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The aim of this article is to identify the emotional and semantic dominant in the poetry
of the participants in the Joint Forces Operation. Materials & Methods. The study is carried
out from the standpoint of a comprehensive psycholinguistic approach based on the
integration of discourse analysis and psychoanalytic interpretation. To recognize the
emotional and semantic dominant in the poetry of the participants in the Joint Forces
Operation, the basic emotion theory is important. Decomposing complex emotions into
simpler pieces of basic emotions makes it possible to determine the emotional and semantic
dominant of a text. Materials to conduct this research are poetry of the participants in the
Joint Forces Operation that is posted on Facebook social media accounts “Poems of ATO.
Soldier”, “Songs created in the zone of Anti-Terrorist Operation”. Results & discussions.
The poetry is characterized by paired combinations of the emotion of anger with emotions of
fear, disgust, sadness, grief and joy. Anger also becomes the main element of complex
emotions consisting of several components. The semantic dominant in the poetry from the
perspective of the emotion of anger can be expressed as “I hate war”. Expression of intensity
of combatants’ suffering is achieved in poetry by conveying sthenic emotion resulting in
increased activity, which we denote as grief, and asthenic emotion which doesn’t encourage
further action, which we denote as sadness. The semantic dominant in the poetry from the
perspective of grief and sadness can be considered as a cry for help. Emotion of fear in the
poetry can be associated with the emergence of “existential anxiety”, a core of which lies in
a person’s perception of the threat of non-being (mortality). In the poetry the emotion of fear
often adjoins the emotion of guilt. The semantic dominant in the poetry from the perspective
of the emotions of fear and guilt is understanding of death and immortality in the
philosophical and religious context. In contrast to negative emotions associated with the past
or present, the emotion of joy refers to the future tense. The semantic dominant in the poetry
from the perspective of the emotion of joy is the idea of peace. Conclusions. Basic emotions
of anger, grief, sadness prevail in the poetry of the participants in the Joint Forces
Operation. However, any emotion is not in its own right, it exists in manifold combinations
with other basic emotions creating different conglomerates. The general semantic dominant
in the poetry of the participants in the Joint Forces Operation is “No to war”.
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Memoro cmammi € 6UAGICHHA EMOYIIHO-CMUCTIO0BO] OOMIHAHMU noe3il YUACHUKIG
onepayii 06 ’eonanux cun. Mamepianu i memoou. 36edenns CKIAOHUX eMOYill 00 HeBeIUKol
epynu 6a308ux emoyiti pooumb MONCTUBUM GUSHAUEHHS eMOYIUHO-CMUCTIO80] OOMIHaHMU
mekcmy. CeManmuyHull auaniz 00380aU8 SUABUMU eMOYIIHO-CMUCTIO8Y OOMIHAHMY HA Di6HI
CEMAHMUYHUX BIOHOCUH MIXHC CIO8AMU, A OUCKYPC-AHANI3 3a0e3nedus ii po3Kpumms Ha pieHi
3micmogoi cmpykmypu mexkcmy. Mamepianom 011 npoeedenHs yboeo 00CniOdceHHs 0YVad
obpana noesis yuacnuxie Onepayii o06’€OHanux cui, wo po3miujenda Ha CMOPIHKAX 2pyn
coyianvnoi cemu Facebook «Bipwi ATO. Cordam », «llicni, cmeopeni 6 3omi ATOp.
Pezynvmamu i ouckycii. /[ns noesii xapaxmepui naphi komoiHayii emoyii eHigy 3i cmpaxom,
6idpasoio, cymom, 3mesazoro, padicmio. Inie makodc cmae enemenmom Oinbul CKIAOHUX
eMoyill, Wo CKIA0amsbcsi 3 0eKiIbKox kKomnonenmie. Ha moenomy pisHi enié 3naxodumo
c80€ supavicentst y eepbanvrit azpecii. Cmuciogy 0omiHanmy noesii 8 paxkypci emoyii eHigy
ModicHa gupazumu ax «A Henasuodicy itiny». Emoyii eops i neuani uacmo KomMOIiHyIomucs 3
iHWUMU 6A306UMU eMOYIAMU Ol CMEOPeHHs NOXIOHUX CKIAOHUX 00 'c¢onansv. Ha mosnomy
DIi6HI OCHOBHUM 3ACOOOM BUPAdICEHHA 20ps [ Neyani € JNeKCUYHi OOUHUYI, WO MAarmo
CeMAaHMUyYHi KOMNOHeHmuy "cmepms , 0inb’, ‘empama’, NeKio , CMYmMOK ', CAMOMHICMb ',
‘obpasa’, ‘posuapysanns’, ‘Oe3Halitinicms'. CMUCI08010 OOMIHAHMON 8 pPAKypCi eMoyill
20ps i neuani € NPoOXaHHa 0 NCUXono2iunil niompumyi. Emoyia cmpaxy noe’sasauna 3 noseoio
«eK3UCMeHYIATbHOI MPUBo2Uy, CeHc AKOI noaseae y Gi0Uymmi JI0OUHOKW 3a2pO3u HeOYmms.
Emoyis cmpaxy uacmo medxcye 3 emoyiero npogunu. OCHOBHUM 3ACOOOM BUPAICEHHA eMOYill
cmpaxy i npoGuHU € NeKCUYHi OOUHUYI, WO MAlOMb CEMAHMUYHI KOMNOHEHMU CMepmb
‘empama’, ‘dcepmea’, Hebo’, 'nexno’. CMUCi08010 0OMIHAHMOIO0 noe3ii 8 paxKypci emoyil
cmpaxy i nposuHU € YAGIeHHA KoMOamanmis npo cmepmy i bescmepmsa MOOUHU Y KOHIMEKCHI
@inocogpcvro-penicitinoco kouwmexcmy. OCHOBHUM 3ACOO0M BUPAICEHH eMOYii padocmi €
eMomusl, Wo Marms CeMAHmMuyHi KOMNOHEHMU ‘wacms ', cgim’, ‘nepemoca’, ma OKIUUHI
peuenns. Cmucnogorw noesii 8 paxypci emoyii padocmi € ides mupy. Bucnosku. B noesii
yuacHuxie onepayii OO’ €OHAHUX CUNl NPEBANIOIOMb eMOYil 2HIY, CMPAXNCOAHHSA, CMPAX).
Oonak, 6y0b-sKi emoyii icHyoms He 8 6e368i0HOCHOMY NpoAGi, a 8 po3maimmi KOMOIHayill 3
iHWUMU 6a308UMU eMOYIAMU, CMEOPIOIOYY PI3HI KOHeIoMepamu. 3a2anbHOI0 CMUCTIOB0I0
Odominanmoro noesii yuacnuxie Onepayii 00 ’conanux cun € «Hi 8itiniy.

Knrouosi cnoea: emoyii, 8ilicbkogo-noemuunuili OUCKYPC, eMOYIUHA I CMUCI08d
OOMIHAHMA, OUCKYPC-AHANI3, NCUXOJIO2TYHA THMePNpemayis.

Introduction

1.1. Multidisciplinary approach. Since the subjects of psycholinguistics is a wide
range of speech activity and human speech behavior, psycholinguistics enters into areas
related to linguistics such as cognitive psychology, memory psychology, sociolinguistics,
neurophysiology, clinical psychology, etc. This fact illustrates the development of
interdisciplinary integration between psychology and linguistics. This process is
characterized by the creation of new cross- and even interdisciplinary connections at a new
level of interaction. Thus, psycholinguistic studies in the field of literature “have led to the to
the formation of a system of artistic psychologism as a poetic principle and have facilitated
discoveries of new forms of artistic social analytics that correlate with psychologism and
characterology” (Proskurin, 2008). The study of poetry as a means of expressing the
emotional and psychological sphere of the individual determines the attention to the poetry of
the Ukrainian participants in the Joint Forces Operation.

1.2. Analysis of recent research and publications. This article is based on research
papers of A. Utyuganov (Utyuganov, 2013) (the patterns of semantic sphere transformation
of the servicemen who survived combat stress are studied); O. Simonova, N. Pokrovsky,
D. Efremenko (Simonova et al., 2014) (emotions are considered as cognitive-affective
complexes that have cultural content, behavioral expression and perform certain social
functions); W. Nash, J. Alam, M. Dulal, M. Knezevi¢, D. Krupi¢, O. Suéurovié (Nash, 2007,
Alam & Dulal, 2018; Knezevi¢ et al, 2016) (the study and description of various
psychological states of veterans of military operations at different time periods after exposure
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to combat stress and trauma is carried out) and others. The aim of this article is to identify the
emotional and semantic dominant in the poetry of the participants in the Joint Forces
Operation.

Materials and Methods

1.1. Integration of discourse analysis and psychoanalytic interpretation as a scientific
method of psychoanalysis. This study is carried out from the standpoint of a comprehensive
psycholinguistic approach, in which the text emotionality means “the leading motive of
speech activity representation, the only representative of which at the level of mental
reflection are emotions” (Kinzel, 2000). It can be assumed that a more complete result can be
got through the integration of discourse analysis and psychoanalytic interpretation. The
expediency of a discursive approach is based on the assertion that discourse analysis has the
most empirically oriented approach and allows to focus on extensive psychological issues
such as cognition, emotions, attitudes, values, prejudices, memory, motives. Psychoanalytic
interpretation as a scientific method of psychoanalysis considered as a special cognitive
guideline with such characteristic features as accentuation of values and the assumption of
experience self-sufficiency focuses on the symbolism of the unconscious, universal meanings
and psychological mechanisms that are important material to analyze totality of derived
psychological meanings present in the poetry of the participants in the Joint Forces
Operation.

2.2. Procedure. Combat stress and its consequences are felt by each combatant in very
different ways and determined by a series of factors (features of an organism, strength and
duration of the influence of combat stressors, etc.) (Armenta et al., 2018). But analysis on
large collections of poetic texts, including internet discussion groups, online reviews, web
blogs, and social media, makes it possible to highlight dominant emotions, the manifestation
of which can be considered as one of the combat stress reaction. The dominant emotion is
represented by various forms of linguistic expression fixed in emotive units, the structuring
of which occurs under the influence of the dominant emotion with highlighting the semantic
idea of the text or its fragment (Bolotnova et al., 2003). In the study, the semantic analysis of
keywords, which are sorted on the grounds of certain emotion manifestations, made it
possible to identify the emotional-semantic dominant at the level of semantic relations
between the words of the text. Discourse analysis ensured its identification at the level of the
semantic structure of the text.

2.3. Materials. Materials to conduct this research are poetry of the participants in the
Joint Forces Operation posted on the pages of groups “Poems of ATO. Soldier”, “Songs
created in the zone of anti-terrorist operation”.

Results and Discussions

3.1. Theoretical approach to define and analyze emotions. Motivational approach to
the study of emotions developed by R. Williams makes it possible to understand how
cognitive processes in the subject’s response system acquire a variety of emotional content.
Since emotions in military poems relate to armed conflict, the motivational component of
emotions, which is actualized every time whenever military events are perceived should be
taken into account during the course of study: “a person’s actions prompted by emotions can
be aimed at strengthening, improving, transforming, breaking the connection with the
subject” (Plutchik, 1962; Pyryev, 2015: 656-657). In this aspect the following clauses are
relevant for the concept emotion definition: emotions have an objective content and are
associated with the objective world; emotions belong to the unconscious bases of motivation;
emotions have energy that can turn behavior towards an object (Pyryev, 2015: 661). Thus, in
this study emotions are defined as a special type of individual’s mental processes or states,
which are manifested in the experience of any significant situations and differ from each
other in their motivational content and behavioral expression.

To recognize the emotional and semantic dominant in the poetry of the participants in
the Joint Forces Operation, the basic emotion theory is important. This theory claims that so-
called ‘basic emotions’ exist. These basic emotions cannot be reduced to more fundamental
emotions and serve as the basis for complex emotions (Reisenzein, 1994). Derivatives of
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basic emotions are qualitatively new formations that come into existence from two or more
basic elements in the process of syncretism, and the basic emotions do not lose their essential
features but act already as components of a complex emotion (Plutchik, 1962). Decomposing
complex emotions into simpler pieces of basic emotions makes it possible to determine the
emotional and semantic dominant of a text. In this study it is suggested we have twelve basic
emotions: joy, fear, surprise, sadness, anger, disgust, contempt, grief, shame, interest, guilt,
embarrassment (lzard, 2007).

3.2. Emotion of anger. Analysis of the keywords, which are sorted on the grounds of
certain emotion manifestations made it possible to conclude that anger is represented in the
poetry at the linguistic level most of all. High priority of this emotion can be explained by the
fact that poetic themes concern, first of all, the moral and ethical sphere, and anger acts as an
emotional reaction to evil and injustice, it is “the fastest and strongest reaction to a situation
in which justice, to varying degrees, is violated, or there is some other moral damage”
(Abramova, 2017: 156-157). Anger acts as a reliable indicator of moral outrage caused by the
reprehensible actions of another person (structure, organization, country): War is
everywhere... Everyone has his own one. Someone fight with his conscience, if it is
present... Someone fights for promotion, and another goes right into the line of fire for the
future... Someone calls loudly: “Forward!” And someone shouts: “I didn't have anything to
do with that.” (FB). Anger is an emotion that is usually accompanied by a number of others
(Charles & Spielberger, 2009). Poetry of the participants in the Joint Forces Operation is
characterized by paired combinations of anger with fear, disgust, sadness, neglect, joy, for
exampleToday blood was spilled on the snow again, and the snow melted even in the freezing
cold. And | hate even more those who have pointed their weapons at us. And | hate those who
multiply their capital in the war. It’s a shame that hucksters thrive in my country (FB). Anger
can interact with the emotion of joy. The cooperation of anger and joy stimulates a positive
outlook, which can be considered as a perspective view of life, helps military men to
maintain composure and gain confidence in their capabilities: Not having been on front-line
duty you are tearing apart my native land like angry rats! Your money is a soldier’s life!
Your souls are waste burial place! But we believe that we will win the war and return home
alive! (FB). In the above example the combination of anger and joy is reflected at the
language level as an elation, enthusiasm, anticipation of victory over the enemy, experience
of triumph. In this text fragment self-esteem is manifested simultaneously with a colossal
charge of confidence and strength. Anger mobilizes energy for self-defense and provides the
individual with a sense of vitality (Lukanova, 2008: 429). In this case, anger plays a vital role
in protecting a decision maker from hesitation, risk aversion and excessive introspection.
Thus, psychological safety of soldier largely depends on the ability to feel and show anger
(Charles & Spielberger, 2009).

In the poetry of the participants in the Joint Forces Operation anger also becomes an
element of more complex emotions consisting of several components: We have heavy
casualties, six people in half an hour. I'm closing their eyes. At last we received the order but
I curse those who gave the order “observe and report” instead of “return fire” (FB). In this
fragment the combination of anger, grief, contempt, embarrassment creates a derivative
emotion, namely hatred. The basis for the emergence of hatred is a mortal threat and a desire
to protect oneself, to fight back. Since the soldier cannot destroy or move away from the
object of threat the psychological defense mechanism “substitution” is activated, and soldier
takes his anger out on the wrong person that has nothing to do with the object of hatred.

Consider the following passage: Plot the route through the cemetery so that everyone
who travels to Moscow can see the faces of comrades who have died during battles fighting
for the country... And then shamelessly go to those who betrayed, humiliated, lied. You
scarcely can expect approval from a soldier if you make a deal with the devil... (FB). In this
passage the combination of the fundamental emotions sadness, anger, disgust, contempt, grief
creates a qualitatively new emotion, namely hostility, which is manifested in the poetry
through attribution, assessment, ascribing meaning, reconstruction of meaning, explication of
emotional attitude, etc. Hostility as a set of negative attitudes towards objects is characterized
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by a high degree of attributions (general level of hostility), awareness and generalization
(Kuznetsova, 2011). Analysis of the cognitive component of hostility proves that hostility in
the poetry is based on negative attributions that are conscious in nature, namely, indifference
(disrespect), which is identified with betrayal (betrayed, humiliated, lied; make a deal with
the devil). The choice of such negative attribution is not accidental since in Christianity
betrayal is considered the most terrible and shameful sin and is associated with the sin of
Judas who is a symbol of selling not only God but also a friend. At the linguistic level anger
finds its expression in verbal aggression. While aggression is often expressed by means of
lexical and phraseological units (words and expressions denoting antisocial, socially
condemned activity; words containing an expressive negative assessment; slang,
colloquialisms, neologisms), stylistic devices (hyperbole, paradox, antithesis, satire,
ambiguity, anticipation and others) only emphasize the aggression conveyed with help of
lexical and phraseological units. Thus, the semantic dominant in the poetry of the participants
in the Joint Forces Operation from the perspective of anger can be expressed as “I hate war”:
I hate a war where huge money rules. | hate a war where politicians lie (FB).

3.3. Emotions of grief and sadness. The next emotion, which is significantly
manifested in the poetry of the participants in the Joint Forces Operation is grief. Since grief
is a universal response to the loss of attachment (Freed & Mann, 2008), the cause of this
emotion regarding combatants is emotional deprivation, that is, the lack of opportunity to
establish a close emotional relationship with someone or the breaking the emotional bonds in
the event that they have already been created: My darling! If you only knew how at night after
a bloody combat in a dream my soul cried out of a desire to be with you (FB). Expression of
intensity of combatants’ suffering is achieved in poetry by conveying sthenic emotion
resulting in increased activity, which we denote as grief, and asthenic emotion which doesn’t
encourage further action, which we denote as sadness. Person experiences suffering in both
grief and sadness but in grief the suffering is expressed intensely. Grief is an active, living
emotion (Shirai & Suzuki, 2017), there is activity rather than passivity, a soldier vents his
emotions and not silently blinks tears back: Never let people forget those who have fallen for
our country. If it must be done, then shout! But do not be silent! (FB). As human activity
decreases and suffering gradually becomes silent, grief transforms into sadness: Don 't give
up ... But I can’t bear any longer, I feel only loneliness that goes on and on, without end.
Where there has been my soul there are just ashes by now (FB). Like fear sadness is the
quictest emotion, it is more like “I am emotion” rather than “this is emotion”, which means
that sadness is turned inward of soldier and isn’t directed to external causes (Lauwerijssen,
2008). Suffering can also be recognized as sadness when grief is purposefully controlled and
only social signs of sadness are perceivable: The third toast “Do not cry in silence!” has
become a commonplace. And bitter vodka in a glass has become water (FB). The emotional
state of sadness is less tolerated than grief since a soldier is increasingly aware of his loss and
its consequences: | have remained alive and this is my burden. I must always live with it
(FB). In the poetry of the participants in the Joint Forces Operation suffering is often
combined with other basic emotions to create derivative complex combinations. When a
soldier experiences both suffering and happiness he may experience nostalgia: In the paste
everything was different, long ago, before the war a little boy played with him, and he saw
the beautiful dreams (FB); the result of a combination of suffering and surprise is confusion:
I don’t even know for what someone’s mother turned grey? (FB); the result of the
combination of suffering and anger is resentment: But who wants to listen about somebody
else’s pain?; the result of the combination of suffering and disgust is depression: Platoon
position is out of radio contact again, the tanks are clamoring in Kominternovo, and, as
always, there is mud in the trenches (FB).

At the linguistic level the main means of expression of grief and sadness are lexical
units that have semantic components ‘death’, “pain’, “loss’, ‘hell’, “despondency’,
“loneliness’, “resentment’, “disappointment’, “hopelessness™. According to K. Lauwerijssen,
an important social function of suffering is that it can motivate a person to bring claims
against society (Lauwerijssen, 2008), so the semantic dominant in the poetry of the
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participants in the Joint Forces Operation from the perspective of grief and sadness can be
considered as a cry for help: Let me go down of here, pull me off the cross!!! (FB).

3.4. Emotions of fear and guilt. Emotions of anger, grief and sadness are abundant in
the poetry of the participants in the Joint Forces Operation. However, in our opinion, the
emotions of fear, guilt and joy should be mentioned. The emotion of fear is quite typical for a
person, especially in extreme activities and under adverse conditions (Dorofeeva, 2002: 182).
In many cases, fear during combat is conditioned reflex mechanism since after completing
the battle training programs emotional reactions can arise as a result of imitation (battle
modeling). In combat conditions this helps to quickly recognize those places and phenomena
that represent a specific threat to life, instantly assess the risk and make a decision
(Dorofeeva, 2002: 182). First of all, fear in the poetry of the participants in the Joint Forces
Operation can be associated with the emergence of “existential anxiety”, a core of which lies
in a person’s perception of the threat of non-being (mortality). The remedy for the fear of
death becomes the belief in the resurrection of body, ideas of an “immortal soul” and cultural
memory: Don’t count us out into oblivion; We left without saying goodbye. The one thing we
asked you to do, that is to remember (FB). In the poetry the emotion of fear often adjoins the
emotion of guilt. The experience of guilt is predominantly associated with social empathy
and is caused by self-condemnation: I’ll have forever felt guilty for saddening you when | left
for war (FB). At the linguistic level the specifics of the emotion of death is the demonization
of the death image: Chimeras, demons, ghosts pay homage to war (FB). The main means of
expression of emotions of fear and guilt are lexical units with semantic components “death’,
“loss”, “sacrifice’, “heaven’, “hell’. The semantic dominant in the poetry of the participants in
the Joint Forces Operation from the perspective of the emotions of fear and guilt is
understanding of death and immortality in the philosophical and religious context.

3.5. Emotion of joy. In addition to a wide variety of negative emotions manifested in
the poetry of the participants in the Joint Forces Operation we consider it useful to provide
some information on positive emotion, namely joy. In contrast to negative emotions
associated with the past or present, the emotion of joy refers to the future tense. The main
reasons for the emotion of joy are optimism as an attitude towards the successful
development of events, a purpose for life, high self-esteem: My friends will greet me, Mom
Will smile, children’s laughter will peal out in my house again (FB). The main means of
expression of emotion of joy are lexical units with the semantic components "happiness’,
“peace’, “victory', as well as exclamation sentences. The semantic dominant in the poetry of
the participants in the Joint Forces Operation from the perspective of the emotion of joy is the
idea of peace: | want peace. | do not want war!!!! (FB).

Conclusions

The poetry of the participants in the Joint Forces Operation is characterized by paired
combinations of the emotion of anger with emotions of fear, disgust, sadness, grief and joy.
Anger also becomes the main element of complex emotions consisting of several
components. At the linguistic level anger is expressed in verbal aggression. The semantic
dominant in the poetry from the perspective of the emotion of anger can be expressed as “I
hate war”. Expression of intensity of combatants’ suffering is achieved in poetry by
conveying sthenic emotion resulting in increased activity, which we denote as grief, and
asthenic emotion which doesn’t encourage further action, which we denote as sadness. At the
linguistic level the main means of expression of grief and sadness are lexical units that have
semantic components “death’, "pain’, “loss’, “hell’, “despondency’, “loneliness’, ‘resentment’,
“disappointment’, "hopelessness™. The semantic dominant in the poetry from the perspective
of grief and sadness can be considered as a cry for help. Emotion of fear in the poetry can be
associated with the emergence of “existential anxiety”, a core of which lies in a person’s
perception of the threat of non-being (mortality). In the poetry the emotion of fear often
adjoins the emotion of guilt. The main means of expression of emotions of fear and guilt are
lexical units with semantic components “death’, “loss’, “sacrifice’, “heaven’, “hell’. The
semantic dominant in the poetry from the perspective of the emotions of fear and guilt is
understanding of death and immortality in the philosophical and religious context. In contrast
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to negative emotions associated with the past or present, the emotion of joy refers to the
future tense. The main means of expression of emotion of joy are lexical units with the
semantic components “happiness’, “peace’, “victory", as well as exclamation sentences. The
semantic dominant in the poetry from the perspective of the emotion of joy is the idea of
peace. Basic emotions of anger, grief, sadness prevail in the poetry of the participants in the
Joint Forces Operation. However, any emotion is not in its own right, it exists in manifold
combinations with other basic emotions creating different conglomerates. The general
semantic dominant in the poetry of the participants in the Joint Forces Operation is “No to
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war.
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