HEBEPBAJIbHI ACIIEKTH MATPHMOHIAJBHOTO JIAJIOTTYHOTO
JTUCKYPCY

JI.B. Conougyx

JluckypcuBHa  JiayioriyHa  B3a€MOJisl  OXOIUTIOE  Pi3HI  CTOPOHHM  COLaJIbHOL
KUTTENISTTHHOCTI JIFOJIUHY, SIKa 3HAXOMUTh BiJJOOpakeHHsI B 11 KOMYHIKaTUBHIHN JisSUTBHOCTI.
Ha pgymxy C.O. Cyxux Ta B.B. 3eneHcbkoi, THIM JUCKypCy BHUCTYNAOTh SIK
KOMYHIKaTHBHO-IIParMaTH4YHi 3pa3Kd MOBJIEHHEBOI JiSUIBHOCTI, MIO TPOTIKa€ y IEBHIN
comianbHid cdepi, TOOTO BOHM MPEACTABISIIOTH CBOi BiIAacHI cdepu CHUIKYyBaHHS, SIKi
XapaKTepu3ylThcsi HAOOPOM JIESIKMX B3a€MOOOYMOBJIEHMX II€PEMIHHMX CKIafoBux. Jlo
HUX BIJIHOCATBCSA COIJIAJIGHI HOPMH 1 KOHBEHIIIi, CHUTyaTHBHHH KOHTEKCT, COIliaJIbHi
BITHOCHHM 1 pOJi MOBLIB, CTYIIiHb 3HAHOMCTBa CIIBPO3MOBHHKIB, CKJaJ y4YaCHHKIB
KOMYyHiKaii, piBeHb (opManbHoOcTi Ta iH. CorianbHi chepH, BiIIOBIIHO, YMOBHO MOXHa
po3out Ha nBi Tpymu: QopmampHy 1 HedopmanbHy. HedopmamsHa cdepa
XapaKTEepPU3yeTbCSl  OCOOMCTICHMM  XapakTepoM  CIUIKYBaHHS, 3B'S3aHUM iHOII 3
BIIXWJICHHSIM BiJl JIIOYMX Yy CYCHiJIbCTBI HOPM, HEBHUMYIICHICTIO, HEOQIIHHICTIO
CIIJIKYBaHHS, BUCOKMM CTYIIEHEM 3HAHOMCTBA, CHMETPUYHHMU COLIaJbHUMH CTOCYHKaMHU
Tomo [1].

[ToOyToBe crijKyBaHHS BBAXKA€THCS NPUPOIHUM BHUXIJIHUM THIIOM CIUTKYBaHHS, SIKHA
3aCBOIOETHCSI B OHTOTEHE31 1 K THIl JUCKYPCY PO3BHBAETHCS MPOTAIOM YCHOTO JKUTTS
moaunu [2, 3]. XapakTepHUMH OCOOIHMBOCTSMH IIHOTO THUITY AUCKYPCY € BHCOKHH CTYITiHbB
CTIOHTaHHOCTI OpraHi3alii CliJIKyBaHHS, CUTyaTUBHA 3aJISKHICTh, BiJIHOCHA CY0’€KTHBHICTh
Y BHpIIIEHH] 3araJibHOIIHHICHIX MOOYTOBHX MPOOJIEM i, SIK Pe3ysbTaT, MOPYLIEHHS JOTiKH,
BiJIbHE ONEpyBaHHS CTPYKTYpPHUMH, JIEKCUKO-TPAMAaTHYHUMH Ta CTHIICTUYHUMH 3aco0amMu
oopMIIEHHSI BUCJIOBJIIOBaHb Ta BHCOKA KOHIIEHTpalis HeBepOaJbHHX KOMYHIKaTHBHHX
KOMITOHEHTIB Y MOBJICHHI.

[eHTpanbHOIO JIAHKOIO B MOOYTOBOMY JUCKYPCI € CIIJIKYBaHHS B CiM’1, OCHOBHUMH
TUIIAMU  SIKOTO € MaTPUMOHIAIBHUN TiaJIOTiYHUH JHUCKYpC (CHUJIKYBaHHS ‘‘dOJOBIK —
KIHKa”), TapeHTaJIbHUH aJOTiYHUI TUCKypC (CHUIKYyBaHHS “OaTbku — JITH), ITUCKYpC
ciOmiHTIB (CHiJIKyBaHHS “Opatn — cecTpu’).

Li Tvnm auckypcy, 3 OrisiAy Ha couiajibHy chepy Ta MO3HII0 YIaCHUKIB KOMYHIKaii,
BHCTYNAIOTh SK PI3HOBUAU OCOOWCTICHO-OPIEHTOBAHOI'O IMCKYPCY B POAMHHO-TIOOYTOBiH
coepi. [Jns rtakoro cminkyBaHHs, Bin3Hauae [.M. bopucoBa, THUMOBMMH pHCaMH €
ippeneBaHTHICTh  OQimiiHOI  periameHTamii KOMyHIKaTHBHOI —moBeminku [4, 45].
BifcyTHicTh  JKOpPCTKOrO — CLEHApif0  KOMYHIiKallii, 9acoBoi ¥  MPOTOKOJBHOI
pErJIaMeHTOBaHOCTI, TOPSAKY IIepefadi KOMYHIKaTHBHHMX XOJiB, BiJHOCHa CcBOOOJa
1HJIMBiTyaTbHUX TMOBEIIHKOBUX T4 MOBJICHHEBHUX IPOSBIB, BIJHOCHO BUTBHUI BUOIp TEMU
CIIUJIKYBaHHSI Ta OpraHi3amii KOMyHIKaTHBHOT'O IPOCTOPY 3HAYHMM YMHOM BIUIMBAIOTH HA
BHOip MOBHMX Ta HEMOBHHX 3aco0iB criyikyBaHHs. OCTaHHi, BHACTiJIOK HeOQIIiiHOCTI
CIUJIKYBaHHS, HaOyBalOTh OCOOJMBOI 3HAYYMIOCTI y XOJi KOMYHIKaTMBHOTO Mpolecy i
BHMaraloTh pPeTeibHOI yBaru JIo iX aHaji3y, o 3a0e3ledye akTyaJbHICTh JaHOTO acleKTy
B JIOCITiJDKEHHI OCOOMCTiICHO-OPiEHTOBAHUX THITIB TUCKYPCY.

BesnocepenniM 00’€KTOM JTOCHTIJDKCHHS Y JIaHii CTAaTTI € HeBepOaabHI KOMIIOHCHTH
KOMYHIKaIii y iX B3aemozii 3 BepOanbHOIO CKJIAJOBOI0 MAaTPUMOHIAJIBHOIO JialIoriyHOro
muckypey. IIpeamerom nocmipkeHHsT € — 0cOOMMBOCTI (DYHKIIIOHYBaHHsS HeBepOaTbHUX
KOMITOHEHTIB KOMYHiKalii y X B3aeMozii 3 BepOaJIbHUMU KOMITOHEHTAMHU y KOOIIEPATHBHO
Ta KOH(IIKTHO CIPSIMOBAHMX THIIAX MaTPUMOHIAILHOTO JiaJOTi19HOTO TUCKYpCY.

OOuziBa y4acHHKM MAaTPUMOHIAIBHOTO JUCKYypCy HajexaTb MO0 SACpHOI 30HH
JIMCKypCUBHOTO OTOYEHHS OXWH OjaHOro [5], ToOTO BOHM € J00pe OO0i3HAHUMH IIPO
XapaKTepHi PUCH Ta 3BUYKH OJMH OJHOTO MPAKTUYHO HA BCIX PIBHAX CIMEWHOI JisSUTBHOCTI,
BKJIIOYAIOYN OCOOJIMBOCTI KOMYHIKATHBHOI aKTMBHOCTI. CTOCYHKH MK KOMYHIKaHTaMHU B
iieati MOXKYTh XapaKTepHU3yBaTHCsl CHMETPHYHICTIO B COLIaJIbHOMY IUIaHi, HE3BAYKAIOUM Ha
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pi3HHUIIO Yy craTi. Alle CHMETPUYHICTh MOXKE IOpYIIYBaTHCS 4Yepe3 pI3HMIIO y Bill,
colliaJibHE TIOXO/KEHHS, MaTepialbHy 3a0e3MeUeHICTh, 3aranbHy atMocdepy B ciM’i.

KoMyHikaTHBHO-BH3HAYAJIBHOIO y MaTPUMOHIAJBHOMY MIHCKYPCI CTa€ KaTeropis
TeH/epy, SKa pO3IIISIA€ThCS SIK BUSBICHHS IICHXOJIOTIYHMX, COLIaJbHUX, KYJIBTYPHHX
0COOJMBOCTEH, SIKI JIIOJM CHPUIMAIOTH SIK CTEPEOTHIHI MOJENI ITOBEAIHKH YOJIOBIKIB Ta
xiHOK [6 - 10]. Temmep  “BXOAMTH A0 YMCIAa KOTHITUBHUX PECYPCIB SIK OKPEMOi
0COOHMCTOCTI, TaK i CYCHUILCTBA, Ta € MaPaMETPOM JIOCIIKEHHS OCOOUCTOCTI 3 MOy i1
peadizanii y nporeci komynikanii” [11, 4].

I'ennepHi po301KHOCTI BiIOMBAIOTHCS HA PI3HUX PIBHAX KOMYHIKaTHBHHUX MPOLIECIB MiX
YOJIOBIKAMH Ta JKIHKAMH, y TOMY YHCJIi BOHH € NPHUCYTHIMH 1 Ha HeBepOaJbHOMY piBHI iX
moBeiHkn [12, 6, 13].

BukopucraHHs jKecTiB YOIOBIKAMH Ta JKIHKaMH BiAPI3HAETHCS pIBHEM KOMAaHIHOCTI Ta
JoMiHaHTHOCTI. YonoBikaM NpW CHIKYBaHHI 3 JKIHKAMH NpPUTAaMaHHE BHKOPHCTAHHS
HAKa30BUX IKECTiB, y TOM wYac, SK IS OKIHOK XapakTepHHM € OIlepyBaHHS
MOTO/DKYBAIBHIUMHU JkecTaMH. JKiHKM HaMararoThCs 3aiHATH SKOMOTa MEHIIE MIiCI,
JIEMOHCTPYIOTh CKOHIIEHTPOBAHICTb YBard Ha CIIiBOECIIHMKOBi, TOBOpSTH THXIIIEe Y
TIOPIBHSIHHI 3 YOJOBiKaMH, Xo4a iX iHTOHamii € OiIbII BUPA3HUMHU Ta Pi3HOMAHITHUMH.
YonoBikn 3aliMaroTh OuIbIE MiCIpl, TPUMAIOTHCS IPSAMO, YTPUMYIOTH IIOTJIS Ha
criBOECiIHUII, KECTH IX PO3TOHUCTI Ta MacmTadHi [6, 14, 12, 15].

Oco0nuBa CcUTyallisl CKIQJa€Thcs Yy cQepli KOHTAKTHUX KecTiB. JIOTOpKaHHS He
CXBaJIOIOTHCS B aHTJIOMOBHOMY CYCITUIBCTBI 3 CAMOTO AWTHHCTBA, Bia3Ha4yaroTh JI.PiumoHn
ta JIx. MakKpocki. Ilpn mpomy mpu crHiJKyBaHHI YOJIOBIKIB Ta MIHOK CYCIUIBCTBO
JIO3BOJISIE  YOJIOBIKAM  IHII[IIOBaTH JIOTOpKaHHSA, JKiHKaM — Hi. YoJloBiKam TakoX
JTO3BOJISIETHCSI CKOPOUYYBATH JUCTAHINO [6, 231- 232].

B aHr7IOMOBHHX Ky/bTypax ICHYE CTEpEOTHITHE YSBIICHHS MpO Te€, IO YOJIOBIKH
TIOBUHHI OYTH MEHII €KCIIPECUBHUMH Y BUPAKEHHI eMOIIiil y OpiBHAHHI 3 KiHKaMu. BoHn
OiNIbII CTpUMaHi y BUKOPUCTaHHI MOCMIIIOK, BHSIBI CBOIX iHTEHIIH Ta eMOLil 3a paXyHOK
Bupasy oonmuyys. JKiHKM BCMIXaroThCsl HE TUIBKH B pa3i mepeaadi Mo3UTHBHOI iH(opMarii
abo eMoIIii, aje ¥ 3 METOI0 MPUXOBYBAHHS HEPBOBOCTI a00 XBITIOBAaHHS. Lle MOsCHIOEThCS
TUM (aKTOM, III0 B aHTJIOMOBHIH KyJIbTYpi IependavyaeThes, Moo KiHka Oylia 4yTIMBOIO Ta
TOHKO PEaryruvor Ha CHTyallifo. BoHa MOBHMHHA OiNBINE TOCMIXaTHCS, OO BiINOBIIaTH
OUiKyBaHHSM, SIKi iICHYFOTh B CYCIIJIBCTBI o0 Hei [16, 17, 18, 19, 20].

BBaxaeTbcs, 0 Mauti JIiTH TO-Pi3HOMY pearyroTh Ha YOJIOBiYi Ta YKiHOYI HMOCMIMIKH:
JITH 1HTEpUPETYIOTh YOJIOBIYY MOCMIIIKY SIK TIPOSIB TO3WTHBHUX IIOYYTTIB, IIPOSB
JPY)KHOCTi, TOMY IO YOJIOBIKM BCMIiXalOThCS, KOJU TMOYYBarOTH cebe mooOpe. JKiHku
TIOCMIXaIOTHCsI, HAaBITh KOJIM MOBa i/ie Mpo HeraTuBHI pedi. ToMy ANTHHI Bakye a/IeKBaTHO
IHTEPIIPETYBATH JKIHOUY ITOCMIIIKY [6, 225].

Xinku Oispie Ta IOBIIE JAMBIATHCS HAa CBOIX KOMYHIKAaTHBHHX IApTHEPIB, BBAXKAIOUH
Bi3yaJIbHUIl KOHTaKT OCHOBHMM i3 3acO0iB Ta METO/IB BCTAQHOBJICHHS Ta ITiJTPUMaHHS
MiXOCcOOHCTICHUX B3aeMoBigHOCHH [21, 16, 22]. ITosiCHIOETBCS 1€ THM, IO B CYCHIJIBCTBI
ICHYe CTEpEOTHITHE YSBJIEHHS IPO 3aJISKHY IMO3MIII0 JKIHKM Ta JOMIHAHTHE ITOJIOKEHHS
yonoBika. Tomy JrouHa, sika nepeOyBae y 3ajeKHil MO3UIIiT, TOBHHHA BUSBJIATH OLIbIIE
Bi3yaJIbHOI yBarw JI0 CIBOCCIJIHUKA, YOr0 HE OUIKYEThCS BiJ| JIOJWHH B JIOMIHAHTHIN
mo3wmii [12, 211].

Xoua E.I'. Eiinemimnep ta B. FOctuinkic 3asBisiioTs po XHUOHICTh IJMTIYHUX YSBIECHD
mpo pomuHy [23, 192], icHyIOTH pOJWHH, I SKHX XapaKTCPHUM € 3aJJ0BOJICHICTh
CIMEHHUM XUTTSAM Ta CTaOUIBHICTh CIMEHHHMX CTOCYHKIB. Hemopo3yMiHHS MiXK YOJIOBIKOM
Ta APYKUHOIO B TAKOMY Pa3i MOXKIJIMBI, aJie Y3rOJDKEHICTh YABJIEHb MOJAPYXKS PO MOTPeOH
OIMH OJTHOTO, Y3TO/DKEHICTh YsBJIEHb Ta O4YiKyBaHb IOJO OJWH omHoro [24, 94; 25] B
OCHOBHHX cdepax KHUTTEMISUIBHOCTI CiM’i  JalOTh MOXJIMBICTH HE CTBOPIOBATH
KOH(QUTIKTOreHHY aTMoc(epy y cim’i.

KoornepaTHBHICTE/KOHTPaIMKTOPHICTE Y~ MAaTPUMOHIQIBHOMY — JHCKYPCI  MOXYThb
posrisiaTHcs K TII00aNbHI Ta SIK CHTyaTWBHI KaTeropii. Ha mnepmmid ruaH mis
PO3IIIsIaHHS iX SIK TJI00aNbHUX KaTeropii BUCYBa€ThCs 3araibHa aTMoc(epa iCHyBaHHS B
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ciM’i. SIKIIO B OCHOBI CTOCYHKIB MK UYOJOBIKOM Ta APYKHHOIO JISKHUTH JOBIPIMBICTb,
IIaHOOJIMBE CTAaBIICHHSI OMH JI0 OJTHOTO Ta J00O0B, TO KOOIEPATHBHICTD Y iX CIIKYBaHHI €
rinobanpHO0  KaTteropiero. KoHQuIikTHI cuTyalii € THMYacOBUMH Ta JIOKAIBHHMH, VY
TUTOLIMHI SIKMX OW TeM BOHW HE BUHMKAJIN. MOXITUBOIO € CHTYaTUBHA KOHTPAJUKTOPHICTh Y
CTOCYHKax 4YOJIOBiKa Ta JpPYXHWHHM, 3 SKOIO BOHM 3/aTHI BIOpPATHUCS 1 IIEPEBECTH
CHUJIKYBaHHS B KOOIIEPATUBHE PYCIIO.

KoornepaTuBHICTh  CITiIKYBaHHS BUMarae OOOIIJIBHOI aKTHBHOCTI 000X CTOpiH
CIUJIKYBaHHS JJIs IOCATHEHHS B3aEMOBUTITHUX IIUJICH Ta craHy crpas [12, 210].

VY cnpudHATTI cuTyamii SK KOOMEpaTHBHO a00 KOH(QIIKTHO CHPSIMOBAHOI BEJIHKY POJIb
BiJirpatoTh HeBepOalbHI KOMYHIKATHBHI KOMIIOHEHTH. be3 HHMX KOMYHIKaHTH MOXYTh
MICIHTEpIIPETYBaTH CHPSMOBAHICTh CIIIJIKYBaHHS, CIIPHMArOud HOro SIK KOH(QJIIIKTHE, KOJIH
BOHO € KOOIIEpaTWBHHMM, Ta HaBIakd. JKiHKM NIpH I[bOMY OTPUMYIOTH OLJBIIy YacCTUHY
iHpopMalii B mpomeci chiykyBaHHs — 10 75% — HeBepOaibHO, TOOTO 13 CIIOCTEPEXEHb 3a
MOBIIEM — HOTO 1HTOHAIII€10, MIMIKOIO, dKECTaMH TOIIO, TOMY JKIHKM HaMararoThCsl 3aiHATH
MO3MIIIF0 OJIMoKYe JTo criBOeciHuKa [26, 26].

KoorepaTuBHICTE/KOHQUIIKTHICTS ~ CHIJIKYBaHHS Y MaTPUMOHIAJBHOMY  JIHCKYypCi
3HAXOJIUTh 0araToacrieKTHE BTUIEHHS Yy HeBepOaibHil IutomuHi. YonoBik i ApyXuHA
J00pe 3HAIOTh OJIMH OJTHOTO, 110 A€ IM MOXJIIMBICTH OaraTo 4oro po3ymitu 6e3 ciiB. To6To
MOXKHa CTBEP/DKYBaTH, IO BepOajbHI KOMIOHEHTH IIOCTYNAIOTHCS CBOEIO IPOBIIHOIO
POJIIIO Y CITIJIKYBaHHI HeBepOaJIbHUM KOMITOHEHTaM. BinOyBaeTscst iHhOpMaTHBHUIL 3CYB Y
0iK TPOCOIUYHMX, MPOKCEMIYHMX Ta KIHECHUYHMX KOMYHIKaTHBHMX KOMITOHEHTIB, OCTaHHI
IpU  LBOMY NPOSBIAIOTH TEHAEHHII0 JO IABHIIEHHS YacTOTH iX aBTOHOMHOI'O
(¢yHKIiOHYBaHHS, TOOTO B3a€EMOJis BepOaJbHUX Ta HeBepOAJbHUX KOMIIOHEHTIB
BiOYBA€ThCSI HAa MAaKpOpPiBHI, OCKUIBKM “Ha CTPYKTYpYy /iajory BIUIMBAa€ CTYIiHb
moiH()OPMOBAHOCTI MOBIIIB TPO TpeaMer po3moBw,” migkpeciroe JLII. SkyOuMHCHKUI,
BiJ3HAUYAIOUM, IO “pO3YMIHHS YYXXOrO MOBJICHHS BH3HA4Ya€ThCsl 3arajbHUM JIOCBiJIOM
MOBIIIB, SIKMI CKJIa/la€ anmeplenupydy Macy MoBuiB. KoxkHe HacTylHe MOBJIEHHS Majae
Ha TMIATOTOBIICHWH TIPYHT Ta BKa3ye Ha BEIHMKY pOJb 3[0TaAKA IPHU TOTOXKHOCTI
anrmepUenupyodnx Mac criBoeciiHukiB” [27, 45]. CBoro ponb Bifirpae «ImepcoHalbHICTh
KOMyHIKalii», ToOTO Ti aapecoBaHiCTh CiyXady NEpCOHAIBHO (MOHATTSA, IO BBE/ICHE
O.5.CupoTrHiHOIO, SKa BBa)Ka€ IEPCOHAJBHICTH KOMYHIKalii OAHIEI0 i3 yMOB IIOSIBU
ycHoro MoBiieHHs [28, 32]. YMoBOIO a/ieKBaTHOI iHTeprpeTalii MOBIICHHSI ITapTHEpa MpH
HasIBHOCTI 3arajbHUX TMPECYMNIIO3MII Ta INEpCOHAJIbHOI CIPSIMOBAHOCTI MOBJICHHS CTae
crpuiiMaHHsl HEMOBHHX (DaKkTOpiB, II0 3ay4aroThCs JO KOHKPETHOI CUTYaIil CITIIKYBaHHS:

1)l don’t know that it exactly amuses me to be taken in to dinner by the agent of
the P. and O.,” she said, laughing in order that what she said might not seem
snobbish.

Perhaps he saw the reproach behind her lightness of manner, for he took her hand
and shyly pressed it [Maugham: 13].

YomnoBikoBi He MOTPiOHO BepOaIbHO BUOAYATHCS 32 CBOIO IOBEMIHKY, 1€ JIOCUTH JIETKO
3YUTYETHCS 3 HEBEPOAIBLHOTO KaHaIy.

IIpn KoomepaTMBHOMY CHIJKYBaHHI OOWIBa YIIEHH TMOAPYXXKS HaMararoThCs
MATPUMYBAaTH TO3WTHBHI POJAVHHI BiHOCHHUW TIPH BHpIIIEHHI OyAb-SIKMX NHTaHb, IO
TOPKAIOThCS IX 1HTEPECIB, CHCTEMH I[IHHOCTEH, TOTPUMYIOTHCS HOPM Ta MPABWII CIIJIBHOL
B3aemozii. Cepenl MOBJICHHEBUX TaKTHK, IO € 3aJiTHUMH B pealizamii Takoi crparerii
CHUJIKYBaHHS, NpPEBAIIOIOTh Ti, IO CHPSMOBaHI Ha MIATPUMKY Ta TO3UTHUBHY
perpe3eHTalilo CBoro mapTHepa, NPH OMY BJIACHI iHTEpECH BiACYBAIOTHCS Ha JPYTHM
iaH. Y Takid KOMyHIKallii HIXTO He BTpaya€ IIO3UTUBHOTO MOTEHIN ATy, OCKUIBKH KOXKEH 3
MapTHEPIiB 30epirae moreHian iHmoro. J{Jst )KiHOK y TaKOMY CHIUJIKYBaHHI ITPUTaMaHHOIO €
OiJIbII BUpa3Ha IEMOHCTpAis MATPUMKH POAMHHUX BiJTHOCHH, HXK JUIs 4OJOBiKiB [29, 30,
31], sx Ha BepOaIbHOMY, TaK 1 HEBEpOAIHLHOMY PiBHSIX.

Y  KoomnepaTMBHOMY MaTPUMOHIaJbHOMY JHUCKYpCI TOPYIIYETHCS  CTEPEOTHITHE
VSBJICHHS TIPO aHTJIOMOBHY KYJBTYPY SK KYJIBTYPY, B SIKiii MOBIII YHUKAOTh BUKOPHCTAHHS
KOHTAaKTHHX JKECTIB Yy MpOLEC CITIIKYBaHHS. Y MaTPUMOHIQIEHOMY THII JTUCKYpPCY BOHU €
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00JIiraTOpHUM HeBepOATFHUM KOMIIOHEHTOM Y CYKYITHOCTI 3 IPOKCEMIUYHMM (DaKTOpoM.
MoBIi ONEpyIOTh TaKOXX IO3UTUBHO-3aPS/DKEHUMH KIHECHYHUMH Ta MPOCOANYHUMHU
KOMITOHETaMH, BUKOPUCTOBYIOUH X Y IPOIIEC] peaji3aliii KoonepaTHBHUX TaKTHK.

VY HacTymHOMY TpUKIaJNi B KPU30BIM CUTyalii HACHYCHICTH Jiajory 4YOJIOBiKa Ta
JIpY)KHHH HeBepOaJIbHUMHU KOMIIOHEHTaMH JyXe MIijibHA. Mapis miATpuMye HOCTiiHUMA
KECTOBHH KOHTAKT 3 yosoBikoM. Came 1ie Jae iif 3MOry 3aCHOKOITH YOJIOBiKa Ha IEPLIOMY
eTari yCBIJIOMJICHHS Ti€i Oiy, MO criTKana Horo. Bim M’SKUX KOHTAKTHUX JKECTiB BOHA
3TOJIOM TEPEXOMUTh A0 pi3kux (grabbed him firmly by the shoulders), moennyoun ix 3
KOPCTKOIO (OPMOI0 HAKa30BOTrO iMrepaThBa (BBOJAWTHCS HA/UIMIIKOBHH Yy 3BHYalHIN
cUTyalii HaKa30BOCTi 3aliMEHHHUK you, OOCTaBHHA 4acy HeralHoi aii now, 3BepTaHHS 3a
iM’sIM Ta TIpi3BUILEM. Bu3Hatoum, 1m1o 3BicTKa mpo Te, 10 ii YONOBIK, BUAATHUN MiaHICT,
Oinbllle HE 3MOXKE I'paTH 3a CTAHOM 3JI0pPOB’S, € >KaxXJHMBOK, ane He ¢aranbHO. Bona
3BEPTAETHCS 0 BUMAJbOBYBaHHS (YTypajabHOI NMEPCHEKTHBH HOIO KHUTTA 32 PaxyHOK
aKyMYJIIOBAaHHSI BHCJIOBJIIOBAaHb 3 JIECIIOBAMHU y MaiOyTHHOMY 4aci, BOHa HE IlepepHBae
YKECTOBOT'O KOHTAKTY, SIKHI CTa€ 3aCTaBOIO KOOIIEPAaTHBHUX HAMIpPiB MOBIIS:

2) “Don’t you think you should see a doctor?”

“I have.”

“And?”
He didn’t respond verbally. Instead he began to weep.

She put her arms around him.

“Oh, Maria,” he sobbed, “I can’t play the piano anymore.”

And then he told her everything. When he’d finished the story, for a long time they
did nothing but cry in each other’s hands.
Finally she dried her own tears and grabbed him firmly by the shoulders.

“Now you listen to me, Daniel Rossi. As terrible as this thing is, it isn’t fatal. You’ll
still have a career. You'll still be involved in music. And most important, you'll still
be alive to be with your family.”..._Maria kept holding him as he leaned on her
shoulder, sobbing softly.

And, unlike all those audiences that clap and then go home, she would always be
there.

She stood up and took his hand. ‘Come on, Rossi, let’s get some sleep.”

They descended the stairway arm in arm [Segal: 495].

Kom0inyBanHs BepOalbHHX Ta HeBepOaJbHHX 3aco0IB CITIJIKYBaHHS BiOyBaeThcs 3a
KOOpAMHATUBHUM mnpuHIMNoM [5]. Takum 4ymHOM 3a0e3meuyeTbesi iHTEHCH(iIKOBaHE
MATBEP/DKEHHST ICTUHHOCTI HaMipiB MOBIS. MoOBEIb HaMaraeTbesl 3aleBHUTH CBOTO
KOMYHIKaTHBHOTO MapTHepa B TOMY, IIIO0 BiH HE NPOCTO BUMOBJISIE BiIOBIIHI CUTYalli Ta
€TUKEeTy CIIOBa, a HAclpaBii BiAdyBae Te, PO IO HIETHCS, 1 BIEBHEHUH Yy CBOIX
MIPOITO3HIISIX Ta HaMipax.

V cimeiiHi#i chepi 3 TOUKN 30py KOH(QIIIKTHOCTI BUAUISAIOTH TPU OCHOBHI TPYNHU CiMEH:
cTabiNbHI, TOOTO Ti, IO JOJAIOTH CiMEHHI KOH(MIIKTH; MpoOIeMHI — Ti, IO JOJAIOTh iX
YaCTKOBO; HecTaOUIbHI — Ti, IO HE JO0Jal0Th KOHQIIIKTY Ta MaroTh HETaTUBHY CiIMEHHY
opieHrartito [25].

Jlns HecTabinbHMX CiMEH XapaKTepHUMH € BUCOKHI pPiBeHb HEY3TOKEHOCTI poiiei,
TiepeoriHKa BJIACHOTO BHECKY B iX BHKOHAHHSI, HEIOOLIHKA BHECKY IapTHepa. Y HaciJIoK
BOr0 B CiM’1 MOYMHAIOTH JOMIHYBAaTH BIJHOCUHM CYNEPHHUITBA — MIDXK YOJOBIKOM 1
JIPY)KMHOIO TOCTIHHO BiOYBarOThCS BIAKPHUTI CYTHYKH, CBapK{, BHUHHMKAIOTh B3a€MHI
JIOKOPH, arpecuBHi BUSIBH; JOMIHYIOTh TAaKO)X BIJHOCHHHM TCEBAOCHIBIpali — 30BHI
CTOCYHKH € pIBHUMH, 3 e€JIEMEHTaMH IepeOiUIbIIEHOro0 IMKIYBaHHS Ipo MapTHepa
KOH(QUIIKTH TIOB’s13aHi 3 1HIAMBIAYaJbHUMH TPYJHOLIAMHU Ta MpPOOJIEeMaMH; JOMIHYIOUUMHU
MOXYTh OYTH 1 BIJTHOCHHH 130JIAIiT — HE3BAKAIOUM HA 30BHIIIHIO 3TOAY, WICHH MOAPYIOKS
€ EMOIIIHO BIJOKPEMJICHUMH OJIHE BiJI OTHOTO, HE3aIlIKaBJICHUMU OJHE B OJHOMY, IIUTIO0
MiTPUMYIOTh SIKiCh 1HIIII BUTOJY CITUTFHOTO iCHYBaHHS [32].

TakuM YHMHOM, SKIIO YOJIOBIK Ta JPYKWHA ab0 X0U OJMH i3 HUX HE MalOTh JOBIpJIMBUX
CTOCYHKIB, M’k HUIMH BiJICyTHI IIOBara Ta JIt00OB UM NMPUHAWMHI OJTHA 3 IIUX CKJIAI0BUX, 1110
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3a0€3IMeUyI0Th KOOIEPATUBHY CIPSIMOBAHICT Yy B3a€MHHAX. |JI00aTBHOI CTpATETIEID
TXHBOTO CITIIKYBaHHS B CiM’1 cTa€ KOH(IIKTHICTS.

I'mobanbHa KOHQIIKTHICTE Y MaTPUMOHIAJIBHOMY AWCKYpPCI MOXKe OyTH BiJKpUTOIO abo
JIATEHTHOIO, KOJIM OAMH 13 MOAPYXOKA (a00 000€) HaMaraeTbcsi MPUXOBYBATH TAKWH CTaH
cnpaB y ciM’i, BUXOASYM 3 IHTEpECiB JiTel, MaTepiajbHOi 3aliKaBJIEHOCTI TOIIO.
CriyKyBaHHS HaBiTh HAa HEWUTpaJbHI TEMH, BKIIOYAIOUH METACHUIKYBaHHs (IIPO IIOTOIY,
OJIAT TOILIO), HaifuacTimie € KOH(IIKTHO 3aps/PKeHHM. By/b-sika He3HAYHA JeTalb MOXKE
CIPOBOKYBAaTH KOH(MJIIKTHUHA Tmepedir cminkyBaHHS. Ha KOHQIIKTHY CHpsIMOBaHICTh
CMIJIKYBaHHS B MATPUMOHIaIbHOMY HCKYpPCI TAKOXX MOXE BIUTMBATH aCHMETPHUYHICTH y
Billl, comialbHOMY IIOXO/UKEHHI, MarepianbHOoMy 3abe3nedeHHi. KoomepaTtuHicTh y
TaKOMY Pa3i CTBOPIOETHCS IITYYHO i BUMArae J0JaTKOBHX 3yCHJIb MOBIIIB.

VY pe3ynmpTaTi BHHHKAE MOPYLICHHS MOJAPYHOKAM HOPM MOBCSKACHHOTO JKUTTS, SKE
BUSIBIISIETHCSL HA PI3HUX DIBHAX, Y TOMY YMCII ¥ HA KOMYHIKaTHBHOMY, Y BepOaJbHOMY Ta
HeBepOaJIbHOMY CITUJIKYBaHHI, 110 BKJIAJAAETHCS B 3arajibHy KOHIIETIIIIO JIOCIiKEeHb Y cdepi
JHTBiCTUYHOI KOH(pITikTOMOTIT [33, 35-39].

[Momanmii gamni giajor MiXK YOJOBIKOM 1 JAPYKHHOIO yBiOpaB y ce0Oe KIacHuHI TaKTHKU
KOH(IIIKTHOTO CHPSMYBAaHHS 3 KIACHYHHUM JUIsl [bOFO THIY JHMCKYpCY BepOajJbHHM Ta
HeBepOanbHUM oopMiIeHHSIM. KoHQIIKTHICTh y Hilf poAWHI € TII00aJbHOI0 KaTEropiero.
[HiniaTopoM cTBOpeHHsI KOH(IIKTOIEHHOI CUTYalii € Ipy)KHHa, SIKy HE LIKaBJIATh iHTEpecH
YOJIOBiKa W HE 3a/I0BOJILHSIOTH Oy/b-siKi Horo BUMHKM. Bona mepeOyBae “B moCTiHHIN
TOTOBHOCTI”” KPUTHKYBATH HOTO [ii, BUTJIS, CJIOBa, HAMIpH, HACTPOI TOIIO:

3) Tricia, leaning against one of the columns, gave her husband an accusatory and
uncharitable look. “It’s been a long day for me, too,” he said quickly. “I’'m going —*
“You, stay where you are, Mr. Howell.” Tricia’s tone had a ring of authority to
which Ken automatically responded. ... You smell like a tavern....Drowning your
sorrows in an ocean of bourbon?”’

“Yeah,” he said scornfully, “the chief sorrow being my bitch of a wife.”

“Forget me. I'm the least of your problems.”

“What do you mean?... What? Who?”

“Schyler, you idiot. Can’t you see what she’s doing? Don’t you care?”’

“I care, but she doesn’t listen to me, Tricia.”

“Then you re not talking loud enough.” She turned her back on him and crossed her
arms as though holding in her temper. After a moment she glanced back at him over
her shoulder. “Have you even mentioned to her what we discussed?”’

He laughed scoffingly, shaking his head in disbelief. “About selling Belle Terre? ...
She would never hear of it.”

“How do you know? You haven’t asked her.’
“Neither have you?” He made a challenge.
“She has never listened to me. If anybody holds sway over her, it’s you.” Her eyes
narrowed. “Or are you losing ground to Cash Boudreaux? My, my, are the tongues
in town flapping about that. Imagine what strange bedfellows two of them make.
Schyler Crandall. Former belle of Laurent Parish, and Monique Boudreaux’s
bastard boy. Who'd ever believe it?”

“Nobody who’s got any sense.”

“You sound so sure.”

“I am. I just asked her. There’s no truth in the rumor.’
“You think she’d tell you?”

“Yes, ” he said with more surety than he felt. “I think she would.”

“Doesn’t matter,” Tricia said airily. “If folks think they re sleeping together, it’s as
good as fact.” Her smile changed direction and turned downward. She gnawed the
corner of her lip. “She’ll drag our reputation right down into the swill with hers.
...To come back here and ruin us for doing...for what happened when we got
married.”

>

>
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Tricia thumped her fists on the column. “Well, I won’t have it. She’s provided us
even more reason to get away from here. Belle Terre,” she sneered. “A pretty name
for..what?” She waved her hand to encompass the lawn and beyond. “A pile of dirt.
Trees. A stinky old bayou... The house isn’t even an original. It’s a replica of one the
Union army burned down when they were done with it. There’s nothing special
about it.”

“Except that Schyler loves it.” Ken gave his wife a calculating look. “Which 1
believe is the very reason you insisted we live here.”

She counterattacked. “Well, I haven’t heard of complaining. You haven’t had to pay
rent, have you? You haven'’t had to buy groceries. Not one red cent of your money
goes into keeping up the place. You’ve had it pretty damn good for six years we 've
been married...” She paused before playing her trump card. “Up till now that is.”
“Don’t threaten me, Tricia.”

“Take it as fair warning. If you're not careful, Schyler will replace you, sugar pie.
She’ll barge right in and make you superfluous. You'll be deadwood around here
and Cotton won't hesitate to cut you off.”

Because she teased him with greatest fear, Ken got up and headed for the front door
again. As he went past her, Tricia caught his arm and detained him. Changing her
tactic, she snuggled against him and laid her cheek on his chest, disregarding the
sour smell.

“Don’t go huffing off. baby. Don’t get mad at me. I'm telling you this for your own
good. Our own good. Talk Schyler into getting rid of Belle Terre. You must do that.
What do we need great big old house like this for? We’re sure as hell not going to
fill each bedroom with a grandbaby like Cotton expected us to. With our share of the
sale money we could buy a modern condo in any city we want. We could travel. We —

2

“Tricia,” he interrupted wearily, “even if Schyler agreed, which she won’t, what
about Cotton? He will never agree to selling this place.”

“Cotton might die.” Ken stared down into his wife’s face. It was cold and unfeeling
enough to make him shiver. Her expression softened only marginally when she said,
“We have to prepare ourselves for that eventuality. It could happen any day. Now,
will you approach Schyler with the idea of putting Belle Terre up for sale or not?”’
“I've got a lot on my mind,” he mumbled evasively. “But I promise to think about
it.”

He disengaged himself and went inside. Tricia watched him go, despising the
dejected manner in which he climbed the stairs, head down, shoulders stooped, hand
dragging along the banister like a lifeless appendage.

By comparison, Tricia felt like a kettle about to boil. Flattening herself against the
wall of the house, she clenched her fists and clamped her teeth over the lower lip to
keep from screaming in frustration. She wanted and wanted and wanted and never
got any satisfaction. She thought the people around her, especially her husband,
were so unambitious and dull [S. Brown: 163-166].

Jis peamizanii KOH(IIKTHO CIIPSMOBAHOI cTpaTerii B MaTpuMOHIaJIbHOMY JMCKYpCi
JIOMIHAHTHOK) € KaTeropis MONAJBHOCTI, 3a JOMOMOIOK SKOi OYIyIOThCS YHCICHHI
KOHQUIIKTHI TakTHKH. TakTHUKa JeMOHCTpamii HEeoOXiJHOCTI JOAEpXaHHS MEeBHOI JIiHii
TIOBE/IIHKH, X0U Ha IO JIIHIIO B TOAPYXOKS ICHYIOTH Pi3HI IOIVIS/IN, € MPOBiIHOIO B I[bOMY
TUm auckypey. KareropianpHa cuTyalis HEOOXiIHOCTI HAJIGKUTH O PO3PSIY CUTYaIlii
MOTEHIIWHUX, a He (akTHyHuX. CHUTyallis 3yMOBJIEHA TUMH YH iHIIUMH (00’ €KTHBHUMHU
a0o cy0’eKTHBHMMH) (haKTOpaMH, sIKi 3 TOYKM 30py IEBHOI ocodM (Cy0’€KTa MOAAIbHOI
OLIIHKHM) BHMAaraloTh HEOJIMIHHOTO MEpPETBOPEHHS MOTEHLINHHOro B akTyasnbHe. CuTyamis
HEeoOXiJHOCTI € J0 TOrO X BOJIIOHTATHBHOIO, JIe CYO’€KT BOJIIOHTATHBHOCTI 30ira€Tbcs B
OLTBIIOCTI BHUIAJKIB 13 cy0’ekToM nii (€ kopedepeHTHUM Homy) [40, 142] — you must do
that Tomo.
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TakTWKW HEraTMBHOTO OIIHIOBAaHHS Ta OOBMHYBAY€HHS 3MIHIOIOTHCS TAKTHUKOIO
BHPA3HOTO ITiJIKPECIICHHs] HE3HAUYIIOCTI OCOOMCTOCTI YOJIOBiKA Ta WOro Miil. ABTOHOMHHN
y ¢yskuionyBanHi HBK (3BMHyBauyBajbHUWI TOIJIS) 3MIHIOETHCS IMIIEpATHBOM IpyOoi
CeMaHTHKH, Oe3amneNsiiiHICTh KO0 HOCHIIIOETHCSI aBTOPUTAPHUM TOHOM, SIKOMY YOJIOBIiK
I IKOPIOETHCS. aBTOMATHYHO, X04a Ha BepOaJbHOMY PiBHI BiH HAMAraeTbesl CliepedaTHcs 3
JIPY’KUHOIO Ta TIEPEBECTH 3BUHYBAUCHHS Ha HEI caMy (the chief sorrow being my bitch of a
wife). KOHQIIIKTHICTh MOTJIHOIOETHCS TAKTHKOK BHMOTH BiIOBIJI Ha 3allUTAHHS OO
oueBunHUX (aktiB (Can’t you see? Don’t you care?), sKa peayi3yeTbCs CYKYITHICTIO
MUTANBHO-3aIIEPEYHIX PEYeHb Ta PO3AUIOBHX IUTaHb. Y IparMaTudyHOMY Imapi
JIEKCUYHOTO 3HAYEHHs] MOXKE€ MICTUTHCH iH(OpMaIlis PO CTaBJIEHHS MOBI JIO ajpecaTa:
TIPO Te, SIK MOBEIIb OLIIHIOE CBill COLliaJIbHUI CTAaTyC BIJHOCHO CTaTyCy ajapecara; Ipo Te, sK
MOBCIIb CIIPUIMaE ajapecaTa ToOIIO. BapitoBaHHS 3BepTaHb JIO YOJOBIKAa B fiama3oHi Mr.
Howell — you idiot — sugar pie — baby BHOCUTb JONATKOBI HETaTWBHI KOHOTAIi B JiaJIor.
YomnoBik HaMaraeTbcsi crepedatcst 3 Tpiciero i poOUTH 1 HIOWTO 3 YIEBHEHICTIO, X04a
HacmpaBai 1i He BimuyBae (he said with more surety than he felt). Ane npyxuHa
KOHTpaTaKye, MEPEXOMUTh JI0 IOrpo3, sIKi 301UIbIIYIOTh KOMYHIKATHBHY IWMCTaHIIO MiX
HUMH.

JIst MOCSATHEHHSI METH MOXKITUBOIO € 3MiHA KOH(IIIKTHOI JIiHIi TIOBENIHKM Ha yJTaBaHO
KoorepaTuBHY: Tpicis 3MEHIIye BiJICTaHb MiX COOOIO 1 YOJIOBIKOM, 3aCTOCOBYE KOHTAKTHI
KECTH, HE3BAXKAIOUM Ha Te, 110 JuIs Hel e HenpueMHo. ToOTO BOHAa HAMaraeThesl IIOEAHATH
BepOasbHy i HeBepOaIbHY CKJIaI0BI CBOTO BHCIIOBJICHHS 32 KOOPIUHATUBHUM IPHHITUTIOM.

Came B KOH(QUIIKTHO CIIPSIMOBaHOMY MAaTPUMOHIaJIBHOMY JHUCKYpCl Ha TNepHinil IuiaH
BHCYBA€THhCS TEHIEPHUMH YMHHUK. TOOTO SKIIO B KOOMEPATHBHO CHPSIMOBaHOMY
MaTpUMOHIaJIBHOMY IUCKYpCI 3aCTOCYBaHHs BepOaJbHUX Ta HeBepOAJBbHHX CKJIAJOBHX B
oprasizaii Aiajgory mMajuo 3aJeKUTh BiJl T€HJEpHOr0 YNHHHKA, TO B KOH(IIKTHIN cuTyamii
BepOarbHa Ta HeBepOallbHA OpTraHi3alis MOBJICHHS € PIi3HOIO B YOJIOBIKIB 1 JKiHOK.
JluckypcuBHa MisUTBHICTH JKIHKH € OLIBII EMOINHO 3aps/DKEHOI0, 0araTOCIIiBHOK Ta
PI3HOMaHITHOIO Y BHUKOPHCTaHHI BepOaJbHUX 1 HeBepOAIbHHX KOMITOHEHTIB. ‘JKiHKH
yacrile, HiXK YOJIOBIKH, BUKOPHCTOBYIOTh PUKMETHUKH HAaWBUIIOTO CTYyMeHs, MeTadopH,
y3araJlbHEHHs, 3alepedyeHHs Ui BUPAKEHHS Yy3araJbHEHb, PEYEHHS 3 HEraTUBHUMHU
yactkamu” [41, 231].

XapakTepHUM JUIS OKIHOK € yAaBaHHS /IO TAaKTUKH JOKOpIB, sIKa peasli3yeThcsl 3a
paxyHoK KoHTpdakTuuHoro cymozutuBy [40, 105], 1m0 BUKOPHUCTOBYETBCS Y
CKJIQJIHOMIAPSITHAX PEYEHHSIX 3 YMOBHUM IAPSTHUM, BHpa)ka€ HepeasbHy yMOBY Ta
TINOTETUYHO HE3INCHEHWI HACNIJIOK, 10 BUILTUBAE 3 HBHOro. ToOTO #meThes mpo Te, o
Moryio 6 OyTH peani3oBaHe 3a NEBHUX, 3 TOYKH 30py MOBIIS, 0OCTaBHH, ajie YOr0 peajbHO
He crayiocsi. TakuM YMHOM, ONOCEPEAKOBAHO BHSBISIETHCS KOTHITUBHA BMOTHBOBAHICTB, 00
peaiizarist / He peami3allis dii TOJOBHOTO PEYCHHS CTABUTHCS B 3aJICKHICTH Bij IEBHOI
TIOTIEPEIHBOI YMOBH, HaBEJCHOI B IiAPSAHOMY PEUCHHI:

4) “If you were not so drunk and insulting, I would explain everything, ” said
Scarlett, recovering some dignity. “But now —"

His hands were on her head, under her flowing hair, caressing, hard, turning her
face up to his. She was looking directly into the face of a stranger, a drunken
drawling-voiced stranger. She had never lacked animal courage and in the face of
danger it flooded back hotly into her veins, stiffening her spine, narrowing her eyes.

“You drunken fool,” she said. “Take your hands off me.”

To her surprise, he did so (Mitchell: 323).

YomnoBikn yacrime 30epiraloTh HENPOHMKHHUN BHpa3 OOJNUYYS, SIKMH 3aBaXkae >KiHII
nepe0aYnTH IXHIO peakiifo Ta oOpaTH HaWBUTiAHINI JUIS cede KOMYHIKaTHBHI KPOKH.
Bonu pigme BHCTynaroTh iHimiaTopamu KOHQIIKTY. SIKIIO Take TpPaIUISETHCS, YOJIOBIKH
MepeBaAYKHO HAaMararoThCsl NMPOTHUCTOSITH BTSATHEHHIO B JIOBI'Y BepOallbHY Iepernajky Ta
YHUKHYTH JIEMOHCTPAaTHBHOTO HEBEpOAIBbHOrO BHPAaKEHHS CBOIX HAacTaHOB. T00TO SIKIIO
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TOBOPUTH TpPO JOTpUMYBaHHS HOpM BHUKopucraHHs HBK uornoBikamu, uyacToTHOCTH 1
aKTHBHICTh IIMX KOMIIOHEHTIB € MEHIIOIO ITOPIBHSHO 3 BHKOPHCTAHHSM iX >KIHKaMH B
CTEPEOTHITHIH KOH(IIIKTHINA CHTYaIlii.

TakuM 4MHOM, YOJIOBIK Ta JPYXXHHA BXOAATH y SAEPHY 30HY JUCKYPCHBHOI'O OTOYEHHS
OMH OJHOTO, IO JIO3BOJSE 30UIBIIYBAaTH KUIBKICTH iH(OpMAIli, sKa IepeIaeThes
HeBepOallbHO, 3aBJSIKM BY3BKIMl CIIPSIMOBAHOCTI Jialory Ha OJHOrO MapTHepa Ta
“3pOCTaHHIO KOHIIGHTpaIii iHdopMarii, ska € BaXJIUBOIO caMme I I[bOro mapTHepa”
[42,133 — 134].

MosBiieHHs1 3a3BHYail motpebye MOBIS, SKUH po3ymie, «B 4domy cmpaBa» [27, 43].
CriykyBaHHS y MaTPUMOHIaILHOMY JUCKYPCi 1 € caMe TaKMM MOBJICHHSM, Jie¢ KiHeCHYHI,
MIPOKCEMIYHI Ta MPOCOAWYHI KOMYHIKaTHBHI KOMIIOHEHTH BiIIOBiIal0Th iHPOpMATHBHOMY,
IHTEJIEKTYaJIbHOMY Ta €MOLIHHOMY CTaHy MOBIIB i 3a0€3MeuyIoTh PO3yMiHHSI MOBIIB IpH
OyIIb-sIKOMY BepOaIbHOMY HAIIOBHEHHI 1X PEILTIK.

MaTpuMOHIaBHUH TiaJIOTIYHUI JAUCKYpC TMOCiTae IIEHTPATbHE MICIE Y POAUHHO-
nobyToBiii cdepi komyHnikamii. s CTBOpEHHS TIOBHOI KapTHHH OCOOJIMBOCTEH
CHUJIKYBaHHS y Wi cdepi MNEpCIeKTUBHUM BBAXKAETHCS JOCTIDKEHHS TnepudepiiiHux
JIMCKYPCIB POJIMHHO-ITO0YTOBOTO XapaKkTepy.

SUMMARY

Functioning of the non-verbal means of communication in the matrimonial dialogical discourse are
analyzed in the given article. The peculiarities of their usage in cooperative and conflict types of
matrimonial dialogical discourse are presented.

CIIUCOK JIITEPATYPU

1. Cyxux C.A., 3enenckas B.B. IlparmMasuHrBHCTHYECKOE MOIEIHPOBAHHE KOMMYHHKATHBHOTO
mporecca. — Kpacunomap: Uzn-so Kyban. ya-ta, 1998. — 96 c.

2. Kapacuk B.W. SI3p1k0BOM Kpyr: TMYHOCTH, KOHIENT M ANUCKypc. — Bonrorpan: [lepemena, 2002.
—474 c.

3. Cycos WN.II, ApucroB C.A. KoMMyHHKaTHBHO-KOTHUTHUBHAsI JIMHTBHCTHKA M Pa3TOBOPHBII
JTUCKypC. - saristov@uos.de, 1999. — 11 c. (http://homepages.tversu.ru/~susov/Aristov.htm

4. Bopucosa 1.H. Pycckuii pa3sroBopHsIi [uajor: cTpykTypa u quHaMmuka. — M.: KomKanra, 2005.
-320c.

5. Comomryk JI.B. [punmmm imeHTudikamiifHOi B3aemonii BepOalbHHX Ta HEBEpOATBHHUX
KOMIIOHEHTIB KOMYHIKallii B aHTJIOMOBHOMY JiaJIOTiYHOMY JHCcKypci // Bicauk JKutomup. nepix.
yH-TY iM. [Bana ®panka. — 2005. — Ne 24. — C. 282-286.

6. Richmond V.P., McCroskey J.C. Non-verbal Behavior in Interpersonal Relations. — Boston:

Pearson Education, Inc., 2004. — 350 p.

Poynton C. Language and Gender. — Oxford: Oxford Univeresity Press, 1990. — 104 p.

8. Patterson M.L. A Functional Approach to Nonverbal Exchange // In: Feldman R.S., Rime B.
Fundamentals of Nonverbal Behavior (Studies in Emotion and Social Interaction). — Maison des
Sciences de I’Homme: CUP, 1991. — P. 458 - 495.

9. Hall J.A. Nonverbal Sex Differences: Communication Accuracy and Expressive Style. —
Baltimore: Johns Hopkins University Press, 1984. — 298 p.

10. LaFrance M., Mayo C. A Review of Nonverbal Behaviors of Men and Women // Western
Journal of Speech Communication. — 1979. - Ne 43. — P. 96-108.

11. BecconoBa O.JI. OmuiHHWIA Te3aypyc AaHTITIHCHhKOI MOBH: KOTHITHBHO-TCHJICPHI AaCHEKTH. —
Honenpk: [lorHY, 2002. — 362 c.

12. Burgoon J.K., Buller D.V., Woodall W.G. Nonverbal Communication. The Unspoken Dialogue.
— The McGraw-Hill Companies, INC, 1996. — 522 p.

13. Tannen D. Gender and Discourse. — N.Y., Oxford: Oxford University Press, 1994. — 203 p.

14. Conway M., Vartanian L.R. Status Account for Gender Stereotypes: beyond Communality and
Agency. — N.Y.: Plenum Publishing Corporation, 2000. — 58 p.

15. Knapp M.L., Hall J.A. Nonverbal Communication in Human Interaction. — Wadsworth.
Thomson Learning, USA, 2002. — 482 p.

16. Hall J.A., Halberstadt A.G. Smiling and Gazing // The Psychology of Gender: Advances through
Meta-Analysis. — Baltimore: Johns Hopkins University Press. — 1986. — P. 136-158.

~

Bicnux Cym/lY. Cepia “Dinonocia”, Ne 1’ 2008 103


mailto:saristov@uos.de
http://homepages.tversu.ru/~susov/Aristov.htm

17.
18.

19.
20.
21.
22.
23.
24.
25.

26.
27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

40.

41.

42.

Duck S. Human Relationships. — London: Sage Publications, 1998. — 392 p.

Wierzbicka A. Cross-Cultural Pragmatics: The Semantics of Human Interaction. —  Berlin:
Mouton de Gruyter, 1991. — 510 p.

Bugental D.E., Love L.R., Gianetto R.M. Perfidious Feminine Faces // Journal of Personality
and Social Psychology. — 1971. - Ne 17. — P. 314-318.

Blum-Kulka S. Dinner Talk: Cultural Patterns of Sociality and Socialization in Family
Discourse. — N.Y.: Lawrence Erlbaum, 1997.

Gamble T.K., Gamble M.W. The Gender Communication Connection. — Boston: Houghton
Mifflin Company,2003.

Mulac A., Studley L.B,Wiemann J.W., Bradac J.J. Male/Female Gaze in Same-Sex and Mixes-
Sex Dyads: Gender-Linked Differences and Mutual Influence // Human Communication
Research. — 1987. - Ne 13. - P. 323-344.

Diinemmnep .17, FOcrumkuc B. [Neuxomorust u ncuxorepamus cembr. — CI16., 1999. — 392 c.
I'prmmmaa H.B. Icuxomorus xondmmkra. — CII6.: [Turep, 2005. — 464 c.

JleBkoBrma B.II., 3ycekoBa 0O.D3. CorManpHO-TICHXOJIOTHIECKHH TMOAXON K H3y4EeHHIO
Cynpyxeckux KoH(mKTOB // [Icnxonormuecknii xyprai, 1985. — Ne 3. — C. 126-137.

Crepaun 1. A. O0mienne ¢ My>)X4nHaMH 1 JKeHIUHaMU. - Boporexx: BTAY. —2002. — 35 c.
SAxyounckuit JLII. O pmanormdeckoid peun // M30OpanHbie paboTsl. SI3BIK M ero
¢yakmonnposanue. — M.: Hayka, 1986. — C. 17 — 58.

Cuporunanaa O.b. CoBpeMeHHast pa3roBopHasi pedsb U ee ocodbenHoctu. — M.: IIpocBemenue,
1974. - 144 c.

Floyd K. Communicating Affection in Dyadic Relationships:An Assessment of Behavior and
Expectancies // Communication Quarterly.— 1997. - No 45. — P. 68-80.

Weigel D.J., Ballard D.S. The Influence of Marital Duration on the Use of Relationship of
Maintenance Behaviors / Communication Reports.— 1999. - Ne 12. — P. 59-70.

Ragsdale J.D. Gender, Satisfaction Level, and the Use of Relational Maintenance Strategies in
Marriage // Communication Monographs. — 1996. - Ne 63. — P. 334-369.

Mummmaa T.M. [lcuxonorudeckue WCCIIEAOBaHUS CYMPYKeCKux oTHoireHuin // CemeliHast
TICHXOTEPaIys P HEPBHBIX U IICHXWIECKHX 3aboneBanmsx. — JI., 1978. — C. 58-67.

Grimshaw A. Conflict Talk: Sociolinguistic Investigations of Arguments in Conversation. —
Cambridge: CUP, 1990. — 354 p.

Lee D. Frame Conflicts and Competing Contrails in Family Argument // Journal of Pragmatics. —
1997. — Ne 27. — P. 38-58.

®ponosa U.E. JIuarsucrudeckas KOHPIUKTOIOTHS: K mpodieMe cratyca // BicHuk Xapkis. Hatl.
yH-Ty iM. B.H. Kapasina. — 2003. — Ne 586. — C. 56-61.

®daneea O.B. Crparerii i TakTHKH KOH(MIIKTHOTO JUCKYpCY: ABTOped. amc.... Kaua. (imod.
Hayk: 10.02.04 / KJJTIY. — K., 2000. — 22 c.

birapi A.A. EmoruBHa aprymeHrariss y AuCKypci ciMedHoro cminkyBaHHs // MoBHI i
KOHIIETITYalbHi KapTHHHU cBiTy: 30. Hayk. np. — K.: KuiB. Ham. yH-T im. Tapaca Illeuenxka, 2000.
—C. 30-39.

Birapi A.A. Jluckypc cy4acHOi aHTJIOMOBHOI ciM’i: ABToped. AWC.... KaHH. (iJON. Hayk:
10.02.04 / KuiB. Har. yH-T iM. Tapaca IlleBuenka. — Kuis, 2006. — 21 c.

Canmvuna T.H. I'ennepHbie ocobeHHOCTH BepOATEHOTO 1 HeBEpOATBLHOTO BEIPAYKEHHUS TTOSIPHBIX
SMOIMH B CIIEHIMUYECKOM Juasnore: Jluc.... kaun. ¢umon. Hayk: 10.02.04. — M., 2002. — 154 c.
Bormapko A.B. Teopust (hyHKIMOHANEHOH rpaMMaTHKH. TeMIopansHocTh. MonanbsHoCTh. — JL.:
Hayka, 1990. — 263 c.

Benosa A.Jl. JluarBucruueckne acmekTel aprymeHtamuu. — K.: M3n-Bo Kwmes. Ham. yH-Ta
M. Tapaca IlleBuenko, 1997. — 300 c.

Kommanckwii I'.B. KommyHukaTiBHas GyHKIMS U cTpyKTypa si3bika.- M.: Hayka, 1984.- 189 c.

CIIMCOK VNIIOCTPATUBHUX JIZKEPEJI

bl S

104

Brown S. Slow Heat in Heaven. — N.Y.: Warner Books, Inc., 2001. — 456 p.
Maugham W.S. The Painted Veil. — M.: Manager, 2002. — 122 p.

Mitchell M. Gone with the Wind. — N.Y.: Warner Books, 1993. — 1024 p.
Segal E. The Class. — N.Y.: Bantam Books, 1986. — 532 p.

Haoiiuna oo peoaxyii 21 epyous 2007 p.

Bicnux Cym/lY. Cepia “Dinonocia”, Ne 1’ 2008



