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SPECIFICS OF THE HORRIFIC REPRESENTING
IN THE PROCESS OF HORROR LITERARY WORKS TRANSLATION

Summary. Thearticle is dedicated to the specifics of the horrific
representing in the proccess of horror literary works translation,
based on the example of Gothic horror. The concept of horror in
contemporary literary discourse and the peculiarities of translating
gothic horror are considered. We focus on the vagueness
of the definition of the very concept of the horror genre. The study
shows that even the concept of genre itself is difficult to define,
as it contains a wide range of so-called subgenres, which are
obviously difficult to fit into one definition of genre.

The work emphasises that the horror genre is an important
part of cultural experience and is of particular interest to
readers. Horror literature has its own lexical basis, on which
the genre builds, but there is no clear definition of the horror
genre in literary studies, which is due to the wide variety of its
subgenres. The lexical means of creating fear include tropes,
lexical means of stylistics, lexemes that carry the indication
of the emotion of fear and are used in horror literature to create
the effect of plot tension.

An integral part of a horror story is the element of suspense,
which is understood as a certain suspended state, uncertainty,
anxiety, concern, and indecision that arise in anticipation
of a decision or outcome and are accompanied by a certain
degree of expectation (premonition) or anxiety.

Gothic literature, in its turn, is not synonymous with horror
literature; it should be perceived and studied as a subgenre
of a wide range of other subgenres that derive from the concept
of horror literature. Gothic literature is characterised by certain
gloom and mysticism. Its prominent elements include images
of abandoned houses and castles, ghosts, vampires, zombies,
mystical events and various curses, an atmosphere of suspense,
metonymy of the dark and horrific, ladies in distress, excessive
emotionality, characters seeking to solve mysteries, romance
and romanticisation of the bizarre, etc. All of these elements
are intended to evoke tension and fear in the reader and to
create very specific visual images.

To translate horror works effectively, it is necessary to
preserve the atmosphere of the original text, taking into account
the emotional and genre specifics, and use modern translation
methods. The Ukrainian translation, in turn, is more emotionally
coloured, which is manifested in the lexical content, active use
of expressive means and translation transformations. The paper
emphasises the importance of adapting cultural and linguistic
elements to achieve an adequate depiction of the horrific in
translations of this genre.

Key words: genre, horror, suspense, lexical unit,
atmosphere, Gothic literature, features of horror literature
translation.

Formulation of the problem. In the Ukrainian philological
paradigm, the concept of horror has become a recent phenomenon.
This was due to a number of historical and cultural peculiarities
of the development of Ukrainian society. At the very beginning,
works of renowned foreign authors were widely presented in
the Ukrainian translation, among whom Stephen King was certainly
one of them. However, the concept of gothic horror has only begun
to actively integrate into the Ukrainian culture in the last 10 years.

Nowadays there is no thorough study of the Gothic literature
translation into Ukrainian specifics, which stipulates the relevance
of the study. The application of comparative analysis to the trans-
lation of Gothic works will not only help to determine the quality
of the translation, but also reveal the art of reproducing a literary
masterpiece in a different linguistic and cultural matrix.

The problem of exploring the phenomenon of horror in lit-
erary discourse has been studied by such scholars as: Abedini S.
[1], Baranovska L. [2], Bozhko O. [3], Carrol N. [4], Harris R. [5],
Holovnova-Koppa O. [6], Trofymenko A. [7], Wesam A. El-Sayed
[8] and others.

The subject matter of the research is the Gothic horror literary
works. The objective of the study is the specifics of the Gothic hor-
ror literary works translation into Ukrainian. The aim of the study
is to specify the characteristic features of the horror genre and to
identify relevant translation transformations and techniques used in
the translation of horror literary works into Ukrainian to preserve
the atmosphere of the original work.

Presentation of the main research material. The oldest
and most powerful emotion of mankind is fear, and the oldest
and most powerful type of fear is fear of the unknown (the so-called
primal fear). Human’s interest in horror literature is usually narrow,
as it requires a certain level of imagination and the ability to detach
from everyday life.

There is no clear definition of the horror genre in literary studies.
The concept itself is marked by subjective shades, expressive and sty-
listic colouring, and the interconnection of various features associated
with Gothic culture, mysticism, and infernal (otherworldly) visions,
which inevitably evoke vivid emotions that affect the reader’s percep-
tion. The situation is the same with the concept of «genrey; it is very
vague, which makes it difficult to give a short, concise definition, but
each subgenre can be defined separately [7; §].

The Collins Dictionary, for example, defines genre as: “a par-
ticular type of literature, painting, music, film, or other art form
which people consider as a class because it has special characteris-
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tics. Synonyms may include words such as: type, kind, class, group,
school, form, etc.” [9].

Scholars define horror literature as a genre of fiction that deals
with the supernatural, in the literal sense of the word. It has a lim-
ited set of characters borrowed, as a rule, from the lower mythol-
ogy of different nations: vampires, zombies, werewolves, ghosts,
demons, etc. [1; 2].

The horror genre has always been of particular interest to read-
ers and researchers, as it offers not only fascinating stories but is
also perceived as an important part of society’s cultural experience.
The translation of horror fiction proves to be a special and challeng-
ing task, as it is not only the plot and characters that are conveyed,
but also the atmosphere of tension, fear and unease that are the key
elements of the genre.

The element of suspense is an integral part of a horror liter-
ary work. In English, the word «suspense» has existed since the
15th century. Initially, the concept of «suspense» was understood as
a certain «suspended» state, uncertainty, anxiety, concern, and inde-
cision that arise in anticipation of a decision or outcome and are
accompanied by a certain degree of expectation (premonition) or
anxiety [3; 4].

Gothic literature itself is characterised by its darkness, mysti-
cism, and atmosphere of mystery. It often uses a variety of elements,
such as lost palaces and castles, ghosts, ominous events, and secrets
of the past, to create tension and fear in readers. In general, Gothic
stories, novels, films, and images, when mentioned alone, form
a very specific image in the mind of the recipient.

As for the literary Gothic, there is a consensus that classical
Gothic dates back to the 1790s. The Gothic novel itself was invented
almost single-handedly by Horace Walpole, whose “The Castle
of Otranto” (1764) contains, in fact, all the elements that make up
this genre. Regarding the later periods or whether post-Romantic
Gothic should be distinguished from related genres such as science
fiction, fantasy, and horror, a firm consensus among the researchers
has not been reached yet [5].

According to Robert Harris, common elements found in Gothic
novels include [5]:

— gloomy, dilapidated environment (haunted houses or castles
with secret passages, crawlways and other mysterious architecture);

— supernatural events, creatures or monsters (ghosts, vampires,
zombies, giants);

— curses or prophecies. The most popular example is when
an ancient prophecy is associated with the castle or its inhabitants
(past or present). The prophecy is usually vague, partial, or con-
fusing;

— the atmosphere of suspense;

- a metonymy of darkness and horror. In Gothic novels, some-
thing (for example, rain) is often used to denote something else (for
example, sadness);

— ladies in trouble. As an appeal to the reader’s pathos and com-
passion, female characters often face events that make them faint,
scream and/or sob, horrified;

- high, even excessive emotionality;

— characters looking for the solution to a mystery;

- romance and romanticisation of the bizarre.

Horror literature has its own lexical base on which the genre
relies. The lexical means of creating fear include tropes, lexical
means of stylistics, and words that carry the context of the emo-
tion of fear and are used in horror literary works to create the effect

of plot tension and describe the emotional state of characters at that
moment, to specify the details in the description of the characters’
appearance and the chronotype of events. The entire vocabulary
of the genre is united under the associative semantic field «horror»
on the basis of the emotional and semantic dominant (this includes
such microfields as fear, death, supernatural phenomena, and mon-
strous animals) [6].

It is important to note that preserving the original meaning
and aesthetics in translation is not an easy task. Comparative anal-
ysis between original works and their translations reveals the depth
of language, cultural peculiarities and different art shades. The com-
parative analysis of original literary works translations from Eng-
lish into Ukrainian is necessary and important to understand how
accurately and effectively the Gothic motifs, atmosphere, vocab-
ulary, stylistics and emotional tension are conveyed in Ukrainian
translations. Do the translations retain the feelings and ideas put
in by the author of the original literary work, or are they heavily
interpreted and adapted to the Ukrainian cultural and linguistic spe-
cifics?

To analyse the modern paradigm of translation of classical
Gothic literature with horror elements through comparative anal-
ysis, we took famous works of such Gothic masters as: Howard
Phillips Lovecraft, Edgar Allan Poe, Ambrose Bierce, Robert Wil-
liam Chambers, and Arthur Machen. The comparative analysis was
performed in the original fragment — translated fragment — analysis
of the fragments for lexical and stylistic content format.

For example, we take the work of Howard Phillips Love-
craft — “The Rats in the Walls” (translated into Ukrainian by
Ostap Ukrainets and Kateryna Dudka, 2016) [10; 11]:

There was, for instance, the belief that a legion of bat-winged
devils kept Witches’ Sabbath each night at the priory — a legion
whose sustenance might explain the disproportionate abundance
of coarse vegetables harvested in the vast gardens. And, most vivid
of all, there was the dramatic epic of the rats — the scampering army
of obscene vermin which had burst forth from the castle three months
after the tragedy that doomed it to desertion — the lean, filthy, rav-
enous army which had swept all before it and devoured fowl, cats,
dogs, hogs, sheep, and even two hapless human beings before its fury
was spent. Around that unforgettable rodent army a whole separate
cycle of myths revolves, for it scattered among the village homes
and brought curses and horrors in its train. — Icnyeano, Hanpuxiao,
10BIp ' NPO Ne2iony nepemuHYaAcmoKpUUX 0eMOHI8, K ujoseyopa
HABIOYBaU 8i0bOMCHKI Wadawii y npiopami —Hioumo y cadax 3amxy
canme O HUX BUPOULYBATU BeTUUE3HT BDONCAT KOPMOBUX 060UI6. Ane
HAUHeUMOBIPHIWLOI0 3 YCIX OY1a Opamamuyna onosiob npo ujypie —
PO 0pOU NAPA3UMIB, KT BUCUNATLL I3 3AMKY Uepe3 mpu Micayi nicis
mpazedii, axka i cnpuyununa tioeo cnycmouienns. bpyona, oeuona,
AHcadiOHa apmis 3MIMANA 6ce Ha CBOEMY ULTSXY, SHULLYIOUU RIUYIO,
Komie, cobax, ceumetl, 08eyd I HAGIMb Oe3NOMIUHUX Tt00el, nepul
Hioe ix wan edanocs cmpumamu. Ilpo yio He3abymuio Hasany
iCHy8as yinuii i YinkoM oKpemull Yuka 1ecend, 00 wypu poscisiucs
cepeo CibCbKUX Xam i npureciy i3 coboro nPoKIAMms i Jcax.

The excerpt uses a number of visual images: a legion of bat-
winged devils, the scampering army of obscene vermin, lean, filthy,
ravenous, swept all before it and devoured fowl, cats, dogs, hogs,
sheep, and even two hapless human beings. The Ukrainian transla-
tion reflects this as: necionu nepemunuacmoxpunux demonis —retains
the terrifying and grotesque image of the demons from the orig-
inal; opou napasumie — the metaphor of army from the original,
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but the more neutral word napasumu is used; bpyoua, oeudwa,
arcadiona — epithets describing the disgusting nature of rats, as in
the original; smimana 6ce Ha ceoemy winsxy, sHUWYIOUU NIMUYIO,
Kkomie, cobak, ceunell, oseyb i Hagimy Oesnomiynux modeti — The
description of the damage caused by rats is close to the original, but
slightly softened.

The original uses strong verbs: kept, burst forth, swept,
devoured, that emphasise the dynamism, cruelty of the events
and dark lexicon: devils, obscene vermin, filthy, ravenous, curses,
horrors, which creates an atmosphere of fear and horror.

In the Ukrainian translation, most of the strong verbs from
the original are translated quite accurately (rasidysanu, sucunan,
smimana, suuwyioun). The dark vocabulary (bat-winged devils,
obscene vermin) has been partially preserved (nepemunuacmoxpuni
demonu, napasumu), but some words have been replaced with more
neutral ones (mpaeedis, cnycmoutenns).

Another example is an extract from “The King in Yellow:
The Repairer of Reputations” by Robert Chambers (translated in
Ukrainian by Yevhen Lir, 2018) [12; 13]:

Mr. Wilde lay groaning on the floor, his face covered with blood,
his clothes torn to shreds. Drops of blood were scattered about over
the carpet, which had also been ripped and frayed in the evidently
recent struggle. «lt’s that cursed cat,» he said, ceasing his groans,
and turning his colourless eyes to me, «she attacked me while [ was
asleep. I believe she will kill me yet.» This was too much, so [ went
into the kitchen, and, seizing a hatchet from the pantry, started
to find the infernal beast and settle her then and there. — Micmep
Baiind cmoenas, nexcayu Ha nionosi, 1020 00nUYUs 6KPUSANA KPOS,
a 0052 Oy sec nowmamosanui. Kumum maxodxc nocmpasicoas
y 60ueuOb HedasHili cymuyyi: posdepmuii ma nodipaenenu,
RONAAMOBAHUL Kpanismu Kposi. — Lle ma npoxasma Kiwka, —
cKkazag ein, npununuswiy cmozrami. 4orosix nooususcs Ha Mete
cgoimu be3dapenumu ouuma. — Bona nanana na mete, koiu s cnas.
Jymato, paro uu nizno eona mene 60'c. Lle 6y10 6dce 3aHaomo.
O30poisuiucy coxupoio, Ky 6348 y KOMOPI, A 3aiio8 Ha KyXHIO
I NOYGB WyKamy mo2o NekerbHo20 36ipd, adu nopiwumu 1020 paz
i Ha3aBoHcOU.

This excerpt reflects the popular mystical image of a sinister,
demonic cat and the consequences of its attack on a man. The cat
itself is described in such words as: cursed cat (npoxnsma xiwika),
infernal beast (nexemnuil 36ip). And the following words are
attributed to the victim of the beast: groaning (cmoenas), covered
with blood (expusana xpos), clothes torn to shreds (002 6ys 6ect
nowmamosanuti), colourless eyes (besbapenumu ouuma,).

The text acquires a negative Gothic influence through such
phrases as: lay groaning on the floor (cmoenas, nexcayu na nionosi);
his face covered with blood (iioeo obnuuus expusana kpos); his
clothes torn to shreds (0dsie 6ye eecv nowmamosanuti); Drops
of blood were scattered about over the carpet (nonismosanuii
Kkpanamu kpogi), the evidently recent struggle (6oueudb neoasniti
cymuuyi).

The translator uses the more neutral word cokupa, instead
of the more specific hatchet. In addition, the Ukrainian translation
uses some words that are not direct equivalents of English words.
For example, the word nexenshuii is not an accurate translation
of the word infernal, but it better conveys the emotional meaning
of this word. In addition, the translation was decompressed due
to language peculiarities, which resulted in the number of words
increase.

It is known that translations of Gothic literary works into
Ukrainian were carried out by well-known professional translators,
which had a significant impact on the quality of the translation.
They skilfully recreate Gothic and suspense atmosphere, making it
very similar, but, at the same time, slightly different from the atmos-
phere of the original work. The main differences are that a word in
the text and in the particular context does not always have a diction-
ary translation, but can be stylistically chosen by the translator in
terms of meaning, style and structure. The Ukrainian translation is
less pretentious and more soft, and romantic (in some cases, almost
cheerful, and sarcastic). In addition, the Ukrainian translation uses
more words than the original, which is due to the synthetic nature
of the Ukrainian language (as opposed to the analytical nature
of English).

Moreover, the Ukrainian translation is more emotionally
coloured, manifested in the lexical content, active use of expressive
means and translation transformations. When translating Gothic lit-
erary works, the author’s integration into the text, the «breaking
of the fourth wall», slanted, bold and large fonts, which can repro-
duce some inscriptions or be a kind of apogee of the characters’
emotions, work well.

In general, apart from semantic connotations, the atmosphere in
Gothic horror literary texts is largely created by lexical content. In
translations of Gothic horror literary texts, lexical content, imagery,
and metaphors can be structured as follows (the examples used are
popular variants, often used or synonymous in Ukrainian transla-
tions):

Visual images: necionu nepemuHuaCmMoKpuIx  0eMOHIB,
opou napazumie, 2UOOMHI 36YKU, XUNCI 20100HI Wypu, NiO3eMHUl
ceim, OeaMedcHi MacMHuyi ma JHcaxaugi 3002aou, YopHi mpynHi
AMU, CIPAXIMAUBT VIYeTUHU, HeBUMOBHUL, 2nub0YeHHa npiped,
gcemunocmusutl i ecexaparosuuti [ocnoodv, nexenvruti 36ip, Kpymi
CX00U, COKUPA, 3aepxaa Kpos, Ouki npedku, NPOKIAMA Kiuika,
NONTAMOBAHUL KDANTAMU KPOBI, KPUK dcaxy abo padocmi, Oine
00mUYusl, CMPAWIHI KOHBYIbCL.

Emotionally charged verbs: suimamu, 3nuuysamu, nozoymucs,
GUOUPAMUCA, 3HAGUCHIMY, BXONUMY, PO3YEPERUMI, 30X00UMIUC,
NPUPEKMY,  3aMypy8amy, — CXONUBCA, — OOAMUCA,  HCAXAMUCH,
bopomiics, cChOmEOpUIY, CROHAM, BONAMY, PUOATY, TPeMMimu;

nouns: mpaeedis, CHYCMOuleHHs, OpymMATbHicmy,  I0Mb,
36IpCMBo,  HeCnpagneoausicmy, — epix,  He00OPOUUIUGICID,
ynepmicmy, meapioxa, 60u6cmeo, Mpyn, NIOCHYNHICHb, Hax, Kpos,
ouleneuenicmp, UMM, 6OUBCE0, MiNo, Mpeydb, CIAOKOOYX,
3aNAMOPOYeHHs, TiMbMa, 2anvbda, Oescmepms, nomoudiuHe
Jcumms, KoKy, Oywia, Cymuykd, 00JCeginbHs, Kamaghaix,
00MOBUHA, CPaUIHE CALIBO,

adjectives:  Opyonutl, oeuodHul, KHcadiOHul, CMpuUsONCeHUl,
30y00icenutl, noXMyputl, HeuMOGipHull (y He2amueHil KoHomayii
HAKWMAim: — HeliMOBIDHA  BUCOMA, — HElIMOBIDHO  HCAXTUGUL),
CIMpaximuueull, — OUABOTbCLKUL, — HeCmepnHull, — NAcKyOHul,
HABIHCEHU], HAICAXAHUT, CIPAUHULL, NOWMAMOBAHUL, PO30epMmul;

adverbs: nacmopooici, npuxpo, panmon.

Metaphors: gipruii nec y oatiyi npo npusudis, 3azpumomimu
CMOPY 201106010, HIKUEMHUL CIMPAX, OUKUL CHPAX, HAGIJICEHCBO
CaMO20 HOPMA, MOPKHYTACA MIiHb, NOCHAMY nieped o4uMd, 1edb
He 30M1i8, CMepmb 00 PYKU Kamd, 0eMOH wianenoi Jomi onocis,
Oinbie HIY020 He MAMUMY, TIOMb, CPAUHIUA 30 OUABOTLCHKY,
X0100HA 2071064, cepye Kpasocs 610 Kasmms, Opuoke 3auapygants,
30yuLyBamiL 2pyot, 201064 MAN0 He PO3KOTI08ANACA, Kapmani cede,
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banamymumucs y 20n06i 1 y cepyi, dopikamu cobi, Habpamucs
X0pobpocmi, niddagamucs cmpaxy, KUOamuch Ha nioioey, crinuil
2HiB, NAHYBANA MePMEd Mulid, mpeMmimy 6i0 Maxieku 00 n’sm,
8 A3HUYA 3 NOMI.

Conclusions and prospects for further research. Expressing
the horrific in translation is a complex task that requires not only
appropriate language skills but also a deep understanding of cul-
tural peculiarities. We have analysed a number of classic gothic
horror novels, studied their atmosphere and trends in lexical con-
tent, and selected 25 extracts that reflect the elements of the gothic
as vividly as possible for detailed analysis. The research shows
that the Ukrainian translations use more verbs, figurative, expres-
sive, emotionally charged vocabulary, which makes the text more
dynamic, fiery and frightening; the translators manage to convey
the emotional spectrum of the original literary work by actively
using synonyms and expressive means. In should be mentioned
that while and prior to working on the translation of horror literary
works the study of the myths, rituals and fears of different nations is
avdisable, as it helps enrich the cultural experience.

The prospect of the research we see in thorough analysis
of the Gothic literary works translations into Ukrainian in the aspect
of key concept representations in the original and target texts.
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TOTHYHOI

€meabsinoBa O., Bengior B. Crnenudika nepenaui
JKaXJIMBOTO NIPY MepeKJiaji TBOPIB KaHPY XOppop

Anorania. Crarra mnpuceidyeHa crenudini nepenadi
JKaxJIMBOTO MPH MEPEKIIaIi TBOPIB XKaHPY XOPPOP HA MPUKIAIi
TOTUYHOTO  XOppopy. Po3mIsmaeTsess TOHATTS  XOPPOpy
B CY4YaCHOMY JITEpaTypHOMY JHUCKypci Ta OCOOIHMBOCTI
nepeKiIagy TOTHYHOIO XOppopy. Mu akLeHTyeMo yBary Ha
PO3MHUTOCTI BH3HAUCHHS CAMOTO MOHATTS JKaHPY XOppop.
JocnipKkeHHsT CBiJIYUTh, 10 HABITH caMe MOHATTS IKAHPY
CKJIQ/THO BU3HAYHTH, aJPKE BOHO MICTUTh IIMPOKHIA CHEKTp TaK
3BaHUX IMJKAHPIB, SIKI BOYCBH/b CKJIAJHO BMICTHTH B OJHE
BU3HAYCHHS TTOHATTS JKaHP.

PoGota Haroso1ye Ha TOMY, L0 KaHP XOPPOPY € BAXKIMBOIO
YAaCTUHOIO KYJIBTYPHOTO JIOCBilly 1 BHKIMKae OCOOIMBHIA
iHTepec y uuTauiB. B xoppop miteparypi € BiIacHa JEKCHYHA
OCHOBA, Ha SIKY CIIUPAETHCSI JKaHP, IPOTE Y JTITepaTypo3HaBCTBI
BIZICYTHE YiTKE BH3HA4YEHHs JKaHPY XOppOp, IO 3yMOBIICHE
IIMPOKUM PO3MAITTSAM Horo mijpkaHpiB. Jlo JIEKCHYHHX
3ac00iB CTBOPEHHSI CTPaxy BIJIHOCSTH TPOIH, JICKCEMH, IO
HECYThb y c001 KOHTEKCT €MOLIi] CTpaxy Ta BUKOPUCTOBYIOThCS
B JIiTepaTypl >KaXiB JUId CTOBPEHHS €(EKTy CIOKETHOTO
HAIPYy>KSHHSL.

HeBin’eMHOIO CKJIQJIOBOIO XOPpPOp TBOPY € EIEMEHT
CACIICHCY, L0 PO3YMIEThCS SK TEBHHW TIJBINICHUH CTaH,
HEBI/IOMiCTh, HETIEBHICTbh, HECIIOKIi, TPHBOT'a, HEBUPIIICHICTb,
10 BUHHUKAIOTH B O4iKyBaHHI pilieHHsS abo pe3ynbTary
i CYyNpOBOMXKYIOTHCSI ~ MEBHUM  CTYNECHEM  OYiKyBaHHS
(nepenuyTrs) a0 TPUBOTU.

Totnuna miteparypa, y CBOIO 4epry, He € CHHOHIMOM
XOppop JiTeparypH, il BAPTO CHPHIMATH Ta JOCITIHKYBATH 5K
MiKaHP HIMPOKOTO CIEKTPY 1HIIKX MMiKaHPIB, 10 BUTIKAIOTh
3 TOHATTS JiTepaTypu KaHpy xoppop. [oTuuHa miteparypa
XapaKTepH3y€eThCs MEBHOIO MOXMYPICTIO Ta MICTHIIM3MOM.
Jo 1ii eneMeHTIB MOXHa BIJHECTH O0Opa3u 3aKUHYTUX
OyAMHKIB Ta 3aMKiB, NMPHUBU/IB, BaMIIipiB, 30M0i, MICTHYHI
oIl Ta pi3Hi MPOKIATTS, arMocdepy CacreHCy, METOHIMIO
TEMHOT'O Ta KaxJIMBOTO, Jieli B Oi/li, HAIMIpHY EMOIlIIHICTb,
MEepPCOHAXi, W0 IIYKAIOTh PO3ragKy TA€MHHIb, POMAHTUKY
Ta POMaHTH3ALlil0 XMMEPHOCTI Towlo. Bci 1i eneMeHT MaroTh
Ha MeTi BUKJIMKATH B YhTa4a HAOpyry, CTpax Ta copmyBaTu
KOHKpPETHI 00pa3H.

Jis  ebeKTHBHOTO TMeEpeKiaay TBOPIB JKaHPY XOpPpop
HeoOXximHO 30epiratd armMocdepy OpHTriHaly, BpPaxOBYBaTH
EMOLIIiHI Ta J>KaHPOBI OCOOJIMBOCTI TEKCTy, a TaKOX
BUKOPHCTOBYBATH CYYacCHi METOAM MepeKiany. YKpalHChKHi
MepeKia] y CBOIO uepry € Oulbll eMOLiiHO 3a0apBiIeHHM,
IO TPOSBISIETBCS B JICKCHYHOMY HAIIOBHEHHI, aKTHBHOMY
BUKOPDHCTaHHI ~ BHPa3HHUX  3aco0iB,  TMepeKIaJalbKuX
TpaHc(hopMallisiX Ta aBTOPCHKIM iHTerpaiii 0e3mocepeaHbo
caMoro nepekiajgada y TeKcT nepekiany. Pobora migkpeciioe
BKJIMBICTh amanTarlii KyJTbTypHUX Ta MOBHHUX €JIEMEHTIB JUIs
JIOCSITHEHHSI aJICKBAaTHOI Iepeavi jKaXJIMBOrO B MEpeKiaaax
JITEpaTypH OO JKaHPY.

KaouoBi cioBa: jkaHp, XOppop, CacleHc, JIEKCHKa,
arMocdepa, TOTHYHA JliTeparypa, OCOOIUBOCTI MEpeKiIaLy
JTEepaTypH Kaxis.
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