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BCTYII

[HTErpaJIbHOIO CKIJIAIOBOIO JKUTTS CY4YacHO1 JIIOJIMHU € KOMYHIKaIlis, o0
nepeadavyae  peanmizailifo  IHTEJIEKTyaJdbHOI  B3a€EMOJAIT  MDK  y4aCHUKAMU
KOMYHIKATUBHOTO TPOIECY y CycnuIbCTBl. OCKUIBKM KOMYHIKAIS € crnenupiaHuM
MIPOLIECOM B3Aa€EMOJIi PI3HUX BapiaHTIB KyJIbTYpM W MOBHM Ta € OararokaHajlbHUM
SIBUIIIEM, TO BOHA BIATBOPIOETHCS 3a JOTMOMOrol 000X 3aco0iB: BepOadbHUX 1
HeBepOanbHNX. HeBepOanbHa KOMYHIKAITIS aKTyalli3ye€ThCs 32 PaXyHOK BUKOPUCTAHHS
M03aMOBHHUX €JIEMEHTIB KOMYHIKaIlii, O SIKUX BIJHOCSATH HE JIMIIE HEMOBHI Jii
YYaCHUKIB CHUIKYBaHHS, a ¥ apredakTHi ckiagoBl. OIHMM 13 TakuX BEKTOPIB
JOCIIIHKeHHS] HeBepOaJliKK € MUTaHHS aKkTyaii3alii (eHOMeHY My3UKH, SIK TOTY>KHHM
03aMOBHUN KOMYHIKaTUBHUH 3aci0 B XyJI0KHIX TEKCTaX.

TeopeTuko-meToonoriuHa 06asza JOCTIDKEHHS IPYHTYEThCS Ha HAyKOBHX
IopoOKax BITYM3HSIHUX 1 3apyODKHUX BUEHHX, MPUCBSIYEHUX BUBUEHHIO 3araJlbHUM
acmekTaM JOCIIDKeHHsI aKTyami3alii KOHLENTY MY3UKH SK €JIEeMEHTY KYJIbTypu B
miomuyHi JiHreictuyHux 3HaHb (C. O. IlIBauko, C. M. €nikeera, O. I1. Bopobiiosa,
M. B. Uepnuk, I. Cross, G. E. Woodruff, G. M. Barton), a takox 3araisHUM aclieKTaMm
TOCIIHKCHHSI aKTyalli3allli KOHIENTY My3UKH SK €JIEMEHTY KyJIbTYpH Y JISKCHIHOMY i
cemantuuHoMy acriektax (C. M. E€mnikeeBa, C. O. IlIBauko) Ta muckypcosorii
(O. I1. Bopo6iioBa, M. B. Yepumk, E. J. Okafor). Ilpeamerom oxpemoi yBaru
JOCIITHUKIB € cHHTEe3 MOBH ¥ MuctenTBa My3uku (T. Pechmann, D. Omigie).

AKTYaJIbHICTh JOCTI/DKEHHS 3yYMOBJICHA 3HAYUMICTIO MY3UKH SIK €JIeMEHTa
KyJbTYypH B CHCTEMI TYMaHITapHOTO 3HAHHS Ta HEOOXIAHICTIO CPOKyCYyBaTH yBary Ha
JocIipKeHH1 11 BepOanpHOT Ta HeBepOaIbHOI pearizalii B aHTJTIOMOBHHX XYJIOXKHIX
TEKCTax.

O0’eKkTOM JOCTITKeHHSI € aHTJIOMOBHI XYJIOXHI TEKCTH; NMpPeAMeTOM —
JIEKCUKO-CEMaHTUYH1 aCTIEKTH aKTyalli3arii KOHIENTY «MYy3UKa.

MarepiajioMm A0CTiIKeHHSI CTaB KOPIYC AaHIJIOMOBHHUX XYJOXHIX TEKCTIB

AMCPHUKAHCBKOI'O IHCbMCHHHKA Ta 6pI/ITaHCBKI/IX IIUCbMCHHHNIIb, 3 JKHUX JJId
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JOCIIIPKEHHSI METOI0M CYLILIbHOT BUOIpKH 0YyJ10 A10paHo i MpoaHali30BaHO NPHUKIAINA
aKTyai3alli KOHLENTY «MY3HKay.

Meta aoc/igiKeHHsl TONATAE Yy BUSBICHHI JEKCMKO-CEMAHTUYHHX ACTEKTiB
aKTyai3anli KOHLIENTY «My3HKa» B aHTJIOMOBHIN XyZ0KHIM JiTeparypi i nependayae
BUKOHAHHS TaKNX 3aB/IaHb’

— YTOYHHUTH BHJU MY3HUYHOTO KOHTEKCTY,

— MpoaHaTi3yBaTH aKTyaTi3alil0 My3UMYHOTO MHCTELTBA SK IMOBIJOMIICHHS B
KOMYHIKaTUBHOMY aKTi, 30CE€PEIKYIOUNCh Ha HOT0 o, PYyHKIIAX, GopMax;

— BU3HAYUTH OCHOBHI IPUHIUIN IHKOPIIOPALIIT My3UYHUX pealliid y aHTTHAChKIN
JiTeparypi;

— 3’5iCyBaTH JIEKCUKO-CEMAHTUYHI OCOOJMBOCTI aKTyami3alii KOHLEMNTY
«My3WKa» B aHTJIOMOBHHUX XyJIO’KHIX TBOpaXx;

— JIOCHIJIUTA KOMYHIKAaTUBHI AacHeKTH aKTyaji3alii My3uKH B Ipolieci
CITKYBaHHS;

— IpoaHali3yBaTH NEpeKaZ MY3MYHOTO KOHTEKCTY 3 aHIJIIHChKOI MOBH Ha
YKPaiHCBKY;

— BHU3HAUUTHU POJb MY3MUYHHUX peajiil y MeTOAML BUKJIAJaHHS MepeKIaay Ta
pPO3pOOHTH BIIpaBU Ha OCHOBI aHTJIOMOBHOI JIITEPaTypPH.

MetopoJiorisi  1OCHIKEHHS IPYHTYEThCS Ha 3araJlbHOHAYKOBHUX METOJaX
(amamizy, cMHTE3y H CIIOCTEPEKEHHS) y IOEAHAHHI 3 METOJAaMH JIHI'BICTHYHOI'O
aHaJi3y, cepe AKX YiIbHE MICIIE ITOCIal0Th METO/I aHAJTi3y CJIOBHUKOBHUX JIe(IHIIIIMH,
a TaKO’XK KOMITOHEHTHUH, TUCTPUOYTUBHUN 1 KOHTEKCTYaJTbHUN aHATI3H.

IIpakTH4He 3HAYEHHS TOJITae B TOMY, L0 OJEp)KaHI pe3yJbTaTH MOXKHA
BUKOPHUCTOBYBATH 8 HABYAIbHIL pobomi (y TIPOLIeCi BUKIAAaHHS TaKUX TUCIHUILIIH, SIK
JIHTBOKPAiHO3HABCTBO, JIEKCUKOJIOT1S Ta CTUJIICTUKA aHTTIIHCHKOT MOBH), ¥ HA8UAIbHO-
Memoouyritl pooomi (I pO3pOOKH MOCIOHUKIB 13 3a3HAYCHUX JTUCITUTLIIH).

Amnpodauisi pe3yjbTaTiB AocCailKeHHs Ta myoOJuaikamii. 3a po6ororo Oyio
onyOniKoBaHy cTarTio «Peainizaliisi My3H4HOTO KOHTEKCTY B aHTJIOMOBHUX XYA0XKHIX

TeKCTax» y cmiBaBTOpcTBI 3 M. B. UepHuk y »XypHani «AKTyalibHI MOpoOieMu



di10s0r1i Ta IEpeKIIaio3HaBCTBa». Pe3ynbraTul arpooarlii 10caiKeHHs TpeACTaBIeH1
Ha XII BceykpaiHCbkOl CTYAEHTCHKOI  HAayKOBO-IPAKTUYHOI  KOH(pepeHlii
«Ilepexnanaupki iHHOBamii 2022». HagpykoBano ctarTio «JIekCHKO-CEMaHTHYHI
3aco0u akTyamizamii koHHenty ‘“my3uka’ B komexdisx B. Illexcmipa» y sxyphami
«HaykoBuil BICHUK X€pCOHCHKOTO JepxaBHOro yHiBepcutety. Cepis I'epmanicTrka
Ta MDKKYJIbTYpHA KOMYHIKAIlis». 3 TaHO TEMH TakoXX Oyjia HalmMcaHa HayKoBa mpartis,
10 BXOJUJIa A0 KOHKYPCHOT poOOTH «JIIHTBICTUYHI aCTEKTH aKTyati3ailii KOHLIENTYy
«My3uKka» B komenisx Binbsma [lexcmipa» (HaykoBwuii kepiBHUK — M. B. UepHuk ),
aka 3adHsa Il micue y BceeykpaiHChKOMY KOHKYpCl1 CTYIEHTCHKHUX HAyKOBUX 1
KpeaTUBHUX MpoeKTiB iMeH1 Biranis Kelica, mo npoBoauBcs Ha 06a3i 3anmopi3bKoro
HaIlllOHAJBLHOTO YHiBepcuTeTy y 2021 porii.

Ctpykrypa Ta ob6cAr podoru. Pobora ckiamaeTbcs 31 BCTYIY, YOTHPHOX
PO3/1TiB, BUCHOBKIB 1 CIIUCKY BUKOPUCTAHUX Jixkepel (68 mo3uiliit). 3aransHuil odcsar

po60TH CTaHOBUTH 71 CTOPIHKY.



PO3JILI 1
TEOPETUYHI  ACIHEKTH  JOCJUUKEHHSI  TEPEKJIAJY
MY3UYHOI'O KOHTEKCTY B AHTJIOMOBHMX TEKCTAX

1.1 IToHATTA Ta BUAU MY3UYHOI0 KOHTEKCTY

3 MaBHIX 4aciB MUCTEITBO € IPEAMETOM JIOCIKEHHS OaraTh0X MMChbMEHHUKIB,
MOETIB, HAYKOBI[IB, a ocobimBo ¢inocodiB. Hacammepen, 11e 3yMOBICHO MOIIYKOM
JIOJUHU-MUTI, Oe3 SAKOi JKOJHE MHCTCNTBO HE 3/1aTHE icHyBaTH. KoXHUU BUA
MUCTEIITBA TIOETHYE B COO1 €CTETUYHO-TII3HABAJIbHY Ta €CTETUYHO-TBOPYUY JISJIBHICTb.
My3uka HE € BHUHATKOM, IO PEIPE3CHTYE BEIMYE3HY CYKYIHICTH JIFOJICHKUX
HEPO3PUBHUX, YYTTEBUX 1 TapMOHiHKX mporiecis [16, c. 185; 32, ¢. 20].

My3u4HEe MUCTEITBO JIO3BOJISIE PO3BUBATH CYCIUTBHI BITHOCHHH 3a JIOTTIOMOTOO0
KOMYHIKQTUBHHUX 3aC001B MY3MUYHOI AISJILHOCTI, @ TAKOX Ma€ TOTEHIIAT BUKIHNKATH
IMIUPOKUHN CIIEKTP eMOIIiH 1 IepekuBaHb y JoauHu. [IpoTre Ha cycniabCTBI MUCTELITBO
MO’K€ YCHIIITHO MO3HAYaTUCA JIMIIE, SKILO JIIOANHA BIUYBa€ Ta cipuiiMae oro. Taka
OCOOJIUBICTh CHPUUHATTS Ta BIAYYTTS OOYMOBIICHI 3JaTHICTIO 1HIMBITyyMa
IPOHMKATH Yy TBOPM MHUCTENTBAa W YCBIIOMJIIOBAaTH iX Ha PiBHI JAyXOBHOCTI Ta
KyJIbTYpOTBOpYOro morenmiany [19, c. 377].

My3uka SK BHJ MHUCTELTBA MPEJICTABISAE JIMCHICTD B  EMOILIMHUX
MEPEXKUBAHHSX, 110 PEATI3yIOThCA Yepe3 0COOIMBI 3BYKH, B OCHOBI SIKUX — y3arajbHEH1
iHTOHAII1 TroIchKo1 MoBH [ 14; 27, ¢. 35; 39, ¢. 5 ]. Uepes 11e, TOJIOBHOIO BiIMIHHICTIO
MY3UYHOTO MHCTEITBA BiJl 1HIIMX BHUAIB € Te, IO MYy3WKa CHJIbHINIE Ta HIBUIIIC
3MIMCHIOE BIUIMB Ha cotliym [17, c. 40].

He nuBHO, 4OMy B CydyacHOMY CBITI MY3HKa 3yCTPIYa€ThCsl HA KOKHOMY KPOIIi,
BOHA € HEBi/'€MHOIO CKJIAJI0OBOIO HAMIOrO OyTTS. Ii BUKOPHCTOBYIOTH Y BCiX BHIAX
TISUTBHOCT1 JIOMWHU: Yy (QITapMOHIi, Ha JUCKOTEKaX, Ha PI3HUX YPOUUCTUX TOIIAX,
KOJHUI KOHLIEPT HE BIIOYBAETHCS O€3 MY3UYHOTO CYNPOBOJY, Y TOPrOBUX IIEHTPaX 1
0araTbOX MarasuHax 3By4aTh MICHI, 00 MaKCUMaJIbHO 3aJy4aTH J0 ce0e MOKYMIIB, Y

Kade Ta pecTopaHax — 00 CTBOPUTH 3aTUILHY aTMocdepy A BiaBiqyBauis, y CIIA-



LEHTpaxX — 100 BIJBOJIKTA Ta PO3CIA0OUTH KIIEHTIB, BOAI TPAHCIOPTHUX 3aco0iB
3apsAKAIOTHCA MO3UTUBHUMH €MOLISIMH 111 Yac MPOCIyXOBYBaHHS MY3UYHUX TBOPIB.
HaBith y mapky My3uKa JyHa€ B HaBYIIHHUKAaX IMEPEXOXKUX YU CIIOPTCMEHIB, SKl
npoOiratoTh NnoB3. [Ipo My3u4Hi1 TBOPU TOBOPSTH HA 3aHATTIX MY3UYHOI JITEPATYypH,
PO HEl AUIATHCS BPaXKEHHSIMU IICHSI KOHLUEPTIB, CUMBOJIIKY MY3UYHHUX IHCTPYMEHTIB
OOCHDKYIOTh Yy XYJOXKHIX TBOpax, MY3MKy HOHUIIYTh Ta BIATBOPIOIOTH 3aBHSKU
IHCTPYMEHTaM, rojIoCy Y1 MOBHUM 3HaKaM.

Mys3uKka ¥ MOBa SIK pi3HOBHIM KYJIbTYPH MAIOTh CIUTBHI Ta BiZIMIHHI 03HaKu [25,
c. 168].

HaiiGinpin criopiiHEeHMM BUIOM MHCTENTBAa O MOBJIEHHA € My3uka. BoHu
PO3IJIAIAI0THCS SIK 3HAKOB1 CUCTEMH, TOJIOBHOIO (PYHKITIEIO SIKUX SIBJISIETHCS Mepeaayda
MOBIOMJICHHSI. AJIe TOJOBHAa BIIMIHHICTP MDK MY3MKOIO 1 MOBOI TMOJISITAE Yy
BUCJIOBIIOBaHHI Ta niposiBi [40, c. 1]. Koxken My3uuHui TBip Ma€e yHIKaJIbHE 3HAYCHHS
1 II0pa3 MOXKE MO-PI13HOMY MPOSBIIATUCS U TPAKTyBaTHUCS.

OTxe, My3uKa — 11€ YHIKaJIbHE SIBUILE, O/IUH 3 HAIT0JIOBHIIINX BU/IIB MUCTELITBA,
10 Mae€ MOTEHIliajd BIJIMBATH Ha JIIOJAEH 1 BUKIMKATU LIUPOKUH CHEKTP MOYYTTIB,

NepeKMBaHb Ta CIIOTA/IIB.

1.2 Axryaaizanisi My3MKH B KOMYHiKATUBHOMY aKTi

My3u4Hi TBOpPH SK HEBiJI’€MHA 4YacTHHA OO0’ €KTUBHOI PEaTbHOCTI 3aiiMarOTh
YiIbHE MICII€ B CYCIUIBCTBI, IO CIPUYMHSE YACTIIII MOSBI iX OMUCIB y aHTJIOMOBHIM
XyIOXHIM JnitepaTypi. llomiacekTHICTP MYy3WYHOTO SBHIA B KOMYHIKaTHBHHX
CUTyallisIX TMOoJsArac B 3AIMCHEHHI pi3HUX poied 1 QyHkmid. JlocmimkeHHs
TEOPETUYHOTO Ta EMIIPUYHOTO MaTepially TO3BOJMIO PO3MIITHYTH POJi Ta (yHKIIIT
(deHOMEeHy MY3HWKH B aHTJIOMOBHUX XYJOXKHIX Tekctax [21, c. 143].

3a poll0 B KOMYHIKATMBHOMY aKTI MY3W4YHI TBOPU PEaNi3ylOThCS SIK:
1) eneMeHT KOHTEKCTY KOMYHIKATUBHOT CUTYaIlii; 2) 00’ €KT KOMYyHIKaTUBHOT CUTYAIlii;

3) cy0’€KT KOMYHIKaTUBHOI CUTYAIlII.
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TBip My3UYHOIO MUCTELITBA B POJI1 €JIEMEHTA KOHTEKCTY KOMYHIKaTUBHOT'O aKTy
ciyrye (OHOM Jjisi pO3BUTKY pisHuX momid [6, ¢. 33]. ¥V Mmexax mux BUMIpIB
aKTyaJi3alis My3U4yHOrO TBOPY OPIEHTYETHCS HA XapaKTEPUCTUKHU Yacy Ta MPOCTOPY B
MUCTEUBKOMY JUCKypcl. BOHM cTaloThb OCOOJMBUM MPOCTOPOM JJIs CHUTyalld 1
aKTyalli3yl0ThCS Ha MOAIEBOMY Ta MEHTAJIbLHOMY PiBHSX.

Jlo moieBoro piBHSI BIIHOCUMO 00’ €KTUBHO peayibHI MOAl1l, TaKi sSIK, TOXOBAHHS
(A fluty, frail, but nevertheless stately music began to play. An organ boomed. A coffin
was borne into the chapel [63]), Bukonanus momammuix cnpas (And now as if the
cleaning and the scrubbing and the scything and the mowing had drowned it there rose
that half-heard melody, that intermittent music which the ear half catches but let’s
fall [68]), unTanns ta ctBopenns my3uunux TBopiB (And here, | said, opening a book
about music, we have the very words used again in this year of grace, 1928, of women
who try to write music [57]), Bukonanus taniro (The floor and walls vibrate with the
music pulsing from the dance floor behind the bar, and lights are whirling and
flashing on and off [54]), (Jane Austen didn't have great music to move to and Thomas
Hardy ... jeez, he'd have felt guilty as sin that he wasn't dancing with his first wife [54]
npociyxoByBaaus (I switch on the stereo and turn the volume up loud, sit back and
listen to thumping indie rock music as | press down on the accelerator [55]), mogopox
B aBromoOiii (The car interior is filled with the sweetest, most magical music of two
women singing [55] Ta iH.

Ha piBHI MEHTambHOTO CHPUUHATTSA CIOCTEPIraeMo CHUTYyaIllii, MOB’s3aHi 3
TAaKUMH peaisiMU, SIK PO3APATyBaHHS, CTPaKIaHHS, MEIAHXOJIs, TEepeKUBaHHS,
abctparyBanHs. We don’t even have bland piped elevator music to distract us [55].
Whenever there was a pause in the song she filled it with gasping broken sobs and
then took up the lyric again in a quavering soprano [52]. “Sleep, sweet Anastasia,” he
murmurs, and I close my eyes, but I can’t help feel a residual melancholy either from
the music or his demeanor [55]. | picture him all those nights ago sitting at the piano
in his huge living room and the unbearable bittersweet melancholy of the music he
was playing [55]. Fear was in their song, and apprehension of pain, and joy to be

snatched quickly now at this instant [67]. The music had died down as the ceremony
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began and now a long cheer floated in at the window, followed by in termittent cries
of Yea—ea—ea!’ and finally by a burst of jazz as the dancing began [52]. Each sang
stridently, with passion, with vehemence, as if to let the song burst out of it, no matter
iIf it shattered the song of another bird with harsh discord [67].

Teip mucmeymea Ak 00’ €Km KOMYHIKamueHoi cumyauyii BUCTyTa€ 0COOJIUBOIO
TEMOIO JJIsl B3a€MOJIi MK y4acHHUKaMu KoMyHikamii. Ll @yHKIis nposiBiseTbes B
oOcTaBUHAaX NepLenIlii/mpe3eHTanii My3U4HOIO TBOPY, a TakoX Yy Oecigax 4u
po3aymMax Ipo CTaBleHHS peluiieHTa 10 Hboro. José (Gonzalez starts to sing a
soothing melody with a hypnotic guitar riff, and I drift slowly into sleep, marveling
how the world has righted itself in one evening and wondering idly if I should make a
playlist for Christian [53] (mpesenrtarisi). “My mother had a mantra: musical
instrument, foreign language, martial art. Elliot speaks Spanish; Mia and | speak
French. Elliot plays guitar, | play piano, and Mia the cello” [53] (mpe3enTarrist). He
presses a button and the soft strains of a guitar echo round the walls [53]
(mpe3enraris). And the music . . . so much music — | cannot bear to hear any music
(mepuerist) [53]. 1 find relics of myself in the sand that women made thousands of
years ago, when | heard songs by the Nile and the chained beast stamping (mepriermiris)
[67]. And Neville, taking Jinny's little hand, with the cherry-coloured finger-nails, by
the lake, by the moonlit water, cries, “Love, love, ” and she answers, imitating the bird,
“Love, love?” What song do we hear?” [67] (po3moBu). First up there’s Nitin
Sawhney, some world music called “Homelands” — it’s good. Mr. Grey has an eclectic
taste in music [53] (po3mymm).

Ponv my3suunozo meopy sk cydo’ekma KomyHnikamugHnoi cumyauyii iependadae
Horo (PyHKIIiIF0O aKTHBHOTO y4YaCHHWKA KOMYHIKATUBHOTO TPOIIECY, IO B3aEMOJIE 3
¢GI3MYHMM Ta TICMXOJIOTITYHMM BIUTMBOM Ha penumieHTa. Jlisi My3WYHOTO MUCTEITBA
3MIACHIOE BJIMB Ha PEIMITIEHTa yepe3 MpsiMui abo HempsIMH KOHTakT [5, c. 28; 22,
c. 46]. bynyun MeradopuIHHM 3a TPUPOJOI, (PI3UUHUN BIUIMB aKTyalli3yEThCS 3a
paxyHOK JiekceM (Pi3W4HOI 11 ¥ IHTEPHIPETYEThCA YEPe3 BUPAKEHHS BIAMOBIIHOTO
eMoliiHoro crany pernuiienta. Hanmpuknaa, The music was summoning them [59].

Music wakes us. Music makes us see the hidden, join the broken [59]. Christian pushes



10

a button, and the music is caressing me once more. It’s a gentle, slow, sweet, and sure
assault on my aural senses [55]. At the sound of the first notes Katharine and Rodney
both felt an enormous sense of relief at the license which the music gave them to loosen
their hold upon the mechanism of behavior [62]. Music was open on the piano, and
books of music rose in two jagged pillars on the floor; but for the moment music was
deserted [66].

[lcuxonoriyHuii BIUIMB BUPAKEHUNW EMOIMHICTIO Ta BIUIMBOBICTIO IO
BIZHOIIICHHIO 70 peuumienTa: Something about the music makes me apprehensive.
Perhaps because the music is too cool, too detached. I frown, trying to grasp why it
unsettles me, but Christian grasps my chin, startling me, and tugs gently so that I
release my bottom lip [54]. My thoughts are interrupted by soft, lyrical music that fills
the apartment [54]. We sit, our arms wrapped around each other, listening to the music
— a soothing piano piece — mirroring the emotions in the car, the sweet tranquil calm
after the storm [53].

3a CBO€IO MPUPOJIOI0 MY3MKa 3HAYHOIO MIPOI0 KOPEJIOE 3 MOBOIO — BOHA Ma€
NOTEeHIiall BepOanizyBatucs 3aco0aMu MOBHOTO KOAY, a TaKOXX BHKJIMKATH ¥y
penmIrienTa BepOanbHy peakiiro Ha TBip mucrenrTsa [30, c. 2 |. ¥V my3uunomy TBOpI
3aK0J0BaHa oro BepOarizoBaHa ifes, o0 MepeacThCs 3HAKOBUMH 3aC00aMU MYy3HKH.
[HKOpTIOPYIOUHCH Y MOBHY CHUCTEMY, (DEHOMEH MY3WKH TMPEICTaBICHUN IIMPOKUM
Jiara30HOM MPSIMHUX 1 HENMPSAMHX HOMIHAIlIH, IO YTBOPIOIOTH JEKCHMKO-CEMaHTUYHI
TpyIH, MIIOpsAIKoBaHI apxicemi music [4, c. 138]. V maHOMy KOMYHIKaTHBHOMY
Mpolieci poJib ajgpecaTa BUKOHYE PEIUIIIEHT MY3UYHOTO TBOPY, SIKHU JEKOAYE inero,
3aKIaIeHy B MY3W4YHY peajito, 1 B pe3yibTaTi BiH BepOAJbHO /Ja€ EMOTHUBHY
XapaKTePUCTUKY MY3UYHOTO TBOPY, IO BUKJIMKAB Y HHOTO TIEBHI €MOTIii.

Omxe, peamizaiis poyii MY3WKHA SK BHUIY MHCTEITBA B KOMYHIKATUBHOMY
MpoIieci BU3HAYAETHCS TMOJIACTIEKTHICTIO i1 akTyami3amii B XyJoXKHii jiTepatypi. Y
XOJ[l KOMYHIKATUBHOTO aKkTy BepOamizailis (eHOMEHYy MY3WKH aKTyali3yeThCs 3a
PaxyHOK JIEKCUYHHMX OJWHUIIb, 110 BIAHOCSATHCS A0 JIEKCUKO-CEMAaHTUYHOIO MOJs
KOHIIEITY MY3UKH, a TAKOX 3aBJSAKU BEpOAJIbHIN OIIHII peLUIIE€HTA MICJS MepUEenLii

MY3UYHOTO TBODY.
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1.3 OcobuBoOCTI NepexIaxy My3H4HOI0 KOHTEKCTY

Hapasi cycninbCTBO HE MOXE YSIBUTU CBO€ ICHYBaHHs 0€3 CIUIKYBaHHS, ajKe
BOHO € HEOOXI1JTHOIO YMOBOIO OyJ1b-KO1 AIsIbHOCTI. YacTo y po3MOBHIi MOBI, a 1HO1
1 y HayKOBI1H JiTepaTypi, BAKOPUCTOBYETHCS TEPMIH «CIIUIKYBaHHS» JJIs IO3HAYEHHS
komyHikauii. [Ipore @. C. baneBuy miaKpeciioe, 1o Nepiie NOHITTS OXOIUIIOE BCi
TUIIU MPOLECIB B3aEMOBIAHOCHH Ta B3a€EMO/IIH MIX JIIoAbMH. «KomyHiKalis» — OUIbII
KOHKPETHUH TEpMiH, IO IO3HAYa€ CMHUCIOBUN Ta iJ€aJbHO-3MICTOBHIA aCIEKT
COLIIAJIbHOT B3a€MO/I1; OOMIH 1H(QOpPMALII€I0 B PI3HOMAHITHUX IPOIIECaX CHUIKYBaHHS
[2, c. 28].

CycminbCcTBO JaBHO BXE BH3HAJIO MHUCTEITBO YHIBEpCAIBHUM 3aC000M
MDKKYJTBTYPHOTO CIIUIKYBaHHS. My3HKa, 3aBISIKM CBOEMY HEBEPOATLHOMY XapaKTepy,
€ MOTYTHIM 3aC000M BUPaXXCHHSI TyMOK.

ABTOp MY3UUYHOTO TBOPY SIK XYJOKHBOT'O TEKCTY MAa€ Ha METI MEpelaTu 3MICT
CBOTO HEBEepOAJbHOTO TOBIIOMJICGHHS Tak, II00 PEHHUIIEHT 3pO3yMiB HOTO,
CIUPAIOYMCh HA CBIM COIIABbHUN Ta CUTYaTUBHUM KOHTEKCT 1 BIACHUU JOCBIX
CIPUUHATTS TOMIOHMX TBOPIB MHUCTEITBA. TakMM YHHOM, BiH CTBOPIOE IEBHUU
TUcKypc. My3w4HHMI TBip € 3acO000M B3a€MOii MUTIS 13 JIFOJCTBOM, BTLICHHSM
XYyJ0KHBOT IIIHHOCTI SIK HEBIJl’€MHOI CKJIaJ0BOI XapaKTepUCTHKUA MHUCTelTBa [21, c.
60-61].

OCHOBHOIO YMOBOIO peani3alli CHUIKYBaHHS € HasBHICTh YYaCHHKIB
KOMYHIKaTUBHOI CHTYyallii, agpecaHTa ¥ ajapecarta. BinmoBimHO, y MHUCTEIBKOMY
JTUCKYpC1 POJIb aJipecaHTa HaJCKHUTh BIAMPABHUKY ab0 pernpe3eHTaTOpy MY3HMYHOTO
TBOpY. MuTelb kKorye BepOaizoBaHuil 3ayM CBOTO TBOPY 3a JOMIOMOTOI0 «HEMOBHO1
3HaKOBOiI CHCTEMM», 3aCTOCOBYIOUM 3BYKOBI KaHaliM, WI0 HaleXaTb JO
MapaiHrBICTHYHUX 3aC001B CIUIKyBaHHS. Pempe3eHTaTop ncuxoioriuHo cripuiimae ta
TIIyMauuTh MY3UYHMHA TBip 1 3aco00aMu aBTOPCHKOIO HEMOBHOTO KOIY TPAaHCIIOE
peuuienTy. 31 cBOro 00Ky ajapecar (PeLUIIEHT) OTPUMYE aBTOPChKUIT HEMOBHHM KO
B IHTEpIIpeTallii aapecaHTa i 1eKoAy€e MUCTEIbKUM TBIp. ['0JI0BHE MUTAaHHS NOJISTAE Y

TOMY, SIKAM YHHOM MY3UYHUN HEBepOaIbHUN KOMIIOHEHT TIepedaEeThcs U
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MEPEeKIaTA€TbCd y MUCEMHOMY MOBJICHHI? BiAmoBiap 3HAXOAMMO MiJ 4Yac aHami3y
JEKCUKOTpapIYHUX W EMIIPUYHUX JKEpeI 1H(popMaIllli.

VYBech cCyyacHUH aHTIINCHKHUI JEKCUKOH MOKHA MOJUIUTH Ha HEMApKOBaHUH 1
MapKOBaHUM, Ta BUBHAUYMUTHU HOT0 32 HASBHICTIO OLIHHOTO Ta €eMOLIIMHOIO MOTEHIIaNYy.
MapkoBaHICTh YM HEMApPKOBAHICTh MOBHUX OAMHHUIb YaCTIIIE MPOCTEXKYETHCS HA
JICKCUYHOMY ¥ CHHTaKCUYHOMY PiBHSIX MOBH [8, ¢. 171; 37]. HaiiuacTime CTUIICTHYHO
HEMApKOBAaHUMU SIBIISIIOTHCS KOPEHEB1 JIEKCEMH, a TMOXIJHI CJIOBA — CTUJICTUYHO
MmapkoBaHi. Jlo JaHO1 rpynu BIAHOCHUTHCA OLUIbIIA YAaCTUHA CJIB, IO MOSICHIOETHCS
HOMIHATHUBHOIO (YHKI[I€I0 MOBH. Tak, y laHiii KOMYHIKaTUBHIM CUTYyallil nepexkiaaay
nepeaae My3M4HUN KOHTEKCT, Y SIKOMY PELMITIEHT CIIPUiMae HEMOBHUMN KO/, TPSIMUMU
signosigaukamu: Mr. Fletcher, retired, of the Treasury, Mrs. Gorham, widow of the
famous K.C., approached Him simply, and having done their praying, leant back,
enjoyed the music (the organ pealed sweetly) ... [61] / Micmep ®@nemuep, yorce na
neucii, KomuuHin ciyxcboseys y OepicasHomy Kasuaueiicmsi, micic Topem, 60oea
8I00M0O20 KOPOIBCbKO20 a08oKama, nioxoounu 0o Hvoeo 3 neekicmio i, comsopusuiu
MONUMBY, BGIOKUOANUCS HA 1ABI U HACOTI00MHCYBAIUCA MY3UKOIO (BeIUUHO JIYHAG
opean) ... [49].

Y HacTymHOMY TpHKJIaAl Tepekiajady BHUKOPUCTAB MPHUHOM J0JIaBaHHS
IMEHHHMKA, a0u MIAKPECIUTH 3acid0 CTBOpPEHHS Ta TMepenadi HeBepOaJbHOTO
nosinomirenns: Clarissa had half a mind to snatch him off and set him down at the
piano in the back room. For he played divinely [61] / Krapuca mana na oymyi
BUCMUKHYMU 1i020 36810CU U NOCAOUMU 8 3a0HIU KIMHami 3a nianino. Bin 6ooxcecmeenno
2pas Ha nianino [49].

Y 1poMy emi3o0/li JieciioBa perpe3eHTallii HEeMOBHOTO Koay “Sing” mepenaHi
CHHOHIMAaMH, 10 TPUKPAMIAIOTh TEKCT Tepeknanky. ba Ourpiie, 3amicTh
TIEMPUCTIBHUKOBOTO 3BOPOTY, y TMEPEKIaji BAAIO 3aCTOCOBAHUN NMPUKMETHHK, IIIO
ormcye My3udHy peaiito: He waited. He listened. A sparrow perched on the railing
opposite chirped Septimus, Septimus, four or five times over and went on, drawing its
notes out, to sing freshly and piercingly in Greek words how there is no crime and,

joined by another sparrow, they sang in voices prolonged and piercing in Greek words,
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from trees in the meadow of life beyond a river where the dead walk, how there is no
death [61] / Yexas. Cnyxas. Ha ocopooicy nasnpomu cie 2opobeyv, npowebemas
«Cenmimyc, Cenmimycy yomupu 4u n’amv pasie i 0ani YGIPIHbKAE NPOMANCHUMU
HOmamu, ceixco U NPOHU3IUBO, MAK Uiehemas no-2peybKkomy npo GIOCYMHICMb
310YUHY, @ MOOI 00 HbO2O NPUEOHABCA Uje O00UH 20pobeyvb, I BOHU BlHCE PAZOM
NPOHU3IUBO CNIBANU 0082UMU 2PEYbKUMU CLOBAMU 3 0epes HA Y31 HCUmms, 3a PiKoio,
Oe x00smv mepmsi, npo me, ujo cmepmi nema [49].

SckpaBuil npukIiIaa nepeksiasy HempsaMoi IHKOpropali, o akTyali3yeThCs 3a
PaxyHOK JICUTMOTHUBI3AIlli TMPOCTEKYETHCS Yy HACTYMIHOMY YPUBKY, 1€ TMOAli
pO3rOpTarOThCS  JOBKOJA JICHTMOTHBHOTO €JEMEHTa TEKCTY, I1HKOPIOPYHYHUCH
HaOyBalTh MeTaQopudHOTO 3MIcTy. Tak, CTBOPIOETHCS 00pa3 MYy3UKH SK 4YOTOCH
BEJIMKOT0, JIOBEPIIIEHOTO, OTOTOXKHIOIOUN HOTO 31 CTHXIEK MPHUPOHU, apXITEKTypH Ta
nouytTsam: Music began clanging against the rocks up here. It is a motor horn down
in the street, he muttered; but up here it cannoned from rock to rock, divided, met in
shocks of sound which rose in smooth columns (that music should be visible was a
discovery) and became an anthem, an anthem twined round now by a shepherd boy's
piping (Thaz’s an old man playing a penny whistle by the public-house, he muttered)
which, as the boy stood still came bubbling from his pipe, and then, as he climbed
higher, made its exquisite plaint while the traffic passed beneath [61] / Boapunacs 06
cKei, 3a036eHina mMy3uka. A8momooinbHUll PIXNCOK HA YUY, NPOMUMPUE BIH, djle
mym, Ha eucomi, 2y00K 6i00ueascsa 6i0 ckeai 00 cKeji, po3uenosascs, a 6i0makK
38YK08I yoapu 30upanucs 0oKynu i nioiimanucsa ziaokumu cmosnamu (mysuxa —
BUOUMA, BeNlUKe GIOKPUMMISL), NEPEMBOPIOBANUCI HA 2IMH, HA 2IMH, WO 008UBAE CONLIKY
nacmywxka (0i0ok ceucmums Ha memanesiit Oyoyi 6 nadi, NPOMUMPUE GIiH); I KOJu
XJIONYUK CMO58 HEepyXomo, mo i3 CORINKU Mea00ia AuHyaa Oyavbawkamu, a Koau
nacmywox nioiumaecs euwje, mo 60HA CHMABANA HINCHUM NIAYEM HAO 2AMOPOM
eynuyi [49].

Mertadopuzaiiito nepekiagad nepesae B HACTYIIHOMY YPHUBKY, /€ KOHIIEHT
MY3UKH pPEaNi3yeTbCs B KOMYHIKATUBHOMY aKTl 3a pPaxXyHOK HATSAKy Ha IICHIO

“Allerseelen” Pixapnma Illtpayca st OTOTOXHEHHS CTHXIi MPUPOAH 3 MY3UYHHMH
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peanismu: ...the voice of no age or sex, the voice of an ancient spring spouting from
the earth; which issued, just opposite Regent's Park Tube station from a tall quivering
shape, like a funnel, like a rusty pump, like a wind-beaten tree for ever barren of leaves
which lets the wind run up and down its branches singing

ee um fah um so

foo swee too eem 00
and rocks and creaks and moans in the eternal breeze [61] / ['onoc 6e3 6ixy uu cmami,
20J10C NpaodasHvLo2o ddicepeia, wo 6°c 3-ni0 3emii; | 00IUHAB GiH 3 MICYs HABNPOMU
cmanyii mempo «Pidoxcenmc-napky, 6i0 8ucoxoi mpemmausoi @gicypu, Hemos i3
OUMOXO00Y, 13 3apaIHcasiioi nomnu, i3 NOWAPNAHO20 HA3ABHCOU De3TUCmo20 Oepesd,
KOJU 8imep 2YJIAE 1020 8IMmAM [ CNiBae:

iym ¢pa ym co

@y cei my im o
[ XUMAeEmMuvcsi 60HO, | CKpunums, i cmocte y siunomy nopusi [49].

Omxe, My3u4Hi peajii B KOMYHIKATUBHUX aKTaX JOCSTAIOThCSA 32 PaxXyHOK
OpsAMUX 1 HEOpsIMUX I1HKOpIHopamid y XyJAOXKHIX TeKCcTaX, sKi BIAMOBIIHO
NepeKIafaloThcsl abo 0e3MoCcepe/IHhO JICKCHYHUMH OJMHUISAMU abo Tak camo
nepekiagay IMIUIIIMUTHO BKa3ylO€ Ha ICHYBAHHS PENPE3CHTATOpa, PEIUITIEHTa YH

HCMOBHOI'O KOIY.
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PO3JILI 2
PEAJIIBALIISI MY3UYHOI'O KOHTEKCTY B AHTJIOMOBHUMX
XVJIOKHIX TEKCTAX

2.1 Jlekcuko-ceMaHTH4YHI 0COOJIMBOCTI peasizalii My3H4HOI0 KOHTEKCTY

MucTenTBo, HacaMIIepe ] My3udHe, SIK CKJIaJ0Ba i HeB1/I' €MHA YaCTHHA COILIIYMY
e(eKTUBHO BIJOOpPAXKAEThCA Y XYAOKHBOMY JTUCKYPCl, aJK€ MYy3HKa, OKpIM
po3BaXxanbHOI (PYHKIIIT, BAKOHY€E PI3HOMaHITHI pOJIi, TOYMHAIOYH BiJl CTBOPEHHS (POHY
JUTSL HEBEJTMKHX €T130/11B 1 3aKIHYYIOUU CYMPOBOKEHHSIM KITFOUOBUX CIOKETHUX JIIHIH.
[2, c. 48;3,c. 117; 23, c. 67].

VY mporeci 1Oro NMHCHhbMEHHUKH, TOCTH W JpaMaTyprd BUKOPUCTOBYIOTH
PI3HOMaHITHI JIEKCUKO-CEMAaHTHUYHI1 3aCO0U /JIi BUPAKEHHS MY3MUHHUX peanii, sKi
MOXKHa KiIacu(IKyBaTH Ha PI3HUX PIBHAX 3 ypaxyBaHHSAM SKICHUX 1 KUIBKICHHX
MOKa3HUKIB.

AHanizyroun  JeKcukorpadiyHui Ta  UTIOCTpATUBHUK  Marepiaid, MU
3adiKCyBaJIM CKJIQJl CHHOHIMIYHOTO PSAIY JEKCHMKO-CEMAaHTHUYHOTO TIOJS KOHIIEITY
MY3HMKH, 110 aKTyali3yeThCsi 0a30BOI0 HOMIiHAIII€0 MUSIC, 10 SKOro, BiAIOBIIHO 10
cimoBarka Oxford Advanced Learner’s Dictionary [48] HamexaTh Taki JIeKCeMH, 5K
melody, tune, carol, voice, harmony, note, song, piece, sound, yTBOpiOOUYH TPyIy
MPSMHUX HOMIHAIIN 10 MOHATTS «MY3UKa:

Her voice died out in contented melody [61]; Half-way upstairs, at a point where
the light and sounds of the upper world conflicted with the dimness and the dying
hymn-tune of the under, Rachel felt a hand drop upon her shoulder [66]; | have been
dead, and yet am now alive, but let me rest still; he begged (he was talking to himself
again — it was awful, awful!); and as, before waking, the voices of birds and the sound
of wheels chime and chatter in a queer harmony, grow louder and louder and the
sleeper feels himself drawing to the shores of life, so he felt himself drawing towards
life, the sun growing hotter, cries sounding louder, something tremendous about to

happen [60]; From Mozart Rachel passed without stopping to old English hunting
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songs, carols, and hymn tunes, for, as she had observed, any good tune, with a little
management, became a tune one could dance to [66]; Katharine laughed with round,
separate notes of genuine amusement [62]; The Bach piece that you played the rest
night | stayed [55]; She swept up her flowers, breathed in their sweetness, and,
humming a little song about a miller’s daughter, left the room [62]. Taxi giecinosa, sx
to play ta to Sing € neKCUYHUME aKTyai3aTOpaMHu MY3HMYHOTO JUCKYPCY B IUIONIMHI
XyI0KHBOT JiTepaTypu [46; 47].

Henpsimi HOMiHaLii My3U4HOTO (PEHOMEHY peani3yloTbCsi B MOBJICHHEBOMY
npoiieci ¥ He (IKCYIOThCS B CJIOBHUKax abo JOBiIKOBiNA Jitepatypi. Bonwu
JICKOAYIOTHCS Ha OCHOBI IMOTNIEPEIHIX 3HaHb YMTa4a a0do Ciiyxada XyJI0)KHBOTO TBOPY i3
MHOYKHHHU MOXJIMBHX cMHCIIB [9, ¢. 51; 24, c. 74; 34, c. 43].

VYHacai10K aHanizy HenmpsiMoi HOMiHAIlil B aHTJIOMOBHIN XyJ0XHIN JiTepaTypi
OyJ10 BHSIBJIICHO BepOalTi3allifo My3HYHHUX pealliid 32 TAKKMH KPUTEPISIMHU: Ha3Ba, XKaHp,
aBTOp/pernpe3eHTaTop, 3acid penpesenTaitii [20, c. 221].

BepOanizaiiis My3udHOT0 TBOPY B XYA0XKHIX TEKCTaX 3a HA3BOK KOPETIOETHCS
3 IHCTPYMEHTAIbHOIO 200 BOKAJIBHOIO penpe3eHTaTuBHICTIO. [lin yac nmucbMa Ha3BH
TBOPIB MY3WYHOTO MHCTEIITBA BUIUISIOTHCS KypCHBOM a00 OepyThbCs y JIAKA H
MOXXYTh 3a3HAYaTHCS SIK OKPEMO, TaK 1 UTH pa3oM 3 IHIIMMH HOMIHAI[IIMH JIaHOTO
KOHIICTITY (32 aBTOPOM/PENPE3EeHTATOPOM, KAaHPOM, JICCKPHUIIITIEI0 Ta 1H.).

VY XymoxHii niTepaTypi akTyali3ylOThCs Takl MpUKIaaAu peanizaiii GeHoMeny
«My3uKa» 3a Ha3Bow: Beethoven Op. 112 [66]; “The Magic Flute”, “God Save the
King” [62]; Beggar’s Opera [58]; Kreutzer Sonata [59]; “Sweet lavender”, “Home
Sweet Home ”, “Rule Britannia” [59]; “Say 4 Little Prayer”, “Walk On By” [54];
“Principles of Lust”, “Possession”, “ Try”, “The Scientist”, “Witchcraft”, “Bailero”
(Complete Songs of the Auvergne), “I’'ve Got You Under My Skin” [53]; “The Flower
Duet”, La Traviata, “Villa Lobos”, “Sex on Fire”, “Toxic”, Pachelbel’s Canon, Spem
in Alium [55].

3a KaHpOM MYy3MYHI TBOPM Yy aHIJIOMOBHIM XYyJOXHINA JdiTepaTypi
BepOani3yroThcst HoMiHalisimu fugue, prelude, adagio, sonata, symphony, waltz, hymn,

anthem, ode, elegy, psalm, ballad, lullaby, club-mix, techno, indie rock, rap.
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Hanpuknan, The words gave her an extraordinary shock, as Miss Craye struck the last
chord of the Bach fugue [56]; Chopin. Prelude opus twenty-eight, number four. In E
minor, if you re interested,” he murmurs [55]; No words: an adagio from Beethoven
and a text about gentleness and faith which | would have included had | known [58];
Or is it not that the very intensity of our pleasure is somehow questionable and forces
us to ask, with Pozdnyshev in the Kreutzer Sonata [64]; What a symphony with its
concord and its discord, and its tunes on top and its complicated bass beneath, then
grew up! [67]; She who had been a broad-backed dray-horse, upon whose hind-
quarters pierrots might waltz, became a colt in a field [66]; “No wonder they get sick
of playing stuff like this,” she remarked reading a bar or two, “they’re really hymn
tunes, played very fast, with bits out of Wagner and Beethoven” [66]; Yet it is a sound
— far more than prayers and anthems — that should compel one to think about peace
[The Death of the Moth and Other Essays]; He did not concentrate his meaning in a
small space; there is nothing in Shelley's poetry as rich and compact as the odes of
Keats [65]; This boy’s elegy is played among the traffic, thought Septimus [61]; The
psalms, the prayers, the Litany, and the sermon were all reduced to one chanting sound
which paused, and then renewed itself, a little higher or a little lower [66]; Thus she
always gave herself a little shake, as she turned the corner, and, as often as not,
reached her own door whistling a snatch of a Somersetshire ballad [62] With his
Australian accent ("My father, a banker at Brisbane™) he would come, | thought, with
greater respect to these old ceremonies than | do, who have heard the same lullabies
for a thousand years [67].

3a aBTOpPOM/penpe3eHTATOPOM BepOamizallii  My3UYHUX  TBOPIB
KIacu(IKyeThCcsl 3a KUTBKICHUMH KpUTEpiIMH. Y XYIOXKHIX JITEpaTypi BOHH
MPEACTaBlICHI IHIWBINYaTbHUMH ¥ TPYMOBHMH KATETOPISIMA BUKOHABIIIB, SKi
KIacu(IKyIOThCA 3a  AKICHUMH  TIOKa3HWKaMH, BepOai3ylouuch  MNPSIMUMH
HOMIHAIIAMHA a00 BIIaCHUMH Ha3BaMHU.

[IpssMrMu HOMIHALISIMU 1HAWBITYaTbHUX PENPE3ECHTATOPIB MY3UUHUX TBOPIB B
aHTJIOMOBHIN XyJIOKHIN JliTepatypi € musician, composer, conductor, singer, player,

DJ. i nexcemu akTyami3yloThb BepOai3alil0 MY3MYHUX TBOPIB B AHIJTIOMOBHHUX
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XYHAOXHIX TekcTax TakuM urHOM: He'’s such an accomplished musician [55]; “They
must have been good friends at heart, ” she resumed, “because she used to sing his
songs. 4h, how did it go?” and Mrs. Hilbery, who had a very sweet voice, trolled out
a famous lyric of her father’s which had been set to an absurdly and charmingly
sentimental air by some early Victorian composer [62]; Tantalised, enraged by the
clumsy insensitiveness of the conductor, who put the stress on the wrong places, and
annoyed by the vast flock of the audience tamely praising and acquiescing without
knowing or caring, so she was now tantalised and enraged, only here, with eyes half-
shut and lips pursed together, the atmosphere of forced solemnity increased her anger
[66]; The singers scampered away into the bushes [59]; Here they come; four black
figures, carrying instruments, and seat themselves facing the white squares under the
downpour of light; rest the tips of their bows on the music stand; with a simultaneous
movement lift them; lightly poise them, and, looking across at the player opposite, the
first violin counts one, two, three... [56]; There’s music once more from the dance floor
but it’s a DJ playing a thumping dance number, the bass pounding out a relentless beat
[53]. TpamnstoTbes i mpuKIagX KOHKpETH3aIil MpsMoi HOMIHAIIIT pernpe3eHTaTopa
MY3WYHOT'O TBOPY 3a IHCTPYMEHTOM, Ha SIKOMY BiH T'pa€, 10 CKpHIaJIs, apMaHIIKKa,
BOJIMHHUKA, JIOTHICTA: They see the orchestra; far off they hear a dismal scrape of
sound; their own remarks are interrupted, and, very naturally, they conclude that the
ends of life would be better served if instead of scraping Mozart those fifty fiddlers
broke stones upon the road [64]; The fiddlers have lifted their bows [67]; For he was
a poet and drowned untimely, and his verse, mild as it is and formal and sententious,
sends forth still a frail fluty sound like that of a piano organ played in some back street
resignedly by an old Italian organ-grinder in a corduroy jacket [65]; Like the rats who
followed the piper, heads instantly appeared in the doorway [66]; The lutanists,
therefore, are men of a fine genius, uncommon reflection, great affability, and esteemed
chiefly by persons of a good taste, who are the only proper judges of so delightful and
soft a melody [53].

[IpukianoM HenmpsiMOi HOMIHAILIIT aBTOpa MY3HUYHOTO TBOPY a00 MYy3HUKaHTa €

ixHs BinacHa Hassa: It was all old music — Bach and Beethoven, Mozart and Purcell —
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the pages yellow, the engraving rough to the finger [66]; She desired that Rachel
should think, and for this reason offered books and discouraged too entire a
dependence upon Bach and Beethoven and Wagner [66]; From John Peel she passed
to Bach, who was at this time the subject of her intense enthusiasm, and one by one
some of the younger dancers came in from the garden and sat upon the deserted gilt
chairs round the piano, the room being now so clear that they turned out the lights
[66]; Fox trot, Sweet lavender, Home Sweet Home, Rule Britannia — sweating
profusely, Jimmy, who had charge of the music, threw them aside and fitted the right
one — was it Bach, Handel, Beethoven, Mozart or nobody famous, but merely a
traditional tune? [59]; It seems then that she must have been so imbued with good
sense, by the age she lived in, by the company she kept — La Rochefoucauld's wisdom,
Madame de La Fayette's conversation, by hearing now a play by Racine, by reading
Montaigne, Rabelais, or Pascal; perhaps by sermons, perhaps by some of those songs
that Coulanges was always singing — she must have imbibed so much that was sane
and wholesome unconsciously that, when she took up her pen, it followed
unconsciously the laws she had learnt by heart [65]. V xuu3i «II’sataecsT BiATIHKIB»
TpaIUISIEThCA 0araTo MPHKJIAAIB HEMPsIMOI HOMIHAII PENpe3eHTAaTOPIB MY3UKH, SKI
MaloTh peanbHoro pedepenra: The song ends and the iPod shuffles to Damien Rice
being mournful; Amy Studt is singing in my ear about mists; With the flick of a switch,
Bruce Springsteen surrounds us; “Frank. I never figured you for a Sinatra fan”; “It’s
‘The Flower Duet’ by Delibes, from the opera Lakme. Do you like it? ”; “It’s from La
Traviata. An opera by Verdi”; “It’s called Spem in Alium, a forty-part motet by
Thomas Tallis ” [55].

[Tpsimi HOMiHAIIIT TPYIOBHX PENPE3eHTATOPIB MpeICTaBiIeHi JiekceMamu band,
trio, orchestra, musicians, chorus, nanpuknan, I'm writing at six on a Sunday evening,
with a band playing and stopping and children shouting in a too luxurious hotel where
the waiters bring one the menu and I mix my French scandalously with odd scraps of
painfully acquired Italian [58]; There was another flourish; and then the trio dashed
spontaneously into the triumphant swing of the waltz [66]; But if the whole bird-cage

had been overturned and the aerial orchestra sent screaming and fluttering through
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the air, we can be sure, as Mr. Joseph Chamberlain told her, that her conduct would
have been “a credit to the British aristocracy” [64].

Takox 3HaX0IMMO BJIACHI Ha3BM NPSIMUX HOMIHALIA HAa O3HAYEHHS pealbHUX
IPYNOBHUX pENpe3eHTaTopiB My3ukH, Taki sk, Kings of Leon (“My taste is eclectic,
Anastasia, everything from Thomas Tallis to the Kings of Leon [55]), Snow Patrol (I
pout petulantly as | plug my iPod earbuds in, listen to Snow Patrol, and sit down at
my small desk to reread the contract and make my comments [55]); Coldplay (I quickly
scroll to another “The Scientist” by Coldplay — one of Kate’s favorite bands [53]).

AxTyanizalisg KOHUENTY MYy3UKH 3a 3ac000M pernpe3eHTalii My3M4YHUX TBOPIB
NOJUISETHCS Ha I1HCTPYMEHTaJIbHI Ta TEXHIYHI 3aco0M iX BIATBOpPEHHsS. 3a
IHCTPYMEHTAJILHOTO CIOCO0Y perpe3eHTalli My3U4HE MHUCTELTBO BepOai3yeThes
3aBASIKM BEJIMKOMY pO3MAiTTIO Yy XYAOXKHIA JiTeparypi HOMIHAIN MY3HUYHHUX
IHCTPYMEHTIB: Pian0 i CyMiKHMX BUIOBUX MOHATH, ik grand piano, organ. Jlo Toro x
syctpivarotecs lute, drum, flute, horn, trumpet, clarion, violin, pan pipe, cymbals,
bones, oboe, guitar, harp, concertina, penny whistle. Hanpuxan, For if thought is like
the keyboard of a piano, divided into so many notes... [68]; The suite has two
bedrooms, a formal dining room, and comes complete with grand piano [53]; The
candles in the church, the singing and the booming of the organ, were all, she thought,
in his honor [62]; The lute is a character directly opposite to the drum, that sounds
very finely by itself, or in a very small concert [64]; It is a winter’s night; the tables are
spread at Agathon's house; the girl is playing the flute... [64]; The green garden,
moonlit pool, lemons, lovers, and fish are all dissolved in the opal sky, across which,
as the horns are joined by trumpets and supported by clarions there rise white arches
firmly planted on marble pillars [56]; At any moment, the sleeping army may stir itself
and wake in us a thousand violins and trumpets in response... [65]; Then she ran her
hand over the sunk books in the wall on the landing, as if they were pan pipes [59]; He
lay as if in a trance, without perceptible breathing; and though dogs were set to bark
under his window; cymbals, drums, bones beaten perpetually in his room... [63];
“Transcription by Bach, but it’s originally an oboe concerto by Alessandro Marcello”

[55]; A loud twang of a guitar begins a song I don’t know [54]; Once she took a harp
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from the window and asked him, as she laid it by his side, whether he thought that the
harp, which made music, was itself alive? [60]; | walk over to the glass wall, and |
realize that the lower half of the wall opens concertina style onto the balcony [55];
... (That’s an old man playing a penny whistle by the public-house, he muttered) ...
[61].

OxpiM KOHKpeTu3alii My3UYHUX IHCTPYMEHTIB, TPAIUIAE€ThCA TE€HEPai30BaHA
sHominarfis instrument: Mr. Serle smiled, thinking how absurd a question it was — how
little she knew, this nice quiet woman who played some instrument and seemed
intelligent and had good eyes, and was wearing a very nice old necklace — knew what
it meant [56]; To Cassandra’s ears the buzz of voices inside the drawing-room was like
the tuning up of the instruments of the orchestra [62].

AxTyanizanisg CTpyHH (string) B Xy10KHbOMY TEKCT1 MOK€ CTaTH IMILJIIKOBAHOIO
JICKCEMHOIO 3aMIHOIO MTPSIMOi HOMIHAIIT My3u4HOTO iHCTpyMeHTa: How extraordinary
it was, strange, yes, touching, to see the old lady (they had been neighbours ever so
many years) move away from the window, as if she were attached to that sound, that
string [61]; Ah, but she was not merely a twitcher of individual strings; she was one
who seethes wandering bodies and floating voices in a cauldron, and makes rise up
from its amorphous mass a recreated world [59].

3a TEXHIYHHM CHOCO0OM pemnpe3eHTarnii (EeHOMEH MY3WYHOTO MHCTEITBA
PEIPE3CHTYEThCS 3a PaXyHOK BBEJCHHS JICKCEM Ha IMO3HAYCHHS TEXHIYHUX 3ac001B
BiATBOpeHHS My3nuHux TBopiB: playlist, track, iPod, radio set, CDs, mp3 discs, mini-
disc recorder, headphones, earbud, iPod ear buds, speakers, surround-sound speakers,
store ’s hi-fi system, music center, stereo, accelerator, (car) sound system, sound system
speakers, music system. Hanpukian, You can play your iPod and mp3 discs as well as
CDs on this,” he murmurs [53]; He has music playing through the sound system [54];
Placing the gift box on the chest of drawers, he takes out the iPod, switches it on, then
waves at the music center on the wall so that the smoked glass doors glide silently
open [53]; | switch on the stereo and turn the volume up loud, sit back and listen to
thumping indie rock music as | press down on the accelerator [55]; The music is

interrupted by the sound of a cell phone ringing over the sound system speakers [55];
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A breathtaking aria is playing on the music system, swirling around him, cocooning
him, lling the room with a sweet, soulful song [55].

Omxe, aHami3 EMIIIPUYHOIO MaTepialy XyAOXKHbOI JiTepaTypu MiATBEPIUB
OCHOBHI KpUTepii akTyasizalii (EeHOMEHY «My3HKa» B aHIJIOMOBHUX XYJIO’KHIX TEKCTaX
Ha PIBHI NPSAMUX 1 HEMPSIMUX HOMIHAIIIH, a camMe 3a Ha3BOIO, )KAHPOM, PEIPE3CHTATOPOM

Ta 3aCO00M peTpe3eHTAIlil.

2.2 KoMyHIKaTHBHI acleKTH aKTyaJi3alii My3uKH B MPoLeci CHiJIKyBaHHS

XyIOXKHIA JUCKYpC PO3MIIAJAEThCS K 3aci0  KOMYHIKaIlli, CIPsIMOBaHUMN
nepeayciM BIUIMHYTH Ha BHYTPIIIHIM CBIT pEIMITIEHTa — WOro JAYXOBHHUM MpOCTIp,
CBITOIJISA, HA HOTo 3HAHHS Ta IiHHOCTI [15, ¢. 138].

My3uka SK BHJ MHCTCHTBA IMEPEIUTITAETBCA 3 TOHATTAM  XYAOXKHBOI
KOMYHIKaIlii, OCKIJTbKM Taka KOMYHIKallisl repenadadyae BCTAHOBJICHHS HE JIUIIE
TBOPUOTO, a ¥ IHTENEKTYaJbHOTO B3Aa€EMO3B’A3KY aBTOPOM MY3WYHOTO TBOpPY W
PEIHUITIEHTOM.

MucrenpbKkuii KOMYHIKQTUBHUH aKT aKTyali3yIOThCA 3a HAsSBHICTIO TaKHX
CKJIQJIOBHX MUCTEI[LKOTO TUCKYPCY: KOHTEKCTY, apecaHTa, MoBIJOMIICHHS, aapecara,
KOHTaKkTy 1 komy. JIJIss po3ymiHHS 300pa3WMO CXEMY CIUIKYBaHHS B MY3UYHOMY

JUCKYPC1 3a JOIIOMOI'0I0 TBOPY MHCTEITBA TaKUM YMHOM (puc. 1):

My3u4YHUN KOHTEKCT
HeBepOanbHe MOBiTOMIICHHS

AnpecaHTt Anpecat

(MUTELD) (peuumieHT)
CeHCOpHU KOHTAKT
HemoBHuit ko

Puc. 1. Mogens KOMyHIKaIlli 3a JOMOMOT'0I0 My3WUYHOTO TBOPY
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Takum unHOM, 00 BepOaAIi3yBaTH 1IEF0 My3UYHOT'O TBOPY, MUTII KOJYIOTh ab0
OyAyrOTh TIEBHUM BUJI MPEICTABICHHS MOBIJOMIICHHS, SIKE XOUYTh JIOHECTH, 3HAKOBUMU
3ac00aMH MY3MKH TAKMM YAHOM, I100 PELUITIEHT 3MIT COPUMHATH aBTOPCHKUIT HEMOBHHIA
KOJI 1 ICKOyBaTH TIOBIOMIICHHS y My3uuHuid TBip [31, ¢. 4 ].

PosrisitHeMo KOXKHY CKJIa/I0BY MUCTEIBKOTIO JUCKYPCY Ha MPUKIIAJAX XYI0KHIX
TBOPIB.

Muteup K TBOpELb MY3MYHOOIO MUCTELTBA HEBII'€EMHO Oepe ydwacTb y
KOMYHIKaTUBHIM CHUTyallli, HaBiTh SKIIO HOro poib y XYyIOXHIX TEKCTaX 4YacTo
IMIUTIOUTHA. MHUTElb 1 penpe3eHTaTop HO/1 aKTyali3yloThCs B OJHIM 0c001 i MOXKYTh
JIOMIHYBATH 3aJI€KHO BiJl KOHTEKCTY. Y aHTJIOMOBHIM JliTepaTypl MpsiMi BKa3iBKU Ha
aJipecaHTa B My3MYHOMY KOHTEKCT1 BUPAXKAIOTHCS 32 IOMIOMOTOI0 TaKUX HOMIHAIIIH, 5K
musician, composer, conductor, singer, player. organ-grinder, piper, lutanist, fiddler, DJ.

Henpsimi BKka3iBKM MOXXYTh OYTH €KCIUTIITUTHUMH, 10 PEATI3YIOThCS 32 PaXyHOK
BUKOPHUCTAHHS BJAacCHUX Ha3B a00 3aliMEHHUWKIB, Ta IMIUIILMTHI, BUPAXEH1 JIUIIE
HOHSATTSMH, 110 TIOB’sI3aH1 3 My3U4HUM peanismu. Hanpuknan, y pedensi ‘1 know what
we’ll do,” said Gatsby, ‘we’ll have Klipspringer play the piano [52] npecyno3uiiiero
MY3UYHOTO TUCKYpPCY € Te, o Kimncnpinmkep Mae HaBUYKW TPH Ha POsiTi, OTKE BiH €
pETpe3eHTaTOPOM MY3UYHOTO TBOPY. Y HACTYMHOMY YPHUBKY MH BiJUyBaEMo
HPUCYTHICTh aJipecaHTa yepes MpoayKT Horo AissibHOCTI: There was a pause, and then the
music started again, the eddies whirled, the couples circled round in them, until there was
a crash, and the circles were broken up into separate pieces [66].

3a KUTHbKICHUMU KPUTEPisiIMUA OyJH BUSIBJICHI IHIWBIAYalIbHI Ta TPYMOBI KaTeropii
aZipecaHTiB. [HAMBINyaNbHUI agpecaHT TMPEICTABICHUI OIHUM PENPEe3eHTaTOPOM
Mmy3ugHOTo TBOpY (AS very soon she had played the only pieces of dance music she could
remember, she went on to play an air from a sonata by Mozart [66]), rpynoBuii anpecanT
BUPKEHHUI TPYIIO0 MUTIIIB, SIKi CTBOPIOIOTH TBIP MHCTEITBA a00 PEIPE3eHTYIOTh HOTO
(The lights grow brighter as the earth lurches away from the sun and now the orchestra
is playing yellow cocktail music and the opera of voices pitches a key higher [52]).

BinnoBimHO 10 SIKICHUX TOKAa3HWKIB, aApECAaHTH MOXYTh OyTH BIAKPUTHMH 1

3aKpUTUMHU. BIIKpUTI aapecaHTH penpe3eHTYIOTh MY3M4YHI TBOPU PELUITIEHTOBI,



24

Hanpukiaa, She would be a Persian princess far from civilisation, riding her horse upon
the mountains alone, and making her women sing to her in the evening.... [66]. 3akpuTi
azipecaHTy (penpe3eHTATOPH ) 30piEHTOBAHI Ha BIIACHI TyMKH, ouyTTs i emorrii (William
Rodney, having come back earlier from the office than he expected, sat down to pick out
the melodies in “The Magic Flute” upon the piano [62]).

He MeHI 3Ha9yImmM y4aCHUKOM KOMYHIKaTHUBHOTO aKTy € aJIpecat, poJib SKOTO Y
MY3UYHOMY TBOP1 BUKOHYE PELUITIEHT. Tak caMo siK 1 HOMIHAIII{ aJpecaHTiB, HOMIHAIIT
azpecariB (peuuIieHTiB) OyBaloTh MpsMUMH ¥ Henpsmumu. OfHaK, Ha BIAMIHY BiJ
penpe3eHTaTopiB, MPsiMi HOMIHALIli PELUITIEHTIB Y MUCTELbKIA KOMYHIKaTUBHIM CUTYyaIlil
3yCTPIYaroThCs PIIKO, SIK MPUKIIa, Jekcema audience.

VY XyI0)XHBOMY JTUCKYPC1 HAUACTIIIE BXKUBAIOTHCS HEMPSIM1 HOMIHAIIIT a/ipecaTiB,
Taki sK, iMeHa 4d oco0OoBi 3aiimennuku: | wrap my arms around myself and listen
spellbound as he plays [53].

Tunonorito agpecara B My3MYHOMY JUCKYpPCl PO3PI3HSIIOTH 3a KUTBKICHUMHU Ta
SIKICHUMH KPUTEPISIMHU.

3a KUTbKICHUMH TTOKa3HUKaMH OYyJI0 BUOKPEMJICHO 1HIUBITyaJIbHUX Ta TPYIOBUX
anpecartiB. [HIUBIMyanpHUN aapecaT (PEIUITIEHT) 300pakeHU OJIHIEI0 0C000I0, SKIi
PENPE3CHTYEThCS MY3UYHHMIA TBIp aipecaHTOM a0o0 3a JOTIOMOTOI0 TEXHIYHHMX 3ac00iB,
Harpukiana, | switch on the stereo and turn the volume up loud, sit back and listen to
thumping indie rock music as | press down on the accelerator [55]. I'pymoBwii agpecar
NpE/ICTaBICHUI TPYIIOI PEIHMITiEHTIB My3udHoro TBopy: Christian looks happy and
relaxed as we sit back listening fo Eva Cassidy’s sweet, soulful voice and cruise down the
highway [53].

3a STKICHUMH KPUTEPISIMU PO3PI3HIIOTH BIAKPHUTI Ta IPUXOBAHI PEITUMTIEHTH.

3a HAagBHOCTI BIJKPUTOTO ajpecaTa MAaEMO CIPaBXHIA  MHCTEIbKUN
KOMYHIKaTUBHUM aKT, MiJ 4Yac SIKOTO ajpecaHT 3aco0aMy MY3WKH CTBOPIOE HEMOBHE
NOBIZIOMJICHHSI ¥ Tiepeiae aapecaty, Hanpukiiaz, All you will hear is the music | am going
to play for you [55].

Mix npUXOBaHUM PELMITIEHTOM Ta PENPE3ECHTATOPOM HEMa€e KOMYHIKaIlli, TOMY

110 aJpecaT He MoMivae aapecata. ToMy CBOIO yBary NMCbMEHHHK 30CEpEIKy€ Ha OMUCI
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HepIeMIlii My3HYHOTO TBOPY pelumienToM, Harmpukian, My thoughts are interrupted by
soft, lyrical music that fills the apartment. Christian is playing the piano; not one of his
usual laments but a sweet melody, a hopeful melody — one that I recognize, but have never
heard him play. I tiptoe to the archway of the great room and watch Christian at the
piano. It’s dusk. The sky is an opulent pink, and the light is reflected off his burnished
copper hair. He looks his beautiful breathtaking self, concentrating as he plays,
unaware of my presence [54].

TpeTﬂ CKJIaJO0Ba MHUCTCLHBKOI'O KOMYHiKaTI/IBHOFO dKTy BHPAKCHA HCMOBHUM
NOBITOMJICHHAM, (DYHKIIIi IKOTO BUKOHY€E MY3UYHHI TBIp, IO peaii3ye AyMKU Ta eMOLIii
MUTLS Yy Qopmi XymokHboro ooOpasy. Peamizaimiss ¢yHKIIM TBOpy MHCTEHTBa SK
NOBIJOMJICHHS B AQHIJIOMOBHIA XYJIOKHIA JIITEpaTypl IPYHTYETbCA Ha THUMOJOTI
3araJilbHUX @yHKIIlﬁ MUCTCLTBA " JOINOBHIOETHCA KOHTCKCTYAJIbHUMU BapiaIIiSIMI/I qcpe3
30CepPeIKEHICTh Ha KOMYHIKaTUBHIM nprpoai My3uku [21, ¢. 145-146; 38, c. 253].

KomyHikaTuBHa pyHKUisA 703BOJIsIE My3UUYHUM TBOPaM peajizyBaTUCS B POl
3aco0y CHUIKYBaHHS B MUCTEIbKIM KOMYHIKaTUBHIN curtyarrii. Hampukian, Moments
later the heavenly sweet, soulful voice of Nina Simone fills the room. It’s one of Ray’s
favorites: “I Put a Spell on You.” | flush, turning to gape at Christian. What is he
trying to tell me? He put a spell on me a long time ago. Ohmy . . . his look has changed,
the levity gone, his eyes darker, intense. | watch him, enthralled as slowly, like the
predator he is, he stalks me in time to the slow sultry beat of the music. He's barefoot,
wearing just an untucked white shirt, jeans, and a smoldering look. Nina sings,
“you’re mine” as Christian reaches me, his intention clear [53]; A lone piano starts,
muted and soft, and mournful chords fill the room. I¢’s not a tune I know. The piano is
joined by an electric guitar. What is this? A man’s voice speaks and | can just make
out the words, something about not being frightened of dying [54].

Ecreruyna ¢pyHKuis BifjoOpaxkae Oa’KaHHs Ta 3/IaTHICTh
peripe3eHTaTopa / peluITtieHTa CTBOpIOBaTH ab0  CHpHiMaTH Kpacy MY3WIHOTO
mucrenrsa, Hanpukiaz, | think that voice held him most with its fluctuating, feverish

warmth because it couldn’t be over-dreamed — that voice was a deathless song [52].
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EmotuBHa (yHKLiA aKTyani3yeThCsl 3a paxyHOK CTBOPEHHS ab0 BIATBOPEHHS
NepeXrBaHb Y KOMYHIKaTHBHOMY akTi, Hampukian, For Daisy was young and her
artificial world was redolent of orchids and pleasant, cheerful snobbery and orchestras
which set the rhythm of the year, summing up the sadness and suggestiveness of life in
new tunes [52].

KornituBHa ¢yHkuisi 103BOJsIE OTpUMATH YSBJICHHS PO CBIT Yepe3 NpU3My
MUCTCILITBA Ta aKTyaJIiSYCTBCSI 3d PaxXyHOK MeTa(i)OpI/IIIHOI‘O BiZ[TBOpeHHSI peaJ]BHOCTi 34
JOIMTOMOTI'OO eMOHiﬁHO-quTCBHX 3aco01B AL CTBOPCHHA XYIOOKHBOI'O 306pa)KCHHSI
ceity. Hanpukman, With courteous and precise cynicism on his lips, he thought of quiet
virginal chambers, of waters singing under the moon, of terraces where taintless music
sobbed into the open night, of pure maternal mistresses with protecting arms and vigilant
eyes, of fields slumbering in the sunlight, of leagues of ocean heaving under warm
tremulous heavens, of hot ports, gorgeous and perfumed...[64].

IndopmaTuBHa GyHKUisI oyATae B IMIDTIKAIT IEBHOT 1H(pOpMAITi 32 paxXyHOK
MY3U4YHOI'O SABHUINQ, KA ACKOAYETHCA, IPDYHTYIOUYUCH HaA (1)0HOBI/IX 3HAHHAX pGHI/IHiEZHTa
[45]. Hanpukian, His voice alters subtly. In it | hear pride and a veiled warning — a
warning to Gia? [54]; There was a sound in his voice, some accent of emphasis, some
lustre in the incongruity of his ideas, some emanation from his round, cubbby brown face
and robin redbreast's figure, something immaterial, and unseizable, which existed and
flourished and made itself felt independently of his words, indeed, often in opposition to
them [56].

Penpe3entatuBHa (QYHKIIA aKTyali3yeThcs 3a paxyHOK BimoOpaskeHHsS
KOHKPETHUX SBUI a00 XapaKTEpPHCTUK 00’ €KTHBHOI PEaJbHOCTI dYepe3 MY3HUKY.
Hanpuknan, The music, which had ceased, had now begun again, and the melody of
Mozart seemed to express the easy and exquisite love of the two upstairs [62].

Penakcauiiina pyHKuisi peaizyeTbCsi B KOHTEKCTI Yepe3 MePIeTIiio My3UIHOTO
TBOPY, HANIPUKIAL, ... while the younger ladies played the lute and the citharne and

spent their leisure in the enjoyment of music [64].
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BinBosikanbHa GyHKUIisI NoNsAraEe y NposiBl yBaru 10 My3UYHOTO TBOPY IS
IUIs YCYHEHHsI 30BHIIIHIX (akTopiB, Hanpukian, We don't even have bland piped
elevator music to distract us [55].

CyrectuBHa ¢yHkuUisi 3a6e3nedye BIIOOpaKEHHS caMOaHali3y KOMYHIKaHTa,
HOro IyMOK, MOYYTTIB 4Yepe3 pENpe3CHTAIl0 MY3WYHUX TBOPIB, Hampukiam, She
remembered that the general effect of the music to which they had danced so gaily was
one of passionate regret for dead love and the innocent years of youth; dreadful sorrows
had always separated the dancers from their past happiness [66]; For weeks she had
heard nothing that made such pleasant music in her mind. It wakened echoes in all those
remote fastnesses of her being where loneliness had brooded so long undisturbed [62].

BuxoBHa ¢yHknis peanizyeTbcsi mUIAXoM (OpMyBaHHS Ta MiJABUIICHHS
3arajibHOTO PiBHS OCBITH OCOOMCTOCTI Uepe3 3HAHHS B Tally31 My3UYHOT'O MUCTEIITBA,
Hanpukiaza, Rachel, being musical, was allowed to learn nothing but music; she
became a fanatic about music [66].

PeryasitTuBHa (pyHKIisI 1TOJIATa€E y BIUIMBI My3UKH Ha PEIUIIEHTA W CIIOHYKaH1
fioro o nii, Hanpukiaa, Music wakes us. Music makes us see the hidden, join the
broken [59].

AKkcioJioriyuHa (pyHKIisA aKTyari3yeTbCs Yepe3 MOPIBHAHHS JIHCHOCTI 3 SBUIIEM
My3uKH, Hanpukiaan, How impossible to order them rightly; to detach one separately, or
to give the effect of the whole — again like music [67].

HactynHoto CKIIaJioBOI0 MY3WYHOTO JTUCKYPCY € CEHCOPHUN KOHTAaKT MIK
aJpecaToM Ta aapEecaHTOM, IO MMO3HAYA€ IMEPIENIliio PeHOMEHY MY3UKH, BUPAKAIOUH
CEMY CHPUUHATTS My3UYHOI'O TBOPY OpraHaMHU CIIyXy, 30pY, HJOTHKY Touo. CEeHCOpHHUIt
KOHTAaKT CYNPOBOIXKYETbCS  JIECTOBAMM, 3aJIEKHO Bl BHIY CHpUMMaHHS.
[IpoananizyBaBIM aHTJIOMOBHY XYyJIOKHIO JIITEPATypPy, OyJI0 BUSIBICHO TaKi JISKCEMH Ta
dpasm hear, listen to, see, catch, watch, seduce ears with, ear follows up and down, ears
hum with, strain ears. [lpuknagamu MOXYTh CIYI'yBaTH pPEYCHHS 3 aHTJIOMOBHOI
nirepatypu: Mary, however, left the tea-party rather early, desiring both to be alone, and
then to hear some music at the Queen’s Hall [62]; Strange thoughts are bred in passing

through crowded streets should the passenger, by chance, have no exact destination in
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front of him, much as the mind shapes all kinds of forms, solutions, images when listening
inattentively to music [62]; He smiled a little nervously, and then his attention seemed to
be caught by a fragment of melody from the floor above [62]; | can hear faint notes from
the piano. Christian is playing. This I must see. I love watching him play. Naked, | grab
my bathrobe from the chair and wander quietly down the corridor, slipping on my robe
and listening fo the magical sound of the melodic lament that’s coming from the great
room [55]; And now as if the cleaning and the scrubbing and the scything and the mowing
had drowned it there rose that half-heard melody, that intermittent music which the ear
half catches but lets fall [68]; He has not moulded firm periods or seduced our ears with
intricate cadences and strange melodies [64]; It was the kind of voice that the ear follows
up and down as if each speech is an arrangement of notes that will never be played again
[52]; Her ears hummed with the tunes she had played the night before; she sang, and the
singing made her walk faster and faster [66]; It was apparent that she was straining her
ears as if to catch some sound outside the room that would come to her help [62].

PizHi BuaM CripuiHATTS (EHOMEHY MY3UKH PEalli3ylOThCs Ha BCIX PIBHIX iX
IHTPOAYKIIi B KOMYHIKaTUBHY aKkTi. Penpe3eHTarriss abo CIpUAHATTS MY3HUYHOTO TBOPY
3a]ly4a€e yci OpraHd 4YyTTs, ONMCYIOYM OTOYCHHS Ta Jii YYaCHHWKIB KOMYHIKAIIii, M0
CYIIPOBOIKYIOThCS JICKCEMaMH CEHCOPHHMX aHaIi3aToOpiB. Y aHaIi30BaHOMY Matepiaii
OyJI0 BUSBIIEHO PI3HI HEMOBHI KOJH, IO TEPENAIOThCs aymiaibHUMU, Bi3yaJIbHUMH,
TaKTUJIHPHUMH, CMaKOBHMH, HIOXOBHMH akTyajizaTopaMud ab0 BHpa)keHi rpadiuHuMu
3HakaMu. Haifgacrimie 3acTOCOBYIOTHCSI 3BYKOBI aHAJI3aTOPH, 110 3aCTOCOBYIOTBCS IS
nepenayi aymianpHoro komy (Princess trailing her finger in the water as she sat in the
stern of the boat and listened to the slaves singing as they rowed her across the Bay [56];
This may not be the way to catch the ear of the public; after all, they are used to louder
music, fiercer measures; but as the tune sounded, so he has written it [64]).

BisyanbpHuii KOJ aKTyami3yeThCs 3a PaxyHOK MeTaOPUYHOTO OMHCY MY3HKH,
BUKOPHUCTOBYIOUH JICKCEMH 3 Bi3yaJIbHOIO KoHoOTariero: ... this sound which had been
obscured and concealed under the other sounds... [68]; My voice is a little too bright

[55]; She stood by the fireplace talking, in that beautiful voice which made everything she
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said sound like a caress, to Papa, who had begun to be attracted rather against his
will... [68].

TakTUIBbHUN KOJA peani3yeThCcs 32 PaxXyHOK BepOasizallii TUIECHHX BIIYYTTIB,
Hanpukiaaza: Then he sings the words softly in my ear making me swoon [54]; He brings
me to the brink again, my body singing with need, and stops [54]; The gruff murmur,
irregularly broken by the taking out of pipes and the putting in of pipes which had kept on
assuring her, though she could not hear what was said (as she sat in the window which
opened on the terrace), that the men were happily talking; this sound, which had lasted
now half an hour and had taken its place soothingly in the scale of sounds pressing on top
of her, such as the tap of balls upon bats, the sharp, sudden bark now and then... [68]; He
rips the foil while I'm breathing hard, my blood singing in my veins [55].

CMakoBHIA KOJI aKTyali3ye€ThCsl 3a JIOMOMOTOK) MPUKMETHUKIB a00 TOPIBHSHD
MY3HYHOTO SIBHIIA, B OCHOBI SIKUX 3aKJIaJCHI CEMU CMaKy, HalIpUKIaa, 1he sweetvoice
sings that there’s nothing sweet about her [55]; His voice is warm and husky like dark
melted chocolate fudge caramel ... or something [55].

HroxoBuit kom BHpakaeTbcs B ONMUCaX TMEPIENIii MY3WKH 3a pPaxyHOK
MeTahOpH30BaHUX HIOXOBHX akTyaiizaropiB. The sun is shining, and the salty tang of
the Sound is in the air mixed with the scent of the coming fall [54].

[TuceMoOBHUIT KOJ aKTyali3yeThCsl 3a pPaxyHOK rpadiuHUX 3HAKIB, 5KI B
MY3HYHOMY KOHTEKCTI BUpaXKeH1 HOTaMu, Hanpukiaag: Music was open on the piano,
and books of music rose in two jagged pillars on the floor; but for the moment music was
deserted [66].

OTxe, My3UYHHI KOMYHIKATHBHHI aKT aKTyalli3yIOThCSI TaKMMU CKIIQJIOBUMHU
MHUCTCHBKOI'O AHUCKYPCY: KOHTCKCTOM, aApCCaHTOM, HOBiI[OMJ'IeHHSIM, aapecaTroM,
KOHTakTOM 1 komoMm. Ilim dac pempesenrariii abo mepremiii (EeHOMEHY MY3HKH
YTBOPIOETHCS ayMialIbHUM, Bi3yalIbHHUM, TAKTHIHHUM, CMAaKOBHH, HIOXOBUH 1 IMUCHMOBUH
KOJH, fKi, 3aCTOCOBYIOYM HOMIHAIlIl CEHCOPHHMX aHai3aTopiB i rpadiuHMX 3HAKIB,

BepOai3yI0ThCSl Yy MUCTEIbKINA KOMYHIKAIIll i IepeatoTh MeBHY KOAOBaHY 1H(OopMaIlito.
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PO3/1J 3
MEPEKJIAJI MY3UYHOI'O KOHTEKCTY 3 AHIJIIMCBHKOI
YKPATHCBKOIO MOBOIO

3.1 Jlekcuko-ceMaHTHMYHI Ta CTHJIICTHYHI O0COOJMBOCTI mepeKJaaxy

MY3HYHOI'0 KOHTECKCTY

Posrnsimarour CHHOHIMIYHUEN PsiJi JIGKCUKO-CEMAHTUYHOTO MO (peHOMEHY
MY3HKH, [0 MPEJICTABICHUI HOMIHAIIIEI0 MUSIC, 0 SIKOTO HaJIe)KaTh TaKi IEKCEMH, SIK
melody, tune, voice, harmony, note, song, sound, piece, mpoaHaizyeMo e i mepeKia
IIUX TIPSIMUX HOMIHAIIM KOHIENITY «MYy3UKa.

AHani3yroun TepeKsiaii MY3WYHUX peaiid, momMiyaemMo, IO MepekiIaaadi
BUKOPHUCTOBYIOTh TIPSIMi BIATIOBIAHUKH HOMIHAIlM, [0 HAJIEXKaTh 10 MY3UYHOTO
KOHTEKCTY, Hampukiaa, Sounds made harmonies with premeditation; the spaces
between them were as significant as the sounds [61] / 3eyku suwuxosysanucs
NPOOYMAHOI0 2APMOHIEIO; | NAY3U MIJC HUMU MATU MAKe JHC 3HAUEeHHS, 5K I cami 36YKU
[49]; At nine o 'clock, one morning late in July Gatsby’s gorgeous car lurched up the
rocky drive to my door and gave out a burst of melody from its three noted horn [52] /
Jlecv nHanpukinyi aunus o deg'smiil panky wuxkapHuii aemomoobins I 'emcoi nio’'ixae
8UO0ICMOI0 anetikorw 00 MoiX 08epell, 1 1020 KIAKCOH 2YYHO NPOCNieas mMenoodilo Ha
mpu nomu [51].

Ane nans emoriiiHOro 3a0apBieHHS W 30aradeHHs MOBH TEPEKIamy
3aCTOCOBYIOTh CHHOHIMY MIOHSTTS MY3HKH, Hanpukiaid, The lights grow brighter as the
earth lurches away from the sun and now the orchestra is playing yellow cocktail music
and the opera of voices pitches a key higher [52] / Jlixmapi sacxkpasiwaioms y mipy
Mo2o, AK 3eMisl 6I08ePMAEMbCS 8i0 COHYS, I OCb YIice OPKECMP 3a2pas XMIbHY, PEYUKY
Menooito, i xop 2onocis 3azeyuas na mown euwe [51]; For Daisy was young and her
artificial world was redolent of orchids and pleasant, cheerful snobbery and
orchestras which set the rhythm of the year, summing up the sadness and

suggestiveness of life in new tunes [52] / Aooice Jeiizi 6yna monooa, it wmyunuii ceim
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0y6 Hacuyenull 3anaxom opxioeu, i 6e3mypOOMHUM, 8eCeUM CHOOI3MOM, | MY3UKOIO
OpKeCcmpis, AKI KOJCHOMY POKO8I 3a0a6anu HOBUL PUMM, BUCTOBTIOIYU 8 MeN00iAX
yeecb cmymok i eci cnokycu scummsi [51].

OxpiM mig0oOpy CHUHOHIMIB, Mepekiagadi BAAIOTHCA A0 TPAHCIO3MUIIii, TOOTO
MEePeKIaaloTh My3UYHY pealliio 1HIIOK YaCTMHOIO MOBHM (IMEHHUK — Ha JIECIIOBO,
IMCHHUK — Ha npuchiBHUK). Hampuknaa, As Tom took up the receiver the compressed
heat exploded into sound and we were listening to the portentous chords of
Mendelssohn’s Wedding March from the ballroom below [52] / Tom 3us6 mpyoky i 6
My Jc MUmMb CMUCHEHA cheka 8ubyxiaa i 3a08uzming — 6 OaNbHOMY 34l Ni0 HAMU
3azpuminu ypouucmi akopou «Becinbrozo maputyy Menoenovcona [51]; The large room
was full of people. One of the girls in yellow was playing the piano and beside her
stood a tall, red haired young lady from a famous chorus, engaged in song. She had
drunk a quantity of champagne and during the course of her song she had decided
ineptly that everything was very very sad — she was not only singing, she was weeping
too [52] | V eenuxit kimnami 6yno nosno noodeii. Oona 3 diguam y #o08mMomy 2paia Ha
posni, | nopso Hei, cmosayu, CRIBANA BUCOKA PYOOBONOCA MON00A 0Cc0oDA, CONICMKA
gi0oMo20 ancamon. Bona eununa yumano wamnawcekozo i menep, cnisarouu,
OliuLIa NOMUTIKOBO2O BUCHOBKY, WO HCUMMSL i 308CIM, 308CiM Hewacause, a momy
6oHa He minbKu cnisana, a u nesmiuino puoana [51]; Her voice died out in contented
melody [61] / I conoc Peyii menodiitno 3amux [49].

[lepeknan mpsMuX IiecHiBHAX HoMiHamii play i Sing, mo akryanmi3yroTb
MY3UYHUN JTUCKYPC, 3IIMCHIOETHCS B OCHOBHOMY 3a PaxyHOK Mig0Opy MPsSMOTO
eKBiBaJICHTa B YKpaiHChKil MoBi, Hanpukian, With the two of them (more even than
with Richard) she shared her past; the garden; the trees; old Joseph Breitkopf singing
Brahms without any voice; the drawing-room wallpaper; the smell of the mats [61]) /
Came 3 Humu oboma (Hasims Oinvuwe, Hidic 3 Piuapoom) i nos’szamne ii munyne; i3 mum
caoom, mumu oepesamu, cmapum Jocozeghom bpevimrxongom, wo cnieae bpamca des
2050Cy, wnaiepamu y 6imanvHi, i3 3anaxom cniemenux 3 ouepemy mam [49]. Jlns
eMOLIMHOrO 3a0apBlieHHsS Nepekiiajgayl J0JaiTh MpedikcH, SK Yy HACTYNMHUX

npukiianax: He was like some seedy old gentleman in a top hat she had seen playing
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the horn in front of a public house [68] / Bin éuensioas nemos sikuiice obwapnanuii
cmapuil 0dcenmabMer y YUIiHOpI, Ha KWmaim mozo, sIKo20 60Ha Oauuia Hagnpomu
wunky, oe 6in euzpasae na cypmi [50]; They all had to join in and sing the chorus, and
shout out together... [68] / Im ycim Ooeenocs npueonamucs, abu niocnieysamu
npucnie i 2ypmom sucykyeamu... [50].

A OoT iHOII B MepeKiali JOBOIWTHCS KOHKpeTH3yBaTH Jjekcemy play, abo
3aBJISIKA CMHUCJIOBOMY PO3BUTKY MOYKHA TOYHIIIIE TPAHCIIOBATH CEHC IBOTO JIIECIIOBA.
Hanpuknan, ...(That’s an old man playing a penny whistle by the public-house, he
muttered)... [61] | (0idok ceucmums na memanesiti 0yoyi 6 nabi, nPOMUMpPUE Git) ...
[49]; They arrived at twilight and as we strolled out among the sparkling hundreds
Daisy ’s voice was playing murmurous tricks in her throat [52] / Bonu npuixanu, xoau
gofce 8eyOpino, Mu 84OMUPLOX NPOSYTIOBANIUCA 8 ICKPUCMOMY COHMUWi 2ocmet, i 3
eopna Jeiizi paz y pas euxonareanocs 3naouuee nepenusyacme sopkomanns [51]; |
looked back at my cousin who began to ask me questions in her low, thrilling voice. It
was the kind of voice that the ear follows up and down as if each speech is an
arrangement of notes that will never be played again [52] / Kyzuna 3nosy npusepmyna
00 cebe MO0 y8acy, NOYaBWIU PO3NUMYEAMU MeHe C80IM HUZLKUM, XGUIIOIOUUM
eonocom. Cryxarouu maxkuii 20710¢, 108U KOHCEH 1020 Nepeius, Hemos Meliooilo, Ky
mo6i 0arno nouymu nuwe pas y scummi [51].

[TomiuaeMo, 110 B JEAKUX BUIAJIKaX MY3UYHY peaito He EePEeKIagatoTh, TOOTO
3aCTOCOBYIOTh KOMIIPECiIO, SIK Yy HacTynmHoMy mpukiami: “The piece is known,” he
concluded lustily... [52] / Omoarce, — we nynxiwe oconocus gin... [51].

[lepexnan HEMPSMUX HOMIHAIIM MY3UYHUX TBOPIB 3 aHTIIIHCHKOT HAa YKPATHCHKY
MOBY  PO3TIISTHEMO 3a TaKUMH napameTpamu: HA3BOIO, KAHPOM,
aBTOPOM/PENPE3ECHTATOPOM 1 3aCO00M perpe3eHTaIlii.

3a Ha3BOW, MY3WUYHI TBOPH MEPEKIANAIOTH 3aJIKHO BiJl TOTO, Y KOPEIIOE
MHUCTELLKUI TBIp 3 peallbHUM pe(EepeHTOM YU € HACIIIKOM aBTOPCHKOi (paHTa3ii.
Sxmo Ha3zBa TBOpPY peajbHa W BigOMa IS BCiX, TO TEPEKIazad BUKOPHUCTOBYE B
OCHOBHOMY CTalluil BapiaHT mnepekiany. l[likaBo, 10 y HACTYNMHOMY MpHUKIIA/II

nepeKIagay BIAXOAUTh Bl 3arajJbHONPUMHATOI HA3BU IMICHI «JIF0OOBHE THI3AEUYKO» U
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nepekianae no-ceoemy: When Klipspringer had played ‘The Love Nest’ he turned
around on the bench and searched unhappily for Gatsby in the gloom [52] /
Knincnpinoowcep 3iepasé «Ocento Koxauua», a mooi obepHyscs Ha mabypemuyi u
Hewachumu ouuma nouwtykag y mempsesi I emcoi [51].

binbiie Boi Mae mepekiiaay, K0 My3UYHUN TBIp BUTAJaHUN, TOMY Y IIbOMY
BUIIAJKy MO’KHA HE JOTPUMYBATHCh CTaHAAPTIB Mepekiaay Ha3B, Hampukiag: “‘The
piece is known, ” he concluded lustily, “as ‘Vladimir Tostoff’s Jazz History of the
World. * [52] / Omorce, — we nynxiute oconocus 6in, — Braoumup Tocmos, «/ocazosa
icmopis moocmeay! J1o TOro X nepexinanad 6epe B JanKH JIMIIe camy Ha3By TBODY, a
HE pa3oM 3 ioro aBTopom [51].

3a JKaHpPOM TBOPM MY3MYHOTO MHCTEITBA IEPEKIAAAIOThCI 3a PaxyHOK
BUKOPHUCTAHHS CIIOBHUKOBOTO BIJIOBITHMKA MPSIMUX HOMIHAIIH ixHixX sxkaHpiB (waltz,
anthem, elegy, ode, jazz), nanpuxnazn, Her glance left me and sought the lighted top of
the steps where Three o’Clock in the Morning, ’ a neat, sad little waltz of that year,
was drifting out the open door [52]/ Ii nozna0 koe3nys noes mene uuge, 0o pozuuHeHux
oeepell, 3 AKUX JUHYIA JACIOHA, CYMHA MeN00isi mo2opiuHo2o waaeepy — eéanbvcy «O
mpemit panxyy [51]; It is @ motor horn down in the street, he muttered; but up here it
cannoned from rock to rock, divided, met in shocks of sound which rose in smooth
columns (that music should be visible was a discovery) and became an anthem, an
anthem twined round now by a shepherd boy’s piping (That’s an old man playing a
penny whistle by the public-house, he muttered) which, as the boy stood still came
bubbling from his pipe, and then, as he climbed higher, made its exquisite plaint while
the traffic passed beneath. This boy’s elegy is played among the traffic, thought
Septimus [61] / Asmomobinvhuii pixcox Ha eyauyi, NPOMUMPUE 6iH, anre Mym, HA
gucomi, 2y00K 8i00uU8ascs 6i0 ckeii 00 cKeill, PO3Uenan8ascs, a 8i0mak 36yKosi yoapu
30upanucs 0oKynu U RIOIUMANUC 2AAOKUMU CMOBNAMU (MY3UKA — GUOUMA, BellUKe
BIOKpUMMSL), NepemeoprosaluUcs Ha 2IMH, HaA 2IMH, W0 008UBA8 CONIIKY NACMYUKA
(0i0oK ceucmumo Ha Memanesiti 0yoyi 8 nabi, NPOMUMPUB GIH), I KOJIU XJIONYUK CIOS8
HepyxXoMo, mo i3 CORLIKU MeA00is TUHYIA OYIb0AUKAMU, A KOJIU NACYWOK NIOTUMABCS

euue, mo 60HA cmaesajd HIJICHUM NJayem HAo caAmMopom eyﬂuui. Xnonuux cpae ceor
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enezito npocmo Ha 0opo3i ceped gyauunozo pyxy, oymas Cenmimyc, Burn them! he
cried. Now for his writings; how the dead sing behind rhododendron bushes; odes to
Time; conversations with Shakespeare [49]; Evans, Evans, Evans —his messages from
the dead; do not cut down trees; tell the Prime Minister [61] / Cranu! — eucyxnys 6in.
A menep iioeo 3anucu npo me, AK HeODICUUKU CHIBAIOMb ) POOOOEHOPOHOBOMY
yaeapuuky, o0a Hacy, posmosa 3 Lllexcnipom, Esanc, Esanc, Esanc — 11020 nociauHs
3 Kpainu mepmeux; He pybamu oepes, nosioomumu npem 'ep-minicmposi [49]; The
music had died down as the ceremony began and now a long cheer floated in at the
window, followed by intermittent cries of ‘Yea—ea—ea!/’ and finally by a burst of jazz as
the dancing began [52] / Mysuxa enusy ypeanacs — nouanacsi wnobna yepemoHis.
Ilomim y eikno 6depnocs eyunoeonoce «Cnasa-a-a!» Kpuk nepetiwiog y padicHuii
2amip, a mooi, Hapewmi, yuksapus 0xcasz — nouanucs manyi [51].

3a apTOpoM/penpe3eHTATOPOM HOMIHAIlIS (PEHOMEHY MY3UKH MEPEKIIAAAEThCS
OpsIMUMHU HOMIHAI[ISIMU 200 BIIaCHUMHM Ha3BaMu. /{7151 mepenayi TOYHOCTI, Nepekaaay
BUKOPUCTOBY€E E€KBIBAJICHTHUU TMeEpeKaj] i KOHKPETHU30BaHOI MPSMOi HOMIHAIlIT
penpe3enTaTopa Mmy3udHoro tBopy: He said it was an organ grinder’s monkey’s hat
[61] / I ckazas, wo mou kanentowiok xiba na masnouxy kamepunnuka naoisamu [49].

[Tin gac mepekiiamy HENMpsSMHUX HOMIHAIll perpe3eHTaTopa MY3WYHOTO TBOPY
iXHs BjacHa Ha3Ba TpaHcKoayethcs: Hampukmam, She said she loved Bach [61] /
Ckazana, wo mobumo baxa [49] (a0oanmusene mpanckooysanns), ‘Klipspringer plays
the piano,’ said Gatsby, cutting him off [52] / Knaincnpinoscep epac na posni, —
nepebus uozo I'emcoi [51] (TpanciitepyBanns); ‘At the request of Mr. Gatsby we are
going to play for you Mr. Vladimir Tostoff’s latest work which attracted so much
attention at Carnegie Hall last May [52] / Ha npoxanus micmepa ['emc6i, mu
BUKOHAEMO 3apas Onsl 8ac HO8Y Komnosuyiio micmepa Baadumupa Tocmoesa, sika 6
mpaeni cnpasuia eeiuxe epadxcenHs na ciayxauie y Kapnezixoni [51] (amantuBHE
TpaHckonyBanHus); Peter Walsh might have been there, and old Miss Cummings;
Joseph Breitkopf certainly was, for he came every summer, poor old man, for weeks
and weeks, and pretended to read German with her, but really played the piano and

sang Brahms without any voice [61] / Hy, mie 6ymu [limep Bonw, a makoxc cmapa
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mic Kamminre, a we /[ncozeqdp Bpaiimxongh 6ys 0608’°513x060, 60 6iH npuixcoxicas
wonima, mot O0I0ONAWHUL CMAPEHbKULL, 20CMIO8AE8 MUNCHAMU, 80A6A8, WO YUMAE 3
Helo HIMeYbKOI0, ane HACNPasoi 2paes Ha Nianino i cemwb be3 conocy cnieas bpamca [49]
(TpaHCKpUOYBaHHS).

[IpsimMi HOMIHAILIIT TPYNOBUX PENPE3EHTATOPIB NEPEKIAAAIOTHCS CIIOBHUKOBUMHU
BiJIOBITHUKAMH BIATIOBIIHO 10 My3WuHOI TepmiHonorii. Hanpukian, ...but no one
swooned backward on Gatshy and no French bob touched Gatsby’s shoulder and no
singing quartets were formed with Gatsby 's head for one link [52] / ... i occoona mpitiys
Jobumenie cnisie ne zanpouiysaia ioeo ymseopumu keapmem [51]; By seven o’clock
the orchestra has arrived — no thin five-piece affair but a whole pitful of oboes and
trombones and saxophones and viols and cornets and piccolos and low and high
drums [52] / ...O cvomiii npubysae opkecmp — ne SAKUICb Mam Heamo2ioHUull KeIHment,
a 8 NOBHOMY CKIAOi: | 20001, | MPOMOOHU, | cakcohoru, | anbmu, | KopHemu, i ¢hreumu,
i eenuxi ma mani 6apadanu [51]; In people’s eyes, in the swing, tramp, and trudge; in
the bellow and the uproar; the carriages, motor cars, omnibuses, vans, sandwich men
shuffling and swinging; brass bands; barrel organs; in the triumph and the jingle and
the strange high singing of some aeroplane overhead was what she loved; life; London;
this moment of June [61] / B noensidoax nepexooicux, eouidanxax, 6o1oyio2ax i
NJIeHMAHHI, Y PeBinHi Ul 2aldAcCi; 8 eKinaxjcax, agmomooiiix, asmooycax i hypeonax, y
HCUBUX DEKIaMax, SAKi H082ar0mb NO20UOYIOYUCH, )V OyX08UX OpKecmpax i
Kamepunkax, mpiymei ma Opsszkomi, 6 OUBHOM)Y BUCOKOM)Y CHIGl aeponiana HAao
207106010 6Y10 me, wjo 6oHa max moouna. Kumms. Jlonoon. I yro yuepsnegy mumo [49].

3aBASKM HASBHOCTI CIIOBHMKOBHMX BIANOBIIHUKIB HOMIHAIIA MY3UIHUX
IHCTPYMEHTIB B YKPaiHCBKiM MOBI, MepeKkianadi 3 JETKICTIO BIATBOPIOIOTH KOHIIEIT
MYy3UKHA 3a 3ac000M pemnpe3eHTalii TBOpIB MY3M4YHOro mucrteurBa. Hampukian,
Nothing else had she of the slightest importance; could not think, write, even play the
piano [61] / Hiuoeco inwoeo, xoua 6 mpoxu cnpasxicuvoco, il He O0AHO: He 8MiE
mucaumu, nucamu, Hasims 2pamu Ha nianino [49]; By seven o ‘clock the orchestra has
arrived — no thin five-piece affair but a whole pitful of oboes and trombones and

saxophones and viols and cornets and piccolos and low and high drums [52] / ...O
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cboMill npubyeae opkecmp — He SAKULCL MaM HCAnt02IOHUll KEIHmem, a 6 NOBHOMY
CK1aoi: i 20001, i mpomOoHu, i cakcohponu, i aremu, i KOpHemu, i haeimu, i GeaUKi
ma mani 6apadanu [51]; He was like some seedy old gentleman in a top hat she had
seen playing the horn in front of a public house [68] / Bin eucnnoaé nemos sxuiico
obwapnanuti cmaputi O*CeHmMIbMeH Y YUTIHOPI, Ha KUMAim moeo, K020 60HA Oa4ula
Hasnpomu wuHKYy, oe 6in sucpasas Ha cypmi [34]; 1t was full of money — that was the
inexhaustible charm that rose and fell in it, the jingle of it, the cymbals’ song of it...
[52] / B it conoci 03envranu epowi — oco wo 6e3HACMAHHO 8AOULO 8 U020 HAPIGHUX
nepenusax, 03eHbKim memaiy, nepemodicna nicus kumeanie... [51]; And whether it was
pity, or their beauty, or that she was older, or some accident — like a faint scent, or a
violin next door (so strange is the power of sounds at certain moments), she did
undoubtedly then feel what men felt [61] / Yepes orcanicms, a modice, uepes ixuro kpacy,
abo oc uepe3 me, WO cama 6xce cmapuia, a Modzxice, NPOCmMo 3 02140y Ha 30ie
0O0cmasuHr — neckull OaleKull 3anax, CKPURKa 3a CmiHoi (asxc OusHo, KUl 8NaU8 iHOOL
MONCYMb MAMU 36VKU), 60HA YIMKO YCEIOOMIIOEANA, Wo 8i0uysac yonosik [49].
Opnak 1HOII Tepeksagadi BIAIOTHCS O OMHCOBOTO MEPEKNIany, SKIIO BOHU
PO3YMIIOTh, IO JJIS IUTROBOT ayIUTOPIi HOMIHAIIS TIEBHOTO 1HCTPYMEHTY Oyne He
3po3ymMmiza. Y HACTYIIHOMY NpHKIaai mus nepekimagy penny  whistle  we
BUKOPUCTOBYETHCS JIEKCEMa Gichii, 10 3 aHTTIHCHKOI 03HA4Yae OJSIIAHWN CBHUCTOK,
COIIJIOYKA, a OMKMCOBUM MEPEKIAA0OM IMepeKiagay nepeac BUTIIS IHCTPYMEHTY IS
MOJICTIIEHHS COPUUAHATTS: ... (That’s an old man playing a penny whistle by the public-
house, he muttered) ... [61] | ... (Oidok ceucmums na memanesiti Oyoui 6 naoi,
npomumpus 6in) ... [49].
3HaxoqMMO TMPUKIAJ KOHKpeTH3allli MiJ 4Yac MNepekiagy HomiHauii organ.
[lepexnamayd He BIITBOPIOE caM IHCTPYMEHT, a MEepPeAac HOTH, K1 JIMHYTH 3 Hhoro: “K
. R ... 7 said the nursemaid, and Septimus heard her say “Kay Arr” close to his ear,
deeply, softly, like a mellow organ, but with a roughness in her voice like a
grasshopper’s, which rasped his spine deliciously and sent running up into his brain
waves of sound which, concussing, broke [61] / «K»... «P»... — ckazana usamus, i

Cenmimyc nouys, ax eona eumosuna «Ka» «Ep» 6ins camoeo tioco 8yxa enubokumu,
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M AKUMU, HEMO8 COKOBUMUMU, OP2AHHUMU HOMAMU, ale 3i CXOXCOI HA CKPeKim
KOHUKA XPUNOMOIO 8 2010CI, W0 HIJCHO WKPAOANA UOMY Xpebem i nocunana 00 MO3Ky
BUPA3HI 36YKOGI X6UL, K wopasy 30pucanucs i pozousanucs [49].

VY nepeknagax 30epiraeTbCcsi TaKOXK IMIUIIKOBAHA JEKCEMHa 3aMiHa MPSMOi
HOMIHAIli MY3UYHOI'O IHCTpYMEHTa — CTpyHa. Jl0 TOro »* y HAacTyIHOMY YpPUBKY
nepekiiazad He MOpPYIIye Ty Mmapajelb, sKa MPOXOAUTh MIXK JIOAMHOIO Ta My3UYHUMU
peamisiMu B opuriHaii. Hanpukmnaza, roJICbKi HEpBH AacOLIIOIOTHCS 31 CTPYHAMHU
ckpunku: She had some queer power of fiddling on one’s nerves, turning one’s nerves
to fiddle-strings, yes [61] / Ane, Boe ceiook momy, 6in it koxas. AKuUMCb OUSHUM YUHOM
6MILNa 8OHA 2pamu 0OAM HA HepP8ax, 8izbme U 3pooums i3 1H00CHLKUX HEePBi8 36UYALIH]
CKpunkogi cmpynu, max, came max [49].

Omxe, mepeknaa (EHOMEHY MY3HMYHOTO MHCTELTBA 33 HA3BOIO, YKAHPOM,
aBTOPOM/PENPE3EHTATOPOM 1 3acO000M pernpe3eHTallli peani3yeTbCsi B OUIBIIOCTI
BUIIAJIKIB 32 PaXyHOK BHKOPHCTAaHHS €KBIBaJEHTIB B YKpaiHCHKI MOBI, III0 MalOTh
OJIHAKOBHM JIEKCUYHUNA CKJIaJl, 3HAYEHHS, CTWIICTUYHY HAmNpaBleHICTh, K 1 B

OpHUTiHAJII.

3. 2 [lpukyiaau 3acTocyBaHHs NepekjaaganbKux Tpancopmaniii

[Tepekmanmampka TpaHcopmariis — 1€ Te, 0€3 dYoro HE BIiTOyBa€ThCA
nepeKIaIanbkuidl mporec, me OyaeHHicTh mpodeciiiHoro mepeknagada. He icHye
€IMHOTO W BIPHOTO TBEP/KCHHSA TEPMIHY «IepeKajalbka TpaHchopmarisy, amke
KOXEH HayKOBEIIb Y CBOIX MPAIX TPAKTYE HOTO IMO-CBOEMY, BUOKPEMITIOIOUN HOBI JISI
cebe acekTu Tpancopmarriu.

VYkpainceka Tiepexiagauka A. Mampak 3a3Hadae, 110 TepeKIajalbKi
TparcopMallii — 11e CUMBOJIIYHO BHUPaKeHI MOP(POCHHTAKCUYHI BIIMOBITHOCTI MiX
noIiOHMUMH pedeHHsMH Ta ¢pazamu [10, c. 107].

3BaXKaloud Ha XapaKTep MOBHUX OJHMHUIb, SIKI PO3MVISAAIOTH SIK BUXIIHI B

onepailii neperBopeHHsi, HaykoBui JI. Haymenko i A. I'opaeeBa knacu@ikyroTb
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nepekianaibki  TpaHcopmailii  Ha  JIGKCMKO-CEMaHTHU4HI, TpaMaTU4yHI Ta
ctriictuyani [13].

ITig yac nepexnany (peHOMEHY My3UYHOTO MHUCTELTBA B XYAOXKHIN JiTEpaTypi
3aCTOCOBYIOTh ~ BCl  BHILIE  3a3HayeHl  Mepekiajganbki  TpaHchopmaii.
HalinmomupeHimyM Ta HaiJIeTmM CrmocoOoM peaitizallii Mepekyialy MUTEIBKOTo
JTUCKYPCY € BUKOPUCTaHHS JIEKCMUHHUX TMepeKiajanbkux TpaHcdopMmairiii, a came
JOCIIIBHOTO MEpeKIay, 10 J03BOJISE MEepelaTh CTPYKTYPY pedeHHs 0e3 BHECEHHS
3MIH y KOHCTPYKULIIO Ta 0€3 CyTTeBOI 3MIHM MOPSAKY ciiB. Takuil mnepexian
nepeadavyae BHOIp BaplaHTHOTO BIAMOBITHUKA W MOXE 3aCTOCOBYBATHCS 0
3arajlbHOBXKMBaHOI HoMiHalii. Hampukman, y HacTymHOMY pedYeHHSX TNepeksianady
BUKOPHUCTOBYE CIIOBHUKOBUN BIATMOBIAHUK, 100 TepeaTH MPUKMETHUKU SK TOJIOBHI
3aco0M JIECKPHUIMIIIT My3UYHOTO TBODY.

| think that voice held him most with its fluctuating, feverish warmth because it
couldn't be over-dreamed — that voice was a deathless song [52] / Ilesno, ii conoc
0CcoONIUBO 6aOUB 11020 CBOEID MIHIUBOIO, 2aAPAUKOBOI0 MENI0moi0, 60 Kpacu ii 2010cy
HABIMb Y5164 nepediibuumu He Mo2ld — 8 HboMY Opunila Ge3cmepmua nicnsa [51].

As the ancient song bubbled up opposite Regent’s Park Tube station still the
earth seemed green and flowery; still, though it issued from so rude a mouth, a mere
hole in the earth, muddy too, matted with root fibres and tangled grasses, still the old
bubbling burbling song, soaking through the knotted roots of infinite ages, and
skeletons and treasure, streamed away in rivulets over the pavement and all along the
Marylebone Road, and down towards Euston, fertilising, leaving a damp stain [61] /
Tloku 30itimanacs cmapogunHa NiCHs HABNPOMU cmanyii Mmempo « Piosxcenmc-napxy,
3eMJIA 3aNUWANACS 3€]IeHOI0 | KEIMYY0l0, X04Ya NICHA JIYHAIAd 3 MOMOPOUWHO20 pomd,
HeMo8 3 Oipu y mitl 3emui, Oyxce OPYOHOI, 3a0epHinol KOPIHHAM | Mpaso, moic
npoousanacs cmapooagHsa OypKOmMaAUEa nicHa Kpizv 6y31yeame KOPiHHA Oe3KOHeUHUX
BIKiB, KPI3b CKeemu U ckapou, nauena CmpymKom no mpomyapy 630086dc Mepinebon-
poyo yruz 0o FOcmona, yoobprorouu tpynm i 3anuwarouu eono2i nisimu [49].

VY nmanux npuknagax Mu Oadumo jekcemu deathless, ancient, old bubbling

burbling mepexnaneHi Ha ykpaiHChKY MOBY 3a PaxyHOK 3aCTOCYBaHHS CIIOBHUKOBUX
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BIAMOBIAHUKIB. OCKUIBKM aHTJIMCHKI CJIOBa B IIUX YpUBKaX HE € CHelu(pIYHUMHU
HOMIHAIIIIMU W HE CTWIICTUYHO 3a0apBieHI, TO BUKOpPUCTAHA TMepeKiaaaibKka
TpaHcpopMalist 30epirae TOUYHICTh NEPEKIALTy.

Jlo neKCHKO-CEMaHTHUYHUX TpaHcopMmaliil HaJeKHUTh 1 KOHKpeTu3alis. Y
HACTYITHOMY MPUKJIaJli epeKIaaad 3aMiHIOE JIIECTIOBO 3 IUPOKUM 3HaYCHHM play Ha
JIECIOBO 3 OUIBII BY3bKUM 3HAQUEHHSIM ceucmimu, 100 MIAKPECIUTH Ccrocid
penpe3eHTallii My3sudHoro MucTenTea: ... (That’s an old man playing a penny whistle
by the public-house, he muttered) which, as the boy stood still came bubbling from his
pipe, and then, as he climbed higher, made its exquisite plaint while the traffic passed
beneath [61] / ... (0iook ceucmums na memanesiti Oyoyi 6 nadi, NPOMUMPUE BiH); |
KOJIU XJIONYUK CMOSI8 HEPYXOMO, MO i3 CONLIKU MeN0Oisl TUHYIA OYIbOAUKAMU, A KOIU
nacmywox niditiMascs euuje, mo 60HA CMABANA HINCHUM NIa4eM HAO 2aMOPOM 8YIUYi
[49].

Y HacTymHOMY YypPHUBKY BiIOYBa€TbCs KOHKpeTH3allis JiekcemMu Chorus.
3arajbHOBXKHBAHUN YKpaiHCHKUN BIAMOBIJHUK XOp HE BUKOPUCTOBYETHCS IiJI 4Yac
HepeKyIany, a 3aMICTh HbOTO 3aCTOCOBY€ETHCSI HOMIHALIS aHCAmMOIb, aJlKe caMe KOJH
aHcaMOJIb PO3IIUPIOETHCS, YTBOPIOETHCS XOP, SKOMY MOTPIOEH JUPUTCHT:

One of the girls in yellow was playing the piano and beside her stood a tall, red
haired young lady from a famous chorus, engaged in song [52] / Oona 3 disuam y
AHCOBMOMY 2paid Ha Posi, i NOpso Hei, CMOoAYU, CNiBAIA BUCOKA PYOOBONOCA MO00A
ocoba, conicmka 8idomoeo ancamonio [51].

[{ikaBUM MPHUKIAIOM BBa)XKa€EMO W IEPEKJIaJ HOMIHAIIT MUSIC, sSika B epeKIaai
KOHKpEeTH3yBaJlach y JIeKceMy opkecmp:. The noise was tremendous; and suddenly
there were trumpets (the unemployed) blaring, rattling about in the uproar; military
music... [61] / Aoic mym donunys cmpawennuti 2ypkim, we ti 3acypmué (be3pobimmuii)
Y cypmu i Wocs 3amapadanuiio 6 2amopi — eiticbkosutl opkecmp ... [49].

OxpiM BUKOPHUCTAHHS CIIOBHHUKOBHUX BIMOBITHUKIB Ta KOHKPETH3AIlii, aKTHBHO
3aCTOCOBYETbCSI B MEpPEKIaJallbKOMy TMpoleci W Takl JEKCHUKO-CEMaHTHYHI
TpaHchopMaliii ik KOMIpecist Ta AEKOMIIpecis. AHali3yl0ud HACTyTHUN MPUKIIAJl, MU

MIOMIYA€MO, IO MPUKMETHUK, SIKMM ONHUCYe MY3UYHHH 1HCTPYMEHT BIJICYTHIA Yy
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nepekiami. OIHAK Tepeknanad KOMIIGHCYE TaKy BTpaTy IUIIXOM JOJaBaHHS
CJIOBOCTIONYYEHHS y mempsai. Taka Tpancopmariist 1y>ke JopeyHa B epeKiiai, aaxe
1€ 111€ OLTBIIIE MIKPECTIOE Henepe0auyBaHiCTh BUHUKHEHHS KilaBiaTypu (GopTeniaHo
nepen repoem: We pushed aside curtains that were like pavilions and felt over
innumerable feet of dark wall for electric light switches — once | tumbled with a sort of
splash upon the keys of a ghostly piano [52] / Mu poszcysaru nopmvepu, mos 3anomnu
Hamemis, i 0OMayy8anu HeCKiHYeHHi 0Owupy cmin mam, oe Mag Oymu sUMUKay, pas s
HAWMOBXHYBCS 8 MeMPABI Ha Kiagiamypy ¢hopmeniano, i MeHe 000aio HeCnoOi8AHUM
cnaeckom 38ykig [51].

3actocyBaHHs KoMIipecii BiI0yBaeThecs y nepekiiaal pomany Bipmxunii Bynbd
«lo masky». Ilepeknmanauy BHUpillye HE HaBaHTaXKYBAaTH TEKCT OJHOKOPECHECBHUMH
JeKCeMaMu, TOMY 1 He BiATBOproe HomiHalliro song: Suddenly now she pitched down
on the edge of the cliff and began to sing some song about [68] / Ocs 3apa3z eona
3HEeHaYbKA CNYCMUIACh 00 Kpaio cKeili i 3axoounacs eucnieysamu uwiocew ... [50].

HactynHe peuyeHHS AEMOHCTpye 3acTOCYBaHHsS JAeKoMImpecii. 3a paxyHOK
BUKOPUCTAHHS TaKOro MEPEKIaAAbKOTr0 NMPUHOMY TIEpeKIiaiad po3IINPIOE YSIBICHHS
yrTaya JIjIs Kpamoro po3yminnas npountanoro: One of the girls in yellow was playing
the piano and beside her stood a tall, red haired young lady from a famous chorus,
engaged in song [52] / Ooua 3 dieuam y srcosmomy epana na posiii, i nopso Hei,
cmosiuu, Cnieanda BUCOKA PYyo008OAOCA MON00A 0coba, CONICmKA 8i00MO20
ancamonio [51].

Amnanizyroun nepekiaa pomany Bipmxunii Byned «Jlo masky» moMiTHUM cTae
J0JIaBaHHs JIE€CIIB Ta MPUKMETHUKIB 3aJJs EKCIUTIIUTHOTO BUPAKCHHS YAaCTUH
IMILUTIITUTHOTO CMUCJTY OPUTIHAIY B TEKCTI Mepekiany. TakuM 9uHOM, MEepEeKIIaj] CTae
OuThIl JeTampHUM 1 po3’sicHeHuM: One moment more, with her head raised, she
listened, as if she waited for some habitual sound, some regular mechanical sound;
and then, hearing something rhythmical, half said, half chanted, beginning in the
garden, as her husband beat up and down the terrace, something between a croak and
a song, she was soothed once more... [68] | Ille saxyce mums, nionsswiu 20108y,

CyxXana, Hemog8ou 0YiKyeana 6106Umu AKUICH 36UYHUIL 38YVK, 36UYHUL I MEXAHIYHULL,
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a mooi, 8YySWIU PUMMIYHI MOHU YU MO pedumamugy, 4u mo HACHIBYBAHHS, WO
oonuHanu iz cady, oe ii YOJN08IK Memascs mepacoro myou-croou, — Wocb CXodxce Ha
KapKanus ma niceHny menooilo, — eona 3acnoxoinacs ... [50].

Hactynuuii npuxnan mnepekiaganbkoi TpaHchopmamii OXOIUTIoE MpUioM
3aCTOCYBaHHS MOAYJALI, TOOTO CMHCIOBOro po3BUTKY. Ilepexnamau mnepenae
JIECTIOBO I0Se (ppazoro 3 a611ucs 6ucoki Homu, y TaKui cocid JomoMararoyu 4yutaqy
3po3ymitu My3uunuii guckype: When the melody rose, her voice broke up sweetly,
following it, in a way contralto voices have, and each change tipped out a little of her
warm human magic upon the air [52] / Koau ¢ menooii 3’asénsnuca eucoxi nomu,
2on0c il 360pYWIUBO JIAMABCA | 68MOpPY8A8 HA OKMABY Hudxcue, 5K ye 0Oysac 3
KOHMpanbmo, i wjopaszy npu maxomy nepexooi 8 nogimpi Moeou po3iueanocs mpoxu
yapienozo dcuso2o mena [51].

VY HacTymHI# rpymni NpuKIIaaiB 3aCTOCOBAHO MPUIOM TpaHCIO3u1lii, TOOTO 0/1HA
JacTHHA MOBH, IIIO TI03HAa4Yae (PeHOMEH MY3UKH, 3MIHIOEThCs Ha iHmny: Her voice died
out in contented melody [61] / I conoc Peyii menooditino 3amux [49].

VY npomy BUManaky iMmeHHuK Melody nmepexianeHuit MPUCITIBHUKOM MEN0OIUHO.
Taka »x cama 3aMiHa BimOyBa€eThCs 1 B HACTYIHOMY ypHBKY (Whisper — muxo): Daisy
began to sing with the music in a husky, rhythmic whisper, bringing out a meaning in
each word that it had never had before and would never have again [52] / etizi nouana
Muxo, pummIiyHo RIOCNI8Y8aAMU MY3UYL XPUNKUM 20JI0COM, BKIAOAIOUU 8 KOJNHCHE C0BO
3Micm, K020 80HO HIKOAU OOMU He MAJo U HIKoau Oinbuie He mamume [51].

A 0T y HACTYyITHOMY TIPHUKJIa/I1 MU ITOMIYa€EMO, SIK My3UYHA pPeatis, 0 BUCTYIIAE
IMCHHUKOM B OpHTiHAJ, TIepeaeTbcs B mepeknai jaiecaoBom: One of the girls in
yellow was playing the piano and beside her stood a tall, red haired young lady from
a famous chorus, engaged in song [52] / Odna 3 disuam y scosmomy epana na posini, i
nops0 Hei, cmosuu, CRIBANA BUCOKA PYO0BOSIOCA MOI00A 0c00Od, CONICMKA 8i00MO20
ancamomo [51].

VY nepekinaai pomany «Jo Masiky» MU Tako 3HaXOJIUMO MPUHOM TPAHCIIO3HIII1,
SKAM 3aMIHIOE [IECTIOBO, IO OMNHUCYE TMEPIEMNIo MYy3UYHOTO MHCTEITBA, Ha

npukMmeTHHK: And now as if the cleaning and the scrubbing and the scything and the
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mowing had drowned it there rose that half-heard melody, that intermittent music
which the ear half catches but lets fall... [68] / I om, nenaue eupunyswu 3-nio
MEMYWIUBO20 YUWEHHS, BUUUKPIOAHHS MA CKOUWLYBAHHS, 3ATIYHALA NIBMOHOM MeNo0is,
ypusuacma My3uKa, 1e0b 6108UMa 075 8yXa, uio siopazy ¢ 2youmscsi ... [50]

Jlo HacTynHO1 Tpynu NepeKiIaabKkux TpaHcpopMalliid BIIHOCUMO rpaMaTHyHi
TpaHcopMallii, sIKi peani3yloThCsl 32 paxXyHOK IMepeOyIO0BU CTPYKTYpHU PEUYECHHS B
mpoiieci TepeKsialy BIAMOBIAHO J0 BJIACTUBUX CHUHTAKCUYHUX CTPYKTYp MOBHU
nepexnany. HalinomupeHimuMm npuiloMOM IpaMaTHYHOI TpaHcpopMallii € 3aMiHa
nopsaky ciaiB y peuensi: Music began clanging against the rocks up here [61] /
Boapunacs 06 cxeni, 3a036enina mysuxa [49].

VY opuriHaini My3uuHa peais akTyall3yeThCsl Ha MOYaTKy PEUYCHHS, Y TOM yac K
nepexianay 3azHavyae npo Hei B KiHii. Lle 3yMOBI€HO CHHTaKCMYHOIO OCOOJIMBICTIO
yKpaiHChKOi MOBH, TOMY a0W HaJaTH MEPEKIaay PUTMIKH, TIEpeKIagad MepeHOCUTh
CMUCJIOBHM LIEHTP PEUEHHS Ta HOTO JIOTYHHUI HAroJI0C y KiHEIb.

Y HacTymHOMY TpHKIaAl BCTaBHI KOHCTPYKIIl 0e3 JcOOHUX ckape, He
cnepeyaroyucs pPo3MIIIEHI MOCEPEIUHI PpeUeHHs, a MIIAMET 2010¢ — MEPeHEeCeHUN Ha
nouatok: And if they still faltered (Lily was tired out with travelling and slept almost
at once; but Mr Carmichael read a book by candlelight), if they still said no, that it
was vapour, this splendour of his, and the dew had more power than he, and they
preferred sleeping; gently then without complaint, or argument, the voice would sing
its song [68] / A sixwo 6onu doci eacaromucs (Jlini 6yna sucnasxicena 3 dopoau i maudice
oopa3zy 3acHyna, a micmep Kapmatixn yumae npu ceimni c8iuku), 6ce uje Kaxcyms Hi,
Mmool ys euy — nPOCmo Xumepu, i Hagimo y pocu Oilble CUlL, i iM MaKu 8aiciusiuie
nocnamu, @ 20710¢ i 0aiui, 6e3 HcoOHUX cKape, He chepevaruucsb, HaAcnieyeas cooi
c6010 menoodir [50].

VY HacTynHid TpyIi TPUKIAIB 3aCTOCOBAHO TPHHOM MOAUTY. Y MEpIIOMY
YPUBKY BUKOPHUCTAHWI 30BHINIHINA MOJIN, MO MOJSATa€ y TMOAUT aHTTIHCHKOTO
CKJIQJIHOTO PEYCHHS Ha JICKUTbKa MPOCTHX YKpaincekux: It is a motor horn down in the
street, he muttered; but up here it cannoned from rock to rock, divided, met in shocks

of sound which rose in smooth columns (that music should be visible was a discovery)
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and became an anthem, an anthem twined round now by a shepherd boy’s piping
(That’s an old man playing a penny whistle by the public-house, he muttered) which,
as the boy stood still came bubbling from his pipe, and then, as he climbed higher,
made its exquisite plaint while the traffic passed beneath [61] / Asmomobinbruii piorcok
Ha 8YIUYL, NPOMUMPUB BIH, ane mym, Ha 8UCOMI, 2YO0K 8i100UBABCsL BI0 cKelli 00 CKelll,
PO3Wenito8ascs, a 6l0Mak 368yKosi yoapu 30upanucs 0oKynu i niditiManucs 21a0Kumu
cmognamu (My3uka — 8UOUMa, 8eluxe iOKpUumms), nepemeopro8alucs Ha 2iMH, Ha
2IMH, WO 008UBA8 CONIIKY NACMYUIKA (0I00K ceUCMUmMb Ha Memainesil 0yoyi 6 naoi,
NPOMUMPUB 8iH), | KOJIU XJIONYUK CHL0A8 HEPYXOMO, MO i3 CONLIKU MeN00iA TUHYNA
OynvOawikamu, a Koau nacmyuwlok RnioiuMasecs euwje, mo 60HA CMABANA HIJNCHUM
naauem Hao eamopom syauyi [49].

Opurinan € CHHTAaKCUYHO CKJIaJIHMM, TOMY TIepekiiazay crnporlye iHpopmairito
3a paxyHOK 30BHIIIHBOTO MOALTY PEUCHHS.

Takuii mpuiiom 3aCTOCOBaHUH 1 B MepeKiIaal ypuBKY poMany «Bemukuii ['eTcOin:
The music had died down as the ceremony began and now a long cheer floated in at
the window, followed by intermittent cries of ‘Yea—ea—ea!’ and finally by a burst of
jazz as the dancing began [52] / Mysuka enuzy ypeanacs — nouwanaca winioona
yepemonia. [lomim y 6ikHo 60epaocs eyunozonoce «Cnasa-a-a!» Kpuk nepeituwiog y
paodicnuil zamip, a mooi, Hapewimi, ywKeapue 0xca3 — nouanucsa manuyi [51].

AHTTIHCbKE CKIIQTHOMIAPSAIHE PEUCHHS 3 BUKOPUCTAHUM JTIENPUKMETHUKOBUM
3BOPOTOM YCHINIHO TPaHC(HOPMOBAHO B MPOCTI PEUCHHS 3 PI3HUMHU T'pPaMaTUYHUMU
OCHOBaMHU.

VY HacTymHOMY pEdYeHHI MepeKiagad BUKOPUCTaB MPUHOM BHYTPIIIHBOT
iHTerparrii: A sparrow perched on the railing opposite chirped Septimus, Septimus, four
or five times over and went on, drawing its notes out, to sing freshly and piercingly in
Greek words how there is no crime and, joined by another sparrow, they sang in voices
prolonged and piercing in Greek words, from trees in the meadow of life beyond a river
where the dead walk, how there is no death [61] / Ha ozopooicy nasnpomu cis
2opobeywv, npowebemas «Cenmimyc, Cenmimycy» uwomupu 4u n’same pazieé i 0ali

YBIDIHLKAG NPOMSNCHUMU HOMAMU, CBIHCO U HNPOHU3IUBO, MaAK webemas no-
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2peybKomy npo BIi0CYMHICMb 3/104UHY, @ MOOI 00 HbO20 HPUEOHABCA UWie OOUH
20pobeun, i 6OHU 6JCE PA3OM NPOHU3ZIUBO CHIBATU 0082UMU 2PEYbKUMU CLOBAMU 3
oepes Ha 3l JHcummsi, 3a pikoio, 0e Xxo0simov mepmei, npo me, wo cmepmi nema [49].
ToOGTo ni€NpPUCTIBHUKOBUI 3BOPOT 3MIHWJIM Ha TOJIOBHE PEUYEHHS 1 MOMICTUIHU Y
CKJIQJTHOTIIPSITHE.

[Hmwmit Bux 1HTErpailii, 30BHINIHSA, MOMIYAEMO B I1HIIIOMY YPUBKY IIBOTO XK
pomany: The noise was tremendous; and suddenly there were trumpets (the
unemployed) blaring, rattling about in the uproar; military music; as if people were
marching; yet had they been dying — had some woman breathed her last and whoever
was watching, opening the window of the room where she had just brought off that act
of supreme dignity, looked down on Fleet Street, that uproar, that military music would
have come triumphing up to him, consolatory, indifferent [61] / Ao mym oonunys
cmpawieHHull 2ypKim, wie U 3acypmue (0e3podimuuit) y cypmu i uwoch
3amapadanulo 6 2amopi — 6IlCbKOBUIL OPKeCMp, 100U MAPUUPYEATU,; dlle AKOU mym
XmMocb nomupae — sAKOU Mym SAKACb MHCIHKA, CKAXNCIMO, OUXHYIA CBOIM OCMAHHIM
NOOUXOM, A CBIOOK Yb020 HAUOOCMOUHIUO020 iT 6UUHKY GIOYUHUB OU BIKHO 8 ii KIMHami
[ noensanys yHu3 Ha Daim-cmpim, mo yeti 2amip, yeu 8iliCbKo8UL OpKecmp, Wo 00IUH) 8
OU 00 HbO20, 30A8Cs1 6 UOMY NEPEMONCHUM, 3ACROKItIUEUM, bezcmoponnim [49].

OpuriHanpHe peYEHHS 3 MY3UUYHUM JHCKYPCOM CKJIAAa€ThCA 3 MaJICHBKUX
YaCTUHOK, K B IepeKIaai 00’ € JHATUCS X0U 1 B CKJIaJHE, ajle €IMHE PEUCHHS.

Omxe, HaBeJeHI MPUKIAAM CBiTYaTh MPO AKTUBHE 3aCTOCYBaHHS JIEKCHKO-
CEMAaHTUYHHMX 1 TpPaMaTHYHUX TpaHCPOpMAId Miag Yac TEpeKiIaay aHTJIIOMOBHOI
JTTEpaTypu 3 MY3MYHUM JHUCKYPCOM. 3aBMASIKM PI3HOMaHITHUM TpaHchopmallisam
nmepeKiajadyaM BIA€ThCA TMOAOJATH TEPeKIafanbKi  TPYAHONI, CHPUYUHEHI
OCOOJIMBOCTAMM  JIGKCUYHOTO CKJaJy, TIpaMaTHYHUX (OpM 1 CHHTAKCHYHHUX
KOHCTPYKIIil aHTIIHCHKOI Ta yKpaiHChKO1 MOB. 3ajytsl YCHINIHOI Tiepeiadl KOHIIETY
My3WKH B  XYJOXHIA JiTepaTypi TMepekiagadyi dYacTo  3aCTOCOBYIOTH Y
MepeKIialalibkoMy MPOIEC CIOBHUKOBI BIJIMOBIIHUKU, KOHKPETU3AI[1I0, KOMIIPECIIO,
JNEKOMIIPECito, JOJaBaHHS, MOMYJALII0, TPAHCIO3UIII0, 3aMiHy MOPSAKY CIIB,

30BHIILIHIN MO, & TAKOK THTETpaliio.
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PO3/ILJ 4. KOHIENT MY3UKH Y METO/IULI BUKJIAJIAHHS
MEPEKJIATY

4.1 TeopernuHi 0c00IUBOCTI BUKOPUCTAHHSI MY3UKH MiJ YaC BUBYEHHS

iHO3eMHHX MOB

My3uka — yHIKaJgbHE SBHUIIE, OJWH 13 HaWBEIMYHIIIUX BHUIIB MHCTEITBA.
My3uuynuii (heHOMEH Ma€ IMHUPOKUN CIEKTP KOPUCHOIO BIUIMBY Ha JIIOJIEH Maiike B
KOKHIM cdepl HAIIOro >KUTTA, MOYMHAIOYM 3 MEIUIMHU 1 3aKIHYYIOYH OCBITOIO.
BianoBigHO 10 IOCHUDKEHHS, SKE MPOXOAWIO Y 3aKiIagaX OXOPOHH 30pOB’S
Kamidopnii, namieHTH Ta MEANEPCOHANI IHTEHCUBHOT Tepamii, clyXaloud KIaCUYHUN
POK, IHCTPYMEHTH, SIKi HAJUXarOTh, KJIACHYHE KAHTPi Ta JpKa3 BiI3HAYWIH, IO
BITUYBAIOTh MEHIIe 000 1 TpuBoTH [36, c. 63].

AHaJi3yBaJIMCh TaKOX KOTHITMBHI HACHIAKH TPOCIYXOBYBaHHS (DOHOBOI
MY3UKH JUJIS JIIOJIed MOXWIOoro BiKy. Pe3ynbraTu mokaszanu, 110 MeBHI BUIU MY3UKH
MOXXYTh TOKpAIlyBaTH MaM ATh 1 1HIII KOTHITUBHI (PyHKIIi. My3uka mMae 31aTHICTb
CTUMYJIIOBAaTH MO30K Tak, sK (I3MYHI BOpPaBH CTUMYIIOKOTH Tio. JlochimHuku
BMHKaJIU y4yacHHKaM TBopu MomapTa, Manepa, Oummii mym abo HIY4OTO HE JaBajiu
cinyxatu. Ilicisg 3akiHYeHHS €KCIIEPUMEHTY BOHHM JIIMIIIIM BHCHOBKY, IO SIK PaJICHI,
TaK 1 MEJAHXOJ1WHI MY3U4YH] TBOPH MO3UTUBHO BIUIMBAIOTH HA KOTHITHBHI 3710HOCTI.
VYyacHUKHM, SKI BUKOHYBaJIM 3aBlaHHA Tif (oHOBYy My3uky Momapra i Manepa,
MOKa3alld Kpalll pe3ydbTaTd y MPOAYKTHUBHOCTI Ta 3amam’sSiTOByBaHHI, HDK Ti, XTO
HaBYaBCsI Imix Oimnid rym abo B Tami [28].

Ponb My3uKH TOCTIIKY€EThCS TAKOXK 1 TTi] 4aC OCBITHBOTO mporiecy. Y 2017 porri
81 CTyNIEHTIB KOJIEIKY B3SUTH y4acTh Y €KCIIEPUMEHTI, 00 BUSBUTH B3a€EMOJII0 MIX
dboHOBOIO MYy3HKOIO Ta 00’eMoM pobodoi mam’sti. Ilim wac Toro, sk ydJacHHKH
TOCII/HKCHHS] YUTATM TEKCTH Ta BUKOHYBAJIW 3aBIAHHS, IM BMHUKAIU THXY HIBUIKY

MY3HKY, [0 IO3UTUBHO BILIMBaja HAa Pe3yJIbTaTH IXHHOTO HaB4YaHHS [35].
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[HII1 JOCHiIKEeHHS JOBOASTH, IO CaMe€ IHCTPyMEHTajlbHAa MY3UKa 3aBa)kae
Y4YHSIM MEHIIe, HK My3HKa 3 Tekctamu [41, c. 281].

Cum@oHiIuHI TBOPHU AOMOMArarOTh TAKOK MO3KY JIETIIE Ta IIBUJILIE OTPUMYBAaTH
Ta IHTEPIPETYyBaTH HOBY 1HGOpMaIlio. BueH1 qocmiiuiu, 1o Mo30K 00po0Jis€ BEIUKY
KUIBKICT 1H(MOpMaIii, po3NOAUISIOUM ii Ha MEHILII CerMEHTH. bylo BUSBIEHO, 1110
My3WYHE MHUCTEITBO MOJKE BIUIMBATH HA MO30K TaKMM YHWHOM, III0 BiH ITOYHHAE
yBaXKHIIIE CIpUAMATU AaHl MOJIA Ta poOUTH mnepeAdadyeHHs MO0 MalOyTHHOTO
PO3BUTKY cuTyartii [42, ¢. 532].

BukoprcTtaHHS My3WYHOTO MHCTEITBA ITiJI 4aC BHUBYCHHS IHO3€MHOI MOBH
BUKJIMKA€E 3aIliKaBJICHICTh y CTYJEHTIB, 31 CBOro OOKY MOJICTIIYIOUM HayadbHUU
nporiec.

BaxnuBo 3a3Ha4yMTH, 110 BHKJIa/Jadi MAarOTh BiIMOBIIaJbHO MOCTABUTHUCH IO
nijdopy My3W4YHOro Martepiajay IS CBOIX 3aHATh, aJKe MY3WYHI TBOPU TMOBHWHHI
BIJITTOB1JIaTH TICBHUM KPUTEPISM, a caMe:

— BIJIOBIIATH TEMI YPOKY;

— OyTH pUTMIYHUMHU, HE JJOBTUMH, MATH MPUCTIIB;

— BIJIMOBIIaTH BIKY 1 PIBHIO 3HAHb CTY/CHTIB;

— BiIOOpakaTH KpaiHO3HABY1 OCOOJIMBOCTI,

— OyTH 3pO3yMUIMMU Ta 3aIIKaBIIOBATH PEIUITIEHTIB.

CabitoBa A. ta Ckinbko 1. [18, ¢. 481] BHOKpeMIIIOIOTh CiM 0a30BUX (DYHKIIii
MY3UYHOTO MHUCTEIITBA, 1110 JIEKAaTh B OCHOBI KOHIIEMIIii BUBYCHHS IHO3EMHUX MOB:

— ¢izionoriyHa (MOKpaIye mporec 3amnaM’ STOByBaHH);

— NICUXOTITIEHIYHA (JomoMarae po3cjaabuTHCS Ta 3HATH HATIPYKEHHS );

— eMoIliiiHa (Tepeae eMOIIMHNI CTaH);

— COIIAJIBHO-TICUXOJIOT1YHA (CTIPUSE 3MIITHEHHIO 3TYPTOBAHOCTI);

— KOTHITHBHA (MABUIIYE €(hEeKTHBHICTh PO3YMOBHX IMPOIIECIB);

— GyHKIlIE HECBIAOMOTO BUBYEHHS (CKJIQgHI MOBHI  KOHCTPYKIIii
3aCBOIOIOTHCA HA MIICBIIOMOMY PiBHI1);

— KOMYHIKaTUBHA (PO3BUBAE MPOIEC CIUIKYBAHHS).
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[IpoananizyBaBIIM BaplaHTU 3aIy4Y€HHS MY3MYHOro (EHOMEHY I dac
(LI0TOrTYHUX 3aHATb, JOCTIAHUKNA BUOKPEMIIIN TaKl HAPSMH pOOOTH: BUKOPUCTAHHS
MY3UYHUX TBOPIB JIJIsl pO3IrpiBy a00 BBEJICHHS B TEMY YPOKY, BUBUEHHSI HOBUX CIIIB,
3aCBOEHHS IpaMaTUYHOrO MaTepiay, ONTHUMIi3allisd HaBUYOK roBopiHHs [1, c. 138; 12,
c. 287-288; 43, c. 180-182].

Jlist 6aratboX CTYJEHTIB BaXKKO HAJAIITyBAaTHCh HAa IHIIOMOBHE CHIJIKYBaHHS
0e3 MiArOTOBKH, TOMY B SIKOCTI PO3ITpIBY MOKHA 3alIPOIOHYBATH OOTOBOPUTH 3MICT
MICHI, 100 aKTUBI3yBaTH MOBJICHHEB1 HABUYKH.

Hactymuum kpokom Oynie BBEIEHHS yUHIB B TeMy 3aHATTSA. Ha manomy erami
BUKJIQ/Iauy BaXKJIMBO TOEIHATH MY3UKY 3 TeMmoro. Hampukiaz, sKIIO Tema 3aHATTS
CTOCYETBCS POJi MY3WYHOTO MHCTENTBA, TO YYHSIM MOXHA 3alpONOHYBaTH
NEPETJITHYTH YPUBOK 1HO3EMHOro (uIbMy 0€3 3ByKOBOTO OGOpPMIICHHS, a MOTIM — 3
BUKOPHUCTAaHHSIM CayHATpeKiB. [licis mporo CTyaeHTH MOTJIM O BHCJIOBUTH CBOIO
JYMKY IIIOJI0 BaXKJIMBOCTI HASBHOCTI MY3MKH TIiJT 4ac Meperisiay 3apyOokHUX (PiIbMIB.

BuBueHHs HOBOi JIEKCHMKM 32 JOMOMOIOI0 MY3WYHHMX TBOpPIB MOXe OyTH
e(eKTUBHUM, HE3aJIeKHO BiJl TOTO, Y HAIBHUN y TBOPI TEKCT. SIKIIO Yy MY3UYHOMY
YPHUBKY € TEKCT, TO Y4HI MOXYTh BUBYMUTH HedOpMaabHI BUpPA3H, HAUMOMYJISPHIIII
¢dpasu Ta HaOUTBII BXKUBaHY JICKCUKY. bpayHn J[X. 3a3HadaB, 1110 HAOYTTs MICEHHOTO
BOKaOyJIsIpy JOTIOMAarae y4HsiM Mo3HaHOMUTHUCH 3 TOMYJIAPHUMU MY3UYHUMU TBOPaAMU
i1 poOUTSH iX OLIBII BIIEBHEHUMU CIIyXaTH Ta PO3yMITH HABKOJIMINHIN cBiT [29].

Xo4a He 3aBXAM B MY3HUIll PUCYTHIA TEKCT, IHCTPYMEHTAIbHI My3U4HI TBOPH
MOXYTh Tak caMO €()EeKTHBHO 30araTUTH JIGKCMYHHUMA 3amac CTYJEHTIB PI3HUMHU
MY3UYHUMHU TE€pMIHAMHU JUIs OMHCY MY3WYHOTO (PEHOMEHY, HalpuKiad, Ha3BaMu
CTHIIIB, JKaHPiB, My3ndHUX (PopMm abo kK 3ac001B penpe3eHTAIlii My3UKH.

SIcKkpaBUM MPUKIAIOM TAKOTO MY3UYHOTO TBOPY € «IIyTiBHUK MO OpKecTpy Iis
foranTBay (anri. The Young Person’s Guide to the Orchestra) Op. 34 benmxkamina
bpirrena. 3aBasku HbOMY Y4HI 3MOXKYTh MI3HATH HOMIHAIlli My3UYHUX IHCTPYMEHTIB
cuM(OHIYHOTO OPKECTPY, a TaKOoXX JACCKPUNTOPH TBOPIB MHUCTEITBA, a came

MIPUKMETHHKH, 32 JIOTIOMOTOIO SIKHX MOYKHA OIMCATH My3W4Hi pealii [26].
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HoxTtop Paitnep Bike cTBepaKkye, 110 My3U4YHUI TBIp 0€3 TEKCTa TaKOX MOXKE
CIIyTYBaTH PO3BUTKY JIIHTBOPaiHO3HABYMX 3HAHb YYHIB IiJ] 4aC MOBHUX 3aHATb, JI€
BOHH MOXYTh JUCKYTYBaTH IIOAO KYJIbTYPOJOTIYHHUX, KPA€3HABYMX Ta ICTOPUUHUX
MUTaHb, BXXUBAIOYM HOBI MY3M4YHI HOMIHALli. ABTOp MOJa€ MEPENiK MOKIUBOTO
My3UYHOIO Marepiajy, BpaxoBYIOUM I€BHI OCOOJMBOCTI yuHIB: AHjpeac
Bonnenseitnep «Mariuna neuepa», JI. Mouapt «/lutsua cumonia», Jx. I'epuiBin
«Amepukanens y Ilapmwxi», b. Cmerana «BnrtaBa», Paned (Peiid) Boan-Bimbsmc
«3niTarounit )kaiBOpoHOK» [44].

Jxoii Bpayn npuBoauTh y npukiaj micHio «Ckensicta BepiinHay (anri. “Rocky
Top”), iKy MO»Ha BUKOPUCTATH JIsi 0OOTOBOPEHHSI Ha YPOIll PI3HUX KYJIbTYPOJIOTTYHUX
i ictopuuyHux acnekTiB perioHiB Cnonydyenux IlltatiB. Taka micHI Moxe
MO3HAHOMHUTH Y4YHIB 3 TAKUMH clIoBaMH, sk ain 't [33].

OxkpiM JIeKCUYHUX HAmpaloBaHb, CTYJCHTH TaKOX MAaTUMYTh 3MOTY
IpoaHali3yBaTH B)KMBAaHHS PI3HUX I'paMaTUYHUX KOHCTPYKLINA B MY3UYHHX TBOpPAX.
CknagaHHs 3aBIaHb 3 BUWIYYEHHSM IPAMaTUYHUX KOHCTPYKLIM B MICHAX JOMOMOXKE
3pO3yMITH 3a SKMUMH MpaBWIAMM NpALIO€ TpaMaTuKa, sK OylyBaTH pPEUYEHHS 1
BU3HAYUTH [IPUPOAY BXKUBAHHS KOHCTPYKIIIH.

My314He MUCTELTBO CIIOHYKAE J0 MPaBUIIbHOI BAMOBH Ta B)KMBAaHHS HOMIHAIIIN
y IEBHOMY KOHTEKCTI. ABTEHTHYHI ITICHI MOKPAIIYIOTh ApTUKYJIALi10, TOMY 06arato XTo
3 BHKJIaJa4iB IPAKTHKYIOTh METO «IeaI0yin» (anri. shadowing) Ha cBOiX 3aHHATAX,
KOJIM Y4YHI OJTHOYACHO CIIYXalOTh 1 HACTIAYIOTh BUMOBI BUKOHABI[IB. My3u4Hi TBOpHU
CTaIOTh MOJIOTHOM JIJIsi MOBJIEHHEBOI AisibHOCTI. [licis mpocinyxoByBaHHS BUKJIaAa4y
MO’K€ MTOCTaBUTU HU3KY 3allUTaHb CTYJCHTAM:

1. Who was this song dedicated to?

2. Does the title meet the lyric?

3. What emotions does this piece of music evoke?

4. What musical instruments were used to perform this melody?

5. What is the main point of this song?

OTxe, My3W4HE MHUCTENTBO — II€ (PEHOMEH, IO 3aCTOCOBYETHCS IiA Yac

BUBYEHHS 1HO3EMHHUX MOB HE JIUIIIE JIJI1 CTBOPEHHS aTMOC(epH Ha 3aHATTI, ajie ¥ AJid
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0aratb0X HaIpsIMKiB poOOTH 3 MOBOIO, a caMe: JAJId pO3IrpiBy CTYJEHTIB, SIK 3aci0
O3HAaHOMIIEHHS 3 TE€MOIO YpPOKY, [l BUBYUEHHS JICKCUKH, BUBUEHHS I'PaMATHYHUX

KOHCTPYKIIi} Ta BAOCKOHAJICHHSI HABUUOK TOBOPIHHS.

4.2 BnpaBu Ha nepekJiaJ My3U4HHX peaJiii

VY cyyacHOMY CBITI IMTMOOKE pO3YMIHHSA MUCTELTBA BIIrpa€ HEAOUSIKY pOJIb JJIs
nepeKiaagaya, ajpke HoMy JIOBOJHMTHCS CTUKATHCH 3 PI3HOMAHITHUMH MHUCTEILKUMU
peanisiMi, TEpeKiIaJaroyd PI3HOMAHITHI XYAO0XHI TBOpU. Takuil mepexiaa CcTae
BUKJIMKOM JIs1 6aratbox MepeKiagadiB-rmoyaTkiBIliB, TOMY HUHI 3aBJJaHHS BUKJIa/1a4uiB
MOJISITa€ y MIJATOTOBII CTYJICHTIB J0 MOI0HUX BUKJIUKIB.

VY 11p0My MiIpo3aiJIi MH HaJIlaMO TIPHUKJIAIA 3aBAaHb, sIKi MOKYTh BHKOHYBATHCh
Ol yac 3aHATh 3 CTyACHTaMH-TIepeKiajadyaMu, abu oO3HalloMuTH, chopMyBaTU
nepeKiaialbki HABUYKH B MUCTEIILKOMY TUCKYPCI i PO3BUTH TBOPYHUH MOTEHIIIAL.

VY mporeci BUKIaAaHHS MEpeKIaay Ha OCHOBI MY3UYHOTO MHUCTEITBA MOXKYTh
3aCTOCOBYBATHCh PI3HOMAHITHI BIIPaBH, IO PO3BHBAIOTH IMEpPEKIadallbKi HABUYKH,
TBOPYICTH CTY/JCHTIB Ta PO3YMIHHS MY3UYHHX peaiil.

[Tepma BmpaBa 0a3yeTbcs Ha BU3HAYCHHI MY3MYHHX TpaHChOpMaIlid i dac
NEepeKiIay peueHb 3 HOMIHAIIIMA MY3UYHOTO MHUCTeNTBa. [IprKkiagamMu Takux peueHb
MOXXYTb OyTH HAaCTYIIHI:

“Chopin. Prelude opus twenty-eight, number four. In E minor, if you're
interested,” he murmurs " [55];

It is a hauntingly beautiful piece, sadder even than the Chopin, and I lose myself
to the beauty of the lament. To a certain extent, it reflects how I feel. The deep poignant
longing I have to know this extraordinary man better, to try to understand his sadness.
All too soon, the piece is at an end [55];

The noise was tremendous; and suddenly there were trumpets (the unemployed)
blaring, rattling about in the uproar; military music; as if people were marching; yet

had they been dying — had some woman breathed her last and whoever was watching,
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opening the window of the room where she had just brought off that act of supreme
dignity, looked down on Fleet Street, that uproar, that military music would have come
triumphing up to him, consolatory, indifferent [61];

Once she took a harp from the window and asked him, as she laid it by his side,
whether he thought that the harp, which made music, was itself alive? [60];

The traffic droned on perpetually outside with muffled reverberations; now and
again a voice went calling hoarsely, “Old chairs and baskets to mend,” down the
street: sometimes there was a jangle of organ music, coming nearer and louder; going
further and fading away [60].

HactynHa BnpaBa IpyHTYETbCS Ha IMEpeKyIai ONMUCYy HapOAHOI MYy3UKH Pi3HUX
kpain. Take mepekiaganbke 3aBJIaHHS Ma€ JIHTBOKpaiHO3HaBuYy Mery. Ha piBHI
3B’SI3KY MOBH Ta KYJIbTYPH CTYJCHTH TaKOXX O3HAHOMIIIOIOTBCS TPO 3apOJIKCHHS,
PO3BUTOK Ta PENPE3EHTAIlI}0 TBOPIB MY3UUYHOTO MUCTEITBA Y KyJIbTYpHii cuctemi [11,
c. 148].

Haganus MOXIIMBOCTI 111€ ¥ MPOCIYyXOBYBAaTH a00 MOJAUBUTUCH MY3UYHI TBOPH,
3allyda€ MYJIbTUMOJAIBHUN MiAXiA. MyJIbTUMOJANBHICTh SBIS€E COOOI0 CHHTE3
BepOaIbHUX, HEBEpPOATBHUX 1 IapaBepOalbHUX 3ac00iB, 3aiTHUX B IEBHOMY
JTUCKYPCl, CTal0uH OLIbII 0araTOBUMIPHHM 3aJIs1 JOCATHEHHS CIiTbHOT MeTH [7, . 42].
Onucyooud MY3HMKY, CTYIEHTH 3aCTOCOBYIOTH BepOalibHYy KOMYHIKaIliro. Jlis
3aJIy4eHHs HeBepOaJbHHUX 3aC001B MU MOXKEMO 3aIIPOTIOHYBATH YUHSIM MTOAUBUTHCH HA
KECTH TUPUTEHTA, 32 JIOMOMOTOI0 SKMX TaKOXX MOKHa onucatd (eHOMEH MY3UKH, a
noTiM mopiBHATH. [lim yac Takoro 3aBJaHHS BapTO MPUHATITHO HajaBaTu rpadidHi
MaTepiaim, a caMe HOTH, SIK1 ABJISIFOTH COO0T0 napaBepOabHi 3ac00H, K1 31 CBOTO 00Ky
MOXXYTh JOTIOMOTTH ONHUCAaTH MY3WYHI TBOPH, HE TMPOCIyXOBYIOUH iX, abo X

JOMTOBHIOKOYH MTPOCITYXOBYBaHHS.
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4.3 AHaJji3 nepekJjiaay My3M4HHX peaJstii

Cnig 3a3Ha4UTH, 10 BUKOPUCTAHHS PI3HUX MEpPEeKIaJalbKuX TpaHcpopMariii
BIIIrparoTh 3HAYHY POJIb Y METOUIII BUKIaJaHHs niepekiany. [lepeknanu My3uuaHux
peaniii MatoTh OYTH KpEaTUBHUMHU, PI3HOMAaHITHUMH Ta aBTOPCHKUMH.

JUist 1bOr0 Ha MOYATKOBOMY €Taml CIiJl JaTU CTYJIEHTaM 3MOTY MEpeKIacTd
YPUBKH 3 MY3UYHUMHU HOMIHAIISIMH 3 aHTJIOMOBHOI XYJIOXHBOI JIITEpaTypu Ta
CaMOCTIMHO TMpoaHaNi3yBaTH iX Ha MpeaMET BXKUBAHHS PI3HUX TpaHchopmarlliil Ta
BU3HAYUTHU POJIb IXHHOT'O BKUBAHHS.

[Mpuknamom Takux ypuBKiB Moxke Oyt Hactymuuit: When the melody rose, her
voice broke up sweetly, following it, in a way contralto voices have, and each change
tipped out a little of her warm human magic upon the air [52]. Crynentu
3aCTOCOBYBAJIM PI3HOMAHITHI NMPUHOMH, a caMe JeKoMmIipecitio: Koau mou menooii
Hapocmas, ii 2010¢ CONOOKO pPO3KOUY8ascs, a 0ali, SIK [ 61acmu8o KOHMPAIbmo,
KOJICHA X8UJIL 2010CY NPOAUBANA HA308HI KPANIUHKU menuoi dcinodoi maeii, Koau
Menodis CmpIMKo 371emina 620py, 3a Heto Cli0oM, Max, K ye pobisiams KOHMpPAIbLmo,
COJIOOKO NOJUBCSA 20JI0C | KOJHCHA 3MIHA BUCBIMIIOBANA MPOXU iT Menioco IH00CbKO20
yapisHuymea y nosimpi, Konu menodis pozeusanacs, ii 2010c HiJCHO pO320pmascs,
BIOMIHIOIOUU 3a COOOI MY3UKY, SIK V GUNAOKY 3 KOHMPATbMHUMU 2010CAMU, | KOJNCHA
3MiHa eiddaeana ii menyy 10O0CLKY Mazilo y nogimps, Kommpecito: Koau menoois
3azeyuana, ii 2010C NPUEMHO YPBABCA, CAI0OM 3a Hero, NOOIOHO 00 MOo20, SK ye
80A€MbCsl KOHMPANAbMO, a4 3 KOJMCHUM Nepexo0oM ) NOSIMpi cmasano 0eoaul
3amuwiniwe 8i0 menaa i maeii, ONUCOBUN niepeknan: Koau menodis nadupana cunu,
20J10C i CONOOKO 8pUBABCs, N0JIOHO 00 KOHMPANbMO, | 3 KOJCHOK 3MIHOIO 8 NOBIMpsL
JUHYA OpibKka menaa ii 1r00CcbKux 4ap. 3aCTOCOBYIOUYHU OMMCOBUMN MEPEKIIal, CTYIACHTH
BUKOPHUCTOBYIOTh KpacuBl MOPIBHSIHHS: Bcnid 3a wouUHO HAPOOHCEHOIO MEN0OIE0
NOAUBCA 11 20710C — COJIOOKUI MO8 MeO KOHMPAIbmo, 1 3 KOXCHOK HOMOW NPOCMID

HANOBHIO8ABCA MENJIOM JI0O0CLKOL MAlil.
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[ikaBumu € nepexnaan pparmenty 3 TBOpy «llogopox HazoBHI» Bipmxunii
Bynb®, e Bci CTyAeHTH KpeaTHBHO iHTeprperyBaiu Tepmin musicial i ommcoBo
nepekianu ioro: Rachel, being musical, was allowed to learn nothing but music; she
became a fanatic about music [66] / Ockineku Petiuen 6yra my3uuno oooaposamnoio,
il 003601UNU BUEUAMU TUULe MY3UKY, WO Nepemeopuo ii Ha c8o2o pody arnamuka,
Ockinvku Petiuen mana cayx, il He 00360451U 8UBHUAMU HIY020, OKPIM MY3UKU, | BOHA
cmana anamuxom mysuxu, Tax sk Peiiuen 3 Oumuncmea 6uA6AANA MY3UYHI
30i0HOoCmi, ili He 003B80JANU GUUMUCS HIYOMY, KPIM MY3UKU; 80HA CXUOHYIACA HA
mysuyi, Petiuen, marouu mananm 00 my3uku, He Mana 0036801y UGYAMU HIYO20, OKPIM
MY3UKU, 80HA cmana My3uuHorw ¢ganamuuxoro; Ockineku Petiuen mana xucm 0o
MY3UKU, il 003601UNU HABYAMUCS TULUE MY3UKU, BOHA NEPEemEOPUNAC HA PaHaAMUYHY
MENLOMAHK).

[lepexknanu  HacTymHOrO  ¢dparMeHTy  BiIOOpakalOThb  BUKOPHUCTAHHS
KOHTEKCTYaJIbHOI 3aMiHH, JI€ CTYJEHTH MiA0UPATIU JIEKCUUHY OJMHHUIIIO JIJIS TePEKIIaLy
HOMiHaIlii piece, BpaxoByO4un My3uuHuil auckypc: As very soon she had played the
only pieces of dance music she could remember, she went on to play an air from a
sonata by Mozart [66] / Heeooe3i 6ona 3icpana 6ci manyio8aivii Meaooii, ki miibKu
Mo21a npueadamu, a NOMiMm 83A1acs euKoHysamu apito 3 conamu Moyapma,; 306cim
CKOPO 80HA BUKOHANIA OCMAHHIO RAPMIIO 3ANATbHUX MOMUBIS, SKI MINbKU Cnadaiu Ha
OYMKY, a 0ani 3 ii neekoi pyku poznunacs apis iz conamu Moyapma, Ilicis moeo, ax
80Ha 3iepana 6ci il 8i100Mi MAHYI08ANbHI MEOPU, BOHA Nepetuila 00 BUKOHAHHS apii i3
conamu Moyapma, Ll]otino éona docpana manyro8aivbHi n’ecu, AKi nam’simanda, mo
nepeuwna 00 8UKoOHauus akopoy 3 conamu Moyapma; llicis mozo sk éona nouana
epamu mi MAaHYOBANbHI RICHI, AKI 60HA Mo2la 32a0amu, 80HA NOYANA 2pamu
@pacmenm i3 conamu Moyapma.

[lpu mepeknami wHactynHoro ypuBkKy: Her voice died out in contented
melody [61], cTyacHTH BHKOPHCTOBYBQJIM TAaKOXX KOHTCKCTYAIbHY 3aMiHy IS
niecniBHOT HOMiHaMii: [ 2onoc nomomnye y xeunax sacnoxiinueoi menodii: Ii 2onoc
noznunyna 6oosonena menodis, li conoc cmux y cnokiiniti menodii. OKpiM IbOTO,

CTyJACHTH 3aMiHsu iMeHHUK melody Ha mnpukMerHuk: [i' eonoc posmanys y
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Mmenoditinomy zimxanni; Ii 2010c menoditino 3aémep. Y HACTYMHOMY MPHUKIAAi TAKOXK
OyJia BUKOpHCTaHa TPAHCIIO3HUIIIA, aJie IIECTIOBO 3aMiHEHE Ha IPUKMETHHUK: The music,
which had ceased, had now begun again, and the melody of Mozart seemed to express
the easy and exquisite love of the two upstairs [62] / 3nos zacpana myszuka, sxa we
mMume momy Oyna Hima, i menodia Moyapma, 30asanocs, cmana 03epKaIoOM
HeBUMYUIEHO20 1 BUMOHYEHO20 KOXAHHA 080X Nt00el, wo 3axoeanucs Hazopi. 111 dac
NEPEeKIay IbOTO YPUBKY Oyja BHKOPUCTAHA W KOMIIPECis, MPU IbOMY SCKPaBO
BUpaXxeHa METOHIMIS: My3uxa cmuxna, a modi 3anyHanra 3no8y, i cam Mouapm,
30a6anocs, 8i000paicas HeguMyuleHe i meHOimHue KOXaHHs 080X N00ell Ha2opi.

JIist mepexiaay akTyari3aTopiB MY3MYHOTO JMCKYpPCY 3aCTOCOBYBAJd BHUPIO
BapiaHTHHX BiNOBIIHUKIB Y HacTymHOMY (pparmenTi: Suddenly now she pitched down
on the edge of the cliff and began to sing some song about [68] / 3nenauvka sona
NPUMOCMUNACA HA KPAEYUKY CXUTY I 3a8ena aKycy nicHio, Panmom éona 36iena na xpatl
cKelli [ noYana HACnieyeamu 5Ky Cb NiCeHbKY, 3HeHaybKa 60HA 3aMUXJLA HA KPAlo CKeJll
ma noyana pamu sAKycv nicHioo, Bona panmom npucina Ha Kpau ckeni i 3acnieana
SAKYCb NICHIO.

Bubip BapiaHTHOTO BIANOBITHUKA MTPOCIIIKOBYETHCS B TIEPEKIIaIax My3UIHOTO
iHCTpyMeHTa B HacTymHOMY ypuBKy: One of the girls in yellow was playing the piano
and beside her stood a tall, red haired young lady from a famous chorus, engaged in
song [52]. Byso 3ampomoHOBaHO TPH BapiaHTH IEpeKIaay My3HYHOI peami piano: V
mou yac sAK OiBUUHA Y JHCOBMOMY 6OPAHHI 2pana HA (hopmeniano, nopyy cnisaid
gucoka, pyoosonoca oama i3 idomozo xopy, Qouwa 3 Odiguam y HOBMOMY
aKOMnamyeania Ha RIAHIHO, a NOpYY 3 Hel CMOoAYU CHIBANA 00824 PYO08ONOCA
namHouka 3 8ioomo2o xopy, Ooua 3 diguam y HCcoO8MOMY 2paia Ha posi, i nopso Hei,
CMosi4U, Cnisaia 6UCOKA py0080a0CA MOI0OA 0coba, CONICMKA 8i0OMO20 AHCAMOIIIO.

Bci crymeHTH Hamaramuch MigOMpaTH CHHOHIMH 1 I Jekcemu tune s
nepexiaxy ypuBky 3 TBopy «Bemmkuii Tercoiy @. C. Dimmkepanbpaa:
For Daisy was young and her artificial world was redolent of orchids and pleasant, ¢
heerful snobbery and orchestras which set the rhythm of the year, summing up the sa

dness and suggestiveness of life in new tunes [52] / Uepez monodicme Jleuzi ii
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WmMy4HUL c8im N’aHKO OuUxXae opxioesamu, NPUEMHUM HCUMMEPAOICHUM CHOOIZMOM U
opKkecmpamu, wo 3a0aganiyu pumm poxy, RiOCYMO8YIoUU nedans i 6a2amo3HauyHicms
aorcumms 8 Hosux momueax, Tax sx /letizi 6yna monoooro ma ii npudymanuil cgim 6y8
HanoGHeHuti opxioesamMu ma MUIUMuY, padiCHUMU OpPKeCMmpamu SIKi CMAHO8II08ANU
nopy poKy, NiOKpecnioyu cym ma HCUmmegy Cy2eCmusHicms 6 Hogux nicHax; /leiisi
oyna monooorw, i il wmyuHull ceim 0y8 CnoGHeHull opXioel, NPUEMHO20, BeCeloc0
CHOOI3MY ma OpKecmpis, sKi 3a0a8anu pumm poxy, 6MLIIOIYU CMYMOK i Cyeecmiio
JHcummsi 8 HOBUX Me00iAX.

OkpiM BuIlle 3a3HAYEHUX JIEKCUKO-CEMAaHTUYHUX TpaHchopMalliid, TaKoX
MOMIYaEMO ¥ KOHKpETH3aIlil0. AHaNI3ylO4Yd MEepeKiIaau, MU 0adunMo, IO JIECIOBO
Were KOHPETH3YIOTh BIAMOBIAHO 0 MY3WYHOIO KOHTEKCTy: The noise was
tremendous; and suddenly there were trumpets (the unemployed) blaring, rattling
about in the uproar; military music... [61] / 3uunuscs cmpawennuii eanac; i epas
3apeginu cypmu (6e3podimHUX), YypKOUYHU NOMINC 20MOHY, 3A38Y4aNd BIiliICbKO8A
my3uka ...; Ilouyecs cmpawennutl wiym; panmoeso 3a3zeyuanu cypmu (mo 6e3podbimHui),
Wo pesinu t SpUMinU 8 T8aAMi, 8IUCLKOBUU Mapul...; 1 Y1 cmose HeluMOBIpHUUL, panmom
3ampyounu 6e3pooimui — iXHi KpuKu po30upanu noGimpsi, 3aUBaOYUCh i3 3A2ATbHUM
Xaocom, BilicbKo8i nicHi ...; I'ypxim 6ye ozcaywaueum, i panmom RPOAYHAIU Mmpyou
(6e3pobimui) eanacyroyu, 1yHaAOyU ceped Yybo2o XAocy, 38VKU GIliICbKOBOI MY3UKU...,
Tanac 6ys HelimogipHutl, are panmom ROUYAUCA CYPMU (pudanus 06e3poOImHUX),
bpsa3Kim ceped nepenonoxy, silicvkosuti xop...;, lanac namysas npucoromunueuts, i
panmom 3acypmunu (6e3pooimui), 2yyHo eparoyu, 2yOaUUCh Y YbOMY UYMI, BIICbKOBA
my3uka...;, bys eemuuesnuil wiym;, i panmom 3azpuminu cypmu (6e3pooimuux),
2ypKouyuU cepeo 2anacy; GiliCbKo8a My3uKd ...

OTxe, Taki BOpaBUW JOMOMAaraloTh pO3BHUBATH TEPEKIANANbKI HABUYKH
CTYJIEHTIB, 30arauyroTh iXHIM JICKCHYHHUI 3amac B My3WYHOMY JUCKYpCl Ta MarOTh

3MOTy aHaJIi3yBaTH Pi3HI MepeKIagabKi MpuitoMu Ta Tpanchopmarrii.
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BUCHOBKH

VY pe3ynbTaTi NMPOBENEHOI HAYKOBOI PO3BIAKKA B JOCHITHUIIBKOMY POOOTI
PO3IJIIHYTI OCHOBH1 aCHEeKTH aKTyaji3alili KOHUENTY «MY3HKa» B aHIJIOMOBHHUX
XYJOXKHIX TEKCTaX aMepuKaHcbkoro mnucbMeHHuka @. C. @impxepanpaa Ta
Opurtancbkux nucbMeHHUIb B. Byned 1 E. JI. Ixeitmc.

My3uka, KOpenolouyd 3 MOBOK U BIATBOPIOIOYM JIMCHICTH B €MOIIHHUX
NepeXUBaHHIX Yepe3 3BYKH, CTajla €JIEMEHTOM IHKOPTIOpaIlii B XyI0>KHI TEKCTH 321151
CTBOPEHHSI (POHY CIOKETIB a00 OMHCY CIOKETHMX JiHIN, U mepenadl HacTpolo,
€MOIIiil repoiB, HAPY>KEHOCT1 CUTYaIlli.

JlocniauBiIm eMmipuyHuil MaTepiai, OyJo po3riasHYTO Pojl PEHOMEHY MY3UKHU
B QHTJIOMOBHUX KOMYHIKATUBHUX aKTax. 3a POJUTIO B TPOIIECi CIIIKYBaHHS MY3HUYHI
TBOPH aAKTYaJI3YIOThCS SIK €JIEMEHT KOHTEKCTY, 00’ €KT a00 Cy0’€KT KOMYHIKaTUBHOI
cutyanii. Ilepexnan My3udHUX peanii B KOMYyHIKATUBHUX aKTax JOCSTA€TbCS 3a
PaxyHOK IPSIMUX 1 HETIPSAMHUX IHKOPIOpAIlii y XyJA0XKHIHN JiTepaTypi.

[Tix yac ananizy UTFOCTPATUBHOT'O MaTepiany 3a(iKCOBaHO JIEKCUKO-CEMaHTUIHE
O KOHIIENTY MY3HKH, IO aKTyali3yeTbcs 0a30BOI0 HOMIHAIEI0 MUSIC 1
JIOTIOBHIOETHCSI CHHOHIMIYHUM psZOM, MpeACTaBicHUM Jiekcemamu mMmelody, tune,
carol, voice, harmony, note, song, piece, sound. byma po3po6iena kiaacudikairis
OCHOBHUX 3aco0iB  BepOamizallii My3WYHUX peaniii B aHTJIOMOBHIM XYIOKHIN
JiTeparypl Ha piBHI NPSIMHUX 1 HEMPSIMUX HOMIHAIM, a camMe 3a Ha3BOIO, JKaHPOM,
PEINPE3CHTATOPOM Ta 3aCO00M perpe3eHTaIlli.

My3u4yHe MHUCTEUTBO SIK TO3aMOBHUH 3aCi0 KOMYHIKAIlil CTAaHOBUTh OKPEMHUIA
BUJI TUCKYPCY. Y poOOTI BUSBIIEHI CKIaJ0B1 MECTEIIBKOTO TUCKYPCY, 32 PAXYHOK SKUX
aKTyaJi3yeTbCI MY3UYHUNA KOMYHIKATUBHUH aKT: KOHTEKCT, aAPECaHT, HOB1IOMIICHHS,
ajpecar, KOHTaKT 1 KO/I.

B aHTII0MOBHUX XyAO0XKHIX TEKCTaX TBIp MUCTELTBA K MOBIJOMJICHHS BUKOHYE
KOMYHIKATUBHY, KOTHITHUBHY, 1H(OpPMAaTUBHY, pENPE3CHTATUBHY, BUXOBHY,
pEryIsTUBHY, EMOTHUBHY, €CTETHUHY, CYT€CTUBHY, BIBOJIKAJIbHY, pelaKcaliiiHy Ta

aKClOJIOTTUHY (PYHKIIII.
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VY ananizoBaHoMy Marepiani OyJO BHUSBIEHO pi3HI HEMOBHI KOIH, IO
MEePEeTAOThCS ayMiaIbHUMH, Bi3yalbHUMH, TaKTHJILHUMH, CMAKOBHUMH, HIOXOBUMU
aKTyasizaTopaMy abo BUpaKeH1 rpadiYHUMH 3HAKAMH.

VY pob6oTi gocnimkeHo nepekiian GeHOMEeHy My3UYHOTO MUCTEITBA 3a Ha3BOIO,
KAHPOM, aBTOPOM/PEMPE3EHTATOPOM 1 3aCOO0M pemlpe3eHTallil, 10 peali3yeThCs B
OUTBIIOCT1 BUNIAAKIB 32 pAXYHOK BUKOPUCTAHHS €KBIBAJIEHTIB B YKPAiHCHKIN MOBI, 1110
MAaroTh OJTHAKOBHH JICKCHYHUIN CKJIa/1, 3HAYCHHS Ta CTHJIICTUYHY CIIPSIMOBAHICTb, IO W
y BUX1JTHOMY TEKCTI.

BusiBieHO Takok aKTUBHE 3aCTOCYBaHHS JICKCUKO-CEMAaHTUYHUX 1 TpPaMaTHYHUX
TpaHcpoOpMaIliid MM Yac mepeKsiay My3HUYHHUX pealidi B aHTJIOMOBHHHUX TEKCTaX. Y
nepeKiaalbkoMy TPOIeCl IMHMPOKO 3aCTOCOBYIOTHCS CIIOBHHKOBI BiJMOBIIHUKH,
KOHKpPETH3allisl, KOMIIPECisl, JEKOMIIPECis, TO0AaBaHHs, MOIYJSIisA, TPAHCIIO3MITIS,
3aMiHa MOPSAKY CJ1B, 30BHILIHINA MO, @ TAKOX 1HTErparlis.

My3u4yHe MHCTEUTBO € BaXJIMBUM I1HCTPYMEHTOM Yy TIpolieci HaBYaHHS
1HO3€MHHUX MOB, OCKUIbKM MO3UTHUBHO BIJIMBA€ HA 3aCBOEHHS 1H(OpMaIlii, CTUMYITIOE
KOTHITHBHI 310HOCT1 Ta CIIpUsi€ PO3BUTKY MOBJICHHEBMX HaBUUOK. Ha OCHOBI 1HIIMX
JOCJTIJPKEHB 0YyJI0 BCTAHOBJICHO, 1110 BUKOPUCTAaHHS (DOHOBOT MY3UKH CIIPUSE KPALIOMY
CIIPUHHATTIO MaTepiary, 0COOIMBO IMPU BUBYCHHI HOBUX CJIiB, TPAMATHKH Ta PO3BUTKY
IIPABUJIbHO1 BUMOBH.

Po3poOku BrmpaB Ta aHami3 NepeKsazy MY3WYHUX peajid JeMOHCTPYIOTH
BOXJIMBICTh PO3BUTKY Yy CTYIEHTIB 37aTHOCTI JI0 KpPEAaTHBHOTO TIEpeKiIany Ta
rIIMOOKOTO PO3YyMIHHS MY3W4HOTro auckypcey. Lli BmpaBu ¢gopmMyroTs y mManOyTHIX
MepeKyaaadiB  po3yMiHHS crhenuikd MY3WYHHUX peajiid, [0 Mae€ BHUpIIIAIbHE
3HAYEHHS JIJIs1 aJICKBATHOTO BIITBOPEHHS CEHCIB B XYA0XKHIX TeKCTaX. BusBieHo, mo
BOHU JIO3BOJISIIOTH CTYJICHTaM €KCIEPUMEHTYBATH 3 JIEKCUKO-CEMAaHTHYHUMH
TpaHCcPOpMaIisIMH, TAaKUMH SK JEKOMIIPECIS, KOMIPECis, OMHCOBHH TEpeKias,
KOHTEKCTYaIbHI 3aMIHHM Ta KOHKPETHU3AIlis, 10 MiABUIIYE iXHIO THYYKICTh 1 JISKCUIHY
pi3HOMaHITHICTh.  [IpakTMkKa 3  MepekIagoM  MY3HMUYHHX  pealil  3anydae

MYJIBTUMOAAIBLHAM MIAX1A, KWW J0omoMarae CTyAeHTaM KOMOIHYBaTH BepOalibHI,
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HeBepOalibHI Ta mapaBepOayibHI 3acO0M Il TOYHIIIOTO PO3YMIHHS MHCTEI[LKOTO
TEKCTY.

AHaniz BHUKOHAaHMX TNEpEeKIaaiB  J03BOJIAE CTYJEHTaM  BIJICTEXYBaTH
PI3HOMAHITHICTh CTHJIICTUYHUX PIIIEHb Ta YCBIIOMIIIOBATU POJIb MY3UYHUX TEPMIHIB
y 3arajJlbHOMy KOHTEKCTI XYJO0>KHbOI'O TBOPY, IO CIpPHUS€ PO3BUTKY MNpodeciiHoi
MaiCTepHOCTI.

Pe3ynpTaTi HaIOro AOCTIXKEHHS MiITBEPINUIN BaXKIUBICTh (DEHOMEHA MY3UKH
SIK CKJIaJI0OBO1 KYJIbTYPH B TYMaHITapHil 00J1aCTi, @ TAKOXK aKTyaJIbHICTh BUBUCHHS IIi€T
TEMU B XyJI0KHbOMY KOHTEKCTI, 30KpEMa B aHTJIOMOBHUX TBOpax. MU BBa)KaeMo, 1110
NEPCIIEKTUBOI0 TOJNANBIIMX HAYKOBUX JOCIKEHb € aHalll3 CTHJIICTUYHUX Ta
KOMYHIKaTUBHO-TIPAarMaTUYHUX AaCIMEKTIB BUKOPUCTAHHA KOHIENTY «MY3HKa» Y

aHTJIOMOBHIH JiTEpaTypi.

S, Beamunmepa Kapuna CepriiBHa, CBOIM MiJIHCOM 3acBiA4yl0, IO MOS
kBanmiikamiitna pob6ota «OcoOMMBOCTI mMepekyiany BUPAKEHHS MY3HKHA B
aHTJIOMOBHUX XYJOXHIX TEKCTax» BUKOHAHA 3 JIOTPUMAHHSIM YCiX BUMOT 710 HAyKOBO1
€TUKH Ta MOBAard JI0 IHTEJIEeKTyaJIbHUX HaJ10aHb, CAMOCTIHHO Ta iHAWBiAyanbHO. I[1ix
Yyac HamMcaHHs pOOOTH s JOTPUMYBAJACh MPUHIIUITIB aKaJeMIuHOI T0OPOUYECHOCTI Ta

HECY BIIMOBINANBHICT 32 TOPYIICHHS 3aTaIbHONPUHHITUX MMPABUJ [IUTYBaHHS.
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SUMMARY

The graduation thesis focuses on the study of the music realia in the English
literature, in particular the lexical and semantic means of music concept actualisation
in the the works of the prominent writers F. S. Fitzgerald, E. L. James and V. Woolf,
as well as the translation of their pieces into Ukrainian.

The objective of the study is English artistic texts, and the subject of the study is
lexical and semantic aspects of the concept “music” actualisation.

The purpose of the study is to identify the concept “music” actualisation in
English in general, analyse music as a message in a communicative act, determine the
main principles of musical realia incorporation in English literature and in works of
F. S. Fitzgerald, E. L. James and V. Woolf in particular, find out the lexical-semantic
features of the concept “music” actualisation in their works, analyse the translation of
the musical context from English into Ukrainian and examine some exercises helping
to develop translation skills of students in musical discourse.

The study is based on general scientific methods of analysis, synthesis and
observation, combined with linguistic methods, linguistic terms and concepts
adherent to the research topic (analysis of dictionary definitions); the music’s role
in culture is determined in the general historical aspect (linguocultural method); the
structure of the lexico-semantic field of the concept “music” is investigated
(component analysis); the main categories of the lexico-semantic field of music are
revealed (distributive analysis); musical phenomenon verbalisers in English literary
texts are classified (taxonomy method).

The first chapter examines music as a significant cultural and communicative
phenomenon, considering its influence and presence in various contexts. It touches the
concept of “musical context”, discussing the role of music as an art form that embodies
human emotion and cultural values. We stress the fact that music phenomenon evokes
emotions, influences social relationships, and acts as a communicative tool that

transcends language. Music, much like language, operates as a system of signs but with
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a distinct ability to convey meaning through sound, making it a powerful medium for
expression and interpretation.

It was found out that music can play various roles in communication, acting as a
background element, a thematic object, or even as a subject itself. Examples from
literature illustrate music’s influence on mood, character interactions, and emotional
expression, showing how it shapes the narrative atmosphere and adds depth to the
characters’ experiences.

The roles of sender and receiver in a communicative situation are discussed. In
artistic discourse, the artist is the sender who encodes meaning through sound, which
the receiver then decodes. The empirical part shows how musical elements are
conveyed through linguistic means, using stylistic choices like direct lexical
equivalents, metaphors, or added descriptors to capture the nonverbal essence.

Translators face challenges in conveying non-verbal musical elements, which
require skilful language adaptation to preserve the impact of music in the text.
Techniques like adding descriptive terms and stylistic adjustments help maintain the
emotive and atmospheric qualities of the musical context, aiming to ensure that the
translation resonates with the same richness as the original text.

The second chapter focuses on how musical context is represented in English
literary texts, exploring the lexical and semantic techniques authors use to convey
music’s role and essence. Music not only serves as a background element but also
enhances plot and character development. The chapter examines musical art
verbalisation at the level of direct and indirect nominations in lexical-semantic groups
of music (melody, harmony, song, tune, carol) and the types of verbs related to musical
actions (to play, to sing). Based on the empirical material analysis of lexical and
semantic means, the criteria for verbalising indirect categories of musical realia,
represented in English fiction by name, genre, representative and representation means,
are identified.

The communicative aspects of integrating music into interactions within the
narratives also have been investigated. It discusses how artistic discourse is a means of

communication that engages the inner world of the recipient, shaping their knowledge,
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values, and worldview. Music, intertwined with artistic communication, establishes an
intellectual and creative connection between the author and the audience.

The key components of artistic discourse in musical representation include
context, sender, message, recipient, contact, and code. Authors encode musical
messages using symbols, allowing recipients to interpret these messages within their
cultural and experiential frameworks. The sender (the musician or character associated
with music) can be explicitly identified or indirectly implied. Similarly, the recipient
(the audience within the narrative) may be referenced directly or indirectly.

Music serves as a non-verbal message within artistic communication. Various
functions of musical works are detailed, such as communicative, aesthetic, emotive,
cognitive, informative, representative, relaxation, distraction, suggestive, educational,
regulatory, and axiological. These functions convey messages, elicit emotional
responses, and promote cultural understanding. Attention is paid to the sensory contact
between the addresser and addressee within the musical discourse, emphasising how
auditory, visual, tactile, taste, smell, and written codes enhance the perception of music.
Through lexical choices and sensory descriptions, music in literature activates these
sensory codes, enriching the communicative experience and encoding specific
information. This nuanced approach to music representation highlights its role as a
communicative tool within the broader artistic discourse.

The third chapter touches the challenges and strategies in translating musical
contexts from English into Ukrainian, focusing on lexical, semantic, and stylistic
aspects.

The analysis covers key terms related to music, and examines how they are
translated to convey the musical concept accurately. Translators often use direct
equivalents for terms in the musical context to maintain authenticity. Stylistic
synonyms to artistic realia are sometimes applied to enhance emotional depth,
especially in literary works like “The Great Gatsby” and “Mrs. Dalloway”. Translators
also employ techniques like transposition (changing the part of speech), to better

convey nuances in the target language.
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Moreover, the translation of music-related verbs such as “play” and “sing”
typically involves direct equivalents, though emotional emphasis can be added through
prefixes or descriptive phrases.

Additionally, specific musical elements, like instrument names and song titles,
are treated with either established translations or adaptive transcreation when the title
Is fictional or culturally unfamiliar. Translators use literal translations for common
genres and adapt names of performers and composers when necessary. Musical
instruments are mostly translated with direct Ukrainian equivalents, but descriptive
methods are applied for less familiar terms to ensure comprehension among Ukrainian
readers. We stress the fact that the delicate balance must be achieved between
faithfulness to the original text and adaptation to the target audience’s cultural
understanding.

It is known the translation transformations are essential in any translation
process. We note that there is no single, definitive understanding of translation
transformations, as scholars interpret and classify them differently. Several types of
transformations were highlighted, particularly lexico-semantic, grammatical, and
stylistic. The empirical part, particularly examples provided from well-known literary
works, such as “The Great Gatsby” and “Mrs. Dalloway”, illustrate how translators
employ these techniques to convey musical imagery effectively.

Key techniques discussed include:

- lexical transformations like literal translation, where the structure and order of
words are preserved to maintain accuracy;

— semantic transformations such as specification and modulation;

- compression and decompression, which involve adding or omitting elements to
preserve nuance;

- grammatical transformations that adapt sentence structure, such as changing
word order to suit Ukrainian syntax or using division and integration to

restructure complex sentences.
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Musical context translation requires a nuanced approach, where various
techniques are combined to faithfully capture the original's musical imagery and
emotional undertones.

The fourth chapter addresses the role of music in teaching translation,
specifically how music can enhance foreign language learning.

Background music can improve memory and reduce stress, and experiments
show that specific types of music, like instrumental pieces, enhance students’
concentration and comprehension more than music with lyrics. Music engages the
brain in ways that promote learning, similar to the effects of physical exercise on the
body. Music phenomenon fosters student engagement and makes language learning
more accessible. It was emphasised that educators should select music carefully,
ensuring it aligns with lesson themes, is age-appropriate, rhythmical, and culturally
relevant.

Functions of music in language learning were outlined: physiological,
psychohygienic, emotional, socio-psychological, cognitive, subconscious learning,
and communicative. These functions are leveraged to create effective language
activities, from vocabulary acquisition to grammar practice, by using songs and
instrumental pieces.

Some specific approaches for incorporating music were suggested, such as using
it to introduce a lesson topic or stimulate discussion, teaching vocabulary through song
lyrics, or enhancing pronunciation through shadowing techniques where students
mimic song lyrics. Music aids in creating a supportive learning environment,
encouraging student participation, and enhancing language skills through various
targeted activities.

The importance of a translator’s deep understanding of art, particularly when
translating artistic works that include references to music, is considered. Such
translations can be challenging for novice translators, so instructors play a crucial role
in preparing students to tackle these challenges. Exercises are designed for translation
classes to help students develop translation skills in the artistic context, understand

musical realia, and foster creativity.
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The first exercise involves translating sentences with musical terms or
references, such as extracts from works by E.L. James and V. Woolf. Through these
examples, students learn how to handle musical transformations in translation,
addressing the nuances of music-related vocabulary and cultural context.

The second exercise focuses on translating descriptions of folk music from
different countries, which helps students connect language with cultural insights.
Students explore the origins, evolution, and representation of musical works within
cultural frameworks, enriching their understanding of music’s linguistic and cultural
aspects.

A multimodal approach is also encouraged, where students can listen to or watch
musical pieces to enhance comprehension. Multimodality combines verbal, non-
verbal, and paraverbal elements in translation practice. For instance, students use
verbal communication to describe music, observe conductors’ gestures for non-verbal
interpretation, and examine sheet music as a paraverbal tool, which can assist in
describing musical works and provide additional context.

The analysis of translating musical references and realia in literary texts by
students gives grounds for focusing on how translation techniques can enhance
translation teaching. It emphasises the creative and varied approaches necessary for
translating musical terminology and expressions.

These exercises are intended to enrich students’ vocabulary within the musical
discourse and develop their ability to apply diverse translation strategies, enhancing
both their translation skills and understanding of the cultural context behind musical
expressions in literature.

To sum up, the role of music is a powerful non-verbal tool in artistic texts,
enhancing communication beyond words.

Key words: concept “music”, music realia verbalisation, English literary texts,
lexico-semantic ~ field, nomination, explicitness, implicitness, translation

transformations.



