYHA Ta
IOBHA TIepefada 3MICTYy OpHUTiHANy; Iiepejada MOBHOI (GOpMH OpHUTiHATY;
Oe3oraHHa MPaBUIIbHICTH MOBH, Ha SIKUM POOUTHCS TTEPEKIIa.

Omxe, amio3isi € JOCUTh CKJIQJAHUM IMPOIECOM, IO MPEICTaBIsie COOOI0
nepexyiagainbky npoodnemy. OnHak, pe3yibTaTh HAIIOTO JOCIIIKEHHS € JTOCHUTh
IPYHTOBHUMHU Ta aKTyaJIbHUMH, TaKOX I poOOTa € XOpOIIUM MIATPYHTSIM IS

IMoJaJIbIINX HAYKOBHUX IIpalb.

S, Xapuenko Ipuna AHaromiiBHA, CBOIM MiAMHUCOM 3aCBiMUyIO, IO MOS
kBamidikamiiina pobOota  «JIEKCHKO-CEMaHTH4YHI  OCOOJMBOCTI  TEPEKIany
AHTJIOMOBHHX ajIl031ii» BUKOHAHA 3 JOTPUMAHHSIM yCiX BUMOT JI0 HAYKOBOi €THUKH
Ta MOBAaru J0 1HTEJIICKTYaJlbHUX HaJ0aHb, CAMOCTINHO Ta iHAUBIAYyanbpHO. Ilix vac
HanucaHHsi poOOTI s JOTPUMYBAJIACh MPHUHIUIIIB aKaJeMI4HOI T0OPOUYECHOCTI Ta
HECY BiIMOBINAIBHICTH 32 TIOPYIICHHS 3aTATbHONIPUHHATHX MPABIII ITUTYBAHHS.



74
CIIMCOK BUKOPUCTAHUX IKEPEJI

1. Anemko-OxeBckas C. C. @pa3eosornuecKkuii COCTaB aHTIIMKUCKOTO SI3bIKA U
po0IeMBbl AJUTIO3UBHOCTH XYJO0XKECTBEHHOTO TEKCTA: JIHC. ... KaHJ. (QUIOJ. HayK:
10.02.04. M., 2006. 342 c.

2. AnanbuHa M. A. Buabl 1 pyHKIIMM OHOMACTUYECKOM aJlIIO3UM B pOMaHE
Canmana Pymaun «Jletm momynoum». URL:  https://scipress.ru/philology/
articles/vidy-i-funktsii-onomasticheskoj-allyuzii-v-romane-salmana-rushdi-deti-
polunochi.html

3.  Amnansuna M. A., VckoBa b. A. TpynHoul nepeaadi JIIHTBOKYJIbTYpPHOT
uHopmallii npu nepexiaai awmosii. Lingua mobilis. 2014. Ne 2 (48). C. 21-25.

4.  Awngapienxo T. II. BigTBopeHHs (ONBKIOpPHUX anio3iii B mepekiai
XYJOKHBOT'O TEKCTY : 30. Hayk. mpaib. Bun. 6. KuiB : [HCTUTYT MiXHApOIHUX
BigHocuH KHY imeni Tapaca IlleBuenka, 2018. C. 48—-54.

5.  beren-T'epyc 0. Ammozii abo «BenukomHi sirs» mnepekiaany. URL:
https://everest-center.com/alyuziyi-abo-velikodni-yajtsya-perekladu/ (mata
3BepHeHHs: 07.05.2020).

6. be3kpoBHa A. Bukopucranus pemiriiHux aTro3iit. URL:
https://www.academia.edu/6928344/%D0%B2%D0%B8%D0%BA%D0%BE%D1
%80%D0%B8%D1%81%D1%82%D0%B0%D0%BD%D0%BD%D1%8F_%D1
%80%D0%B5%D0%BB%D1%96%D0%B3%D1%96%D0%B9%D0%BD%D0%
B8%D1%85_ %D0%B0%D0%BB%D1%8E%D0%B7%D1%96%D0%B9  (xara
3BepHeHH:: 06.05.2020).

7.  binenpka K. B. IIpobGnema BigTBOpeHHs amto3ii y TMporeci mepekiamy
mynbeTdinemiB. Haykosi sanucku. Cepisa «@inonoziuna». 2013. Ne 37. C. 53-56.

8.  bypxkosceka JI. JI. [IpoGnemu mepexmany CTHIICTHYHOTO MPUHAOMY airo3ii.
Bichux Kumomupcovkoeo Oepocasnoco yrisepcumem. Xutomup, 2008. Ne 39.
C. 187-190.

9. Bumorpago B. C. IlepeBom: OO0mme u JIEKCHYECKHE BOIPOCHI: yuel.

rmocobwme. 3-e m3a. M.: K1V, 2006. 240 c.


https://scipress.ru/philology/%20articles/vidy-i-funktsii-onomasticheskoj-allyuzii-v-romane-salmana-rushdi-deti-polunochi.html
https://scipress.ru/philology/%20articles/vidy-i-funktsii-onomasticheskoj-allyuzii-v-romane-salmana-rushdi-deti-polunochi.html
https://scipress.ru/philology/%20articles/vidy-i-funktsii-onomasticheskoj-allyuzii-v-romane-salmana-rushdi-deti-polunochi.html
https://everest-center.com/alyuziyi-abo-velikodni-yajtsya-perekladu/
https://www.academia.edu/6928344/%D0%B2%D0%B8%D0%BA%D0%BE%D1%80%D0%B8%D1%81%D1%82%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%BB%D1%96%D0%B3%D1%96%D0%B9%D0%BD%D0%B8%D1%85_%D0%B0%D0%BB%D1%8E%D0%B7%D1%96%D0%B9
https://www.academia.edu/6928344/%D0%B2%D0%B8%D0%BA%D0%BE%D1%80%D0%B8%D1%81%D1%82%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%BB%D1%96%D0%B3%D1%96%D0%B9%D0%BD%D0%B8%D1%85_%D0%B0%D0%BB%D1%8E%D0%B7%D1%96%D0%B9
https://www.academia.edu/6928344/%D0%B2%D0%B8%D0%BA%D0%BE%D1%80%D0%B8%D1%81%D1%82%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%BB%D1%96%D0%B3%D1%96%D0%B9%D0%BD%D0%B8%D1%85_%D0%B0%D0%BB%D1%8E%D0%B7%D1%96%D0%B9
https://www.academia.edu/6928344/%D0%B2%D0%B8%D0%BA%D0%BE%D1%80%D0%B8%D1%81%D1%82%D0%B0%D0%BD%D0%BD%D1%8F_%D1%80%D0%B5%D0%BB%D1%96%D0%B3%D1%96%D0%B9%D0%BD%D0%B8%D1%85_%D0%B0%D0%BB%D1%8E%D0%B7%D1%96%D0%B9

75
10. BiaTBopeHHs ant03WBHUX BJIACHUX HA3B B YKPAiHCHKUX nepekianax. Mogui i

KOHYenmyavHi kapmuru cgimy : 30. HaykK. nip. M. KuiB : Bunasauuuit Jlim JImutpa
Byparo, 2005. Bum. 18. C. 232-236.

11. Boctpenosa B. O. Anmo3ii B ayaioBi3yalibHOMY niepekiani. Haykosi 3anucku
HIIYV im. M. I'ocons. @inonociuni nayku. Kuis, 2014. Ne 3. C. 46-49.

12.  Bctyn a0 nepekiaio3HaBCcTBa : KOHCHEKT Jieklil / 3a pen. : O. B. bpoBkiHa.
Cymu : Cymcbkuil nepxaBHuil yHiBepcuTeT, 2016. 117 c.

13. Tansnepun WM. P. Ouepku no cTUIMCTUKE aHTIMKCKOro sizbika. M.: Hayka,
2009. 460 c.

14. Tanenepun W. P. Crunuctuka anrnuiickoro szeika/ M.P. T'anbnepun. 4-
u3a., M.: Beicmas mikona, 2001. 334 ¢

15. Jlemuna JI. B. IlpoGiema aaekBaTHOCTH TIpU TEPEBOJAC alltO3U
Maricrepcbka pobora. Cankr-IletepOypr : Cankr-IleTepOyprekuii
rocynapcTBeHHbIN yHuBepcutet, 2017. 87 c.

16. Jenucosa I'. B. [HTEepTeKCT B KOMMYHIKATUBHIA pPEAIBHOCTI CY4acCHOTO
MOJIIKYJIBTYPHOT'O POCTOPY. aucce. : M., 2019. 360 c.

17. Jluaanyenko T. A. Tumomoris ¢hop™m IHTEPTEKCTYalbHOCTI Y (GpaHIly3bKii
MOJCPHICTChKIN Tpo3i (Ha matepian TBopiB AHape XKima) : auc. kaHa. ¢imomn.
Hayk : 10.01.06 . KuiBchkuii yHiBepcuteT iMeHi bopuca I'pinuenka. Kuis, 2016.
210c.

18. 3abomorchka O. Anro3is B XyJA0XKHIX TEKCTaX: JIIHTBOKOHTHITUBHUN aCTICKT.
Xepcon. Y]IK, 2019. 14 c.

19. 3Barmitko A. II. Teopetmuna rpamaThKa yKpaiHChKOi MOBH: CHHTAKCHUC:
moHorpadis. Joneupk : JlonHY, 2001. 662 c.

20. 3acobu mepeknany iHAMBIAYaTbHO-aBTOPCHKUX aFO3WBHUX BIIACHUX IMEH.
IIpobnemu cemanmuxu, npazmamuxy ma KO2HIMueHoi niHegicmuky : 30. HayK. Tp.
M. KuiB : KHY, 2006. Bun. 10. C. 144-148.

21. 3namenckas T. A. Amnrmificbkka cTwiicThKa: TeopeTWyHI 1 TPaKTHYHI

acriexktu. Bupg. 7. URSS, 2019. 248 c.



76
22. WBanoBa W. II. bypnakoa B.B., IlouwenmoB I'.I'. Teopernueckas

rpaMMaTrKa COBPEMEHHOI'O aHIJIMHCKOro s3bika. Mocksa: Beicmr. mkoma, 2001.
285 c.

23. HxcamoBa JI. M. URL: file:///C:/Users/Irishka/Downloads/osnovn-e-
trudnosti-perevoda-komicheskogo-na-osnove-allyuziy-v-komediynom-
mediadiskurse-na-materiale-seriala-friends-i-ego-perevoda-na-russkiy-yaz-k.pdf
(marta 3Bepuenns: 07.05.2020).

24, KazakoB M. MeToa HAEKOHCTPYKIII y TOCTMOAEPHICTCHKIA MapajaurMmi
nizHaHHsA. Haykosuii eicnux Yepnigeyvrkozo yHieepcumemy | 301pHUK HAyK. Mpallb.
Yepnisyi, 2019. No. 561-562. C. 198-205.

25. Knacudikamis anro3id B XyJOXKHBOMY TBOpl SK €Tanl BHPOOJICHHS
nepekyaalbKux cTparerii. Mogui i konyenmyanvHi kapmunu cgimy : 30. HayK.
np. M. Kuis : BIIL «KuiBcekuii yniBepcurer», 2006. Bumn. 17. C. 205-209.

26. Kobskoa I. K. KpeaTuBHe KOHCTpyIOBaHHS BTOPUHHUX YTBOPEHb B
aHTJIOMOBHOMY XYAOXHBOMY AHMCKypci: MoHorp. Binnung: HoBa kuura, 2007.
128 c.

27. Kowmmuccapor B. H. CoBpeMeHHOe TepeBOJOBECHUE: KypC JICKIUM: yueo.
nocooue. M.: OTC, 2000. 190 c.

28. Konmibaa O. M. BinTBopeHHsI aBTOPCHKOI allto3ii B Xy/I0KHBOMY TIEpEKIIaii
: apToped. awmc. ... kaga. guron. Hayk : 10.02.16. Kuis, 2007. 59 c.

29. Kopo6koBa H. Midomoriuna amto3ist Sk popma IHTEPTEKCTYyaTbHOCTI POMaHY
«Maiictep kopabms» F0. SAnoBcbkoro. Anozia. 2019. Ned. C. 287-291.

30. Komesas U. I'. TlpobmemMu MOBO3HABCTBA 1 TeOpii AHIJIMICKOI MOBH:
Yactuau moBHM 1 kateropii. Teopetwunuii kypc : 2-e¢ Bum., gom. Mocksa:
Kuamxnsbiil nom «JIndpokom», 2012. 184 c.

31. Kymuawnu M. A. JIMHTBOKYJIBTYpOJIOTHS FOMOpa (Ha MaTepuase aHTJINHCKOTO
a3bika). MoHoTpadus. Camapa, 2004. C. 264.

32. JlaBpuaenko O.0. Amo3is sk 3aci0 KOHIENTYalbHOI penpe3eHTallii 3HaHb.

Cnosé’sucokutl gichux : 30. Hayk. npaib. M. PiBae: PICKCY, 2006. Bum. 6. C. 44.


file:///C:/Users/Irishka/Downloads/osnovn-e-trudnosti-perevoda-komicheskogo-na-osnove-allyuziy-v-komediynom-mediadiskurse-na-materiale-seriala-friends-i-ego-perevoda-na-russkiy-yaz-k.pdf
file:///C:/Users/Irishka/Downloads/osnovn-e-trudnosti-perevoda-komicheskogo-na-osnove-allyuziy-v-komediynom-mediadiskurse-na-materiale-seriala-friends-i-ego-perevoda-na-russkiy-yaz-k.pdf
file:///C:/Users/Irishka/Downloads/osnovn-e-trudnosti-perevoda-komicheskogo-na-osnove-allyuziy-v-komediynom-mediadiskurse-na-materiale-seriala-friends-i-ego-perevoda-na-russkiy-yaz-k.pdf

77
33. JlaBpunenko O.O. PiBHI Ta OJUHHUII allO3UBHOCTI B aHIJO- Ta

YKpPaiHOMOBHOMY NYyOJIUUCTUYHOMY AUCKYpCl. [Ipobremu 3icmaenoi cemanmuru:
36. nayk. npays. Kuis: Bua. nentp KHJIY, 2007. Bun. 8. C. 368-376.

34.  Mepkotan JI. 1. 3aco6u peamisauii kareropii iHTepTekcTyanpHocTi. Studia
Linguistica Ne 7, 2013. C. 358-363.

35. Mizin K. Croeuudika mnepekiaagy aHIJIOMOBHUX XYIOXHIX (UIbMIB
YKpaiHChKOIO MOBOIO: TIpamMaTH4Hl TpaHcpopMallii. 3iCTaBHE BHUBUEHHS MOB.
[IpoGnemu mnepekaago3HaBCTBA Ta MIDKKYJIbTYpHOiI KomyHikamii. 2011. Ne 5.
C. 253-260.

36. Hukamumna H. B. Amnio3us kak CTUIMCTHYECKUH MPHUEM B AHIJIOSA3BIYHOM
muteparype / H.B. Hukamuna, H.J[. Cynpyn : Bectaux PYJIH. Cepus: Teopus
s3eika. Cemnotuka. Cemantuka. Ne 1., 2016. C. 68—74.

37. Owmensnuuk T. I'. Peminicuen3is 31 «CnoBa o mosky IropeBim» y moemi
Makcuma Puiibcbkoro «CioBo mpo BimHy MaTip». «Monoouti euenutiy . 2020.
Ne 3.1 (79.1). C. 52-56.

38. IlaBmik E. C. KoMyHIKaTUBHO-TIparMaTUYHUM TMOTEHIAT alo3ii B
aHTJIACBKOMY Mac-MeIIHOMY AMCKYpCl Ta WOro BIATBOPEHHS B YKPAaiTHCHKHUX
nepekianax: KuiBcbkuil HaIliOHAILHUM JIHTBICTHYHHMM yHiBepcuTeT. Kuis, 2019.
116 c.

39. Ilepeknan amo3iit B Tekctax pizaux »xanpi. URL: https://lingua.lnu.edu.ua/
wp-content/uploads/2020/04/Konkursna-robota-ALLUSION-.pdf (mara
3pepHeHH:: 30.04.2020).

40. TlepexmamambKi cTpaTerii BIATBOPEHHS amio3ii B XYJAOXHBOMY TEKCTI.
Ilpobnemu cemanmuxu cnosa, peueHHs ma mexcmy @ 30. Hayk. mp. M. Kwuis:
KHJIY, 2004. Bum. 12. C. 182-186.

41. TIlonsxoBa JI. H. CTpykTypa JIMHIBOLIBETOBON CHUCTEMBI M KPUTEpPUU €€
omnpeneneHuss (B PYCCKOM, AaHIVIMHCKOM M HEMELKOM f3bIKax). Becmmuux
Yenabunckoeco  eocyoapcmeennoco  ynusepcumema. Cepus — “@unonocus.
Hckyccmesoseoenue” Bum. 53.2011. C. 102-104.

42. Tlouemmos I'. I'. Teopis kommyHnikarii. Kuis: Bakmiep, 2001. 656 c.


https://lingua.lnu.edu.ua/%20wp-content/uploads/2020/04/Konkursna-robota-ALLUSION-.pdf
https://lingua.lnu.edu.ua/%20wp-content/uploads/2020/04/Konkursna-robota-ALLUSION-.pdf

78
43. Ilpoxopo B. ®. JliHrBicTUYHE OCMHUCIEHHS eMolliifHuX cTaHiB @ HoBa

dinosoris: 30ipHUK HAYKOBUX mpailk. 3anopixoks: 3HY, 2013. C. 120-123.

44. Tlyxonceka O. f. «TBopuicTe Irops IlaBmioka: mpoOiemaTuka Ta TPOMIKay.
JIyusk, 2010. 88 c.

45. Tlyxonceka O. S. Amo3is K pEHOMEH «4y>KOro'" MOBJIEHHS B CEMaHTHYHO
MOJI1 Cy4aCHUX MOETUYHUX TEKCTIB. Haykosi 3anucku. Cepis «@inonociuna». 2012.
Ne 31. C. 92-94.

46. Pamuenko WM. A. KonmuecTBEeHHO-Ka4eCTBEHHbIE W3MEHEHHS B JICKCHKE
Tematuueckor cepbl «VckyccTBo» B pycckoM si3bike Ha pybdexe XX—XXI Bekos:
aBToped. auc. ... kaua. ¢uion. Hayk: 10.02.01. Boponex, 2002. 21 c.

47. Ciukap O. IleBueHKIBChKI ano3ii B CydacHIM YKpaiHCBbKiH miTeparypi (Ha
npukiaai tBopyocti OpatiB KanpanoBux). Haykosuii sicHux Yowceopoocvkozo
yHieepcumemy. Yxropon, 2014. Ne.1 (31). C. 213-216.

48. Cwmupuunkuit A. WM. Cunrakcuc  aHriwmiickoro  sizeika.  URL:
http://www.classes.ru/grammar/38.Sintaksis_angliyskogo_yazyka/html/1_9.htm.
49. CranucnaB Exu Jlen. Henpuu€canubsie Mbiciu B nepeBoje M. Marnbkoga.
Cankr-IlerepOypr. CII6 : Akanemudeckuii mpoekt, 2000. 173 c.

50. UYepnuxk M. B. HoMiHaTUBHO-CTHIICTUYHI Ta KOMYHIKaTUBHO-IUCKYPCHUBHI
napaMeTpu akTyamizamii ¢eHOMEHY MHUCTelTBa (Ha Marepiaji aHTJIOMOBHHX
XYZOKHIX TEKCTIB) : AuC. Kau. ¢inon. Hayk : 10.02.04. Cymu—3anopixoks, 2017.
264 c.

51. Spema O. b. Anio3is B TekcTax OpUTAHCHKOI XYJ0KHBOI JTITEpATypH: JIrBO-
CTAaTHUCTHUYHUM acCTeKT (Ha maTepiaid TBOPIB MOJEPHICTIB) : JAUC. ... KaHA. (oI
Hayk : 10.02.04 / 3anopi3pkuii HalioHaJdbHUN YyHiBepcUTeT. 3amopixoks, 2016.
355 c.

52. Spema O. b. Jlitepatypo3HaBua mapagurma AOCTKeHHS amo3ii. Haykosi
sanucku. Cepis «@inonociuna». 2010. Ne 29. C. 393-395.

53. Spema O. b. Tunonoris i dyakuii anmo3iin. Hayxosuii gichux Mixchapoonozo

eymanimapnoezo ynisepcumemy. Oneca, 2014. Ne.12. C. 111-113.


http://www.classes.ru/grammar/38.Sintaksis_angliyskogo_yazyka/html/1_9.htm

79
54. Allusions and Cultural References: Translator Solutions in the Finnish

Translation of Terry Pratchett’s ‘Reaper Man’. URL:
https://www.sktl.fi/@Bin/533461/Tringham_MikaEL2014.pdf (date of access:
08.05.2020).

55.  Bamman, D. and Crane, G. The Logic and Discovery of Textual Allusions,
2008. URL: http://www.perseus.tufts.edu/~ababeu/latech2008.pdf  (mara
3BepHeHHs 14.10.2020)

56. Bloom H. A. Map of Misreading. Oxford: Oxford University Press, 2006.
c. 126.

57. Cronin, M. Globalization and translation, Handbook of Translation/
Gambier Y. and van Doorslaer L. (eds.). Amsterdam; Philadelphia: John
Benjamins Pub.Co., 2010. P. 78.

58. Donovan, R. N. Dances with Words: Issues in the Translation of Japanese
Literature into English. PhD thesis. Victoria University of Wellington., 2012.
URL.: https://core.ac.uk/download/pdf/41337589.pdf (mata  3BepHEHHS
12.11.2020).

59. Eco U. Intertextual irony and levels of reading. London : Vintage Books,
2006. P. 212-235.

60. Eco U. Mouse or Rat? Translation as Negotiation. U. Eco. L.: Weidenfeld &
Nicolson, 2003. 200 p.

61. Friends Scripts. URL.: http://www.angelfire.com/tv/chocgal/scripts.html (date
of access: 11.05.2020)

62. Goodman, N.W. From Shakespeare to Star Trek and beyond: A Medline
search for literary and other allusions in biomedical titles.: BMJ, 2005. P. 331.

63. Hellgren Esko. Translation of Allusions in the Animated Cartoon The
Simpsons. University of Helsinki, 2007. 60 p.

64. Irwin, W. T. The Aesthetics of Allusion. Journal of Value Inquiry, 2002,
P. 36.

65. Irwin, William. What Is an Allusion?. The Journal of Aesthetics and Art
Criticism, 2001. P. 287-297.


https://www.sktl.fi/@Bin/533461/Tringham_MikaEL2014.pdf
http://perseus.tufts.edu/~ababeu/latech2008.pdf
https://core.ac.uk/download/pdf/41337589.pdf

80
66. Laverne & Shirley. URL: https://en.wikipedia.org/wiki/Laverne %26

Shirley (date of access: 06.05.2020).

67. Lavery, D. The allusions of television. Flow, 2006. URL:
http://flowtv.org/?p=212 (nara 3Bepaenns 06.10.2020).

68. Lennon P. Allusions in the press an applied linguistic study. New York:
Mouton de Gruyter, 2004. P. 106.

69. Macdonald F. The hidden messages in songs. 2014. URL:
http://www.bbc.com/culture/story/20141003-the-hidden-messages-in-songs.

(dara 3Bepuenns 04.10.2020).

70. Oh M., Kim S. Montgomery C. Exploring Distinctiveness in the
Translation of Korean Allusions. Acta Koreana, 2016. P. 231-360.

71. Subtitles Catalogue. URL.: http://subs.com.ru (date of access: 08.05.2020).
72. Ziyad Fadhil Himood. The Translatability of Allusive Expressions in Najuib
Mahfouz's Novel «Midaq Alley» into English. URL.:
https://www.iasj.net/iasj?func=fulltext&ald=7401 (date of access: 10.05.2020).

CIIUCOK JOBIJIKOBUX J’KEPEJI
73.  Amozis miteparypna. URL: https://vue.gov.ua/%D0%90%D0%BB%D1%
8E%D0%B7%D1%96%D1%8F %D0%BB%D1%96%D1%82%D0%B5%D1%8
0%D0%B0%D1%82%D1%83%D1%80%D0%BD%D0%B0 (1ara 3BepHEHHS:
28.04.2020).
74. Amoszigs. URL: https://uk.wikipedia.org/wiki/%D0%90%D0%BB%D1%
8E%D0%B7%D1%96%D1%8F (nara 3Bepuenns: 20.04.2020).
75. CydvacHwWii TIyMa4yHHUI CIIOBHUK YKpaiHChKOi MOBH : 65 000 ciiB. / pexa. n-pa
duron. Hayk, mpod. B. Jlyoianacekoro/. X. : Illkoma, 2006. 1008 c.
76. Okcdopacekmii  ciaoBruk amosin. URL:  https://epdf.pub/the-oxford-
dictionary-of-allusionsal69481d90957b75ff05d1d6508¢c3d5411316.html (mara
3BepHeHHs: 01.05.2020).
77. A New Latin Dictionary / ed. by C.T.Lewis and C. Short. Oxford:
Clarendon Press, 1879. 2019 p.


https://en.wikipedia.org/wiki/Laverne_%26_
http://flowtv.org/?p=212
http://www.bbc.com/culture/story/20141003-the-hidden-messages-in-songs
https://www.iasj.net/iasj?func=fulltext&aId=7401
https://vue.gov.ua/%D0%90%D0%BB%D1%25%208E%D0%B7%D1%96%D1%8F_%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BD%D0%B0
https://vue.gov.ua/%D0%90%D0%BB%D1%25%208E%D0%B7%D1%96%D1%8F_%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BD%D0%B0
https://vue.gov.ua/%D0%90%D0%BB%D1%25%208E%D0%B7%D1%96%D1%8F_%D0%BB%D1%96%D1%82%D0%B5%D1%80%D0%B0%D1%82%D1%83%D1%80%D0%BD%D0%B0
https://uk.wikipedia.org/wiki/%D0%90%D0%BB%D1%25%208E%D0%B7%D1%96%D1%8F
https://uk.wikipedia.org/wiki/%D0%90%D0%BB%D1%25%208E%D0%B7%D1%96%D1%8F
https://epdf.pub/the-oxford-dictionary-of-allusionsa169481d90957b75ff05d1d6508c3d5411316.html
https://epdf.pub/the-oxford-dictionary-of-allusionsa169481d90957b75ff05d1d6508c3d5411316.html

81
78. Cambridge Dictionary. URL.: https://dictionary.cambridge.org/ru/ (date of

access: 19.04.2020).

79. Cushman S. Princeton Encyclopedia of Poetry and Poetics. New Jersey:
Princeton University Press, 2012. P. 42-43.

80. Dictionary of Allusions / ed. Martin H. Manser/. Checkmark Books, 2009.
545 p.

81. Dictionary of English Phrasal Verbs. URL:
http://www.usingenglish.com/reference/phrasal-verbs/,
www/usingenglish.com/reference/idioms/

82. Encyclopadia Britannica, 2018. URL: https://www.britannica.com (/lata
3BepHenHs 11.11.2020).

83. The Shorter Oxford English Dictionary on Historical Principles / ed.
C. T. Onions. London: Southampton Street, Strand, 1933. 1232 p., c. 56.

CIINCOK IVMTIOCTPATUBHUX JKXEPEJI
84. AHTOJOTIS TBOPIB aHTIMCHKUX MOETIB 1 MUcbMeHHUKIB XIX—XXI cT. / 3a
pen A. IlaBnenko. K.: 1998. 998 c.
85. bapanues K. T. Anrno-ykpaincekuii ppazeosnoriaauii cioBHuk. K.: 3nanHs,
2005. 1056 c.
86.  Jlxymian bapuc. Aptyp i Jxopmk. X.: domio, 2007. 480 c. C. 19.
87. JKomtuii xus3p. B. Bbapka URL: https://uk.wikipedia.org/wiki/%D0%96%
D0%BE%D0%B2%D1%82%D0%B8%D0%B9_%D0%BA%D0%BD%D1%8F%
D0%B7%D1%8C (nata 3BepHeHHs: 25.04.2020).
88. Kynun A. B. bonbpmioit anrio-pycckuii ¢paseonornueckuii cioBapb. M.:
Pyc.sa3.-Menaua, 2005. C. 15.
89. Mepnok A. Mope, mope. Biaanms: Hosa kaura, 2018. C. 21,
90. Mepaok A. Yopnwuii npunn. Binautsa: Hosa kuura, 2013. C. 20.
91. Punbscwkuii M. Croo nipo pinny matip. Kuis: Hoswuit [Ipyk, 2018. C. 8.
92. Ieuenko A. Cmamok. K.:Hopa-Ipyk, 2013. C. 22.
93.  Auden W. H. Nones. London: Faber & Faber, 1951 P. 81.


https://dictionary.cambridge.org/ru/
https://uk.wikipedia.org/wiki/%D0%96%25%20D0%BE%D0%B2%D1%82%D0%B8%D0%B9_%D0%BA%D0%BD%D1%8F%D0%B7%D1%8C
https://uk.wikipedia.org/wiki/%D0%96%25%20D0%BE%D0%B2%D1%82%D0%B8%D0%B9_%D0%BA%D0%BD%D1%8F%D0%B7%D1%8C
https://uk.wikipedia.org/wiki/%D0%96%25%20D0%BE%D0%B2%D1%82%D0%B8%D0%B9_%D0%BA%D0%BD%D1%8F%D0%B7%D1%8C

82
94. Cambridge Dictionary. URL: https://dictionary.cambridge.org/ru/ (mata

3BepHeHHS: 19.04.2020).

95.  Carroll J. Hemlock Jones & The Angel of Death 1st edition. Scotts Valley:
CreateSpace Independent Publishing Platform, 2016. 208 p.

96. Dubliners J. J. A Portrait of the Artist As a Young Man. Mocksa: Ilporpecc
1982. 582 p.

97. Eliot, T. S. Poems 1909-1925. London: Faber & Faber, 1980 P. 128.

98. Fielding P.A. Veritable Smorgasbord: Memorable Moments of Jeremy
Paxman. Scotts Valley: CreateSpace Independent Publishing Platform, 2014.
204 p.

99. Fitzgerald F. S. Tender Is the Night URL: https://books.google.com.ua/
books/about/Tender _is_the Night.html?id=OM1UhF-tF84C&redir_esc=y  (mara
3BepHeHHs 4.11.2020).

100. Fowles John. Ebony Tower. Manhattan: Random House, 2010. p.304;

101. Galsworthy John. The Forsyte Saga. Hertfordshire: Wordsworth editions,
2002. 768 p.

102. Hemingway Ernest. A Farewell to Arms. Manhattan: Random house, 2013.
352 p.

103. Hemingway Ernest. For Whom the Bell Tolls. London: Arcturus, 2019.
496 p.

104. Hemingway Ernest. The sun also rises. URL : http://booksonline.com.ua/
view.php?book=139325 (nara 3BepHenus 28.04.2020).

105. Huxley Aldous. Brave New World. New York: HarperPerennial, 1989.
311 p.

106. Huxley Aldous. Crome Yellow. URL: https://www.livelib.ru/book/
1002104535-crome-yellow-aldous-huxley (mara 3Bepuenss 5.11.2020).

107. Joyce James. A Portrait of the Artist as a Young Man. 317 p. URL:
http://www.readcentral.com/chapters/James-Joyce/A-Portrait-of-the-Artist-as-a-
Young-Man/002


https://dictionary.cambridge.org/ru/
https://www.amazon.com/Justin-Carroll/e/B01E13JFC0/ref=dp_byline_cont_book_1
https://rgub.ru/searchopac/?author=Joyce%20James
https://archive.org/details/poems19091925030616mbp
https://books.google.com.ua/%20books/about/Tender_is_the_Night.html?id=9M1UhF-tF84C&redir_esc=y
https://books.google.com.ua/%20books/about/Tender_is_the_Night.html?id=9M1UhF-tF84C&redir_esc=y
http://booksonline.com.ua/%20view.php?book=139325
http://booksonline.com.ua/%20view.php?book=139325
https://www.livelib.ru/book/%201002104535-crome-yellow-aldous-huxley
https://www.livelib.ru/book/%201002104535-crome-yellow-aldous-huxley
http://www.readcentral.com/chapters/James-Joyce/A-Portrait-of-the-Artist-as-a-Young-Man/002
http://www.readcentral.com/chapters/James-Joyce/A-Portrait-of-the-Artist-as-a-Young-Man/002

83
108. Julian Barnes. Arthur and George. Random House of Canada, Limited.

2005. P. 27.

109. Manser M. H. The Facts On File Dictionary of Allusions. NY, 2009. 532 p.
110. Maugham W. S. Cakes and Ale, or The Skeleton in the Cupboard URL.:
https://www.livelib.ru/book/1000257208-cakes-and-ale-or-the-skeleton-in-the-
cupboard-w-somerset-maugham (mgara 3eeprenns 1.05.2020)

111. Maugham W. S. Rain and other stories. London: Progress Publishers, 1977.
P. 25-83.

112. Maugham W. S. The Moon and Sixpence page. Atlanta: Sheba Blake
Publishing, 2017. 241 p.

113. Murdoch I. The Black Prince: URL: http://booksonline.com.ua/
view.php?book=152683

114. Murdoch |. The Sea, The Sea. URL: http://booksonline.com.ua/
view.php?book=159933 (nara 3Bepuenns 16.05.2020).

115. O. Henry The Moment Of Victory URL.: https://www.onlineliterature.com/
0_henry/1032/ (nara 3Bepuenus 16.05.2020).

116. Oxford English Dictionary. URL.: http://www.oed.com.

117. Rowling J.K. Harry Potter and the Philosopher's Stone. London:
Bloomsbury, 2014, 332 p.

118. Shakespeare W. Hamlet. Paperback, London: Cambridge University Press,
2005 289 pages (first published 1603) Hamlet. URL: http://www.shakespeare-
online.com/plays/hamletscenes.html (date of access: 17.04.2020).

119. Shevchenko Anna. Bequest. London: Headline, 2010. 352 p

120. Spark Muriel. All the Stories of Muriel Spark. NY: New Directions
Publishing, 2001. 398 p.

121. Take the Lead (directed by L. Friedlander ); USA: New Line Cinema, 2006.
URL: https://www.imdb.com/title/tt0446046/ (nara 3BepuenHs 16.11.2020)

122. The Oxford Dictionary of Allusions / A. Delahunty, Sh. Dignen, P. Stock.
Oxford University Press, 2012. 471 p.


https://www.livelib.ru/book/1000257208-cakes-and-ale-or-the-skeleton-in-the-cupboard-w-somerset-maugham
https://www.livelib.ru/book/1000257208-cakes-and-ale-or-the-skeleton-in-the-cupboard-w-somerset-maugham
http://booksonline.com.ua/%20view.php?book=152683
http://booksonline.com.ua/%20view.php?book=152683
http://booksonline.com.ua/%20view.php?book=159933
http://booksonline.com.ua/%20view.php?book=159933
https://www.onlineliterature.com/%20o_henry/1032/
https://www.onlineliterature.com/%20o_henry/1032/
http://www.oed.com/
https://www.goodreads.com/author/show/947.William_Shakespeare
http://www.shakespeare-online.com/plays/hamletscenes.html
http://www.shakespeare-online.com/plays/hamletscenes.html
https://www.imdb.com/title/tt0446046/

84
SUMMARY

The master thesis considers lexico-semantic features of allusion translation,
namely theoretical principles, translation features and lexical-semantic aspects of
allusion actualization. The aim of the work is a theoretical and practical study of
lexical and semantic features of the translation of English allusions.The object of
research is language allusive units in translated texts from Ukrainian into English.
The subject of the study is the peculiarities of the translation of texts that contain
allusions. Research methods. During the writing of the work the following methods
were used: information, comparison, synthesis and generalization, content analysis
of scientific literature and periodicals.

The problem of defining allusion has always been acute in linguistic
research. The term “allusion” dates back to the middle of the XVI century. and
comes from the Latin "alludere™ (“laugh, hint”) or “ludere” (“play’’) and means “an
expression designed to call something to mind without mentioning it explicitly; an
indirect or passing reference”. The modern Cambridge Dictionary gives the
following definition of allusion: “something that is said or written that is intended
to make you think of a particular thing or person”.

For example, the title of V. Barka’s literary work about the times of the
Holodomor in Ukraine, “Yellow Prince” is an allusion to the hero of the biblical
book “Revelation” — a rider on a yellow horse. The concept of allusion in the
literature can be interpreted more broadly — in the form of a special kind of
allegory, which, unlike other types, is solved in connection with certain facts,
historical events and events in the arts: Hannibal's oath, Archimedes’ lever, the
Eternal Revolutionary. There is a great variation in the definition of the term
allusion, but all proposed options agree on the interpretation of the allusion as an
indirect reference to any fact, event or person that is known, the range of
references varies from historical events to the use of hints, allusions,
misunderstandings; from the mention of episodes and characters of literary works
to biblical prayers and mythological stories; from references to the facts of the past

to the facts of modern society.
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Each epoch, literary direction or period in the history and work of individual

authors is characterized by an original attitude to the use of allusions, the choice of
sources, the definition of a role that was special in a certain period of time.

Existing outside the text, any stylistic device is limited in its full potential.
Allusion, like other stylistic figures, through the prism of connotative associations
and pragmatic conditionality has a range of functions that achieve the greatest
completeness of expression in literary texts. In the studies of linguists, the
following functions of allusion are distinguished: aesthetic-cognitive, subtextual,
evaluative-characteristic and emotional-expressive. It is important to note that the
allusive units used in the work may be subject to changes in the formal (external)
structure, primarily due to the author’s intention to transform the text in accordance
with the cultural traditions of a particular era, plot development and more.
Accordingly, allusions can be direct or indirect.

Researchers divide allusion into different groups, depending on what is
taken as the basis of classification. It can be subject, semantic or structural
features. According to the structure, there are simple (unambiguous and
multivalued) and complex (combined and multicomponent). Based on the criterion
of correlation, allusions are divided into two categories: system-textual or plot-
forming and intertextual, which belong to the internal structure of the text in the
form of one-word allusions, allusive phrases or sentences.

It should be noted that allusive proper names or allusive homonyms are the
most common type of allusions in texts. If they have a general cultural character of
wide knowledge, allusive homonyms are transmitted by full equivalents, formed
by transcoding, traditional transmission of one's own name, semantic tracing. For
the transmission of allusions to the general information, explanatory translation or
paraphrases are often used if the transcoding cannot ensure the transmission of
actualized elements of the semantic structure of allusive homonyms,

When translating allusions, you must first determine their functions, which
they perform in a particular text. This is the starting point when choosing a method

of translating allusions, because the main task of the translator is to convey the
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same feelings and functions as in the original. In particular, the source of allusions

IS quite important, it is worth considering “precedent texts”, ie those that must be
familiar to the reader so that they can recognize the hint or reference to them.

It is important to note that almost all researchers agree that for a reliable and
correct interpretation of the author's allusion, when translating it is necessary to
pay attention to the following stages of its activation: detection in the text,
identification and activation of the source, definition of functions, search for
adequate equivalent.

Through a continuous sample of lexicographic sources, as well as works of
art by English writers, we selected 100 text fragments to denote different types of
allusions on the lexical-semantic principle. The results of the study were quite
heterogeneous. According to the results of the study, it is seen that the largest
group consists of allusions, which belong to the art industry with a total of 33%.
Among them, 26% of allusions are widely represented by literary allusive words
and expressions, 3% and 2% are theatrical and musical allusions, and only 1% each
contain sculptural and pictorial allusions. The second most common group is
historical allusions, with a total of 23%. The third group consists almost equally of
biblical and religious allusions (15%) and folklore allusions (14%). The fourth
group is occupied by mythological allusions with a total of 11%. And only 4% are
household allusions.

The analysis of illustrative material confirmed the main criteria of taxonomy
of the studied phenomenon in lexicographic sources. It also made it possible to
identify additional aspects of verbalization of allusions represented by different
LSP and LSG. These include artistic, mostly literary, musical, visual, sculptural
and theatrical allusions. In addition, historical, folklore, mythological, everyday
and biblical-religious allusions are actualized at the level of direct and indirect
nominations in lexical-semantic groups in English-language literary texts.

In the same way, a study was conducted to denote different types of
allusions on a stylistic basis. The obtained results indicate a significant percentage

of the use of metaphorical allusive expressions in artistic texts, which make up
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42% of the total number of selected language units. Allusive epithets, mostly

metaphorical in color, also account for 26%, which is due to the pronounced
ornamental, ie decorative function, which is performed by allusions in literary
texts. In addition, the use of allusions in the role of appropriate stylistic devices
indicates a predominantly expressive and figurative nature of English fiction.

Allusive irony and paraphrase occupy the third position by 10%,
respectively, and serve as a means of expressing the comic and ironic effect in
literary texts. The least represented allusive comparison (3%), which is represented
in the texts of fiction of English writers by allusive combinations with the
conjunctions like and as.... as. Other allusive paths and figures in the total number
of 8 units (9%), verbalized by personification, chiasm, antonomasia, euphemism,
antithesis, metonymy, repetition, inversion, etc.

The description of artistic, historical, biblical-religious, folklore,
mythological and everyday English-language allusions is realized with the help of
lexical constructions. In their basis we observe direct and indirect nominations in
combination with the descriptors expressed by the corresponding lexical means. It
should be noted that for the description of allusive compounds on a semantic basis,
evaluative, emotional, aesthetic and parametric qualitative adjectives are
distinguished, which have universal and distinctive classification criteria for
different types of English-language allusions. It should be noted that one-
component constructions are rarely used when describing expressions with allusive
elements. To achieve certain intentions, the authors resort to the use of
multicomponent descriptions, which are expressed as one of these parts of speech,
and different. It should be noted that the main means of describing allusive units in
English are represented by a multifaceted combinatorics of lexical means by which
semantically comprehensive descriptions are achieved. On a semantic basis, the
predication of mainly artistic and historical and folklore-mythological allusions is

differentiated by two vectors: by actants and qualitative characteristics.
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As a result of lexical-semantic analysis of illustrative material the following

types of actions of the representative on allusion were revealed: creative-
representative, sensory, perceptual-emotional, mental, possessive and physical.

The paper emphasizes the problem of the relationship between culture and
language is ambiguous. In addition, a deep understanding of other cultures and
texts written in its context is not limited to knowledge of background vocabulary
that cannot be mechanically studied. It goes without saying that situational
knowledge, the linguistic picture of the world and also the background vocabulary
should be taken into account. Since the latter is an integral component of
knowledge of a foreign language culture, we will focus in this section on the
peculiarities of its perception.

Allusions play an important role among the units that transmit background
information. In the text, allusions can be expressed through phrases that are
“fragments” of famous quotes, fragments of proverbs and winged expressions. In
addition, they can be expressed by well-known names or titles that refer to
precedent texts, cultural and historical reality, works of various arts. In cases where
the translator focuses on the informative potential of the allusive reference, there is
a partial loss of functional features of the allusion, as the effect of surprise,
originality in the recognition of the link by the reader is lost. This feature occurs
when using additions, the presence of a comment or a literal translation without
any explanatory elements.

Comments are given in cases where the addition of additional elements is
insufficient and factual information is required to understand the semantic
component of the reference. If the allusion is symbolic or the author explains the
essence of the allusive reference in the previous or next story, the translator does
not use special techniques to overcome the difference of encyclopedic information
in the text. Thus, a deep understanding of a foreign text becomes impossible
without mastering the knowledge of cultural and historical nature. At the same
time, the acquisition of communicative competence involves acquaintance with

stereotypes and culturally significant models of thinking of foreign speakers.
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So we explored the concept of allusion. Due to its complexity, it has

different definitions depending on which aspect is paid attention to. Basically, the
concept of allusion is seen as elements of the text that have a connection with other
texts, cultural, historical and so on. In the course of our research, we learned that
there are a large number of different criteria for classifying allusions, and they all
have a right to exist because they all function in original texts and translations.
Also, it is investigated that the functions of allusions correlate with its types, which
are divided into thematic, structural and semantic criteria. It was dwelled on the
peculiarities of the translation of allusions from Ukrainian into English. It is worth
noting that the process of translating allusions takes a long time and is difficult for
translators, as it requires the consolidation of all skills, knowledge and experience
of the translator. It was concluded that allusions are organically included in the
artistic text. In addition, they serve as its decoration, participate in the formation of
the vertical context, as well as enrich the artistic world of the characters. Allusion
realizes its stylistic potential to the full in the artistic text. However, as in other
types of discourse, its stylistic function changes.

The results of the study show that there are many ways to translate allusions,
it all depends on the language of translation, the grammatical structure of the
sentence, the choice of translator. When translating from Ukrainian to English,
translation is possible at the level of signs, at the level of the structure of
expression, at the level of the structure of the message, at the level of description of
the situation. For example, transcoding is used to translate allusive proper names,
and a semantic-stylistic or quotation method is used for allusive expressions. The
translation of allusions from Ukrainian into English is quite a complex process,
first of all, it is different grammatical structures of the sentence, which complicates
the work of translators, but there are common points that are easily translated.
When translating, you need to be very careful and attentive to detail.

Key words: allusion, translation, allusive expression, descriptor, part of

speech, semantics, nomination.
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JTIOJATOK A

[Ipukianu aHTTOMOBHUX aJ0314

(Ha Martepiani JIeKCuKorpadiuHUX JHKepes Ta XyA0KHIX TEKCTIB)
1. A4 hall, a hall! For the venerable Father Howleglass... the Right Reverend
Abbot of Unreason! (W. Scott, The Abbot, c. 1)
2. And on that fateful July morning in 1881, President Garfield was to take the
final fearful pace in the footsteps of “old Abe” (J. Cottrell, Assassination: The
World Stood Still, c. 1)
3. Eight little O’Caseys planted safe in God’s acre (S. O’Casey, Sunset and
Evening Star, Deep in Devon, c. 6).
4. Some take a glass of porter to their dinner, but I slake my thirst with Adam’s
wine (S. O’Casey, Sunset and Evening Star, c. 8).
5. The night operator answered the phone. “This is Perry Mason”, he said. “I
suppose Paul Drake is wrapped in the arms of Morpheus’ (E.S. Gardner, The
Case of the Runaway Corpse, The Oxford Dictionary of Allusions, c. 31).
6. Basilius Valentinus was a person who had arrived at the utmost perfection in the
Hermetic art (The Oxford Dictionary of Allusions, c. 34).
7. If I choose to ... laugh like little Audrey when I'm all knotted up ... who the
hell’s got the right to forbid me? (The Oxford Dictionary of Allusions, c. 39)
8. The tomato soup, the mysterious little pieces of white fish, the boiled mutton, the
blackberry and apple tart, were transformed by their histrionic gusto into a
banquet of Lucullus .... (J.B. Priestley, The God Companions, c. 53).
9. “If you was writin’ to her, p’raps you’d recollect to say that Barkis was willin”,
would you? “That Barkis was willin”, | repeated innocently. “Is that all the
message?” “Ye-es”, he said considering. ‘“Ye-es, Barkis was willin”
(Ch. Dickens, David Copperfield, c. 55).
10. He took several sips of coffee and set the cup down. With a napkin he touched
his finely-trimmed gray moustache and Van Dyke beard (D. Carter, Tomorrow Is
with Us, c. 62).



91
11. He tried to do that enormous work alone, but failed to bend the bow of Ulysses

(D. Carter, Tomorrow Is with Us, c. 104).

12. ...it was an error to judge of him by the standards proper to the everyday
Browns, Joneses or Robinsons (Hall Caine, Cobwebs of Criticism, c. 116).

13. The mine exploded ... and in a formal reference to the Prince Regent the
indignant soldier appealed to Caesar (P. Guedalla, Palmerston, War office,
c. 127).

14. 1 am again your petitioner, in behalf of that great cham of literature, Samuel
Johnson (The Oxford Dictionary of Allusions, c. 151).

15. “Very good’, said Wimsey. “All according to Cocker’ (D. L. Sayers, The Nine
Tailors, c. 178).

16. He told how murderers walk’d the earth beneath the curse of Cain (The
Oxford Dictionary of Allusions, c. 220).

17. The Dandie Dinmont has the distinction of being the only breed of dog named
after a character in fiction (The Oxford Dictionary of Allusions, c. 227).

18. Shylock. A Daniel come to judgement! Yea, a Daniel! — O wise young judge,
how | do honour thee! (W. Shakespeare, The Merchant of Venice, c. 227).

19. Among the members of his church there was one young man, a little older than
himself, with whom he had long lived in such close friendship that it was the
custom of their Lantern Yard brethren to call them David and Jonathan (G. Eliot,
Silas Marner, c. 229).

20. This same Davy Jones, according to the mythology of sailors, is the fiend that
presides over all the evil spirits of the deep (T. Smollett, Peregrine Pickle, c. 230).
21. Hamlet, we all know, was not merely the Prince of Denmark, but you and our
neighbour... and Dr. Jekyll and Mr. Hyde... (G. Gould, The English Novel of
Today, c. 256).

22. To the admirers of cities it is a Barmecide Feast; a pleasant field for the
imagination to rove in ... (Ch. Dickens, American Notes, c. 321).

23. “Come on, boys! Come on!" and “Let her go, Gallagher!’ he called to the
band (K.S. Prichard, The Roaring Nineties, c. 370)
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24. 1t is her voice that he hears prevailing over those of the rest of the company as

he enters the room, for she has not Cordelia’s gift (R. Broughton, Doctor Cupid,
c. 381).

25. Aunt Ursula knew Oswald well enough to be a little suspicious of his Greek
gifts, but could not help being flattered by his attention (R. Aldington, Soft
Answers, Yes, Aunt, c. 382).

26. Mr Moses ... must now be reflecting on the wisdom of the advice to fear the
Greeks even when they bring gifts (The Oxford Dictionary of Allusions, c. 407).
27. The engineering industry as far as its shareholders are concerned has been
and still is a veritable Tom Tiddler’s Ground (Charles Dickens, Tom Tiddler's
Ground, c. 414).

28. Does Shakespeare never break Priscian’s head? (The Oxford Dictionary of
Allusions, c. 451)

29. Moxie. No one’s ever going to stop you talking, are they?

Crestwell. It would, | admit, be a Herculean task .... (N. Coward, Relative Values,
c. 476).

30. You have to accept the crotchets of an author of great parts. Homer sometimes
nods and Shakespeare can write passages of empty rhetoric (W.S. Maugham,
Books and You, c. 487).

31. What happens if it doesn’t come out according to Hoyle? (R.P. Warren, All the
King’s Men, c. 502).

32. And here am | a-walkin’ about like the wanderin’ Jew ... (Ch. Dickens,
Pickwick Papers, c. 518).

33. John Barleycorn was a hero bold.

Of noble enterprise;

For if you do but taste his blood,

“T will make your courage rise ....

Then let us toast John Barleycorn

Each man a glass in hand;

And may his great posterity
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We er fail in old Scotland (R. Burns, John Barleycorn, c. 520).

34. He bent and kissed her forehead — a Judas kiss, he had thought up to now, but
not so tonight (Th. Dreiser, Free and other Stories, Free, c. 532).

35. | am too much in earnest to make him a figure of fun. Knight of “the rueful
countenance”, he may be, and after all he’s not tilting at wind mills which don’t
exist (R. Throssell, Wild Weeds and Wind Flowers, Life and Letters of Katharina
Susannah Prichard, c. 535).

36. Senator departs dreaming his own dream of Jacob’s Ladder which ascends not
to heaven but to the White House (G. Vidal, Rocking the Boat, Politics as Sport,
c. 540).

37. Well, how could I resist when you told me you found the genie from Aladdin’s
lamp? (The Oxford Dictionary of Allusions, c. 542)

38. One of the greatest blots on American civilization is Lynch law (The Oxford
Dictionary of Allusions, c. 551).

39. Since getting that promotion, he’s led the life of Riley (The Oxford Dictionary
of Allusions, c. 570).

40. ...To be a Mark Tapley in the midst of a London winter fog is not always
possible (The Oxford Dictionary of Allusions, c. 614).

41. Travelling with the swag in Australia is ... picturesquely described as...
Walzing Matilda... (H. Lawson, The Romance of the Swag, c. 620).

42. Ladies, you talked of going to Hay Common to visit the gipsy’ camp, Sam,
here, says that one of the old Mother Bunches is in the servants’ hall at this
moment, and insists upon being brought before the “quality” to tell them their
fortunes (Ch. Bronte, Jane Eyre, c. 650).

43. B.B. ...say no more, Mrs. Dubedad: you shall not move. If the mountain will
not come to Mohammed, Mohammed must come to the mountain (B. Shaw, The
Doctor’s Dilemma, c. 651).

44. What, he repeated presently, would Mr. Bounderby say?.. — as if Mr.
Bounderby had been Mrs. Grundy (Ch. Dickens, Hard Times, c. 655).
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45. To say that a man is as game as Ned Kelly is to praise him highly. It means

that he ... is brave to the point of recklessness in the face of any odds (J. O’Grady,
Aussie English, c. 669).

46. As he approached Cleopatra’s Needle he saw a man leaning over the parapet
... (O. Wilde, Lord Arthur Savile’s Crime, c. 669)

47. They would go to the stake if that were the alternative to paying Peter’s Pence
to the Scarlet Woman (B. Shaw, The Intelligent Woman’s Guide to Socialism and
Capitalism, c. 726).

48. To the first of these the Governor appointed an English Jeweller named Brown,
to the second one of the local “Pooh Bans” (Powles, The Land of Pink Pearl,
c. 755).

49. See that fellow coming in there? asked Hurstwood, glancing at a gentleman
just entering, arrayed in a high hat and Prince Albert coat ... (Th. Dreiser, Sister
Carrie, c. 167).

50. He had worn it with great success at the Kenilworth tournament, and had been
highly complimented on it by no less a person than the virgin Queen herself
(O. Wilde, The Canterville Ghost, c. 780).

51. “Run up the colours ...” “Show ...the Jolly Roger!/” | thought it no part of
mine to reason and | ran up the black flag with my own hand (R.L. Stevenson, The
Master of Ballantrae, c. 814).

52. ...remember, you have kept a secret from me, and if I give thee not a Rowland
for thine Oliver, my name is not Dickon Sludge! (W. Scott, Kenilworth, c. 814).
53. Simple Simon met a pieman,

Going to the fair;

Says Simple Simon to the pieman,

Let me taste your ware.

Poor Hector, he is a Simple Simon, he’il believe any tale one tells him ... (The
Oxford Dictionary of Allusions, c. 882).

54. One of the most famous works is the cantata Meine Freundin, du bist schon,

based on the Song of Solomon (The Oxford Dictionary of Allusions, c. 899).
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55. If you want me to throw a sop to your curiosity, / wasn 't invited ... (J. O’Hara,

Ourselves to Know, c. 899).

56. Don'’t think I don’t appreciate what a job it is to keep this stockyard clean. It’s
the Augean stable every day of the week (J. Updike, The Centaur, c. 911).

57. When harnessed for peaceful purposes, it can become the greatest boon ever
invented by the genius of man. When, however, used for the stockpiling of
hydrogen bombs, it is a terrible sword of Damocles dangling over the head of
mankind (G. Green, The Enemy Forgotten, c. 60).

58. ... I was already sergeant when we made a night attack and captured and blew
up Long Tom (H.S. Wells, The Passionate Friends, The Oxford Dictionary of
Allusions, c. 987).

59. Pvt. Danny Cain, a modern Tommy Atkins from Walthamstow, a London
surbub, joined the British Army as soon as he was 18 (The Oxford Dictionary of
Allusions, c. 988).

60. ... the young John Bulls should get to know young Uncle Sams — but nine out
of ten of the people on these islands simply cannot afford it (“Daily Mirror”) (The
Oxford Dictionary of Allusions, c. 1008).

61. He wondered from which window Hamilton Rowan had thrown his hat on the
ha-ha and had there been flowerbeds at that time under the windows (Joyce James.
A Portrait of the Artist as a Young Man, c. 7).

62. It was the hour for sums. Father Arnall wrote a hard sum on the board and
then said: — Now then, who will win? Go ahead, York! Go ahead, Lancaster!
(Joyce James. A Portrait of the Artist as a Young Man, c. 9)

63. There were lanterns in the hall of his father’s house and ropes of green
branches. There were holly and ivy round the pierglass and holly and ivy, green
and red, twined round the chandeliers. There were red holly and green ivy round
the old portraits on the walls. Holly and ivy for him and for Christmas (Joyce
James. A Portrait of the Artist as a Young Man, c. 20).

64. — Do you see that old chap up there, John? he said. He was a good Irishman

when there was no money in the job. He was condemned to death as a whiteboy.
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But he had a saying about our clerical friends, that he would never let one of them

put his two feet under his mahogany (Joyce James. A Portrait of the Artist as a
Young Man, c. 43).

65. Some fellow had drawn it there for a cod. It had a funny face but it was very
like a man with a beard. And on the wall of another closet there was written in
backhand in beautiful writing: Julius Caesar wrote The Calico Belly (Joyce
James. A Portrait of the Artist as a Young Man, c. 50).

66. In fact, after some talk about their favourite writers, Nash declared for Captain
Marryat who, he said, was the greatest writer (Joyce James. A Portrait of the
Artist as a Young Man, c. 96).

67. He could hear the band playing the lily of killarney and knew that in a few
moments the curtain would go up. He felt no stage fright but the thought of the part
he had to play humiliated him (Joyce James. A Portrait of the Artist as a Young
Man, c. 102-103).

68. He got up quickly to dress and, when the song had ended, said:

— That’s much prettier than any of your other come-all-yous (Joyce James. A
Portrait of the Artist as a Young Man, c. 107).

69. At those moments the soft speeches of Claude Melnotte rose to his lips and
eased his unrest (Joyce James. A Portrait of the Artist as a Young Man, c. 121).

70. Every day he drew up a bill of fare for the family and every night led a party of
three or four to the theatre to see ingomar or THE LADY OF LYONS (Joyce
James. A Portrait of the Artist as a Young Man, c. 119).

71. Art thou pale for weariness Of climbing heaven and gazing on the earth,
Wandering companionless... ? He repeated to himself the lines of Shelley’s
fragment (Joyce James. A Portrait of the Artist as a Young Man, c. 117).

72. The stars of heaven were falling upon the earth like the figs cast by the fig-tree
which the wind has shaken (Joyce James. A Portrait of the Artist as a Young Man,
c. 138).

73. The unjust He casts from Him, crying in His offended majesty: DEPART
FROM ME, YE CURSED, INTO EVERLASTING FIRE WHICH WAS
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PREPARED FOR THE DEVIL AND HIS ANGELS (Joyce James. A Portrait of

the Artist as a Young Man, c. 139).

74. O you hypocrites, O, you whited sepulchres .... (Joyce James. A Portrait of the
Acrtist as a Young Man, c. 139)

75. The time and manner are uncertain, whether from long disease or from some
unexpected accident: the Son of God cometh at an hour when you little expect
Him (Joyce James. A Portrait of the Artist as a Young Man, c. 139).

76. Was it not Addison, the great English writer, who, when on his deathbed, sent
for the wicked young earl of Warwick to let him see how a christian can meet his
end? (Joyce James. A Portrait of the Artist as a Young Man, c. 140)

77. He it is and he alone, the pious and believing christian, who can say in his
heart: O grave, where is thy victory?O death, where is thy sting? (Joyce James. A
Portrait of the Artist as a Young Man, c. 140)

78. Some of the boys had then asked the priest if Victor Hugo were not the greatest
French writer. The priest had answered that Victor Hugo had never written half so
well when he had turned against the church as he had written when he was a
catholic (Joyce James. A Portrait of the Artist as a Young Man, c. 193).

79. He would hold his secret knowledge and secret power, being as sinless as the
innocent, and he would be a priest for ever according to the order of Melchisedec
(Joyce James. A Portrait of the Artist as a Young Man, c. 197).

80. ... and that passing a grimy marine dealer’s shop beyond the Liffey he would
repeat the song by Ben Jonson which begins: | was not wearier where | lay (Joyce
James. A Portrait of the Artist as a Young Man, c. 217).

81. Here, in the evening, you could stay home, or go watch the Holy Rollers ...
and that was all you could do. (S. Lewis, Work of Art, c. 78).

82. It was time he got back to Elderson, and what was to be done now, and left
this fiddling while Rome burned (J. Galsworthy, The White Monkey, c. 90).

83. But then, here lies the rub. The Halcyon frigate is expected here in these parts
immediately;, when she hears of you she will be at you ... (W. Scott, The Pirate,
c. 112)
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84. cross the Rubicon

A pause — in which | began to steady the palsy of my nerves and to feel that the
Rubicon was passed; and that the trial, no longer to be shirked, must be firmly
sustained (Ch. Bronte, Jane Eyre, c. 237).

85. It’s a sort of night that’s meant for muffins. Likewise crumpets. Also Sally
Lunns (Ch. Dickens, The Chimes, Fourth Quarter, C. 37).

86. Attic salt

Bill is well-knoun for his Attic salts (Oxford Dictionary of Allusions, c. 348).

87. He was a man not yet forty years of age, with still much of the salt of youth
about him (A. Trollope, The Belton Estate, c. 678).

88. They would go to the stake if that were the alternative to paying Peter’s Pence
to the Scarlet Woman. (B. Shaw, “The Intelligent Woman’s Guide to Socialism
and Capitalism”, c. 437)

89. That is very polite for a mender of old kettles; but the schoolmaster is abroad,
which, I presume accounts for such anomalies (Fr. Marryat, “The Poacher”, c. 47).
90. “You should see the Flying Scotchman come through at half past six!” said
Leonard, whose father was a signal-man (D.H. Lawrence, “Sons and Lovers”,
c. 218).

91. “I am between Scylla and Charybdis”, he wrote. “I dare not work quickly, for
fear of detection, and I must not work slowly if we are to be ready in time”
(E.L. Voynich, The Gadfly, c. 108).

92. Vice ... inevitably narrows down to Dead Sea fruit and disgust (R. Aldington,
Soft Answers, Now Lies She There, c. 549).

93. June sat down on the bed, thin and upright, like a little spirit in the sear and
yellow (J. Galsworthy, To Let, C. 90).

94. “In a Pickwickian sense”, was the English phrase, and what was a youth from
a province of Prussia to make of it? (U. Sinclair, World’s End, c. 176)

95. You, whited sepulchre! The door clicked before he could answer the odd insult
... (J. Galsworthy, “Caravan”, c. 237)
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96. Actually, practically, Lawrence was a good son; he was his father’s

companion, always available for golf and for the annual trips to the World Series
... (J. O’Hara, The Horse Knows the Way, c. 34).

97. This has done me yeoman’s service in the hour of necessity (W. Scott, Letters,
c. 111).

98. One can see he’s been very badly brought up. He wants licking into shape
(W.S. Maugham, Of Human Bondage, c. 89).

99. Just before he left with the others for Paris, we had a drink and a brief
discussion of the shape of things to come, in course of which he told me firmly
that | owed it to myself to visit Australia (N. Coward, Future Indefinite, c. 28).

100. Thus considering whether he was so badly beaten, so enfeebled by Fran’s
scorn that he could never find the Not Impossible She and, with her, experience

the not impossible self-confidence... (S. Lewis, Dodsworth, c. 85).
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