BEPBAJIBHI TA HEBEPBAJIBHI ITPOSABU JTOMIHYIOUOI'O CTATYCY
CTAPIIOI'O CIBJIIHI'Y

O.I. 36epesa

Cmamms npucesuena ocooausocmsam OUcKypcy cibnineie, mobmo oOpamie ma cecmep, SKi
BUXOBYIOMbCS 8 OOHIU POOUHL. Y cmammi aHanizyemvcs HeCUMempUiHa KOMYHIKayis ma 6epoanvHi i
HesepoOanbHi 3acodu nPossy OOMIHYI0U020 CIAMYCy CMapuio2o cibniney, AKUll 3yMosieHull pi3HuYero
8 Giyi.

Ha mexi cropiu mpoBigHe Micue y JIHTBICTHII 3aifHsiia KOTHITHBHO-ITUCKYpCHBHA
napajnrMa, sika 3yMOBHIIA IIEPEOPI€HTAIII0 CyYacHOI JIIHTBICTHKY Ha JIFOIUHY SIK yYaCHHUKa
KoMyHikamii. HoBi BHUMOrM /0 IJHTBICTHYHOTO JOCIHI/PKEHHS IepeadayvaroTh BHUBYEHHS
MOBHU HE B CYTO CTPYKTYPHOMY CEHCI, a B KOHTEKCTI peasibHOi KoMyHikalii. [luckypciBHa
napajurMa MpoIoHYe AOCTIDKYBAaTH TUCKYPC SIK MPOSB OCOOMCTOCTI JIIOJMHU Ta i BILIMB
Ha KOMYHIKaliiHuI mponec. B ocranHi poku 3’sBISE€THCS YMMAaNIO POOIT, SIKI MPHUCBSUEHI
0COOJIMBOCTSIM JTUCKYPCY MOBHOI OCOOHMCTOCTI Ta JOCIIPKEHHIO 1X 3aJICKHOCTI BiJ] HU3KU
eKCTPaTiHIBICTHYHHX (DAKTOPIB.

3riqHo 3 wiacudikamiero LIT. CycoBa ta C.A. ApicToBa, y MiaJOriyHOMY JHMCKYpCi
BUAIISIIOTE YOTHUPH PI3HOBUIM MOBJICHHEBOTO CIIJIKYBAHHS: 1HCTUTYLIHHO-BUPOOHWUYMH,
CHOKUBALBKUH, ciMelHO-1100yTOBM Ta cdepy no3sims [1]. Crix 3a3HaYuTH, IO CiIMEWHO-
nobyroBa cdepa CHUIKyBaHHS JOCTaTHBO BHBUEHA CydacHHMMHU jgociigHukamu. Cepen
HaAMOUIBII JOCITIDKEHUX THIIB CIMEHHOro JMCKYpCY € KOMYyHiKamis OaTbKiB 1 JiTeH, Tak
3BaHMW mapeHTanpHud muckypc [2-5]. KpiMm Toro, cmig 3ragatd HU3KY JOCIiKEHb,
MIPUCBSIYEHUX IPOOJIEMaM IUTSYOrO0 MOBJIGHHS Ta IUTSYOMY IUCKypey [6; 7], a Takox
aHaJi3y JEesSKUX THUIOBUX CIMEWHMX KOMYHIKATUBHHMX CHTyallid Ta KOMYyHiKamii Mix
JKIHKaMU Ta JoJioBikamu [2; 3; 8].

[pore, He3Baxkar0ou Ha YHCENBHI JIOCIIKEHHSI MATPUMOHIaJILHOTO Ta MApEHTaILHOTO
IcKypeiB [2-5; 8], yBary 70 paHHBOI MOBJIEHHEBOI Ta JOMOBIIEHHEBOI (YHKIIT JiTei [7;
2], y miHrBiCTHYHHX POOOTaxX HE NPOBOAMIIOCS KOMIUIEKCHOIO BHUBYEHHS OCOOJIMBOCTEH
JIICKYypCy CiOJiHTiB, TOOTO OpaTiB Ta cecrep, 110 BUXOBYIOTHCS B OJHIH POJIHHI.

Sknio B 3aXiHIN HAYKOBIH MPAKTHII 32 OCTAHHIHM Yac MiABUIIUBCS IHTEPEC IO BILIUBY
CIONIHTIB Ha KOMYHIKAIliHI HABUYKH Ta COI[iANi3aIlif0 MOJIOJIINX OpaTiB Ta cecTep;
HOBITHI JIOCNIJDKCHHS BKa3ylOTh Ha Te, II0 KOMYHIKaIlis CIOJIHTIB BIUIMBA€ HE TUTHKU Ha
PO3BHTOK AiTeH B ciM’1, aje i Ha QyHKI[IOHYBaHHs POAMHM B CYCIUIBCTBI B 1istomy [9; 10],
Yy BITUM3HSHIN JTHTBICTHII TakuX TMpanb IIe HE CIIOCTEepIraerbCs. TakuM YHHOM,
aKTyaJbHICTh POOOTH 3YMOBJICHA HEOOXIHICTIO KOMIUIEKCHOTO BUBYCHHS KOMYHIKATHBHHUX
BiJHOIIIEHb OpaTiB Ta cecTep SK B AWTHHCTBI, TaK i B 3pUIOMY Bili, yepe3 Te, MO CiMeiHi
CTOCYHKH, Ta 30KpeMa CTOCYHKH OpaTiB Ta cecTep, MOCiJal0Th MPOBiTHE MiCIle B TOOYTOBIH
KOMYHIKaIlii.

Jlana crarTs nNpUCBSYEHA BUBYEHHIO CHUTYallli acHMMETPUYHOI KOMYHIKaIii Mix
CTapIIMM Ta MOJIOJIIMM CiOJiHraMu, IO 3yMOBJIEHAa NOMIHYIOYHM CTaTyCOM IEpIIOro
BHACJII/IOK pIi3HUII y Bimi. Y CTaTTi poO3IJSIIAOTHCS BepOanbHI Ta HeBepOasbHI MPOSIBU
JIOMIHaHTHOT'O CTaTyCy CTapIIOro CiOJiHTYy.

MeTor cTATTi € OKPECIICHHS OCOOJIMBOCTEH MPOSBY JTOMiHYBaHHS 3 OOKY CTapIIoro
Opata/cecTpu. MeTa IOCHTIKEHHS 3yMOBHJIA BHIIIJICHHS TEBHUX 3aBJaHb. 1) BU3HAYUTH
THUIIOBI poJi, SKi MpuiiMae Ha cebe crapumii CiOMiHT; 2) BU3HAYMUTH KOJIO BepOaJbHUX Ta
HeBepOalbHUX  3ac00iB  MpOSBY  JIOMIHYIOYOro  CTaTycy  CTapumoro  CiOmiHTy;
3) cxapakTepu3yBaTH THIIOBI KOMYHIKAaTHBHI CHTYyallii, B SIKMX pE€aJli3yeThCs TOMiHYFOUHHA
CTaTyC CTapIIoro CiOMiHTYy.

O0’ekTOM noCTaimKeHHs] € BepOanbHI 1 HeBepOajbHI KOMIIOHEHTH KOMYHIKallii,
XapaKTepHi JUTs CIUTKyBaHHS OpaTiB Ta cecrep. [IpemmMeroM MOCTIIKEHHS € OCOOTUBOCTI
BepOasmbHOi Ta HeBepOaJbHOI KOMYHIKamii MiX CTapliuM  CiOJiHTOM-TIUTITKOM Ta
MojoammM cioimiHrom BikoM a0 13-14 pokiB, siki 3a0e3nedyroTh JOMIHAHTHHH CTaTyc
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cTapmoro ciOmiHry. Y CcTaTTi IOCHiIKYEThCS IOMIHYBaHHS CTApLIOro CiOJiHTY, 3yMOBIICHE
pizuunero y Bimi. Take noMiHyBaHHS HaOyBae HaiOUIBIIOrO NPOSIBY B JAWTHHCTBI, X04a
OKpEMi O3HAKH CIIOCTEPITralOThCS MPOIOBK YChOTO KUTTS.

Jls 3aKpiIuieHHs] TOMIHYIOYOTrO CTaTycy Ta BIUIMBY Ha MOJIOAIIMX OpaTiB 1 cectep
crapmmid ciOmiHr Moxe Opatu Ha cebe HHM3KY colianbHuUX pornedd. [lpm mpomy ciin
BH3HAYUTH, 10 B COLIOJIHIBICTHII Mi/l COMIaNBbHOIO POJIII0 PO3YMIIOTHCS TCHXOJIOTIYHI,
COI[IOJIOTIYHI Ta JIHIBICTUYHI O3HAKH IIOBEJIHKH OCOOHM, IO CIIBBIAHOCATLCS 3 1i
cratycHuM TnojoxeHHsM [11, 4]. Cama poipoBa mapagurMa CKJIAJAETHCS 3 UYOTUPHOX
MIPOIIAPKIB: POIUHHUN 3B’S30K, 3aJ0BOJICHHS JYXOBHO-EMOIIITHUX MOTped, MarepiaibHO-
¢iHaHCOBe Ta mMoOyroBe 3abe3reyeHHs ciM’1, JOMiHyBaHHS HaJl iHIIMMHU WIEHAMH POAWHU
[2, 12]. Tak, ms crapmmx OpaTiB Ta cecTep XapaKTepHi Taki podi:

1) 6aTbKiB:

(1) “Cathy,” said Cory in a small whisper while Carrie nodded off into sleep, “I don’t like not
having a momma anymore.”

“You do have a momma — you have me.’

“Are you as good as a real momma?”’

“Yes, I think I am. I love you very much, Cory, and that’s what makes a real mother” [14, 159].
2) BUUTEIISI, IKUI HAJTA€ HOB1 3HAHHS Ta BUIIPABJISIE TOMUIIKA MOJIOIITHX

(2) “Eat a couple of raisins, Cory.”

“Don’t have no more.”

“The correct way to say is: I don’t have anymore, or there aren’t anymore.”

“Don’t have no more, honest” [14, 164].

3) pamHUKa:

(3) “This other girl and me, Selma Atterbury, put ink and stuff all over his windbreaker.’

“That isn’t nice. What are you — a child, for God’s sake?” [15, 169].

[ikaBo, MO0 Taki aCHMETPUYHI BIIHOMICHHS YacTO 3aJHIIAIOTHCS IPOTATOM YChOTO
XKHUTTS, 1 crapun CiOmiHrM NpuAMarTh Ti XK caMi JIOMiHYIOUi KOMYHIKQTHBHI poJli B
CIJIKYBaHHI 3 MOJIONNIMMHU OpaTaMd Ta CECTPaMHM, BHUCTYIAIOUH iXHIMH pPaJHUKAMHU Ta
TTOMIYHUKAMH

(4) Hannah (looking at her sister) "Will you just tell me one thing?”

Holly (nodding) “Okay.”

Hannah “Are we talking about cocaine again?”

Holly (shaking her head no) “I swear. I swear. We've already got some requests to do a few
dinner parties” [16].

Jns  miaKpecneHHs JIOMIHYIOWOTO CTaTyCcy CTaplidii CiOJHT BUKOPHCTOBYE SIK
BepOasbHi, Tak i HeBepOaIbHI MOBJICHHEBI KOJIU.

3 BepOanmbHUX 3ac0O0iB CIIi/I BUIUINTH BXXMBaHHS 1) 3B€pTaHb, IO MiJKPECTIOIOTH BiK
(little brother, Kid), HemocTaTHIO PO3YMHICTh MOJIOAIIOTO CiOMIHTY (dick head, silly baby),
3MEHIIYBaJIbHI ocoOucTi iMeHa (Ruthie, Phoeb), 1m0 BioOpakatoTh MO3UTHBHE CTABJICHHS
CTapIIOro CiOJIHTY JI0 MOJIOAIIOTO, MIKIYBaHHS MEPIIOro:

(5) Miguel “Here, take your medicine, "Miguel sets a small bottle of medicine and a spoon down
in front of Troy. Troy pushes the bottle away.

Troy “I don't need it.”

Miguel (pushing it back) “Just take it, dick head” [17].

(6) “Wake up, Phoeb,” and bingo, she’s awake.

“Holden!” she said right away. She put her arms around my neck and all. She’s very
affectionate [15, 167].

2) MOBTOPIB, IO 3aCHOBAHO HA CTEPEOTUITHOMY YABJICHI IPO TE, MO MOJOIIINM JiTIM
CJIiJ] TIOBTOPIOBATH PEYECHHS AEKIJIbKa Pa3iB I KPamoro po3yMiHHS:

(7) “Are you coming to it?” She was sitting way the hell up in the bed and all. “That’s what |
wrote you about. Are you?”

“Sure I'm coming. Certainly I'm coming” [15, 167].

3) BXKUBaHHS €KCIPECUBHOI JICKCUKU:

(8) Kat and Mandella dance as they dress and apply make-up Bianca enters, interrupting their

fun.

Bianca: “Can you turn down the Screaming Menstrual Bitches? I'm trying to study.”
Kat doesn't move, so Bianca crosses to the stereo, turning down the volume [18]

>

»
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(9) He paused, seeming to think back to the night we came - was it only last night? “I'll bet if we
leave a window open wide, an owl might fly in. I've always wanted an owl for a pet.”

“For heaven's sake, why in the world would you want one of those things?" [14, 73]

4) y nmianosi crapmmii ciOJiHT, BHCIIOBIIIOIOUHM SKY-HEOYIb MYMKY, OUIBII CXHMJIbHHUH
BXKUBATH 3aiMeHHUK “I’(«s»), TOmi SK MOJOIIINN TOCHIAETHCS HAa TPETH) CTOPOHY
(Hanpuxiazx, 6aThKIB) IS MIATPUMKN CBO€ET TIO3UIIIT:

(10) “We don'’t like this lumpy-bumpy stuff.”

“Carrie,” said Chris. “I get tired of what you like and don’t like — eat!” [14, 167].

(11) Chip (To Misty) “You'd probably date him! (Mimicking her) He's cu-uuute! Hey, Dad, did
you ever see "Henry, Portrait of a Serial Killer?"

Dad “I certainly did not.”

Misty “You've been working in that video shop too long” [19].

(12) “Daddy’ll kill you!” she said. Then she flopped on her stomach on the bed and put the
goddam pillow over her head [15, 170].

VY npuxnaai 10 crapmmii 6par Kpic npumyinye Monoanty cectpy icTH, KaxKy4du, 10 BiH
BTOMUBCS Bif i mpumx. Ha BigmiHy Bing Hboro, y mpukiazax 11 ta 12 momomm mitu
TIOCHJIAIOThCS HA OaThKiB. Uil IIykae MiATPUMKY B 0aThbKa, KPUTHKYIOUH XJIOIIIS CECTPH, a
@i6i noxopsie XomnmeHy B TOMY, IO HOro BHTHANM 31 HIKOJM Ta 3acrepirae HOro mpo
HeraTHUBHI HACIiAKY (TTOKapaHHs 3 OOKy OaTbKa).

Ha mHeBepbOampHOMY piBHI JOMIHAaHTHHH CTaTyC CTapuioro CciOJiHTY MoOXe
T IKPECITFOBATHUCS 32 IOTTIOMOTOF0 1) IPOCOMUYHUX 3aCO01B:

(13) Carrie started off. “Take us out of here! Don'’t like these things! Don'’t like in here! This is a
baa-ad place!”

No sooner did her wails cease than Cory’s began. “Outside, outside, we want outside! Take us
outside!” And Carrie added her chants to his...

“Now stop that racket!” snapped Christopher to the twins [14, 75].

Kpicropep npumymye monommux Oparta Ta cecTpy 3aMOBYATH, BHCIOBIIIOIOUH CBOE
00ypeHHsI K 3a JIOTIOMOTOI0 E€KCIPECHBHOI Jekcuku (Now stop that racket), Tak i depes
ITiIBUIIICHU TOH BUCJIOBJTFOBAHHS.

2) ’KeCTiB:

(14) “...Jack hates Father,” Ida put in, skipping energetically over the paving, just within
earshot. “They always fight, whenever Jack’s home from school. That’s why Jack hasn’t come yet,
because Father’s here and that’s enough to keep Jack away.”

“Get along, Ida. Go and look at the stream or something.” Beatrice gave her sister a vigorous
poke between her shoulders” [20, 18].

Crapmia cectpa IiepepuBaE MOJIOANIY, SIK BepOaJbHO, Tak 1 HeBepOajbHO, 3a
JTOTTIOMOTOFO KECTY, 3MYIIYIOUH i1 IIOKHHYTH KOMIIAHIFO OiTBII JTIOPOCIIUX J[iBYAT.

3) 30pOBOro KOHTAKTY Ta 4) MIMIKH:

(15) Kat “What do you think?”

Bianca “I think you're a freak. I think you do this to torture me. And I think you suck.”

She smiles sweetly and shuts the door behind her. Kat doesn't bat an eve [18].

VY mpukiani 15 crapmia cectpa 3BUHYBadye MOJIOJIIY B TIOTaHOMY CTaBJIEHHI JI0 ceOe,
obOpaxkaroun ii Ha BepOampHOMY piBHI. [IpoTe, 1ikaBUM € Te, N0 HA HeBepOAIBHOMY PiBHI
BOHA 3aKiH4Yye Jiasor mnocMimkoro. CBioMe BiIXWJIEHHS BiJl HOPMH BUKOPUCTaHHS
TTOCMITIIKY CITYXKUTB JUTS T AKPECITIOBAHHS Ta iHTeHCH]ikarlii koHdumikTy [3].

Po3risiHeMO KOMYHIKaTHBHI CHTYyalii CIJIKyBaHHS, B SIKHX 3HAXOIUTh BiJOOpaXKeHHS
JIOMIHaHTHUH CTaTyC CTapUIOro CiOJIHTY 4Yepe3 CHTYaTUBHY HEpIBHICTh MiX y4aCHUKaAMH
KomyHikamii. IIpukimazaMu CHTyaTMBHOI HEpIBHOCTI MOXYTh OyTHM Taki cHTyamii, SK
1) noxop, 2)o0BUHYBaYeHHS, 3) HaKa3.

VY curyamii gokopy Ta 3BHHYBadeHHs, sk Bim3Hadyae B.I. Kapacuk, areHc Bimkputo
BUHOCUTH CBOE HETaTHBHY OLIHKY KOMYCh 4H 4oMych [12]. [Ipu upoMy ciuiJ miKpecauTH,
[0 3arajbHUN 3MICT KOMYHIKATUBHOI CHTYaIlii JOKOPY XapaKTepu3ye A00pe CTaBICHHS
aJPeCcCaHToM, M’SKICTh BHpPaKCHHs Ta Oa)kKaHHS JaTH nopany. KoMyHiKaTUBHA Hidb JOKOPY
3BOJMTHCS JIO BHPAKCHHs HE3aJ0BOJICHHS JUIs BIUTMBY Ha ajpecara. Ha BimMmiHy Bifg
JIOKOpPY, CHTYyallisl OOBHHYBAYCHHsS XapaKTEPU3YEThCS OLUIBIIOK EMOIHICTIO Ta
eKcIipecuBHIcTIO. /Iyl Hel XapaKTepHi Taki pUCH, sIK OOypeHHsI Cy0’ €Ty, HOTo THIB, IIeBHA
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031100J1eHiCcTh, HacMimKa [12]. B ooBunyBauenni, Ha qymky T.B. JlyOpoBcbkoi, rosoBHE —
i IKPECITUTH BiIMOBIABHICTh 0COOU 3a HOTro Jii, IKi MaIOTh HEraTUBHY OINHKY [ 13].

(16) “But, Mum,” argued Len, “if we throw the puppy out, he'll die!”

“Shut up, Len!” cried Ally. “Can’t you see Mum's tired?" [21, 80].

Crapma cectpa Emmi nokopsie Monommomy OpaToBi B TOMY, IIO BiH HE 3Ba)ka€ Ha
BTOMY Matepi Ta 3aBaxae Tif.

(17) Bianca turns to Kat, eyes ablaze.

Bianca “You're ruining my life! Because you won't be normal, I can't be normal.”

Kat “What's normal?” [18]

Crapma cectpa b’sHka 3BHHYBauye MOJOJIIYy B TOMY, IO 4Yepe3 MOMWIKH Ta
HEBMIHHS OCTaHHBLOI CIIJIKYBATHCS, BOHA HE MOXE BECTH HOPMAaJIbHE XKHUTTSA. EMOIHMI
CTaH TEPEIAEThCS IIiIBUIIICHOI0 I1HTOHAIIED, MIMIKOIO Ta EKCIPECHBHOK (PPa30i0 «TU
pyiHYyenm Moe KUTTs». [IpoTe, MONOMIIA cecTpa HE CpuiiMae OOBHHYBAYCHHS, ITUTAIOYH,
[0 TaKe B3araji HopMa.

TunoBuM I CIIIKYBAHHS MK CTapIIMMHU Ta MOJOIIIUMH OpaTaMH Ta CECTPaMH €
KOMYHIKalliiiHa cuTyalist Haka3y. [Ipy oMy cTapiuuii CiONiHT BXKMBA€ SIK KaTEeropH4Hi
Hakas3¥ (AMPEKTHBHU), TaK 1 HEKaTEropu4Hi (PEKBECTHBN).

(18) Carrie gave those fried eggs and bacon just one glance and she was wailing. “We-ee don’t
like bacon and eggs! Cold CEREAL is what we-ee like! We-ee don’t want no hot, lumpy, bumpy food
that's greasy. Cold CEREAL IS WHAT WE LIKE!" she shrieked. “Cold CEREAL WITH RAISINS!”

“Now listen to me,” said their new, smaller-edition father, “you will eat what is put before you,
and you will make no complaints, and you will not yell, or cry, or scream! Hear that? And it is not hot
food, it is cold food. You can scrape off the grease. It is solid, anyway" [14, 58].

Y mpuxmani 18 #merbcs mpo Haka3, KATETOPUYHICTh SKOTO MPOSBISETHCS Ha
rpaMaTHYHOMY PIiBHI 4epe3 BXKUBAHHS IMIIEPATUBY «CIyXaWTe», MalOyTHBOTO 4acy «BU
Oynere icTm», Ta Ha JIGKCHYHOMY — MPOTHCTABJIICHHSIM «» Ta «BW», BYKUBAHHSIM HU3KH
CHHOHIMIB «KpHYaTH».

(19) “You have to go back to school. You want to be in that play, don’t you? You want to be
Benedict Arnold, don’t you?”

“No.”

“Sure you do. Certainly, you do. C’mon, now, let’s go,” I said [15, 208].

Ha BinmiHy Bij mormepeqHboro mianory, B IpukiIaai 19 Haka3 moBepTaTHCs A0 MIKOIH
JIEIIO TTOM’SIKIITYETHCS 3aBIITIKU TOMY, 10 XOJJICH 3Tajlye MPUYHMHH, 00 cecTpa 3axoTisia
MOBEPHYTUCS O MKoaM. KpiM TOro, Ha TpaMaTHYHOMY pPiBHI IOM SKIICHHS Haka3y
BHPAXAEThCS Yepe3 BXKUBAHHS PO3JUIOBHX IMUTaHb Ta ITOBTOPIOBAHHS CHHOHIMIYHHX
KOHCTPYKIIIH «3BUYAHO, TH XOUCIID).

[ikaBuM € Te, 10 TOMiHYBaHHS € THUIIOBUM JJISl CTapIINX JiTEH HE3aJIeXKHO BiJl CTaTi.

Moot Opatu Ta cecTpy He 3aBXIU MPUHAMAIOTh JOMIHAHTHHIA CTaTyC CTAPIIOro:

(20) “And if I don’t do as you say — what will you do, lord and master?”

“I don’t like the tone of your voice. Speak respectfully when you speak to me.”

“La-de-da, and ho-ho-ho! The day I speak respectfully to you, Christopher, will be the day you
earn my respect...” [14, 57].

Crii TakoX 3a3HAYUTH, 10 AOMIHYBAHHS CTApIIOro CiOJIIHTY HE € €JMHOI0 MOXKIIMBOIO
CHTYyalli€l0, aJUKe iCHYIOTh IPHUKJIa I, KO OLIBIIY Bary B pOJMHI Ta CYCHUJILCTBI Ma€ came
Mojonmmii ciominr. Lle Moxe OyTH 3yMOBIIEHO OCOOJNMBOCTSMH BiJHOCHH Y POJUHI, KOJIH
Oijplla TepeBara HaJa€ThCd MOJOMIIINH JAWTHHI, a00 BHIIIM COILAJBHAM CTaTyCcOM
MOJIOJIIIIOTO CiOJIHTY B JIOPOCIOMY JKUTTI:

(21) “Well?” Beatrice hugged her dog, waiting for an explanation. “What was it this time?
Money, as usual? Or has someone told him you 've been going down to the factory again?”

For a second, Jack seemed about to snap out an answer. Then he thought better of it, climbed up
on the jetty and proceeded to tie up his dinghy in silence [208, 23].

Moroamia cectpa MOXe JOKOPSATH CTapIIoMy OpaTOBi Y TOMY, IIIO BiH CIIEPEYAETHCS 3
6aTbKOM, 0O BOHa Mae JIMII CTOCYHKH 3 OaThbKaMH i TOMYy 3aiiMa€ OiJbIll BIIEBHEHE
MTOJIOKEHHSI Y POJIHHI.

TakuM 4nHOM, y iayoriyHii KOMYHIKaIlii MK CTapIIMM Ta MOJOAMIUM CiOJiHraMu B
0araThOX BHUIAJIKaX CIOCTEPIra€ThCs MaHi(ecTaliss IOMIHAHTHOTO CTaTyCy CTapIIoro
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ciomiary. Jlnst BupaxkeHHS JOMiHYBaHHS BXXHMBAlOThCs SK BepOanbHi (JIeKCHYHI Ta
rpamMaTuyHi), Tak i HeBepOasbHI 3aCO0H.

[epcriekTrBY TOCIIIKEHHsI, HA HAII TTOTJISA, TTOJISTaloTh Y BU3HAYEHHI OCOOJIIMBOCTEH
NpOSIBy JOMiHYBaHHS B 3aJIKHOCTI BiJ BIKOBOI Ta COMIaNbHOI TPYNH CTapIIOro Ta
MOJIOJIIIIOTO CiOIHTIB, @ TAKOXX YMOB JUUIsI TOMIHYBaHHS MOJIOJIIIOTO CiOJIiHTY.

SUMMARY

The article defines the characteristics of the sibling discourse. The asymmetric communication
and verbal and non-verbal means of realization of the eldest sibling’s dominating status caused by
age difference are analyzed.
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