€menbsHoBa O.B. KomyHikaTyBHO-NO3WLiiHa AeTePMIHOBaHICTb pearisauii MOBNEHHEBUX akTiB B aapecaTHUX PECMOHCUBHMX BUCIOBNeHHsX / O.B. EmenbsiHoBa //
Studia Germanica et Romanica : lHozemHi moBwu. 3apybixHa nitepatypa. MeToauka BuknagaHHs. - [loHeubk, 2005. - Tom 2. - Ne 3(6). - C. 17-27

KOMYHIKATUBHO-TIO3UIIMHA JETEPMIHOBAHICTH
PEAJIIBALIII MOBJIEHHEBUX AKTIB B AJIPECATHUX
PECITOHCHUBHUX BUCJIOBJIEHHAX

€EmeansinoBa O.B. (M. Cymu)

HaykoBi 1opoOku cydacHUX JIHTBICTUYHUX CTYAIH 3aCBIIYYIOTH (DAKT mepeopieHTaril
BEKTOPY IOCHIIHUIIPKAX IHTEPECIB 3 aHaji3y BHYTPIIIHBbOI CTPYKTYpH MOBHM Ha aHami3 ii
KOMYHIKaTHBHOT'O acleKTy, () YHKIIIOHYBaHHS B MPOLIECI MOBJICHHEBOT JiSUTBHOCTI.

B pycni gieBocTi MpUHLMIY AaHTPOIOLEHTPUIMY, SIKMHA “HpPEACTaBIsE€ 3arajlbHy
TEHJCHIII0 CY4aCHOTO JIIHTBICTUYHOIO Mi3HAHHSA — PyX BiJ cepu CUCTEM JO LEHTPY LHX
cucteM — a0 moguHu’ [8, c¢. 105], BUBUEHHS TAaKOro HEBiJI’€MHOIO AHTPOIIOKOMIIOHEHTY
npoliecy KOMyHiKalii sk aapecar, Ha0yBae 0COOIMBOI 3HAYYIIIOCTI.

O06’€eXTOM JaHOTO JOCIIPKCHHS BHCTYIIA€ MOBJICHHEBHU CTaTyC ajapecara, Mo
nepedyBae y cTaHi 3akoxaHocTi. lIpenmer — HOro NpeACTaBIEHICTh B Cy4YacCHOMY
aHIJIOMOBHOMY XYJOXHBOMY JHUCKypci. MeTa pgaHOi CTarTi MoOJsArae y BUBYEHHI
KOMYHIKaTHBHO-TIO3HIIIHHOI JeTEePMIHOBAHOCTI peastizallii MOBJICHHEBHUX aKTiB B aJpECcaTHUX
PECIIOHCHBHHX BHCJIOBJICHHSX B AaCIEKTI XapakTepy NpeACTaBICHOCTI Horo (ampecara)
MOBJICHHEBOTO CTaTYCYy.

MoBieHHeBUH cTaTyc ajpecara-3aK0XaHOro / 3aKOXaHOI B XYJI0KHbBOMY JHCKYpCi
pPO3YMIETBbCS HaMHU SIK IHTErpaTUBHUM TIOKa3HUK KOMYHIKaTHBHHMX IIpaB Ta OOOB’S3KiB
azpecara, 00yMOBIIEHUX PsAA0oM (aKTOPiB, cepell IKMX HalOUTbIIT BATOMUMH € HOTO POJIbOBUIA
MOJlyC, KOMYHIKaTUBHA TMO3MIIisl, TUIl PEali30BaHOIO0 KOMYHIKaTOpPOM MOBJIEHHEBOTO aKTY,
KOHBEHIIii, 1110 PeTyJIOI0Th MPOLEC IHTEPAKIII].

I[Tix poabOBUM MOZYCOM ajipecara-3aK0XaHOoro / 3aKOXaHOi MU PO3yMIEMO CTIMKHIA
11a0JI0H MOBEAIHKY, 1110 BKJIOYAE J1i, JYMKH Ta MOYYTTs JIoAUHU. KOMyHIKaTUBHA MO3MILIIS
(tepmin  3anpornoHoBanuit ®.C. bameBuuem [1, c¢.110]) Bima3epkaioe XapaxkTep
aKTyali30BaHOro Cy0’ekTHOro jaocBiny (ero-cranu Jutunu, batbka, [lopocnoro [4]),
IpPEJCTAaBICHOTO  BHYTPIIIHIMM  (IICUXOJIOTIYHMMH)  XapaKTePUCTUKAMHU  JIIOJIUHH,
NPUTAMaHHUMHU 1 CIOKOHBIYHO.

Sk 3a3nauae O.0.CeniBaHoBa, B KO)KHOMY KOMYHIKaTUBHOMY aKTi aKTyalli3ylOThCs /1B
TisTbHICHI  (a3u: KOMyHIKAaTHMBHA MiSUIBHICTH —ajpecaHTa Ta KOMYHIKaTHBHA isUIbHICTh
aznpecara [6, c. 158]. Anpecar, BHCTyHaro4d HEBiJ €MHOIO CKJIAZIOBOIO  XYJOKHBOTO

JIAJOT1YHOTO JTUCKYPCY, OCTA€ y CIIJIKYBaHHI IK MOBHA OCOOUCTICTb.


o.bashlai
Машинописный текст
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JlinrBicTHKA CHITKYBaHHS PO3TJISAJA€ OCOOMCTICTh KOMYHIKAaHTa SIK IIUTICHE
YTBOPEHHS 1 B TOH ’k€ yac BHOKPEMIIIOE B MOTO CTPYKTypi psn imoctaceit (A ¢izuune, A
comianbeHe, A IHTENeKTyanbHe, 4 MCUXOJIOTiuHE, 5 MOBOMHUCIICHHEBE), K1 CITIBBIAHOCATHCS 3
COIIAJIbHUMHU Ta TICUXOJIOTIYHUMHU POJISIMH, BUKOHYBAaHMMHU KOMYHIKAHTAaMH Yy 1aJIOT14HIN
B3aemoii [7, ¢. 70].

AHaii3 JIOCHiKYBaHOTO MaTepially CBIIYHMTBH, IO 33 YMOB IAapUTETy POJIHOBUX
MOJYCiB  (COIliaIbBHUX poJiel) 1HTePaKTaHTIB-3aKOXaHUX, XapakTep MPEICTaBICHOCTI
MOBJICHHEBOTO ~ CTarycy  anpecata  (piBHOIPEICTABIEHICTh,  BHIICTIPEICTABICHICTD,
HIDKYETIPEICTABIICHICTh) 3HAXOAMUTHCS y Oe3mocepeHiid 3aJeXHOCTI BiJl aKTyasli30BaHO1
KOMYHIKaTHBHOI TO3uIlii (mcuxonoriyHoi poii) Hwruam, bateka uym Jlopocnoro, ski
BUCTYIAIOTh MapKOBaHMMM Ha BepOaJbHOMY Ta HeBepOaJbHOMY piBHiAX.  Haiibinbi
MOKa30BUMHU B IIbOMY aCIEKTi BUCTYIAIOTh MOBJICHHEBI aKTH, MPEACTABICHI B aJpecaTHUX
PECIIOHCUBHUX BHUCJIOBJICHHSIX.

AcoIiaTHBHO-CIIPSIMOBAaHHA ~ MOBJICHHEBA  B3a€MOJiSI MK  3aKOXaHHMH, IO
XapaKTePU3YEThCS MAPUTETOM MOBJICHHEBOTO CTaTyCy ajpecara Ta aJpecaHrTa,
BIJII3EPKANIOETHCS Yy BIAMOBIAHOCTI MOBJICHHEBHX aKTIB 1HTEpAaKTaHTIB-3aKOXaHUX 32
1JIOKYTUBHOIO CHJIOIO: 3a MUTAHHSIM HIe BiANOBiAb, 32 CIOHYKaHHSIM 10 Aii — 3roga abo
BiJIMOBA, 32 CTBEP/KEHHSM — ITOTOPKEHHS 3 HUM a00 3amepeyucHHs.

[Top.: 3axoxani ob6eosoprooms nianu Ha MAubOymHe.

Jonathan said: “There’s too much | don 't know about you.”

“But so much time also,” I answered.

Then we were staring at each other, gently intent, gently entranced. “Do you ever
come to Cape Town?” I asked as naturally as I could.

“Now and then. When shall I come down next?”

A beating heart was all | was conscious of. “In about a fortnight, if you like. I have to
go to Durban, and then clear my desk. 1'd like to be free when you come.”

He nodded, and said: ““Free” is the best word in any language” (N. Monsarrat: 64).

[Toxa3oBUMH 3 TOYKH 30py PiBHOIIPEACTABIECHOCTI MOBJICHHEBOTO CTaTyCy ajpecara-
3aKO0XaHOTO BUCTYMAIOTh €KCIPECUBH, IO EKCIUTIKYIOTh CIIBUYTTA Ta MOPAJIbHY MIATPUMKY
CHiBpO3MOBHMKA. JlaHi MOBIJIEHHEBI aKTH XapaKTEepHI ISl PECIOHCUBHUX BUCIIOBJIEHBb
aJjpecaTa-3aKOXaHOTo / 3aKOXaHOI B AacCHeKTl akTyali3amii KOMYHIKaTUBHOI MO3MIIl
TypboTauBoro barpka.
[lop.: Jisuuna poseybnena ma nompebye niompumku 3 60Ky KOXAHO20.

“I hope it’s the right thing. I feel as though I'm running away, I am running away.” ...



“You'll feel better, once you get off by yourself and have a chance to think things

through. You haven'’t been able to do that, living at the castle” (K.Blickle: 209).

BumenpenacrasieHicTh

MOBJICHHEBOTO CTaTyCy aJpecara-3aKOXaHoro / 3aKoXaHOoi

CKCHJ'IiKy€TBCH 3a JOIIOMOIO IpsAMHUX Ta HCHOPAMHX CIIOHYKaJbHHUX BHCIIOBJICHBL 3 60Ky

azpecara, BIIUI3EPKATIOIOYN  aKTyalli3allito

KOMYHIKaTHBHOT MO3HIi TypOOTIMBOTIO,

PO3YMIFOUYOTO / Kapar4doro, HeBI0OBOJIeHOTo baTthka un HecmyxHsHO1 JuTuHU.

Jlnst MoBIIeHHS baTbka XapakTEpHUM € BKUBAHHS:

- 1H’IOHKTHBIB, SIKi HaJIeXKaThb J0 KJIaCy MIpsAMHUX JUPCKTUBHUX MOBJIICHHEBUX aKTIB.
b

[op.: /Jisuuna, ne 6asicarouu 8uzHamu c8010 NOPA3KY, NOBOOUMBCS OOCUMb HEPO3YMHO.

“Would he understand enough to throw you in the sea if I asked him?” she said

bitterly.

He sighed impatiently. “No, nor would he obey you if he did understand. Stop

behaving like a peevish child, Eleni” (S.Craven: 63);

- HCIIPAMUX CIIOHYKAJIIbHUX BUCIIOBJICHB!:

Typoorausuii,po3ymirounii barsko (b (1))
[IpencraBnenux:
1)

PCUYCHHAMU 3 MOJAJIBHUMU I[iCCJIOBaMI/I TUITY

CTBEpP/DKYBAJIbHUMH Ta  3allepCUHUMHU
must, need, should, can, could i r.i..

[lop.: “The sun has moved, and your skin
was becoming reddened.”

“That is rather the purpose of the
exercise.” She stretched out her hand for the
bottle of lotion, but he ignored her gesture.”
“But it is dangerously easy to blister in

this heat. You should protect your skin”

Kaparouwnii, HeB1oBoJienunii barbko (B(-))
IIpencraBnenux:
(1) crBepKYBaJbHUMHU Ta 3alepeYHHMH
PEUCHHSIMH 3 aHATITUYHOIO KOHCTPYKIIi€ro I
want you to...”

Hop.: “Jay? Jay, talk to me! You are
coming to see me, aren’t you? "

“No. Don'’t telephone again, I shall have
the number changed. If you write, the letters
will be given to my secretary. I'm interested

only in Drew, and | want you to understand
that” (E. Walker: 530);

(S.Craven: 120);
(2) cTBepKYBAIBHUM PEUYEHSM 3 IIECTIOBOM Y
vacoBiii ¢popmi Present Indefinite.

IMop.: “...You hop a cab forthwith, and

tell him to take you to Sardi’s. A doorman will
appear and handle the cab fare. I'll be there
waiting with a table” (R.Carroll: 22);

2

koHcTpykiismu Would rather, had better.

CTBEPJ)KYBAIIbBHUMHM  PEUYCHHSAMHU 3

IMop.: “... I'm so glad to see you! Do it
to me now. Now.”
“I think 1 would rather you shut the

door, ” he said coldly ( E.Walker: 351);

(3) cTBepIKYBAIBHUM PEUYCHSIM 3 JIECTIOBOM

y (dhopmi MaiiOyTHBOTO Yacy.




(3) cTBepKYBAIBHUM PEUYCHSM 3 IECTIOBOM Y
¢dopmi MaltlOyTHHOTO Hacy.

[op.: “...I’ll_expect you within the half
hour” (R.Carroll: 22).

[Top.: “Scott, can’t you understand why I
did it? It was for us.”

“Was it indeed?” His voice became
hard. “Well, I'm afraid that doesn’t cut any
ice with me. Now then, you will go to you
room and pack your bags. Steve will drive
you home...” (M.MacGregor: 184).

- MOBJICHHEBUX AaKTiB  JIOKOpY, 3BHHYBA4€HHS, YIIUIUIUBOI ipoHil 1 T.i., Ta €

XapaKTEPHUMH I MOBJICHHsI po3rHiBaHoro batbka (b(-)).

[Top.: Yonosix poznosioae npo noodii Muny1020 OHs.

“...Besides, I may have damaged the zipper when I removed the dress. I was in a

hurry and they are fragile things.”

“You — it was you? Oh, how could you? How dared you?” (S.Craven: 37);

[Top.: Yonosik dac nopadu Koxariii Cmoco8HO 0021510y 3a KGImamu 8 opanicepei.

Toby said, “You could have saved that. It had a spark of life in it.”

“So now you re the expert gardener. I'm sorry. | think things that are as good as dead

should be killed off without more ado” (E. Walker: 442).

HJ’IH MOBIJICHHAA aﬂpecaTa'HeCHYXHHHOI, )KOpCTOKOi I[I/ITI/IHI/I, sAKa CBiI[OMO CIIPSIMOBY€

IHTEpaKI[Il0 y KOH(QUIIKTHE pyclo, HaMararo4uch Oy/b-KOIO I[IHOIO 3aBUILIUTH CBIi

MOBJIEHHEBUHU CTATyC, XapaKTEPHUM € BKUBAHHS:

- IpSAMUX TUPCKTUBHUX MOBJICHHEBUX aKTiB, a caMe — 1H FOHKTHBIB.

Iop.: Hisuuna 3aviwna diznamucs, sk cebe nouyeac KOXaHuu.

“I know someone’s in there. I distinctly heard moaning.”

“Go away!” he ordered.
The doorknob turned.

“Winston!” Denise snapped on the overhead light. “Winston, what are you doing?

Are you all right?”

“I'm having a trauma,” Winston said, slowly turning to face her. “Leave me alone”

(F.Pascal: 184);

- MOBJICHHEBHX aKTiB 00pa3u.

[Mop.:  Hisuuna oysice obpasicena nogedinKow KOXAHO20.

Faith is packing. Furiously hurling stuff into a suitcase. Peter shows up at the door.




Peter: “Is something the matter?”

Faith: “GET OUT!!”

Backing behind it.

Peter (sotto): “I’d call that a yes.” (Peeking around the corner.) “Do I get a hint?”

Faith: “You want a hint? I’ll give you a hint. You are the lowest, most despicable,

most reprehensible form of reptilian swine - (D. Drake).

MoBrneHHsI azpecaTa-HECIyXHSIHOI, XKOpcTokoi JluTMHM Ta posrHiBanoro baTbka
XapaKTepU3yeTbCd BUCOKUM CTYIIEHEM HEraTHBHOI EMOLIWHOCTi, IO EeKCIUTIKYETbCS Ha
BepOAJIbHOMY PiBHI 3a JIONOMOTOI0 1H FOHKTHBIB, MOBJICHHEBUX aKTIiB JIOKOPY, 3BUHYBAaYCHHS,
o0Opasu.

AHaii3 JOCTIKYBaHOTO MaTepialy J03BOJII€ KOHCTaTyBaTH, IO HaiyacTimie
aZipecaTy-3aKOXaHiil BIA€ThCS 3aBUIIUTU CBIil MOBJICHHEBHM CTAaTyC LUISIXOM aKTyai3alii
KOMYHIKaTHUBHOI MO3HIII NpUMXJINUBOi, HecnyxHsHOi Jutunu (24,2 %), B Toil yac sk s
aJpecaTa-yoJIOBiKa XapaKTepHa eKCIUTIKAIlsl BHINEIPEICTABICHOCTI HOrO0 MOBJICHHEBOTO
CTaTyCy B aCIEKTI aKTyalli3alii KOMYHIKaTUBHOI MTO3UIII HEBJOBOJIECHOTO, Kapatodoro batpka
(21%) ta TypboTIHMBOrO, po3ymitouoro barbka (18 %).

PecrioHcuBHI peIuTiku aJipecara-3aKoXaHoro / 3aK0XaHOl 3 MO3MII CIyXHSHOI
Jdutuaun Ta TypOoTiMBOro baTpka B 3aie)KHOCTI BiJ CHTyalii CIIJIKYBaHHS MOXYTh
BiJ/I3EPKATIOBATH K CUMETPUYHHI, TaK 1 aCHMETPHUYHUI XapakTep MpPEeACTaBICHOCTI HOro
MOBJICHHEBOTO CTaTyCy.

HwmxuenpencraBieHiCTh MOBJICHHEBOTO CTaTyCy ajpecara 3HaXOAWTh BIIOUTTA
caMme B acIeKTi akTyasi3alii 3a3HaueHUX KOMYHIKaTUBHHX IMO3ULIN Ta Ha BepOalbHOMY piBHI
eKCILTIKYEThCS IIISIXOM Y)KUBaHHS:

- pexBecTHBIB (IPOXaHb, YMOBIISIHB):
(a) koMyHIKaTHBHA NO3MLIA aapecara — TypOoTnuBuil bateko.
[op.: Hisuuna wupo npacne 00nomocmu KOXAHOMY.
“You don’t know anything about it,” I muttered. “You don’t know anything about it.”
“I know how you feel —
“You don’t know how I feel.”

“David. Don’t shut me out. Please don’t shut me out. Let me help you” (J.Baldwin:

151);
(6) xomyHIKaTUBHA MO3UIIis afpecaTa — CIyxHsHa JuTuHa.
[lop.: /Jisuuna nouysaemuvcsa camomubo ma 61a2ae KOXAHO20 Npuixamu 0o Hei.

’

“...Maybe we better leave whatever it is and talk about it tomorrow.’



“Please, please come over... Please, dear come right over now: couldn’t you?”
(E.Waugh: 113) ;

- IpOMICHBIB (0OILSHOK, TPUCATAHB).
Ilop.:  Jlisuuna npocums 3abpamu ii 3 eeuipku.
“Take me home, Tony, ” she whispered. “I feel sick.”

“Whatever you say, Bab. You know | would do anything for you” (K.Koen: 168-169);

- MOBJICHHEBHUX aKTiB BHOAUEHHS, 1[0 JOCUTH IIIMPOKO MPEACTABICHI B MOBJICHHEBOMY
apceHalti CryxHsiHOT JINTHHU, siKa 3aBXK/IM TOTOBA IMOMPOCUTH BUOAYCHHS 332 CBOIO TIOBEIIIHKY.
[lop.: 3akoxana éusnac c6010 NPOBUHY MA NPOCUMb BUOAYEHHSL.

“... After everything that happened, I was afraid you’'d never want to see me again.
Honest.”

| leaned my head against his shoulder.

“That’s more like it,” he said softly. ““ I love you, Julie.’

“I’m sorry for acting so horrible. I should have trusted you from the very beginning.”

I murmured as we started back towards the barn. “Eorgive me?” (R.Vernon: 154).

AHani3 (¢dakTMyHOrO Martepially CBIOUUTH, IO aJpecaT-3aKoXaHa, CBIIOMO
3aHW)KYIOUM CBili MOBJICHHEBHH CTAaTyC, BCTYIA€ y CHUIKYBaHHS 3 MO3UIIIT CIyXHSIHOT J{uTHHH
Maiixe B 2 pa3u yacrilie, aHk ajapecar-3akoxanui (49,5 % rta 26,2 % BianoBiaHO).

Oco0mmBOi  yBarm B HAIIOMY AacCleKTi JIOCTDKEHHS 3aciyroBy€ —aHali3
KOMYHIKATUBHO 3HAUYyIIOTO0 MOBYAHHS, SKE PO3IJISAAAE€THCS Cy4aCHHMH JIHTBICTAMH 1 SIK
0COOJIMBUII MOBIIGHHEBUH aKT, 1 sIK HeBepOAJbHUN KOMIIOHEHT KOMYHIKalii [2, c. 48; 3, c.
238; 5, c. 22-25; 9, c. 207]. OmnpamnpoBanuii (HakTUYHUI MaTepial CBIAYUTH, IO
KOMYHIKAaTHBHO 3HA4yyIlllé MOBYAHHS, MOXE BHUCTYNATH I1HIAEKCOM CHMETPUYHOrO /
aCUMETPUYHOI0 XapaKTepy MpeACTaBICHOCTI MOBJIEHHEBOI'O CTATyCy ajjpecaTa-3aKoXaHoro /
3aKOXaHOT B 3aJIE)KHOCTI BiJ] aKTyaJli30BaHOI HUM / HEF0 KOMYHIKaTUBHOT MO3MIII].

KomyHiKaTHBHO 3Hayylle MOBYAaHHS MIMPOKO TMPEJICTABICHE B MOBICHHEBOMY
apceHasl 3aK0XaHOTo / 3aK0XaHOoi MPUMXJIUBOI, HecyxHsHOI Jutunu ([Jdu(-)). Excrmikyroun
HeOakaHHs BIAMOBIATH, 00pasy, AOKIp Ta 1HIII HETaTHBHI €MOILlil, BOHO BiI3€pKaIIOe (HaKT
BUIIIETIPEICTABICHOCTI MOBJIEHHEBOT'O CTAaTYCy aJpecara-3aK0XaHoro / 3aK0XaHof.

I[Top.: Jisuuna Oyoice obpasicena Ha KOXAHO2O.
Peter: “You said whatever it was you would understand.”
Faith: “That was before I found out what it was.”

A taxi approaches.

Peter: “You're leaving?”



No response.
Peter: “Wait-- Let’s put this in perspective. You're going to let a few little letters

keep us apart?”
No response. The cab stops (D. Drake).

MoBuaHHs SIK PECIIOHCMBHA peakiisi 3 00Ky ciyxHsHOi JuTWHU-3ak0XaHOTO /
3aKO0XaHOI MOXK€ BII3E€PKAIIIOBAaTH BaraHHs, HEBIEBHEHICTh, CTAaH TIHMOOKUX EMOIIHHUX
nepeXuBaHb 1 T. 1., IO B CBOI YEPry CBIOUUTh NpO (PAKT HIDKYETIPEICTaBICHOCTI
MOBJICHHEBOTO CTaTyCy ajipecara.

[Mop.:  Yonosix ne 6asxcae eusnamu paxm, wo KoXaua tioeo po3noouia.

“...You loved me and swore to love me eternally with the most sacred oath in the
religion of Whispering Glades. So you see the dilemma, jam or impasse. Sanctity is
indivisible. If it isn’t sacred to kiss me through the heart of the Burns or Bruce, it isn’t sacred
to go to bed with old Joyboy.”

There was silence still. Dennis had made an impression far beyond his expectation.

“Here you are,” he said at length, stopping at Aimee apartment house. This was not

the moment he realized for soft advances. “Jump out.”

Aimee said nothing and for a moment did not move. Then in a whisper she said:
“You could release me” (E.Waugh: 112).

Jlo KOMYHIKaTHBHO 3HAYYIIOTO MOBYAHHS, SIKE MOXE CYIPOBODKYBATHCS IHITUMU
HeBepOaTbHUMH 3aco0amMu KOMYHiKallii, BaaeTbcs 1 TypOoTinuBuil baThko-3akoxanuii /
3aK0XaHa, eKCIUTIKYIOYH PO3YMIHHS Ta MOpPajbHYy MIATPUMKY CIiBPO3MOBHHKA, 1[0 B CBOIO
Yepry BiIJ3epKANTIOE TAPUTETHUH XapakTep MPEICTaBICHOCTI MOBJICHHEBOTO CTaTyCy
ajipecara Ta aJipecaHTa.

Iop.: Yonosik 0inumuvcs 3 KOXAHOIO CEOIMU OYMKAMU MA XBUNIOBAHHAMU.

“I'll tell you one thing,” he said. “I'm sorry the duties make me see you less
because honest, this new job makes me feel quite a bit lonely.”

“Well, naturally,” she said. “Any new job does.”

“Not only that.” He hesitated how much to admit because he knew a man who
betrays his weaknesses, even to the girl he loves, is giving her weapons for the tenderest
blackmail. “It’s like this,” he said. “The story is all coppers are just civilians like anyone
else, ... but you and I know that’s just a legend for mugs... In one sense, dear, we're like
hostile troops occupying an enemy country. And say what you like, at times that makes us
lonely.”

She squeezed his arm, said nothing (C.Macinnes: 20).



Kopnyc nocnimxyBaHoro Marepiany JT03BOJIIE KOHCTATyBaTH, IO 0 OCOOJIMBOCTEH
NPEJICTAaBICHOCTI ACHMETPUYHOCTI MOBJICHHEBOT'O CTATyCy aJpecaTa-3aKoXaHoro / 3aKOXaHOi
CJIiJT BITHECTH MEBHI 3aKOHOMIPHOCTI BXKHMBaHHS MOBJICHHEBUX aKTiB. HallOimbII moka3oBUMH
3 TOYKM 30pY BHILIEHPEICTABICHOCTI MOBJIEHHEBOTO CTaTyCy aJipecara-3akoXaHoro /
3aKOXaHOI BUSIBUIKCS IUPEKTUBHI MOBJICHHEBI aKTH, SIKI MIPUIMAIOTh (POPMY SIK MPSMUX, TaK
1 HepsIMUX HaKaziB, BUMOT, 3200pPOH; MOBJICHHEB] aKTH JIOKOPY, 3BUHYBAYCHHS, YIIUIUIUBOT
iponii, oOpas3u. Lli MOBJIEHHEBI aKTH JOCHUTH YacTO CYIPOBOJUKYIOTHCS HEBEepOATbHUMHU
MapKepaMy TIepeBarn — MPOKCeMIYHUMH (TOPYHIEHHSIM OCOOHMCTICHOTO IPOCTOpPY
CIIIBPO3MOBHHKA), XapaKTepHUMH (GOHAIIMHUMU (HAKa30BUU TOH, MIABUIICHHS TYYHOCTI
MOBJICHHS 1 T.1.) Ta KIHECHYHUMU (arpecUBHI KECTH, MiMiKa) 1H/IEKCAMHU.

HwxuenpencTaBieHiCTh MOBJICHHEBOTO CTaTyCy aJpecara-3aKoXaHoro / 3aKoXaHoi
eKCIUTIKYEThCA 32 JOTIOMOTOI0 PEKBECTHUBIB (IIPOXaHb, YMOBIISIHb),  €TUKETHUX EKCIIPECHUBIB
(mogsix, BuOaYeHb 1 T.i.), TpPOMICUBIB (OOIISHOK, NpPUCATaHb), CYIPOBOIKYBAHUX
HEBepOATbHIMH €JIEMEHTaMU KOMYHIKallii (TUXWH, HEBIEBHEHUH TOH MOBJICHHS, ITOXWJICHA
roJjioBa i T.i.).

B 3anexxHOCTi BiJl aKTyaai30BaHOI KOMYHIKATHBHOI MO3MII] KOMYHIKAaTHUBHO 3HAYYIIE
MOBYAaHHS  MOJE BIJJI3epKANIOBaTU SK CHUMETPUYHUN, TaK 1 aCHUMETPUYHUI XapakTep
NPECTaBICHOCTI MOBJICHHEBOTO CTATYCy ajpecara.

[Tomanpry mMepCHeKTUBY aHaNi3y MJaHOTO THUTAHHS BOA4aeMoO Yy JOCIIIKEHHI
COLIIOJIIHTBICTUYHUX OCOOJIMBOCTEH €KCILTIKAIlil MOBJIEHHEBOTO CTATyCy ajjpecaTta y IIOMINHI
IHIIMX TUMIB JUCKYPCIB.
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E€MEJIbSIHOBA O.B. KOMYHIKATABHO-TIO3UIIIITHA JETEPMIHOBAHICTb
PEAJIIBAIIIT MOBJIEHHEBUX AKTIB B AJIPECATHUX PECIIOHCUBHUX BUCJOBJIEHHAX

V crarTi aHANI3yETHCS XapakTep MPEICTaBICHOCTI MOBJIEHHEBOTO CTaTycy aapecara 3
TOYKM 30py MOBJICHHEBOTO aKTy, pEali30BaHOTO Yy PECIIOHCUBHHUX BHCIIOBJICHHSX.
OOrpyHTOBYETBCS ~ Oe3mocepenHsi  3alEKHICTh  MDK  aKTyaJi30BaHOI  aJIpecaToM
KOMYHIKATHBHOIO  TIO3WIIEI0 Ta CHMETPHUYHUM /  acHUMETpUYHUM  XapaKTepoM

Hpe,I[CTaBJ'IeHOCTi HOTO MOBJICHHEBOT'O CTaTrycy.

EMEJIBAHOBA E.B. KOMMYHHUKATHUBHO-IIOSUIIMOHHASI JETEPMHUHHUPOBAHHOCTDH
PEAJIM3AIIMU PEYEBBIX AKTOB B AJIPECATHBIX PECIIOHCUBHBIX BBICKA3BIBAHUAX

B crarne AHAJIIU3UPYETCA XapaKTEp MPEACTABIICHHOCTH pEYEBOro craryca aapecara C
TOYKM 3pCHUA TUIIa PCUYCBOI'O aKTa, PCaIM30BAHHOI0O B aApPCCAaTHBIX PECIIOHCHBHBIX
BBICKa3bIBAHUAX. OO00CHOBEIBacTCS HCIMMOCPCACTBCHHAA 3aBUCHUMOCTB MCKOY
aKTyaHI/IBHpOBaHHOP'I aipecaToM KOMMYHI/IKB.TI/IBHOI‘/‘I HOSHHHCﬁ H CHMMCTPHUYHBIM /

ACUMMCTPHUYHBIM XapaKTEPOM MMPEACTABICHHOCTU €ro PpEYCBOIo CTATyCAa.

YEMELYANOVA Y.V. COMMUNICATIVELY POSITIONAL DETERMINATION OF SPEECH
ACTS REALISATION IN ADDRESSEE’S RESPONSES

The article deals with the analysis of the addressee’s speech status representation in
the aspect of response speech acts. Communicative linguistics considers an addressee as a
language personality who performs in the course of interaction certain set of social roles and
actualizes definite communicative position (that of a Child, a Parent, an Adult). Three types of
addressee’s speech status representation are possible: parity, dominance and subordinance. In
the course of interaction at the same social level (social roles are symmetrical) the addressee’s
speech status type is determined by the actualized communicative position marked both at
verbal and non-verbal level. Such response acts as directives in the form of direct and indirect
demands, prohibitions, orders; speech acts of reproach, accusation, irony, insult explicate the
dominance of the addressee’s speech status. These speech acts are often accompanied by non-
verbal dominant markers. The subordinance of the addressee’s speech status is explicated
through requestives (requests, pleas), etiquette expressives (apologies, etc.), promissives
(promises, oaths). The communicatively significant silence may reflect both symmetrical /

asymmetrical representation of the addressee’s speech status.





