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BCTYII

CydacHa aHIJIOMOBHa XYJOXHS JiTeparypa — Oe3MexHe TMmone s
JIHTBICTUYHUX Ta TepeKIalallbkuX AochikeHb. [Ipore us i XxapakrepucTuka, Ha
MIPEBEJIMKUH Kallb, 31rpajia 3 HEl0 3JIMH JKapT, aJike 06arato i1 acleKTiB 3aJIUIIAI0ThCS
HEPO3IJITHYTUMU  HAyKOBISIMH. (OCOOJIMBO 11€ CTOCY€ThCSl 1 JIEKCMYHHMX Ta
CUHTaKCUYHUX AaCIEKTIB, SIKI CYTTEBO BIUIMBAIOTh HA HAIle PO3YMIHHS HAIMMCAHOTO
TEKCTY, @ TOMY ¥ CTaHOBJISITh HAMOUIBIIY CKIAHICTh JIJISl IEPEKIaAauiB.

Yacto BHOIp Ti€l YM 1HIIOI JIEKCHYHOI CTPYKTYpPH BHU3HAUAIOTh HE JIMILIE
CEMaHTUYHI MEXI BHUCJIOBIIOBAHHS Haparopa, a TaKOXX HOro TOYKY 30py, IO €
BAKJIMBUM Ta HECHPABEIJIMBO HEJOOLIHEHUM CYYaCHUMH JOCIIIHHUKAMH JIEKCUKO-
CUHTAaKCUYHUM SIBUIIEM, siIke HAOyBa€ OCOOJIMBOI LIHHOCTI, SIKIIO PO3TJISIATH HOTO
1] TPU3MOI0 TIEPEKIIaI03HABCTRA.

[lepmi cipoObu OCMHUCIUTH Ta CHUCTEMATH3yBaTH TOYKH 30py Hapatopa Oyiio
smificieHo me B XX cromitti. Cepen 3aCHOBHHKIB Takl BiJIOMI JOCTITHUKH SK
I'. Ixeiimc  [32], @&.Ilranuens [52], II. JIa6Oox [38], XK. XKanmerr [24],
H. ®pigman [23], B. lmix [49], 1. [Tamyma [4], O. Tkauyk [8], I. bexrta [1] Ta iHmi.

AKTYaJIbHICTh TIPOIIOHOBAHOTO JIOCIIIPKEHHS TOJISITa€ B HOTO CIPSIMOBAHICTh
Ha pETENIbHUI aHalll3 MEXaHI3MIB MepeKiaay SBHINAa TOYKM 30py OIOBigaya, B
acmeKkTi 0OMeXeHO1 TPEeThoi 0cOOM, Yepe3 MpU3My JICKCUKOJIOTI Ta CHHTaKCUCY, 0
SKUX paHillie He 3BePTAINCh HAYKOBIT.

006’exkTOM JOCHIDKEHHS € sBUINEC BepOaizailii oOMeXeHO1 TpeThoi oco0u B
TeKCTI MoBH Tmiepekiany. Ilpeamerom mochiKeHHS € TepeKafalbki TPYIHOII
nepeaayl JeKCUKO-CHHTAKCUYHUX OCOOJIMBOCTEM ii peanmizauii B JUCKYPCUBHOMY
POCTOPi JiTepaTypu cepenuan XX CTOTITTS.

MarepiajioM i TOCHTIKEHHS TOCTYXXKUJIN POMaHU BIIOMUX AHTJIOMOBHUX
aBTOPIB. aMEpHKAHCHKOTO mHcbMeHHHMKa Epnecra Xeminryes For Whom the Bell
Tolls i itoro 6purancekoro kojieru xopmka Opsemta Nineteen Eighty-Four, siki, He
3BaKAlOUM Ha PI3HUINI0O B CBOIX 1JCOJIOTIYHUX BHOJAOOAHHSIX, YAIUCS 10

3aCTOCYBaHHS OJHOTO M TOTO ) HAPaTUBHOI'O IPUHOMY.
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MeTtor0 noCHiKEHHS € PpO3TJsA Ta CHCTEMaTu3alis MepeKIagalbKux
CTpaTerii, XapakTepHUX MPU Nepeaadl JEKCUYHUX Ta CUHTAaKCUYHUX OCOOJIMBOCTEH,
IpUTaMaHHUX TOYIIl 30pY OIMOBia4a BiJl 00MEXKEHOI TPEThO1 0cOOU.

JJist TOCSITHEHHS TIOCTABJICHOT METH HEOOX1THO BUKOHATHU TaKi 3aBJIAHHS:

1) oKkpecnuTu MeXi MOHSTh «HApaTHBHA TOYKAa 30pYy» Ta «OOMEXeHa TpPeTs
ocobay;

2) HajaTy Kiaacudikaiito HapaTUBHUX TOYOK 30py Ta BCTAHOBUTH, K€ MICIIE B
H1ii 3aliMae 0OMeKeHa TpeTsa 0co0a;

3) BU3HAYUTH KOHTEKCTyaJIbHI YMOBHU 3aCTOCYBAaHHS LIUX PHIOMIB;

4) NOCHIIATH JIGKCUYHI Ta CHUHTAKCHYHI OCOOJHMBOCTI OOMEXKEHOI TPEeThOl
ocoou;

5) BCTaHOBUTHU NUIAXU BUKOPUCTAHHS I[OTO METOJY Ha MPHUKJIAAl TBOPYOCTI
E. Xeminryes ta /x. OpBenna;

6) pO3rIsHyTH NPUKHOMHU Ta CTpaTerii, YINPOBAJKEHI MepeKyafayamu 3aJisd
30epeKeHHsS] aBTEHTUYHOCTI HAIMMCAHOTO;

7) BUOKpEMHUTH Ta OLIHWTH HaAWBAAMIIIl PIIMIEHHS Mepegadyl HapaTUBY BiA
00MEXXEeHOT TPEThO1 0COOH.

JIisi BUKOHAHHS TIOCTaBJIEHUX 3aBllaHb BHKOPHUCTOBYIOTHCS TakKl METOMIM:
OMMUCOBUM, THUIOJOTIYHUN, TOPIBHSUIBHO-ICTOPUYHUN, CTUIICTUYHUN, JEKCUYHHM,
CUHTAKCUYHUN, CEMaHTUYHUN aHaji3, a TaKoXX 3ICTAaBJICHHS Ta JUCTPUOYTHBHO-
CTaTUCTUYHHUM.

TeopernuHa 3HAYYIIICTHh BU3HAYAETHCS BHECKOM JI0 BHBYCHHS TICPEKIIAITy
SBUIIIA HAPaTUBHOI TOYKH 30py, 1 30KpeMa Hapasl HAWMOMYJSPHINIOTO i THIY —
OMOBIZI BiJT OOMEKEHOI TpeThOoi 0COOM, y CydacHiIM HayKoOBIH JiTeparypi Ta
MOTJMOJICHHSIM HasiBHOT 1H(GOpMAIIii 3 I[bOTO MUTAHHS.

IpakTHYHA 3HAYYIIICTDH MMOJIATAE Y MOXKIMBOCTI BUKOPUCTOBYBATH OTPUMaH1
pe3yiabTaTH y  TEpPeKJIaJI03HAaBUMX, JICKCUKOJOTIYHUX, CHHTAaKCUYHHX  Ta
CTWJIICTUYHHUX MpalsX, a TaKOXX Ha MPAKTUYHHX 3aHATTSIX Ta CeMiHapax 13 IHX

JTACIIMILITIIH.
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Kgamidikariitna poboTa cKiIamaeTbes 31 BCTYMY, TPhOX PO3AUTIB, Yy MEPIIOMY
PO31iTl TpHU MIAPO3AUIH, Y JPYTOMY — JBa, Y TPETbOMY — JBa, CIIUCKY BUKOPUCTAHUX
JDKEpeI Ta CIIUMCKY UTIOCTPAaTUBHOTO MaTepiaiy. 3araibHuil oocsr podotu cknagae 60

CTOPIHOK.



PO3JILI 1
TUTIOJIOTTS HAPATUBHUX TOYOK 30PY

Po3nain mpucBsYeHO JOCHTIKEHHIO 0n08i0HOI nepcnekmueu, abo Tak 3BaHO1
HapamueHoi mouku 30py. 30KpeMa MPOBOJIUTHCSA OIJIA[ HAYKOBOI JIITEpAaTypH
MPUCBIYEHOT IIbOMY MTUTAHHIO Ta OKPECIIOIOTHCS MEXI SIBUIIA. 3 METOIO 3aHYPEHHS Yy
cneuudiky MOHATTS, a TAKOX 33Ul KpaIloro pO3yMIHHS NMPUYMH BUOKPEMJICHHS
NEBHUX BHUJIIB OIOBIJIHOI MEPCIEKTUBU, HABOAATHCS THUIIOJOTIYHI pAIUd Y
eBONIIOLIMHOMY TopsiAKy. Ha 0a31 nux HampanroBaHb NPHUBOJUTHCS €JIMHA CydacHa
TUIIOJIOT1S OTIOBIJTHUX MEPCHEKTHUB.

OxpiM TOro ocobiuBa yBara y I[bOMY PO3AUI NPUAUISETbCS HAPATUBY B
TPEeThOi 0coOU Ta i 0OMEKEHOMY MIATUIY: ONMUCYIOThCS MOTO XapakTepHI pUCH, a

TaKOX MEPCIEKTUBU Ta MPUKIIAIN MO0 BUKOPUCTAHHS Y XYJI0XKHIH JIiTepaTypi.

1.1 IToHATTHA «<HAPATHBHA TOYKA 30pYy»

XyHOXKHIA TBIp SIK PE3yJbTaT MEHTAJIBHUX TMPOIIECIB JIOJUHUA Ma€ TMEBHI
BIIMIHHOCTI BIJl TOMOT€HHHUX Il HayKOBHX JOpOOKIB. Bce X Taku BiH € HE 4YUM
IHITUM, SIK TIPOEKIIEI0 BHYTPIIIHIX TMepekuBaHb abo (aHTasziii aBropa. 3amis
OUIBILIOTO 3aHYPEHHS YMTaya y CBIT PO3MOBIAL, Y XyAOKHI TBOPU BBOAMTHCS HHU3KA
JiTepaTypHUX MPUHOMIB, Ccepel HUX 1 TaKUW HEBIJ'€EMHUM €JIEMEHT PO3MOBIMII, K
Hapatop [53]. IcHyIOTH pi3HI BHM3HAYEHHS JTAHOTO TEPMIHA Ta TEpeBara HaJAA€ThCs
ne¢inimii I. bextn, Ha #oro naymMKy HapaTop — «CYO’€KT CBIIOMOCTI, SIKHii
0e3mocepeTHbO BTUICHUM Yy TEKCTI 1 3 SKUM Mae crpaBy uutau» [1, c. 214]. Inmmamu
CJIOBaMH, HAPATOP — L€ «T'OJI0CY» KHUTH.

XapakTtep HapaTopa pI3HUTBCS BijJ TBOPY 0 TBOPY, cepeil HOro ocoOIuBoCcTel
MOKHa BUJUIMTH TaKy OILIAHY O3HaKy, fK Touka 30py. Llei TepmiH ymepiie
3’aBiseThesa B poboTax I'. Jxeiimca [30], a came B Hioro ece «MUCTEITBO pOMaHy».

VY nojanbiioMy BaroMuid BHECOK Y PO3BUTOK Ta MOIYJISIpU3AII0 TEpMiHA 3p0o0OMIn
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Taki 3HaHi Jiteparypo3HaBli sk [I. JIab6ok [38], @. K. lrennens [52],
K. XKanerr [24]. AHIIIOMOBHI JKepesa BU3HAYAIOTh TOYKY 30py sK: 1) MO3UILIO, 3
SKOi BEAETHCS CIOCTEPEIKEHHS 32 KUMOCh UM 3a YUMOCH; 2) MEHTaJbHE CTaBJICHHS
a00 ocoducra mo3wuiis [62, c. 956].

Touka 30py € BaXXJIUBUM CTUJIICTUYHUM MPUHAOMOM, SIKUW BIUIMBA€E Ha Xia Ta
TEMIT PO3MOBiMI, a/PKe Yepe3 HHOTO aBTOP BHOYIOBYE OCHOBHI PHCH PO3TOBII.
30KkpeMa MIMPOKUH CHEKTP MOXKIJIUBOCTEH LBOrO MPUHOMY BHUKOPHCTOBYETHCS B
TaKUX TPAOULINHUX >KaHpAaX XyIO0XKHBOI JITEpaTypH, sIK JIETEKTUB, Olorpadis Ta
¢dentesi. KaHOHIYHO y Oyb-KOMY XYyJ0KHBOMY TBOP1 MOKHA BUAUIMTH i1 3 OCHOBHI
Mo3ullli TOYKUA 30py: HapaTopa, nmepcoHaxka Ta yutadya. Came yHIKaJIbHICTh IXHBOI
B3a€EMOJIii, y TpoleCci CTBOPEHHS Ta CHOXKHUBAaHHA JITEpaTypHOro Marepiany,
BIJIKpUBAE HEOOMEKEH1 MOKIIUBOCTI JJIsI €KCTIEPUMEHTIB.

CydacHi JiTepaTypHi TBOpPM HamararOThCsi BIAINTH sSKOMOra Jaaji Bij
KJIACHYHUX KaHOHIB aHpPIB Ta 3AMBYBAaTH uMTada. MojepHizallisi HE OMHUHYJA 1
TOYKY 30py, MPOTE BapTO 3a3HAYMUTH, IO MOBa TYT i/Ie¢ TPO ii BHYTPINIHBO- Ta
30BHIIIHBOTEKCTOBI KOMYHIKATUBHI aCIIEKTH.

BayTpimHbOTEKCTOBa KOMYHIKAIlisl, TOOTO B3aEMOJIS MK OIIOBiJIaueM Ta
aKTaHTaMH HapaTHUBy — CTPYKTYpDHUMH €JIEMEHTaMH OTOBidi, SKI 9acTo
OTOTOXKHIOIOTh 3 [iouuMH repos [2, c. 135], ue niTeparypHHil mpuiioMm, SIKUAN
JIOPEYHO OTOTOKHUTH 3 MOHATTAM «paKkypc» y KiHematorpadi [4, c. 264]. II
PO3BUTOK XapaKTEPHU3YEThCS TEHJICHIIEI0 10 ypi3HOMaHITHEHHS ¢opm. Bognouac
30BHIITHBOTEKCTOBA KOMYHIKAIlIS, M0 PpErjJaMEHTYeE CTOCYHKH MIK aBTOPOM-
MUCbMEHHUKOM Ta YUTa4eM, BUKOHYE JOCHTHh CHEIU(pIUYHY POJb «BHYTPIIIHHOTO
CTOPO’Ka, HABKOJIO SIKOT'O IPYIYETHCS BCA CTUIIICTUYHA cUcTeMa TBopy» [4, c. 68], 1o
nepenbayae i BIumB Ha Oe3mocepeaHe GopMmyBaHHS 00pasy Hapatopa. Lleit tum
KOMYHIKarii OUIbIlle CKOHIIEHTPYBABCS Ha EKCIEPUMEHTaX 13 «MIIHICTIO» 1
«TICHICTIO» 3B’SI3KY MIXK TBOPIIEM Ta MyOJI1KOIO.

Buxonsum 3 1poro, omoBiJHa MEPCIEKTHBA CHPSIMOBAaHA HA BCTAHOBJICHHS

MEeBHUX PaMOK MK YUTAayeM Ta PO3MOBIIAI0, MOAIOHMX J0 OKyJspa B MIKPOCKOII,
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KU JOTOMarae po3rIsTHYTH BCIO ICTOPIO M1 IEBHUM KYTOM, 1 came aBTop Kamopye
e KYT.

VY mporeci eBOMIOLNII TEpMiHA BHHHMKJIA HEOOXITHICTH Kiacu(ikyBaTH MHOTo
BapiaTHBHI BTIJICHHA Ta TNPOSBUA. ABTOPCTBO OJIHIET 13 mepmux KiacuikKallii
Hanexutb K. bpykcy Ta 1. Yopeny [14], siki y cBoOili poOOTI MOCTYTrOBYIOTHCA
TEPMIHOM TO CBOii CyYTI TOTOXXHHUM «TOHYILll 30py», a caMme «(oKyc Hapamii».
Oco0nuBICTh IXHBOT POOOTH TAKOXK IMOJISITA€ B IBOPIBHEBOMY MIAXO/1 10 PO3PI3HEHHS
MOJKJIMBHX BapiaHTiB MposiBy point of view.

TakuM 4YMHOM BYEHI CHEpIIY BCTAHOBIIOBAIM BiJ SKOI OCOOM HANMCaHO
MOBIJIOMJICHHS: BIJI TEpIIOi YW BiJl TPEThOi, a IOTIM Ha TIPYHTI IOIEPEIHbOTO
pe3yabpTary KiacugikyBaaud HOro 3a KOTHITUBHUM PIBHEM CIPUWHSATTS: HApaTUB €
BHYTPIIIHIM 300paK€HHSIM YW 30BHIIIHIM CIIOCTEPEKEHHSIM Toaik. TakuMm duHOM
BUHUKAIOTh YOTHPU MOKIIUBI TOYKU 30py HApaTopa:

1. Ilepma oco0a, 4M aBTOAIErEeTHYHUNA HapaTHB — MEPIIOOCOOOBUN HapaTHB,
OTIOBiZIa4 SIKOT'O € MPOTOTAHICTOM YH I'€POEM.

2. Cnocrepirau y Apyrid oco0i. ¥ TakoMy BHUIQJKy HapaTop MOCTaE Mepen
YUTa4YeM SIK APYTOPSAHUIN MEPCOHAXK, 110 PO3IOBIAE ICTOPIIO TOJIOBHUX T'€POIB.

3. ABTOp-crioctepirad, ToOTO 30BHIIIHS TOYKA 30Dy .

4. Bce3Harouuii aBTOp — HapaTop, 1110 3HAE TyMKH Ta MOYYTTS BCIX MEPCOHAXKIB
HApTHBY.

Y 1981 poui my6Gmnikyerbest ece «IIpo HapaTUBHY THIOJIOTIIO: TOUKA 30PY»
S. JlintBenbta [37], y IKOMy aBTOp MO-HOBOMY PO3IJISAAE MiAXiA A0 Kiacudikarii
THIIB TOYOK 30py. Moro po6ora IpyHTYeThCS HA NMEPEOCMUCICHHI KIACHYHOI JUIs
dbpaniy3bpkoi HapaTosoriuHoi mkoiau kinacudikamii K. Hltanuens [52]. I[Toxi6Ho 10
CBOTO TIomepenHuka, JIIHTBENbT CKOHIIEHTPYBAaBCS Ha TaKUX TapaMmeTpax, sK
ayKTOPaJbHICTh, aKTOPIATBHICTh Ta HEUTPAIBHICTD, IO BU3HAYAIOTHh POJIb HApaTOpa
B HapatuBi. OTOXK, 3a JIIHTBEJIbTOM TOYKA 30py OMOBIaya MOXKE OYTHU:

1. Terepomieretnuna aykTopaidbHa. Y TaKOMYy BHIIQJIKy HapaTop HE €

YaCTHUHOIO PO3MOBIJI, 1110 BiH HApaTye, TOOTO HE € YYaCHUKOM OIMMCAHUX TOIIM.
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2. TerpomiereTuHa akTopiajbHa, J€ HApaTOp HE € YYAaCHUKOM TOIiH B
HapaTHBI, IPOTE TOUKA 30BY 300paKy€ThCS 3 MO3UIIIT IEPCOHANKA.

3. 'erepoiereTnyna HeUTpaibHa, 3a AKOTO TOYKA 30py HapaToOpa 3HAXOIUTHCS
B MEax TOro, [0 TOBOPATh YU YMHSITH MEPCOHAKI.

4. 'oMopiereTnyHa ayKTopajibHa, KOJM HAPATOP € YaCTUHOIO MOJIIH, OMUCAHUX
y HapaTHBI.

5. T'omoniereTu4yHa akTopiajbHa, J€ HapaTop — Y4YaCHUK MOAIHM, aje sK
Haparop [37, c. 214].

Came Ha OCHOBI HaBEICHUX BHILE KJIacH(ikaiiil B MalOyTHOMY c(HOpMY€EThCS
€IMHA YyHIBepcalibHa Kiacu(ikalilis TOYOK 30Dy, SKOI B HaIllll JHI KOPUCTYHOTHCA
MUCBMEHHUKH Ta JiTepaTypo3HaBil [49]. OcobnuBicTio 1€l kaacudikariii € ii TicHui
3B'S130K 3 0c000I0 HapaTopa, 10 MEBHOI MIPOI0 CHOpiaHIOE ii 3 podororo K. bpykca
ta [. Yopena [14], a TakoX akIEHT Ha poJil OTOBiauya B HApaTHBI, 110 BIJCHIIA€ HAC
no aopooky . Jlinteensra [37]. OTxe, 3a 1i€l0 KiIacudikaliclo HapaTHUBHA TOYKA
30py MOXe OyTH:

1.Bix nepuioi ocodu, ToOTO Bij O€3M0ocepeHbOr0 Y4acCHUKA MOAIN Ta CUTYyallli
HapaTuBy. JIis 1bOro THIy XapakTepHE BUKOPUCTAHHS «SI»-KOCTpykKiiil Ta
3aiiMEHHHUKIB MepIIoi 0coOu. 3acCTOCOBYETHCS JUIsl CTBOPEHHS IHTMMHOCTI MIX
YUTayeM Ta repoeM, 3a3BUUail MPOTAroHICTOM. Y TaKOMy pa3l HapaTop BOJIOJIIE JIUIIIE
Ti€r0 1H(MOPMAITIEIO, IO BOJOIE TOM MEPCOHAXK BiJ SKOTO 1MEHI BEACTHCS OMOBIIb.
[Tpu 11bOMyY YMTady CTAIOTh BiIOMI MTOYYTTS Ta JYMKH JIUIIE TIEPCOHAKA-HApaTopa.

2. Big ngpyroi oco6u. Ils Touka 30py 3acTOCOBYETHCS JJISI HANOUIBIIIOTO
3a]lydeHHs] YUTada B CBIT HapaTUBY, IUIIXOM BHKOPHUCTAHHS 3aliMEHHHKIB APYTOi
ocoOu, 3a3BUYail, OJJHUHHU, 110 CTBOPIOE e(PEeKT Oe3MoCcepeIHHOrO Aiaory YhTada Ta
HapaTopa.

3. Bix tpeTthoi ocobu. BukopuctoBye 3aiiMeHHUKHA TPEThOi OCOOM OJHWUHU Ta
MHOXKHMHH. 32 TaKOTro CIIOCOOY HapaTop 3HAXOIMThCS 1032 HApaTUBOM 1 HE Oepe
Oe3mocepeHbOI ydacTi B MOJMIAX OMHCAHMX Yy HbOMY. Y 1€l TOYKH 30py MOKHA
CIoCTepiraTy Ta BUAUIMTH Ie JIBa MiATUNN: 1) oOMexeHa TpeTsi ocoba, 2)Bce3Haroua

Tpets ocoba [3].



10

OnoBifHa MepCHeKTHBAa — 1€ CKIAJHE CTUJIICTHYHE SIBHILE, SKE MPOHHU3YE
Cy4JacHy KyJbTYyp, 30KpeMa JiTeparypy. BoHa yperynboBye BiTHOCHHU MiXK aBTOPOM
Ta YWTA4eM, HApaTOpPOM Ta MEPCOHAKaMH, Ta BUKOHY€E (YHKIII0O oOMexyBaya, 110
JI03BOJISIE MHTIIO KajgiOpyBaTH Ta HaJalITOBYBAaTH 3araJlbHUN TUIaH Yy HapaTHBI.
BapiaTuBHICTh HapaTUBHUX TOUYOK 30PYy J03BOJISE CTBOPIOBATH PI3HOMAHITTS (GopM
TBOPiB. Oc00IMBO OaraTo MICIIs JJi €KCIIEPUMEHTIB aBTOPY JIMIIIa€ HApaTHBHA TOUYKA

30pY BiJ TPETHOT OCOOM.

1.2 HapaTuBHa TO4YKa 30pPy BiJ TPeThHOI 0cO0HU

HapartuBHa To4ka 30py BiJl TPETHO1 0OCOOU — 1€ PI3HOBU TOUKU 30PY, IS IKO1
XapaKTepHUM € TeTepojiereTuuHuii Hapatop [7, c. 29], akuii HE € YaCTUHOIO
rapTOBaHOTO HHUM JII€T€3UCy, TOOTO BIH HE BHUCTYIA€ TEPCOHAXKEM Y OIMCAHHUX
CUTYallisIX Y MOJIAX, a JIJIl ONUCY Al BUKOPHCTOBYE 3aiIMEHHUKH TPEThOi 0COOH,
taki sik he, she, they. Lleit Tun Mae MUPOKY BapiaTHBHICT, 110 JO3BOJISE MOIIIH HOTO
Ha MIJATUIIN: BCE3HAIOUy Ta 0OMexeHy TpeTio ocoly [30, C. 454].

IcHye nymka, 10 BUKOPHCTaHHS HapaTWBYy BiJ Tepmioi ocolu, ToOTO
MOTPAIISTHHSA BCEPEUHY PO3yMy MEPCOHAXKA Ta MEPEKUBAHHSA 1CTOPIi 3 1OT0 TOUYKU
30py COPUYMHUTH €MIATI0 BULIOTO PiBHA, alie 1€ HE 3aBXKIu Tak. [cTopii, po3ka3aHi
3 TOYKH 30py TPEThOi O0COOM, MOXYTh JO3BOJUTH YUTAYEBI B3ATH Ha ceOe OUIBII
CBIJIOMY POJib, HI’)K PO3MOBi/Ib BiJ MEPLIOi OCOOH.

Ycynepeu HassBHOMY CTEpPEOTHITy, IIIO OMOBIAb BIJ TPEThOi OCOOM 3MEHIIYE
IIAHCH Ha BUHHMKHEHHS CIIBIEPS)KUBaHHSA reposiM HapatuBy, M O’Konnen [44]
CTBEPJIXKYE, 110 PO3MOBIJIb BiJl TPETHOI 0COOM MOE HACTIPaB/l CIPUSATH BUHUKHEHHIO
y 4MTava HaBiTh OUIBIIOT eMriatii. 3aMicTh TOTO, MO0 YUTATH 3aIMKJICHY Ha caMiid
co01 iCTOpIt0, HAPATHUB BiJl TPETHOi 0OCOOM MOKE 3aMPOTIOHYBATH PI3HOMAHITHI TOYKU
30py TIepoiB Ha TMOMli, 10 OUIbII BIPOTITHO CHPUSATAME BUHUKHEHHIO
CHIBIEPEKUBAHHSI.

IcTopii, po3ka3aHi BiJ TPEThOi OCOOH, JO3BOJIAIOTh UYATAYEBI JI3HATUCS OLIbIIIE

Ipo CBIT MO3a MEXaMH MEpPCHEeKTUBU BiJ Mepiioi ocodu. ABTOpU MO PI3HOMY
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BUKOPHUCTOBYIOTH 1Iel npuiioM. OJuH 13 TUMIB — 1I€ HAPATHB BiJl BCE3HAIOYOI TPETHOI
0co0H, B SKOMY ICTOpIisl PO3MOBIAAETHCS 3 0ararboX PakypciB, 3aJIEKHO B TOUYKH
30py KO>KHOTO TIEpCOHaXA.

[HImMi THD — HapaTHB BiJ 0OMEXKEHOT TPEThOi 0COOM, BIH TAaKOXK BIJIOMMIM MMif
Ha3BOI0 «OOMEKEHE BCE3HAHHS TPEThOI 0COOM», B SIKOMY 1CTOPIS PO3MOBIIAETHCS 3
TOUYKH 30pY OJIHOTO MEPCOHAXKA.

BuiienaBeneHi MepcreKkTUBH MO-PI3HOMY BUKIMKAIOTH CIIBIEPEKUBAHHS Y
yuTava. IcTOpis, po3kazaHa BCE3HAIOYMM HAPATOPOM, MOXKE HAJAaTH YHTAYCBi
IIMPOKUN CIHEKTp MOIVISIAIB, TOMI $K 1CTOpis, po3KazaHa OOMEKEHOI TPEThOIO
0c00010, JIoNoMarae OCSTHYTH JYMKH Ta MOTHBHU TIE€PCOHAXa, J1a€ 3MOTY YMTAuyeBi
CIIBIEPEKUBATU MEPCOHAXKY.

HapatuBHa Touka 30py BiJ BCE3HAIOUOI TPEThOI 0COOM yOCOOII0€ CO00I0
HapaTWB, JUIA SKOTO XapaKTepHUMM € CHUTyallli, KOJM YHUTaueBl HAJlA€ThCA
iH(popMmarlis, SKa HAIXOIWTh HE BiJ KOHKPETHOrO MepcoHaxa abo KOJM OIOBIIb
BEJICTHCS T10 Yep3i BiJI MEPCOHAXKA JI0 TIepCOHaka 0€3 3MIHU CTHIIIO MOBJICHHS, JTAI0UH
BIJTIYTTS, 1110 BCKO iCTOPIIO PO3IOBIiIa€ 30BHIMIHS CYyTHICTH [9].

Cy0'eKTUBHICTh BCE3HAIOYOTO0 HApaTopa, WOro IyMKH 1, 3pEIITOI0, MHOro
XapaKkTep, MPOSBISIIOTECA Yy XYI0XKHIN JiTepaTypl ABoMa pizHUMH criocobamu. [lo-
nepiie, BiH MPOSBISE€ HE3MIHHICTh Ta MOCTIMHICTH y TOHI Ta MOTHBaxX pPO3MOBIJII,
HE3aJIEKHO BiJI TOTO, A0 SIKOTO MEPCOHa)XKa HAPATOp OJIM3BKUM TCUXIYHO Y TIEBHUMN
MOMEHT icTopii [24, . 76].

[To-gpyre, SKIIO BCE3HAIOUOMY OIOBIJaueBi JO3BOJICHO BUSIBISTU MOTO
BCE3HAIOUl SKOCTI, HE BUMAararuu PO3KPUBATH BCl MOTO 3HAHHS 3 CAMOTO IMOYATKY
icTopii, TO WOro BIUIMB Ha PO3MOBiAl cTae oueBuaHuM [29, €. 46]. Kontpomowuu
BECh MPOILIEC perpe3eHTallli 1cTopii, BCe3HAIOUMI OMOBigad KOHTPOIIIOE T€, K YUTAJ
cpuiiMaTHMe TO/I1i HapaTHBY.

Hacnigku Bce3HaHHsI — 116 aBTOPHUTET 1 po3Max; HapaTHB 3 TAKUM HapaTOPOM
3MIAI0ThCSI OCOOJIMBO BIIEBHEHUMH. [lepcoHa)ki MOXKyTh OyTH HEMIEBHHMH, aje HaJ

HUMH € KepiBHa cuia. [lpoTe BapTo 3a3HA4YMTH, 1O JUI PO3YMIHHS (DYHKITIHA
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BCE3HAIOUOT0 HapaTopa, CIoYaTKy Ba)KIIMBO BU3HATH a0COJIOTHUN aBTOPUTET 1 BIIAIY
aBTOpa MPOTHU aBTOPUTETY 1 CUJIM BCE3HAIOUOTO OMOBiayva.

ABTOp Ma€ MOBHUN KOHTPOJb HajA (I3MYHOIO CTOPOHOIO OIOBIII: BHOYI UM
BJICHb, Ha (epMi Yd B JICl, COTHI THUCAY POKIB UM JIMIIE OJHY TojauHy. Ta
HaWBAXJIUBIILIE — pOJIb TOCHOAAps HaJ MEPCOHAKAMH, SKUW JUKTYE IO BOHH
TOBOPSTH, SIK PYXarOThCsl, 110 POOJISATH, 3 KUM B3a€MO/IIIOTh, CTBOPIOE TXHE MUHYJIE Ta
MaiOyTHE ToIIO. Bece3Haroumii oroBijilady HE Ma€ OJIHOTO KOHTPOJIO HaJ UM — BiH
HE Kepye MOJisIMHU, 00CTaBUHAMH YH IEPCOHAKaMU iCTOPii, Ky BiH po3noBigae [46].
[Ipore BiH MOXE HaJIAIITYyBaTH CHPUUHATTSA IJIsIAa4yeM TMOA1N, 30UIbIIYyBATH YU
3MEHIIYBaTH MacumTald, 1100 TNPUBEPHYTHM YBary uuTaya JO PO3YMOBOTO YU
€MOILIITHOr0 CTaHy MEepCOHAXIB, 3arajJibHOi aTMocdepu abo K MOAlM, w0
B110YBarOThHCH.

HapatuB Bix Bce3Hawuoi TPETbOi OCOOM TaKOX CIHpHsi€ BUHUKHEHHIO B
HapaTUBI IHIIUX CTUJIICTUYHUX PUHOMIB, CEPENl HUX:

1. Jlpamatuuyna ipoHis. [IMCbMEHHUK CTBOPIOE HANpyry, sSKa BHUHHUKAE
YHACJ1I0K TOTO, 10 YUTa4 3HA€E 1IOCh, 1110 HE BIJOMO MEPCOHAKAM.

2. Hapatop MoXe MaTu 4ITKUH TOJIOC, HE TMPUB’ SI3aHUN [0 MEPCOHAXKA B
HapaTuBl. Hampukinazn, Hapatop Mo)ke OyTH BeCENUM 1 CMIIIHUM, y TOH dYac SK
MIEPCOHAXK1 a0COJIIOTHO CEPIlO3HI.

3. IIBunki nepexoau MK missMu. st mepeMilieHHsT HapaTuBy y (pi3HUHOMY
YU 4YaCOBOMY IIPOCTOP1 BCE3HAIOUMI HApaTOp HE OOMEKEHUI paMKaMH JIOT1KH, TOMY
€ HalKpaIll[MM BapiaHTOM JUIsl ICTOPIM, SKi IepeadavyaroTh CIOXKeTHI epexoau [22].

Ha BinmMiHy Bim HapaTHBY BijJl BCE3HAIOYOI TPEThOI OCOOW, y HapaTWBl BiJ
0oOMeXeHOT TpeThoi 0COOM HapaTop PO3MOBIIAE ICTOPIKO 3 MEPCHEKTUBU OJHOIO
HepCOHaXKa, 10 BUKIKKAE epeKT Oe3mocepeiHbo1 0au3bKocTi [21], XxapakTepHuid 1Ist
HapaTUBY BiJ MEPIIOi 0COOM, MPHU LbOMY HE OOMEXKYIOUHUCH JIMIIE BHYTPIIIHIMU
NepeXKMBaHHSAMU NEepcoHaXka. TakuM YMHOM OOMexkeHa TpeTs ocoda € CIOPIAHEHOIO
HE JIMIIE 3 BCE3HAI0YOI0 0C00010, a i 3 MEePIIO0 0CO00IO.

OO6MexxeHa TpeTss ocob0a Hajlae yuTayaM JOCTYN JO BHYTPINIHIX TYMOK Ta

eMOIIiil TIepCOHaXKa, TaK CaMo, SIK 1 PO3MOBIAL Bia mepmroi ocobu. Pi3HuIs momsirae B
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BiJICTaHI M1’ TOJIOBHUM T€POEM Ta OTOBiaueM, 1110 BIUIMBAE HA CIIOCIO 300pa’keHHS
reposi. Tak, y nepcoHaxa Moke OyTH TUJIKa 3BUYKA, SIKY BiH 3 BEJIMKOIO WMOBIPHICTIO
MIPUXOBAE, SKIIO BiH Oyje OMOBiAATH iCTOPIO, MO ¥ 3YMOBIIOE Bpa)Karody 4acTOTy
BUHUKHEHHSI B HapartuBax Bija mepmioi ocodu «edexty Mepi Coio» [23], xonu
TOJIOBHHMM T'epOi HAITO 17calbHUMN.

Le#t epexT Mosxe 3’SIBUTHCS 1 B OMOBIJII Bl 0OMEXEHOI TpeThoi 0codu, aie 1e
MEHIII BIPOTITHO, a/DKE€ M€ TUm HapaTopa OLIbII OO0 €KTMBHUM Ta CXUJIbHUM
OMHCYBAaTH ¥ Te, IO CaM MEPCOHAX MOKE HE TOMITHUTH YM HaBMHUCHE ITHOPYBaTH.
Xoua nepiia ocoda MOKe BUKIUKATH OUIbILY OJM3BbKICTh, IPOTE L€ JIMITYE YUTAYA:
1mo30aBJsie HOro 3MOTrM 00’ €KTHBHO OIIIHUTH Jii Ta BYMHKHM TEPCOHAXKA; OOMEKYyeE
J0T0 3HAHHSI CY/IKEHHSMHU TOJIOBHOTO TepOSl.

CriopiJiHEeHICTh 0OMEXEHOI Ta BCE3HAI0U01 TOUOK 30py HPOSBISETHCS HA JIEILIO
1HIIoMy piBHi. Tak, HapaTUB BiJ 0OMEKEHOT TPETHOI 0COOU MOYKE MIHITH TOUYKY 30Dy
BIJI [IEPCOHAXKA JI0 MEPCOHAXKA, TAKMM YUHOM 1 JOCATAETHCA MaKCUMabHa OJM3bKICTh
nBOX THUMIB HaparopiB. [IpoTe oOmexxkeHa ocoba Bce kK Mae HH3KY BIIMIHHOCTEH,
cepell HUX TOJIOBHOIO € Te, IO OOMEXEHH HapaTop HE MOKE TPAHCIIOBAaTH B
HapaTUBl yMKH YU MOYYTTS 1HIIOTO MEPCOHAXa, MPUHANMHI 0 TOTO MOMEHTY KOJIU
fioro Touka 30py 3MicTUThCs Ha Hboro [20, c. 123].

Bce3natounii Hapatop 1M030aBJI€HUN TakUX paMOK 1 MOXE OJHOYACHO
TPAHCJIIOBATH AYMKH Ta MOYYTTS OaraThOX MEPCOHAXIB OJHOYACHO, HE 3MIHIOIOYH
HaBITh TOHY OMOBIJI, IO XapaKTEpHO OOMExeHi Tperiii ocobi. o Toro x, 3a
oOME)XEeHHsI HapaTopa JJisd MepexoAy BiJ TOYKH 30pYy OJAHOTO MEpPCOHa)a J0 IHIIOTO
3aTpaydaeThCcsl OUIbLIE Yacy IJIsl ONMHMCAaHHA OOCTaBMH CLIEHH, TOOTO JaTH 4YHUTayy
BIJTUYTTS 3aHYPCHHS HE JIMIIE B JYMKH, a i B IXHIil XiJ y T0OJI0Bi Tepos [15, c. 243].
Bcesnatouomy HapaTopy HE XapakTepHO BJaBaTHCS B Takl KpaWHOIl, HOMY
JIOCTaTHHO TIOBEPXHEBO MEPETIYUTH AYMKH MEPCOHAXKA, TOMY BiH 3/1aT€H PO3KPUTH
O1Jb11Ie TTPO MEPCOHAXKIB 32 MEHIIUI Yac.

VYTiMm, cTpuOKM MK MEpCOHA)KaMU MOXYThb CTBOPUTH TMEBHY BIACTaHb MIXK
yyuTaueM Ta reposiMu. BceszHarouwii HapaTop MOCTIHHO MOBIIOMIISIE YMTadaM, XTO

pO3MOBIZAE ICTOPIF0O — 1 II€ OMNOBiAa4, a HE TMEepPCOHaXi, BOJHOYAC YHUTadl
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3aJMUINAOThCs Mo3a HapatuBoM [25]. HapatuB Bim oOMexeHOi TpeTboi ocobu
JTIO3BOJISE TIOBHICTIO 17IeHTU(]IKYBATH ceOe 3 TIEPCOHAKEM, 1110 YMOKIIMBIIIOE TIHOIIE
3a3UpaHHs B JyIIy MepcoHaka. BiH BUKOPUCTOBYE IHTHUMHHMA TIOTJIS[] OYMMA
MepCoHa)Xka, 1 HaBITh SIKILIO ICTOPisS HalmMCaHa B MUHYJOMY 4Yaci, BOHA BITUYBA€THCS
SK TIOA1s, 0 BiAOYBAETHCS B TEEPIIITHHOMY.

OTxe, HapaTUB BiJl TPEThOi OCOOM € OaraToIJIaHOBUM Ta PI3HOMAHITHHM
noJieM JJIsl JOCHIKeHb Ta TBOpYocTi. OcoOnuMBOI yBaru 3aciiyroBYIOTh Takl ii
JIEpUBATH, SIK BCE3HaI04Ya Ta oOMexxkeHa TpeTsi ocoou. OOMexeHa TpeTsi ocoba Mae B
coOl pucH SIK HapaTHUBY BiJl BCE3HAIOUOi TPETHOI OCOOM, TaK 1 HAPaTUBY BiJ MEPIIOT
oco0u, 110 YCKJIAJHIOE 1i BIpHY 17IeHTU(IKAIII0 B XYIO0XKHIN JIITepaTypl Ta CTBOPIOE

0e3MexHe 1oJie st KOMOIHAIIIH Mij] yac 3aCTOCYBaHHS UbOTO IPHUIOMY.

1.3 Oco0,iBOCTI HApaTHUBY BiJ 00MeKEHOI TPETHOI 0co0H

HapatuB Bim o0OMexeHOi TpeThoi 0coOM IIe¢ — pO3MOBiIb, OOMEKeHa
NEPCHEKTUBOI0 OJHOr0 mnepcoHaxka. lle HallmomumpeHimmi miaxig y JiTepaTrypl 3
nmovyaTky XX ctoiiTrd. OCHOBHUM MOTr0 IMOJIOKEHHSM € Te€, 10, SKIIO MEPCOHAX
YOroch HE 3HAE, TO 1 YMTAY I[LOTO 3HATU HE MOXKE.

Konm omoBimaHHA 4M pomMaH HAMMCAaHO 3 TOYKH 30py OJHOTO TMEPCOHAXA,
yuTadi OyIyIOTh CTOCYHKH 3 IIUM MEPCOHaXeM, 00 BOHU CIOCTEPIraloTh 3a MOIISIMU
Horo ounMMa, pO3AUIAIOTH PadiCTh, CyM, TMEpeMory 4Yd Tmopasky. Tak, y IboMy
BIJIHOIIIEHH]1 HapaTUB BiJ 0OMEXEHOI TPEThOi 0COOM CXOKUI HA HapaTUB BIJ MEPUIOi
0ocoOHM, TPOTE ICHYE YiTKa PI3HUIS 1 BOHA TOJSATAaE B TOMY, IO TMEPCIEKTHBA
oOMexeHOT 0coOM OXOIUTIOE HE JIMIIE BHYTPILIHIM CBIT MEPCOHAXa, a U yce Te, 110
BiIOYBA€EThCS 1032 HUM, IO Ja€ aBTOPOBI TeBHUU mpocTtip [23]. MOXIUBICTH
nepeaaBaTH JyMKHU MEPCOHaXka — a MOTIM BIICTYNATH, KOJIU OaKaHO MPUTITYIIUTH iX,
W JIUIIATHA B TACMHUIIL.

Hanpuknan: Ha mo4atky OmoBiAi HapaTop MOXke OyTH 3a CIIMHOIO TOJIOBHOTO
reposi, a B JIPYriii MOXKe 3MIHUTH CBOE IOJOKEHHS SIK B 4aci 4Yd IMPOCTOpl, TaK 1 B

IUTaHI 3aMiHK TOYKH 30py OJHOrO MepcoHa)ka Ha iHmoro. Ha mowaTky KHUTH
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BUKOPUCTAHHS OJM3HKOT MO3HUIIIT JOTIOMAarae YyuTaqaMm 3p03yMiTH BHYTPIIIHIO POOOTY
MepCoHaXKa, Ta 3 PO3BUTKOM CIOXKETY, KOJIU TOJIOBHI repoi yxe J100pe BiAoOMi 1 yuTad
3MaTeH mepeAdayuTH XiJ IXHIX MIpKyBaHb Ta MOTHBAIlI0O BUMHKIB, TOTpeOa B Takiii
OJIN3BKOCTI Blamagac.

HapatuB Big oOMexxeHOi TpeThoi 0coOOM BHUKOPHUCTOBYE Taki 3aMEHHUKH, SK
he, she, they, BomHOYac 3aiiMEHHHUK it € HEMPUHHATHUM JUIS I[LOTO THITY PO3IOBI/II,
ajpke cymepeduTs oro cyti. Hapatop icHye, cocTepirae i moBigomisie Ipo OCHOBHI
noJii icTopii, He Oepy4Yr B HUX HISKOI y4acTi.

Ha pomatox mo BuIe3a3HaueHOI IHTUMHOCTI MDK YHTA4eEM Ta TOJOBHUM
repoeM, HapaTUB BiJl OOMEKEHOi TPEThOi OCOOM XapaKTEpU3Y€EThCS TaKOXK TaKUMU
pucamu:

1. IinTpuMKa piBHS HEBU3HAYEHOCTI OO JPYTOPSIIHUX TMEPCOHAXIB: IXHI
€MOIIi1, TAEMHHUIII Ta MUHYJIE MOXKYTh 3aJIMIIATUCS HEOJTHO3HAYHUMHU. 3aBJISKH [IbOMY
HapaTUB BiJ OOMEKEHOI TPEThOI OCOOM € MOIYJSIPHUM SIBHILEM Yy TaKUX >KaHpax
XYJIOKHBOI JITEPATYPH, K MICTHKA Ta JETEKTUB, OCKIJILKH, KOJIM MU HE 3HAEMO, IO
QyMarOTh YW BIAYYBalOTh APYTOPSAAHI MEPCOHAXKI, BOHM CTBOPIOIOTH JJISl YUTaya
npuBaOMBy 3araaky. ¥ pomani Jlxopmka OpBemsia 1l TAEMHUIS PO3KPUBAETHCS
JIUIIIE B OCTAaHHBOMY aKT1 1CTOPI].

2. Po3Butok mnepconaxa. OOmexeHa ocoba Jae 3MOTy po3KazaTH 1CTOPIIO
3MIHHM XapakTepy NMepCcoHa)ka, oro po3BUTKY, Y TOMY YHCII i TOPOCHIIIAHHS, K 11€
nokKazaHo B LUKl poMmaHiB J[xoan Poyminr mpo I'appi Ilorrepa. /lnHamiuHicTh
NOTJISIZIIB MIEPCOHAXKAa Ta 3MIHA MPIOPUTETIB POOUTH MOro LIKaBUM 00 €KTOM IS
CIIOCTEPEKEHHSI.

3. IloMunkoBi npumymieHHs1 nepcoHaxka. OOMEXKEHICTh TOYKHU 30py 3MYIIYE
YuTaya 3BepTaTy OUTBINE yBAard Ha TEOPii Ta CXEeMH, 10 TPAHCIIOE JJIsi HUX HapaTop,
aJpKe JUIsl CTBOPEHHS BJIACHUX 3/I0TQJIOK Yy HUX HE BUcTadae iHpopwmarlii. Poman
ket Octin  «lOpHiCTh 1 yHEPEKEHH» —  YyJOBHM MNpPUKIAd  TOro, K
BUKOPHUCTAHHA OOMEXEHOI TPEThOi 0coOU 37aTHE O0IrpaTh MPUMYLICHHS TOJOBHHUX

repoiB.
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4. MHOXUHHICTh TOUOK 30py. Haparop 31aTen maTu Oublie HIXK OJUH 00’ €KT
Uist  cnoctepexeHHs.  Hampukmang — mukn  pomaniB  Jlkopmka Maprtina
«IlicHsa npOTy Ta IOMyM s1», N1I€ B KOXHIM TrjaBi HapaTuB (DIKCYeThCS Ha PI3HHUX
nepcoHaxkax. lle Hamae 3Mory mokaszatu sK OJHa ¥ Ta cama CHUTYyallis BUTJIANAE 3
pPI3HUX TOYOK 30pYy: CBIJKA, yYacHMKAa Ta IHIIMX. Xouya OOMEXKEHa TpeTs ocoba
MOKa3ye YMTa4yeBl JIMIIE Te, M0 Oa4uTh, Uye, AyMaEe Ta MPHUIIYCKAE€ OJUH PO3YM,
YyepryBaHHs BHOCUTD CBIXKICTb JI0 HAPATHUBY .

VY HapatuBi BiJl OOMEXEHOI TPEThOI 0COOM ABTOpP MOXE TPUMATH YMTAYiB Ha
BIICTaH1 3-3a IUIeYa, 100 MPOJIEMOHCTPYBATH TNaHOpamy TMOAiNd a00 HaBHakKu
3MYCUTH YUTAYiB MOYYTH KOXKHY JIyMKY Ta eMoIlito nnepcoHaxa. [lepie nonae ictopii
IUHAMIYHOCTI Ta JKBABOCTI, OCTAHHE >K OUIbIIE HIAXOJUTH I HEKBAIJIUBHX
PO3JIyMIB.

VY cBoit kau3i O. Kapt «llepcoHaxi Ta To4ka 30py» MOSICHIOE OCOOJIUBOCTI
HapaTUBY B1J 0OMEXEHOI TPEThO1 0COOM 3a JOIMOMOTOI0 aHaJIOrii 3 KIHOKamepoto. Lle
MPOCTUN  CMOCIO 3pPO3YyMITH pIBHI «ONM3BKOCTI», SIKI THCbMEHHHKU 3]1aTHI
3aCTOCYBATH IIOAO MEPCOHAXKA:

1. I'mu6Goke 3anypenHs. JlaHui MeTOa MOYKHA TTOPIBHATH 3 MPUHAOMOM 3HOMKH
3-3a mieya. Mloro MeTa — 3MyCHTH 4HTaua 3aHYPHTHCS B TOJIOBHOTO Tepos i poOUTH
KOXKEH pyX pa3om 3 HUMH. Llelt pakypc 3acTOCOBYEThCS B OMMUCI O1MOK Ta MOMEHTIB
CHJIbHOI €MOIIIHHOT HATTPYTH.

2. IlponukHeHHsa cBiTHa. Meron HapaTyBaHHS 3 BIACTaHl B JIBa KPOKHU.
Haparopy noctymHi jimie okpemi AYMKH TEpCOHa)Kka, MPOTE TOJIOBHE 3aBJIaHHS
IIOTO paKypcy — 1H(GOpMyBaTH UYMTaya TPO 3arajbHUN mepedir Mmojiid, a He
MPOYKHUBATH PA30M 3 TEPOEM KOKHY MHTh.

3. Kinemartorpadiuna mnaHopama. 3aCTOCOBYETHCS MJisi HaJaHHS YHTA4deBi
iH(DOopMaIrli mpo eKCIO3uIIiIo, X1/ Yacy Ta IHIIEe, KOJM YMTaueBl HE MOTPIOHO 3HATU
KOAHUX AYMOK TepcoHaxa. ONnuc HaBKOJMIIHLOTO CEpPEOBHUINA Ta MOMAIN BCe IIIe
MOBUHHI KOHTPOJIOBATUCS HApaTOPOM BiJ 0OMexeHOi TpeThoi ocobu. Lle o3Haugae,
10 SIKIIO IIOCh BIJOYBa€eThCA 1032 MOro mojieM 30py, TO YMTayl Mpo e 3HaTH He

noBUHHI[16].
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Otxe, HapaTuB BiJl OOMEXEHOI TPETbOi 0CO01 — II€ YHIKaJdbHE SIBUIIE B
JiTepartypi, sike MmoTpedye MUIbHOI yBarw, ajpke Bil TBOPY /A0 TBOPY BOHO 3/IaTHE
MIHATH (OpPMY Ta BUKOPHCTOBYBATH HIMPOKUN apceHal caMOOYTHIX MPHUHOMIB Jis
peamizaliifi  HAWPI3HOMAHITHIIIUX  CTWIICTHUHUX nuled. OcoOnuBoi  yBaru
3aCIIyTOBYIOTh JISKCMYHI Ta CHHTAKCHYHI KOHCTPYKIIi Ta MNpUHOMH, IO

BUKOPHUCTOBYIOTHCSI HAPATOPOM JUIS 1X TOCATHEHHS.
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PO3JLI 2
HIJISIXY PEAJIIBAIIIL HAPATHUBY BIJJ OBMEKEHOI TPEThOI OCOBHA
B JITEPATYPI

Po3nin koM IpUCBSYEHUN PO3TISAY MEPIIOJKEPeN JOCIIKEHHS, a came
pomanam Epnecrta Xeminryes For Whom the Bell Tolls ta [xopmka Opsemna
Nineteen Eighty-Four. VY nepmiiéi 49acTWHI NPOBOTUTHCS OUIBII TIPEIMETHE
3HalOMCTBO 3 pOOOTaMU NUCBMEHHMKIB, @ caM€ HLUIAX BiJ] BUHUKHEHHA 17€i 10
HaIllMCaHHA TOTOBOi poOoTH. HallBaXIMBINIOK 3K YacCTUHOK € JIEMOHCTpalis
3aCTOCYBaHHS B OIOBIJIAX HAapaTUBY B 0OMEXEHOI TPEThOi 0cOOM — HOro MPUUYMHH,
XapaKTEpH1 pUCH Ta IPUKIAJH 3 TBOPIB.

Hpyra > 4acTUHA CTaBUTh cOO1 Ha METI O3HAHOMHTH YuTaya 3 pPI3HOMAHITTIM
JEKCUYHUM NPUHOMIB MPUTAMAHHUX HApaTHUBY Bl OOMEXKEHOI TpEeThOi OCOOM B
pobOTax aBTOPIB, Kl CTAHOBJISATH OCOOJIMBY IIHHICTH HE JIMIIIE JJIs MOBO3HABIIIB, a i
U1 TiepekiiagadiB. bo k mo0 mepematH CTHIIICTUYHUN TPUHOM ITOBHOIO MipoO¥o,
BapTO 30arHyTH MOTO CYTHICTh B TEKCTI MOBOIO OPHUTIHAIY.

Tperss wacTuHa 30CcepemkeHa CYTO JIOBKOJA BHUKOPHUCTAHHS CHHTAKCHUYHHX
CTWJIICTUYHUX TIPUMOMIB B OIOBIJII Ta OCOOJMBOCTSIX iX 3aCTOCYBaHHS B

BUIII€3a3HAUYECHIN OMOBIIHIN MEPCIEKTUBI.

2.1 HapatuB Bin o0me:keHoi TpeTboi ocodu y TBopYocTi Epnecra

Xeminryest ta Jlxopa:ka Opsesuia

OckUIbKM HapaTUB BiJ 0OMEXKEHOI TpeThoi ocoOu mependavae 3aHypeHHS B
JTyMKH, BIH HEOAMIHHO Ma€ TiJIalTOBYBAaTUCS TIiJT OCOOJMBOCTI OCOOMCTOCTI
MEePCOHAaXKA BIJl TOYKH 30py SKOTO BEAETHCS PO3MOBIAL. Y XYIOXKHIX TBOpax 3
BEJIMKOIO KUIBKICTIO TIEPCOHAXIB, BIJl IMEHI SIKMX MOXE€ BECTHCS PO3MOBIIb, II€

NPOSIBJISITBCS Yy TEpIIy Yepry Ha JIEKCMYHOMY piBHI. Pi3HMI coulanbHU cTaTyc,
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OCBIUEHICTh, JKUTTEBUI JOCBIA, CTaTh, NMCUXOJOTIYHUNA CTaH MEPCOHAXKIB BHOCATH
PI3HOMAHITTS Y HapaTHUB.

3BajkalouM Ha II€ JJIs BUBYCHHS SBHUIIA HapaTHBY BiJl OOMEXEHOi TPEThOi
0coO0M 0cOOJUBY LIHHICTh Ma€ TBOPYICTHb MIOHEPIB cripaBu, TakuxX 5K JIx. OctiH,
Y. JlikKeHC, a TaKOX MHUChbMEHHUKIB, SIKI PO3KPWIA MAaKCUMYM MOTEHI[aNly IbOTO
npuitomy — E. Xeminryes ta k. Opemn. Came Ha MpUKJIaAl IX TBOPYOTO CHAAKY
MO>KHA SIKHaMKpallle MPOoCIiKyBaTh XapaKTEPHI pUCH HapaTopa I[bOTo THITY.

Eprect Minnep XeMiHryeii — aMepHKaHCHKHi MICBMEHHUK i sKypHaiicT. Horo
JAKOHIYHUI Ta CTPUMAHHMM CTUJIb MHUChMA MaB HAJ3BUYANWHO MOTY>KHUI BIUIUB Ha
XYIOXKHIO JiTeparypy XX CTOJITTS, TOMAI SIK WOTO MPUTOAU Ta KUTTEBUU HUISIX
3arajoM HAJIUXHYJM HACTYNHI TOKOJIHHS. bunbllly 4YacTMHY CBOiX TBOpPIB BIH
HamucaB Mk cepeanHor 1920-x ta 1950-x poxkis.

VY 1954 pomi nuckMeHHuK oTpumaB HoOGemiBchKy mpemiro 3 JitepaTypu. Bin
OITyOJIIKyBaB CiM POMaHiB, IIICTh 301pOK OMOBIAAHb 1 ABAa HAYKOBO-TIOMYJISIPHI TBOPH.
[TocmepTHO Oyn0 OmMyOJIKOBAaHO TPH POMaHU, YOTUPH 30IpKU OINOBiJIaHb 1 TPH
nyOJMIUMUCTAYHI TBOPHU. bBUABIIICTE 3 HUX 1 TOHMHI BBaXalThCS KJIACUKOIO
aMEPHUKaHCHKOI JIITepaTypHu.

Jlo xyneroBux TBOpiB E. XemiHryes BimHOCATH 1 Horo pomaH 1940 poxy
Bunands For Whom the Bell Tolls [75]. Ictopis HamucaHHs TBOPY MOYMHAETHCS B
1937 pori, KoM MNHCBMEHHHK, Yy SKOCTI CIHEIIaIbHOTO KOPECIIOHJICHTAa Bij
[1iBHIYHOAMEPUKAHCHKOTO Ta3€THOrO albsHCY, NpuOyB 10 IcmaHii 3 pemakumiiHuM
3aBJIAHHSIM — PO3IMOBICTH AMEPUKAHCHKOMY YUTA4YEBI1 MPO MOJI1i TPOMAJITHCHKOI BINHU
1936-1939 pokis.

Came nopii Tux 0ypeMHUX pokiB Oyso B3sTo E. XeMmiHryeem 3a OCHOBY HOro
HOBOTO POMaHy, y SKOMY BiH MIITHO TIEpeTIiB aBToO10TpadiuHi MOTUBU Ta BUTAJIKH.
Tomy He NMBHO, MO TOJOBHUM TepOEM OMOBiAlI € amepukaHenb Pobeprt JlxopnaH,
BUKJIaJa4 KOJICJKY Y BIAIMYCTIl, SKUH JIOJdydaeTbes 10 MixHapoaHoi Opuraau y
00poTh01 3 (pamm3MoM, a 3roJJOM CTa€ 4YWICHOM MAapTHU3aHCHKOTO 3aroHy B Topax
Icnanii. J[BuryHom HapaTtuBy € Miciss PoGepra — BiH pa3oM 3 TOBapuIllaMU Mae

HiAipBaTi MICT, TAKUM YMHOM 3pyHHyBaBUIM miaaHu QamuctiB. [loaii BinOyBaroThCs
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y KBaBOMY TEMIIl, TOMy POMaH OIUCY€ BCHOTO YOTHUPU JIHI 13 JKUTTSA TOJIOBHOTO
reposi.

Poman For Whom the Bell Tolls € nocrmimkennsam E. Xeminryeem cycriabHHX
HACTPOIB Y YacH BIMHM, TAKUX SIK: TYMKH MPO MIBUAKOTUIMHHICTD KUTTSI, MOXKJIUBICTh
caMoryOcCTBa, 100 YHUKHYTH TOPTYp, TOBAPUCHKI CTOCYHKH, MUTAHHS 3pajid, Pi3HI
MOJIITUYHI 11e010Tii Ta panatu3M. BiiiHa 1 poMaHTHKa — 1€ J1Ba KIIOYOBHUX €JIEMEHTU
KHUTU. Y TIepIly 4epry poMaH MaB OyTH NIpoO BiiHY, 1 caMe OMUCaHl TpariuHi mojii
MIOPO/DKYIOTh IIEHTPAIbHY HANIPYTY Ta KOHQUIIKTH B KHU31 [56, ¢. 612]. I Timbku apyre
Miclle Tmocifgae ictopiss kKoxaHHs PobOepra JIxopaana ta Mapii, sika Takox €
BaXUJIMBUM KOMIIOHEHTOM 0COOMCTOT TpaHc(hopmallii TOJIOBHOTO Teposi, IpOTe He e
Hl B sIKE€ 3pPIBHSAHHS 3 TIEPILIUM.

Kontpact 1 B3aemojiss MiX HHUMHU HaJ3BUYAWHO BaXKIIMBHUH, aJke BHUOIp
PoGepra [Ixopaana pu3uKyBaTH KUTTSAM 1 CIIY)KUTH 171€i cTa€ OOJIICHUM 1 TE€POTYHUM,
OCKIJIbKH BiH MEPEKPECITIOE HOTO BIACHUM IIAHC HA IACTS B KOXaHHI.

OmnoBiae po3aiieHa Ha 43 po3AIM Ta BEEThCA BiJ 0OMEXEHOI TPEThOi 0cO0H,
KO0 OUIbIIly YacTUHY pomaHny € PooepT JIxopaan. Och sk aBTOp 3HAMOMUTH YHUTaya
3 HUM:

(1) The young man, whose name was Robert Jordan, was extremely hungry and
he was worried (75, p.3).

Takum YMHOM 4YHMTa4 MPOTATOM Yci€i omoBiAl Oyle 3HATH MPO TYMKUA Ta
MOYYTTS JIUIIE TOJOBHOTO TE€pOs, IO BTIM HE CTOCYETHCA IEKIIBKOX MOMEHTIB
poMaHy, Ji¢ OIOBiAb Belach BIJ OOMEKEHOI TPEeThOI OCOOM IHIIHUX TMEPCOHAXKIB,
Hanpukiag Aacenpmo i Mapii — koxanoi PoGepta J[»xopaana:

(2) Then later she heard Pilar's big voice from away below on the hillside
shouting up some obscenity to her that she could not understand and she thought, Oh,
God no, no. Don't talk like that with him in peril. Don't offend anyone and make
useless risks (75, p.239).

OmnoBiap Bix 0OMEXeHOI TpeThoi 0coOM — 1€ TEeKCT, Y SKOMY OIOBigay
TIOBIIOMJISIE TIPO BJIACHI JAYMKH, MOYYTTS Ta Jil, BUKOPUCTOBYIOUM 3aliMCHHUKH he

a0o she. HaparuBHa aucraHiiis B [bOMY THIII OTIOBiII MOXE OYTH TAaKOIO 3K OJIU3BKOIO
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abo Masoro, SIK 1 JUCTaHIS B OMOBLAI BiX Mepmioi OCOOM, OCKIIbKM YHUTa4YeBl
MPEICTABIICHI PO3yMH Ta €MOIlii MepCcoHaxa, a TakoX oro BUnHKU. [0 B moBHIA
Mipi BIATIOBIJa€ HABEJICHUM BUIIIE MTPUKIIAIaM.

Toxx TakuMm yMHOM OaymMo, 110 B cBoeMy poMaHi E. XeMiHryel BAaeThCs 110
MHO>XMHHOCTI TOYOK 30py, MpOTE HE 3a0yBar04yu Mpo OOMEXKEHHs, SKI HaKJaJlae Ha
HBOTO OOpaHWU THIT OTMOBITHOT MEPCIEKTUBU. TaKOXK BApTO 3a3HAYMTH, IO ABTOP
BlJIJIa€ TIepeBary KOPOTKHMM JUCTAHIISIM MDK OMOBIJadyeM Ta TEePOEM, BIJ YHHOTO
IMEH1 BIH BeJi€ pO3MOBIb, HABITh SKIIO F'E€POU € IPYTOPSAHUM:

(3) Across the road at the sawmill smoke was coming out of the chimney and
Anselmo could smell it blown toward him through the snow. The fascists are warm,
he thought, and they are comfortable, and tomorrow night we will kill them
(75, p.105).

[ xoua B TEKCTI poMaHy MOHa 3yCTPITH €JIEMEHTH MaHOPAMHO1 BIJICTaH1 M1k
OTIOBIZJa4€M Ta TepOEM, MPOTE 3 BUILIEHABECHUX MPHUKIA/IIB YK€ MOXKHA CKa3aTH, 10
aBTOP BAAETHCS 110 11 BUKOPHCTAaHHS BKpaii piako [9]. HaromicTh muchMEHHUK Bingae
nepeBary BIJCTaHI NMPOHUKHEHHsI CBITJAa Ta TJIIMOOKOMY 3aHYpPEHHIO, sIKI B MOro
POOOTI MPAKTUIHO 3JTUBAOTHCS OJIHA 3 OJTHOIO.

OTo3, MOBEPXHEBO O3HAMOMUBIIUCH 3 0coOMMBOCTAMH cTUiIO E. XemiHryes,
MO>KHA MEPENUTH 0 XapaKTEPUCTUKU POOOTH MOTO KOJIETH.

Epix Aptyp bnep, Ounpmn Bimommii min mnceBaoHiMoM JDxopmk Opsei,
OpUTaHCHKUI NUCBMEHHUK 1 >KypHamicT. TBopuuil AOpPOOOK SKOTO BIJ3HAYAETHCA
HEOJTHO3HAYHICTIO Ta MO03asK BIABEPTOIO CylepeunuBicTio. Ha mgomaTok 1o cBOE€i
miteparypHoi kap’epu OpBem ciykuB o(direpoM 1HAINCHKOI IMIIEPCHKOI MO B
bipmi Ta npuiiMaB y4acTh B yXKe 3raJayBaHiid rpoMaIsHCbKO1 BiiHi B [cnanii. [Ti3Hime
oprasizaiisi, 10 SIKO1 BiH TPHEIHABCS TPOIBKICTCHKOI 1 posmymieHa. Oppemia Ta
HOTO NpYyXKWHY 3BHHYBATHJIM B EKCTpEMi3Mi Ta CYIWIM 3a04HO B bapcenoni y
1938 pori. OgHak 10 TOro Yyacy BOHU BTEKJIM 3 IcnaHii Ta moBepHyIHUCS 10 AHTIII, /1€
NUCHbMEHHHUK TMOYMHAE aKTUBHO CHIBIIpAIIOBATH 31 crenciyx0amu, 1mol ypsSTyBaTu

CBOIO peIyTallifo.
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Xoua criouatky OpBei, siK 1 XeMIHT'yel, HaMaraBcsi BECTH aKTHUBHE CYCITIJIbHE
YKUTTS Ta BIJICTOIOBAB 1711 collialli3My, MPOTE TPUBAJIO 1Ie, B HOTO BUIAJKY, HE JOBTO.
Ha BigmiHy Big KoOJIerW, MPOCTAaBUBCSA BIH OUIbIIE SIK 3paJHUK Ta MiACTYITHHUNA
JIOHOIIMKA, SIKUHM MUCaB COUCKH 10 MiHicTepcTBa 1HPOPMAIIHHUX TOCTIIKEHD, K
3aiiMasocs TmepeciiayBaHHIMHU OCi0, 10 CHIBUYBAJIM COLIATICTUYHOMY pyXy. ToOTO
JIx. OpBe BUIaBaB CBOiX k€ MTOOPaTHMIB.

OpBein HalOUTBII BIJOMUN Cy4aCHOMY YUTAYeBl K aBTOP POMaHYy-aHTHYTOIMI1
Nineteen Eighty-Four [76] ta catmpuunoi nosicti Animal Farm, ski nmponanucs y
KOMILICKTI Kpallle, aH>K Oy/ib-sKi JBI KHUTH 1HIIIOTO aBTOPa ABAUATOrO CTOJITTS.

Kuury JIx. Opsemna Nineteen Eighty-Four 6yso omy6iikoBaHo y uepBHi 1949
POKY, >KaHpPOBO ii BITHOCSATH /10 aHTUYTOIIM Ta HA3WBAIOTh TyXOBHHM HallaJKOM
pomany «Mu» €prena 3amsTiHa, HanmucaHoro y 1920 pomi. /[Ba TBOpU HACTUIBKU
CXO01 MK CO0O010, II0 BUHUKA€E BpaykeHHs, 10 OpBel MpOCTO HANKMCaB IMEpeKas,
IpOTE BIH HaBITh HE HaMaraBCs L€ MPUXOBATH, a U MK IHIIUM KPUTUKYE 1HIIOrO
BIJJOMOTO TMHChbMEHHHUKA-aHTHYTOIiCTa, aBTopa JereHaapHoro Brave New World
O. l'akcui [70] 3a BiacyTHICTH y HOTO poMaHi HMOJITHYHOTO BUCIIOBIIOBaHH:A. 110 Xk, y
HOT0 BJIaCHOMY POMaHi TaKi BUCJIOBIIOBAHHS OyJIM, YaCOM iX OYyJIO aK 3aHa/ATO.

Nineteen Eighty-Four wnHammcano mayke mnpeaMmMeTHo, ©0e3 TMpHKpac Ta
pizHoMaHiTTs. [loaii pomany BinOyBatoTbest y 1984 poui B Okeanii — BuUTragaHii
nepxkapi. ['onmoBHuii repoit — Bincton CMiIT, cepeIHLOCTATUCTHYHUN MpaIliBHUK
MiHicTepcTBa TpaBAM, MOCAAOBI OOOB’SI3KM SIKOTO NependayaroTh penaryBaHHs
CTapuX Ta3eT, 3 METOI TMepenucy MHUHYJoro. BiH Beme TaeMHOro MIOJCHHHWKA Ta
HEHABUJIUTH CBiM IOMAIIHIN TeNeBi30p, Yepe3 €KpaH SKOTO BiJOYBAE€THCS CTEKEHH.
3aB’s3KOI0 pOMaHy € HOro pamToBa 3aKOXaHICTh B OAHY 13 KoJjer, JDkymito, ska
BUSIBIIIETHCSI HEAOUAKOIO OYHTApKOIO MPOTH ICHYIOYOi MOMITHYHOI (hopmarii. Pasom
BOHM HaMararoThCsi BTEKTH MOJalll BiJ OYel cycmnuibcTBa, 00 X IXHE KOXaHHS
3HAaXOJUTHCS 11032 3aKOHOM.

PoMan ckmamaeTbcsi 3 TPHOX PO3AUIIB-KHUT, JI€ OMOBIAb BEACTHCS BIJ
oOMexxeHoi TpeThoi ocobu Bincrona Cwmita, O1710T0 KOMIpIS Ha HUISXY [0

ITIOBCTaHHA:
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(4) Party members were supposed not to go into ordinary shops (*'dealing on
the free market,” it was called), but the rule was not strictly kept, because there were
various things, such as shoelaces and razor blades, which it was impossible to get
hold of in any other way. He had given a quick glance up and down the street and
then had slipped inside and bought the book for two dollars fifty. At the time he was
not conscious of wanting it for any particular purpose. He had carried it guiltily
home in his briefcase. Even with nothing written in it, it was a compromising
possession (76, p.3).

Ta ¥oro OyHT, 10 KoxaHHs 3 JIKyJi€r0, 0OMEKYEThCA KYIIBJICIO pedeil y He
HiI_[eHBOBaHI/IX MarasuHax. Hes3Bakarounm Ha HGSHaHYIHiCTB TaKux BI/ITiBOK, Bincron
PO HACOJOMKYETLCSA HHUMH, XO04dYa 4YacC BiI[ qaCy BOHH M BUKIIMKAIOTH Y HBOI'O
Harajy mapaHoi. YTiM 1ie OUTbIIe 3yMOBJICHO HOTO (haHTa3i€l0, KA PO3XOJAUTHCS HE
Ha JXKapT — AyMKH BiHCTOHA mepenoBHEH1 TEOPisIMU Ta 3/I0TaJIKaMU, BiH yBECh 4ac
BUCYBa€ MPHUITYIICHHS BiJIHOCHO HaMipiB Ta MOTHBIB CBOIX CITIBpO3MOBHUKIB [29], Oa
HaBITh MPOCTO MEPEXOKHUX:

(5) Momentarily he caught O'Brien's eye. O'Brien had stood up. He had taken
off his spectacles and was in the act of resettling them on his nose with his
characteristic gesture. But there was a fraction of a second when their eyes met, and
for as long as it took to happen Winston knew- yes, he knew!- that O'Brien was
thinking the same thing as himself. An unmistakable message had passed. It was as
though their two minds had opened and the thoughts were flowing from one into the
other through their eyes. 'l am with you," O'Brien seemed to be saying to him
(76, p.8).

Takyum 4MHOM aBTOpP HAaBMHUCHO MiITPUMYE PIBEHb HEBU3HAYEHOCTI BIHOCHO
JIPYTOPSATHUX TIEPCOHAXIB, Ta CTBOPIOE HeaOusky iHTpury. lle Hamae uymTauesi
MO)KJ'II/IBiCTB pasoM 3 TOJOBHUM TICPOEM BHCYBATH INPUIIYHICHHA OO0 TOIO0 YU
1HIIIOTO TIEPCOHAXKY, PIBHS MOro MIMPOCTI Ta MPUXOBAHUX MOTHUBIB. Takuil miaXia 1me
OUThII TMOCHIIIOE Ta MIAKPECIIO MOXMYpPY pPEalbHICTh, MEPENOBHEHY ariTali€lo,
TSOKKOIO 0€3TITy3/1010 pOoOO0TOI0, MEPECIIiTyBaHHIMH, MOJIIIEI0 JYMOK, IIIMTUTYHAMH Ta

CTOPO’KOBHUMH PEXKHUMY — TOOTO yCiM THUM, 40TO Tak OosiBcs cam JIx. Opsern. [Ipote
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BiH BOYEBHIb HABMHCHE TIOMIJIUBCS Ta BHCTaBUB CTBOPEHUM HUM CBIT —
KOMYHICTUYHUM IIEKJIOM Ha 3eMJIi, OJHAK BHUIICONHMCAaHI METOAM KOHTPOIIO Oyiu
IpUTaMaHH1 KamiTaJIICTUYHUM KpaiHam HaBiTh B OutbmIii Mipi. Tak OaThbKIBIIMHOIO
O1IBIIIOCTI METOJIIB pOOOTH 3 HEHAAIMHUMH €JIEeMEHTaMU CYCHIJIbCTBA € (palrmcTchka
SAnonis. 30kpeMa TaMm ICHyBaB 1HCTUTYT OOPOTHOU 3 MIJPUBHOIO JISIIBHICTIO, A0 SIKOT
BiTHOCUIU: OOpPOTHOY HACENEHHA TMPOTH TOTAJbHOI MUTITApU3aIii EKOHOMIKH,
eKcIuTyaTtallii poOITHUKIB Ta IIOBIHI3MY;, TaM BiH OYyB BIJIOMHM ITiJI Ha3BOIO

TokyGeny koTo keiicany — FFjllE & 4%, npote 6inbl BiZoMOIO BoHA Oyna fK

Cico: kelicary — JEARA SR [63, c. 1267], mo MOKXHa OOCIIBHO IICPEKIACTH 3
ATMOHCHKOI K OIS TyMOK.

JIx. OpBenn, Tak camo sik 1 E. Xeminryeii, OUTbI CXWIBHUN BUKOPUCTOBYBATH
HE3HAYHY BIJICTAaHb MK OMOBIJJaY€M Ta T€pPO€EM, Bij] IMEH1 SKOTO BEIEThCS PO3MOBIIb,
TOX OUIBIIYy YAaCTHHY Yacy YHMTa4 NOPOBOAUTH Yy Oe3MocepenHiil ONM3bKOCTI 3
TOJIOBHOIO JIIF0YOI0 0C00010, Ha BIICTaH1 IITMOOKOT0 3aHYpPEHHS.

Otxe, Oyno 3’sicoBaHo, mo pomanu E. Xewminryes Tta J[x. OpBemia AificHO
HaIKCaHi 3a JOMOMOI0K0 HapaTUBY BiJ OOMEXKEHOI TpeThoi ocobu. OKpiM TOro 0yso
HABEJICHO 1CTOPUYHI MTePEAYMOBH HAMMKMCAHHS OMOBI/ICH, a TAKOXK MPOAHAII30BAHO SIKi
NpPUIAOMH TTpUTaAMaHHI HapaTHUBY B1J 0OMEXEHOI TPEThOi 0cOOM OyJIO0 BUKOPUCTAHO

IMNCbMCHHHUKAMHU B POMaHax.

2.2 JlekcuuHi ocobauBoOCTI peaJiizaunii HapaTuBy BiJg 00MekeHOI TpeThoi

ocooun

HalinoMITHIIIUM JEKCUYHUM MPUHOMOM y HapaTHBl BiJl OOMEXEHOI TPEThOi
0co0M € BUKOPUCTAHHS AlaJIeKTU3MIB. [lialeKT y TakoMy BUMAAKY PO3TIISAAETHCS SIK
dbopma nuckMa, sfiKa NMOKa3ye aKIEHT 1 CTUJIb MOBJIEHHS JIIOJel y MEBHOMY PETiOHI,
TOMY 1HOAI iICHy€e HeOe3meKka oOpa3uTH JTIOACH, MOBICHHS SIKUX HACIHITYEThCS, IPOTE
OUTBIIICTh AaBTOPIB BUKOPUCTOBYIOTH MIaJIEKT Yy CBOill poOOTi, amke 1el mpuiiom

HaJae TBOPY SICKPaBOCTI Ta peamizmy [58, c. 208].
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Onuc fmianekTy — 1€ TOJIOBHMM YHWHOM Tiepeaada MOBJICHHS TakK, SK BOHO
JIACHO 3By4HTb, Hanpukiaaa y pomani Epuecra Xeminryes For Whom the Bell Tolls
3ycTpiyaeMo Hapasi 3acrapim (opmu 3aiimeHHukiB thee ta thou mo 3ymoBieHO
HaAMaraHHsAMU TUChbMEHHHKA CTBOPUTH y 4YHWTa4a Bpa)XeHHs, IO podora Oyma
nepeKIIazeHa 3 iCIraHChKOoi.

Csoro yacy You 3aminuB thou maiike B yciX KOHTEKCTaX: K y (hOpMaILHOMY,
Tak 1 HehopMaabHOMY, OJHHHI Ta MHOXHKHI. ThOU cTajo acoIiloBaTucs 3
MIJHECEHO0, CTAPOBMHHOIO JIITEPATypHOIO MOBOKO, CYYaCHUM 4YUTadaM LEeu
3aiiMEHHUK 3/1a€ThCs OB (popMaIbHUM, OB’ si3aHuM 13 [llekcipom.

OpHak, TOBOpSYHM TPO MOBH POMAHCHKOIO TOXOJDKEHHS, 30KpeMa Ipo
ICIIaHCBhKY, MOJKHA TIOMITHTH, IO BOHU 31e0LIbIIoro 3oeperim dopmu fu ta usted
BXKMBaH1 i1 (popManbHOro AUCKypcy. JIIHTBICTH Ha3uWBaIOTh 1€ po3pi3HeHHsIM T-V
(Bim mat. tU 1 VOS); TaKMM YMHOM, ICTOPHUYHA BIJAMOBIIHICTE MDK I1CIIAHCHKOIO Ta
aHrJiicpKo10 Oyae Burisaaru: fu — thou ta usted — you [45, c. 26].

Kputuku mpunyckaroTh, 10 po3pi3HeHHS T-V y 11boMy poMaHi BiJIIIOBIJA€
JIOTIYHIA MOJENl rpaMaTU4YHoOro nepekiany. Hampukian, y niano3i mixk Podeptom i
[Tinmap mMu criocTepiraeMo HacTYITHE:

(6) “Thou,” he said to Pablo. “Do you think this snow will last?”’

“What do you think?”

“I asked you.”

“Ask another,” Pablo told him. “I am not thy service of information. You have

b

a paper from thy service of information. Ask the woman. She commands.’
“I asked thee.”
“Go and obscenity thyself,” Pablo told him (75, p. 116).
HecrannaptHa jekcuka mepcoHa)ka TakoXK Moxke OyTH MpelcTaBieHa 3a
JIOTIOMOTOI0 arocTpody, SIKUM BKa3ye Ha MPOITYIIEHI MOBIIEM 3BYKH, a00 K HaBIIaKH
y BUIJISI MTOJOBKEHB TosiocHuX [57, ¢. 672]. [Ipore y pomani [xx. Opsermta Nineteen
Eighty-Four moxna momituTH, SIK el JIEKCHYHHU TPHIIOM HaOUpae HEdyBaHHUX
00epTiB — aBTOpOM OyJIO CTBOPEHO LAy MOBHY mijacuctemy — Newspeak, sika 4iTko

BimMerxoBaHa Bijg Oldspeak, To6To 3Bu4HOI HaM aHIIiicbKOi MOBU [64, c. 1673].
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Take Qanractuyne pimeHHS OyJl0 3YMOBJICHE YHCICHHUMM AMCKYCIIMH B
MACbMEHHULIBKUX KOJaX — aBTOPU CaXaJUCh CIPOIIECHHS MOBH, SIKE MAJO0 HEMUHYYE
BIUTMHYTH Ha KOTHITHBHI MOXJUBOCTI HOCIiB [17]. Takuii HEBTIIIHUH NPOTHO3
HamToBXHYB OpBeiia Ha 1JIel0 CTBOPEHHS CIPOIIEHOI, CyX0i MOBHU, MO30aBJICHOI
JIBOBHAYHOCTEH, a pa3oM 3 TUM U 00pa3iB JIOJIeH, SKI HEH KOPUCTYIOThcsA. Ha
IPOTUBAry HUM BIH TaKOXX CTBOPHB repos, SKuid 30epir y co0i THyYKICTh AYMKH Ta
0o0pa3HiCTh MHUCJICHHS, BiJl YU€ET 0OMEKEHOT TPEThO1 0COOH i Oy1€ BECTUCH OIOBI/Ib.

Bcest TsKKICTD YCBIIOMIICHHST PI3HMIN MK IIMMH JIBOMA THUIIA JIIOJIEH MOCTae B
OJIHOMY 3 KJIFOUOBUX MOMEHTIB POMaHYy:

(7) You haven't a real appreciation of Newspeak, Winston, said almost sadly.
Even when you write it you're still thinking in Oldspeak. In your heart, you'd prefer to
stick to Oldspeak, with all its vagueness and its useless shades of meaning. You don't
grasp the beauty of the destruction of words. Do you know that Newspeak is the only
language in the world whose vocabulary gets smaller every year? (76, p. 24).

OkpiM TOTO BHpPA3HICTh PaA3IOY0i BIJIMIHHOCTI XapakTepiB Ta JIOCBITY
MEPCOHAXKIB 1CTOPIi HalKpallle MOMITHO MPU 3MIHI repos Bl 0OMEXEHO1 0COOH KOO
BeJIeThCA ONoBiAL. CaMe 11e CIOCTEepPIraeThCsl y XeMIHTYyes:

(8) Now, ahora, maintenant, heute. Now, it has a funny sound to be a whole
world and your life. Esta noche, tonight, ce soir, heute abend. Life and wife, Vie and
Mari. No it didn’t work out. The French turned it into husband. There was now and
frau; but that did not prove anything either. Take dead, mort, muerto, and todt. Todt
was the deadest of them all. War, guerre, guerra, and krieg. Krieg was the most like
war, or was it (75, p. 92).

["onmoBHwMit repoit Podept Jl>kopaaH HaA3BUYATHO OCBiY€HA JIIOAWHA, TOXK, MPU
nepeaadi Xoay WOro JTyMOK, CIOCTEPIraéMO BUKOPUCTAHHS I1HIIIOMOBHHUX JIEKCEM
MEepPEHHATUX HE JIMIIE 3 ICMIAHChKOT MOBH, a W HIMEIbKOi, 0a HaBITh (PPAHITY3bKOI.
HMoro mymkaM HpUTaMaHHA MOGTUYHICTh TA POMAHTHYHICTb, OJHAK, KOJH OIOBiIb
BEJIETHCA BT 00MexxeHoi ocodu Mapii, Mu 6a4nMo HACTYITHE:

(9) Maria caught him finally and brought him back, shivering, trembling, his
chest dark with sweat, the saddle down, and coming back through the trees she heard
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shooting below and she thought | cannot stand this longer. | cannot live not knowing
any longer. | cannot breathe and my mouth is so dry. And | am afraid and | am no
good and I frighten the horses... But, Oh, Sweet Blessed Virgin, bring him back to me
from the bridge and | will do anything thou sayest ever (75, p. 239).

Mapis npocta 3aKoxaHa JKiHKa, sKa BUPOCIa B JIOBOJI PEIrifHOMY OTOYCHHI.
[i mymKu Ta MOBa mpocTa if HaroBHeHa HaO0KHICTIO, OCOOIMBO B CTPECOBIH cUTyalii,
[0 CTBOPIOE KOHTPACT MK HEH Ta i1 KoXaHMM-aTeicToM. Pi3HICTH T0JIOCIB
MEPCOHAXKIB JIONOMAarae Kpaiie 3p03yMIiTH X OCOOUCTICTh — caMe€ TaKUM YMHOM Mae
BUTJISIJIATU IOPEYHA 3MiHa OCOOU BiJI SIKO1 BEJIETHCSI OTIOBIIb.

VY Bunaaxky 3 pomanoMm J[x. OpBeiyioM NpUHOM 3MIHU JIEKCUKH IEPCOHAKY
OyJI0 BOPOBAIKEHO 3 METOKO JIEMOHCTpAIlil 3MiH B OCOOMCTOCTI reposi, Bl YUKAOI0
IMEH1 BeJIeThCs OMOBiIb. TaKk crepily B JyMKax Ta disiX BiHCTOHa MO)KHA ITOMITHTH
CIIPOTUB, HEMOKOpPY MAapTIMHUM CTaTyTaM Ta HaBITh 3yXBalll PO3AYMHU NP0 3MiHY
IIPABJITY0] CUCTEMU:

(10) His eyes re-focused on the page. He discovered that while he sat
helplessly musing he had also been writing, as though by automatic action. And it
was no longer the same cramped, awkward handwriting as before. His pen had slid
voluptuously over the smooth paper, printing in large neat capitals:

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER (76, p. 8).

[Ipore 3rogom, miciis BUKPUTTS HOTO 3J0YMHIB NPOTH MAPTIi Ta I[IJIKOM
OUIKYBaHOTO TIOKapaHHs 3a HUX, NyMKH CMiTa MPUHAMaOTh 30BCIM IHIITY CTOPOHY —
Terep HWOTo po3yM NEPEemnoBHEHO Jt0O0B’10 Ta moBaroto a0 Bemmkoro bpara Tta
MOCTYJIATiB MapTIi, AKUMHU O MapagoKCAIbHUMU BOHU HE 371aBAJINCh:

(11) The face of Big Brother swam into his mind ... Like a leaden knell the
words came back at him:

WAR IS PEACE



28

FREEDOM IS SLAVERY

IGNORANCE IS STRENGTH (76, p. 48).

Taka Bupa3Ha 3MiHa B HACTPOi Ta MOBI MEPCOHAXKA MOKA3y€e HOTO E€BOIOIII0 —
SKIIO paHillle BIH ITMCAaB BEJIMKKWMH JIiTeépaMu OYHTApChKI Taciia, TO Terep iX MicIle B
OTIOBIIl TTOCIJIM CJIOBA MapTIHHOT ITpOIaraH/iy.

OTxe, HapaTUBY BiJl OOMEXEHOI TPeThOi 0COOM MpUTaMaHHE BUKOPHCTAHHS
JEKCUYHUX 3ac001B BHUPA3HOCTI, IO PETYIIOITh BiJACTaHb MK HapaToOpoM Ta
YUTAYEM, a TAKOXK M1JKPECITIOI0Th PI3HOMAHITHICTh Ta 1HAUBIAYaJIbHICTh IEPCOHAXKIB,
B1Jl UK€l 0cOOM BeJEThCS pO3NOBiAL. Takuil miaxXia Jae 3MOry aBTOPY MaKCHUMAaIbHO
MPOJIEMOHCTPYBATHU 0AraTCTBO CJIOBAPHOTO 3amacy Ta CTHJIICTUYHOI BUHAXIIJIMBOCTI,
Mo W poOUTh IIed THUI HAPATUBY TaKUM IMOMYJSIPHUM cepell NMHUCHMCHHHKIB,

MMOYMHAKOYHU 3 XX CTOJITTS.

2.2 CuHTakcu4Hi 0CO0JUBOCTI peasizanii HapaTuBy Big 00MeKeHOL

TPETHOI 0CO0H

Ha cunTakcuuyHOMy piBHI HapaTHB BiJ OOMEXEHOI TPEeThOi OCOOM MOXKHA
po3risigaTH 3 JBOX PI3HUX pakypciB: 1) omuc moAidi Hapatopom; 2) ITyMKH
nepcoHaxka. SIKImo iX MOPIBHIOBATH, TO CTa€ 3pO3yMUIMM, IO MEPIINi HabaraTo
O1IHIIINNA HA CTHJIICTUYHI IPUIOMHU Ta HE BIJIPI3HIETHCS Bl OMOBII 3 MEPCIEKTHUBH
BCE3HAIOUOI TpeThoi ocobu. BomHowac npyruii € 1ikaBUM OO €KTOM JJIs
CIIOCTEPE)KEHHS, aJKe € ICTUHHOI JEMOHCTPAII€0 aBTOPCHKOIO CTHIIIO Ta
0COOJIMBOCTEH 3aCTOCYBaHHS OOMEXKEHOT TPEThOi 0co0u B JtiTepatypi [8].

3BakalouM Ha I1€ HE JUBHO, 110 came podoTu E. Xeminryeii Ta . OpBemnia €
0COOJIMBO IIKaBUMHU 00’€KTaMH JIOCTIHKCHHS, aJKe B POMaHaX IUX MUChMECHHUKIB,
K yxe OyJo 3’5COBaHO, BIJICTaHb MK OIIOBiJIau€M Ta IepoeM, BiJl YMMOro 1MEH1
BEJICTHCSI HAPATHUB € JJOCTaTHHO KOPOTKOIO.

Tox mnouniMmo 3 pomany JIxk. Opsemna Nineteen Eighty-Four: Bincton

HaJ3BUYAHO POMAHTHUYHUN 1 B TOM K€ Yac CXWJIBbHHMM 10 MapaHoi MEPCOHAXK, SIKUM
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Mpi€ Mpo CBITJIe MallOyTHE Ta BBaXkae cede Horo moauHoro. [Ipore MaitOyTHE Tak 1 He
HACTAJIO0, a TOMY y IIbOMY CBITi BiH 3aiiBuii. Floro Bech yac rpu3yTh CyMHIiBH Ta IIbKY€
aTMocdepa O6e3Haii, Mmoo MPoIEMOHCTPYBATH 1€, aBTOP BAAETHCS JO BUKOPUCTAHHS
PUTOPUYHUX 3aMIUTaHb, 1110 Pa3 BiJl pa3y MPOHOCITHCS y TyMKax Teposi:

(12) It presupposed that somewhere or other, outside oneself, there was a 'real’
world where 'real' things happened. But how could there be such a world? What
knowledge have we of anything, save through our own minds (76, p. 134)?

PutopruHe muTaHHS CTaBUTHCS JIA JApaMaTUYHOrO edexTy abo 3aujs TOro,
1100 3pOoOUTH aKLEHT Ha MEBHIN TeMi, 10 OOrOBOPIOETHCS, KOJIU PealbHOI B1AMOBIII
HE ouiKyeThes [52, ¢. 482]. PutopuuHe 3amuTaHHs MOKE€ MaTH OYEBHIHY BIIIOBIIb,
ajie aKIeHT yCce X pPOOUThCA Ha TeMl 3amuTaHHSA. Y LbOMY BHUMAJAKYy IOCTaBJIEHI
MUTaHHS TOBOPSTH PO PO3TYOJICHICTh TOJIOBHOTO T'epOsi, CyMHIBU IIOJI0 PEaIbHOCTI
noii, mo BigOyBaroThes. [o x 1o E. Xeminryes, To BiH y CBOEMY pOMaHi JIOBOJUTD
el CTWIICTUYHHUA NPUHOM 10 iAeally, 1 3 PUTOPUYHUX MHUTaHb HAPOIKYETHCS
BHYTPIIIIHIH J11aJI0T TOJIOBHOTO T€POsi, JIe BiH CIIEPEUYAETHCS 3 COOOI0 JK OTIOBIAaUEM:

(13) Who do you suppose has it easier? Ones with religion or just taking it
straight? It comforts them very much but we know there is no thing to fear. It is only
missing it that's bad. Dying is only bad when it takes a long time and hurts so much
that it humiliates you. That is where you have all the luck, see? You don't have any of
that (75, p. 250).

VY Tsxkuil nepencMmeptHuil yac Podept JKopaaH moYMHAE CyNepeyky 3 CaMuM
co0010, 1 HaBITh HA CKJAJHI PUTOPUYHI MUTAHHA (PUIOCOPCHKOrO CHPSIMyBaHHS
3’SBIIAIOTHCSA BIAMOBiAI. Ta He JUWINE PUTOPUYHI 3alUTaHHS TIKPECTIOIOThH
JpaMaTu3M MO/, sIK1 BIIOYBaIOThCS 3 TepoeM. BiH kuBe y CKJIaAHUI Yac 1 10 HbOTO
MPUXOAUTH YCBIAOMIICHHS HE TyaJIbHOCTI OyTTSI, 110 BUPAKAETHCS Y€pe3 CTHIIICTUYHI
MOBTOPHU:

(14) Living was a hawk in the sky. Living was an earthen jar of water in the
dust of the threshing with the grain flailed out and the chaff blowing. Living was a

horse between your legs and a carbine under one leg and a hill and a valley and a
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stream with trees along it and the far side of the valley and the hills beyond (75,
p. 168).

Y 1mpomMy (¢parMeHTI CIOCTepiraeMo KIacHYHUN TpHKiIaa  aHadopw,
PUTOPUYHOTO MPUIOMY, KU Tiependadyae MOBTOPEHHS ClI0Ba 4M (Ppa3u HA MOYATKY
MOCTIOBHUX peueHb, ¢pa3 uu pedeHb [58, c. 27]. BoHa mpairtoe sk jgiTepaTypHUi
3aci0, M0 J103BOJISIE MMCbMEHHUKAM TEpeaaTH, MiIKPECIUTH Ta MiJICHINTUA AYMKY.
TyT BOHa MiJIKpecIoe 6araTo3HAuYHICTh Ta PO3MAITTS HKUTTS.

3aragoM MOJKHA JIWTH BUCHOBKY, 0 pomani E. XeMiHryes mputamaHHUI
nesikuil madoc, Tomy aHadopa, ik pUTOPUIHUI NPUHOM 3yCTPI4a€ThCs TOBOJII YaCTO:

(15) Such things don't happen. Maybe it never did happen, he thought. Maybe
you dreamed it or made it up and it never did happen. Maybe it is like the dreams you
have when some one you have seen in the cinema comes to your bed at night and is
so kind and lovely (75, p. 76).

VY pomani x [[x. OpBemia Bce HaBImaku — aHadopa MiJIKPECTIOE TOTOXKHICTh
PI3HOPIAHUX MOHSATH Ta JA0JA€ BAroMOCTi cioBaMm Bincrona Cmira:

(16) We believe that there is some kind of conspiracy, some kind of secret
organization working against the Party, and that you are involved in it. We want to
join it and work for it. We are enemies of the Party. We disbelieve in the principles of
Ingsoc. We are thought-criminals (76, p. 80).

Pinryde 313HaHHS TOJIOBHOTO T'epOsi CYNPOBOKYETHCSA JpaMaTUYHUM PUTMOM,
110 BAAJIO MIAKPECIIOE 3HAYYIIICTh MOMEHTY, & TaKOX TOTy€ 4HMTada JI0 CyMHOIO
dinany, apke Tenep yci mpuxoBaHe CTajio o4eBUIHUM. OTOX O6adunmo, 10 MOMNpPU
PI3HMINIO Yy HACTPOSIX OMOBIJaYiB, Y 000X poMaHax CIIOCTEPITaeThCsl MiAKPECICHHS
EeMOIIMHUX MOMEHTIB 3a jJornomMoroto aHadopu, xoua ais TBopy E. XemiHryes e
PUTaAaMaHHO OLTBIIIOI0 MIPOIO.

OpHak y HBOTO TaKOX 3YCTPIYa€EMO BUKOPHUCTAHHS €miopu — PUTOPUUHHUI
npuiioM, criopiiHeHH 3 aHadoporo, MPOTe BiH INepefdavae MOBTOPEHHS CIIOBA UM

(dbpa3u HANPUKIHII MTOCIITOBHUX peueHb, Ppa3 uu pedeHs [67, c. 38]:
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(17) And the talk that he had thought of as cynicism when he had first heard it
had turned out to be much too true. This will be something to tell at Gaylord's, he
thought, when this is over. Yes, when this is over (75, p. 125).

Ta, roBopsiun 1mpo yiro0JIeH! CTHIIICTHYHI 3ac001 BUPA3HOCTI NMHUChbMEHHHKIB,
JIx. OpBenia MOKHa Ha3BaTH NPUXUIIBHUKOM mapajokciB. [lapamokc — 1e Bupas,
SKUH CIIEPITY 3Aa€ThCSI HEJIOTIYHUM Ta CYIIEPEWINBHUM, aJI€ 3T0JIOM BHSBJISETHCS, 110
BiH € HaWpealbHIIIUM IPOsSBOM MpuxoBaHoi ictuau [61, c. 380]. Lleii mpuiiom
MPOXOJUTH JEHTMOTUBOM YE€pe3 yBECh POMaH, OCOOJIMBO II€ CTOCYETHCSI KYJIHTOBOI
bpazu:

(18) War is Peace, Freedom is Slavery, Ignorance is Strength (76, p. 2).

Ta He mapamoxkcoM enuHuMm nepenae Jlx. OpBemn y CBOi OMOBiAl HacTpii
Oe3Hazii Ta aOCypJIHOCTI, BIH TaKOX BJIA€ThCA JO BHUKOPUCTAHHS CATUPUYHHX
NpUIOMIB, SKI MalOTh Ha METI BUCMISTH O€3Tiy3[s YW HEJOJNIKH OTOYYHUOi
nificHocti [59, c. 752]. Ilpore rToNOBHUM OO0’€KTOM BHCMIIOBaHHS € JIIOJCHKI
c1abKoCTi, 00 3 HUMHU MOKHA CTUKHYTHUCS Oy/ib-/I€: UM TO Ha BYJIHIII, Y4 B IHCTUTYTaX
BJIaJ M, 0a HaBITh y BJACHIM MOBE/IHIN. BaXXJIMBO HArojlOCUTH, 10 METa CaTUPU HE
MPOCTO JIONMIKYJILHO BUCMIATH SIKECh HETaTUBHE SIBUIIE, a 1 BUKJIMKATH y YATA4a, Yd
ciyxada 00ypeHHs Ta OakaHHS 3MIHUTH ICHYIOUMH CTaH peyei:

(19) Shall I tell you why we have brought you here? To cure you! To make you
sane! Will you understand, Winston, that no one whom we bring to this place ever
leaves our hands uncured (76, p. 121).

3Bepratounchk 10 Bincrona, O’bpaen o0inse TOMy JIKyBaHHS, NOBEPHEHHS
oMy CBIIOMOCTI, sike Tiepeadayae mepepoOKy OCOOMCTOCTI MiJ HOPMH CYCILIBCTBA,
SKi JUKTYIOTHCS JIETEHEPATUBHUMU, 3aIIOPCHUMH WICHAMH IMPABJITIOi TOTATITapHOI
CUCTEMH, SKy Ha TOYaTKy pOMaHy BIH ONHUCYI0 SK IIOCh BEJICTCHChKE Ta
MOHCTPYO3HE:

(20) The ideal set up by the Party was something huge, terrible, and glittering
— a world of steel and concrete, of monstrous machines and terrifying weapons — a
nation of warriors and fanatics, marching forward in perfect unity, all thinking the

same thoughts and shouting the same slogans, perpetually working, fighting,
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triumphing, persecuting — three hundred million people all with the same face
(76, p. 34).

Tyt Hapatop Big 0OMEXEHOI TpeThOoi O0COOM BUKOPUCTOBYE TimepOoiy, BiH
HAaBMHUCHE IepeOiabinye MaciTab katactpodu, o0 Haxkaxatu uutada [14]. Ilei
CTWJIICTUYHUNA TPUIAOM HE Ma€ OINHCYBAaTH pPEAlbHICTh SK BOHA €, BIH Mae
BUKOPHUCTATHU JIYITy, 1100 YUTa4 HE CTABUBCS JIETKOBAXKHO J0 BHCBITJICHOI MTPOOIEMH;
00 BUKIMKATH eMollii. ['inepbona yacTo € 4acTUHOIO caTupuuHoro mnojotHa. Ille
OJIHIEI0 HOT0 YacTUHOIO € IpOHis, fKa BHUKJIMKAE PEAKIII0 4Yepe3 CIAILTIOKEHI
ouikyBaHHs. Ta y poMaHi OyJi0 3HUIIEHO HAJII0 HE JIMIIE YATaya, a i TOJIOBHOTO
repost:

(21) Everything faded into mist. The past was erased, the erasure was
forgotten, the lie became truth. Just once in his life he had possessed — after the
event: that was what counted — concrete, unmistakable evidence of an act of
falsification (76, p. 34).

Tyr omnoBigau ygaerbcss A0 1pOHII — CTWIICTUYHOTO TPUHAOMY, SKUH
XapaKTepU3y€eEThCsl CYNMEPEUSIUBICTIO MK PEaIbHICTIO, Ky BiH 300pa)kae, Ta caMuM
omucoM [66, c. 134]. EdextuBHiCTh IpOHIT MIJKOM 3aleKHUTh BiJl MacmTaly
croJliBaHb yuTavya. TOXX y pomMaHi BOHA MIAKPECIIOE HAIBHICTh OYIKyBaHb HE JIMIIIC
yyuTaya, a U reposi, BiJl YMHOTO IMEHI BEIEThCS OMOBIIb — BIH TaKOX BUSBUBCS
06aypeHnM. Moro HamaraHHs IpOJEMOHCTPYBATH OE3MNy3HiCTh CBITy, YaCTHHOIO
SKOr'0 BIH € — Jie TIpaBja CcTae OpexHero, 1€ (aKTaMu MaHIMYIIOTh K 3aMaHEThCS —
BUSIBWIOCS O€3TITy3/1010 BUTIBKOIO. Terep BiH MOHECE 3a HET MOKapaHHs.

OTxe, 3a JTOMOMOTOI PI3SHOMAHITHUX CHHTAKCUYHO-CTHIICTUYHUX CTPYKTYD
aBTOpU 300paxaroTh Mepe]l YNTa4aMu Pi3HOMAHITHICTh XapaKTepiB rOJIOBHUX I'EPOiB.
[Tepekmang Takux MOMEHTIB Ma€ BIAKPUBATH JI YWTAada HOBI HE3BiJaHI TNIMOWHH
oOpa3y reposi, a He B J100 BUAaBaTH 1H(OpPMAIliI0, aJPKe YATAHHS KHUTH — IIe, HE B
OCTaHHIO Yepry, posmara. Tomy mepekiagad Mae MNPUILIATA OCOOJIMBY yBary
30€peKeHHIO0 CTUJIIO0 aBTOpPA 1, SIK MOKA3aJld HaBEJEH! BHILE MPHUKJIAAM, HaMaraTucs

30eperT aBTOPCHKY IMyHKTYallilo, a/)Keé BOHA TaKOXX pPOOUTH BaroMuili BHECOK B
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CTWJIICTUKY TeKkcTy. be3 BipHOi mepemaul CTUIICTUKH TMeEpeKajJ CTa€ HE JIHILIE

HaIIOJIOBUHY BipHI/IM, au KOHTCKCTYAJIbHO HEAOJIYI'UM.
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PO3/ILI 3
TPYJIHOILLI NEPEKJAJY HAPATUBY BIJ OBMEKEHOI TPETBOI
OCOBHU HA IPUKJIAJI TBOPUOCTI JUKOPIKA OPBEJLJIIA TA
EPHECTA XEMIHI'YESI

PerenpHuit migdip MUCbMEHHUKOM XYAOKHBOTO TBOPY MOBHHUX 3ac001B IS
JIOCATHEHHSI TIEBHOI METH MOJKHA HA3BaTH aBTOPCHKUM CTHJIEM. YKpaiHChKa MOBa
Mae Oararti pecypcH Ta MOKIIMBOCTI JUIsl 3aCTOCYBaHHSI KOMOIHAIIM YCUIIKOTO POy
CTWIIICTHYHUX NpuiioMiB. [IpoTe came 3 1i€i NpUYMHU MEPEKIa]l 1HO3EMHOI MOBU €
TaKUM HENpPOCTHM 3aBAaHHs, a/kKe BOHO MOTpedye TIMOOKOTO MPOHUKHEHHS W
PO3YMIHHS MEXaHI3MIB NIepe/iayul TUX YW IHIIUX CTUIIICTUYHUX IPUHOMIB.

Y 1mpoMy po3aui MU PO3TISHEMO OCOOJMBOCTI MEPEKIaly BHUKIIOYHO
HapaTUBY BiJ OOMEXEHOi TpeThoi 0co0M, Ha MPUKIAAl TEPeKIaaiB pPOMaHIB
E. Xeminryes For Whom the Bell Tolls ta Ix. Opsenna Nineteen Eighty-Four.
3BEepHEMO yBary Ha NMPUHLUIHN, SSIKHMU KEpPYBaJIMCA MepeKianayl y cBoid poOoTI Ta
MPOaHANI3yeEMO BHECOK Tepekiazadya y poOOTy Ha OCHOBI JIOCHIIKEHHS
BUKOPHUCTaHHS MEePEKIaJalbKUX TpaHCHOpMAIIii.

KitouoBUM TyHKTaMu [BOTO PO3MILTY €. BH3HAYEHHS M0 SIKUX CTpaTerii
BJIaBAJIMCS TIEpeKiIanadl y XoJl poOOTH, OILIHKA JIOPEUYHOCTI BUKOPUCTAHUX HUMU
NpUMOMIB Ta CIYIIHOCTI MIAXOMIB. A TaKoX aHalli3 OTPUMaHMX pE3yJIbTaTiB 3a
HOpPMaMH YKpaiHCBKOI JITEpaTypHOi MOBH. 3aBASKH IhOMY OyJie BHU3HAYEHO
VHIBEpCalbHy TMEpeKJIaallbKy CTpaTerito Mepekiagy JiTepaTypu, y sSKii
3aCTOCOBYETHCS HApaTUB BiJl OOMEXKEHOI TPEThOi OCOOU: OKPECIUMO HEIOJIKUA Ta

nepeBaru 3aCTOCOBYBAHUX PaHIIIIe MiIXO/IB.

3.1 Orasa nepekjaganbKux crpareriii

JloGipka TBOpPIB [Jis aHA3y MOXKE 371aTHUCS BUIIAJIKOBOIO, MPOTE 1€ HE TakK.

[Tounnatoun 3 2016 poky y mnepeknafanbkidi cdepi BinOyBaeTbcs CYTTEBE
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MO’KBABJICHHS, HANPUKJIAJ BHUXOIITH APYKOM cydacHi mepeknamu E. Xemidryes, y
TOMY YHCIIi 1 HOBHH mepekian ioro pomany For Whom the Bell Tolls. A y 2021 poumi
TpbOMa PI3HUMHU BHAABHHUIITBAMU OyJo 3xilicHeHO mepekian podotu J[x. Opsemnna
Nineteen Eighty-Four, Tox mmpo akTyanbHICTh 1{i€l poOOTH IO/l if TOBOPUTH.

[IpoTe Hapasi y poOOTI HTUMETbCS TPO MEepeKIaau, SKi OyJIo 3a1MCHEHO
paHiIie, a came mepir CnpoOr MepeKIaiadiB MO3HAHOMUTH YKPaiHOMOBHOTO YHTa4ya
3 pomanamu For Whom the Bell Tolls Ta Nineteen Eighty-Four.

Ta mnepm HDK TepedTH 70 0OE3MOCEPEeNHBOr0 aHaNi3y MPOBEACHOL
nepekaagayaMu poOOTH Ta BU3HAYEHHS HAWOUIBII BAAIMX CTpaTerii y mepexiajl
OTOBi/I BiJl OOMEXEHOI TPEeThOi OCOOM, BAPTO BHU3HAYUTHUCS 3 MEXKAMH I[bOTO
noHaTTs. Tak, Ha nymKy A. llIBeiinepa, nepekiagaipka cTpaTeris — e nporpama aii
nepekianava [51], ToOTo 3aranbHUN AITOPUTM, SKUM BiH MOCIYTOBYETHCS, IPOTITOM
pobotu. Ilepeknagauy sk MICT MDK KyJbTypamMH Ma€ IIyKaTH Ta MiAOUpaTH TOM
NIAX11, SKUH MaKCUMaJIbHO 30JIM3UTh TEKCT NMEpPEKIaay 3 OPUTIHAIOM, OJOMAIIHUTH
1oro, BoJHOYAC 30€epirmu aBTOPChKHUM CTHIIb. OCOOIMBO 11€ CTOCYETHCS XYI0KHBOI
JiTEPATypH, A€ 0e31Y CTUIIICTUYHUX 3aC001B Yy CYKYNMHOCTI CBOIH CTalOTh (PipMOBHM
3HAKOM MuchMeHHMKa [11].

[Turanns kmacudikamii nepekaagalbKuX CTpaTerii 0yJI0 OJHUM 13 KIIFOYOBUX
JUIsL TEOpEeTHKIB XX CTOJITTA, L€ TMOSCHIOETHCS 3arajibHOI0 1HTEHCHU(]IKALIEO
PO3BHUTKY TIEPEKIIaJIO3HABCTBA Ta HEOOXITHICTIO BHU3HAYEHHS OCHOBHHX POOOUYMX
NOHATh JUCHUIUTIHU. [lepmumu gociigHukamMu 1bOro noHAtTss Oynau I'. XeHir Ta
I1. Kycmaynb, a oAHy 3 mepiiux MOBHUX Kiacudikamiii npuBoauts B. Komicapos
[34; 35], mpote BiH yce X NPUAUIAB y CBOIX poOOTax Oijbllie YBard MPHHIIKAIAM, 34
SKAMH Ma€ 3A1MCHIOBATUCS MepeKiaj. A OT Horo He MEHI BIIOMUN KoJjiera
I1. Hetomapk [40; 41]npucBsTuB y CBOIX poOOTax MUTAHHIO Kiacu(ikaiii 3HAYHO
O1bIIIe MiCIIS; BIH BHIUISIE IUIMX BICIM THITIB TIePEKIIaIallbKUX CTpaTEeril:

1) mociBHMI TIepeKaj] — MoJIa€ 3araJIbHUM 3MICT;

2) OykBaNbHUI MIEPEKIIa] — CUPHIA, TOTpeOye peaaryBaHHs;

3) TouHMI TIepeKIIa]l — HaWKpaIui Miaxig 70 Tepekiialy HayKoBoOi JiTepaTypu

Ta TEXHIYHUX TEKCTIB,;
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4) ceMaHTUYHUI TIEpeKIa]l — KOHIIEHTPYETHCS HA Tepeaadi 00pa3HOCTI TEKCTY
OpHUTIHAIY;

5) amanTUBHMI Tepeknany — mepeaae madoc, a TOMy HaWyacTiimie
3aCTOCOBYETHCS IT1J1 Yac NepeKiaay noesii;

6) BUIbHHMM Tepekyiaa — 30epiracTbCsl TOJOBHA /1€l TEKCTY OpHUTIHAIY, IPOTE
HEXTYeTbCs (popma, CTUIIb, 3MICT;

7) imiOMaTUYHMIA TEPEeKIa] — HaldacTillle 3aCTOCOBYETHCS ITiJ] 4aC YCHOI'O
nepeKIamy;

8) KOMYHIKaTUBHUM TMEpeKJiaJ] — CTpaTeris, 3a SKOi TOJOBHOK METOI0 €
aianTailis TEKCTY JJIs IOBHOTO PO3YMiHHS Horo yntadem [41].

Opnnak He 3Baxarouu Ha 00’eM oxoruieHux II. HpromMapkoM naHux, Hapasi Mu
Bimaemo miepeBary kiacudikamii T. B. Ilactpuk. Cnupatouuce Ha Hei, iCHye Tpu
TOJIOBHUX THUITH MEPEKIIATAIBKUX CTPATET1i:

1. KoHaTuBHI, SiKi COpsIMOBaHI Ha PELMIIEHTA T4 MaKCUMAJIbHO 30CEpEIKEHI
Ha TIiepelnayi CeHCy TMOBIJOMJICHHS, €MOIIIMHOTO 3a0apBJeHHS Ta XapakTepy
MOBJICHHS, 3a/Js 30epeXeHHs BIUIMBY Ha 4yWTauda, KU Oylno 3aaymMaHO aBTOPOM
TEKCTY OpUTIHAITY.

2. OcoOucticHI TepeKiafanbKi CcTpaTerii, Kl COUPAIOTbCS Ha PO3YyMIHHS
TEKCTy Ta PO3IyMH MepeKiaaaya.

3. KorHITMBHO-JIIHTBICTUYHI CTpaTerii 0a3yloThCsd Ha 3HAHHSIX MepeKianaya,
10 CTOCYIOThCSI 3aKOHOMIPHOCTEH BepOamizaiii TMX YW 1HIIMX EKCHPECHBHUX Ta
iHpOpMaIiiHUX eneMeHTIB [5].

Oxpim Ge3rnocepeTHhO CTpaTeTiid ICHYIOTh 1 CyOCTpaTerii:

1) TpaH3uTHBHa, sIKa XapaKTEpPU3YEThCS 30€peKEHHSIM ycCiX 3aco0iB
BUPA3HOCTI, BUKOPHUCTAHUX aBTOPOM TEKCTY OPUTIHAIY;

2) amanTUBHI CTpaTerii COUPArOThCA HA KyJIbTYpHY PIZHUINIO Ta TMPUAUISIOTH
3HaYHY YBary YCYHEHHIO IIMX PO301KHOCTEH, 3amisi HaOIMKEHHS YyXOP1AHOI
KyJBTYPH 3 YUTAYEM 32 JOTIOMOTOI0 3pO3yMUIHX oMy peaniii [12].

OcklJIbKY TIepeKIiaj] — 1€ KOTHITUBHO-CKJIQJAHUM MPOolLIeC, TOPEUHUM € PO30UTH

foro Ha eramu, fAKI TOJErmarh IIIbHICT MNpodecioHana Ta IOMOMOXYTh Y
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MOTAJILIIIOMY CTBOPEHHI TUTaHY POOIT. 3 I[I€I0 METO0 MOXHA BUIUIATH HACTYITHI CIM
ba3:

1. 3HalloMCTBO 3 TEKCTOM OpHTiHay, IO TMepeadadae 30ip yciel AOCTYMHOT
iHopMallii mpo HBOro, SIK TO aBTOpP, IMILOBA ayJUTOPisA, PIK Ta IepeayMOBU
HAIMCAaHHSI TOIIIO.

2. Amnami3 TeKCTy — II€ €Tam, MiJ Yac fAKOro TMepekiafad BHIUISE Takl
XapaKTePUCTHKH: METa, aKTyaJIbHICTh, HOBU3HA.

3. JIiHrBICTUYHUE eTan nependadae MPOBEACHHS aHalli3y TEKCTY, 3 METOIO
BUSIBIICHHS JIEKCUYHHUX, TPAMATUYHUX, CHUHTAKCUYHUX OCOOTMBOCTEW OpHUTiHATY.
Came Ha miil (a3l nepexianay MoYMHAE MIIOUPATH TUI MEPEKIANalbKOi CTpaTerii,
sKa IMOHAaNKpallle epeacTb JIHIBICTUYHI OCOOIUBOCTI aBTOPCHKOTO CTUIIIO.

4. KomyHIKaTUBHHI eTar, Ha SIKOMY BH3HAYa€ThCSd OCHOBHA 1JIes Ta >KaHPOBa
HAJIEXKHICTh TEKCTY, KEPYIOUHCh SIKUMU TMepekyiaziad poOUTh OCTATOYHE PIIICHHS
BITHOCHO CTpaTerii mepexiay.

5. Etan mnporHo3yBaHHS mMOTpiOEH [Jsi BU3HAYEHHS OYiKyBaHOi (HopMH
MaiiOyTHBOTO MEepPeKIaay.

6. Ilepexman — eram O0e3MOCEPEIHBOTO 3aCTOCYBAHHS MEPEKIAJalbKOT
cTpaTerii, 3 ypaxXyBaHHSM 3allJITAHOBAHOTO Ha MHUHYJIOMY eTami pe3yabTary [19]. Lle
0€e3yMOBHO HaMCKIJIAJHIIINKI €Tarl, aJ)ke MPaKTUYHE 3aCTOCYBAaHHS 0OpaHOi cTparerii
MO>K€e MOKa3aTh XHOHICTh MUHYJIMX PIIIEHB Ta MOBTOPHI MOIIYKH HEOOX1THOTO TIJIaHy
TIH.

7. KoHTponp — eram pemaryBaHHsS Ta OI[IHIOBAaHHS OTPUMAHOTO PE3yJbTaTy,
OCTaHHI| eTarn nepekaaaaibkoi podoru [34].

3Bakal0ouM Ha BCE BUIIE3a3HAYCHE, IIKABO PO3TIISIHYTH MEPEKIagud TaKOTro
OaraTorpaHHOTO SIBUIIA SIK HAPATUB BiJ 0OMEXEHOT TpeThoi ocodu. J{ms anamnizy Oyro
o0OpaHoO MepeKIIaau pOMaHiB YKpaiHCHhKOI MOBOIO:

1) E. Xeminryeit For Whom the Bell Tolls — «ITo xomy mom3sia» 1981 poky
BUaHHS, niepexinanad Map [linueBcrkuii [73];

2) Jx. Opeemn Nineteen Eighty-Four — «1984» 2013 poky BumaHHS,

nepexianad Bitaniit Jlanmep [69];
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3) Jix. Opsemn Nineteen Eighty-Four — «1984» 2015 poky BumaHHS,
nepekiagad Bikrop IloskyH [72].

VY anaunizi po0iT nmepekIaaayiB y nepiry yepry BapTo 3BEpHYTH yBary Ha Te, Ud
BJajgocs iM 30epertTd Ta TMepelaTd YKpaiHChbKOIO MOBOIO OIOBIJIHY MEPCHEKTUBY
3aKJIa/IeHy B TEKCT opuriHany. OTke IOpeuHO MOYaTh MOro 3 HEBEJIMYKOI MEPEBIPKH,
ska OyJie TOJATaTh B PO3MJIAJl €IEMEHTIB MEepeKiIaay, e Mae OyTH SCKpaBO BHUIHO
0COOJIMBOCTI HAPATHUBY BiJ 0OMEKEHOT TPETHOT OCOOH.

Ictopis nmepeknangy pomany E. Xeminryes «Ilo KoMy moa3BIH» MOYMHAETHCS
e B paJsHCBhKI yacu, Woro BukoHaB Map IlinueBcbkuii y 1969 pomi, a B 1981 Bin
CTaB YAaCTMHOIO YOTUPUTOMHOI aHTOJIOT1i. X0oua Cy4acH1 JOCIITHUKU ¥ KPUTHUKYIOTh
HOoro 3a 3HaYHy KUIBKICTh KYHIOp Ta BiJalOTh IEpEeBary HOBOMY IMepeKyiaay
A. Caginng [68], mpoTe crapuii mepekiaj TaKoX 3acIyroBYyE MPaBO HA iICHYBAaHHSI.
OnHak BapTO 3a3HAYUTH, IO MOMNPHU Pa3iouy Pi3HUIIIO TEKCTIB MEPEKIIaay — yce yepes
TI K Kymiopu — nepmuid nepekian pomany E. XemiHryes BHUKOHaB CBOI T'OJIOBHI
3aBJIaHHS: BBECTHU B YKpaiHOMOBHU JiTepaTypO3HaBUMil TCKYpC
BCECBITHHOBIJJOMOTO aMEPUKAHCHKOTO MMHUCHhbMEHHHUKA Ta MPUIHUHUTH MOHOIMOJIIO
POCIMIChKOMOBHUX MEPEKIIAJIIB HA TEPUTOPIi PaASTHCHKOI Y KpaiHu.

OToX MU BIaMoCs IO ©KCIEpPTH3H, 00 BCTAHOBUTH HEJIONIKA Ta Baa
nepeKIajalbKi pilieHHd, siki Oynu npuitHaTi M. [liHueBcbkuM mig yac poOOTH HaA
POMaHOM.

(22) Across the road at the sawmill smoke was coming out of the chimney and
Anselmo could smell it blown toward him through the snow. The fascists are warm,
he thought, and they are comfortable, and tomorrow night we will kill them
(75, p. 105).

VY mpoMy MpuUKIIaal HApaTUB BiJl 0OMEXKEHOI TPEThOi 0COOM BEIEThCS BiJl IMEH1
AHCENbMO, TO )X MH MOXEMO [I3HATHCS TpO M0 BiH JyMae, CIOCTEpIraloyu 3a
BOPOXHM TabopoM. Foro mepenoBHioe 00ypeHHs Ta THXA PAIiCTh, IO 30BCIM CKOPO

oMy He OyJie KOy 3a3/IpUTH.
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(23) 3 oumaps mapmaxa no mou OiK woce 30iUMABCcsE OuM, i 8imep OOHOCUB
oeo 3anax pasom i3 cHicom 00 Aucenvmo. Dawucmam menio i 3aMUWHO MAM,
oymas 8im, a 3asmpa enoui mu ix nosousaemo (73, c. 288)

Takum yrHOM OaunMMo, IO Tepeksagay 30epir caMOOYTHICTh HApaTHBY Bij
oOMeXeHO1 TpeThoi 0COoOU, YyTIM BIABIIHUCH JIO0 MEpeKiIajalbkuxX TpaHchopMmallii, a
caMme JI0 JISKCUKO-CEMaHTU4YHOI KoHKpeTm3arii: the road Oymo mepekiameHo OUTbII
BY3bKUM TMOHATTAM wiOCe; T4 TPAMATUYHUX — OIYIICHHS MOBHUX OJMHMIIb, 3aIUIs
YHUKHEHHS TaBTOJIOTiH. [lepeknamadem Oyio 30epekeHa aBTopchbKa MyHKTYyallis [46],
TOX JYMKH AHCEJIBMO HISIKUM YMHOM HE BIAAUISIIOTHCS BiJl CIOCTEPEKEHb HApaTOpa,
KU y IbOMY MPUKIIAJIl OMOBIA€E BiJ MOTO IMEHI.

[Toeprarouncey m0 pomany JIx. Opsemta Nineteen Eighty-Four Tta iioro
MEePEeKIaaiB, TO ICHY€E IIUIMX I’SITh MOBHUX MEPEKIaJliB KHUTH YKPAiHCHKOIO, MPOTE
nepiri crnpoba mnepeknactu ii Oyna supiricHerHa O. Tepexom [71] me y 1988 pori,
MPOTE OMyOIIKOBaHO OYJI0 JIUIIE YPUBKH.

[lepmmii moBHMI BapiaHT mepekiiany Oyno peamizoBano B. lanmepom y 2013
polli, mpoTe KHUTa Hapasi He Mae yHikanbHOro ISBN xoxy [55, c¢. 957]. Odiniiino
MEePIINM yBaXKaeThCs nepekiaa BukoHanuit y 2015 pori B. IloBkyHOM, ITpoTe 3 HUM
MOB'SI3aHUI CKaHIal — MepeKiiagay 3BUHYBATUB BUJIABIISI Y BHECEHHI Y TEKCT POMaHY
HEY3rO/DKEHUX 13 HUM mnpaBok. OIHAK, KOJHM BHUIABEIh OMPUJIIOJHUB OpHUTIHAI
B. [lloBkyHa, BUSIBUJIOCS IO BiH BHKOPUCTAB y CBOill poOOTI BEIMYE3HY KUIBKICThH
pycusmiB. I[Ipote came Taki mikaBi moApOOUIIl poOISATh MEPEKIAT03HABCTBO KUBUM —
JIOCKOHAJIOCT1 HE ICHYE € TIJIbKH BKJIFOUCHHS.

Tenep mnepelineMo 10 O3HAWOMIIEHHA 3 JBOMa I[EPEKIaJaMu pPOMAaHY
Nineteen Eighty-Four ykpaiHchKorO Ta TIONIEPEIHBO POAHATIZYEMO iX:

(24) They were both breathing fast. But the smile had reappeared round the
corners of her mouth. She stood looking at him for an instant, then felt at the zipper
of her overalls. And, yes! It was almost as in his dream. Almost as swiftly as he had
imagined it, she had torn her clothes off, and when she flung them aside it was with
that same magnificent gesture by which a whole civilization seemed to be annihilated
(76, p. 58).
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Hanpyxena ciieHa KOXaHHSI MK TOJIOBHUMH T€pOSIMH, SIKI HapeITi 3MOIJIH
CXOBaTHUCA B1J MOIJISAIB criocTepiradiB. Jxymis Ta BiHCTOH ymepiiie mi3HaOTh OJIUH
OJTHOTO, 1 /I HUX 11€ aKT MOJITUYHOT HEMOKOPH.

[Tounemo 3 pobotu B. Jlanmepa:

(25) Bonu oboc xexanu, ane ycmiwika 3HO8Y 3 'SI8UNAC V KYMOYKAX il ycm.
AKyco Mume 60HA cmMosNA OUBNAYUCL HA HbO2O, NOMIM PO3CMIOHYNA OIUCKABKY HA
ceoemy cneyoossi. I, mak! ii mino 6yno matisxce mouHiCIiHbKO MAKUM dice 5K [ Y 1020
cHax. Maiioxce max camo weuoko sk GiH ye ya6146 codi, 80Ha 3ipsana 3 cebe C8ili
00512 | KOAU BOHA GIOXCOYPHYIA 1020 2eMb MO CaMe MUM BETUYHUM HCECMOM SKUM
30a6a10¢Cs 60HA 3HUWUNA YiNiciHbKY yueinizayito (69, c. 106).

Y upoMmy mnepexnaal MU crnoctepiraeMo HamaranHsi B. Jlanmepa 30epertu
aBTOPCHKY MYHKTYAIIil0, MPOTE MOMITHI ME€BHI HEAOPEYHOCTI BUKOPUCTAHHS CIIB Ta
CJIOBOCITIOJIYY€Hb, SIKI OyJI MepeiaHi MOBOIO MEPEKIIaay 3 10MOMOT0I0 KOHKPEeTH3aIlli
[28], mpoTe BTpaTmiM ceMaHTHYHO BTpATHJIM HACTPid TeKCcTy opuriHamy: breathing
fast mepeTBOpMIIOCS HA Xexaiu, CIOBO 3 HE JTOCHTh BIAIOK KOHOTAI[IEI, OCOOIUBO
JUISL OMHCY TPHUCTPACTi; TAaKOXK y TEKCTI 3aCTOCOBYETHCS JIGKCMKO-TpaMaTHYHA
TpaHcopMmariiss — eKcrumkaiis, abo X ONHUCOBUM MepeKiIad, s IOJCTIICHHS
PO3YMIHHS, TPOTE BOYEBH/Ib IEpEKIaiad BAABCS O OCOOMCTICHO MEpeKIIaaanbKoi
CTparerii Ta BTpaTUB (OKYC JYMKH aBTOpa:

(26) And, yes! It was almost as in his dream (76, p. 58).

(27) I, max! it mino 6yno maiidce MOUHICIHBKO MAKUM dice K [ V U020 CHAX
(69, c. 106).

Tox BUIILIO Tak, 10 TEPEKIaaad HCHaBMUCHO TPAHCIIOBAB BIIACHE YSBIICHHS
PO TEKCT OPUTIHAIY, TAKUM YHHOM YBIBIIIK B OMaHy YHATava.

A Ttenep nepeinemo 1o 3 nepexnany B. [lloBkyHa:

(28) Ob6oe mpoxu 3acananucs, are 6 Kymukax ii poma 3HO8Y 3 S16UNACS
yemiwika. Bona cmosna, Kyco Mumes OuSIA4UCL HA Hb0O2O, A MOOI HAMAYAla 3MIlUKY
€8020 KoMOine30Ha. Yce 8i00ysanocs, aAxk y uo2o cui. Matixce mak camo weuoko, 5K

8iH Cc00I Y6758, B0OHA 3ipsana i3 cebe 0052, | Koau 8i0Kudala tiozo yoik, mo 3poouia
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ye MmMaxKum BelUUHUM HCeCmoM, SKUll, 30a8alocs, pYUHY8A8 YLy YUBINIZaAYilo
(72, c. 118).

[TonepenHbO 03HAHOMUBIITUCH, MOKHA TTOMITUTH, 1110, HA BIAMIHY BiJ] KOJIETH,
B. llloBkyHn Bimjmae mepeBary KOTHITMBHO-JIHTBICTUYHIM  cTpaTerii, MpoTe
CIIOCTEPIra€ThCs BTpaTa eKCIpecuBHOCTI [41], sika y TekcTi nmepekiiaay OuUIbII TshKie
JI0 HEUTPAIBHOTO TOHY:

(29) And, yes! It was almost as in his dream (76, p. 58).

(30) Vce siobysanocs, sx y tioco cni (12, c. 118).

Takuii miaxig OpUIIyIIye €MOLIMHY BHPa3HICTh JYMOK TOJOBHOTO Teposi, a
OTK€ pOOUTH OMOBIb Bl 0OMEKEHOT TPEThOT 0COOU MEHIII BUPA3HOIO Ta MOMITHOIO,
0 HE MPHUITYCTUMO, /DK€ TAaKMM YUHOM 3MIHIOETHCS CTHJIb NMHCHhbMEHHUKA, TOX
BUKOPHUCTAHHA y 1IbOMY YPHUBKY CTHJIICTUYHOI HEMTpaJi3ailii € HeBMOTHBOBaHOIO, 0a
HaBITh IIKiAIKuBOIO [47, ¢. 28]. IIpoTe Le nauIine mOmepeAHii aHami3, i CYIUTH PO
3arajpbHy Pe3yIbTaTUBHICTH IIIE PAHO.

Omxe miaxia 10 BUOOPY MepeKIaialbKoi cTpaTerii 11 poOOTH 3 OMOBIAIIO Bij
0OMEKEHOT TPeThoi 0COO0M — 1Ie CKIAAHUI MpOIeC, IKUi NoTpedye BiJ MepekiIaaayda
3HAYHUX 3yCWJIb Ta HEAOUAKOro oOCITy 3HaHb IS aJCKBAaTHOI Mepenadl IbOoro
SBUIIA B TEKCTI nepekiiany. OKpiM TOro MU BIEBHUIIUCS, IO B 0OpaHUX JI0 PO3TIISALY
TEKCTaX TMepeKyIay TpH TepeHeceHHI Oyno 30epeXeHO MpUKOM  OMOBIIHOT

MEPCIEKTUBH, Y TOMY BUTJISII, 1[0 MOTO 3aCTOCYBAB aBTOP OpPUTIHAITY.

3.2 IlopiBHSIHHSA MepeKIaJaANbLKUX CTPaTerii

[lepexnaxg HapaTUBY BiJI OOMEKEHOI TpeTbOi OCOOM € BUKIIOYHO
OaraTorpaHHUM SIBHIIEM JIJIS CIIOCTEPEKCHHS, aJ)Ke KOXKEH IepeKiaiad IPUBHOCUTD
B HBOTO IIOCh OCOOMCTE Ta 1HAUBIMyabHEe. OTOX MOPIBHSHHA iX MAXOMIB JI0 IIHOTO
3aBJaHHS TMOTPIOHO OIIIHIOBAaTH MaKCUMaJbHO OO €KTHUBHO, BIJKUIAIOYM BJIACHI
BIIOZI00AHHS, Ta 30CEPEKYyIouMCh Ha (akTtax, a caMme. 3aCTOCOBaHUX

MepeKIalallbKuX CTpaTeriax Ta TpaHcopmalisix, iX JOPEYHOCTI, Ta Pe3ysbTaTi
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nepenayl iJ1ei Ta eMOIliil TeKCTy OpHUTriHaly, BIAMOBIIHICTE OTPUMAHOTO PE3YJIbTaTy
HOpMaM YKpaiHCHKOI JniTepaTypHOi MoBH [27].

[Tounimo 3 ornsany pe3ynapTaTy nepekiany pomany E. Xeminryeit «For Whom
the Bell Tolls»:

(31) He looked at her striding happily in the sun; her khaki shirt open at the
neck. She walks like a colt moves, he thought. You do not run onto something like
that. Such things don’t happen. Maybe it never did happen, he thought. Maybe you
dreamed it or made it up and it never did happen. Maybe it is like the dreams you
have when someone you have seen in the cinema comes to your bed at night and is so
kind and lovely (75, p. 76).

Han3BuuailHO apaMaTWUYHUN Ta POMAHTHYHUA MOMEHT Meploi 3ycTplyl
Po6Gepra JI>xopnana ta Mapii; npuctpacHe KOXaHHS IIUX JBOX TPUBATUME JIUIIE TPU
JTH1, TOK MOPIBHSHHS 31 CHOM HE BHUIIQJKOBE, aJ[KE€ 3aKIHYMTHCS BOHO BIYHHUM CHOM
roJIOBHOTO Tepos. [lepeknanay momae 1e Tak:

(32) Bin oususcs, sk 60Ha 6eceio i0e 8 COHAUYHOMY NPOMIHHI 6 PO3CMeOHymill
Ha wui 3el1eHKygamiu copouyi. ¥ nei xoda, sk y nowamu, nooymas 6iH. He xooicnozo
OHs 3ycmpinews maky. Takoeo e3aeani ne 6ysae. A modice, ybo2o Ui He 6Y10, NOOYMA8
6iH. Mooice, ye mooi npucuunocs abo mu 6ueadas ye, a HACNPABOi HiL02o He OYIo.
Moowce, mu 6auus ye y8i cHi, AK iHOOI 6Y8AE — KOU JHCIHKA, SIKY mu 6AYU8 HA eKPAaHi,
npuxooums 00 mebe Houi, i maxa Hixcrna 3 moboio i nackaea (13, c. 255)

Onpa3y NOMITHO BUKOPUCTAHHS MepeKIaiadeM TpaHchopmallii KOHKpETU3allii:
sun — cowusiune npominns, Kind — widcna, SOMEONe — owinka; a TaKOX IUTICHE
neperBopeHHs: in the cinema — ua expani. Oxpim Toro M. IlinyeBchKHi BOABCS 10
11701 HU3KK TpaMaTUYHUX TpaHcdopmarllii, modu MakCUMajIbHO BIYYHO NEpenaTu
HACTpI Ta XiA OYMOK Tepos, a OKPIM TOro MPOJAEMOHCTPYBaTH CaMOOYTHICTb
ykpaincekoi moBu [6]. Hanpukian:

(33) Maybe you dreamed it or made it up and it never did happen (75, p. 76).

(34) Mooice, ye mobi npucnunocs abo mu 6ueaoas ye, a HACNPABOi HIYO2O He

oyno (13, c. 255)
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Ockinpku yKpaiHChKa W aHTJIHChKa MOBU MOMITHO PI3HATHCS, 110 3yMOBJIECHO
iXHBOIO HAJIEXKHICTIO JI0 JBOX THUIIOJOTIYHO BIIMIHHUX KJIaciB MOB, TO I'paMaTH4HI
TpaHchopMmarlii y mporeci mepexiaay € paiiie HOPMOIO, a OT iXHS BIACYTHICTh —
BUKJIFOYCHHS.

VY HaBejeHOMY BHIIE MPUKIAJI MU CIOCTEPIraEMO TpaMaTU4YHI 3aMiHH, SIK1
nepeKIagad  3acTOCOBYE 3aisd  Tepefadi  eMOIIMHOTO Ta 1AeHHOTO  CKJIamy
noBiomiieHHs [65, ¢. 283]. 3a Tum xe npunimnom she walks like a colt moves Gyo
3aMIHEHO Ha ) Hei xo0a, AK y Jowiamu, 10 JIACHO BIAPI3HSETHCS Bl OPUTIHAIY.
OpHak, He 3BaXKalOUM Ha TMeplIe BpPaXKEHHA, Mepekianay 30epir rpamMaTH4Hy
CTPYKTYpPY MOBIJTOMJICHHS.

OxkpiM TOro BapTO 3BEPHYTHM yBary Ha CTHJIICTHYHY KOMIIEHCAI[lI0, SIKOIO
nepeKsaaay MiaKpecatoe eMOIINHICTh MOMEHTY Ta MEPEKPUBAE TAKUM YHHOM BTpaTH,
o BiAOYyJUCh BHACHiZOK rpaMatuuHux TpanchopMmariii [50]. Otox MoxHa
npunyctutd, mo M. IliHueBCbkHMil  BigAaB  mepeBary  KOMYHIKAaTUBHIN
nepekiananbkii - crparerii, 3a Ttumojoriero Il. HpfoMapka Ta  KOTHITHBHO-
JIHTBICTUYHIN 31 CXWJIBHICTIO 10 afanTuBHOi cyoOctparterii 3a T. Ilactpuk. Ilpote
3a]17151 IEBHOCTI PO3TIISTHEMO 11I€ OJMH MPUKIIAT;

(35) Lying there, by Agustin, watching the planes going over, listening for
firing behind him, watching the road below where he knew he would see something
but not what it would be, he still felt nub with the surprise that he had not been killed
at the bridge. He had accepted being killed so completely that all of this now seemed
unreal. Shake out of that, he said to himself. Get rid of that. There is much, much,
much to be done today. But it would not leave him and he felt, consciously, all of this
becoming like a dream (75, p. 241).

[Ticist BuKOHAaHHS HEOE3IEUYHOIO0 3aBJaHHsS, TOJOBHUN Tepod IOBILIBHO
YCBIJOMJIFOE HACIIJIKK TOTO, IO 3 HUM TPANUIOCh — BiH BUCHUTHh Ha BOJIOCHHI BiJ
cmepTi. BoHa Tak Onu3bKO, 1110 BiH 3HOBY MOPIBHIOE T€, 10 3 HUM BiOyBaeTbcs 31
cHoM. [lepekianau nepenae 1e Tak:

(36) Jlescauu nopsio 3 Aeycminom, OueiAuuUCh, K Jlemsmb  JIIMAaKu,

npucayxaroiucs, 4 He CI’ﬂpiJZﬂIOWlb I’l03610y, cmeaxcavu 3a isAxXom, ()e, 8IH 3HA8, wocob
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3'16UMbCA CKOPO, MINLKU He 3HamuU, wo came, 8iH i 00CI He Mi2 OMAMUMUCS 3 NOOUBY,
Wo He 3aeumny8 nio yac eudyxy. Bin max npuecomyeascs 0o 3azubeni, wo menep yce,
wo oisnocs, 30a8aniocs Uomy Hepeanvuum. Tpeba ckunymu 3 cebe ye, nooymas GiH.
Tpeba yvoeco noszoymucew. Meni cb0200Hi we bazamo, bazamo mpeba 3pooumu. Ane
no30ymucs He wacmuio, i 6ce 008K0OA — GIH CAM YCBIOOMII08A8 ye — OYII0 5K V6i CHI
(73, c. 491).

CnocrtepiraeMo Bce Tl K TMepekiafalbki Tpancdopmariii, mo Oyino MoMideHO
paHile, a caMme: JISKCHYHY KOHKpeTH3amito road — wuisix, accepted — npuecomysascs;
niticHe neperBopeHns get rid of that — mpeba yvoeo noz6ymucs, had not been killed
at the bridge — we 3aeunys nio uac eubyxy, TyT nepekiaaad BAAETbCS 0 MOBHOI
3aMIHU MOHATH JUIsl MIJICUJIEHHSI HAIIPYKEHOCTI MOMEHTY Ta aKI€HTY Ha KOHKPETHIM
MOJii, 110 TAKOK HABOJUTH HAC HA IYMKY Ha CTUJIICTUYHY KOMITEHCAIIIIO.

I'pamatuuni TpaHcdopmarllii TaKoX MPUCYTHI: OIYIICHHS T'paMaTUYHUX
onuuunp there is much, much, much to be done today — meni cvocooni we 6acamo,
bacamo mpeba 3pooumu, behind him — nrozaody; rpamatnuni 3amina he felt,
consciously, all of this — ein cam ycsioommosas ye. 3 4oro poOMMO BHCHOBOK ITPO
MOCTIMHICTh TOMISIIIB MepeKiiafadya Ha Tpolec MEepeKiIaay Ta JOTPUMAHHS HUM
OJIHAaKOBHX MPUHITUIIIB YIIPOJOBK POOOTH.

Ha 6a3i 1150r0 MOXE€MO CTBEpKYyBaTH Npo BUKopucTaHHs M. [liHueBChKUM Y
poboti Hax mnepekiaamom pomany E. Xeminryes For Whom the Bell Tolls
KOMYHIKaTUBHOI NEpeKIaJalbKuX cTpaTerii, ado * KOTHITUBHO-JTIHTBICTHYHOI 3
amantuBHOIO cyOctpareriero [39]. Ilepexnamay IiIKOBUTO BIIOPABCS 13 3aBJaHHSIM
nepeaT y TeKCTI HapaTUB BiJ] 0OMEXKEHOI TPeThoi 0COOU, a OTXe HWOTO MiaXif J0
NepeKIIay MOKHA HA3BaTH BAJIHM.

[ToBeprarounce 10 pomany-antuytomii /[x. Opsemra Nineteen Eighty-Four,
MIPOAHANII3yeEMO CTpaTerii, 10 SKUX BAAIMCS TepeKiajadi, IMiJ 9ac CBOEI poOOTH,
OKpIM TOTO MA€EMO 3MOTY pO3IJISIHYTH POOOTH CydacHHKIB. OTOX MOYHEMO 3
MPUKIIAIB:

(37) For how could you establish even the most obvious fact when there existed

no record outside your own memory? He tried to remember in what year he had first
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heard mention of Big Brother. He thought it must have been at some time in the
sixties, but it was impossible to be certain. In the Party histories, of course, Big
Brother figured as the leader and guardian of the Revolution since its very earliest
days (76, p. 16).

VY upomy ypuBKy BIHCTOH Hamaraetbcs 3rajjaTH SK HaclpaBli BiIOyJocCs
YCTaHOBJICHHSI B IOTO KpaiHi MIMCHOTO MOJITUYHOTO PEKUMY, MPOTE 1€ BHKIUKAE Y
HbOT'O HaBiTh OlNIbIIIe 30CHTEKEHHS, a/)Ke BIH YCBIJOMIIIOE, 1110 HE TaM’sSITa€ Mpo It0
3HAYHY MOJIII0 HIYOTr0, OKpIM O(ILIAHOI ICTOpIi Ta MPOMaraHy.

[Tounemo 3 ananizy nepekiany B. Jlanmepa:

(38) Axum uunom mu mie 6u 3’scysamu Ha8imv HAUOYESUOHIWUL (akm Kou
He ICHY8ANI0 JHCOOHUX 3ANUCI8 NPO ye 3a Mmedcamu meoe€i enacnoi nam’'smi? Bin
Hamaeascs npueaoamu y aKomy came poyi 6in ynepuie nouye s2eaoku npo Cmapuio2o
bpama. Bin esasxxcas wo ye nosunno Oyno cmamucs 0ecb y wicmoecsimux, ane
HeMOXMCIUBo Oyno Oymu yinkom nesHum y yvomy. Y icmopii Ilapmii, 38icho,
Cmapwuii bpam izypysas sax 60icob ma eapmisnux Peeontoyii 3 HatioasHiuiux
yacis (69, c. 35).

[Ipu nertanbHOMY TOpPIBHSIHHI TEKCTIB TMEpeKJaay Ta OpUTIHATY, MOXXHa
MOMITUTH 11O MEpPeKIaaad TsHKIE 10 MAaKCHUMAaJIbHOTO 30epekeHHs (POpMH, TPOTE IIe
BUTJISIJIA€ HEJOPEUYHO, AK€ OOTSHKYye TEKCT Ta pPOOUTh MOro CKIaAHUM IS
CIPUIHATTA yKpaiHoMoBHOro umrtauya [33]. Tekcr OimHuMH Ha mnepekIaaalbKi
TpaHcdopmallii, MpoTe BapTO 3a3HAYMTH, L0 BOHM BCE XX €, 30KpemMa HaMKpauie
MOMITHO J0JaBaHHS I'paMaTHYHUX OJUHHIb Ta CTHJIICTHYHY creliamsaiito in what
year — y sxomy came, it was impossible to be certain — nemoorciuso 6yno 6ymu
YLIKOM NEBHUM Y YbOM).

OkpiM TOro MOMITHOIO € JIEKCHYHa TpaHcdopmallis — KaabKyBaHHs figured —
gicypysas, Ipo NOPEUHICTh BUKOPUCTAHHS SKOTO MOKHA JIOBTO JIUCKYTYBaTH, OJTHAK
OYEBHUIHO, 0 MEPEeKIagad HEJOOIIHUB 0araTcTBO YKpaiHChbkoi MOBHU. T0X BHHUKAE
i103pa y BUKOPUCTaHHI MAalIMHHOTO Tiepeknany [18], sky BTiM BapTo 11e qoBecTH, a

1I€ HE € 3aBJaHHsIM LILOT'0 JOCIIIIKEHHS.
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BigHocHO X mepekiafaibpKoi CTparerii, TO TYyT BOYEBHIb MpEACTaBICHA
ocobucrticHu# minaxin, onucanuit T. [lacTpuk sk ToM, mo 6a3yeThbcs Ha OCOOMCTHX
SKOCTSIX Mepekianaya, 3a kiacudikamiero xx [1. Heromapka My cXuiabHI BiTHECTH IO
po0OOTY 710 TOCTIBHOTO TIEPEKIIATy.

PosrnsitHeMo BapiaHT Tiepekiaay TOro 3K TaKd TEKCTY Yy BHUKOHaHHI
B. IlloBkyHa:

(39) bo sik moosrcna cmeepoxcysamu Hagims HAUOYeSUOHIWULL haKm, KOAU NPo
Hb020 He MAE HCOOHO020 CBI0UeHHs, OKpIM MBOo€El enachoi nam’ami? Bin cnpobysas
npueadamu, xoau enepuie nouys npo Cmapwoeo bpama. Bin noodymas, wo ye
CManocs 0ecv y wicmoeciamux pokax, aie He 0y8 neser y ybomy. 36udatiHo, 8 icmopii
Hapmii Cmapwuii bBpam eucmynag 6oxcoem i oxopouyem Pesonroyii 6i0 it
navnepuux ouie (712, c. 32).

Ha BigMiHy BiI CBOro KOJErd TyT TEpeKiIafad BAAETbCS 10 Psay
TpaHchopmalliii, Kl COPOUIYIOTh PO3YMIHHS TEKCTY ISl YKPaiHOMOBHOIO 4WTaya.
CrnocrepiraeMo JeKCUYHy TpaHchopmaIllio nijiiCHOro MEePETBOPEHHS Ta KOMITEHCAITIi:
in what year — xonu, existed no record — e mae srcoonozco ceiouenns, its very earliest
days — ii’ natinepwiux Owig, O JEMOHCTpPY€e Oe370raHHe BUKOPUCTAHHS YKPATHCHKHX
BIIITOBITHUKIB.

OkpiM TOro y TEKCTI TMepeKiaay MPUCYTHI €JIEMEHTH TIpaMaTUYHUX
TpaHchopMallii: onmyIieHHs rpaMaTHYHUX OJMHHMIIL It must have been at some time in
the sixties — ye cmanocs decv y wicmoecsmux poxax, y UbOMY BHUIAIKy BOHO
abCOJIOTHO HEOOX1JIHE, aJKe PeueHHs OyJI0 NepeTBOPEHO BIAMOBIIHO 10 HOPM MOBU
nepeksany, Tak camo sk i B HactynmHomy mpukiazi: he had first heard mention of Big
Brother — snepwe nouys npo Cmapwioco bpama. 1 Bxe 3apa3 MOXHa TPUITYCTHUTH,
Mo TepeKiIaaad ynaaBcs N0 KoMyHiKatuBHOI crparerii 3a II. Heromapkom Ta
KOTHITHBHOBHO-JTIHI'BICTHYHOI 3 akmeHToM Ha agantuBHOcTi 3a T. IlacTpuk.
XapakTepHi OCOOJMBOCTI HapaTUBY BiJ OOMEXEHOI TpPeThoi 0CoOM B TEKCTI
nepeKyaay 30epekeHo.

[Ipote, moO yHmeBHUTUCA B AIMCHOCTI 3pOOJEHUX TMPUIYIIEHb, BapTO

PO3TISHYTH IPUHAKWMHI 1€ 110 OJJHOMY HPUKJIATY:
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(40) When he came back his mother had disappeared. This was already
becoming normal at that time. Nothing was gone from the room except his mother
and his sister. They had not taken any clothes, not even his mother's overcoat. To this
day he did not know with any certainty that his mother was dead. It was perfectly
possible that she had merely been sent to a forced-labour camp. As for his sister, she
might have been removed, like Winston himself, to one of the colonies for homeless
children (Reclamation Centres, they were called) which had grown up as a result of
the civil war, or she might have been sent to the labour camp along with his mother,
or simply left somewhere or other to die (76, p. 77).

VY HaBeleHOMY ypUBKY HapaTop OMHUCYE MepekuBaHHs BiHCTOHA, KOJIM 3HUKIIA
Horo maTu Ta cectpa, 1 BiH JumuBcs oauH. [IpoTe 11e Oyno HACTIIBKY JABHO M CTaJIO
HACTIIbKM 3BUYHHMM, IO BiH JIEJBE MOXE IMPUTAJATH TaKy TpariyHy Ta CTpaIIHy
noairo. OnoBib TAKUM YMHOM JIEMOHCTPYE BIAUYKEHICTh MapTIi Ta il MPUHIIMITIB BiJl
3arajibHOJIIOJICHKUX I[IHHOCTEH, MOKAa3ye 1i CIIOKUBALIbKE CTaBJICHHS JI0 JIOJIEH SIK 10
pecypcy. OkpiM Toro y mpomy YpuBKy JIk. OpBemn BHUKOPHCTOBYE KIACHYHUN
NPUIOM MPUITYLIEHb, YUM BBOJUTH Y OMaHy uMTaya, ad0 MpUHAWMHI 3MyIIy€e HOTO
3pOOUTH BIIACHI MPUMYIIEHHS, 1110 CITIOP1AHIOE HOTO 3 TOJJOBHUM I'€POEM.

Posrnsmemo  sx  migiiimoB  B. Jlanmep g0 mepemaui  cTaHy — TSAXKKOi
MICUXOJIOTIYHOT TPaBMHU MEPCOHAXka BiJl IMEH1 SIKOTO BEIEThCSI HAPaTUB 3 0OMEKEHOIO
TPETHOIO 0COOO0IO!

(41) Konu sin nosepnyscs iioco mamip 6aice 3nuxaa. Lle exce cmano Hopmoi y
mi yacu. Hiuoeo ne nponano 3 KimMHamu oKpim to2o mamepi ma cecmpu. Bonu ue
V3AIU HCOOHO20 0052y, HABIMb He 351U NAAbmo 1o2o mamepi. /o ybo2o OHsA GiH He
3HA8 I He MAa8 JHCOOHOI nesHOCmi Yy momy, wo to2o mamip mepmea. byno yinkom
MOIACAUBO, W0 T aume 06Y10 3aciano 00 mabopie npumycosoi npayi. A wooo 1oeo
cecmpu,mo 80HA Mo21a OYmMu nepeeeseHor, maxk camo K i Bincmon, 0o oouiei 3 mux
KOJMOHIU 015 6e3npumynvrux oimeti (L{enmpu Ilepepobku ma Bunpaenenus, max 6onu
ix 36anu) aAxi 3pocmanu Have 2pubu BHACIIOOK 2POMAOSAHCHKOL 8iliHU, abO ii MO210
Oymu 3aciano 00 mozo Hc mpyoo8oco mabopy pazom 3 tio2o mamip 10, abo npocmo

NOKUHYMo decb abo Oeinde Ha 8ipny cmepms (69, c. 154).
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Oppazy mOMITHO CTHJIICTHYHI TpaHcdopMmali crerjamisaiii, siki MaioTbh Ha
METI CTBOPUTH T€ caMe eMolliiine Hampyskenus: Which had grown up as a result of
the civil war — sxi 3pocmanu mnave epubu 6HACTIOOK 2POMAOSAHCLKOL BIUHU
nepeKyiagad BUKOPHUCTOBYE TOPIBHSHHS aOW IMOKa3aTH TParivyHiCTh CTAaHOBHINA
tomimHboi Mosoxi; had disappeared — eorce 3muxna migkpeciacHHs Oe3Hamii Ta
0€3MOBOPOTHOCTI CUTYAI].

I'pamaTnuni  Tpancdhopmallii paaiie piakicTb, OCOOIMBO iX BIJICYTHICTh
3JIA€ETHCS HEJIOPEYHOIO B IMEpeKiIali pedeHb MacuBHOTrO crany: she might have been
removed — gona moena Oymu nepegezenoio, MO BUTISLAAE Ty)KE HEHATYpalbHO, 0a
HaBITh OOTSDKYE pEUeHHs, IO 3HOBY K TaKW JIOBOJUTH CXWIBbHICTh B. Jlanmepa mo
OykBaibHOI cTpaterii mepexnany [26]. Lle crocyeThest it TeKcHYHUX TpaHC(hOpMAIIii,
K1 y CBOIHM OLIBIIOCTI 3BOAATHCA 10 KaynbkyBaHHs they had not taken any clothes —
B0HU He V35U HCOOHO20 0052y, MO BUAAE JOCIIBHUN IEpeKiIal Ta HE TOTOBHICTh
TEKCTY JUISl CIIPUAHATTS YKPATHCHKUM YUTAYEM.

Takum ynHOM Oaunmo, mo B. JlanMep nilicHO MpUTPUMYBaBCsS OCOOMCTICHOI
CTparterii Tmepeknamy, 10 He HaWKpalluM YUHOM BIUIMHYJIO Ha PE3yNbTaT HOTO
pobotu. He 3Bakaroum Ha 30€pekeHHsI HaApaTUBY BiJ OOMEXKEHOI TpeThoi 0coow,
TEKCT TIEPEKIIaAy BUAAETHCA HE BHYMTAHUM Ta HE IUIKOM JompairboBaHUM. OKpiM
TOTO, 4Yepe3 BIACYTHICTh aAamTailii, ToJ0C Ta TOH OMNoBlAada OyJio 3MIHEHO, L0 €
HETIPUITYCTHMHUM.

Tox Tenep po3riasiHeMO Ta MpoaHajizyeMo pesyiabraroM poootu B. IlloBkyHa:

(42) Koau ein nputiwios, mamepi ne 6yno. Tooi ye 6dxce cmano 36UHHOIO
cnpasoio. Okpim mamepi U cecmpu, y KiMHami 8ce 3aIUmunocs, ax oyno. Bouwu ne
835U HIY020 3 00512Y, HABIMb MAMEPUHO20 NANbMA. Adxic 00 cb02OOHIWHBLO2O OHA BIH
He 0y6 Ha cmo 6i0cOmKié ynesHeHuu, wjo mamu nomepiaa. Mooxcauso, ii nuwie
gionpasuiu 0o mabopy npumycosoi npayi. A cecmpuuxy, ax i camozo Bincmona,
Mmo2nu eiooamu 00 OOHIEL 3 KOMOHIU Ol Oe3npumynvHux oOimeu (ix Hazusaiu
Bunpasnumu llenmpamu), sxi 3’aeunucs nicis epomaoaHcokoi 8itinu, abo e ii moenu
pazom iz mamip’to sionpasumu 00 mpyoo8o2co mabopy uu Npocmo BUKUHYIU O0eCb

nomupamu (72, c. 148).
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[Tepexnagay BUKOPUCTOBYE PsIT JICKCHYHUX Ta TPAMATHYHUX TpaHChopmarliit
Takux sK: nigicae nepersoperns he did not know with any certainty — 6in e 6y6 na
cmo 8I0comkis ynesnenuil, JIEKCHYHE po3ropTaHHs becoming normal — cmano
36u4HOI0 cnpasoio, 3ropranus it was perfectly possible — moowciueo; antoHimMiuHMI
nepekian nothing was gone from the room — y kimuami éce 3aruwunocs, sx 6yno. 3
METOI0 TIJCWICHHS €MOIIMHOTO Hampy>XeHHS OyJI0 BHUKOPHUCTAaHO MPHUHOM
CTHIIICTUYHOI cremianmizamii [36, c¢. 38], 30kpeMa BKMBaHHS IMECTIMBHX CIIB, IO
JIEMOHCTPY€E CMYTOK Ta jkKajb BiHCTOHa 3a BTpa4yeHOIO ciM’€ro: SiSter — cecmpuuxa.
Taki nmepeTBOpEeHHs y TEKCTI MepeKaay LUIKOM BIANOBIIAIOTE HOPMaM YKPaiHCHKOI
MOBH, 0a HaBITh JOJAIOTh MOBIJOMJICHHIO MOTPIOHOTO CTYINEHIO JIITEPaTypHOCTI Ta
MUJI03BY4YHOCTI. OKpIM TOro roJIoC OIoBigaya 30epir OpUTIHAIBHHA pPIBEHb
HaIpY>KEHHS, 0COOJIMBOCTI HAPATUBY BiJl 0OMEKEHOI TPEThOT 0COOU TaKOXK IMepeaaHo
0e310raHHoO.

[IpoananizyBaBimin podoty B. IlloBkyHa MU AIHNUIM BUCHOBKY, IO BiH TaK
camo sk 1 M. IlinyeBcbkHii y CBOili poOOTI MPUTPUMYBABCS KOTHITHBHO-
JIHTBICTUYHOI CTparterii 3 aJanTUBHOIO CyOCTpareriero, abo X KOMYHIKaTHBHOIO
MiIX01y, 10 JOTIOMOIJIO MepeKIagady Ha 0a3i 6aratoro J0CBiay BUOYyAyBaTH BIpHUI
QITOPUTM i Ta BUKOPUCTATH Oaratuii HampaibOBaHHWM 1HCTPYMEHTapid y Xoi
po6otu [42].

OTtxe HapaTuB BiJ] OOMEKEHO1 TPEThOi 0COOU € OaraTOrpaHHUM SIBUIIEM, YKE
noTpedye Bia TMepekiagadya HeaOUsSKOro 3amacy 3HaHb JJIs BIPHOI Iepenadi.
Halikpaioro crpateri€elo ajsi MNEpeKyagy OMNOBIAlI IBOTO THUIY € KOHITUBHO-
miHTBicTHYHA 3a Kinacudikaiiero T. [lacTpuk, ampke BOHA IPYHTYETHCS Ha JOCBII Ta
3HaHHSAX TIepeKiiajlaya Mpo BIACHE pEMecsio, a OJKe Mae TOTpIOHM piBEHb
MJIACTUYHOCTI, 1M00 30eperTd CTHWIICTHYHI OCOOMMBOCTI oOmoBimi. Bapto Takox
3a3HAYMTH, 110 aKUEHT Ha aJanTHBHIN cyOCTpaTerii TakoX € IUII0COM y IMepeKiajl
TAaKOTO THUITY JIITEpaTypH, 00 X BiH, y HAIIOMY BUNAJKY, 0€3MOCEpPEeIHBO HAIlIJICHUN
Ha CEPEeIHBOCTATUCTUYHOTO YKpPaiHOMOBHOIO yWTada. 3a  KiIacH]iKaIi€ero
I1. Heromapka BifjaemMo IepeBary KOMYHIKaTHUBHIN cTparterii, ajyke HapaTUB Bij

0oOMeKeHOI TPeThoi 0coOM TepuI 3a BCe HALIJICHUM Ha BaBUW BHYTPIIIHINA Aiajnor



50

MDK YUTa4eM Ta OTOBiaueM. 3arajioM 3a HEBJAIMI MU BBRXAEMO JTOCBIJ TTEPEKIIATY
3a OCOOMCTICHUM IPHUHIMIIOM — BIH NPUHOCUTH B TEKCT IMepeKiIaay HanOiIbIIe
HEJIOPEUHOCTEH, TaK caMo SIK 1 JOCHIBHUN MEpeKyaj, sIKMi He mepenae oOpa3HOCTI

OpUTIHATY Ta NaIUTIOKUTh MOBY MEPEKIIATY.
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BUCHOBKH

OTxe, y XyAOXHIN JiTepaTypi HNOHATTA HapaTop, abo OMOBiIay, BiJirpae
KJIFOYOBY POJIb B TTOOYIOBI PO3IOBIL, a/)ke € Cy0 €KTUBHUM €JIEMEHTOM, BiJ 0COOH
SIKOTO BEIEThCS OMOBiAb. AHaji3 HapaTopa IMOJATra€ y BCTAaHOBJICHHI HOTO TOYKU
30py, sIKa MO)XKe OyTH TpeACTaBlIieHa y TPhOX OCHOBHUX (opmax: 1) Bia mepmioi
oco0u; 2) Big apyroi ocodbu; 3) Bia TpeThoi ocoou. Hapatop Bij TpeThoi 0cOOM MOXKeE
OyTH mpeNcTaBiICHUN y BUIIISAL: 1) BCe3HarO4oi TpeThoi 0coOu; 2) OOMEKEHOi
TPETHOI 0COOM.

VY pamkax mnomaHoi poOOTH Oyl IOCHIIKEHI OCOOJMBOCTI HApaTUBY BIJl
0OMEKEHO1 TPeThoi 0COOU. Y IIbOMY THIIl HAPATUBY CHOCTEPIra€THCS BUKOPUCTAHHS
3aiimeHHuKIB “he”, “she”, “they”. [lig yac omucy CHUTyallili 3aCTOCOBYIOThHCSI 3HAHHS
JIUIIE TOTO MEePCOHaXka, BiJl IMEH1 SIKOTO BEJEThCS OMOBiAb, TOOTO YUTA4 3HAE JIUIIE
Te, M0 3Ha€ mMepcoHax. BoaHowyac Taka OOMEXKEHICTh Yy II3HAHHSIX JO3BOJISIE
CHIBIIEPEKUBATH TepOl0 HapaTuBy. HapaTtuB Bim 0OMEXEHOI TpeThoi 0codu €
CIIOPITHEHUM SIBUIIIEM 10 HApaTHBI BiJ BCE3HAIOUOI TPEThOI OCOOM Ta OMOBIJI Bij
MEepIoi, MO ¥ MOXKE BUKIUKATH Jesike 30€HTEKEHHS MPU HAMTHHI BU3HAYMTH ii B
TEKCTi. 3aBASIKA CBOIM OCOOJMBUM XapaKTEPUCTUKAM IEH THUIl OMOBIJAl HaMKpalle
IHTETPYETHCS B TaKl )KaHPH, K (PeHTe31, IeTEKTUB, Tpuiiep Ta 6iorpadis.

Ha crwrictuuHoMy piBHI  OMOBiAL BiA OOMEXEHOI TpeThoi 0coOu
XapaKTepU3yeThCsl PI3HOMAHITTSAM CIOKETHHX TPOIIIB, 10 CHOUPAIOThCS HA YOTUPU
TOJIOBHI TIPUHITUIIH:

1) miaTpuMKa piBHIO HEBU3HAYEHOCTI MIOA0 JyMOK 1HIIMX MEPCOHAXKIB,

2) pO3BHUTOK YU TO TyXOBHUHU MUISIX TEPOS;

3) pI3HOMaHITTS MPUTTYIIEHb TOMUJIKOBUX YU JIIACHUX;

4) MOXKJIMBAa MHOKHUHHICTh TOUOK 30DY.

BignocHO >k mo3wilii Ta poii HapaTtopa, TO BiH MOXe TepeOyBaTd BiJIHOCHO
TOJIOBHOT'O T'€pOs HA HACTYTIHIN BiJICTaHI:

1) rmuboxke 3aHypeHHS;
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2) MIpOHUKHEHHS CBITIA;

3) xinematorpadiyHa maHopama.

3 ommimy Ha me, y pomanax E. Xewminryes For Whom the Bell Tolls ta
JIx. Opeemna  Nineteen Eighty-Four cnocrepiraetbcsi BHKOPHUCTaHHS —IIHPOKOTO
CHEKTPY JICKCUYHHUX 3aCc00IB, 110 YPI3HOMAHITHIOIOTh TEKCT TBOPY Ta JONOMAararoTh
PO3KPHUTH XapakTep MepcoHa)ka BiJ OCOOM SIKOTO BEETHCS PO3MOBiAb. Takoxk BapTO
3a3HAYUTH 0AaraTCTBO Ta MPOJYMAHICTh MOBJICHHS MEPCOHAXKIB, aJKE KOJIM HApaToOp
3MIHIOE TIEPCOHAXka BiJ] IMEH1 SIKOTO BIH BEJI€ PO3IMOBi/ib, TO BiH TAKOXX MAa€ 3MIHUTU
CBIM roJI0C: CJIOBapHUM 3amac, eKCIIPECUBHICTh, aKIIEHT, HACTPii. Yce 1€ CTAaHOBUTH
HEaOUsIKy CKJIAJHICTh NI TMepekiianaya, ajKe MoMy HEOOX1JHO MOBHICTIO BITYYTH
repoiB OMOBIAL, OO JOPEYHO Ta aJeKBATHO MEPENATH OIMOBIb Bl iX 0COOM MOBOIO
nepeKiay.

Ile cTocyeThCsi ¥ CHHTAKCHMYHOTO PIBHIO TBOPY, A€ OYyJO 1IeHTU(]IKOBAHO
HU3KY CTHJIICTUYHUX 3aCc001B, SK1 OyJIM COpsIMOBaH1 Ha:

1) pO3KpUTTS XapaKkTepy NEPCOHAXKA;

2) TeMOHCTpaIlii KOMIYHOTO;

3) CTBOpEHHS EMOIIIITHOTO 3B’A3KY MK UATa4YeM Ta TIEPCOHAKEM;

4) neMOHCTpallisl TPAariYHOro Ta JPAMATHUHOTO.

Taki 0l 3MyIIyIOTh IIYKaTH HOBI HECTAHJAPTHI IUIAXU MEpeKiady,
yIOCKOHaMoBaTH HasiBHI. OcoOiMBe PI3HOMAHITTS CHUHTAKCUYHHMX CTUJIICTUYHUX
¢Iiryp cnocrepiraerbcsi y 4aCTUHAX HapaTHBY, /1€ TPAHCIIOOTHCA TYMKH MEPCOHAKA,
a TOMy IXHbOMY NE€pEKJIaay BapTO NPUIIISTH OCOOIMBY yBary.

[Ipore Meroro pobGoTm OyI0 MOCHIAMTH Ta TPOAHATI3YyBaTH OCOOJIUBOCTI
nepeKyialy HapaTUBY BIJ OOMEXEHOI TpeTboi 0coOM Ha TPHUKIAII pPOMaHIB
E. Xeminryes For Whom the Bell Tolls ta /1. Opsesna Nineteen Eighty-Four, mo
BJAJIOCS 3pOOMTH 3a JOMOMOTOI0 PETENIbHOTO JIEKCUYHOT0, T'PaMaTHYHOTO Ta
CTHUJIICTUYHOTO aHaji3iB. TakuM YMHOM YyJajaocsi BUSBUTH Ta JOCIHIIUTH THUIIH
nepeKIaalbKuX CTpaTerii, 10 SIKUX yAaBaJIUCh MEPEKIaaadl y X011 CBOET poOOTH.

[Ipote BapTO NpUIIIUTH yBary i nepexkiafabKuM TpaHcHopMalisam, IKUX, K

MU BIOECHWIHS, Y TEKCTax A0BOJi Oararo. OcoOMWMBO 1€ CTOCYETHCS TMEPEKIIajliB
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B. lloBkyna ta M. I[linueBchbKOTO, /1€ MEpekiagaydi, 3 OrVIAAy Ha BiIMIHHOCTI MOB
nepiiopkepesia Ta nepekiiany, N0KIagalTh MAaKCUMYM 3yCHIIb a0W TTO3HAHOMUTH 3
KJIACMKOI0 CYYacCHOTO YKpaiHChKOro uuTava. lle mposBisamocs y 3MiHi (opmu
MOBIJJOMJICHb, IO OJIHAK BIANOBIJA€ BHUMOTaM YKpAaiHCBKOI JITEpPaTypHOi MOBH.
Bapro Takox pomaTtu, 1o Tmepekiagadi MpPOJAEMOHCTPYBAIM Yy CBOiX poOoTax
HeaOMsAKy MaiCTepHICTh Ta BOJOMIHHS 0araTrcTBOM MOBH, a TaKOX PO3YMIHHSA
MEXaHI3MIB Mepeadyl eMOLIMHOIO CTaHy Ta HACTPOIO AYMOK, IO BEJIbMHU Ba)KIMBO
IIPU MEPEKIIAJIl HApaTUBY Bl OOMEXEHOI TPEThO1 0COOU.

Mo x nmo pesynbraTty pobotu B. JlanMepa, TO 10 HBOTO BUHHMKAE P
3aluTaHb, 02 HABITh Mi103pa Y BUKOPUCTAHHI MAITMHHOTO TIEpekiaay 06e3 HajleKHOTO
penaryBaHHsa: TeKCT OIIHMH Ha Tepeknanaubki TpaHcdopmallli, BHIJISAAE
HEJIOTpallbOBAaHUM Ta HE 3aJI0BOJIbHSIE BUMOTH YKPAaiHCHKOI JIITEpAaTypHOI MOBH.
JlexcuuH1 pilICHHS 3aJUIIAIOTh OaXaTH KPalloro, rpaMaTUYHO TEKCT HE BIJIMOBIAE
HOpMaM MOBH TEpEKJIaay, TOMY BHHUKAIOTH CKJIQIHONII 31 CIPUAHATTIM
Hanucanoro. OKpiM TOTO CIOCTEPITalOThCS BHYTPIMTHBOTEKCTOBI 3aMIHU MOHSTH, 110
HE BIAMOBIJa€ Cy4yaCHUM TIEPEKJIaallbKUM HOpPMaM, a TaKOXX BBOJUThL B OMaHy
yuTaya, M0 HEMPUITYCTUMO.

VY poboti Hax nepeknagamu pomaniB E. Xeminryes For Whom the Bell Tolls ta
JIx. Opeemna Nineteen Eighty-Four M. [TinueBchkmii Ta B. [IloBKyH BigIaroTh
nepeBary KOTHITMBHO-JTIHTBICTHYHIN mepeknananbkid crpaterii. lle o3nadae 1o
nepeKsaaaydl Clupaiucs Ha TEOPETHUYHI HapOOITKU JOCTIAHUKIB MEpPEKIIaJ03HABCTA
Ta, HE B OCTAHHIO Yepry, Ha CBiM OaraTtuii mepeknagalbkuil AocBig. Takox BapTo
BUMIITUTH 1X CXWIBHICTh JO aJanTUBHOI cyOcTpaTerii, 10 JEMOHCTPYE
HaIpaBJeHICTh iX poOOTH HA MOTEHUIMHOrO YKPaiHOMOBHOIO YWTaya, YuM 1
MOSICHIOETBCS Taka 3HAYHA KUIBKICTh TEPeKIalanbkuX TpaHchopmarii y ix
BaplaHTax MepeKIany.

[lomo  mepeknamy  B. Jlanmepom  pomany-antuytomi  J[x. OpBenna
Nineteen Eighty-Four, To MOXHO BIEBHEHO CTBEpDKYBaTH, IO IepeKIaaay
JTOTPUMYBaBCsl  OCOOMCTICHOI  MEpeKiaianbkoi cTpaTerii 3  TPaH3UTUBHUMHU

TEHJICHIIIIMH.
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[lepcriekTMBOIO TOMANBININX JOCTIDKEHb € aHalli3 JIGKCUKO-CTHUITICTUIHHIX
0COOJIMBOCTEH HapaTUBY BiJl OOMEKEHOI TPEThO1 0COOU Y CY4aCHOMY JIiTepaTypHOMY

JUCKYpCl Ta YAOCKOHAJICHHS CTpATEeTii X mepexiamy.

A, Hexaenko €nizaBera BomoaumupiBHa, CBOIM MiAIKMCOM 3aCBIAUYIO, IO MOS
kBamQikamiitna podota «OcoOIMBOCTI 3aCTOCYBAaHHS Ta IEpPEKIIally HapaTUBY BiJ
oOMeKeHO1 TpeThoi 0coOM (Ha mpukiaal TBopyocti Jxopmxa Opsemia ta EpHecra
XeMiHryesi)» BUKOHAHA 3 TOJIEPKAHHSAM yCiX BUMOT JIO HAYKOBOI €THKH Ta MOBAaru J10
IHTENIeKTyallbHUX HaA0aHb, CaMOCTIMHO Ta I1HAMBIAyaibHO. Il yac HamucaHHS
poboTH s Jojep)KyBajlacs MPUHIUIIB aKaJeMIdyHOi JTOOpOYECHOCTI Ta HeCcy

BIJIMOBIJIAJILHICTD 32 MOPYIICHHS 3arajJbHONPUUHITUX TIPABUI [IUTYBAHHS.
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SUMMARY

Contemporary English fiction is an inexhaustible source for linguistic and
translation research. However, many of its aspects remain unconsidered by scientists.
The choice of a particular lexical structure is often determined not only by the
semantic boundaries of the narrator's expression but also by his point of view. And it
Is an important and unjustly underestimated lexical and syntactic phenomenon by
modern researchers, acquiring value if viewed under the prism of translation studies.

The relevance of the proposed research lies in its focus on a thorough analysis
of the phenomenon translation mechanisms in the aspect of a limited third-person. It
was viewed through the prism of lexicology and syntax, which scientists have not
previously addressed.

The object of the research is the phenomenon of verbalization of a limited third
person in the text of the target language. The subject of this research is the translation
difficulties of conveying the lexical and syntactic features of its implementation in
the discursive space of literature of the middle of the XX century.

The material for the study was the novels of famous English-speaking authors:
the American writer Ernest Hemingway For Whom the Bell Tolls and his British
colleague George Orwell Nineteen Eighty-Four, who, despite the difference in their
ideological preferences, resorted to using one technique.

The study aims to review and systematize translation strategies that transfer
characteristics of lexical and syntactic features inherent in the narrator's point of view
from a limited third person.

To achieve this goal, you must complete the following tasks:

1) outline the boundaries of the concepts of “narrative point of view” and
“limited third person”;

2) provide a classification of narrative points of view and establish what place
a limited third person occupies in it;

3) find the contextual conditions for the implementation of these techniques;

4) explore the lexical and syntactic features of the restricted third party;
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5) establish the ways of using this method on the example of the work o
E. Hemingway and G. Orwell;

6) discern the techniques and strategies implemented by translators to preserve
the authenticity of what is written;

7) highlight and evaluate the most successful solutions for the translation of
narrative from a limited third party.

Following methods were used to accomplish the tasks: descriptive, typological,
comparative-historical, stylistic, lexical, syntactic, semantic analysis, comparison,
and distributive-statistical.

Theoretical meaning: contribution to the study of the translation of the
phenomenon of a narrative point of view in modern scientific literature, and the
deepening of the available information on this issue. In particular, the most popular
type of narration is from a limited third person.

The practical significance lies in the possibility to use the results obtained in
translation, lexicological, syntactic, and stylistic works, as well as in practical classes
and seminars in these disciplines.

In fiction, the concept of a narrator or storyteller plays the main role in a story,
because it is a subjective element on whose behalf the story is told. The analysis of
the narrator establishes his point of view, which can be presented in three main
forms:

1) from the first person;

2) from the second person;

3) from a third party.

A third-person narrator can be represented as:

1) an all-knowing third person;

2) a limited third party.

Within the framework of the presented work, the features of the narrative from
a limited third person were analysed. In this type of narrative, the pronouns he, she,
are observed. When describing situations, only the knowledge of the character is

used, on whose behalf the narration conducts, that the reader knows what the
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character knows. At the same time, such limited knowledge allows one to empathize
with the story's hero. The narrative from the third person limited is akin to that from
the omniscient third person and the narrative from the first. Due to its specific
characteristics, this type of tale is well integrated into genres such as fantasy,
detective, thriller, and biography.

At the stylistic level, the narrative from the third person limited is characterized
by a variety of plot tropes, based on four main principles:

1. Variety of the story. A narrative from a limited third person cannot remain
emotionally neutral, because it kills the potential for storytelling. Knowing the
thoughts of the protagonist, the narrator can convey his attitude to any of the
described situations, through the use of emotionally coloured vocabulary and trails
that would emphasize the mood of the hero.

2. Character development. This is the same case when it is better to see from
the outside because a certain alienation of the narrator allows the reader to assess
changes in the character and behaviour of the hero. Since the narrative is in most
cases focused on one character, it gives an intimate overview of its evolution.

3. The secret of other people's thoughts. Restriction, in the form of knowing the
opinions of only one participant in the narrative, helps to maximize intrigue.
Understanding other people's thoughts and feelings is a very useful skill in life, so
unravelling the emotions and motives of the characters skilfully written by the author
can not only be fun but also help develop emotional intelligence.

4. Assumptions. Mysteries create uncertainty that the narrator can successfully
cover up with a bunch of assumptions that may not be successful. Thus, the potential
tension culminates at the moment when the thoughts of the hero begin to play with
the assumptions of the reader, confusing him in the intricacies of the plot.

5. Change of the object of observation. The narrative from a limited third-
person over the years has also been able to have several characters followed by the
narrator. This mobile perspective, however, does not remove the limitations of this
type of narrative. The narrator also captures only one character at a time, his and only

his thoughts and feelings. Changing the subject by the narrator will naturally change
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the tone of the narrator, so such a change cannot happen suddenly, because it will
create difficulties in understanding what is written, so such jumps between the
characters should be avoided. As for the position and role of the narrator, he can be
with the main character at the following distance:

1) deep dive;

2) light penetration;

3) cinematic panorama.

In the novels of E. Hemingway For Whom the Bell Tolls and G. Orwell,
Nineteen Eighty-Four have used a wide range of lexical means. They diversified the
text of the work and helped to reveal the individual features of the character from
whose personality the story is being told. It is also worth attention to the fact of
richness and thoughtfulness of the characters' speech. Because when the narrator
changes the character on whose behalf, he is telling the story, he must also change his
voice: vocabulary, expressiveness, accent, mood. All this presents a great difficulty
for the translator because he needs to fully feel the story heroes to appropriately and
adequately convey the story on their behalf in the target language.

It is applied to the syntactic level of the work, where many stylistic means were
identified, aimed at:

1) disclosure of the character;

2) demonstration of the comic;

3) creating an emotional connection between the reader and the character;

4) demonstration of the tragic and dramatic.

Such goals forced us to look for new non-standard translation approaches, and
improve the existing ones. A variety of syntactic stylistic figures is observed in the
parts of the narrative, where the character's thoughts are transmitted. Therefore,
attention should be paid to their translation.

However, the purpose of the work was to investigate and analyse the narrative
from a third-person limited translation's features on the example of the novels by
E. Hemingway For Whom the Bell Tolls and G. Orwell Nineteen Eighty-Four. It was
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done with the help of careful lexical, grammatical and stylistic analyses. Thus, it was
possible to identify and study the types of translation strategies used by translators.

However, attention should also be paid to translation transformations. It is
especially true for the translations of V. Shovkun and M. Pinchevsky, where
translators, taking into account the differences between the languages of the source
and the translation, make every effort to acquaint the modern Ukrainian reader with
the classics. It was manifested in a change of messages' forms, that meets the
requirements of the Ukrainian literary language. The translators have demonstrated
mastery in the usage of language, as well as an understanding of emotional and
mental state transmitting mechanisms, which is very important in the translation of a
narrative from a third-person limited.

As for the result of V. Danmer's work, several questions arise, and even
suspicion of using machine translation without proper editing: the text is poor in
translation transformations, looks unfinished and does not meet the requirements of
the Ukrainian literary language. Lexical solutions leave much to be desired,
grammatically the text does not correspond to the norms of the target language,
difficulties arise with the perception of what is written. In addition, there are
intertextual substitutions of concepts, which do not correspond to modern translation
standards and also misleads the reader, which is unacceptable.

M. Pinchevsky and V. Shovkun prefer cognitive-linguistic translation strategy
in the translation of E. Hemingway's novels For Whom the Bell Tolls and G. Orwell's
Nineteen Eighty-Four. This means that the translators relied on the theoretical
achievements of researchers in translation studies and, last but not least, on their rich
translation experience. It is also worth noting their tendency to adaptive sub-strategy,
which demonstrates the focus of their work on potential Ukrainian-speaking readers,
which explains such a significant number of translation transformations in their
versions of translation.

As for W. Dunmer's translation of G. Orwell's anti-utopian novel Nineteen
Eighty-Four, it is safe to say that the translator followed a personal translation

strategy with transitive tendencies.
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The prospect of further research is the analysis of lexical and stylistic features
of the narrative from a third-person limited in modern literary discourse and

improving the strategies of their translation.

Keywords: literary translation, narratology, narrative perspective, narrative from a
limited third person, stylistic features, literary studies, translation strategy



