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Y CcTaTTi aHanisyloTbCAd KOMNO3WTW (CKnagHi Ta CKAagHOMOXiAgHI CnoBa) Ha MO3HAYEHHS
KOnbOpoHaiiMeHyBaHb ¥ TBoOpi Ockapa Yainbaa «MopTpeT JopiaHa Mpes) y pycni ix MopgonoriyHoi
CTPYKTYpW, KynbTYPONOriyHOI Ta CTUNICTWUYHOT (PyHKUI, a Tako>X — Crnocobu ix nepexknagy
YKpaTHCbKOK MOBOIO B iIHTepnpeTauil nepeknagaya.

Kntouosi crnosa: KOMMO3WTa, KONbOPOHaliMeHyBaHHs, Mepeknaf 3a aHanorietd, CTPYKTYpHO—
CeMaHTUYHWIA BigNOBIAHVK | T.4.

Mpobnema nepeknagy KOMMo3uT (CKNagHWX Ta CKAaAHOMOXiAHWX CAiB) 3 aHrNiACbKOT
MOBM Ha YKpAiHCbKYy € aKTyaslbHOK 3 psgy MPWUYMH, TOMOBHOK 3 AKUX € KiNbKiCHe
nepeBakKaHHS KOMMO3WT B aHI/CbKiA MOBI, 3HaYHE CEMaHTUYHe HaBaHTaXKEHHS LMX
NEKCEM Yy PIi3HOCTMILOBMX TeKCTax (XYAOXHS fNiTepaTypa, 30KpeMa KfiacuyHa, He €
BUK/HOUEHHSIM).

MeTa  JOCNifKeHHA  nepefgbayae  aHalia  KOMMO3WT  Ha  MO3HAYEHHS
KOoNbOpoHaiiMeHyBaHb y TBopi Ockapa Yaiinbaa «lMoptpeT JopiaHa Mpes» Ta cnocobis ix
nepeknagy yKpaiHCbKOK MOBOK. O6’€KTOM AOCAIMKEHHSI € KONOPaTWBHI KOMMO3UTK B
TBopi Ockapa Yainbga «[MopTpeT [opiaHa [pea». [peamMeToMm AOCHIAXKEHHS —
CNOBOTBIPHiI 0COB/IMBOCTI KOMMO3MT, 0COB/IMBOCTI X Nepeknasy YKpaiHCbKOK MOBOHO.

daKTUYHWIA MaTepian A0CAiIKEHHA — Lie 78 3pa3KiB peyeHb, B SAKMUX MICTUTbCA 92
Taki KOMMNO3WTW, Ta iX MepeKnagiB YKpaiHCbKO MOBO, BMOGpaHux 3 TBopy O.Yanbga
MopTpeT AopiaHa "pesi y nepeknadi YKpaiHCbKOK MOBOHO P. [lOLeHKa.

KonipHa KapTuHa CBIiTY, LLO Mae CBOH ICTOPilO CTAHOB/IEHHS, SIB/ISIE COOOK0 OAUH i3
6araTbOX (parMeHTiB Ni3HABA/IbHOI Jis/IbHOCTI NOAWHW, € Pe3ynbTaToM He TiflbKu
[OBrOTPMBA/IONO CMOCTEPEXEHHSA Ta aHanizy NAVMHOK HaBKOMMLLHLOIO CepefoBuLLa, a i
TBOPYOIO OCMUC/IEHHS! CAMOr0 MPOLLECY Mi3HaHHS, YCBILOM/IEHHSA TOro, Lo BcecBiT — He
npocTWii Habip NpegMeTiB Ta 03HaK, WO WOro CKNadarTb, a /IOAMHA € Oro OCHOBHOM)
CYTHiCT0. Lle cBOepigHa 4acTvHa AYyXOBHOI terra incognita, sIky nogMHa HamaraeTbes
OCArHYTH, 106 3po3ymiTi camy cebe [1, ¢.87].

Teip Ockapa Yaiinba XapakTepusyeTbCsl BULLYKaHICTIO CTUAIO, L0 MPOCAiKOBYETLCA
B OMMCaHHi HaBKONMLUHBOIO CepedoBuiLa, B SIKOMY BifOyBaroTbcs nogii. Mpu ubomy
KOMMO3WUTW CTUCNIO B CTPYKTYPHOMY TM/1aHI Ta €MHO B CEMAHTUYHOMY NJaHi
XapakTepusyoTb AoBkinns. Mop. aHrn.: He would often spend a whole day settling and
resettling in their cases the various stones that be had collected, such as the olive-green
chrysoberyl that turns red by lamplight, the cymophane with its wirelike line of silver, the
pistachio-coloured peridot, rose—pink and wine—yellow topazes, carbuncles of fiery scarlet
with tremulous, four-rayed stars, flame-red cinnamon-stones, orange and violet spinels,
and amethysts with their alternate layers of ruby and sapphire [6, ¢.148]; ykp.: — YHacTo,
6yBano, yBecb eHb CUAiB BiH, TO nepeduparoun, TO po3Kafaroyn no CKPUHbKaxX KamiHui 3i
CBOIX CKapbiB — Ik OT O/IMBKOBO-3e/IeHI XpM306epuam, WO GarpsHiloTb NpU WTYYHOMY
OCBIT/IEHHI; Kumodhapu, NepeBUTi CPiBAACTUMY BONOCUHKAMM; (DICTALUKOBOIO KOJbOpY
nepuaoTK; PO>KeByBaTi i1 30M10TaBi, Ha4e BUHO, TONasn; MOYM’IHO-4EPBOHI ICKPUKM 3
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MEPEXT/IMBUMU YO TUPUNPOMIHHAMM 3ipOYKammn BCepefuHi; OrHUCTO06apBHI rpaHaTw;
>KOBTOrapsyi Ta 6y3KOBi LUNWHENi; aMeTuCcTH, WO NenitoTb TO pybiHOM, TO wwadipom
[5, c.151]. ¥ peyeHHi BUKOPUCTAHO 3Ha4HY KiNbKiCTb (5) KOMMO3WUT Ha MO3HAYEHHS
KOMbOpIB Ta BifTiHKIB KONbOPIB.

KonopaTmsHy KomnosuTy olive—green nepeknafeHo “0NWBKOBO-3eMeHi”, CTPYKTYPHUM
Ta CEMaHTUYHWUM EKBIBAJIEHTOM, Y Mepeknagi 36epeXKeHo CTPYKTYPY KOMMO3UTU, OCHOBU
KOMMO3WUTK CMiBNafatoThb 3a 3HaYEeHHAMY B opuriHani i B nepeknagi. Apyry KonopatusHy
komnosuTy pistachio-coloured nepeknageHo K ““(hiCTALIKOBOrO KOALOPY™”, TO6TO
KOMMO3WUTHY CTPYKTYPY JleKceMu Yy nepeknagi He 36epexeHo. [lepeknaf, BMKOHaHO
C/IOBOCMO/YYEHHAM, L0 € eKBiBaJIEHTOM 3a CBOIM 3Ha4YeHHSM, OCKifbKM 06uaBi OCHOBU
KOMMO3WUTY NepeKnafatoTbCs ekBiBaneHTaMy. TPETIO KOMNO3UTY rose-pink nepeknageHo sk
“po>keByBaTi”. YeTBepTy komno3uTy wine-yellow topazes ‘“3onoTaBi, Haye BUHO,
Tonasn”, nepeknafieHo KOMMapaTVBHOK  CUMHTAKCMYHOK — KOHCTPYKLUiE, WO €
CEMaHTUYHWMM eKBiBA/IEHTOM [0 KOMMO3UTU. Y Ll KOHCTPYKLIT BUKOPUCTaHe MOPiBHAHHA
3 30/10TaBMM KO/bOPOM BUHa. KonopatveHy komnosuty flame-red “‘nonym’sHo-4epBoHi™
nepeknafieHo CTPYKTYPHUM Ta CEMaHTUYHMM eKBIBa/IEHTOM, TOOTO 36epeXXeHo CTPYKTYpY
KOMIOpaTMBHOT KOMMO3WUTWU B Mepeknagi, i OCHOBM KOMMO3WUT B OpuriHani i nepeknagi
CniBNagaroTb 3a 3HaYEHHSAM.

KonbopoHaseu y nitepaTypHOMy TBOPi CAYryloTb BaroMUM efeMeHTOM 06pa3HoCTi —
OCHOBHOr0 3aC00y XYA0XHbOr0o 300paXKeHHs AICHOCTI, Lo nepefae 0co6/1MBe aBTOPCHKE
6ayeHHA CBITY. 36epeXeHHsi CEMaHTUKM KOMIPHOrO C/0BECHOro 06pa3y 3aieXwuTb Bif
NofibHOCTI 3HaYeHb KOJMPHWUX JIEKCEM OPWriHany Ta MOBMW Mepeknagy, Bif, KOHTEKCTY
[2, c.6]. Mepeknagay mae neBHY CTyMiHb CBOOGOAM B Mepeknagi XyAoXXHLOro TBOPY,
3yYMOB/IEHY CY6’€KTUBHICTIO 6aYeHHs CBiTY Ta BUOGOPY MOBHYX 3ac06iB B MOBi Nepeknagy.

KonbopoHa3BuM y XyL0XHbOMY TEKCTi CAYrytoTb 6aratorpaHH1M i 3MiCTOBMM 3aC060M
HOMiHauil. CTBOPKOKOYM MeN3aKHI KapTWHKU, 300paXytouM CKnagHi MoYyTTs Tepois,
MUCbMEHHWKN aKTUBHO BMKOPWUCTOBYHOTb KOMIpHI NeKcemMu, fiKi eMOLIHO Ta ecTeTUYHO
YMOTMBOBaHI. He3Baxaloum Ha YHiBepcanbHUii XapakTep KOMIpHOT 03HaKW $K Takof,
KOMIPHI NO3HAYeHHs HeCyTb BaXK/IMBY ETHOKY/bTYPHY iH(hopMauito. 3aBasku crieumdidi
iCTOPUYHO—CYCNISILHOTO PO3BUTKY, Tpaauuiil, AYXOBHOTO AOCBiZY KOXHWIA Hapog Mmae
YABNEHHA NP0 3HaYyLWiCTb KOMbOPY, CTBOPKOE BfiaCHI KOMipHi cMMBONM Ta 06pasu.
KonopatvBHa KOMMNO3WTa rMepefjac He /Mlle KOMip, ane i TOHKOLWi MOro BiATiHKY,
CTBOPIOKOYM NpM LpOMY acouiauii 3 nesHUMuU peaniamu. Came TOMY OCOGMBOCTI
nepeknagy CKMafHUX Ta CKaAHOMOXigHWMX KOMbOPOHAa3B — MpobfieMa JOoCUTb CKNagHa i
BOAHOYAC BaXNMBa A1 afieKBaTHOrO BiATBOPEHHA 06pasHMX Ta CTUAICTUYHMX AKOCTEW
opuriHany, UinicHol iaeNHO-eCTETUYHOT KOHLENLiT aBTopa.

CnoBecHi 06pa3n 3 KOMMOHEHTOM KO/bOPY, BUP&XeHi KOMMO3UTaMU — HaA3BMYaliHO
EMHI YTBOPEHHS, L0 MOEAHYIOThH MPeAMETHO-N0riYHY 30pOBY iH(OpPMaLL0 3i CKNafHUM
nepensieTeHHAM acoLiaTUBHMX 3B’A3KiB, CMMBO/IYHOIO HaBaHTaXEHHS Ta 0COB/IMBOCTEN
OpUriHasIbHOr0 aBTOPCLKOrO CBITOBaYeHHS. [1/19 30epexeHHs eKCnpecMBHOCTI Y nepeknagi,
6aKaHO NepeHecTV B LiIbOBWIA TEKCT MOEAHAHHA KOMIPHUX KOMMOHEHTIB, L0 € Helerkum
3aBflaHHAM 3 OrfiAf4Y Ha eTHOMOBHY CneLundiky opuriHany, HeBiANOBIAHICTL CUMBOIYHOIO
3HAYEeHHS KONbOPIB Y Pi3HUX HAPOAIB.

AJeKBaTHICTb BiJTBOPEHHS KONIPHWX CNOBECHUX 06pa3iB 3YMOB/IEHO, Hacammnepes,
CMOMYYYBaHICTIO KOMIPHUX NIEKCEM, B/IM3bKICTIO KOMIPHMX acouiauilii y MoBax OpuriHany
Ta nepeknagy. Mop.: black storm — yopHa 6yps.

CrnoBecHi 06pa3n 3 KOMPHMM KOMMOHEHTOM 3a3HaloTb Y Mepeknagi NeBHUX 3MiH y
CTPYKTYpi Ta NekceMHOMY Cknafi TpaHcnatopa. Mogudikayii npu3BoaaTs 40 3pYLUEHb Y
ceMaHTuLi 06pasy, 60, 3akpinilYM B CEMaHTUYHIA CTPYKTYypi CAiB pPi3Hi pucu
MO3HauyBaHWX NPeaMeTiB, KOXXHA MOBa CTBOPIOE BaCHY KapTuHY cBITy [3, ¢.80].

Teip Ockapa Yainbga «MopTpeT JopiaHa Mpes» 6yno ony6aikosaHo B 1890 poui, Lym
MOACHIOETLCA BefIMKA KifbKiCTb  KOMMO3WUT cTpykTypu adj+(n+ed) Tuny blue-eyed
6nakmTHOOKUA: 60 nekcem, WO CTaHOBUTL 48% Bif yCbOro KOpMycy KOM0paTUBHUX
KOMMO3WT Yy TBOPi. AL’€KTUBHI KOMMNO3UTK, YTBOPeHI 3a Mmogenamu adj+(n+ed) Ta n+(n+ed)
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MaloTb LUMPOKE PO3MOBCIOMKEHHS i CbOrOAHI, NPOTE B CyYacHil aHrNicbKili MOBI KiHLs
XX — noyatky XXI cTopiy BOHM BCe GiflbLLe KifIbKICHO 3amilliatoTbCs KOMNO3UTaMn MOAENei
adj+n, n+n 6e3 MophonoriyHoro opmaHTta —ed, L0 NOACHIOETLCA NParHeHHAM 40 eKOHOMIT
MOBHMX 3ac06iB Ta MOBNEHHEBUX 3ycunb [4, €.350]. IHWMMK KiNbKICHO 3HAYyLLMMK
MOZENAMU YTBOPEHHS KOMIOPaTUBHUX KOMMO3WT B TBOPI € n+adj: 25 nekcem (21%) Tuny coa-
black ByrinbHo-4YopHuid, adj+n: 16 komnosuT (13%) Tuny pink-water TposHZoBa Boja Ta
adj+adj: 9 komno3uT (7%) Tvny dull-green kanamy THO—3eneHWIA. 3yCTPiUaOTLCS KOMMO3NTY
mofeneli adj+conj+adj: 8 komnosut (6%) Twny purple-and-gold nypnypHo-3010T WA,
adj+(n+s); 4 komno3ntn (3%) Tuny lilac-blossoms 6y3koBuii LBIT.

AHani3 nepefjavi KoMopaTUBHUX KOMNO3MT (Ha Matepiani nepeknagy Teopy O. Yanbaa
«[MopTper [opiaHa [pes») BWABMB HACTYMHi Crocobw ix nepeknafy: a) nepeknaj
KOMMO3WUT eKBIB&/IEHTHOKD CUHTAKCUYHOK KOHCTPYKLUieto; 6) nepeknas KOMMosuT 3
BUMYYEHHAM OfHi€l 3 OCHOB aHrNilicbkoi KOMMNO3WTW; B) Mepeknaj KOnopaTUBHUX
KOMMO3WT 3a aHasorieto; T) nepeknaj KOMNOo3nT CTPYKTYPHO—CEMaHTUYHNM eKBIBASIEHTOM;
[) nepeknaz KONOpaTUBHWUX KOMMO3MT i3 3aMiHOK0 OZHIET 3 OCHOB aHrNiiCbKOi KOMMO3UTHU.
KinbKicHWA Ta BIACOTKOBMIA po3nogin cnocobis nepeknagy KOAOPAaTUBHMX KOMMO3UT Y
TBopi O. Yanbaa MopTtpeT [opiaHa pesi MOXXHa No6aunTu y HaBefeHiin Tabnuui:

No Cnocib nepeknagy KonopatuBHMUX KinbKicHuin po3nogin BiacoTkoBwi
KOMMO3UT crnoco6is nepeknagy po3nogin cnocobis
(KK) KK nepeknagy KK

1. | EKBiBa/IeHTHOIO CUHTaAKCUYHOIO 55 44%
KOHCTPYKLi€l0

2. |3 BWIy4YeHHAM  OfHiei 3 OCHOB 26 21%
aHriicbKOT KOMNO3UTYH

3. | CTPYKTYpPHO—CEMAHTUYHUM 26 21%
eKBIBa/IEHTOM

4. | 3aaHanorieto 10 8%

5. | I3 3amMiHOIO OAHI€T 3 OCHOB KOMMO3UTH 7 6%

Mepeknag, €KBIBaJIEHTHOIO CUHTaKCMYHOO KOHCTPYKL€0 BUABMBCA

HannpoayKTuBHiWMM (55 NpuKnagis, WO CTaHOBUTL 44% BCiX NPUKNagiB) Npu 36epeXXeHHi
CEMaHTMKM aHIiACbKOT KOMNO3UTK B YKpaiHCbKi MoBi: The studio was filled with the rich
odour of roses, and when the light summer wind stirred amidst the trees of the garden,
there came through the open door the heavy scent of the lilac, or the more delicate perfume
of the pink-flowering thorn [6, ¢.2]. — Po6iTHIO Xy40>KHMKa CMOBHIOBa/M yCcTi naxouli
TPOSIHA, a KoM B cafKy 3HIMaBCA NiTHI NeriT, BiH JOHOCWB KPi3b BifuMHEHi apepi TO
M’AHKWIA 3anax 6y3KOBOro LBIiTY, TO NOTigHILLKA apoMaT POXKEBUX KBITOK LUMMLIUHY [5,
c.2]. KonopatmeHy Komno3suty pink—flowering nepefjaHo eKBiBaJIEHTHOK KOHCTPYKLUIELO.
YKpaiHCbKNIA Mepeknag He MICTUTb KOMMO3UTWM Ha MO3Ha4YeHHs Konbopy. KomnosuTa
6iNblL XapaKTepHa Ans aHrNicbKOT MOBUW, HiXK AN1st YKpaiHCbKOI. Mepeknagay BAAETbCS [0
MOKOMMOHEHTHOIO Nepeknady: nepeknaBwM cnoBo pink K po>keswid  (Mepeknag
eKBiBasieHTOM), a cnonydeHHst flowering thorn fK KBITOK LUMMNWWHW, BPaxoBYylOUM Mpu
LIbOMY KOHTEKCT PeYEHHs, 30CEpeKytoun yBary Ha 3HaueHHi. OTxe, nepekniag KoMnosnTm
pink-flowering 3p06/1eHO eKBIBAJIEHTHOK CUHTAKCUYHOK KOHCTPYKUie. B yKpaiHCbKOMY
BapiaHTi aBTOP BXXMBAE CNOBOCMONYHEHHS 3 METOH MPUBECTY BCE PEYEHHS Y BiNOBIAHICTb
3 HOpMaMu YKpaiHCbKoi MoBM. IHWWIA npuknad: The wind shook some blossoms from the
trees, and the heavy lilac-blooms, with their clustering stars, moved to and fro in the
languid air [6, c.2] — BiTepeub 34MyxXHYB Kifbka KBITOK 3 [epeB, i Ba>KKi 30psHi I'poHa
6y3KOBOro UBITY KOMMXHYMNCb y MAOCHOMY MOBITPI [5, ¢.2]. Y nepeknagi KonopaTuBHy
komnosuty lilac-blooms nepeknafeHo eKBiBa/IEHTHOK CUHTAKCUUYHOK KOHCTPYKLIEHD.
Cmucn, Lie OCHOBHe, Ha LU0 3BepTaE yBary nepeknafay nig vac nepeknagy. Ha sigmiHy Big
opuriHany, B Nepekmnaji He CNoCTEPIiracTbCs KOM0PaTUBHOT KOMMO3UTU.

IHWKIA cnoci6 nepeknagy: nepeknag KOMMNO3WT 3 BWTYYEHHAM OfHIET 3 OCHOB
aHrNiicbKol KOMMNo3nTK (26 NpuKNadiB, WO CTaHOBUTb 21% aHMMINCbKMX KONOPAaTUBHUX
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KOMMNO3WT y TBOPIi) NOMsIrae B YMyLUeHHI OAHOr0 3 KOMMOHEHTIB aHrMiCbKOI KOMMO3UTU:
Lord Henry smiled, and leaning down, plucked a pink-petalled daisy from the grass and
examined it. — Jlopg eHpi NOCMixHyBCA, @ TOAI HaxunvBcA i 3ipBaB y Tpasi PO>KEBY
CTOKPOTKY. Y nepeknagi onyuwieHo petalled, ockinbku oro nepekniag mir 61 o6TsXxyBaTu
rapMOHiliHICTb Mepeknagy, 40 TOro X Y CNOBi PO>KEBOMENOCTKOBWA (CTPYKTYpHO—
CEMaHTWYHWUIA  BIAMNOBIAHWK) CMOCTEPIraeTbCA CEMaHTMYHA HaQ/IMLIKOBICTb.  IHLWIWIA
npuknag: Two green-and-white butterflies fluttered past them, and in the pear—tree at the
corner of the garden a thrush began to sing [6, ¢.40]. — [Biliko 3eneHaBUX MeTeNuKiB
MPOMMHYNO MOB3 HWX; Ha CAMBI, WO pocna kpaii cagka, 3acnisas Apisg [5, ¢.43]. B ubomy
BUNaJKy KonopaTMBHa KomnosuTa green-and-white cknagaetbcd 3 ABOX af’€KTUBHUX
OCHOB, 06’eHaHNX NPUAMEHHMKOM, SIKi MO3Ha4Yar0Th KONip MeTenmkis. KomnosnTy green-
and-white nepeknageHo MNPUKMETHUKOM “3efieHaBUX”, TOGTO OMyLEHO APYry OCHOBY
Komno3uTu white. Ane ua onyLLeHa 0CHOBa BNAMBAE NPU Mepeknagi Ha CEMaHTUKY NepLuoi
OCHOBMW, OCKi/IbKM NepeKnag 3By4nTb He “3eneHnx”, a “seneHaBmx”.

Mepeknag KomnosuT 3a aHanorieto (10 npuknagis, WO CTaHOBUTL 8% AOCHIAXKEHUX
KOMIOPaTUBHMX KOMMO3WT) Nepegbayac CMUCNOBY 3aMiHy BCiei KOMNO3UTK, abo i YaCTUHM
B MOBI nepeknafy 3 MeTOH 3po3yMifile AoHecTW iHdopmauito. [o nepeknagy 3a
aHasIorieto BAAKOTLCS Y BUNajKax, KoM peasisi, Mo3HaveHa NeBHO MOBHOKO OAMHWULELD, €
HeBiZOMOIO ab0 MasoBiLOMOIO MOAAM THLIOT KynbTypu. Hanpuknag: ...and now and then
the fantastic shadows of birds in flight flitted across the long tussore-silk curtains that were
stretched in front of the huge window, producing a kind of momentary Japanese effect, and
making him think of those pallid, jade-faced painters of Tokyo who, through the medium of
an art that is necessarily immobile, seek to convey the sense of swiftness and motion. —
3pifka Ha JOBrUX LLOBKOBMX LUTOPAaxX BEAMYE3HOro BiKHA MUFOTIAM XUMepHI TiHi nTaxis,
YTBOPIOHOUM Ha MUTH LLOCh NOAIGHE [0 AMNOHCLKOro MantoHKa, i Togi nops MeHpi oymas
npo 6nifoNnUMX XyLOXKHUMKIB i3 TOKio, fKi 3acobamy MUCTeLTBa, 3 MPUPOAU CBOEI
CTATUWYHOrO, Hamaranvcs nepefaTu BiguyTTS LWBMAKOCTI A pyxy. Jade siK fiecnoso
nepeKnafacTbCa BUMYUNTU, BUCHAXKUTW. IHLWe cnoBo HedpuT MO3HaYae MasioBIZOMUIA 3
MPUYMHK HE3HAYHOIO PO3MOBCIOMKEHHSA B YKpaiHi kaMiHb. Hedput gobpe 6yB Bigomuii y
Benmkili bputaHii we B XIX cTopiudi 3aBAsKN LOCUTb iIHTEHCMBHUM 3B’S3KaMm 3 KpaiHamu
MiBgeHHO-CxiaHOT Asii, 3BifKM i0ro 3aBo3nnu.

IHWWA npuknag: A great copper-breasted pheasant came beating through the boughs
overhead [6, c.214]. — Mi>K BepxOBITTAM fNOMNITANBO NPONETIB BENMKMA (hasaH 3
YepBOHACT UM nip’am [5, ¢.217]. KonopaTvBHy KOMMO3NUTY copper-breasted nepeknasfeHo
“3 YepBOHACTUM Nip’am”. lMepeknaj BUKOHAHO aHasIoroOM, OCKifbKW copper — KO/bopy
migi, breasted — n1Lue rpyau Moro matoTb Takuid Konip.

Mepeknag CTPYKTYPHO-CEMAHTUYHUM BiAMOBIAHUKOM (26 npuknagis, 21% Bcix
KOMNO3WUT) nonarae B 36epeXKeHHi KOMMO3UTHOI CTPYKTYpU Ta CMWCAY aHrilicbKoi
KOMMO3WUTK YKpaiHCcbKoto MoBoto: He would often spend a whole day settling and resettling
in their cases the various stones that be had collected, such as the olive-green chrysoberyl
that turns red by lamplight, the cymophane with its wirelike line of silver, the pistachio-
coloured peridot, rose-pink and wine-yellow topazes, carbuncles of fiery scarlet with
tremulous, four-rayed stars, flame-red cinnamon-stones, orange and violet spinels, and
amethysts with their alternate layers of ruby and sapphire [6, c.148]. — YacTo, 6yBano,
yBECb [leHb CUiB BiH, TO Nepebupatoyun, TO Po3Knajaoym no CKPUHbKax KamiHui 3i CBOIX
CKapbiB - fK OT ONMBKOBO-3efeHi Xpu3obepunu, WO 6arpsHiloTb Npy  WTYYHOMY
OCBIT/IEHHI; KMMOapy, NepeBuTi CPIGNACTUMU BONOCUHKAMU; (PICTALLIKOBOrO KO/bOpY
nepuaoTu; PO>KeByBaTi i 3010TaBi, Haue BUHO, TONasn; MOyM’sIHO-4EPBOHI ICKPUKM 3
MEPEXT/IMBUMUA YOTVPUNPOMIHHAMM 3ip0YKamMu BCEpPeAVHi; OrHMCTObGapBHI [paHaTw;
>KOBTOrapsaui Ta 6y3KoBi LUNUHeNi; aMeTUCTK, WO NenitoTb TO py6iHOM, TO Wwadi pom
[5, ¢.151]. ¥ ubOMY peyeHHi BMKOPUCTAHO 5 KOMOPATMBHWUX KOMMO3WT AN TBOPY
«MopTpeT [opiaHa Mpea», 3 akux olive-green Ta flame-red nepeknageHi koMnosvTamu
O/IMBKOBO-3e/1eHi Ta MOJlyM’IHO-YepBOHI, WO € AK CTPYKTYPHUMMW TaK i CEMaHTUYHUMU
eKBiBa/IEHTAMM.
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IHWKiA npuknag: | remember her bringing me up to a truculent and red-faced old
gentleman covered all over with orders and ribbons, and hissing into my ear, ... the most
astounding details. — TMpuragyto cobi - ofHOro pasy, nNigBoAsYM MeHe [0 CTaporo
YepBOHONMLLOrO [06poAia, YCbOro B OpAeHax i CTpiukax, BOHa npocuyana MeHi y BYX0
HaliAMBOBM>KHIWI nmogpobuui 3 ioro 6Giorpadii. Y pgaHoMy npuKnagi KonopaTuBHa
komnosuTa red-faced nepeknageHa C/I0BOM YEPBOHOMMUMIA, L0 € TaKOX KOMMO3WTOH 3a
CTPYKTYpPOIO, NOBHICTIO 36epirae ceMaHTUKY aHriACbKOT KOMOpaTUBHOT OAUHUL, NepLUMii
KOMMOHEHT KO YepBOHO—, APYTUiA — MLOTO.

LlikaBum crnocobom nepeknagy BWSIBUBCA MNepeKnaf KOMOPaTMBHUX KOMMO3WUT i3
3aMiHOK OAHIET 3 OCHOB aHIMICbKOT KOMMO3WUTW. TpannseTbCsl 7 TakMxX BUMafKiB, LUO
CTaHoBUTbL 6% BCiX BMNaaKiB nepeknagy komnosuT: In places the neat fences that lined the
road were almost obliterated under the thick cloak of convolvulus, rung with electric-blue
flowers the size of saucers, and every third or fourth fence—post would have balanced upon
it the strange, football-like nest [6, ¢.15]. — [le-He-file HM3eHbKiI NapkaHW GynM 30BCIM
3axoBaHi Mif rycTUMW 3apoCTAMM B’IOHKIB, YCisHUX ronybyBaTo-CipMMu KBiTamu
po3mipom 3 6/10ALe, a Mai>ke Ha KO>KHOMY CTOBMYMKY MapkaHy 3HaxXOAWI0Cs AMBHE,
CX0>Ke Ha (hyT60bHMIA M’aY THi3go [5, €.17]. OueBMAHO 3i CTUAICTUYHMX MIpKYBaHb Ta
L1 Kpawloro po3ymiHHA nepeknajay BAaBca 4O Nepeknagy ronydysaTo-CipyMum, Lo cama
no cobi JOCTaTHLO CXOXe Mepeaae Leii Konip.

OTmxe, TBip Ockapa Yainbfga MIiCTUTb Fpyny KOMMO3WUT KO/bOpOHaiMeHyBaHb, SKi
nepeKnafatoTbCa Pi3HUMKM Cnocobamm: eKBiBAIEHTHOK CUHTAKCMUYHOK KOHCTPYKLIEHD, 3a
aHasori€to, 3 BUMYYEeHHAM OfHI€ET 3 OCHOB aHI/TiCbKOT KOMOPaTUBHOT KOMMO3NTW i T.4.

MEPEBO/, C/TOXXHbIX 11 C/TIOXXHOMPOW3BOAHbLIX C/10B
B NMPOU3BEAEHN OCKAPA YAUIbAA «MOPTPET JOPUAHA 'PEA»

N.A. ToHTa

B cTaTbe aHaM3NpyloTCA KOMNO3NTbI (CNOMKHbIE M CNOXKHOMPOW3BOAHbIE CNOBA) LIBE TOHANMEHOBaHN B
nponssegeHun Ockapa Yainbpa «MopTpeT [opuaHa Ipes) B acnekTe WX MOPKONOrMYeckoil CTPYKTYpbl,
KyNbTYPO/IOrMYeCKon U CTUINCTUYECKOW (DyHKUMIA, & Tak>Ke cnocobbl MX NepeBofa Ha YKpPamHCKUI fA3blK B
VHTepnpeTaLum NepeBoaunKa.

KntoyeBble €noBa: KOMMO3WTa, LBETOHAUMEHOBaHWE, MEPEBOS aHanorveid, CTPyKTypHO—CeMaHTUYeCcKii
9KBMBANEHT.

THE TRANSLATION OF COMPOUND AND COMPOUND DERIVATIVES
IN OSKAR WILD «THE PICTURE OF DORIAN GRAY»
I.A. Gonta

The article deals with analyzing compound words denoting colours in the work by Oscar Wilde ‘The Picture
of Dorian Gray’ — their morphological structure, cultural and stylistic functions, the ways of their translation in
the Ukrainian language in the interpretation of the translator.

Key words: compound word, colour, translation by analogue, structural and semantic equivalent etc.
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