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[Tepexnananeki iHHOBaIi : marepianu XIII Bceykpainchkoi
CTYACHTCHKOI ~ HAyKOBO-TIpakTH4YHOi  KoH(pepenuii, M. Cywmu,
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VY marepianax noxani re3n XIII BeeykpaiHchKkoi cTyJeHTCHKOT HAyKOBO-
npakTnyHoi koHpepeHuii «[lepexnananpki inHOBamii». Jlo 30ipHHMKa BBIHILIN
HAyKOBI  JIOCTIJDKEHHS, TIPHUCBSYEHI aKTyalbHHM IIpo0jieMaM  Cyd4acHOTO
HepeKiasy, MOBO3HABCTBA, JIIHTBICTHKH, CTHIICTHKH, METOJUKH Ta METOJOJIOTI]
CY4JacCHHMX JIITepaTypO3HABUUX JOCIIKEHb.

Jiisi MOBO3HABLIB, IepeKiIafaviB, BUKIAAAYIB 1 CTYJCHTIB (iTOIOTIIHIX
Ta MepeKIaganbkux (paKyIbTeTiB.



speaker's writing. It can be asserted that language and culture are
intricately intertwined and cannot exist in isolation from one another.

Therefore, the primary causes of misunderstanding in English-
language migration and adaptation discourse include the misperception of
information, incorrect interpretation of linguistic means by translators, the
stylistics of the text, idiomatic expressions, and semantics. These factors
contribute to intercultural barriers and lead to varying levels of awareness
among communication participants.
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DeHOMEH JKUBOIIUCY PEalli3yeThCsl 3aBISKU JIEKCUKO-CEMaHTHUYHUM
Ta CTWIICTUYHHM 3ac0o0aM, sIKi aKTyaJi3yrOThCs 3a PaxyHOK BXKUBAaHHSI
OpsMUX Ta HENpsSMUX HOMIHAIil MHCTEIBKUX pealii B JIEKCHUKO-
CEMaHTUYHOMY TIOJNI MHCTENTBa, & TaKoX IX JIOTIOBHEHHS HENPSMHMU
BepOamizaTopamu. Po3rnmsHemMo jeranpHime pealizamiio  (eHOMEHY
JKUBOITUCY 3a MpuKIanamu 3 pomany [ena bpayna «Kox ga Binui».

BepOanizaiiss TBOpIB JKHBONHKCY 33 JKaHPOM pEali3yeTbCs B
AQHIJIOMOBHUX XYJOXHIX TEKCTaXx TaKUMH HPSAMHUMH HOMIHALISIMH, SIK
portrait, sketch, landscape, collage, poster, abstract art i T.n1: Now, at last,
the fresco has been cleaned down to Da Vinci’s original layer of paint [2,
C. 266]. Takox *aHPOBa HAJIEKHICTh TBOPIB MUCTELTBA EKCILUIIKYETHCS Ha
OCHOBI ()OHOBUX 3HaHb PEIMITIEHTA XYI0KHBOTO TeKCTy: ACross the room,
Sophie Neveu felt a cold sweat breaking across her forehead scanning the
entire area around another Da Vinci [2, c. 142].
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Kusomuc  mepenbavae  BepOamizamito  Bi3yanbHHX — 3aco0iB
nepeqaBaHHSA 3HaKiB. Marepianm IS CTBOPEHHS TBOPIB IKHUBOIIHCY
nepeadadae HOMIHALIIIO MMOBEPXHi, Ha SIKY MHUTEIb HAHOCUTH 300paXKeHHS
(canvas, paper), nanpuxiaa: He pulled up another slide — a pale yellow
parchment displaying Leonardo Da Vinci’s famous male nude — “The
Vitruvian Man” [2, c¢. 103]; Ta marepiaiiB, 3a JOIOMOIOK SKHX IIE
300pakeHHs cTBOproeThest (oil, watercolour, ink), wmampukmaz: When
Langdon reached the landing at the bottom of the stairs, the unmistakable
smell of linseed oil and plaster dust assaulted his nostrils [2, c. 113].

TexHika CTBOpPEHHS TBOPY MHCTENTBA BEpOaNli3yeThCs Yepe3 OMUCH
Iili MUTISE i MOXe peajli3yBaTHCA SIK Ha PiBHI CTBOPEHHS KapTHHU, TaK 1 Ha
erami 1 cmormsganHs. [lpy mboMy BKMBAaHHS TPSMHX Ta HEMPIMHX
HOMIiHAIIIi BJacHE KapTHHU € HEO0OB  I3KOBHUM, i€ TBOPY i BpakKeHHS BiJl
HBOT'O IMIUTIKYIOTBCSL B 00’ €KTHBAIlIi TEXHIKA CTBOPEHHS TBOPY KHBOITUCY:
Only her gaze was sharp, and the juxtaposition conjured images of a
multilayered Renoir portrait... veiled but distinct, with a boldness that
somehow retained its shroud of mystery [2, c. 74].

Jns neckpunilii (eHOMEHY MHCTEUTBA Ha CEMaHTHYHIA OCHOBI
BUJUIAIOTECA OIIHHI (MICTATH CeMy CTaBIeHHsI repost abo Hapartopa [0
OMKCYBAaHOTO SIBUIA B MHUCTCUTBi), €MOTHUBHI (BHUpaXalOTh EMOTHBHI
XapaKTePUCTUKKM TBOPY MUCTEITBA, SIKI CTBOPIOIOTH BIJIMOBIIHUI BILITUB Ha
pEIHITiEHTA), eCTETHYHI (KOPENIOI0Th 31 CIPUUHATTAM 30BHIIIHBOT (hOpMU
TBOPY MHUCTEITBA PEIMITIEHTOM a00 OMHMCOM IBOTO CIIPUHHATTS HApaTOPOM
I BHpaXalTbCs NPUKMETHHKamMH, momiOHuMu 1o beautiful, ugly) #
napaMeTpUyHi SIKiCHI TPUKMETHHUKH.

@deHOMEH KHMBONUCY TaKOXK BepOalizyeTbcs 3a  JIOMOMOTOI0
CTHJIICTUYHUX 3aC00iB Ha JIEKCUKO-CEMaHTHYHOMY Ta CHHTaKCHYHOMY
piBHAX MOBHOI oprasizamii. Ha Iexcuko-ceMaHTHYHOMY piBHI OIUCH
MHCTEIPKUX peajii peati3yloTbCsi 3a paxyHOK BXKMBAaHHS MeTadopu,
nepcoHigikarii, MopiBHIHHS, CHHEKIOXH, OKCEOMOPOHY Ta iH.

VY mporeci CriaKyBaHHS TBip JKUBOIKCY MOXKE BHCTYINATH SIK (oH,
00’ekT 4M cy0’ekT KOMyHikaTuBHOi cutyamii [l, c.7]. Imomi aBTOp
BIaBaBCsA 10 aKTyalizalii peajiii MHCTeNTBa Ha IOAIEBOMY piBHI Uis
omucy intep’epy: The reddish glow of the service lighting sifted upward,
casting an unnatural smolder across a staggering collection of Da Vincis,
Titians, and Caravaggios that hung suspended from ceiling cables [2,
c. 35]; abo 3 mMeTor0 Mo3HauYeHHs JIoKamii moiit: As they straightened out,
Langdon turned in his seat, craning his neck to look out the rear window
toward the Louvre [2, c. 149].
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TBOpH KMBOIIUCY B POMaHi BUKOHYIOTh IEPEBAKHO PONb 00’€KTa
KOMYHIKaTHBHOI CHTYyaIlii, sIKa aKTyaTi3yeThCS B CHUTYAIlisIX TMEpIerIii Ta
npeseHranii TBopy mucrenrsa: Langdon felt almost disrespectful to be
racing past so many masterpieces without pausing for so much as a glance
[2, c. 188].

His TBOpy MuCTenTBa B POJi Cy0’€KTa KOMYHIKAaTHBHOI CHTYyaIii
nepeadaydae Horo peamizauilo SK aKTHBHOTO YYaCHHKAa KOMYHiKamii, KUl
3MIMCHIOE BIDIMB Ha Tisigada. JliecmiBHI KOHCTPYKIii MOXYTh OyTH SK
MACUBHUMH, TakK 1 akTUBHUMH. Di3WdHUN BIUIMB Mae MeTadOpUIHY
NPUPOJY i KOperoe 3 rinmepOoizoBaHow nepuenuiero: “7’'m trapped in a
Salvador Dali painting,” he thought [2, c¢.21]. TlcuxomoriuHu#t BIUIHB
MO3HAYCHUI €MOTHUBHOIO Ta IH(IYCHTHOIO Ji€r0 Ha perumienta: You will
be shocked to learn what anomalies Da Vinci included here that most
scholars either do not see or simply choose to ignore [2, c. 259].

Ponp TBOpY KHMBOIMCY MOKE 3MIHIOBATHCS B 3aJI€KHOCTI Bif 3MiH
CTaTyCHO-POJIbOBUX XapaKTEPUCTUK KOMYHIKAHTIB a00 KOHTEKCTY B
KOMYHIKaTHBHIH CUTYaIIil.

Tunonoris agpecaHTa B MHUCTEIBKOMY JHUCKYPCI MOIIISETHCS 3a
KUTbKICHIMH Ta SIKICHUMH XapaKTEepHUCTHKaMHU. 3 OrIsAy Ha KUTBbKIiCHI
MOKA3HUKU ICHYIOTh 1HAMBIIyalibHI afpecaHTH (0JHA 0c00a, 10 CTBOPIOE
tBip *wuBonucy): Oddly, Da Vinci appears to have forgotten to paint the
Cup of Christ [2, ¢. 259]; Ta rpynosi aapecantu: It was heady company.
Da Vinci, Botticelli, Isaac Newton, Victor Hugo, Jean Cocteau... Jacques
Sauniere [2, c. 342].

XKupormc, Oyayunm 300pakallbHUM BHJIOM MUCTEINTBA, INependavae
J00pe OCBITIICHUI MPOCTIp AJIsl CTBOPEHHS KapTUHH. EKCrIo3uilist KapTHHU
MOYKE TIPOBOJIUTHCS K IPH SICKPABOMY, TaK i MPH THMSIHOMY OCBITJICHHI:
Sophie stood on the threshold a moment, scanning the large rectangular
chamber beyond. It too was bathed in a soft red light [2, c. 118].

Y MHUCTENbKOMY IUCKYpCi IIBUAKHA YH MOBUIBHHNA IUIMH 4acy
aKTyalli3yIOThCS IIJIIXOM BBEACHHS BIJIOBIHOI MepIeNiii Yacy, IIo
CTOCYETBCS (PEHOMEHY >KUBOIHUCY:

—  BXKHUBaHHS TNPSMUX HOMIiHaIiii 3 cemoro mpuckopeHus: Quickly
striding the final few steps to the Mona Lisa, she illuminated the floor
directly in front of the painting [2, c. 133],

—  BXHBaHHS IMIDTIIIUTHUX MapKepiB MPUCKOPEHHS MOIiH;

—  BXHBaHHS JIeKceM 3 cemoro mpoonrarii: As they dropped farther
into the subterranean foyer, the yawning space slowly emerged from the
shadows [2, c. 23],
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—  BXHBaHHS JIEKCEM 3 CeMOI0 KoHIeHTparii: Sophie examined the
figure to Jesus’ immediate right, focusing in [2, c. 265],

- ACTAJIBHOTO OMUCY TBOPY MHUCTCLTBA abo pOBI[yMiB IIpo HBOI'O B
MO€IHAHHI 3 BHIe3a3HaueHnMu crrocobam: Swallowing her apprehension,
Sophie moved slowly across the room. After everything she’d heard about
the Mona Lisa, she felt as if she were approaching royalty. Arriving in
front of the protective Plexiglas, Sophie held her breath and looked up,
taking it in all at once [2, c. 110]).
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NATAHHSA IMPUKJAJTHOI TA KOTHITUBHOI JITHTBICTUKH
Centokosa C. B.

Hayxoeuii kepisnux — kauo. ginon. nayk, npoghecop Kobsikosa I. K.
CymcoKuil 0eprcagHuil yHieepcumem

3 TMOMmMpEeHHSM TJIO0aJBHOTO CHIJIKYBaHHS Ta 3pOCTaHHAM
KyJIBTYPHOTO PO3MaiTTs BUHHMKAE MOTpeda B PO3YMIiHHI Ta ajmanTarlii
MOBHHX MOJIeJIel JJIsi pi3HOMaHITHUX KOHTEKCTiB 1 KynbTyp. [lpukmamHa
JIHTBICTHKA BHBYA€ BIUIMB MOBHHUX TEXHOJIOTii Ha CydYacHy CIIJIBHOTY,
BKJIFOUAIOYH MEPEKIIa]l, MOBHUH aHasIi3, MOBHI TEXHOJIOTII Ta 1HIII aCIIEKTH,
IO JIOTIOMAraroTh B3aEMOPO3YMIHHIO MiX KyJnbTypamu. JlociiukeHHs,
MOB'sI3aHI 3 KOTHITUBHOIO JIHTBICTHKOIO, JTO3BOJISIIOTH Kpalle PO3YMITH
B3a€MO3B'SI30K MK MOBOIO Ta KOTHITUBHUMH IpOIIECaMH Yy JHOIMHHU [1,
¢.133]. Lle nomomarae MOKpAIIUTH TMPOIECH HABYaHHS, KOMYHIKaIli Ta
PO3BUTKY JIFOJICBKOI'O MUCJICHHS. JlaHi acliekTH i € akTyaJbHICTIO OOpaHHs
TEMH.

OO0'eKTOM  JOCII/PKEHHS € OCHOBHI MHTaHHS MPHUKJIATHOI Ta
KOTHITHUBHOI JIHrBiCTHKH. [IpenMeToM HOCHipKeHHs € TOJOBHI acleKTH
NPUKJIaIHOI Ta KOTHITMBHOI JHTBICTHKH, TakKi SK MOBHMH aHasi3 Ta
mepeKya, HaBYAIbHI METOMH, KOTHITMBHI TpoTIeCcu Ta
MOBA,COLIOJIIHIBICTHKA T4 MOBHA ITOJITHKA.METOI0 JOCIIIHKEHHS € aHalIi3
NPUKJIAIHOI Ta KOTHITUBHOI JIHIBICTHKH SIK HANIPsIMKiB MOBO3HABCTBA.
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