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PECULIARITIES OF NON-EQUIVALENT VOCABULARY
TRANSLATION (BASED ON «THE FOLK OF THE AIR» SERIES BY HOLLY
BLACK)

In modern literary translation, the transmission of non-equivalent vocabulary — words and
expressions for which there are no exact equivalents in another language — from one language to another
is considered to be a crucial problem. It becomes especially noticeable when translating the fantasy genre,
where authors often create new terms and concepts that reflect fictional worlds and cultural characteristics.
One of such authors is Holly Black, whose books, particularly the Folk of the Air series, contain a rich
lexical range that is difficult to translate due to the lack of direct equivalents in other languages. The purpose
of'the study is to examine the peculiarities of translating non-equivalent vocabulary in Holly Black’s novels
from the Folk of the Air series, as well as to analyze the methods used in their translation to Ukrainian.

The non-equivalent vocabulary from Holly Black’s novels was classified into the following
categories: cultural lacunae, no words in the language into which we are translating to denote concepts that
exist only in certain cultures and societies and that must be conveyed in one word, and lack of words due
to linguistic reasons (M. Kocherhan’s classification).

The problems of translating non-equivalent vocabulary arise from the lack of cultural or linguistic
analogs in the target language, which necessitates the use of special approaches to convey the meaning and
atmosphere of the original. One of the main difficulties is the need to preserve semantic accuracy and
stylistic conformity, while simultaneously creating a sense of immersion in the fictional world. The article
presents several methods of translation of non-equivalent units: word-to-word translation, sense
development, amplification, transcoding, and synonymous substitution. The analysis of translations has
shown that the Ukrainian translator of the Folk of the Air series mostly prefers the word-to-word translation
method to preserve the unique atmosphere of Holly Black’s world. This additionally facilitates
understanding for the reader who is not familiar with the fantasy world.

Keywords: non-equivalent vocabulary, realia, cultural lacunae, methods of translation.
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0COOJIMBO TIOMITHOIO TIPH NIEPEeKIIajii TBOPIB XKaHPY (hEHTe31, 1e ABTOPH JacTO CTBOPIOIOTH HOBI TEPMIHN Ta
MOHSTTS, SIKi BiJOOpa)aroTh BUragaHi CBIiTH Ta KyJABTYpHi ocobmuBocti. OfHi€ro 3 Takux aBropis € Lo
Brnek, xaurm sxoi, 30kpema cepist «Hapon moBIiTps», MICTATH OaraTwil JIEKCHUHHI psift, SKHH BasKKO
HepeKIacTy 4epe3 BiJICYTHICTh NMPSIMUX EKBIBAJICHTIB B iHIINX MOBaX. MeTa OCTiIKEHHS — PO3NIITHYTH
0COONMMBOCTI TMepeknany Oe3eKBiBaIeHTHOI JIEKCUKU Ha mpukiaai pomaniB omm brek i3 cepii «Hapox
HOBITPSI», @ TAKOXK IPOAHANI3yBaTH MPUHOMH, BUKOPHUCTaHI IPH iX Mepekiai yKpaiHCHKOI0 MOBOIO.

BesexsiBanenTHy sekcuky B pomanax [omni briex Oymo xiracngikoBaHO 3a TaKMMH KaTeTOPisIMH:
KYJIBTYpOJIOT14YHi JIAKYHH, BiICYTHI B MOBI, Ha SIKy IepeKIaaeMoO, CIIiB Ha MO3HAUYCHHS MOHATh, HAIBHUX
JIMIIIE B IEBHUX KYJIBTYpax i CyCIIUIBCTBAX, Ta SAKi MAlOTh NepeAaBaTiCsl OXHIM CIIOBOM, BIJICYTHICTB CIIiB
Yyepe3 MOBHI IpHUIKHY (3a Knacudikamnieto M. Koueprana).

IIpo6iemu nepexnany Oe3eKBiBaIEHTHOT JIEKCHKH BUHUKAIOTH Yepe3 BiICYTHICTh KyJIBTYPHHUX a00
JIHTBICTUYHUX AHAJIOTIB Y MOBI NepekiIany, IO 3yMOBJIIOE HEOOXiOHICTh BHKOPHUCTAHHS CHELialbHUX
HiIXOAIB I Mepesadi 3MicTy Ta arMocepy opurinany. OIHi€I0 3 TOJOBHUX TPYJHOLIIB € HEOOXiTHICTH
30eperTd CEMaHTHYHY TOYHICTh 1 CTHJIICTUYHY BIATIOBIAHICT, OJHOYACHO CTBOPIOIOYM BigdyTTA
3aHYpPEHHS Y BUT'aJaHUH CBIT. Y CTarTi MpEACTaBICHO JeKibKa crocobiB mepekiaay 0e3eKBiBaJCHTHHX
OJIMHUIIb: NOCTIBHUI MepeKsaj], MOIYIAIis, OIaBaHHs;, TPAHCKOIYBaHHS, CHHOHIMIUHA 3aMiHa. AHai3
MepEeKIIaiB MMOKa3aB, M0 YKpaiHChKa Mepekaaadka HuKiry «Hapo moBiTps» 31e011pI10T0 Haae mepeBary
JOCTIBHOMY TIepeKIany, o6 30epertu HemoBTopHY armocdepy cBity [omni brek. Lle mogaTkoBo n03BossIE
HOJISTIIUTH PO3YMIHHS JJI YNTada, SIKUI He 3HAHOMUIA 31 CBITOM (eHTe3i.

KurouoBi ciioBa: Oe3ekBiBaJIeHTHa JIEKCHKA, peajlis, KYyJIBTYpOJOTiuHI JIaKyHH, CIIOCOOH

HepeKIamy.

Formulation of the problem. Non-equivalent vocabulary exists in every
language and holds significance, as it allows the reproduction of the uniqueness of
certain concepts inherent in only one language and ensures the expressiveness of the
text. The study of non-equivalent vocabulary and its translation is important for
ensuring accuracy, relevance, preservation of cultural contexts, and professional
development of translators, as well as improving the quality of intercultural
communication and literary translations.

The relevance of this problem lies in the fact that internationalization and
globalization processes increasingly require the translation of texts of various types and
fields of activity in the modern world. There are cases when concepts, phrases or terms
that are unique and important in the source text are impossible or very difficult to
reproduce in the target language without losing their meaning.

The issue of non-equivalent vocabulary and the problems of its translation was
studied by M. Kocherhan [Kocherhan 2006, 2008], I. Loshchenova, V. Nikishyna
[Loshchenova, Nikishyna 2014], O. Harhaieva [Harhaieva 2015], M. Lisna [Lisna
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2015], O. Shvachko [Shvachko 2016], M. Baker [Baker 2018], T. Rudenko [Rudenko,
Havrylova 2019], 1. Havrylova [Havrylova 2020], Yu. Hron [Hron 2021], V. Bialyk,
N. Zadorozhna [Bialyk, Zadorozhna 2023].

The aim of the article is to consider the concept of “non-equivalent vocabulary”
and its translation, to analyse the non-equivalent vocabulary in the novels The Cruel
Prince and The Wicked King by Holly Black and its Ukrainian translation.

The scholars who studied the notion of non-equivalence in linguistics gave
various definitions to this notion. We believe it was because of the difference in
theoretical approaches used. Therefore, O. Shvachko equates the concept of “non-
equivalent vocabulary” with the concept of “lacunae”. Scientist believes that lacunarity
takes place in all “spheres of human semiotic activity”. The presence of a thesaurus and
the experience of a translator makes it possible to delacunarize a foreign text [ Shvachko
2016, p. 7]. Some scholars compare non-equivalent lexicon with realias and combine
the two notions into one. Realia is a “variable category associated with the process of
predominantly binary comparison” of languages at the lexical and phraseological levels
[Loshchenova, Nikishyna 2014, p.275].

In addition to realias, there are also such concepts as exoticism and
ethnographism, which need to be distinguished from the equivalent vocabulary.
Ethnographisms are used to describe and categorize aspects of the culture, customs,
traditions, or history of a particular ethnic group. Ethnographisms may be “non-
equivalent”, as their meaning and scope may differ in different cultures and languages
[Kocherhan 2008, p. 122]. On the other hand, exoticisms are similar to barbarisms in
their functions. Exoticisms are used to describe exotic or unusual things, phenomena,
places or cultures, and can be part of the equivalent vocabulary, but not necessarily.
Exoticism adds colour to the text and is used to create a certain atmosphere or image.
According to M. Kochergan, barbarisms are “foreign words or expressions that are not
fully assimilated into the language but reflect the peculiarities of the semantics of
another language” [Kocherhan 2008, p. 122].

V. Bialyk and N. Zadorozhna outline the main reasons for the emergence of non-
equivalent vocabulary. These are [Bialyk, Zadorozhna 2023, p.37]:

—historical and cultural differences;

—the lack of an identical concept in the experience of native speakers of the target

language;
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—differences in language structure.

Exploring possible ways of translating non-equivalent vocabulary from one
language to another, M. Baker suggests the following approaches to translation [Baker
2018, p. 243]:

—using a less colourful word or just a neutral one;

—using a broader word (usage-wise);

—using a word of foreign origin or a word of foreign origin with an explanation;

—substitution in terms of cultural background;

—paraphrasing using a related word,

—paraphrasing using unrelated words, omissions, and illustrations.

When translating into the Ukrainian language, non-equivalence can be
transmitted using folklore, although when we take into consideration the folkloric side
of the Ukrainian language, it is more common to be used orally rather than in writing.
Moreover, the choice of the way to translate non-equivalent vocabulary is determined
by several prerequisites, which include the following factors, taking into account which
the translator can choose the best translation method for equivalent vocabulary in a
particular context. M. Baker outlines some specific prerequisites for non-equivalence
translation [Baker 2018, p. 251]:

—specificity of the text (before choosing a translation method, one should
carefully study the text and find out how important the non-equivalent vocabulary is for
the overall meaning of the text);

—target audience;

—context and purpose of the text;

—nature of the non-equivalent lexicon (it is important to determine why the non-
equivalent vocabulary was used);

—specificity of the target language (some languages may be more flexible in
translating non-equivalence, while others may require transformations).

Non-equivalent vocabulary is often easier to find in fantasy books because
fantasy authors create unique worlds, cultures, and magical systems that don’t exist in
real life. They introduce new creatures, magical powers, mystical places, and social
structures that have no direct counterparts in our everyday world. This makes translating
fantasy more challenging since the language of these books often includes made-up

words, names, and concepts that are specific to that fantasy world.
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The books under discussion were written by Holly Black and narrated about a
human girl named Jude who grows up in the magical and dangerous world of the faeries.
She lives in a land called Elfthame, where faeries rule and humans are looked down on.
Jude dreams of gaining power and respect among these magical beings, even though
she’s an outsider.

The series follows her struggles with the complex politics of the faerie world, her
clashes with powerful faerie nobles, and the challenges of being a human trying to
survive among creatures who often have no mercy for humans.

M. Kocherhan classifies non-equivalent language into three main groups
[Kochergan 2006, p. 322]:

1) cultural lacunae — cultural realias of a certain nation;

2) there are no words in the language into which we are translating to denote
concepts that exist only in certain cultures and societies and that must be conveyed in
one word;

3) lack of words due to linguistic reasons.

Using M. Kocherhan’s classification of the non-equivalent lexicon, we found and
grouped the non-equivalent vocabulary in the novels under discussion. Here are some
of the examples with explanations where needed [Black 2018, p. 6-326; Black 2019, p.
10-197]:

1) merfolk — pycanka, wild-eyed horses — xoni 3 wanenumu ouuma, mortal realm
— kpatl cmepmuux, faerie trade — ghetipiecokuii 0omin, tied to the land — npues a3anuii 0o
semni (about faeries’ rulers), lifeblood — dawcepeno cunu, golden wine — 3010me suno,
hag — 6idema, commoners and the gentry — npocmontoo i nancmeo, , magical knots —
Mmaeiyni 8y3nu, goblin — 200ain, troll — mpons, sprites — cnpatimu, spriggan — cnpuodicer,
sluagh girl — disyuna-caya, faerie wine — suwno etipi, sparrow boy — xzonuucvxo-
eopobeysw, black-thorned bees — mepnosi 60xconu, white-barked trees — 6inoxopi
Oepesa, hob-faced owl — cosa 3 nuuxom 2o6a, subjects — niodani, orbs — kyni (magic
balls in which memories can be enchanted), cloth — mxanuna Maminku Mosox (could
turn even the sharpest blade), mad magic — wanena maeis (which goes to the High Kings
after the coronation), curses — npoxnsmms (as faeries’ punishment), frost giant —
MOpO3HULL 6elemerb, great monsters of yore — seruxi uyoosucoka murysuiunu, crisped
eels — emaorceni syepi, silvery fish — cpibnscmi pubxu, rowan berries — copodbunosi

se00u, imp — imnec, Court factions — napmii /leopy, grigs — rpuru, bundle of oak, ash,
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and thorn twigs — gyznuk i3 einouxkamu 0yoa, sceus U mepeny (together protect with
faeries’ magic), oath binds — 36 ’azanuii npucseor, fiefdoms — 6or00inua (deiipi),
denizens — mewrxanyi (of Elthame), deer-boy — xzoneyv-onens, golden dish of salt —
3o10ma mapinka i3 cinno (is enchanted to never be empty), faerie gold — 3010mo getipi,
ragwort stalks — cmebna srcosmosinna, ragwort steeds — orcosmosinoui Koui, gem-
encrusted broach — 6powxa 3 camoysimamu (allows to summon gauzy wings from the
back and fly), necklace of tears — konse 3i cniz, pin of teeth — 6powxa i3 3y6is, Queen
of the Undersea — Koponesa Iliomop s, Isle of Woe — Incein, Ocmpie I'ops, Master of
Revels — maiicmep eynaums, Tower of Forgetting — Beoca 3abymma, Folk — Hapoo,
Grimsen the Smith — Ipimszen-Koeanw, Fairfold — @etipghono, Severin — Cesepun, Blood
Crown — Kpusasa Kopona, Mab — Ma6, Mother Marrow — Maminxa Mo3ok, Hunter’s
Moon in the Milkwood — Mucauscvruii Micayb y Monounomy nici, Insweal, Vulciber —
Byncibep, Undersea — ITiomop s, Infernal Majesty — ingpepranvra seruunicmo, Living
Council — JKuea Pada, Unseelie Minister — nebnaeuii minicmp, Seelie Minister — 6raea
minicmepka, Grand General — conosnuii eenepan, Royal Astrologer — xoponiscoxuil
acmponoe, Minister of Keys — wminicmp wmouie, Grand Fool — zonosnuii 6nazenw,
Randalin — Pawnoanin, Fala — ®@ana, Nihuar — Hieyap, Mikkel — Mixxen, Baphen —
bagen, wild Folk — ouxi npedocmasnuxu Hapooy, sea Folk — mopcoxuii Hapoo, Elowyn
— Enogin, Rhyia — Pis, Court of Bone — /[sip 3y6is, Van — Ban, Court of Elfhame — /{sip
Envepeetimy, blood moon revel — Kpusasuii Micays, Corn King — 3epnosuii Kopono,
Dulcamara — beraoona, Seelie and Unseelie members — 6nazi 1 nebnazi ¢etipi, Queen
of Mirth — Koponesa Paoowis, King of Fools — koponw oypuis, selkies — cenxi, Gentry
of the Undersea — [lancmeo 3 Iliomop s, Court Poet — npuosopnuii noem, Greenbriar
line — pio Cminaxcis, Shadow Queen — koponesa mineii, Lady Asha —nedi Awa, Caelia
— Kenis.

2) root men — xoperentoou, servitude — nonesonrogamu (about debts/deals with
the faeries), cymophane gem for an eye — oxo-yumogan, Faerie — ckopodeHHS IS
Faerieland (Kpaii), Tower — ckopouenns st Tower of Forgetting (Beoica).

3) treefolk — depesonmoou, deathsweet — cmepmuuii nexmap, blusher mushroom
— epub-pym ‘sHxa, wraithberry — npumapna sieooa, everapple — siunosionyxo, changeling
children— dimu-niominxu, inland — na xouwmunenmi (synonym for the faeries’ land),
spymaster — xepisnuys wnueyncokoi mepexci (the head of the nest), glowing

mushrooms — ceimui epudouxu, Nightfell — Hiuvnuii Pybaxa, Alderking — Binvwuanuil
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xoponw, Heartseeker and Heartsworn — [Ilykau Cepys ma Bipnuii Cepyio, Mr. Hiss —
Micmep Ulunyuyka, Snapdragon — Poszaepomux, Palace of Elfthame — Enbgheetimcoxuil
nanay,

The Ukrainian translator of the Holly Black novels from the Folk of the Air series
M. Puhlii used various translation methods to convey the meaning, structure, etc. of the
non-equivalent units such as [Black 2020a, p. 4-403; Black 2020b, p. 13-204]:

1. Word-to-word translation: wraithberry — mpumapna sroma, faerie trade —
¢eiipiBcbkuit 00MiH, tied to the land — mpus’s3anuit mo 3emui, Heartseeker — [lykaua
Ceps, Heartsworn — Bipuuit Cepiro, Tower of Forgetting — Bexxa 3a0yrts, Blood
Crown — Kpusasa Kopona, magical knots — mariuni By3nu, faerie fruit — min ¢efipi,
sparrow boy — xyiomauckko-ropo6deirs, faerie steeds — koni ¢eiipi, blackthorned bees —
TepHOBI Omxonu, white-barked trees — OUIOKOpi JepeBa, root men — KOPSHEIIONH,
blusher mushroom — rpu6-pym’sinka, Faerie — Kpaii (ckopouenns ans Faerieland (Kpai
Oeiipi), mad magic — manena wmarisi, Isle of Woe — OctpiB Tops, Milkwood —
Mosounuii jic, Undersea — Ilinmop’s, golden wine — 3omore BuHO, treefolk —
nepeBotonu, faerie wine — BuHO (hetipi, wraithberry — npumapha siroga, everapple —
BiuHOs10)TyKO, Minister of Keys — MiHicTp KiTtouiB.

2. Sense development: Snapdragon — PozzsiBpotuk, Nightfell — Hiunmii Pybaxa,
Wattle — IlpyTtuk, deathsweet — cmeprauit Hekrap, Gnarbone — Kictsak, Gentry —
ITancrBo, Corn King — 3epuosuii Kopons, Seelie Court — bnaruii [{gip, Unseelie Court
— He6naruit /IBip, lifeblood — mxepeno cumm.

3. Amplification: knighthood — nmumapcekmii TUTYA, Spymaster — KepiBHHIIS
IIMATYHCHKOT Mepexi, to command — BigmaBaru Haka3, wild Folk — muki npeacraBankm
Hapony.

4. Transcoding: Elowyn — Enosin, Grimsen — Ipim3sen, Elfhame — Enbgreiim,
goblin — ro6uiH, troll — Tpoms, sprites — cripaiiTu, spriggan — cipumkes, sluagh girl —
JliBUMHA-cIya, grigs — rpuru, Vulciber — Byncibep, Randalin — Panganin, Fala — dauna,
Nihuar — Hiryap, Mikkel — Mikkeun, Baphen — baden.

5. Synonymous substitution: to put in three knots — Brutectu Tpu By3iuku, mortal
realm — kpaii cMepTHHX, to wear out the soles of your shoes — cronTaru 4epeBUKH,
golden dish of salt — 30moTa Tapinka i3 ciuto, mock war — ynaBaHa BiiHa, subjects —
mijgaHi.

6. Transposition: servitude — moHeBooBary, oath binds — 3B’ s13aHuIA PUCSTOLO.
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Translation method Quantity Quantity %
Word-to-word translation 100 58%
Sense development 25 15%
Amplification 4 2%
Transcoding 25 15%
Synonymous substitution 16 9%
Transposition 2 1%
Overall 172 100%

Tab 1. Frequency of using translation methods in the novels

Discussions and conclusions. Non-equivalent vocabulary includes words and
expressions for which it is difficult or impossible to find an exact equivalent in another
language due to cultural, historical or semantic differences. Non-equivalent vocabulary
may include cultural realias, specific vocabulary and concepts without analoges in
target languages. We took into consideration the M. Kocherhan’s classification and
found out that The Cruel Prince and The Wicked King have more examples of cultural
lacunae due to the large number of proper names and fairy-tale realias, and the majority
of all non-equivalent vocabulary repeats from book to book because the novels narrate
the same story. The translator used various translation methods, such as word-to-word
translation, sense development, amplification, and synonymous substitution. The usage
of transcoding poses the most interest in our eyes, since it was used most often for
proper names (e.g., Jude), some of which, however, the translator decided to render
using Ukrainian concepts (e.g., Wattle). The word-to-word translation method was used
the most (58%). In our opinion, the use of word-to-word translation to denote non-
equivalent vocabulary may be because the translator tried to preserve H. Black’s
original style, which is very important, especially when considering texts of the fantasy
genre that represent a new universe. Also, the use of word-to-word translation helps to
preserve the context or associations with the original term or expression, which makes
it easier for the reader to understand this phenomenon or the general context. The sense
development (25%) and transcoding method (25%) were used to balance creativity and
faithfulness, as well as to keep some proper names the way they were used by the author.
In particular, the sense development method provides the flexibility to adapt meaning,
while transcoding allows creative freedom to invent or localize proper names used in
the story.

In many cases, the original text contains cases of non-equivalent lexicon,
phenomena that do not exist either in the real world or in the Ukrainian language and

culture. In such situations, we believe that the most appropriate option in this context is
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word-to-word translation, as it allows for preserving the semantic and stylistic aspects

of the original text.
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