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JIIHI'BICTUYHI OCOBJIUBOCTI A®PO-AMEPUKAHCBKOI'O
ATIAJIEKTY (HA ITPURJAI POMAHY 3. TEPCTOH
«IXHI OYI CIIOT'JIATAJHA BOT'A»)

I1.B. Mamkoeécvka,
Yepracvkuil depicasHUll mexHOA0zZiYHUL YHiBepcumem, M. Yepracu

YV cmammi 0docaidxcyomuvcsa aiHegicmuuHi ocobnueocmi a@po-amepurancbKozo
dianexmi Ha npukxkaadi pomany 6i0omoi appo-amepurkarncokoi nucbmennuyi 3. I'epcmoHn.
Ocobausa yeaza npudinsemovcs (POHeMUYHUM MA JEKCUKO-ZDAMAMUYLHUM MapKepam
agpo-amepurancvrozo diarexmy y pomari.

Knwmouoei cnoea: appo-amepuxancvka/ uopra Jaimepamypa, a@po-amMepuKaHcvbKuil
dianexm.

Adpo-amepuranmni mnwmcasum 3  MOMEHTY CBoei TosABM  Ha
aMepHUKAaHChKOMY KOHTHHEHTi, IIpOTe iXHS TBOPUYICTh OCOOJHMBO JIOBTO
(HaBMMCHO) 3aMOBUYyBaJIacs UYepe3 iXHIO MapriHajisarmiio: sSK pacoBy,
Tak 1 comianbHy. BusHanHs agpo-aMepHMKaHCBKOI JriTepaTypu SK
HeBim’eMHOI CKJaJ0oBOi MYJbTHKYJILTYpHOI JiTeparypu CIIIA rta ii
TeOpPeTUUYHE OCMUCJEHHA IIPUHUILIo y apyriti momoBuHi XX cT., Xoua
TeMHOINIKipi JiTtepaTropm Opajam yd4yacThb y MHOpoleci eBoJomii
aMepUKaHCBKOI JiiTepaTypu i KyabTypu, nounHawoum 3 XVIII cromiTTa.
Besnepeuno, moBa mmcemHa (a mepimi TBopu adpo-aMepHUKAHIIIB OyJIn
HaAIlMCaHi CTAaHIAPTHOIO AaHIJIIMCHhKOIO MOBOIO) Ta MOBa yCHa iCTOTHO
PiBHATHCA, aKe PO3MOBJIANU adpo-aMepuKaHIIi «0COOJIMBOIO» MOBOIO,
TaK 3BaHUM a(po-aMepHKaHChKUM miajeKkToMm, abo black vernacular.
Tak, mHampukjanx, repoi pomaniB XVII-XIX cT. po3MOBIAIOTH Ha
miajexkTi, ale TaKuxX “BKpalljieHb”’ OysKe MAaJio, B OCHOBHOMY IiXHs
MOBa — CTaHJZapTHa aHIJifickKka. Jlume #®Ha mnouyarky XX cT., 3
PO3BHUTKOM JriTeparypHoro (peHomMeHy I'apiieMChbKOro peHecaHCy, YOPHi
MUCbMEHHUKN JO3BOJIWJIM co0i mHcaTw TakK, AK PO3IMOBJISAIOTH
OinplricTh mpocTux adpo-aMepUKAaHIIB, i 3 YCHiXOM IPOJOBIKYIOTH IO
TpaguIliio 3apas, I0 I 3yMOBHMJIO aKTyaJIbHICTh CTATTi.

Meroro cTaTTi € MOCHIIPKEeHHS JIHTBICTMYHMUX OCOONMBOCTEH adpo-
aMepHUKAaHChKOTO JiajJeKTy Ha mpukJagi pomany 3. I'epcron «Ixmi oui
cuoraananu Bora» (Their Eyes Were Watching God, 1937).
ITocTraBiieHa MeTa mependauac pPos3B’A3aHHA TAKUX HACTYIIHUX 3aBAaHb:

1) mpoBecTH MOCIIMOBHUI aHaji3 iCTOPUUYHOTO MMiATPYHTA OJIs
CTAHOBJIEHHSA i PO3BUTKY adpo-aMepUKAHChKOT0 JiaJeKTy;

2) 1mpoaHaJidyBaTH PO3BUTOK adpo-aMepPUKAHCLKOTO IialleKTy B
nepiox I'apieMcbKOro peHecaHCy, 3’sCYBABIIM POJIbL Ta MicIle pPOMaHy
3. I'epcron «IxHi oui cnorisamanu Bora» B IIbOMY KOHTEKCTi;

3) 3ocepeauTuch Ha (POHETUUYHUX Ta JEKCUUYHUX OCOOJIUBOCTAX adpo-
aMepUKAHCHhKOTO JiaJIeKTy Yy pPOMaHi.

HaykoBa HOBM3HA — CTaTTA € IEPIIOI0 CHPOOOI0 Y BiTUM3HAHOMY
MOBO3HABCTBi  JOCJII/PKEHHA JIHTBICTUYHUX OcoOiamBOCTEl  adpo-
aMepUKaHCBhKOTO AiajlieKTy y poMaHi «IxHi oui cmorasapanam Boras, 1o
IOIIOMOKe Yy BHKOHAHHI aJleKBaTHOTO IIepeKJIaJi poMaHy.

HemosxauBo  posradmatu  chnenudiuHuit  adpo-aMepUKaHCHKUM
IiaJeKT 0e3 iCTOPUMUYHOTO eKCKypcy B MuHyJe Amepuru. Ileprmri pabwu,
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onuHuBINKUCh Ha Teputopii CIIIA, O6yau 3MyIIeHi IIBUAKO BUBUUTU
MOBY CBOiX rocmojapis. Ajie paszoM 3 TuM paOOTOPTiBIi He OyXKe
Mparuyjayu HaBUUTH CBOiX pabiB HOBOI MOBU, TOMY IO BBaiKaJu, IITO
3HAHHS MOKJAAYTh MOUYATOK PEBOJIOIIMHUM TYMKaM, SKi IPUBEIYTH OO
3aHemany paboBIaACHUIIBKOI cUCTEeMU KpaiHu. Curyaria
YCKJIamHIOBaJacsa THUM, IM0 padbu Oyaum IpedcTaBHUKaMu Oesiiui
apprUKaHCLKUX IJIEMEH, KOKHe 3 AKUX MaJI0 BjlacHy MOBY. PaKTUYHO,
MoBa pabiB, 1110 IepemaBajiaci HACTYIHMM MOKOJIHHAM adpo-
aMepUKAaHIIiB, — IIe IOoeTHAHHSA  (POHETUKO-JeKCUUYHUX  MIPaBUI
AHIJIiMCbKOI MOBU 3 0e3iliuuio appuKaHCHRKUX miajleKTiB. OgHakK Iie He
IpocTe MeXaHiuHe KOmiloBaHHS CJiB Ta KoHCTPYKILifi. Hocii Takoi MmoBu
BHOCMJIM B Hei 3Minu, “HaOImKyioun m0 a@pPUKAHCBKUX MOJeJel
MUCJIEHHSA Ta BUCJOBJIoBaHHA [1, ¢. 122 ].

Ilepmri cmpobu moHECTH OO CYCHiNbLCTBA “eK30THUHY’ MOBY UYOPHUX
aMepUKaHIiB Oyau 3ailicueni B mobdy I'apiaemcbKoro penecamcy (20-ti
poxu XX cTOJITTA) came Toxmi, Koau ¥ TBopuiaa 3. I'epcrorn. Ha xBui
OigiioMy TOJIOBHUX iflelf IMTbOTO XYAOMKHBOT'O PYXY IIPO TOPAiCTh 3a CBOIO
pacy Ta Bci mposBUW BJACHOI KYJbTypH OiaJIeKT 3aKOHOMIpHO YBiHIIIOB
IO TBOPiB NHCBMEHHUKIB TOro mepiomy. ¥ HBOMY BOauaJu CcIocib
mepemavi HacTPOiB 0COOJMBOI HErPUTAHCHKOI OyIIi, B AKi#A cmieaucsa
BOEAWHO IIOETUUHICTH Ta eMoIiiimicTe. AJie i3 3aBepIIeHHIM
TapieMcbKOro peHecaHCY 3alliKaBJEHIiCTh OO MOBHU a()po-aMepHUKAHIIIB
IIOCTYIOBO 3Tacae, Xoua y TBOpaX BoHa OO0OB’SIBKOBO ITPUCYTHA.
HouemaBHa a@dpo-aMepUKAHCLKUI OiaJeKT BBaXKAJIN MHepPeKPyUYeHHAM
HOPMAaTHUBHOI aHIJVIIAICHKOI MOBHM i He BBasKaJIM MOr0 IiJHUM Cepiio3HOTO
BUBUEHHs. AJue mixm uwac xapyroi xBumiai IapaemMchbKoro pemecamcy
(60-70-ti pp. XX cr.) BigOyBcA IEpPeBOPOT B aMePUKAHCHKil
cBimomocTi. 3romoM, 3aBIAKU imeaM MYJIbTUKYJLTYpaIismMy, dAKi
OPUHAIIIN HA 3MiHY KOHIENIil “mjaaBUJIBHOTO TUTJA’, CIOCTepirascs
migBUIIeHUH iHTepec A0 VHIKaJbHOI KYyJbTYPU HAI[iOHAJIBbHUX MEHIITUH.
Tomy comiosiHrBicTH, (OJBKJIOPUCTH, AHTPOIOJOTHM I[IO-HOBOMY
OCATHYJIM Ta IIePEeOCMUCIUIN adpo-aMepHuKaHChKUHA miaJeKT, AKUNH
“icHye MisK OBOMA IIOJIOCAMM, OAWH 3 AKUX AHIJIINCBKUHA, a iHIIWH —
3aryOMBCSI B SKOMYCh Mi(DOJOTiUHOMY JiHTBiCTUYHOMY IIapCTBi, IO
HeMOXKJIUBO 3HanTu [2, c.172]’. 3’aBasgerbcs 6aratro HAYKOBUX
IOCJimKeHb, sSKi BMBYAIOTHL CaMOOYTHIO HOpUpoOny (eHOMeHy MOBU
a(po-amepuKaHILiB
[3; 4; 5; 6; 7], a repoi TBOpPiB cyyacHUX NTUCHMEHHUKIB 000B’SI3K0OBO
PO3MOBJIAIOTE Ha adpo-aMepUKAHCHbKOMY miajgexTi. “Yopuum
aMepUKaHIIAM BAajJocA 30eperTw 3HAUHY YacTUHY CBOei adprKaHCBLKOI
IpUpoaM Ha HabaraTo raubIToMy Ta OiibIl (GyHIaMEeHTaJIbHOMY PiBHI
Mi’K0COOMCTiICHMX CTOCYHKiB Ta eKcmpecuBHOI moBeminku” [8, c. 173].

Poman 3. I'epcror “Ixmi oui cmorsmsamamu Bora” (Their Eyes Were
Watching God, 1937) masmBaroTh “€IMHHUM TeKCTOM I['epcToH, AKUIA
CIYyI'ye€ EHIUKJOoIeIicio a(pPUKaHChbKO-aMEePUKAHCBKOL KYJbTYPH,
TOPKAIOUNChL TaKUX TeM, AK KiHoua ceKcyalbHicTh, MisKpacoBi Ta
BHYTPIIIITHLOPACOBI CTOCYHKH, YycHa HapoJHAa TBOPYiCTb, MYy3UKa,
cuinbHa imeHTHMuHicTh” [9, c. xiii-xiv]. IIa icropia mpo HOBHMI THUI
YOpHOI JKiHKM migHiMae paA BaKJIUBUX HOPOOJEeM: TeHIEpPHI poii y
mLIio0i, AYXOBHUIM 3B’S30K MisK UYOJIOBIKOM i KiHKOI0, OOpoThOa 3a
BJIIANy, OOMe)KeHHA maTpiapxanbHoi mapamurmu. Ileii TBip BBaKaioTh
nepmuM (PeMiHICTUYHUM TBOPOM, V AKOMY aBTOPKAa BIIEPIIE Yy YOPHIiM
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sKiHOuilt JiTepaTypi 3BepHyJacd OO0 TeMU CaMOIIIBHAHHSA KiHKU,
CaMOCTIMHOT'O MOIIIYKY BJIACHOI iJ€HTUYHOCTI.

CxoicTh, MisK MaHepolo OMOBiAi Ta METPUKO-MY3UUYHUMU (opMaMu
HEeTPUTAHCHKOI HAPOAHOI TBOPUOCTI IPOCTEKYETHLCSI B MOBiI TepoiB
poMaHy, {dKi poO3MOBJIAITH Ha adpo-aMepuKaHCbKOMY HmiajieKTi. Bes
JiTepaTypHOi 00pOOKY HHCHLMEHHHIIA BiATBOPIOBAJIA PO3MOBHUU CTUIb
MaJIOOCBiUueHMX repoiB 3 ImiBaHA Kpainu. Ha mepmuit morisanm 3maeThes,
III0 MOBAa TepoOiB TBOPY MajiorpamMoTHa. AJie caMe B IIbOMY i IIOJIATaB
ocoOJMBHMII 3aAyM aBTOPKU. BoHa IIparmyJia mepemaTd MOBY I'epoiB 0e3
HaJIeXKHOI CTHMJIiCTMYHOI O0OpOOKM [OJA Toro, IIo0 AKHaWKparie
BizoOpasuTy MaKCHUMAaJbHO HAOJIMIKEHY OO PeaJbHOCTI KapTUHY KUTTS
cBoix repoiB. Opramisallis TekcTy poMaHy Ma€ BCi O3HaKH PO3MOBHOIL
MOBM, XoOoua mepen HaMu MoBa mnucemHa. CamMe TaK pPO3MOBJISAIN
yopuomKipi sxkwuresi miBguma CIIMA, a 3. I'epcToHm 3 MaTeMaTHYHOIO
TOYHICTIO BimoOpasuia IXHI0O MOBY HA CTOPiHKax pOMaHY.

Amamisyoun cTmiicTmuHi  ocobimBocTi  pomamy — “Ixmi  oui
cuoraananu bBora”, ciaim sayBasKuUTH, IO CaMOOYTHLOTO B3BYUYAHHS
HaJae TBOPY caMe adpo-aMepuKaHCbKUI mianekT. BiH BigTBOprOETHCS
aBTOPKOIO Ha pisHmx piBHAX. Ha ¢QoHeTmuHOMY piBHI yBary
OpUBEPTAIOTH, MEpIl 3a Bce, BUAO3MiHEeHI (popMU HOPM JiTepaTypHOIL
BUMOBH, sAKi 000B’A3KOBO BimoOpasKeHi 1 B mpaBommci: no-naw,
to - tuh, of - uh, Lord - Lawd, my - mah. OcobiauBo 4acTo
BUKOPUCTOBYEThCA 3amina pouem /0/ Ta /p/ Ha /f/ Tma /d/: the-de,
mouth - mouf, that-dat, with - wid. YiTKo mpocrTesxyeTbcsa pemyKIlis
(remember - "'member, excuse - ’scuse), a ocobJauBO ii HyJLOBa (opma
(I am-’Ah’m, potatoes—p’tates). ¥ wmoBi repoie ¢doumema /n/
000B’SIBKOBO PpeayKyeThca: nothing - nothin’, evening - evenin’, 1o
cTajo “Bi3MTHOIO KapTKoo” adpo-aMepHMKaHCBKOTO MialeKTy i
nmepefnyio [0 PO3MOBHOI aHIVIIICBKOI MOBM YyCiX aMepUKaHIIiB.
IITupoKo mpejcTaB/eHa acUMiIAia Ha MesKax ciiB: ought to- oughta,
let us - lessus, going to - gointuh.

Ha nexkcumuHOMy piBHiI ciifi 3BepHYTHM yBary Ha BUKOPHCTaHHS
nmapagurmMu pgiecsiosa “to be” (6ytm) y Temepimmnbomy uaci: “Even if
you is stingy as you can be wid me” [10, c. 26], “Me and mah chillum
is so hungry” [10, c. 74], abo K miecsiOBO-3B’sA3Ka B3araJi BiACyTHS:
“Dis love!” [10, c. 23]. [Ipyra ocoba MHOXKMHU AiecaoBa “to be” inomi
3aMiHO€TbCA Ha “ase” um #oro peaykosamy ¢opmy: “Some folks is got
everything and they’s so gripin’ and so mean” [306, c. 74], “Lawd,
Ike Green, you’se uh case!” [10, c. 91]. ¥V BzamepeuHHUX peUEHHAX
BJKUBAETHhCA BUKJIIOUHO YyHiBepcagdbHa @Qopma “ain’t” Ta mnoasiline
samepeueHHs: “’Tain’t no use in you askin’ me nothing’ ” [10, c. 63].
IlpucytTHa B adpo-amMepuKaHCBKOMY [iajeKTi 1 Trinmepkoperida: y
miecimoBax (0co0auBO MHUHYJIOTO 4dacy: knowed, comed) Ta imeHHMKax
(womens, gen’lemens). Ocobosi Ta mpucBiiini ¢opmu 3alfiMeHHUKIB
BaaemosaminHui: he wife, her wanted. ITo-ocob6auBOMYy O(DOPMIIIOIOTHCS
3aluTabHi peueHHs: 0e3 BUKOPUCTAHHSA AiecioBa-3B’sa3ku (“Where us
goin’, Tea Cake?” [10, c. 172]), sa momomoroio imBepcii (“’Tain’t
everybody would have thought of it, ’cause it ain’t no everyday
thought?” [10, c. 58]) uu 3a BimcyTHOCTi momomixkHOTO miecaosBa (“You
mean dat, Joe?” [10, c. 29]). BUKOPHUCTOBYIOTECS TAKOM BUIO3MIHU Y
neppekTHnx (Gopmax: momomMixkHe giecaoBo “to have” Bsarauii
cxopouyeThbea (“Ah didn’t whup Janie ’cause she done nothing’ ” [10,
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c. 148]) abo :x BsamiHIETBCS Ha mepdekTuit mMapkep “done” (“Ah
didin’t wants whup her last night, but o]’ Mis’ Turner done sent for
her brother to come to bait Janie in and take her away from me”
[10, c. 148]).

BucHOBEH. 3araJiom, a(po-aMepuUKaHCHbKUHI miajexT,
IpeacTaBJIeHUN y poMaHi, Bpaskae 0araTCTBOM Pi3HOMAHITHUX MOBHUX
nmpuiiomiB. Besmepeuno, aBTOpKa BUKOPHUCTAIa HOT0 MOJSA TOrO, III00
AKHaKpaire mnepematu atMmocdepy IliBgaa, ocobamBocTi moOyTy Ta
MEeHTaJIiTeTy MicmeBux KurtejiB. Mu BBakaemMo, IO 3a JOIIOMOTOIO
TAKOr0 IPUHAOMY IHCHBMEHHUIII BIAJIOCA BiATBOPUTH COIiOKYJILTypHE
cepemoBHUINle YOPHUX aMePHKAHIIIB BOJHOUAC II03a MeXKaMM Ta B MerKax
0imoi Amepuxu. Iliei & agymKm gorpumyerhea  B. Jleii6os,
HATOJIOIIYIOUM HA TOMY, IO “adpo-aMepuKaHChKHI OiaJeKT ife CBOEIO
BJIACHOIO JOporomo <...>, BimoOpaskaoumy IIHPIINY COIIAJbHY KapTUHY
cerperoBaHoi MOBJIE€HHEBOI cmisbHOTH” [11, c. 92].

JHHTBO-CTUJINCTHYECKHE OCOBEHHOCTH A®PO-AMEPHURAHCKOI'O
AUAJERTA (HA IIPUMEPE POMAHA 3. TEPCTOH
«X I''TASA CMOTPEJIX HA BOT'A»

Mamxkoecxkaa H.B.

B cmamve uccaedyiomes JuHz28UCMUYECKUE OCOOEHHOCMU  A(PO-AMEPUKAHCKO20
duanekma Ha npumepe pPOMAHA U3BECMHOU aADPO-AMEPUKAHCKOL NUcameslbHUlbL
3. Tepcmon. OcobenHOoe 6HuUMaAHUe YOeaeHO  (QoOHemuuecKuM U  JEKCUKO-
zpammamuiecKum mapKepam appo-amepuranckozo duaiexma 6 pomaue.

Knrmouesvie cnoea: agpo-amepuranckas  /uépHas  aumepamypa,  agpo-
amepuranckuil duanexm.

LINGUO-STYLISTIC PECULIARITIES OF BLACK VERNACULAR
(ON THE PATTERN OF Z. HURSTON'S NOVEL
“THEIR EYES WERE WATCHING GOD”

Matkovska 1.V.

This article is devoted to the study of linguo-stylistic peculiarities of black
vernacular. The author demonstrates them on the pattern of Z. Hurston's novel
“Their Eyes were watching God”. The phonetical, lexico-grammatical levels of black
vernacular of the novel are analysed in the article to show the specific nature and
atmosphere of the socio-cultural life in the south of the USA.

Key words: African-American / Black literature, black vernacular.
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