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TEMITIOPU3ANLISA SAK TUII PEATYBAHHSI HA AJIPECAHTHI
BUCJIOBJJIIOBAHHSA 3 IHOOPMYIOUOIO IHTEHLIECIO
0O.B. EmenbsHoBa, KaHA.QLI0I.H.

OpieHTariss cy4acHOi JIHTBICTUYHOI MAapagurMH Ha BUBYEHHS JIIOJICHKOTO
¢dakTOpa B MOBI Ta MOBJICHHI CHpHs€ TOMY, IO ajpecaT SK OJUH 13 TOJOBHUX
AHTPOTMOKOMITOHEHTIB ~ KOMYHIKAaTUBHOTO  aKTy CTa€ O0’€KTOM  Cy4YacHHX
nmiarBicTHuHUX Aociaipkens (H.JI. Apytionosa [1], M.M. Baxrin [2], B.B. bornanos
[4], T'.T". TTouenos [5], A.J1. benosa [3]). AKTyalbHUM € TOCTIKCHHS PECITIOHUBHUX
BHCJIOBJIIOBAHb aJpecara 3 TOYKH 30py MOBJIEHHEBOIO BHPAXXEHHs HOro/ii crarycy.
HaykoBuii momyk 3/11iHCHIOETHCSI HA MaTepiai aHTJIOMOBHOTO XYA0KHBOTO JTUCKYPCY
3aKOXaHUX.

MeTo 0 maHOro AOCIIKEHHS € aHaji3 peakili TeMmopu3ailii Ha 1HIIII0KYl
BUCIIOBJIIOBAHHS 3 1H(OOPMYIOUOIO IHTSHITIEIO 3 TOUKH 30PY MOBJICHHEBOTO BUPAKEHHS
CTaTyCy aJpecaTra-3akoxaHoro/3akoxaHoi. O 0’ € KTOM JOCHIPKEHHSI BUCTYNAIOTh
peakiii Temmopu3ailii, SK OCOOJMBHI THI pearyBaHHS Ha BHUCJIOBIIIOBaHHS-
TBep/ukeHHS. [IpenMeToM aHamly € mparMaTuyHi XapaKTePUCTUKH 3a3HAYCHUX
peaKIi.

Peakmisimu Temmopuzaiiii Ha 1HGOPMYIOYl BHUCJIOBIIOBAaHHS BBa)XKa€MO
aZpecaTHl peakxliiii, gKi BaKKO OJIHO3HAYHO KBaJ1(DiKyBaTH SK 3rofy (MPUHHATTS) 4d
HE3roly (HEONpUUHATTSA) 3 TMOMEPEAHLOI0 pEIUIikor. UuM MeHIle pPecroHCUBHE
BHCJIOBJIIOBAHHS CEMAHTUYHO CITUPAETHCS Ha TonepeaHe iHGopMyroue, TUM OLIbII
maHCiB KBaji(iKyBaTH MOro SK peakiilo TeMropu3auii. Takli BHCIOBIIOBAHHS
CKJIQJIaI0Th CyTh, ECTBO T€ATPAIBHOTO J1aJIOTy.

BucnoBmtoBaHHSA-TBEPIKEHHS, 200 BUCIOBIIOBAHHS 3 JOMIHYIOUOIO IHTCHITIEI0
MOBIJOMJICHHST 1H(QOpMallii, dYacTill 3a BCce TMpEeACTaBIeHI acepTUBAMH Ta
XapaKTEepU3yIOThCS HASBHICTIO 3MICTOBUX KOMIIOHEHTIB 1H(QOPMYBaHHHA Ta

NepeKoHyBaHHsA. Peryiioroun mpoliec KOMyHiKallli, BOHM BHCTYNAlOTh MapKepaMu



MICUXOJIOTIYHOTO CTaHy CIHIBPO3MOBHHUKIB Ta iX B3aeMOBiIHOCHH. Peakimis  Ha
BHCJIOBJTIOBAHHI-TBEP/DKEHHS MOXE eKCIUTIKYBaTH SK  Y3TO/UKCHICTh Tak 1
HEY3TOJIKEHICTh PEIUTIKU-CTUMYJTY 3 KOHIENTYaAIbHUMH OPIEHTUPAMHU aJipecaTa.

OpHak, HEe3Ba)Kar0YM Ha HEBU3HAUYCHICTh, PEaKIlii TEMIOpHU3aIlii Ha 1HIIIIO0Yi
BUCJIOBJIIOBAHHS 3 1HTEHIIEIO MOBIAOMIICHHS 1HGOPMAIl] TSXKIIOTh B O1K IPUHHATTS
Yy  HEOPUUHATTS, IO 3aJeKUTh Yy OUIBIIINA MIpl BiJ THUIY JIIaJioTy, SKUH
MPEJICTaBIISIIOTH Il PEaKIIii: BiJ HOro KOHCTPYKTUBHOTO UM KOH(IIIKTHOTO XapakTepy.
JlaHuii acreKT MOBJICHHEBOI B3aeMOjili Oe3MocepelHbO MOB’SA3aHUM 3 XapaKTepoM
MOBJICHHEBOTO BHUPQKCHHS CTaTyCy ajpecara, SKHH MOXE XapaKTepHU3yBaTHUCS
piBHICTIO (A1 = Aj), 3BepxHIcTIO (A; <Aj) um mimreriictio (A > A) .

HaiiGinp mommpeHuMu € peakiiii TeMnopu3allii, npeAcTaBieHl MUTaHHSIMH,
MIPUIOMY TI€ HE 00OB’SI3KOBO MUTAHHS-YTOYHEHHS.

3axoxanuii 8UCI08TI0E OYMK)Y CIOCOBHO XApaKkmepy c80€i Oi8HUUHU.

Patrick: “You don’t strike me as the type that would ask your father’s
permission.”

Kat:  “Oh, so now you think you know me?” (K.L. McCullah, K. Smith).

PecrioHCMBHE BHCIIOBIIOBaHHS 3 OOKYy aJpecaTa-)KIHKM CBIIYUTh TIPO
HasBHICTh (AKTy KOMYHIKATUBHOTO KOHKYPYBaHHS MIDK 3aKOXaHHMH, IO
MIPOSIBJISIETHCS Y TIPArHEHH1 KOXKHOTO 13 CIIBPO3MOBHHKIB 3aBUIIIUTH CBIM CTaTyC 3a
PaxyHOK 3aHM)XEHHsI cTarycy iHmoro. I{e — BepOanbHUN BUKIUK aJApECaHTy, SKUU
B35IB Ha ceOe CMITUBICTh BrOJIOC BHUCJIOBIIIOBATH CBOI MIPKYBaHHS  CTOCOBHO
XapakTepy KOXaHol.

Temnopuzaniss Ha PpEIUIKA 3 1HPOPMYIOUOK IHTEHIIED JIOCUTh YacTo
MpEACTaBICHA “pO3JAyMaMH BToJOC”, 10, B CBOIO YEPry, MOXE BUKIHUKATH 3 OOKY
azpecara yTOYHEHHS CTOCOBHO 3MICTYy BHCIJIOBJIEHOTO.

T'appi nosicuroe Koxauiil npasuia epu.

Harry: “Look, it’s not always luck, | mean, depending upon the placement of
the numbers, a guy with 10 cards could win just as easily as a guy with 100.”

Shelly: “Kinda like men.”

Harry: “Oh, how do you mean?”




Shelly: ** You can be in a room with 100 men, and not like any of them, or
you can be in a room with just one man, and he’s exactly the one you want”(H. Zieff,
L. Elehwany).

Jlana iHTepaKIlis HAICKUTH J0 KoomepaTuBHOro Tuity. Ctatycu ajapecara Ta
aJipeCcaHTa-3aKOXaHUX XapaKTEPU3YIOThCS PIBHICTIO, IO MOSCHIOETHCS TyXOBHOIO
OJIU3BKICTIO, IIUPICTIO B3AEMUH, IPATHEHHSM JI0 TIOBHOT'O B3a€MOPO3YMIHHS.

AnpecaT-3aKk0XaHU MOXe He OpaTu 70 yBaru peIuIiKy CIiBpO3MOBHHUKA Ta
IPOJIOBKYBATH CBI MOHOJIOT.

Maiixn 3i c6o€10 nOOPY2010 WYKAIOMb U020 HAPEUECH).

Julianne: “ I'm so glad you did’t jump on that train, before”...

Michael: “I came here, looking for her ” (R. Bass).

Jlana 1HTepakuis XapaKTEepU3yeETbCS NApUTETOM CTATyCiB ajpecara Ta
anpecanTa. CriBpO3MOBHHUKIB-3aKOXaHHUX MOEJHYE CIILJIbHA META Ta CIOTa/IH.

Sk peakmii Temmopu3aiii 3 OOKy ajpecara MOXXHa  KBaii(iKyBaTH
BHCJIOBJIIOBAHHS-ITIIXOTUICHHSI, TOMY 1110 33 HUMH HE 3aBXKJIY MOXKHA 1I€HTU(IKYBaTU
IHTEHIIIF0 MOBIISL.

Matixn oinumucst 31 C80€10 NOOPY2010 MAEMHUMU OYMKAMU.

Michael: “ I might have thrown away...”
Julianne: ‘... your one chance for true happiness?”
Michael: “... yeah, that” (R. Bass).

JlaBHs npyxOa-xkoxaHHs MK Maitkimom Ta JDKymiaH [03BOJIsi€ TIBYWHI
MIJIXONMUTH BUCJIOBIIIOBaHHS ajpecaHTa Ta 3akiHUYMTU (Ppa3y 3a Hboro. CraTycu
KOMYHIKaHTIB PiBHi. IM BJanocst 1ocArTH HaHBHUIOTO CTYMEHS B3a€MOPO3YMiHHS Ta
JTyXOBHO1 OJIM3BKOCTI.

Temnopusamiss 3 OOKy ajapecaTa Ha IHILIIOIOYE BHUCJIOBIIOBAaHHSA 3
JTOMIHYIOYOI0 1H(QOPMYIOUOI0 IHTEHIIIEI0 MOXEe OyTH TMpECTaBIeHA €KCIPECHBOM Yy
TOMY BUMNAJKY, KOJIU afpecaT OTpuMye abCOIIOTHO HEOUIKYBaHy 1H(OpMaIIito.

Jlamon supiutye Hazsamu KOXAHIU CB0E CNPABHCHE IM 1.

Damon: “Okay. Okay, the thing is... I'm not exactly... I mean-- only in the
most literal sense—I"m not Damon Bradley.”



Faith (staring straight ahead): ** What?!”

Damon: “My name isn’t Damon Bradley. [ just told you it was Damon
Bradley.”

Faith (numbly): *“ What is it?”

Peter: “It’s Peter Wright” (D. Drake).

VxuBaouu IMIUTIOATHI (POHETHYHI (HEBIIEBHEHA May3allis) Ta JICKCUYHI
(HeBIIEBHEHI KOMEHTapi) Xemku [6, ¢. 65, 74], anpecaHT BUCIIOBIIOBAHHS 3aHUKYE
CBiM cTaTyc. PecrioHCUBHUI €KCIIPECUB ajipecaTa-3aKoXaHoi BIAA3EPKAIIOE BUCOKHI
CTYIIHb EMOIIITHOTO MOTPSICIHHS 3aKOXaHOT Ta eKCIUTIKY€E 11 BUIIUN CTaTyC.

YTO4HEHHS, K 1 OUIBLIICTh PEIUIIK-BIANOBIIEH, BUPAKEHUX Y MUTANbHIN
(dbopmi, MOXKHA TaKOXK KBaJ(DIKyBaTH SIK TEMIIOPU3ALIIIO.

3eghani cxsunvosana ma nompebye MOpaNbHOI NIOMPUMKLUL.

She clung to his hand, and the tears trickled down.

“I'm f~frightened, Richard. I don’t want it. I don’t want it.”

“You don’t want what?” he asked blankly, looking at her helplessly
(J.Wyndham).

Y nanoMy BHUMNAAKy YTOYHEHHsI 3 OOKY ajpecara-3aKOXaHOTO BHKJIMKAHO
PO30LKHOCTAMHM ~ MparMaTUYHUX  MPECYIO3UIli  KOMYHIKaHTIB. MOBJICHHEBE
BUpPAXXEHHSI CTaTyCiB ajpecara Ta aJgpecaHTa XapaKTepPU3YIOThCS CHUMETPHUYHICTIO,
OCKIJIbKH IHTEPAKIIisl MPOTIKAE Y KOOTEPATUBHIN TOHATBHOCTI.

3ycTpiyHe TNUTaHHS y BIJINOBIIb HAa TEBHE 1HQOPMYBaHHS TOCUTH YacTO
MICTUTh YacTKy CYMHIBY CTOCOBHO BIIEBHEHOCTI  ajpecaTa y JIOCTOBIPHOCTI
IMOB1IOMJIFOBAHOTO.

IDicou namsakae KoxaHiu OIBUUHI, WO Y Hei € MOANCIUBICMb NIMU HA 8eUIDKY,
OCKLIbKU myou tide i ii cecmpa.

Joey: “Your sister is going.”

Bianca: “Since when?”

Joey: “Oh, let’s just say I'm taking care of it” (K.L. McCullah, K. Smith).

Jlana iHTepaxiiisi CBITYUThH MPO HASBHICTh KOMYHIKATUBHOTO CYTIEPHUIITBA

MDK 3aKOXaHHWMHM, JI€ KOXKHE BHCJIOBJIIOBAaHHS CITIBPO3MOBHHKIB BIJ3EpKATIOE



IparHeHHs 3aBUUIUTH CBId CTaTyC, HEXTYIOUM TpaBUJIaMH 1 KOHBEHLISAMHU
CH1IKYBaHHS.

JlocmiKeHHsT TIPOLIeCy MOBJICHHEBOT B3a€EMOJIl MiXk 3aKOXaHHUMH JIO3BOJISIE
KOHCTaTyBaTH (haKT MPEBATIOBAHHS PEaKI[iil TeMIopu3allii, NpeACTaBICHUX XeIKaMu
Ta MEePeNUTYBAHHAMU IIiJ1 YaC OCBITYCHHS B KOXaHHI.

“I think I love you, Alison.”

“You do?” she responded, licking her lips to soothe the sudden dryness in

her mouth ( R. Vernon).

“Julia, I love you,” Chessy whispered in her ear. “I want to see you
forever.”
“You do?” She stopped crying, shocked.
“I'do.” He spoke firmly.
“I do, too.” Julia looked up at him, tears stains down her cheeks.
“Really?”” No one had ever told Chester Smith he was loved.
“I think you are the best man that ever lived.”

Julia wobbled out of the car and hugged him. Delighted, delirious, Chessy
hugged her right back (R. Brown).

She leaned towards him and murmured, with suppressed ardour: “Oh,
Harry, I do love you... I do, really.”

He looked at her, pleased, surprised “Do y’, Helen?” he murmured, with a

tiny smile (W. Greenwood).

BBaxkaemo, 1m0 y maHOMY BUNAAKy TEMIIOpH3allisl SK THUII pearyBaHHS
00yMOBJIEHa BUCOKHUM CTYIIEHEM €MOIIMHOCTI MOBJICHHSI Ta MOKE€ BIAA3E€pPKAIIOBATU
SK TIMPE 3IUBYBAHHS 3aKOXaHOT0/3aK0XaHO1, TaK 1 Oa)kKaHHS MEPEKOHATHCS, 110 CaMe
Homy/ili HaneXXUTh ceple KoxaHoro/koxaHoi. CTaTycu 3aKOXaHUX Y JaHIM cUTyarii
CUMETPHUYHI, 110 Oe3MepeyHO MOSICHIOETHCS MPArHEHHSIM 10 MaKCUMAaJIbHOI TYXOBHOT

€JTHOCTI.



CumeTpruyHe/acCHMETpUYHE MOBJICHHEBE BHUPAXEHHS CTAaTyCy ajapecara-
3aKOXaHOT0/3aKOXaHOi, 10 3HAaXOJWTh CBOE BIAOWTTI Yy PECIIOHCUBHOMY
BHCJIOBJTFOBAaHHI, IIPEICTABICHOMY TEMIIOPHU3AIIi€l0, Mae OC3MOCEPETHIO 3aICKHICTD
BiJl THITY 1HTEpaKIli (CIiBpOOITHUIITBO, KOHDITIKT). [lepcrieKTHBHUM € TOCHTIKeHHS
peakIii Temmopu3amii B IMpoIeci BUBUCHHS MOBJICHHEBOTO BHPaXEHHS CTaTyCy

aZipecara 3 ypaxXyBaHHSIM BIKOBHX XapaKTEPUCTUK CITIBPO3MOBHUKIB.
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TEMIIOPU3ALNA KAK THUIT PEATMPOBAHMA HA AJAPECAHTHBIE
BBICKA3BIBAHIS C THO®OPMMPYIOIIEN MHTEHIIWEM

CraThsi TOCBSIIICHA aHAIM3y peakUUid TEMIOpPU3ALMKM Ha HWHUIMHPYIOIINE
BBICKa3bIBaHUSI C HMHQPOPMUPYIOUICH HWHTEHIIMEH B acleKTe H3y4YeHUs pPEedYeBOro
BBIDOKEHHSI  CTaTyca ajJpecara-BirOOJIEHHOTO/BIIOOIEHHON.  BbIICHEHO, 4TO
CUMMETPUYHOE/aCCUMETPUYHOE PEUEBOE BhIpAXKEHHE CTAaTyca apecara, 4YTo HaXOAUT
CBOE  OTpPaKEHHWE B  PECMOHCHMBHOM  BBICKAa3bIBAHWH,  MPEICTaBICHHOM
TEMIIOpU3ALUENd, HMEET HENOCPEICTBEHHYIO 3aBUCHUMOCTh OT THIA WHTEPAKIUH
(coTpyiHUYECTBO, KOH(IHUKT).

KiroueBbie croBa: peakiy TEMIIOpHU3AllH, PEYeBOE BBIpAKEHHE CTaTyca
aapecata, UHGOPMHUPYIOIIKE BbICKA3bIBAHUSI.

TEMIIOPM3ALIA K TUII PEATYBAHHA HA AIPECAHTHI
BUCJIOBJIIOBAHHA 3 IHOOPMYIOUYOIO IHTEHIIEIO

CrarTs TmpuCBSIYCHA aHANI3y  pEakilid TeMmropu3aiii Ha  IHIIIIYl

BUCJIOBJIIOBAHHS 3 1H(OPMYIOUOIO 1HTEHIIE€I0 B AaCMEKTI BUBYEHHS MOBJIEHHEBOTO


http://www.awesomefilm.com/script/rwbride.html
http://www.geocities.com/Hollywood/Bungalow/4890/script1.htm

BUPAXEHHS cTaTycy ajipecaTa-3aK0XaHOT0/3aKOXaHoi. 3’s1COBaHoO, 110
CUMETPHYHE/aCHMETPUYHE  MOBJICHHEBE  BHPaXEHHS  CTaTycy  aJpecara-
3aKOXaHOT0/3aKOXaHO1, 10 3HAXOJUTh CBOE BITOUTTA Y PECIOHCHBHOMY
BHCJIOBJIIOBAHHI, TPEICTABICHOMY TEMIIOPHU3AIIIEI0, Ma€ OE3MOCEPETHIO 3aJIeKHICTh
BiJI TUITY 1HTEPaKIIli (CIIIBPOOITHUIITBO, KOH(DIIIKT).

KirouoBi cioBa:  peakiii TemMmopu3ailii, MOBJICHHEBE BHUPXKEHHS CTaTyCy

aapecara, iHQOpMYIOY€e BUCIOBIIOBaHHS.

TEMPORIZATION AS THE TYPE OF RESPONSE TO ADDREESSER’S
UTTERENCES WITH INFORMATIVE INTENTION

The article deals with the analysis of temporization to initiative utterances with
informative intention in the aspect of addressee’s-lover speech status research. It is
found out that symmetrical/asymmetrical addressee’s-lover speech status realization
represented by temporization is directly connected with the type of interaction
(cooperation, conflict).

Key words: temporization, speech status realization, informative utterance.
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