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Summary

Mozgovyi Ivan. January Uprising in Poland and Ukraine.

The paper analyzes the reasons, prerequisites and circumstances of anti-
Moscow uprising in Poland in 1863—1864. Attention is focused on supporting of the
uprising by Ukrainian population in Right-Bank Ukraine, the role of religious
factor in the process. Causes of the differences between the main “wings” of the
rebels are investigated. Values for insurrection of good neighborly relations be-
tween Ukrainian and Polish peoples and unity of efforts in the fight against the
common enemy invaders are showed.

Keywords: Poland, Ukraine, clergy, armed insurrection, national liberation
movement.

YK 75: 791.43
Cepziti [TOBOXXIA

BIAEOAPT AK TEXHOJOrA
CAMOIOEHTU®IKALII XYOOXHUKA

Y cmammi tioemvcsa npo ooun i3 6udis cyuacnoeo mucmeymea — gioeoapm. Ilpo-
CIOKOBYEMBCS ICMOPIA 11020 CMAHOBNIEHHST Ma po3sumky. Biozuauaiombcsi ocobnugocmi,
20106HI pucu. Bukonyrouu 6 cycninecmsi pisnomanimui @yHkyii, ideoapm sucmynae 8
PO IHCMPYMEHMA COYIAIbHO20 B3AEMOBNIIUBY, MBOPY HOBOI BIPMYAILHOI peaibHOCHI,
MexXHON02Ii camoioeHmu@ixayii Mumysi, Jimonucys arbmepHamusHoi Kynomypu. Ananizy-
10MbCsl Meopu 8i0omux maticmpie gioeoapmy: binna Bionu, [Llupin Hewam, Monu Xamym,
Jominix I'onsanec-Dvopcmep.

Knrouosi cnosa: sioeoapm, mucmeymeo, oOicnane, mediamexnonozii, camoioeH-
mucixayis.

IMocTanoBka npodaemu. [1osiBa HOBUX HANpPSAMIB 1 T€Uil y MUCTEITBI
JPYTOi MOJOBUHA XX CT. CIIPUUMHUIA TIpoOsieMy ixX aediHiiii. 3a KOpOTKUMA
TEPMiH CBOTO ICHYBaHHS BijieoapT c(HOpMyBaBCsS y KpPEaTUBHUN HAIPSIM
MeJIlaMUCTEITBA, 1[0 BUKIUKAE 10 HHOTO yBary TEOPETHUKIB Bi3yaJIbHOTO
muctenTsa. KynbTyposioriyauil iHCTpyMeHTapiil 111010 BiI€O apTy OCTaTOYHO
He c()OPMOBAHMI 1 3HAXOUTHCS Y MPOLECT PO3BUTKY.

AHaJi3 akTyaJdbHHUX A0CJilKeHb. IcTropuk mucrenrBa E. ['omOpix
TIOSICHIOE TIOSIBY HOBHX (hOpM MHUCTEIITBA THM, ITI0 3aXiJHA KyJIbTypa CIpusiia
PO3BUTKOBI Ta YKPIIUICHHIO ‘‘3MarajJlbHOr0 Hayaja B TBOPYIH MISUTBHOCTI,

© Cepriti [Toboxiit, 2014
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6e3 yoro He Oyiso 6 HisKoi icTopii muctenrsa” [5, ¢. 617]. [Tons Banepi Bin-
MIYaB, 10 y HalOmmk4yoMy MailOyTHboMy “/.../ y mpagaBHIA 1HAYCTpIi
MIPEKPACHOTO BiIOYyThCs TIMOMHHI 3MiHK [2, ¢. 66]. [losiBa HOBUX BHU/IIB
1 ¢hopM CydacHOTO MHCTENTBAa BHKJIMKAJIO HETaTUBHE CTABJICHHS 10 HHUX
PAASHCBKUX XYJOKHIX KPUTHUKIB Ta ICTOPUKIB MHUCTEITBA. 30Kpema,
O. PocnaBenlb KpUTHKYBajia BiJie0apT, HA3MBAIOUM HOTO “‘CHAKOEMIIEM 1
HaCJIiyBaueM yxke BUIPoOyBaHOT MojaepHicTchkoi Tpanumii” [10, c. 129].
Pociiiceknii MuctenTBo3Haselb B. TypurH BIIHOCHUB Bi1I€0ApPT 10 HANPSMKIB,
SIK1 11e OUTBIIEe YCKIQJIHIOIOTh M TaK JIOBOJII 3aIUTyTaHy CHYaIlil0 Y MUCTCIb-
kit cepeni [11, c. 40]. [IpoTe mociiTHUKOBI Ha TOW yac OyJI0 BaXKO CKa3aTH,
HACKIUJIBKU €KCIIEPUMEHTH 3 B1JIEO MATUMYTh SIKYCh TIEPCIICKTUBY.

ABTOp CTaTTi 3 MeJia pecypcy BBaxae, 110 BijeoapT — Ie apT-
TEXHOJIOT1sl, 3aCHOBaHA HA BUKOPHUCTaHHI B1J€0300pakKeHHS, a BaXKIUBOIO
BIJIMIHHICTIO B1JI€O apTy BiJ] KIHO € “Oe3mepepBHICTh 300paxeHHs . Ko Ki-
HO, PO3MIPKOBYE BiH ““/.../ 1Ie OKpeMa Kparka, ITyHKTUP, IeBHA MOCIIIIOBHICTh
OKpeMHUX KaJpiB, TO BiJle0 — Iie Oe3nepepBHA JiHIfL, MOXKIUBICTh (ikcaril
noAi y pexuMi peanpbHoro yacy”’ [6]. IIpore BimeoapTiBChbKI KapTUHH
CIpsIMOBAH1 CKOpIIlIe Ha MepelaHHs MeBHUX P110CO(CHKUX, €CTETUYHUX Ta
17ICOJIOTIYHMX “TIOCTIaHb”’ Ta HA MPOBOKYBaHHS Oe3MocepeqHiX ‘“‘HaiO1IbIl
TOCTPHUX peakiii B ayauTopii” [6]. ABTOp cTaTTi BBaXxae, 0 y MOAATBLIIOMY
BiZleoapT MOBUHEH CTaTH J1abOpaTopi€io, HKEPEIOM HE3BUYAWHUX Bi3yasib-
HUX PO3pO00K, a (axiBIKIM CIIij] YCBIIOMUTH HE KiHeMaTorpadiuHy mpupomy
B1JICOApTy, aJie MOBHY €KCIIPOMPIallii0 MPOCTOPY risaaya.

Ha nymky ykpaincbkoro mucrenrBosnaBus O. Cunopa-I'ibeninau, Bi-
J€0apT BIAPI3HSE BIJl KIHO: MO-TEpUIE, PO3TOPTaHHS OE3MEKHOI TBOPUOI
cBoOOIM, MO-Apyre, “3aB’s3aHICTh’ KEpIBHHMKA Ta BUKOHABIIIB Yy BIJIEO
3BeJIeHa 0 MiHIMyMY [7, c. 99]. SIkmio Ha paHHLOMY eTari PO3BUTKY Bi-
JI€0apTy PO3MOBCIOKEHOI0 Oyja “‘TeMa pUTMIYHOI ITyJibcallii abCTpaKTHO-
CTPYMIIMBOTO ‘‘9Oroch” /.../, TO Mi3HIilIEe NepeBakaia TemMa meTamopdo3
“XUBOTO 1 MEpTBOro” — eepuuHi ‘““KUTIsI” TPUKYTHHUKIB 1 IEPeB, 10 HEO/I-
MIHHO CKIHYalOThCs y (a3l po3many, CTBEpIKYye 1iel xe aBtop [7, c. 99].
Jleskor0 Miporo BiIeO apT IMOB’s3aHUM 3 KOMIT IOTepHOIO Tpadikoro. Ta mu-
Tellb PO3yMi€ CBI TBOPYMH METOJ SIK MHUCTELTBO 3a JOMOMOTOI0 KOMII IO~
TEpa, a He KOMII FOTEPHE MUCTELTBO.

CBoe po3yMmiHHSA (PEHOMEHY BiJ€OapTy MOJAI0Th ABTOPU CJIOBHHUKA
“TepmiHoJiorisi cyyacHoro mucreursa”. | xowya, Ha IyMKy aBTOpa CTarTi
“Bigeo-apt” I'. BumecnaBcbkoro, el BUJl MUCTEITBA HAOIMKYETHCS 0
ecteTuku aBTopchbkoro kinemarorpady (II. I'pinyeit, C. IlapamxaHoB),
B1JIeOApT HaJla€ mepeBary “BizyallbHOMY Haudally HaJ JITepaTypHOIO OIo-
BIIAILHICTIO, 3 TOJEKYAU MOBHUM HeXTyBaHHsAM (abdynow” [3, c. 63].
I'. BumecnaBcbkuii 3a3Hauae OCHOBHI PHCH BIJCOAPTY: “‘CHEKTaKyJspHA
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BI3yaJIbHICTh, HEHAPATUBHICTb, MiJKpECIE€Ha Cy0 €KTHBHICTh CBITOCIPHUU-
HATTS, & HaBaXKJIMBIILIE — FOJIOBHI PUCH BIPTYaJbHOCTI, 30KpEMa, HEBIIIO-
BIJIHICTb MIJK aKTyaJIbHOIO CyOCTaHIII€0 Ta MOTeHwiew” [3, ¢. 63—64].

Pociticekuit mocmimgauk B. Xan-MaromemnoBa 3a3Hadvae, 10 BifeoapT
CTaB YaCTKOIO BI3yaJbHUX Ta MEIIaMHUCTEITB 31 CBOEIO TPAUIIIEIO, ajlle pa3oM
3 TUM B HOT0 TBOpax MPUCYTHSA JIIPHUYHA 1 MOETUYHA HAPPATUBHICTh, PI3HO-
MaHITHI CMHCIIH Ta “‘ClIpoOU TOTOPKHYTHUCS 10 1CTOPIi uepe3 aKIeHTYBaHHS
ocobuctoi imerTuaHocTi” [13, c. 30].

O. llIumko BBaxae, 10 Cy4aCHUM BiJICOXYIOKHUK CBIOMO BiJIXOIUTh
Bl IPUIIOMIB KOHBEHI[IOHAJILHOTO HAappaTUBHOTO KiHemarorpada. Ha mymky
KPUTHUKA, IEPETBOPIOIOYH MPOCTOPH, XYJI0KHUKU MPALIOIOTH 31 CMUCTIAMU,
BUKOPHCTOBYIOUH Bl OCHOBHI CTpAaTerii: 1HTEIEKTyalbHl Jii Ta eKClepu-
MEHTaJIbHI MOXJIMBOCTI Mefia. B ekpaHHii KyJbTypl BiJIe0 MUCTEUTBO IPO-
nykye ““/.../ HOBI 0Opa3u, BIpTyalibHI CEpEeFOBUIIA, IPONOHYE IHTEPAKTUBHE
yIOpaBIiHHSA peanbHicTio” [14, ¢. 47].

MeTo10 cTaTTi € OJIsII CTAHOBJICHHS M PO3BUTKY BiJle0apTy, MPUUUH
IOro BUHMKHEHHS, OCOOJIMBOCTEH MOBHM Ta €CTCTHUKH IlI€]l Tedil MedlaMuc-
TELTBa.

Bukaan ocHoBHOro marepiady. [licns apyroi cBITOBOI BIiHU KMBOITUC
BTpayae JOMIHYIOU1 MMO3UIII1, SIKI BIH 3aliMaB JI0 IILOTO B i€papXii MUCTEIITBA.
[IparHeHHss MUCTELTBA BUBUIBHUTHUCS BiJ €IITAPHOCTI, 110 B CBOIO YEpry
OyJI0 TOB’A3aHO 3 PYXOM MOJOIIKHOI KOHTPKYJIBTYPH — HMPU3BOJAUTH A0
NEBHOI JIeMOKpaTuyHOCTi. TOMy Ha mepiie Miclie BUXOASITh Taki HOB1 (op-
MU 1 BUJIM MUCTEIITBA K XEIEHIHT, mepdopMaHc, IHBAHPOHMEHT, BiJie0apT.
Brpata BumoBUX KaTeropiii Mpu3BOAUTH 10 MOEAHAHHSA B MUCTEITBI PI3HUX
KaHPIB TOIIO. 3apOJKEHHS BiJIC0apTy MOB’SI3YETHCS 3 OJHOTO OOKY, 3 MO-
IIyKaMH HOBHUX ()OpM BHPA3HOCTI, a 3 1HIIOTO — 3pOOUTH 1€l BUJ] MUCTEIITBA
JEMOKPATUYHHUM 1 TOCTYITHUM KO>XKHOMY. L{bOoMy cripusiia ecTeTH4HA peBO-
Jrouis, saxa BigOynacs Ha 3axoai y 50—60-x pp. XX cr. OcKinbKH akIio-
CTBOPIOIOUM TaKMM YHMHOM BIZI€O apXiBH, sIKi 30€piraioTbCsi HE TUIBKH Y
MPUBATHUX 0C10, ajie i y My3esx. XyJA0KHUK TUM CaMUM Hi0W 3MIHIOE CBIi
CTaTyC Ha MO3HUIIII0 JOCTiTHUKA, KpUTHKA a00 apxiBicTa.

Taxoxx MOXHA CTBEp)KYBaTH, IO MOSBA BiIEO apTy € MEBHOIO MipOIO
HACJIIJKOM HayKOBO-TE€XHIUYHOTO mporpecy. Pazom 3 THUM, BUKOPHCTaHHS
Cy4YaCHHUX 3ac001B BIACOTEXHIKHM y MOEAHAHHI 3 KOMI IOTEPHUMH TEXHOJIO-
TisSIMH BUKJIMKAI0 OakaHHs XYHOKHHKIB JIOTOPKHYTHCS O MICTHYHUX Ta
OKYIbTHUX BYeHb. OTKe, BiICOAPT BUXOAUTH Ha apeHy, 30arauyrouu MHC-
TEIBKE KUTTS U CEPEIOBHUIIIE.
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BineoapT, sk ogHa 3 MUCTEUBKUX (OPM MMOCTMOACPHI3MY, BUHUK Y
60-11 pp. XX cr. BBaxkaeTbes, 1m0 BiH Hapoauscs y 1963 p. y m. Bynmep-
Tajl Ha BIAKPUTTI mepinoi nepconanbHoi BuctaBku Ham J[xyn [laiika y ra-
nepei [lapnac. [lopraTuBHa Bigeokamepa 3’sBuiiacst y Ham Jxyn Ilaiika B
1965 p., BiATO1 BiZICO3HOMKA CTajia IOCTYITHOIO IIIMPOKOMY KOy MHUTIIB. J{0
cepenuan 60-x pp. XX CT. BiieoapT MIBUJKO PO3IMOBCIOUBCS 1y 3axigHIi
€spomi Ta 3axomuB CIIIA. Bims mkepen Bizeoapry smaxommmmcst Mosed
Boiic, Moko Ono, Ham Hxyn Ilaiik, bproc Hayman, Bito Axkkonui. Muriii
CTajJi BUKOPHUCTOBYBATH BiJICO 3 METOI 3MIHHM TPAIUIIMHOTO BiTHOIICHHS
XyJ0KHHKA 1 TJIsiaya.

Po3BuTOK BifieoapTy y KpaiHax MOCTPAASHCHKOTO MPOCTOPY PO3MOUHU-
HaeTbes 3 90-x pp. XX cr. OnHUM 13 HEepUIMX TBOPIB LBOTO HAMPAMKY
BBakaeThcs Bineornepdopmanc “Po3mona 3 mixtapeM” (1985) pocissHuHa
A. Manactupchkoro. B ykpaiHChbKili MUCTEIBKIN cepel BiieoapT BUHUKAE
Harpukiaii 80-x pp. XX cT., 30KkpeMa IIbOMYy CHpHusiyia IisbHICTh “Bineo-
k1yOy” y Kuesi. HoBwmii etan B po3BUTKY YKpaiHCHKOTO BiJICOapTy, Ha TyMKY
I'. Bumecnascbkoro ““/.../ po3nodaBcs y 90-x pp. XX CT., KOJIU 0 HbOTO
3BEPHYJIUCS XYJ0KHUKH CydyacHOro Muctenrsa’ [3, c. 68].

3aCHOBYIOUHCH Ha HOBITHIX JIOCATHEHHSIX HAyKH 1 TEXHIKH, BieoapT
1HTeHCH(DIKYE TIPOIIEC CIIPUMHSATTS MUCTEIBKOTO TBOPY TisimadeM. CTBOpIO-
BaHi1 3aco0aMU TeJIETEeXHIKH, JIa3epHUX YCTAaHOBOK Ta LU(POBUX MPUCTPOIB,
ayJlioBi3yasibHI 00’€KTU 37aTHI 4Yepe3 ENeKTPOHHUN o0pa3 NaTu JIOAHHI
MOJKJIMBICTh 3a3UPHYTH BCEPEIUHY ceOe, JOMOMOTTH il IOPUHYTH B TJIU-
OuHM TiACBIIOMOCTI. BigeoapT po3mmproe KOpJOHN 30BHIIIHBOTO CBITY B
Mexax CyO’€KTUBHUX MEpPEKMBAHb PELUIIIEHTA. 3aCO0M EJIEKTPOHIKH J10-
3BOJIAIOTH 3HAYHO PO3UIUPUTH CPepy CIPUUHATTS KyJIbTYPHUX KOHTAKTIB.

CBO€PIIHICTD BiZICOAPTY MOB’sA3aHA 13 CIIPOOOIO MOJ0JATH TEXHOJIOTI3M
1 parlioHaJIbHICTh 3aX1HOI KYJIBTYPH 32 PaXyHOK IMOCUJICHHS B MUCTEIIBKUX
oOpazax eJeMEeHTIB ippallioHalli3My Ta MICTHKUA. BUKOpHUCTaHHS crieramna-
patypu Ta eeKTiB J03BOJISIE 3arOCTPUTH CIPUMHAITTS TIsiada 10 300pake-
HUX CHUTYyalllld, CTBOPIOIOYM BPAKEHHSI O0COOJIMBOI TNIMOMHU, HACUYEHOCTI,
TICUXOJIOTI3MY.

Onun 3 moHepiB Bineoapty Byai Bacynka po3ymie cBiif TBopumii me-
TOJI TO SIK ‘““MUCTEITBO 32 JOTIOMOI'0I0 KOMIT I0TEpa, a HE KOMIT IOTEpHE MU-
CTELTBO”, TO SIK “MOETHKY MPOCTOPY” 1 “3’€qHAHHS OUIBII OKYJIbTYPEHHX
CUCTEM 3 MEHII OKYJIbTYpEHUMH, a0u Ha BUXOAl JICTATH Pe3yJbTaT BHUIIOI
SIKOCTi”, @ TO, 3 3aCTEPEKEHHSIM — IIe ‘“pajIne CTyMIii, a He MUCTEITBO .
Haii6inbin Bpakarounii 3 HOro BUHAXOAIB — CIpoOa 3HaXOKEHHS BiJIIOBIJI-
HOCTEH MIX Bi3yaJIbHUM 300pa’K€HHSAM 1 My3UKOIO, 30KpeMa MK KaMepoo
Ta CKpHUNKOI0 B Horo “Teartpi ['iGpuaHOTrOo aBTOMAaTY”.
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OnuH 3 HaiiBimomimux MaucTpiB Bigeoapty — bimn Bioma (CILA)
(Bill Viola, 1951 p. H.) — mo3HalOMUBCS 3 IIUM BUJOM MHUCTEITBA Mij] Yac
HABYaHHS Y KOJIEKI Bi3yallbHUX MHUCTENTB 1 eppopmanca CipaKy3bKoro
yHiBepcurery mrary Heio-Mopk. YV 70-80-x pp. XX cr. Biona Bucrymae
acucteHroM y npoektax Ham [xyn Ilaiika. 3 70-x pp. XX cT. BUKOPUCTOBYE
BiZICO NJIs1 TOTO, MO0 TOCHITUTH (PEHOMEH YyTTEBOTO CIIPUIHSITTS SIK MUTSIX
710 caMorii3HaHHs. TemMoro oro poOIT cTae JKUTTEBUM TOCBI: HAPOKEHHS,
PO3BUTOK CBiAOMOCTi, cMepTh. [1010pOXKYyBaHHS 1O CBITY J03BOJIAJIO TMO3-
HAWOMUTHCS 3 PENITIMHUMH BIpyBaHHSMHU Ta KYJIbTYpPOIO PI3HUX HAPOJIIB —
Bix Itami no Anonii. [lepconanbhi BuctaBku Biomu nmpoxonunu y Mysei
cydacHoro mucrenta Hero-Mopka, Crenenmik My3eymi (Amcrepaam), Mysei
I'yrrenxaiim; Bid npeactanisB CHIA na 46-uii Beneuiancbkiii OieHane.

Biona — onuH 3 Beay4Hx BiJ€0-XyIOKHUKIB Ha Cy4YacHii MIKHapoI-
HIH apT-CIIeH1, HAJIEKHUTh JIO MEPIIOTro MOKOJIIHHS MUTIIIB, K1 MPAIIOIOTh Yy
IIbOMY HaNPSMKY. 3HaYHUH BIUTUB Ha (popmyBaHHs Bionu sk MUTI MalOTh
peniriiHi cucteMu Ta ixHs (yHIaMEeHTaIbHa KOHIICTIIA — MeTadopa: KUTTS
AK OJ0pOoXK. TeMu poOIT MUTIIS CATAIOTH SIK IO 3aX1THOTO, TaK i A0 CX1IHOTO
MUCTEITBA, I3eH-0yanusmy, cy(isMy, XpUCTUIHCHKOTO MiCTHIM3MY. IXHs
Bipa Ta 3B 530K 3 HEBUIMMHUM CBITOM OyB OCOOMCTHM, HE3aJIEKHHUM BiJl JOTM
30BHIIIHBOTO CBITY. Biona BOayae y iboMy mapasesib 3 MO3UIIIEI0 XY T0KHUKA
B Cy4YacHil KyJIbTypi.

Ines Ta Ha3Ba BigeoincTaisii Bioan “Toii, mo iae 3a qHeM” 3amo3u-
yeHa Biosoro 3 erumnercbkoi “Kuuru meptBux”. CTHIICTHKA IIBOTO TBOPY
csarae 80-x pp. XX cT., KOJIU MHUTELb aKTUBHO BHKOPHUCTOBYBAaB BOTOHb 1
Boxy. Jist omniei 3 poOitT Bionu “Bo3necinns [3ombpau™ (cBiTiioBa dhopma y
MIOCMEPTHOMY TIPOCTOpI1), sika OyJia CTBOpeHa Iij BIiiMBoM omnepu P. Bar-
Hepa “Tpuctan Ta [30map12” Bi1OYBa€ThCA Y BOJI, SIKa BUCTYIIA€ CUMBOJIOM
JIFOJICBKUX TTOYYTTIB.

Hpyroro ckinaaoBoro TBopuocTi Biomm € ictopis xuBonucy. Jleski oro
BiJIcO poOOTH HaBIsIHI KOHKPETHHUMH TBOpPaMH >KMBOIIHMCY, HAMPUKIAJ, Ha
CTBOpEHHS Bifico poOoTH “IIpuBiTaHHA” BIUIMHYB TBIP 1TATHCHKOTO XYJI0XK-
HUKa enoxu ManbepusMy Axoro [Tonropmo “3yctpiu Mapii Ta €nuzaBetu”, a
y BigeoiHcTasii “TIpocyBatounch Briepen 3a IOMOMOTOI0 JIEHHOTO CBITa”
(2002) uuryrotbes ¢pecku xorro y Ilanyi. Ilin BrumBom kaptunu (pan-
IIy3bKOT0 XyJI0)KHHKa-poMaHTuka Teomopa XKepiko “ILmit Meny3u” Oyna
BuKOHaHa poOota “TLmit” (2004). V Hiit Biona mpocTexye peakiiiro camo3oe-
PEXEHHsI JII0JIeH Ta MOKa3y€e PeaKiiro JIIACH pi3HUX HAIIOHATBHOCTEH, K1
3ITKHYJIMCS 3 KPU30I0 Y BUIIIAI CTPaXKAaHb, HAaCHIUIA, cMepTi. [locunanus Ha
ICTOPIIO JKUBOIUCY HAOJIMXYE BiJICO THCTANIALIT aMEPUKAHCHKOTO XYI0KHUKA
710 CBOEPIIHUX CBITIOBUX (DPECOK, a pa3oM 3 TUM U BiAJAJISE BiJ] OPUTIHAITY.
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HacTynmHUM YMHHHKOM € BiHOIIEHHS 10 Yacy, KW MpeacTaBICHUN
B KOXHI po0oTi Bioau. Mipoto mucrtenTsa Bionu € mepexuBaHHs, TOCBIJ
3 yacoM. XyJ0KHUK HaMaraeTbCs CBOIM MHUCTELTBOM IMPUMYCHUTH TJis1aya
BIIYYTH TIEPESKUBAHHS HE pO3YMOM, OYMMa, ajie BCiM ecTBOM. L{pomy crnpusie
i Te, 1[0 MUTEIIb CTBOPIOE KIMHATH, B SIKUX TJISIIa4 MOXKE BITUYTU TTEPEKU-
BaHHS HE TUTLKH PO3YMOM, aJie i BCIM €CTBOM.

MucrenrBo Bioau OXOIUIIOE BCIO CBIJOMICTB: IaM’SITh, IHTEICKT, IJIH-
OMHHY TICUXOJIOT1I0 1HaUB1Aa. MuctenTBo A Bionu — yacTuHa 3arajibHO-
JIOACBKOTO 3HaHHS, a HE TUIBKM ecTeTUKU. Bioma OyKBaJbHO 3aHyprO€
rsi1ada y TOTadbHy Ccepely CBOiX 00pasiB 1 3BYKiB, BIATBOPEHUX 3a JIOTIO-
MOTOI0 BUCOKOSIKICHOT Te€XHIKU. XYJT0KHHUK BIpY€ B CHJIy MHUCTEITBA, SKE
JI03BOJISIE TIEPEKUTH TPAHCLUEHACHTHUM TOCBIJI Ta YCBIIOMUTH KpaX HAIIOro
ySIBJIEHHS TIPO Yac.

3HauyHMI BIUIMB Ha CTAHOBJIEHHS BJIACHOI MaHEpH BUpakeHHs Bionu
MaB pociiicbkuil KiHopexxucep A. TapkoBCbkHiA, sikoro Biona BBaxae ogHUM
13 HalBUATHIMX XyA0KHUKIB XX cTomitTa. Ha #ioro gymKky, pociiicbkuit
KIHOpEXHCEp y CBOiX (piIbMax 3yMmiB BIIOOpA3UTH Te, 11O JIIOAUHA 0aYUTh
BHYTpimIHIM 30poM. Sk 1 A. TapkoBcekuii, Biona npuminse Beauky yBary
ITYMOBIH NTApTUTYpi TBOPY. Y DIIOpeHIlii, HAaPUKIIaJl, BiH BUBUaB HE PeHeca-
HCHI (hpecKH, ajie akyCTHKY B CTapOBUHHMX coOopax. s Bionu mucrenrso
€ 3ac000M JIOCSITHEHHSI OLTBIIIOTO 3HAHHS, @ HE CTBOPEHHS YOTOCh KPACHUBOTO
Ta I[IKaBOro, abo Takoro, 110 BeJE 0 HOBOI'O Y JAUCKYpPCl CYy4acHOT'O MHUC-
TELTBA Ta 1ICTOPil MUCTEIITBA.

He nuBnsuuck Ha TIMOMHY 1CTOPUYHOTO Ta KYJIBTYPHOTO KOHTEKCTY
poOiT Biomm, mjisi XyHOKHUKA BaXJIMBHUM € HE CTUIBKM Te, MO0 Iisaad
000B’S3KOBO 3p03yMIB XYJOXKHIH 3ayM, CKUTBKH Te, 100 BiH 3MIT B3STH
s cebe Te, mo Oyae CBOEYaCHUM I HOTO >KHUTTEBUX MOIIYKiB. TBOpH
Bionu mo36aBieH1 HACUJIBHUIILKOTO 3aCBOEHHS CBITY, Oa)KaHHs HOTo Mpo-
aHaTI3yBaTH 1 EPepoOUTH. XYAOKHUK BIpUTH y T€, MO TIsAAa4 3MOXKE B
HMX 3HaWTH J1d cebe. MIXK BJIaCHHM JOCBIZIOM 1 JOCBIJIOM 1HIIUX JIIOACH,
BBakae Biona, icHye “BceneHcbkuil 3B’s130K”. OTke, TBOpUICTh Bionm €
CBOEPIAHUM CHHTE30M HOT0 TEOPETHYHHX MOTJISIIIB y Taly3i J3eH-0y I AU3MYy,
cxigHoi ¢iocodii Ta €BpONEUCHKOI MICTUYHOT TPaIUIIIi.

Opnna 3 nokazoBux poOiT Bionu “The Greeting” (“Ilpusitanss”, 1995 p.)
Oyna mponemoHcTpoBaHa y Benerii Ha 45-ii Gienane. [Totim, y 2003 p. B
Epmitaxi, a y 2005 p. — y MockBi Ha 1-if OieHasie Cy4acHOT'O MHCTEIITBA.
[{s BimeoiHCTaNSINS BU3HAHA XY/I0KHIM CITIBTOBAPUCTBOM SIK OJTMH 3 HABU-
JTATHIIIUX TBOPIB cydacHoro mucrentBa. Ha mymky B. Xan-MaromemnoBoi
TBOpU Blomu — “Lle cBoro poay KyabTypHui 3pi3 monactea’” [12, c. 2]. Temoro
i€l pobotu Bionu mocnyryBana xaptuna “3yctpiu Mapii ta €nuzasetn”
XYJ0’)KHUKA PaHHbOTO (DIIopeHTiiicbkoro ManbepusMy Skomno Kapyuui Ha
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npi3Bucbko [TonTOopMO 3 iepkBu Can Mukene TockaHcbkoro micra Kapmine-
sHO. Jlumie y XX cT. BiI0yJI0Cs BIIKPUTTSA 1IbOTO MaicTpa, BU3HAIOUU HOTO
BUJIATHUM XYJO0KHUKOM TOKOJIIHHS, III0 HACHIiAyBajo Tpaauiito JleoHapo
na Binui, Padaens 1 Mikenanmxkeno. Y cBOIO 4epry, JKepeaoM HaTXHEHHS
st [loutopmo crana rpastopa diopepa “YUotupu Bigemu” (1497).

Bineo Bionu mae nesiky Bi3yaibHY CXOXKICTb 3 KHUBOIMCHUM MOJIOTHOM
[TonTtopmo: BepTUKaATBbHUN QopMaT 300paXKeHHS, PO3MIipH MpPOeKIii, 3HOM-
Ka KPyIMHUM TUTaHOM 3 (hIKCOBAHOI MO3UIIIT 1 Maike CTaTUYHI MEPCOHAXKI.
Ha 11 yp6aHicTHUHUX AeKOpalliil — 3ycTpid TphoX >kiHOK. CrioyaTKy 1Bl 3
HUX, 3aXOIUIEHI po3MoBor0. HeBnoB31 10 HUX NpHUeEIHY€eThCS TpeTs. Pyxu
GbIiryp moBUIbHI; €Mmi30/] 45 ceKyH ] MepeTBOPIOEThCS Ha 10-XBUIIMHHY JeTallb-
HO MpopoOJieHy xopeorpadgiuHy BUCTaBy. be3cBioMa MOBa JKECTIB, HIOAHCH
MUTTEBUX TOTJISIAIB MiJCUIIOIOTHCA, aKIIEHTYIOThCS 1 (PIKCYIOThCSA y CBi-
JIOMOCTI TJIsijaya. 3HAYEHHs TOTO, IO B1AOYBAETHCS, TaK 1 3aJIMIIAETHCS
HEBIJIOMUM, HEBUSICHEHUM. Tak caMo He MIANa0ThCS OJHO3HAYHOMY TITY-
Ma4yeHHIO KECTHU 1 MiMiKa TOJIOBHUX AiF0YMX 0ci0. Y 1miil iHcTamsii Biona
PUBOJUTH TIIsiada 10 CTAaHy MEIUTATUBHOTO TPaHCY. 3aHYyPIOIOYH HOTO Y
CTHXIiI0 Yacy, Biona mpumyIye mepexuBaTty JIMCHICTh Kpi3b MPU3MY BIlac-
HOTO JIOCBIJTY.

Caig BI3HAYUTH, IO MOKAa3 BIAEO 1HCTANALIN MOTpedye creniaibHOol
eKCITO3UIIIHOT 11011, 3ByKOBUX cucTeM 1 DVD-mneitepis. Tak camo He Bci
My3ei MOXKYTh JTO3BOJUTH MPUI0AHHS TBOPIB Bineo apty. Hampukiazn, mysei
VitHi, Teittr MonepHn 1 Lentp [lommniny Bcknaguuny npuadanu tip Bionu
“Five Angels for the Millenium” 3a 700 Tucsi4 1onapis.

[Ipobniema BifgeoapTy sk caMoOiieHTU(]IKAIi XyJ0>KHUKA BIIOBHI BTI-
JTI0€ThCst y TBOpUOCTi ipancbkoro muths Illupin Hemat (Shirin Neshat,
1952 p.u.). BuBuana icropito muctentB y KamidopHiiichkoMy YHIBEPCHUTETI
B bepkini, aie y 1990 p. nosepuynaca B Ipan, ne BinOynucs KapAuHaJIbHI
3MiHH. [l TOro, o0 BUPa3UTH CBOI BPaXXEHHS BiJ 1paHCHKOTO MICISPEBO-
JIOLIAHOTO MOOYTY BOHA 3BepHYyJacs 10 (oTo 1 Bifgeo. Y ¢orocepii “Kinku
Annaxa” npoekryBana nucbMeHa Kopana Ha cBoe oOnuyus 1 pyKu, 171€H-
TU(IKyI0un cebe, TAKUM YHHOM, 3 MYCYJIbMaHChKHM CBITOM 1 peNiriitHUMU
BIpYBaHHSIMU.

Tpuioris BigeoiHCTANSANINA y GopMi MOJABIMHUX BIE€O MPOEKIUINA PO3-
BUBa€e TeMu ii paHHiIX (oropobit. Y dinsmax “Hecnokitnuii” (1998),
“3axomtennsa” (1999), “XKara” (2000) po3BUBAETLCS TeMa NMPOTUCTABICHHS
YOJIOBIUOI Ta KIHOYOI poJii B icIaMchbKoMy cycmiibeTsi. [limkpecmroroun
pO3MUIEHHs CBITY Ha “wosioBiue” 1 ‘““kiHoue”, Hemar nmpoekrye ¢iibmu
Ha MPOTWICKHI CTiHU, MPUMYIIYIOUH TJsa4ya TpaTu aKTUBHY POJIb Y MH-
CTEI[PKOMY MpOCTOpi. 3HAUYHE 3MICTOBHE HaBaHTAXEHHS Yy Bieo poboTax
Hemiat BukoHye My3udHe cynpoBokeHHs. CayHATPEKH 10 OUIBIIOCTI 3 HUX
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Hanucana komnozutop Cero3an [eiixiM. TBopuocti Hemar npuramansi noa-
BUKHICTh, B3a€MHA 3a4apOBaHiCTh HACUIIBHUKA 1 )KEPTBU. i CBIT po3mo-
JIUICHUNW Ha 4opHe 1 Ole, Ha >KIHOK 1 YOJIOBIKIB, Ha MYCTENIO 1 MICTO,
JIOMHY 1 HATOBI. B ii Bieo XyA0KHUK HIOM TPAHCIIOE €HEPrilo, 3BUTbHEHY
couianbHUM BHOYXOM. [nenTudikyroun cedbe 3 MyCyIbMaHChKOIO KYJIbTYPOIO,
Hemiar Buctynae sik mocepeiHUK MK MYCYJIbMaHCBKUM CBITOM 1 pI3SHUMH
KyJIbTypaMHU.

MixHapoany mpemiro Ha Benemiancekiii OieHane y 1999 p. Hemiar
oTpumaina 3a pooory “Hecnokiitnuii” (“Turbulent”, 1998). V Hilt po3BuBa-
IOTBCSI TEMU 11 paHHIX TBOPiB, OCHOBHOIO MPOOJIEMATHUKOIO SIKHX € CTaH XKi-
HKM 1 YOJIOBIKA B TPaAUIIIHHOMY MYCYJbMAaHCBKOMY CBITi, TpoOJjIeMu
¢deMiHi3My Ta iciaMmy. CHoYaTKy YOJIOBIK BUKOHYE JIIPUYHY MICHIO MOETa
Pymi (XIII cT.), a *iHoumii criB Oe3 cliB Mo3HAYeHUI emorrismu. [nanau
MOBUHEH BCTYIIATH B TPy, MOJALISIOUHN CBIT Ha “doJioBive 1 xkiHoue”. KocTromu
TepoiB 1 CUMBOJIH, 110 BUKIMKAIOTH ACOINarii 3 PeliriiHIMHU Ta COIiallb-
HAMH KojaMu MeTadOopuYHI 1 MarOTh Ha TJAjada TIMHOTHYHUMA BILIUB.
3HaxXOITYNCh MK JBOMA €KpaHaMU, TJIA/1a4 TIOYMHAE TPATH aKTUBHY POJIb,
3MIHIOIOYH SIK BJIACHY MO3HIIII0, TaK 1 CTPYKTYpY TBOPY B LIJIOMY. ABTOp
NEPEKOHAaBCs y IbOMY IIiJl Yac HEOJHOPA30BOIO MEPEriisay IbOTO TBOPY
Hemar y Cankr-IlerepOyp3i Ha ¢ectuBani Bineoapty B JepxaBHomy Ep-
mitaxi. Ha mymky omHoro 3 aBTopiB: “SIk 1 repoins cBoix kaptuH, [lupin
Hemiat BunHsie OyHT MPOTH OE3MPUCTPACHOCTI HABKOJIMIITHBOT'O CBITY, SIKUN Y
CBOIM HEBIp1 HE AyXe MepeBepIIye CBIT icimaMmcbkoro ganaruzmy. Bona —
OJIHA 3 HEOaraTbOX Cy4acHUX XYJOXKHHKIB, sIKa HACMLUTHIIACS OCIIIBAaTH Kpacy,
BIpPY 1 I'epOi3M, 3BEpHYBIIKCH JI0 CBOET HAIIIOHAJILHOI Ta T€HACPHOI 1IEHTHY-
HOCTI 0€3 Biguyx)eHHs 1 copomy” [1].

Jlirancbka xynoxkuuisi Mona Xarym (Mona Hatoum, 1952 p.H.) ctana
BIJIOMOIO 3aBAsIKU cepli nepdopmaHciB 1 Bigeo podit y 80-1 pp. XX cT.
“CryniHb Biq4yXeHHs — KOMIUIEKCHa po0o0Ta, 3MICT SIKOi MOXe OyTH 3po-
3yMIJIUM Ha JEKIIbKOX piBHsIX. ['0JJOBHa TeMa — B3a€MOBIJHOCHHHM MIX
MaTip’10 1 TOHbKOIO. 3HaYEHHs BTpaTH, eMirpaiisi OaTbKiB y 3B 43Ky 3 Bii-
Hoto B [lanectuni, BTeya IXHIX JiTel MO BCbOMY CBITY B pe3yJbTaTi Ii€i Biii-
HU. DeMiHI3M BiIKpUB XaTyM 17I€10 TIPO Te, 0 “TIepCOHANIBHE € MOJITUYHE .
Ane ocobucTe He cTa€ aBTOMAaTUYHO MOJITUYHHUM JI0 TOTO Yacy, MOKU BOHO
HE MEePEOCMHUCIIOETHCS 1 HE CTae OCHOBOIO MUCTELbKOro TBopy. Ha BigmiHy
BiJI YCTaJIEHOTO CTEPEOTHITy, MOB’S3aHOTO 3 00pa3oM apaOChKOi >KIHKH,
XaTtym depe3 o0pa3 mMarepi MmoKaszye 30BCiM 00pa3 MpsiMoi, BIIKPUTOI, CEK-
CyaJIbHOI KIHKH, SKif T10J100a€THCSI CBOE T1JIO.

OpnuH 3 HaHOUIBII BITOMHUX Cy4aCHUX MUTIIIB: KUBOMKCEIIb, CKYJIBITOP,
BigeoxynoxkHuk y Bemukiit Bpuranii — Mapk Bomminmkep (Mark Vollinger,
1959 p.n.). V apyriit monoBuHi 90-x pp. XX cT. BomtiHIKep cTBOprO€E
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poOOTH 3 BUKOPUCTaHHIM MeAia-TeXHONOorii: ¢oTorpadii, BigeoiHCTAIALII.
B ocHOBI #10ro po0iT 3HaxoaaThest 0101iHI CI0KETH Ta PI3HOMAHITHI peJi-
riiiai cumBoM. OHUM 3 HAaWOLIBII 3HAYYIIMX BiI€OTBOPIB BosutiHmkepa €
“Bpara koponiBcTBa”. B HbOMY XyA0KHUK 3BEPTAETHCS 10 €K3UCTEHIIHHUX
MUTaHb 3a JIOMIOMOTOI0 peliriiHoi ikoHorpadii. [loBinmpHUN pyX Tr0aEH, SKI
BXOJSITh JI0 3aJll aepoIoOpTy, CYMPOBOIKYETHCS XOPAIbHHUMH CITIBAMH.
OOnu4us macakupiB BUKIMKAIOTh acolialii 3 AyIIamMu, siKi O4iKyIOTb CBOET
ydacTi 0111 HeOeCHUX BpaT IMepes] TUM, SIK BCTYIIUTH Y TOTOMOIYHMI CBIT.

Jlaypear nmpewmii imeni Mapcens Hiomana (2002) Hominik ['oH3anec-
®dropcrep (Dominique Gonzalez-Foerster, 1965 p.H.) Opana ydacTth y
“JoxymenTi-XI” B Kacceni, Tpuennane B Mokorami; ydacHUK (ecTHBAIIO
cydyacHoro mucrenrpa “Apr-Mocksa” (2004). Po6otu I'onzanec-dropcrep
JeMOHCTpyBasiucsi Ha KiHodectuBasix B Kawnax, Porrepmami, Pio-zme-
JKanetiipo.

3HayHe Mmiciie B TBopuocTi ['oH3anec-dropcTep 3aiiMae cepis 3 TPhOX
binemiB: “Riyo”, “Central”, “Plages”, siki 3uati BianoBinHo B Kioto, ['on-
koH31 Ta Pio-ge-)Kaneiipo. B Hux 3adikcoBaHO MOMEHTH, BUXOILJICHI 3 MiCh-
KOT'O KUTTA 1 SKi HAPOKYIOTh BpaKCHHS HEBITMHHOTO PyXy Yacy. Jlocsin 3
4acoM HIOM MPHUMYIITy€e 3aryOUTH Bpa)KEHHS PeaJbHOCTI, SIKE TMOCTYAETHCS
MICIIEM CIIOTajaM abo BJIACHOMY JIOCBIY.

3 ¢ikcoBaHOI TOYKM Kamepa 3HIMA€E PiuKy Ha MEepIIoMy IIaHi, Ha py-
romy — abpucu ypOaHICTUYHOTO TMEei3aXy BEIUKOro micra y Bigeo “Riyo”.
Sximo Teuis piUKM CHOpsIMOBaHA B JIIBY YaCTHUHY, TO KaMmepa PYXa€eThCs
BIpaBo. g 1is cynmpoBOMKy€eTbCA pO3MOBOIO IOHAKa 1 JIBUMHU. B 1bomy
BIJICO XYJOXHUK 3BEPTAETHCS JIO0 MCUXOJIOTI] CIPUUHATTS, 3aCTOCOBYIOUH
cyOMonanbHy TEXHIKY 4acOBOi JiHil, e HeOO BUCTYIA€ SIK CUMBOJI CBiJIO-
MOTr0, HaJICBIOMOTO, JYXOBHOTO, a piuka BTUIOE Oe3cBimome. Po3moBa
FOHAKA 1 JIBYMHU — JIAJIOT MIXK CBIZIOMHUM 1 Oe3cBijoMUM. [HTOHAIT MAIOTh
yHIBEpCaIbHUH JIIOJCHKHUI XapaKTep, BOHM MalOTh 3MICTOBHE HABAHTA>KEH-
HS 1 TOMY PO3MOBa Ma€ BakJIMBe 3HaueHHA. JIiBa yacTuHa — Te, 110 3HAXO-
JUThCA y TIpaBiil YaCTHHI MO3KY — I0CBi MuHyJoro. [IpaBa yactuna — te, 1110
3HAaXOJUTHCS Y JIBI YaCTHHI MO3KY, TaK 3BaHa ‘‘yrmakoBKa~ MalOyTHBOTO.
EdextHy ncuxoneniuny BifeoiHcTaysmio mokazana [liminorti Pict 3 1IBeit-
napii y uepksi Can Crae Ha 51-ii BeHeiChbKiii Ol€Hae.

BucHoBku. BukoHyroun y CycnijibcTBl Pi3HOMaHITHI (PyHKIIi Bif€o-
apT BUCTYMAa€ B SIKOCTI IHCTPYMEHTY COINIaJIbHOTO B3a€EMOBIUIMBY, TBOPIIS
HOBOI BIPTyaJIbHOI PEajbHOCTI, TEXHOJIOT1l camMoifeHTU]IKaIil MUTIISA, JIi-
TOMHCIIS aJTbTEPHATUBHOI KyJIbTYpHU. 32 KOPOTKHUI TEPMIH CBOTO ICHYBaHHS
BiJIeoapT chopMyBaBcs y KpEaTUBHUI HANPSM MEI1IaMHUCTELITBA.
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Summary
Pobozhii Sergii. Video art as a technology self-identification of artist.

The article refers to a type of modern art — video art. The history of its for-
mation and development is traced. The features and main characteristics are
observed. Video art works by famous masters: Bill Viola, Shirin Neshat, Mona
Hatum are analized. The emergence of video art is to some extent a consequence
of technological progress. Using special equipment allows to sharpen perception
of the viewer to the situations depicted, giving the impression of a particular
depth, richness, psychology. Performing a variety of functions in society, video art
serves as a tool of social interference, the creator of a new virtual reality technology
of self-identity of the artist, the chronicler of alternative culture. Within a short
period of its existence, video art emerged in the creative direction of media art.
The problem of video art as the identity of the artist is most clearly embodied in the
works of Iranian artist Shirin Neshat and Lebanese artist Mona Hatum.

Keywords: video art, art biennials, media technology, identity.
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