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do not need conjunctures. This once again shows that the "The Tale" is not only a
brilliant poetry, but also a first-class historical source.
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BAPBAPA H. B., ’KOJYIb P.

IHTEPTEKCTYAJILHICTb ¥ TBOPYOCTI 1. BAPTEJIbMA
(HA IIPHKJIA I OTIOBIIAHHS "SIK S TTUILITY CBOI ITICHI")

AKTyaJIbHICTh TEMU JOCITIKEHHSI 3yMOBJIeHa iHTepecoM (inocodiB, KPUTHKIB
Ta JITEpaTypO3HABIIB 10 TPOOJIEMH IHTEPTEKCTYAILHOCTI B TOCTMOJIEPHOMY TBOPI.
Ak y 3apyoixaomy (L. "acan, JI. ®ignep, @. xeiimcon, . Jlomk, O. 3Bepes, M.
JlumoBeupkuii Ta iH. [3; 9; 14; 16]), Tak 1 y BiTYM3HAHOMY JiTepaTypo3HaBctsi (O.
Abpamoga, JI. Binosyc, H. Bucoribka, P. I'pom'sik, T. I'yanoposa, T. [enucora, /1.
3aroncekuii, M. Kosanp, C. [TaBnuuko, B. Puwxkkora, B. Illnak ta iu. [1; 2; 4; 7])
HEMa€ €JMHOI [yMKH IOAO CYTHOCTI I[bOr0 0araTOrpaHHOro SIBUIIA. Y Cy4acHHX
JMiTepaTypo3HaBUMX CTYHisX TEPMiH "IHTEPTEKCTYyaJbHICTh" BXKHBAETHCS IS
MMO3HAYCHHSI CIIEKTPa MDKTEKCTOBHUX BIIHOIICHB 1 MOCTYIIIOE, IO OYIb-SIKUH TEKCT
3aBXKIIH € CKIaJHUKOM IIUPOKOTO KYJIBTypHOTO TeKcTy [5, ¢. 316]. "TekcroBa
IHTEpaKIis € MPIOPUTETHOIO JIsi BU3HAUYCHHS €CTETHKH aMEPUKaHCHKOTO
nocTMoniepHisMy" [6, c. 43]. XymoxHi QyHKIIIT IHTEpTEKCTYaIbHOCTI B OMOBinanHi /1.
Baprensma "k s numy cBoi micHi" ("How I write My Songs") ¢akTu4HoO BIiepiie
cTanu 00'€KTOM JociipkeHHs. MeTa po3BiIKM MONSTaE B TOMY, HIO0 JOBECTH
¢(DEeKTUBHICTDh 1 3HAYUMICTh IHTEPTEKCTY B PO3KPUTTI aBTOPCHKOTO 3aayMy
JITEPaTypHOro TBOPY.

[MepenymoBu aist iHTerpanii Teopii iIHTEPTEKCTYaJIbHOCTI B KOPIYC
JIHTBICTUYHMX AWCLUHUILIIH BU3HAYeHI 1ie B pobdorax M. baxrina, P. bapra, H.
XoMcekoro [auB., Hanpuki., 10, c. 118]. CyyacHa JiHrBicCTHYHA TEOpis
IHTEPTEKCTYTLHOCTI Ma€ MPOJIOBKUTH JIHHTBICTUYHY TPaJIUIIIIO, 3aKJIaJICHY TIPAIsIMA
B. ¢on 'ymbonsara, ®. ne Cocropa, O. IloreoHi, JI. €npMmcnena, €. Cemnipa, H.
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Xomcbkoro, FO. Jlormana, 30aratuTu i koHueniissMma M. MiHcekoro, Y. ®inmopa,
XK. ®okonbe, M. Teprepa, C. XKaboTuHCHKOI Ta iH. [1uB. mpo 11e: 4, ¢. 23-28; 12, c.
37-39]. IHTepTEKCTYaBHICT, MOYXE TOJISATATH y: 1) BIATBOPEHHI B JIITEPaTypHOMY
TBOPI KOHKPETHUX JIITEPATYPHUX SIBUIIL iHIIIMX TBOPIB, OLIBII paHHIX, Yepe3 IIUTyBaHHS,
aNro3ii, peMiHiCIeHIIii, HapOI[i}OBaHHH Ta iH.; 2) SIBHOMY HaC.HiILYBaHHi HyKHX
CTUJILOBUX BJIACTHBOCTEH 1 HOPM (oxpemux HI/ICI)MeHHI/IKIB JTepaTypHUX MIKIT i
HAMNPSMKIB), i TYT MaIOTh MicIie BCi p13H0131/1111/1 crunizaii [4, ¢. 33-35]. OcHoBHUM
MOJIOKEHHSIM Teopil IHTePTEKCTyaTbHOCTI MOJKHA BBaXKATH TE, IO 3aBJSIKM CBOiH
3HAKOBil IPUPOIi Oy/Ib-SIKHI TEKCT MepeOyBae y B3a€MO3B'sI3Ky 3 IHIITMMHU TEKCTaMH,
1 10 I1i MDKTEKCTOBI 3B'SI3KM aKTyali3yIOThCS I 4ac HOro CupuiHATTS [9, ¢. 56-
58]

ITix yac uMTaHHS BCi TEKCTH CTAIOTh MOMI(QOHIYHMMH Ta PEaNi3yroTh CBil
IHTepTeKCTya IbHHUI TIoTeHIial. "TekcT HaOyBae CMUCITY Yepe3 3aTyueHHs YNTauiB,
HOCIIB iH/IMBIyaTbHO HEMTOBTOPHHX TE3ayPYCiB COIIAIbHO 3HAUYIIMX MPEIEICHTHIX
TEKCTiB, JI0 TIPOLIECY BUPOOHUIITBA CMHCIY, B TOH 4Yac SIK aBTOp 3HHKAE 3 TEKCTY.
[Ipy 11bOMY TEKCT PO3rOPTAETHCS 3aHOBO Ta 3MIHIOETHCSI IIPU HOBOMY YHMTAHHI.
Po3pi3HsIOTE Taki BUAM IHTEPTEKCTYaNbHOCTI [ 15]: reHeTH4HA - 3ayBaxye Ti IPOTO-
apXITeKCTH, SIKi Opajy y4acTh Y BHHUKHEHHI JIITepaTypHOI'O TBOPY; IHTEHITIOHAIbHA
- CIUTAaHOBaHA aBTOPOM, YCBIIOMJICHA HUM; IMAHEHTHA - HaBisIHA CAMHUM JITEPATYPHUM
TBOPOM; pelemnIliifHa - Ta, sika Moxke OyTH BUSBICHA EMIIPHYHO PI3HHUMH
PELUITIEHTAMH.

XapakTep IHTepPTEeKCTyaIbHUX BiIHOMICHb 3HAYHOIO MIPOIO 3aJISKATh BiJl TUILY
MPELENEHTHOrO TEKCTY, SIKWi Oepe yuacTh y MDKTEKCTOBUX B3aeMoisix. [IperieneHTHi
TEKCTH MOXXYTh OYTH TpeAcTaBiieHi: 1) KOHKPETHUMHU BepOalbHUMHU TEKCTAMH,
BKJIIOYAIOYHM CaM TEKCT-NpUKMad, HOTO XPOHOJOTIYHHMH TOTEPEeTHUKAMH 1
HACTYTHUKaMHU; 2) KOHKPETHUMH HEBEpOATbHUMH TEKCTAMH, BKIIFOYA04H MY3UYHIX
1 )KUBOITMCHHUX XPOHOJIOTTYHHX TTONEPEAHUKIB 1 HACTYITHHUKIB TEKCTy-TIpHiiMaua; 3)
COIIIOICTOPUYHUMH 1 KyIBTypHUMH (heHOMEHAMH, BKITIOUAIOUH ICTOPHYHI i KyJIBTYpHI
MOJIii, Tepioy 1 ermoxu, sKi MPOUIIUTA NIEBHY KOTHITUBHY 00pOOKY, IICJIsl KOTPOI 1X
MOXKHA PO3NIAIATH K TEKCT; 4) KOMOBI CUCTEMH, BKJIIOUAIOYM KOYIBHI CHOXKETH,
YKaHpPH, apXETUIH i MOoBH [2, c. 16].

Baprenem Jlonansn (Barthelme Donald) (1931-1989 pp) - aMepHUKaHCHKUH
MUCEMEHHUK-()AHTACT, TTOCTMOJIEPHICT, TPECTABHUK IIKOIH "40PHOr0 rymopy". s
TBOplB J. BaprenbpMa HaiOLIbII BayKJIMBA TEXHIKA MOHTaXKY, SIKa BIUTMHYJIA 1 HA BUOID
TeM, 1 Ha 0coOIMBOCTI XyIOXKHBOI (hopMmu: dparMeHTapHicTh baprensM BBakaB
BH3HA4YaJIHHOIO pUCOIO cydacHoro muctentsa [13]. Cepen HanmrcaHoro HUIM - pOMaHU
"binocuixkka" (1967), "Mepteuii barbko" (1975) i "Pait" (1986); 30ipku omoBiiaHb
"TloBepTaiitecs, noktop Kamirapi" (1964), " disaHs HeuyBaHi, pedi HeMoxJuBi" (1968),
"Miceke xuttsa" (1970), "[lewans" (1972), "Benuki gui" (1979), "llictaecsr
onopigans" (1982), "lllnsax B Houi 1o Oarathox maibHiX MicT" (1983), "Copok
onoBinans" (1987); kaura napogiit "3aboponeni Hacoiomu" (1974) [17].

Cgir, 3a JI. baprenpmom, - 11e HaOlp 3HAKIB, 3MICT SIKMX 3aJIHIIAETHCS IS HAC
taeMHUM [16]. "Y cBoix TBopax JI. Baprensm pyiiHye He TiNBKH JiTepaTypHE
CIPHUIHATTS ajpecaTa-yuTava, ajie i BTPY4Ya€Thes B... cdepy JTiHTBICTHYHOT
KOMIIETEHIIii. ABTOp HaMaraeThcs MoKa3aTH HEBUYEPITHICTh MOBHOT'O TIOTEHIIay 1
3ampollye YuTada CTaTH CIIBAaBTOPOM HOBOro tumy omnosimi" [8, c.134-135].
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BaprensMiBchKHiA HEMIHIHHUI TEKCT, 3aBASKH HASBHOCTI Y HHOMY KUTBKOX KaHAaIliB
nepenadvi iHdopmallii, TOpoKye HOBUH, HE 3aKialeHHid aBTOpoM cMHCIL. | Bxke He
aBTOp, & CaM TEKCT CTA€ I'eHEPAaTOPOM CMHUCIY. Y HOBIH CXeMi YMTady BiIBEICHO
HE ITACHUBHY, aJI¢ aKTHBHY POJIb: YIOBUTH W PEKOHCTPYIOBATH 3aKIIaJICHHH Y TEKCTI
cMuci. UnTad MOBUHEH 3aJiATH CBOIO YsBY, 100 3pOOHTH CIpoOy 3pO3yMiTH
ABTOPCBKY IpoHit0. JIuIle unTay, Yue eCTeTUIHE CIIPUAHATTS BUIBHE BiJl CTEPEOTHITIB,
MOKe BUKOHATH 1ie 3aBaHHs1. ToOTO BiH moBHHEH OyTH "HaliH(QOPMOBaHUM'" YnTaueM
[14].

VY 306ipiii "60 onopinane" bapTensM 3HYIMAETHCS Ha IIHHOCTSIMH K MacOBO,
TaK 1 emiTapHOi KyAbTyp, IPHUOMY POOUTH 1€ 3 BiIMIHHUM IOYYTTSIM TYMODY.
[MuceMeHHuUIBKI TpHuiioMu TocTMozepHicTa Jl. baprenbma B onoBifganHi "Sk s mumny
CBOI MiCHI" IIMPOKO BUKOPUCTOBYIOTh IHTEPTEKCTYaIBHICTh Pi3HUX BUIB. [IMCEMEHHUK
PO3MOYHMHAE OIOBIAb BiJl MEPIIOi 0COOM 3 HAMIpOM JOCBIAYEHOI0 aBTOpa TEKCTIB
ITICEHb MPOIEMOHCTPYBATH KOHKPETHI PUKJIAIN Ta MPUHOMH 110 HAITUCAHHIO YCITIIITHUX
CYYacHHX BOKaIBHUX KoMmozulliii: "Some of the methods I use to write my songs will
be found in the following examples. Everyone has a song in him or her. Writing songs
is a basic human trait" [TyT i 1ami - TUTaTH 3 TEKCTY OmoBimaHHs 3a: 11].

VY nepioMy  ab3aili HassBHUM iHTEPTEKCTyaIbHIH 3B'S30K (TIPsIME BiJICUIIAaHHSA)
13 BucnosiroBanHsM P. Kimutinra: "The methods I will outline are a good way to begin
and have worked for me but they are by no means the only methods that can be
used. There is no one set way of writing your songs, every way is just as good as the
other as Kipling said". /1. Baprensm aneiroe 10 poHOBHX 3HaHb unTaya 1mono Kirtinra,
HaTsKaouu Ha (pasy 3 "Heomituunoro Biky": "Each for the joy of the working, and
each, in his separate star, / Shall draw the Thing as he sees It, for the God of Things
as They Are!", Bupi3pOieny Ha Bxofi 1o ["anepei cygacnoro mucrenrea B Columbus
Circle. /leMokpaTHUHE 3a CBOEI CYTHICTIO BHCJIOBJIIOBAHHS OO MOXJIMBOCTI
IHAMBIyaIbHOTO 3aBAaHHS i CYyTHOCTI TBOPIB MuUcTelTRa J[. bapTenbm iHTepriperye
B CATHPUYHOMY TUIaHi.

Meron [I. baprenbMa - orisstHyTH BCe ITi]] HOBUM KYTOM - 3yMOBJICHHH €TTHOIO
METOIO: 3PO3yMITH M CIPUHHATA HABKOJIUIIHIO JIMCHICTH TAKOIO, SIK BOHA €. Tomy
aBTOp TMPOIIOHYE YMTa4EBi aOCyp/AHY 32 CBOEIO CYTHICTIO METOJVKY HamMCaHHS
TEKCTIB MiCEHb, BIAMITOBXYIOUYHCH BiJl OaHAIbHUX "IIA0JOHHUX" BHCIIOBIIOBAHb 1
BiacHoro Hactporo: "Anyhow I had these two things itching me, so I decided to
write a lost-my-mind song. I wrote down on my legal pad the words: "When I lost my
baby / I almost lost my mine"". UnuTau ycBimoMiIroe, 1o OUIbII aOCypaHOro Toi
Oyrno ¥ crioiBaTHCS Bijl aBTOpa TEKCTY ITiCHI, IIPOTE Ha 11€ PO3yMIHHS HAIAPOBYETHCS
3HaHHs nonynsapaoi kommno3uilii "l Almost Lost My Mind", sixa Oyna Hanucana J[>xo
XaHTepoM 1 omyOmnikoBaHa B 1950 poui [http://en.wikipedia.org/wiki/
I _Almost Lost My Mind]. 3anuc BukoHaHHs micHiI OyB xitomM Ne 1 Ha
amepukancekomy "Billboard R&B" xit-napaai uporo poky [Tam camo]. 3amuc i3 12
komro3utlii 3ipku o Xantepa OyB 3pobmnennii 1 xoBTHs 1949 p., i micns Toro
MICHIO BUKOHYBAJIM TOM-apTHCTH, TOMYJSAPHi Oir-0eHu, poK-H-pOI, JKa30Bi Ta
0J1F030B1 BUKOHABIII - CITIBAKH 3 aOCOIIOTHO Pi3HUX KpaiH. Po3yMiHHs TOHKOT aimto3ii
J1. baprenpMa yraeMHHUYy€e yuTaya B CIPUUHATTSA aBTOPCHKOTO TEKCTY, HAOYHO
JEMOHCTPYIOUYH BiJIHOCHICTH CTIHKHX YSBJICHB JIIOJUHU MPO CBIT. Y Takomy
TiymadenHi [[. baprenbma 3Buuaiina, MOBCSKICHHA, 3HalOMa KOXKHOMY JIHCHICTD
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Kyau Outbmn abcypaHa, HiX yce, II0 MOXE MPUIYMaTH OKpPEMO B3sATa TBOpYA
0COOHUCTICTh. ABTOP NMPONOHYE YMTAYCBI MEPEOCMUCIUTU JaBHO BiIOMI peui,
3IITOBXYFOUH MTPOCTI MOBCSKICHH] TTOHSTTSI.

M. baprenbM, npe3eHTyr0Yr HiOM OaHaabHI OpPaaX 100 CTBOPSHHS TEKCTY
micHi Big b. Yaiita, mponosxkye iponizyBatu: "... but remember you are looking at
just one element, the words, and there is also the melody and the special way various
artists will have of singing it which gives Aavor and freshness. For example, an artist
who is primarily a blues singer would probably give the "when" a lot of squeeze, that
is to say, draw it out, and he might also sing "baby" as three notes, "bay-ee-bee"
although it is only two syllables". HecioniBanuM IpoIoBKEHHSAM CTBOPIOBAHOI "Ha
odax y yura4a" micHi € psaaku "When I found my baby / The sun began to shine".
BananeHu#, 1Mo CyTi, TEKCT amestoe 10 Bigomol kommosuiii rypry "Led Zeppelin”,
ska yBiinuia no [V ane6omy rpynu i 1971 p. odonuia aMmeprKaHChKi XiT-iapaan
[http://en.wikipedia. org/wiki/Led Zeppelin IV].

Sk edpekTUBHHI CITOCIO HATIMCAHHSI YCHINTHUX ITiICEHb T'ePOii OMOBIIAHHS PaJIUTh
BHUKOpHCTOBYBaTH Kpuiati ¢pasu: "Incidentally while we are talking about use of
traditional materials here is a little tip: you can often make good use of colorful
expressions in common use such as "If the good Lord's willin' and the creek don't
rise" (to give you just one example) which I used in "Coin' to Get Together" as
follows", imocTpyroun ckazane edekTHUM abcypaauM npukinagom: "Coin' to get to-
geth-er / Coin' to get to-geth-er / If the good Lord's willin' and the creek don't rise".
Y npumMmiTKax 0 aMEPHUKaHCHhKOTO BHMJAaHHS I TEKCTOBA IHTEpPaKIis
CYNPOBOIDKYEThCST KoMeHTapeM ynopsiaaukiB: "Folksy catchphrase used by both
Hank Williams and Tennesse Ernie Ford", 1110 103B0J151€ pO3rOpHYTH 111¢ OIUH I1J1acT
THTEpTEKCTOBUX 3B's3KiB. Ha Haty ;yMKy, IPUKIIa]] MICTUTh HESICKPaBY, TPOTE TOHKY
anro3ito Ha kmacuunuit TBip "o XKyan" JIxk. I'. Baiipona [8, c. 138], mo Hamae
MiCEHHOMY PSKY TeBHOI 3Ha4yIocTi, aBTopuTeTHOCTI ('] would not imitate the petty
thought, Nor coin my self-love to so base a vice, For all") # mo3Bosisie reporo naBatu
"pecriektabenpHi" opaau aBTopam-novatkisisM: "These common expressions are
expressive of the pungent ways in which most people often think-they are the salt of
your song, so to say. Try it!".

3a J0MOMOrorw MpuioMy OMWHHUYHOI MOBHOI TPH aBTOP IIIKPECIIOE CBOO
HNPUXUIBHICTB JI0 YATa4Ya, BBAKAIOYH HOTO TAKOXK JTIFOMUHOIO, 110 3[[aTHA 3pO3yMITH
BUCOKWH iHTENeKTyanbHUH piBeHb aBropa: "After the Elgar, a summa cum laude.
The university was proud of me. It was a bright shy white new university on the Gulf
Coast. Culls and oleanders and quick howling hurricanes. The teachers brown burly
men with power boats and beer cans. The president a retired admiral who'd done
beautiful things in the Coral Sea". briokoBa MOBHA Tpa y KOHTEKCTHO-BapiaTHBHOMY
ACIIeKTI € TUM IIPUIOMOM, 32 JIOIIOMOTI'OFO SIKOT'O MEPEAAETHLCS HACTPil HATOBITY, HOro
BiIUyTTs (CHHTaKCHYHA KOHCTPYKIiS 3 HEBNacHe-TpsiMuUM MoBiIeHHsAM): "The private
character of these wishes, of their origins, deeply buried and unknown, was such
that they were not much spoken of; yet there is evidence that they were widespread.
It was also argued that what was important was what you felt when you stood under
the balloon; some people claimed that they felt sheltered". MuTelb ToBOpUTH PO
Omt03 y il micHi, a Horo mpoMoBHCTe mpi3Bulie - YaiT (binuii) - go3Bomse
MPHUITYCTUTH, IO TEPO OIMOBITAHHS - HisIK HEe adypoaMeprKaHellb, [0 CYIIEPEUUTh
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icropii 603y B AMepwutti. binvii 6:1103-CITiBaK - OKCFOMOPOH Y OUTBIIINA YaCTHHI POK-
H-ponbHOI icTopii. CKIIaJHO ySBUTH, KOr0 3 My3UKaHTiB MaB Ha yBa3i Jl. baprenbm,
IpOTe aMEepPUKaHChKI JIOCTIHUKA BHCYBAaIOTh MPHITYIICHHS, CIUPAIOYUCh Ha
CBimueHHs OMM3BKHUX 0 MMCHMEHHMKA JIFOAEH, III0 Ma€ MICIe HATSIK Ha OIHOTO 3
"Ou4iB" aMepUKaHCHKOTO OJII03Y Ha MOYaTKy ciMzecsaTHX pokiB XX cT. - Ha "Canned
Heat", 30kpema ixHboro crisaka bo6a Xaiira [15].

B aHajri30BaHOMY OMOBIIaHHI aBTOPCHKUH MOHOJIOI-PO3/1yM HAITPUKIHII TBOPY
MEpETBOPIOETHCS Ha Jiasor i3 untadeM: "Remember that although this business may
seem closed and standoffish to you, looking at it from the outside, inside it has some
very warm people in it, some of the finest people I have run into in the course of a
varied life. The main thing is to persevere and to believe in yourself, no matter what
the attitude of others may be or appear to be. I could never have written my songs
had 1 failed to believe in Bill B. White, not as a matter of conceit or false pride but as
a human being. I will continue to write my songs, for the nation as a whole and for
the world". OnoBinau y /I. BaprensMa He TOpIBHIOE peabHOMY aBTOPY, OIOBIIaY €
MPOIYKTOM CycCIiibcTBa criokuBadviB: "These common expressions are expressive
of the pungent ways in which most people often think-they are the salt of your song,
so to say. Try it! It is also possible to give a song a funny or humorous "twist": Show'd
my soul to the woman at the bank / She said put that thing away boy, / put that thing
away / Show'd my soul to the woman at / the liquor store / She said put that thing
away boy, / 'fore it turns the wine Show'd my soul to the woman at /the ?-Eleven /
She said: Is that all?". OcTanHiii psI0ok Ma€ MIXTEKCTOB1 BiTHOIICHHS 3 PsAKAMH
akty I, cuenu III "Oremno” B. Ilekcmipa [14].

[Ticui b. VYaiita BritouaroTh B cebe 0arato OHEMATHUYHUX IEPEBEPTHIB 3
"Tak-Tak-Tak" 1 "myM-yM-miyM", sIKi IOKa3yIOTh, SIK TpyIia Majia rpaTd BiAMOBITHO
0 HOro pekoMeHaIii i 3agyMy. Y 3aKIIOYHMX HAacTaHOBax "MHUTEIL" 3HOBY
moBTOpIOE, 110 "The main thing is to persevere and believe in yourself”, micss yoro
MOBIJOMJISIE, 1110 BiH poOHUTH CBOT KoMIIO3uIIii A "the nation as a whole and for the
world", He coOpoMIISTIHCh TTPH LILOMY IEMOHCTPYBATH BifiBepTHi Tu1ariat. Tak, miceHHi
psaaku "How do you spell truth? L-o-v-¢ is / how you spell truth / How do you spell
love? T-r-u-t-h / is how you spell love / Where were you last night? / Where were
you last night?" HajekaTh JereHIapHOMY aHITiHCbkoMy pok-TypTy "Uriah Heep",
o¢imiitao copmoBaromy B 1969 p. (kommozuttist "The Spell" 3 ans6oma "Paradise"):
"[ feel you trying / Though in my heart I know you're lying / And though your love for
me is dying / [ see you crying... / Love and truth will follow me, / an army of reality,
/ brought from every corner of the world".

[penenenTHIME 115t TEKCTY-penmitienTa "SIk st muamny cBoi micHi" J1. baprensma
BHCTYIAIOTh TEKCTH BIIOMHX ITiCEHb PI3HUX YaCIiB i My3WYHHUX HAMPSIMKIB, TUTATH
KJIACUKIB CBITOBOI JIiTEpaTypH, aJlto3ii Ha KIIaCHYHI Xy/I0KH1 TBOPH, KPHJIATi BUCIIOBH.
IHTepTeKCTyaNbHHI MOTEHIIIa TEKCTY Peasi3yeThCs B JIBOX HANpPSIMKaX: B3IOBK
BEPTHKAIBHOI BiCl "TEKCT / KOHTEKCT" Ta TrOpPH3OHTabHOI "aBTop / ampecaHt",
ockinbku JI. bapTensm 3amitoe pi3Hi BUAM IHTEPTEKCTyalbHOCTI. Po3yminHs (abo
HEPO3yMiHHST) MDKTEKCTOBHX 3B'SI3KiB CTBOPIOE HOBHI CMUCII, 3aJI€)KHO BiJI 3IaTHOCTI
pelHITieHTa 3pO3YMITH aBTOPCHKI ammto3ii. [IpudoMy mpororekcTd 30arauyroTh i
MO (]IKYIOTh CEMaHTHUYHE i €CTETHYHE CIIPHUHSATTS TEKCTY ONOBITaHHSI.

B anaizoBaHoMy onoBinaHHi "SIk st muIiy cBOI IiCHI" HaMU BUUICH] TaKi BUAN
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IHTEPTEKCTYaIbHOCTI: TeHETHYHA (HasIBHI MPSAMIi BIICHIIAHHS J0 THX TPOTOTEKCTIB,
SK1 OpaJii yuacTh Y BAHUKHEHHI JIITepaTypHOro TBOPY); IHTEHIIIOHAIbHA (aBTOp Ha
ITPHKJIA Il CTBOPEHOI MiCHI OJIMCKY4e TIEPEKOHYE, 11O 1151 TPa MK TEKCTOBHMHU 3B'I3KaMU
CIIJTAHOBaHA, yCBiIOMIICHA HUM); pelierniiiiiHa (0e3yMOBHO, BOHA MOJKe OyTH BUSIBIICHA
EMITIPUYHO PI3HUMH PENUITIEHTAMH 32JIEKHO BiJI OCBITHBOTO i KYJIBTYPHOTO PiBHS,
HACTPOIO, MEPEKOHAHB TOIIO). 3a JONOMOTOI0 TEKCTOBUX IHTEPAKIIii peatizyeThes
caTupuyHe BiloOpa)KeHHs CBITY - "dyopHoro rymopy" /1. Baprensma TyT BrocTals.
Peanizaris 6araToruiaHOBUX QyHKIIH iHTEPTEKCTYaIbHOCTI B KOHTEKCTI IIOCTMOIEPHOL
I'pY 3 YATA4YEM Ta I'PH 3 TEKCTOM B OIOBIIaHH1 "SIk s muIity ¢Boi micH1" TOBOIUTb, 1110
aBTOp - yabTpacydacHa JIoJuHa, sika mobaumna nie B 90-ti pp. XX cTomiTTs
HeOe3neky yHigikanii mucrentBa. HeckinueHnHi mopa i repost "SIk st munry cBoi micHi"
Yyepe3 arenoBaHHs J0 MIMPOKOTO COIIOKYJIBTYPHOTO IPETEKCTY NEMOHCTPYIOTh
0e3yMCTBO CaMOBIIEBHEHOCTI OJIHUX 1 CTPax CJINOi Bipy B aBTOPUTETH - 1HIIHUX, IO
B pe3yJIbTaTi MPU3BOIUTH JI0 HIBSIFOBAHHS CYTHOCTI JIFOJMHU K YHIKAJIBHOT'O SIBUIIIA.
[TuceMeHHMK pO3BIHYYE Oarato aBTOPUTETIB B OMOBIAaHHI 1 3HAYHOIO MIpOIO I0CsTAE
I[LOT'0 3aBJISTKK PI3HOIIAHOBUM IHTEPTEKCTYaIbHIM 3B'sI3KaM MPO3H.

Crucok niTepatypu

1. A6pamosa O. FO. Hexoropsle acriexrsl ¢puocoduu nocrmonepHu3Ma B paboTax 3apyoeKHbIX
uccnenosareneit // Bicauk JJJ1Y. Cepis "JliteparypozHasctso. XKypraiicruka". - JIHIIponeTpoBChK,
1999. - Bum. 3. - Tom 2. - C. 86-92.

2. BinoByc JI. 1. Teopist iHTepTEKCTYalIbHOCTI: CTAHOBIICHHS IIOHATH, TIyMAadeHHS TEPMiHiB,
cucTeMartrka. - TepHominb : Bunasens Crapoayoens, 2003. - 36 c.

3. 3BepeB A. M. Jlonansn Baprensm: abcypausm no-amepukancku / A. M. 3BepeB. MoznepHu3M
B sureparype CIIA. - M. : Hayka, 1979. - Pexxum nocryna: http://www.bartelm.org.ru/lib/ar/author/
366

4. JlitepaTypo3HaBua peLeNIist i KOMIIapaTUBICTUYHMI 1ucKypc: Monorpadis / 3a pen. P.
I'pom'sika. - Tepromins : [Tinpyannku i noci6uuku, 2004. - 367 c.

5. Jliteparypo3HaBuuii cIoBHUK-10BiIHUK / Yiuan. : P.T. I'pom'ak, FO.1. Kosaunis, B.1. Tepemxo.
- 2-re BUA., BHNP., gomos. - K. : BI] "Axanemis", 2006. - 752 c.

6. lenucosa T. Ictopis amepukancbkoi Jliteparypu XX cromitrs. - K. : Jlosipa, 2002. - 212 c.

7. Puxkosa B. B. Peani3zawis kareropii iHTepTeKCTyaIbHOCTI B aMEPUKaHCHKOMY XyIOXKHBOMY
tekcti XIX-XX cronits): ABroped. muc... kana. ¢inon. Hayk : 10.02.04 / XapkiBcbkuii Hall. yH-T. iM.
B.H. Kapasina. - Xapkis, 2004. - 20 c.

8. IlIBauxo H. II. JlinrBicTruna ¢anrasis Jonanena baprensma // Bicauk JJHY. - Cep.
"Jliteparypo3HaBcTBo. XKypHaiicrtuka". - JIninponerposesk, 2001. - Bum. 4. - C.134-139.

9. Smnonsckuit M. b. IMTamars Tupecus. MHTepTeKkcTyansHOCTh U KuHeMaTorpad. - M. :
Kymerypa, 1993. - 464 c.

10. BarthJ. Further Fridays: Essays, Lectures, and Other Nonfiction, 1984-94. - Boston &
N. Y: Little, Brown & Co, 1995.

11. Barthelme D. 60 stories. - New York: Penguin Books, 1993. - 457 p.

12. Chomsky N. Language and Problems of Knowledge. - Cambridge: MIT Press, 1988.-210 p.

13. Davenport, Guy. Rev. of Sixty Stories. By Donald Barthelme // Washington Post. "Donald
Barthelme, Writer". - Cold Bacon 2001. - Enextponnwuii pecypc. - Pexxum nmocrymy: http://
www.coldbacon.cony/barthelme.html

14. Garcia Landa, Jose Angel. "Barthelme, intent..." In Garcia Landa. - Vanity Fea 5. - March
2006-04-07. - Pexxum nocryy: http://garciala.blogia.com/2006/030501-barthelme-intent....php

15. Genette G. Palimpsests: literature in the second degree / Transl. Newman Ch., Doubinsky C.
- Lincoln, London: University of Nebraska Press, 1997.

16. James Caryn. "Everything This Strange Is Real." Rev. of Forty Stories by Donald Barthelme.
New York Times 25 Oct. 1987.

17. Yeo Edmund. "60 Stories". Rev. on Donald Barthelme. - Swifty, Writing: Edmund Yeo's Blog
20 Sept. 2006. - EnexrpoHnwmii pecypc. - Pexxum nocrymy: http://swiftywriting.blogspot.com/2006/09/
donald-barthelme-60-stories.html



