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CEKLIIA 2.
MEPEKJAJIALBKI CTY I

Oaexkcanap Kinmak,

KaHa. GUIoJ. HAyK

npodecop kadenpu repMaHCbKMX MOB Ta EpeKIamLy
KuiBchbKOTO MI>KHAPOAHOTO YHIBEPCUTETY

Inna KykoBuu,

MmarictpanTka KuiBCbKoro Mi>KkHapoJHOTO YHIBEPCUTETY

I'EHAEPHA IHTEPIIPETALISA YOJOBIYUX OBPA3IB Y POMAHI
«THE HANDMAID’S TALE» M. ETBY ]

M. EtByn — ojHa 3 HaWOUIBII BIJOMUX CydacHUX NMuchbMeHHMIbL Kanaau. Bona
€ aBTOPOM TaKuX BigoMHuX pomaHiB sk: «OnoBias CoyxHuIY», «KoTsue okoy, «Ilix
im*sim Ipeticy, «Crinuii yousIsay, «IcTiBHa xiHkay» Tommo. KoxkeH ii XymoxHii TBip —
e rauboKe MOCHIKEHHS HE JUIIE HAUTOHIIUMX CTPYH JIIOACHKOI nymr, ane H
HaBKOJIMIIHIX peaniid. [IpoTe cnibHOIO TeMaTHKOwO s ycix TBopiB M. ETByn €
¢deminicTiuHa mpobiemMaTrKa, IO HaWsACKpaBillle BHCBITIEHA y pomaHi  «The
Handmaid’s Tale» (OmoBias Cnyxuuii») (1985) p.

CydacHe JTepaTypO3HABCTBO Ma€ TJIMOOKI HAIpaIfOBaHHS, J€ BUBYAETHCS
obpa3 xinku B pomani «The Handmaid’s Tale» M. ErByx (H. OBuapenko,
I. Tkauenko, 1. Keneiikina, A. lepbuna, A. Xymodiii), MpoTe BUBYCHHS YOJOBIUMX
o0Opa3iB HE CTalo0 00’€KTOM CIHEIIaIbHOTO0 HAayKOBOTO JOCHIKEHHS ¥ 3yMOBIIOE€
AKTyaJIbHICTh TEMH.

Memor HaykoBOT PO3BIIKHA € PO3KPHUTTS YOJOBIUMX 00pa3iB y pomani «The
Handmaid’s Tale» M. ETByj misixom nepekiiaay OpuriHaiy TBOpYy.

3aBOaHHAM JOCHIKEHHS € MPOaHaII3yBaTH 4YOJIOBIYl 00pa3u, BHUSIBUTH IX
XapakTepHi pucu y pomani «The Handmaid’s Tale» M. EtByn

Y pomani «The Handmaid’s Tale» M. ETByn penpe3eHTOBaHO TpH Ba)KIIUBI

40JI0B14l 00pa3u, 10 JAEMOHCTPYIOTh Pi3HI I'paHl MACKYJIIHHOCTI: YOJIOBIK (YOJIOBIK-
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OITIKYH), Tocrnoaap, koxaHelb. KoxkeH 13 HUX BIIrpa€e CBOIO POJIb Y JKUTTI T'OJOBHOT
repoini Odpen y BIANOBIZHOMY YAaCOBOMY MPOMIKKY: MUHYJIOMY, TEHNEPIIIHBOMY i
MaiOyTHbOMY.

Munyne repoiHi BTUIEHO B 00pa3il il KOJMIIHBOTO 4osoBika Jlroka. Jlioky
nmoao0aeTbesi Moro BiacHe XUTTSA. BiH Mae poboty, e Moxe cebe peanizyBaTu. Y
HBOTO € JPY)KHWHA, IOHbKAa W HaBITh Tellla, 3 SKOK BiH YacTO >KapToMa IUCKYTYE.
Momy nomo6aeThest y BUIbHHUIA 4ac TOTYBATH M'SCO, SIKE BiH CaM CTapaHHO oOUpae.

«Luke was over at the side of the store, out of sight, at the meat counter. He
liked to choose what kind of meat we were going to eat during the week. He said men
needed more meat than women did, and that it wasn't a superstition and he wasn't
being a jerk, studies had been done. There are some differences, he said. He was fond
of saying that, as if | was trying to prove there weren't» [3, p. 62].

VY HaBeneHomy (parMeHTi JOPEYHO 3BEPHYTH yBary Ha peueHHs. There are
some differences (Mmaemo Ha yBa3i 4OJIOBIKIB i kKiHOK). JIFOK YOCOOJIIO€E MACKyIIHHUAM
MOTJISA]T Ha JKIHKY, HAroJIOIIylOYd Ha TOMY, IO HE MOXKe OyTH PIBHOCTI MK HHMH,
KIHIII MOTPIOHO MEHIIe, HDK HOMY, YOJIOBIKOBI.

I xonum Biaga 3MIHIOETHCS 1 KIHKK OLIbIIIE HE HaleKaTh coOi, a iXHI rporri
MePeXOoIATh 10 IXHIX 3aKOHHUX YOJIOBIKIB 200 HAWOIMXKYMX POJIUYIB IO YOJIOBIUIH
niHii, To JItoK cripuiimae 11e, sIK 3BUYHY Pid, a/Ke YOJOBIKOBI HAJICKUTH OUIBIIIE: MEN
needed more meat than women did. Cryniae mOpiBHSHHS TPUKMETHUKIB MOre
IMCUJITIOE 11€ CTaH.

JIrox mepectaB OyTH TUM, KM BiH OyB JJIsl HEi KOJUCh, TUM YOJIOBIKOM, SIKOTO
BOHA 3axWIlaja TMepen MaTip’io Ta kKoxaja. Temep BiH BUCTymae sl Hel B poi
ommikyHa. 3 ogHOTO OOKY, BiH CIIpUHMAE 1€ AK IPIOHUITI0, HE aKIIEHTYIYH Ha I[bOMY
yBary, aie, 3 Jpyroro OOKy, HWOMy Ie 10a00aeThbcs, IO BKa3ye Ha MOpaibHI
MPIOPUTETH TEPOIB.

«He kissed me then, as if now I'd said that, things could get back to normal.
But something had shifted, some balance. | felt shrunken, so that when he put his

arms around me, gathering me up, | was small as a doll. | felt love going forward
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without me. He doesn't mind this, I thought. He doesn't mind it at all. Maybe he even
likes it. We are not each other's, anymore. Instead, | am his» [3, p. 107].

JItoK BUSIBUBCSI YOJIOBIKOM HE TIpIIMM, HE KpalluM, a TaKUM JKe, 5K 1 peniTa,
SAKOMY MpUTaMaHHE MOYyTTsS BiacHOCTL. M. ETBy BiyyHO nepenae BIUIMB L€l MOALT
Ha TepoiHto, 11 camoigeHTudikaiito, ctan Aymi. Odpen yacto miade, 3aMUKAETHCS B
co01, MpoTe He MOKa3ye LbOr0 YOJIOBIKOBI, I[00 HE 3aCMy4yBaTH Ta HE 3aIUIKOIUTH
Horo po6ori.

3a vaciB pecnyoniku Jxunean Jroxk s Hel 3aUIIAETHCS MUHYJIUM, IO Ja€
HaJ110, BIpY, BIpY B HEi camy.

«I believe Luke is lying face down in a thicket, a tangle of bracken, the brown
fronds from last year under the green ones just unrolled, or ground hemlock perhaps,
although it's too early for the red berries» [3, p. 95].

Odpen mocriitHo aymae mpo Jltoka, MOAYMKH PO3TIIAAAE yci BapiaHTH, IO
Mornu 3 HMM crtatucda. [lpore 1mikaBo, mo M. ETByn He 300paxkye MOpTpeTHY
XxapakTepucTuky JItoka, a JuIne CTaBUTh aKIEHT Ha TOMY, 1110 BIH MaB pi3HUN BUpPaA3
o0nuyuusi. My npumnmyckaemo, 1o 1e 3po0JIeHo IS TOro, 100 YuTadka MOCTaBuiIa Ha
micte Jlroka Oynb-sIKOro 3HaAaHOMOTO 4YOJIOBiKa 1 3amuTania cede: «SJkum Oyme Horo
MOBEJ[IHKA B YMOBAX TOTAIITAPU3MY YOJOBIKa?».

[Ticnsa cTtBopenHst pecmyOaiku xunean rocnogapem Odpen crae Komanmop,
AKUN yocoOmtoe TemepimHiil yac s repoini. Komanmop € omHMM 3 KEpiBHHKIB
HOBOTO CBiTy. Moro romoeHa Micis — e Biazaa Ta yemix Jxuneany. Bin oxpysxeHuit
BKe OaraTto pokiB Ha KonummHIN TeneBemydin Cepeni [[xoif, ame mo0O0BI MU HE
0aunMo B IXHIX cTOCyHKax. HatomicTh € 00OB’SI30K Tepell epkKaBOK — HAPOJIUTH
3I0pOBY IUTHHY, MaTip 10 sikoro Oyae Cepena. M. ETByz sickpaBo IEMOHCTpYE LM
TeHJEepHI poJii, sKi Oyl 3aKkiajieHi B OCHOBY PEXHMY: HYOJOBIK — 3aBOWOBHUK,
KEpIBHHUK, BIa/a, )KIHKa — MaTIp.

B o6pa3i Komanmopa noenHano kinbka oOpasziB: Benukoro IHkBi3uTOpAa,
I'paBug, Ilipmitka. OOpa3 Benukoro [HKBI3UTOpa pO3KPUBAETHCS MMiJl YaC YUTAHHS

bi0mii.
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«The Commander has on his black uniform, in which he looks like a museum
guard. A semi-retired man, genial but wary, killing time. But only at first glance.
After that he looks like a mid-western bank president, with his straight neatly brushed
silver hair, his sober posture, shoulders a little stooped. And after that there is his
mustache, silver also, and after that his chin, which really you can't miss. When you
get down as far as the chin he looks like a vodka ad, in a glossy magazine, of times
gone by» [3, p. 81].

Bapto 3a3HaunTH, 110 MTUCEMEHHHUIIS HAJA€ MepeBary YOpHOMY KOJIbOPY, KOJIH
300paxxye Komanmopa. I. Tloarypceka 3a3Hadae, mo BOAHOYAC YOPHHH KOJIp Y
pOMaHi — He JuIIe aTpuOyT MPECTUXKY, a ¥ CUMBOJ MOrpediHHs. TpaauiiiiHo Len
KOJIP CHUMBOJI3YE 3710, TEMpPSABY, CTpaKJaHHS, XBOpoOy 1 cmepTh. Came TOMY
oXMypa TOHAIBHICTh 00pa3y KomaHgopa cTBOprOE IEBHUI HACTPiH y CIieHaX, J¢ BiH
3 SIBJSIETHCSA, 1 TIAKPECTIOE MEPTOBHY XOJOMHICTh 1 O€3AYIIHICTh JIFOJUHHU, SIKa
3aiiMa€e BEpXHii 111abe b HOBOI'O CYCIUIBCTBA 1 BUPIIIYE JOJIO MPOCTUX Jroaei [1, C.
43]

Hani Komannop noctae nepea Odpen B 06pasi ['paBiis, sskuit caM oOupae Koiau
B SIKy TPy Ta 3a SIKMMH NpaBuiaMu BiH Oyzae rpatu. ['epoins 3mylieHa npuimMartu
foro 3ampoimieHHss Ha 3ycTpiui, rpy B «EpyauT» W MOMUIYHKH Ha TMPOINAaHHS,
HaMarar4uch 3pO3YMITH BJIACHUKA HE JuIe OyIWHKY, aie 1 ii xkutta. M. ETByn He
po3kpuBae mouyTtsi Komangopa. Kum Hactpani muist Hboro Oyna CiyKHUIIS: OJTHIEO
3 He0araThoX, 3 KUM MOXHa OyJI0 TIPOBECTH BEUip, UM JIUIIE OJHIEIO 3 THX JKIHOK, SIKi
Oymu TyT 10 Ta OyayTh micis Hel. [Ipote Odpen B6adae B nboMy manc. HaBiTe skiio
e IIaHC He JacTh i MOMIJIMBOCTI BTEKTH, ii JKHTTS MOIJIO CTaTH IMPUHANMHI
CTEPITHUM.

Odpen Bupimye migmarucs Komanmopy, amke >kiHKa He Moria Oyrtu
PO3yMHIIIOO 32 YosoBika. Came 1151 paiioHadbHICTh Ta AHATITHYHAN PO3YM JI03BOJISIE
HaM 3po3yMiTH Hamipu ChyXKHUI, Kara J10 caM030epexXeHHs Ta XUTPICTh, BMIHHS
MpopaxyBaTh CBOI1 JAli Hamepen, 10 po3kpuBae ii oOpa3 3 iHmoro 0oky. Odpen
0auuTh 1 ce0e BUTOAy, aJl’)Ke BOHA MOXKE€ BUKOPUCTATH KOMAHAOPA y CBOIX LIAX,

10 y, CBOIO Yepry, TOBOPUTH MPO ONTHUMI3M I'epOiHI.
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«But there must be something he wants, from me. To want is to have a
weakness. It’s this weakness, whatever it is, that entices me. It’s like a small crack in
a wall, before now impenetrable. If | press my eye to it, this weakness of his, | may be
able to see my way clear» [2, p. 110].

I'. Tamenko 3a3Havae, IO y HABEICHOMY MPUKIAAl aBTOpKa MalCTEpHO
neperviitae oopazu OaxkaHHst Ta ciabkocti. [lpuifoMm mTOBTOPY, A0 SIKOTO BOHA
BIAETHCS, IMIIKpECTtoe, Mo B JKuieaai XOTiTH 4Oroch HE JO3BOJISUIOCS, 3HAYCHHS
MaJId BUKIIIOYHO MOTpedu aepskasu [2 , €. 108].

[ mapemti tpetii o6pa3 Komanmopa — oOpas IlimmiTka, skuii xode HOBUX
BITUYTTIB, MparHe BiauyTH aapenanin. Came Tomy BiH Beze Odpen no myOaigyHOro
nomy. TyT BiH 3MIHIOETbCA: HOTO MOBEIHKA, KECTH, PYyXH, ajie BiH MPOJIOBKY€E OyTH
rocriogapeM. Lle B1amo 1eMOHCTpYE HACTYITHHH parMeHT.

«He is demonstrating, to me, his mastery of the world. He's breaking the rules,
under their noses, thumbing his nose at them, getting away
with it» [3, p. 209].

HesBakatoun Ha HeonHoszHauHi fAii Komanmopa, mMu BOayaemMo B HBOMY
OCOOJIMBHI THII JIFOAWHH, sSIKa 3BUKJIA 0 CBOET pOJIi i IparHe 3 HEK UTH A0 KIHIIA.

Bupimansnay pons y xutti Odpen Bimirpae Boaid Hik. Bona 3yctpivae iioro
OJIHMM 3 TEpIINX, KOJU Tpuxoauth no Oyaumnky Komanmopa. XXinka Komanmopa
3BoauTh pazoM Hika Tta Odpen, matoun cBoi Hamipu. [Ipore Mix Bomiem Ta
CITY)KHHIICI0 BUHHKAIOTh MouyTTsa. Hik mae mMoxnmuBicte Odpen cratv MACIUBOO 1
BUTBHOIO, X0U Ha KOpOoTKuid yac. Ili TaemHi 3ycTpidi A HUX 000X — PHUBHK, a[Ke
HOT0 MOXYTh TTOBICHUTH, a i1 BIAIPABUTH B KOJOHIIO JIJIs1 HEXKIHOK.

VY 3ycrtpivax 3 Hikom Odpen He OauuTh HISKOI aMOpPaTbHOCTI ¥ HE
BUTIPaBIOBY€E cebe. HaBmaku, BOHA MOYYBA€ThCA IMIACIWBOIO TOPs 3 HUM. ['epoins
3HOBY BIJ4yBa€ KOXaHHS, IO CBIAYUTH MPO ii JyXOBHY €BOJIOMIIO. [neThes mpo ii
JlyXOBHE OHOBJIEHHA. BoHa »XMBe 3ycTpiyaMu 3 UM 4YOJIOBIKOM, ii HE Oroprtae
MOYYTTS COPOMY 3a CBOIO 30BHIIIHICTh, YOpaHHs, SIKUM BOHa HeE3aJ0BOJcHA. Y

3ycTpiyax BOHa 3HAXOJUTh BiApany, sika fae il Haairo. Hik Bene cebe sik cripaBxkHii



61

YOJIOBIK, SIKMI 3a OyIb-AKy LIIHY MparHe 3aXUCTUTH CBOK KoxaHy. Came TOMy BiH
3HaXOJUTh MOXIUBICTh BUuBe3TH Odpen 3 xuneany.

OcCHOBHI pe3yabTaTH Ta BUCHOBKH JOCIIIKEHHS, iX [IHHICTb. OTXe, y poMaHi
MPECTaBICHO TPU MACKYJIIHHI 00pa3u: 4YOJOBIK, rocroaap, koxaHelb. KoxeH 3 HUX
JEMOHCTPYIOTh BJIACHUM CTWUJIb TOBEIIHKA BIIHOCHO >XiHKH. [Ipore skmo mis
nepiux 180X 00pa3iB (YOJOBIK, TOCIOIAP) XaPAKTEPHOIO € MAaHIBHOIO MOBEAIHKA, TO

1St 00pa3y KOXaHIls BJIACTHBA MOBEIHKA 3aXUCHHKA.
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Mapuna Kapnenko,

ctynenTka CyMChKOTO JE€P>KaBHOTO YHIBEPCUTETY

THE PROBLEMS OF TRANSLATING A BUSINESS CORRESPONDENCE

The business sphere is one of the vital spheres of human activity, and the
business letters and documents remain its integral part. Writing or translating a
business correspondence deals with the peculiarities of the lexical and grammatical
structure of individual languages and includes a number of difficulties to be
overcome.

Any type of business or formal cooperation involves a constant exchange of
information, in particular the usage of correspondence or different kinds of
documentation. Since English is generally accepted as the language of business
communication, special attention should be paid to the peculiarities of the official
style, vocabulary and terminology characteristic for the business discourse, rules and

norms of compiling and translating business letters of different types.



