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BCTYIl

[cTopist — sBMILE LMKIIYHE, @ TOMY W OUIBLIICTH MPOOJIEM CYy4acHOCTI MalOTh
CBOTO JBiliHMKa B MuUHYJOMY. [lOJiTHYHI, €KOHOMIUHI Ta COLaJbHI TPOLECU €
AKTUBHUM OTOYYIOUMM CEPEAOBHIIEM, IO (PopMye OCOOMCTOCTI, CTBOPIOE JIOACH
cBO€l emoxu. | xail OM TaMm SKMX BEPIIUH TEXHOJOTIYHOTO MPOrpecy He JOCSIIO
JFONICTBO 32 OCTaHHE CTOINITTS, MPOTE BiifHA, IO OXOMWJIA HAIIy JAep>KaBy, BKOTpE
JI0BEJIa, 110 HE TaK JaJieKO BOHO CSATHYJO B CBOEMY PO3yMiHHI TyMmaHi3My. YucieHH1
3JIOYMHU TIPOTH JIFOASHOCTI HaraJyroTh HAIIMM Cy4aCHUKaM IpO 1HII CBITOBI BIMHH,
K1 IEPEKUIIN HAIIl Mpalypy, PO T1 BIPOJIOMHI 0OCTaBUHM, 1O 10 HUX MPU3BEIIH.

Came nuMu (hakTopamMu 1 MOXKHA TMOSICHUTH PICT MOMUTY Ha KJIACUYHI TBOPH
YKaHPYy aHTUyTOIisA. 31 MIKUIBHUX POKIB HaM B1JIOMI iMEHa HOTO OCHOBOTIOJIOKHHKIB:
Peit Bpen6epi, Onnoc Iakeni, Ixxex Jlongon, €sren 3amsarid. OnHak 6e33anepeyHum
JiAEpOM 3a IUTYBaHHSIM Y cydacHOMy iH(dopmariiiitHomy auckypcei € Jxopmxk
Opgsenn. 3okpeMa itoro poman «1984» yxe 6arato pokiB MOCIUIb € XITOM MPOAAXIB.
BuxonsaTe npykom Bce HOBI il HOBI epEBUIAHHS YKPAaiHCHKOIO MOBOFO: Jutiie 3a 2021
piK OyJo 3M1HCHEHO TPU MOBHUX MEPEKIAAN IbOTO POMAHY.

AKTYaJIBHICTh JIOCIIIJDKEHHS TOJSTa€ B IPYHTOBHOMY aHaji3l METOJIB, /10
SKUX BIABINCH TMEPEKIaiadi 3ayisl mepeaadl CTUIIICTUYHUX 3ac001B POMaHy JKaHPY
AQHTUYTOMISI, Y KOHTEKCTI TMEpPEeTBOPEHb, SKUX 3a3HANU JICKCUYHI Ta CHUHTAKCHUYHI
OJTMHUIII.

TakuM  4yuHOM  00’€KTOM  JOCHIDKEHHS CTaB  po3nian  ¢GeHOMEH
POMaHy-aHTHYTOIi 4epe3 mpu3My MOBH mepekiany. Ilpeamerom mOCTiTKCHHS €
TPYAHOII TEpeKiIaay HOro JIEKCUMYHO-CHHTAKCUYHUX OCOOJHMBOCTEH Ta mepenadi
OaraTcTBa CTHIIICTUYHUX MPUIMOMIB MOBOIO MEPEKIIATY.

Marepianom  JOCHIIKEHHS  CTaB  pOMAaH-aHTUYTOMISl  AHIIIHCHKOTO
nucekMeHHuka [[xopmxka Opsemna Nineteen Eighty-Four, skuii Tak OEHTEXUTH YSIBY

HaIlIUX CYYaCHUKIB 1, BOJHOUYAC, € JKEPEJIOM BEJIMKOTO HECIIOKOI0, aJIPKe HIIIO TaK HE
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HaONMMXKae Hally AIMCHICTB /10 ONMMCAHUX peaiil, sK BlifHA: CTpax cMepTi, 0OMEKEHHS

mpaB Ta cB00OI, TPUBOTA.

MeTo10 1IHOTO JOCTIKEHHS € PO3IVISA Ta aHaji3 MepeKIalallbKuX CTPAaTeTii,
SAKUMH Yy PI3HI ICTOPHYHI €Tamu MOCIYyrOBYBaJHCs YKpaiHChbKI Mepekiagadi, 3ais
nepenadi 0COOIMBOCTEN JEKCUYHUX Ta CHUHTAKCUMYHUX CTPYKTYP 3aCTOCOBYBAHMX
aBTOPOM OpPUTIHAITY.

JIOCSTHEHHIO I1i€1 METH TIEpelye BUKOHAHHS HACTYITHUX 3aBJaHb:

1) HagaTh BU3HAYEHHS MOHATTIO «POMAH-aHTUYTOIISD;

2) NOCHIIUTA TOXO/KEHHS I[LOTO JIITEPATyPHOTO SIBUILIA;

3) BU3HAYUTHU XapaKTePH1 CTHIIICTHYHI 0COOIUBOCTI POMaHy-aHTHYTOMIT;

4) pO3MISHYTH LUISAXW peai3allii JEKCUYHUX Ta CUHTAKCUYHUX MPUUOMIB Yy
pomani Jx. Opsenna Nineteen Eighty-Four;,

5) BCTQaHOBUTH ¥ TMOPIBHATH NPHUHOMH Ta CTparerii, sKi 3acCTOCOBYIOTh
nepekJiaiayi;

6) mpoaHali3yBaTH Ta OLIHUTH MPEACTABICHI MEPEKIATAIbK] PIICHHS;

7) BHOKPEMHUTH HaWONTUMAJBHIII MAXOAW 1O TNEpeKIaay POMaHIB >KaHPY
AHTHYTOIIISI.

JIisi BUKOHAHHS TIOCTABJICHUX 3aBJaHb BUKOPUCTOBYIOTHCS TaKi METOJIU:
OITMCOBHH, XPOHOJIOT1YHUH, THITOJIOTTYHHIA, MOPIBHSJIBHO-1CTOPUYHUH,
CTWJIICTUYHUM, JIGKCUYHUN, CHHTAKCHYHUM, CEMAaHTHYHUM aHall3, a TaKoXK
3iCTaBJICHHS.

TeopeTnyHa 3HAYYIIICTH BU3HAYAETHCS BHECKOM JI0 BUBYCHHS TEPEKIIATy
dbeHoMeHy pOMaHy-aHTHYTOIIi, 30KpeMa Ha MPHUKIAAl TBOPYOCTI HAWBIIOMIIIOTO
IpeICcTaBHUKA IHOTO kaHpy — JIkopmka OpBesura, MOCTiIKCHHS BUTOKIB SIBHIIA,
cucTemMarm3allii HasBHOI JITepaTypd 3 TUTAHHSA, PO3BUTKY BITYUZHIHOTO
JiTepaTypO3HABCTBA Ta IEPEKIa03HABCTBA, IMOITMOJICHHSIM HasBHOI 1HdopMmarlii 3
OKpPECIIEHOTO MUTAHHSI.

IIpakTH4YHA 3HAYYIIICTH MOJISATAE y MOXKIMBOCTI BUKOPUCTAHHS OTPUMAHUX

pe3ylbTarTiB  y  MEpPeKiIaJo3HAaBYMX,  JICKCUKOJOTIYHUX, CHHTAKCMYHHX  Ta
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CTHIICTUYHUX nmpansdax, a TAaKOX Ha HNPAKTUYHHUX 3aHATTIAX Ta CeMiHaan 13 10050.€

UCIIAILIIH.

Kpanidikamiitna poboTa CKJIamaeThCs 31 BCTYIY, TPhOX PO3UIIB, Y MEPIIOMY
pO3IiIl YOTHUPU MIAPO3IALIH, Y IPyroMy — TpHU, y TpPETbOMY — JBa, CIHUCKY
BUKOPHUCTAHUX JKEpEN Ta CIHCKY UITIOCTPATUBHOTO MaTepiaiy. 3arajbHUA 00CsT

pobotu ckinanae 62 CTOPIHKHU.



PO3/ILI 1
POMAH-AHTHYTOMNISA: OCOBJUBOCTI SIBUIIIA

[e¥ po3aiyt MPUCBSIYEHO BU3HAYEHHIO MEXK JKaHPy aHTHYTOIMIs, 0COOIMBOCTIM
foro peanizauii y ¢popmati pomany. s Outbin ruOOKOro po3yMiHHS TEMU Y HBOMY

310paHo Ta CUCTEMATH30BaHO TaKi BIZIOMOCTI MPO KaHP SK:

° icTOpWYHI Ta coIliaibHI MepeayMOBH HOTO BHHUKHEHHS;
° 1111 KaHPY;

° nepIiri, HalB1IOMIIII Ta Cy4acHi MPeCTaBHUKH;

° XapaKTEepHI PUCH.

Ili merami HaA3BUYAKHO IOB'sI3aHI MK COOO0I0, TOXK JIOPEUYHO PO3MIISANATH iX Y
oes3nocepenHiil B3aemoii. Takuil miaXi T03BOJISE OXONMUTH HAWMBAXIIUBIII aCHEKTH
sBUIIA Ta copMyBaTu €IWHE CydacHE BH3HAUEHHS JIiTepaTypHOro (eHomeHy
POMaH-aHTUYTOITIs.

OxkpiM TOro y IbOMY PO3JLII 0COOIMBA yBara NpUILISETHCS PO3BUTKY SBHILA
Ha TepeHax Benukoi bputanii sk kpaiHu, 1€ el XKaHp 3apOJUBCA Ta HAIPOUYI

dKTHUBHO PO3BHUBABCA.

1.1 IlepenyMoBH BUHUKHEHHS KAHPY

Cy4acHICTh CTaBHUTh IEPE] JIIOAUHOIO BCE HOB1 i HOB1 BUKJIMKH, 1 HE3MIHHO 1€
3HaXOJUTh CBOE BigoOpaxkeHHs B jiteparypl. Kmacuuna nitepaTypa — MyIpiCTh
MUHYJIUX TTOKOJIiHB, MIEPEBIpEHA YacoM Ta JIOCBIIOM. B yMOBax TEXHIYHOTO PO3BUTKY,
TaK 3BaHOI JIDKUATATI3allll CYCIUIbCTBA, & TAaKOX POCIACHKO-YKpaiHChKOI BIMHU
HEaOUAKO1 MOMYIAPHOCTI HAOYIM TBOPHU KaHPY aHTUYTOIIS.

3apo/KeHHsT 1IOTO JKaHPY BIAOYJIOCS TAaKOX JOBOJII OypeMHI YacH, aje IMpo

AHTUYTOIIIO 11I€ ¥ MOBU HE H1L10. Yce moyanocs 3 yTomii.
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YToniyHl MOMISAM CATAIOTh CBOIMM MiJBajJWHAMM CTapOJaBHIX YaciB 1 Tam

BOHHM HEpPO3pHMBHO IIOB'sI3aHI 3 iIMEHeM cBoro mnpabarbka — Ilmarona, Bigomoro
rperpkoro (ginocoda. Mucnurenb XUB Ha 3J1aMi €MOX: BIIAXOAWIM Yy 3a0yTTs dacu
MPOLBITAHHS HE3aJeKHUX JaBHBOTPEIHKUX TIOJICIB Ta aKTUBHO HACTyIaja Topa
eJUTHI3MY. Y Ty31 32 CTapUMH-T0OpUMH TOPSIAKAMHU BiH MHIIE Ty>KE BaKIUBY IS
Cy4YaCHUX JOCHITHUKIB KHUTY /leporcasa abo [lonimes. Y Hiil aBTOp ONHMCAaB CBOE
OadeHHs 11€allbHOTO CYCIIIbCTBA, SIKE O ICHYBaJIO IIUJIKOBUTO HA MPUHIIUII
crpaBeuBocti [17]. Tlpore aHi mpo sKy pIBHICTh MOBHM HE HIIJIO: CYCHLJIBCTBO
[InaroHa Ki1acoBe — CKJIANA€TbCAd 3 TPhOX MIAPIB: 30J0TO — (UIOCO(PH, SIKI BEAYTh
npomaragay Ta OepekyTh CYCHIIBCTBO HE3MIHHUM; CpIONIO — 3aXHCHUKH, SKI
OXOPOHSIIOTh MOPSJIKK; MiJlb 3 3aJli30M — 3BHYAHI TpOMaasHU, pOOITHUKU. Takum
YUHOM MH 0auyuMO TMpUTaMaHHI TakKii CTPYKTYpl XapaKTEPUCTHKU: 3aMKHYTICTh Ta
pernamMeHTOBaHICTh, KOHCEPBATUBHICTh Ta aBTOpUTapu3M. OKpiM TOTO, Y IIbOMY TBOPI
3HaWIIa BIJOOpPaKCHHS YBAHIMBA HATypa TBOPI: MPAIOBATH MYCSTh JIHIIEC
pOOITHUKY — HAWHWKYUN MPOIIAPOK, aJPKe IMpars, Ha HOTro JAYMKY, HETaTHBHO
BIUTUBAE€ Ha AyIy, a TOMY JOCTOHHI YJCHHU CYCIIUJILCTBA HE TOBHWHHI ceOe HEIo
TICYBATH.

Mucnurteni XX CTONITTS JOXOASITh BUCHOBKY, IO CYCITUIBHUHN JIaJ]] OTTMCAaHMMA
[InaroHom OyB HalOLIbIIE CXOKUM Ha MOPSAJOK BCTAHOBJIEHUH y cTapofaBHii Criapti
[28, c. 68]. He nmuBHO, mo Ilnaron came TakuM 4YWHOM BigOOpa3WB CBOE YSBICHHS
npo ijeanbHy JAepkaBy: (inocod mepexuB maaiHHSI AdiH, POKHM TOJIOAY Ta
NOHEBIPSAHb. YTOMIS JAJI1 HOIO — 1€ aBTOPUTAPHE CYCHUIBCTBO, K€ y MEPILY Yepry
CIPSIMOBYE CBOT 3yCHJIJISI HA 3aXUCT B1J] 30BHINIHIX Ta BHYTPIIITHIX BOPOTIB.

He 3Baxkarounm Ha Baromuii BHeCOK /[eporcasu Ilnarona, niauil skaHp oTpuMaB
CBOI0O HA3By Ha 4YeCThb IHIIOTO TBOPY, HamucaHoro B 1516 pomi aHMIIACEKUM
nucbkMeHHUKOM Tomacom Mopom 3onoma Kuudiceuka, maka i KOPUCHA, AK i
3aba8na, npo HAUKpawuil ycmpii oepxcasu i npo Hosull ocmpie Ymonis, ado X sk
BiH OuTbIN BimoMuil — VYmonis. JXBaBi auckycii JOBKoNA Ii€l KHUTH OTPUMAIIA

HEaOMSIKOIO PE30HAHCY Ta CTaJd CIPABOK YECTI KOXKHOro iHTenekryansa XVI
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cromitts [11]. CnpaBa B Tomy, mo Tomac Mop y cBOiil mpaui omnucaB ieajbHe

CYCIIUJICTBO, $IKE€ BOYEBUIL OyJI0 Majo CXOXHUM Ha pealbHICTh, 0a HAaBITh NpHU
3iCTaBJI€HHI CTBOpPIOBaja TaKUil pa3iouuil KOHTPACT, 110 HEMOXJIMBO CIpHUMaTH ii
1HAKIIIe, aHDXK SIK KPUTUKY BCTAHOBJICHOTO CYCIUIBHOTO JIafdy.

CroxeT pomMaHy pO3BUBAETHCS HEKBAIUIMBO, Y hopMaTi O€Ciiu JTIPUIHOTO Tepost
— camoro Tomaca Mopa Ta iioro ciiBOecigHuka Mmoperiasis Pagaina I'itnoaes, sikuii
Oarato nme moOyBaB pa3zoMm 3 Amepiro Becmyudi Ta pajgo MUTUTHCA 3HAHHAMH TIPO
nobGaveHe. Y NepIIOMY akTl JIPUYHHUM Tepod CKapKUThCS HA HEHOJIKH Cy4acHOIO
JIEP’KaBHOTO JIajly, Ha 110 OTPUMYE BlJ CBOIO TOBapuUIa BIAMNOBIAb APYroMy akTl —
PO3IOBiAL MOpPsIKA MPO JTUBOBUKHUU OCTPIB, JIe BCE 30BCIM HE TaK SK B KOJIOHIANbHIN
bputancekiii imnepii. Y 1l yactuni Tomac Mop onucye ysaBIE€HHS PO 11eajbHe
CYCIIUJIBCTBO HAJ3BUYAIHO OMU3BKE 3a 3MICTOM 10 mparii [lnartona, ssiky Mu geTanbHO
PO3MISTHYJIM paHiIIe.

Onnak HaBITH 1Jl€aJibHE CYCHUILCTBO HE O€370raHHe: TOMPH BCl O3HAKHU
PO3BUTKY KYJIBTYpU Y HBOMY MPOJOBXKYE ICHYBaTH paOCTBO Ta TPYOBA MOBUHHICTD,
aje X 1 AIMCHO XTOCh Ma€ BUKOHYBAaTU OpyAHY pOoOOTY, 10 SIKOi BIIHOCUTHCS i BiifHa;
rpoMajsiHd YTomii He ILyparoThCs KOJOHI3aIlll MPUJIETNIUX TEPUTOPiH, SKIIO BOHU
BUKOPUCTOBYIOThCS HE JOoIIbHO. CaM aBTOp BOayaB HEOJIIKKM B TaKiid opraHizarii
cycnuibeTBa. L{i€r0 qyMKoOr BiH 1 pOOUTH MIACYMOK TBOPY, OJTHAK MOTOKYIOUUCH,
0 € B YTOII{ i aCTIeKTH, B SIKAX Ha HE1 BAPTO PIBHITHCS.

VY 1eit yac yromisi SK sIBUIIE BUXOAUTH HA MepLIUM IiaH, 02 HABITh MOYMHAE
CTaBaTU IEHTPOM HAWUPI3BHOMAHITHIIIUX CHUCTEM TMOMIAMIB: OaraTOMaHITTS
dimocochbkux TEOpiid, ySABIEHb, a TAKOX YOCOOJEHHS albTePHATUBHUX YCTPOIB
CYCIJIBCTBA. YTOMIS — 1€ CIIOBO CTBOPEHO HAa OCHOBI IPEIbKOT MOBH, OJTHAK iCHYBAJIO
Il B JJaTWHI; BOHO CKJIAJIA€ThCS 3 IBOX YaCTHH OV — He, Hi Ta TOMOG — Micye, IO Pa3oM
HaOyBalOTh 3HAYEHHS Micye, saxoeo Hemae. IIpore Tomac Mop CBIIOMO BUKOPHUCTaB
Horo B SIKOCTI kajnamMOypy A0 eutopia — xopouwte micye [52, c. 1246]. 1 came TyT
3HAXOJUMO BIANpPAaBHY TOYKY IS 3apOPKEHHS TEPMIHY AaHTHYTOMIs, SKUH B

AHIJIOMOBHOMY JTUCKYPCl HOCUTb Ha3By OLUGTOMOC — IOraHe MicIe.
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Tepmin antuytomis Brnepuie 3'sBiserbcss B XVII cromitri i1 HaOyBae cBOro

nomupeHHs B XX, a yxe B XXI CTONITTI BaXXKO 3HAWTH OCBIYEHY JIIOAMHY, siKa O
JKOJTHOTO pa3zy He uylia mpo e sxanHp mgiteparypu. OjHaK BiJIHOCHO HaJaHHS
AQHTUYTOIIi CTaTyCy OKpPEMOTO >KaHPy B HAyKOBUX KOJaX JIOCI TOYAThCS CYHEPEUKHU.
Opna 3 mepmux crnpo® BU3HAYEHHS MICIS AaHTUYTOIIi B JITEpaTypHIA CHUCTEMIi
xaHpiB HanexuTh JI. Capmxkenty [47]. V cBoiit mpami 1967 poky Three Faces of
Utopia BiH 1a€ BU3HAYEHHS YTOMI3MY — COIllaJIbHOMY MapeHHIO, a TAKOXK PO3MEKOBYE
HOTO0 TiKaHPH:

1) eBromis abo0 MO3WUTHMBHA YTOIMis — TBIp MPO HEpealdbHE CYCHUILCTBO,
JEeTaIbHO 3MaJIbOBaHE, TOJIOBHOIO METOIO SIKOTO € BiJIOOpaKeHHS JIMCHOCTI Habararo
Kpailoi, Ik B EKOHOMIYHOMY, TaK 1 B COI[IaJIbHOMY aCIEKTi;

2) mmcromiss abo HEraTWBHA YTOMIS — TBIp MPO HEpeadbHE CYCIUIbCTBA, y
BHU3HAYEHOMY MPOCTOPOBO-YACOBOMY OTOYEHHI, SIKE MAa€ CIPUUMATUCS YUTAYEM SIK
MEHIII Oe3MeUHe Ha EKOHOMIYHOMY Ta COIllaIbHOMY IJIaHAX.

YT1im y 1994 JI. Capmxenty [47, c¢. 113] Oyno 3ampornoHOBaHO PO3IMIUPUTH
MeX1 BKJIIOYMBIIM JO HAABHOTO MEPENIKYy MIHKaHPYy KPUTHUYHOI YTOMIi — TBIp, IO
OMHCY€ CYCHUIBCTBO B TIEBHOMY MPOCTOPOBO-4ACOBOMY OTOYEHHI, sIKe Oyme
crpuiiMaTucs yuTaueM sIK OLIbII a00 MEHII €KOHOMIYHO Ta COILIaJbHO PO3BUHEHE,
K€ CTUKAE€TbCS 3 TPYAHOIIAMH Ta CKPYTHAMH 4YacaMH, OJHAK HaMara€ThCs
BIIOPATUCS 3 HAMH.

Jlo mepmux eBTONiA MOXHAa BIJIHECTH VYSBJICHHS PO MUHYJE JIIOACTBA Ta
3arpoOHE JKUTTSA, TOOTO MPO dYac, KOIM JKUATTA BUIAEThCS JermmMm. J[ns Hux
npUTaMaHHI HAacTyMHI OCOOJIMBOCTI: MpPOCTOTa, Oe3meka, 0e300iicCHA Jerka CMepTh
abo x Oe3cMepTs, JOCTarok 0Oe3 moTpedbu B Mpall Ta JaJ MDK yciMa 4ieHaMU
cycminberBa [33]. Ile Bce € mpssMuUM BUpaKCHHsIM Oa)KaHHS JIOACH MaTh Kpaiie
YKUTTS 1 MOIMIUPIOETHCS HE JIMIIE Ha S3WYHUIIBKI YSBJIECHHS, a i Ha aBpaaMiyHI peirii.
Y XVI-XVII cTomTTsX Ha XBWII PENIrtMHOrO pagukaiizMy B MEKax aHpy yTOIIi
pPO3BHUBAIOTHCS  erajiTapHi 1imei, ska 0a3yeThbCs Ha KOJCKTHBHIA BJIACHOCTI,

CIIApTAaHCHKUX 1/1€anax, a TAaKOX XPUCTUSHCHKOTO uepHenTBa. Y XIX ctomiTti 1mi iael
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NEPEKUBYTh CBOE BIAPOMKEHHA Ta CTaHYTh KYJbTYpPHOIO 0a3010 3apOIKEHHs

comiamizmy [61, ¢. 1390].

HactynmHuM erarmomM pO3BHTKY SIBHINA CTajla €M0Xa BEIUKHUX TeorpadiaHmx
BIIKPHUTTIB, sIK1 3 mouaTky XVI cTOMITTS cTaioTh 00€KTOM IUCKYyCiit Ta (haHTasiil Ha
TEMy TOPAJIKIB Ta CyCHUILHOTO JIaAy Y MPUMITUBHUX HAPOIIB, 3 SIKUMU CTUKAIOTHCS
KOJIOHI3aTOpU. A TakKoX 3aHENOKOEHHS BIAHOCHO POCTY KUIBKOCTI MPEIMETIB
PO3KOIII, IO 3arp0oKy€e€ MOPaJIbHUM 3aHEIaIoM CyCIIIbCTBA.

Tperiii BuU3HAYHUN eTanm TOB'SA3aHUNA 3 BIAKPUTTSIMU Ta TEXHIYHUMU
iHHOBalissMu X VII Ta HACTYmHHMX CTOJNITH, $KI CIOPUKAMAIOTBCS SIK OOILSTHKA
HECKIHUYEHHOTO IIPOTPeCy, TOBIOT0 KUTTS, MIITHOTO 37I0POB'S, Ta IHIIUX HEAOCTYITHUX
B Tol yac peueild. Lli ysABIeHHS 3HaWIUIM CBiil PO3BUTOK 1 B 1HIIOMY JKaHpI1, SIKHA
TaKOX akTUBHO po3BuBaBcs B XIX Ta XX CTONITTIX, a came HaydHa (paHTACTHKA.

Psan  comianmpaux peBomtomiit XVIII cromitrss craB ¢iHAIBHUM €Tariom
dbopmyBaHHs KaHpy yromisa. Ll icTopuuHa emoxa XapaKTEepU3YEThCS IIMPOKUM
BIUTUBOM HA MAacH YTOMIYHHUX 1€H, JO SKUX BIIHOCATHCS: YSIBJICHHS MPO PIBHICTH
yCcix Jrofedl Ta comiankHy crpaBequBicTh. Y  XIX  cTomiTTi BigOyBaeThCs
3apOIKEHHSI PAHHBOTO COIialli3My, OUTBIN BIJOMOTO SK yTOIMIYHUHN comiamizm. Taki
aKTHBHI COIIaJbHI PyXH HE B3aJUIIIM OCTOPOHb (GiT0CcOodiB, SKI B3SIIHCS
ananizyBatu ueu penomen. Cepen Hux K. Manureiim, sikuit y 1929 y cBoill kHuU31
Idelogie und Utopie [31] po3mismaB yTOIIIO Ta 1€0JIOTiI0, SK 0a30B1 €IEMEHTH
JIFOICBKOTO CBITOCTIPUIHSTTSI.

HaykoBLi He OOMEXWUIMCS HABEIEHOK BHILIE CUCTEMOKO OpraHizauii XaHpy
yTOIis Ta PO3DISIIOM XPOHOJOTIi WOro pO3BUTKY, OJIHAK HAaBIThb OAWH 13
HaWBIAOMIIIMX Cy4YacHUX JOCHIAHUKIB 10T0 siBuia K.Kymap [26, c. 28] cTBepaxkye,
0 TOYHE BU3HAYCHHS YTOINI HE MPUHECTIO O HiSKOI MPaKTUYHOI KOpHCTi. 3a Horo
BJIACHUM BHM3HAUEHHSIM YTOIS — II€ CEKYJSIpPHUM PI3HOBHUJ CYCHUIbHOT nymku. Lle
CTBOPCHHSI PEHECAHCHOTO TYMaHi3My.

[Ilo x crocyerbcs aHTUyTOMii (aHII. dystopia, anti-utopia), TO BIEpIIE K

TepMiH Oyino BBeneHO B (inocodcerkuit [60, c. 398], a 3BiATH 1 B JITepaTypHHU,
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nuckype me y 1856 pori anmmiiicbkuMm exkoHomictoM Jlk. Mutnom [45], Toal ii mie

cupuiiMati SK MPKaHp YTOMii, a TEepMiH BUKOPHUCTOBYBABCS Jisi BU3HAYCHHS
HETaTUBHUX TEHJCHIIIN y po3BUTKY JtoacTsa [11]. [Toxii Ilepmioi Ta Jlpyroi cBiToBUX
Bil{H, PO3KOJ CBITY Ha JBa TaOOpHU: COIANICTUYHHUI Ta KamiTaJiCTUYHHUNA, aKTUBHUN
PEBOIOLINHUN PyX, KOJIM JIOAM B YEPTOBUM pa3 cripoOyBajIu BTIIUTH 171€1, ONTMCaHi B
YTOMIAX 3 IX CIPaBEIIMBUM CYCILIBCTBOM, PO3KBIT TOTATICTUYHUX CUCTEM, a TAKOK
HEUyBaHHUI PO3BUTOK HAyKH Ta TEXHIKH — yC€ 1€ CTaJ0 MEePEAyMOBOIO 10 PIIIyd0ro
BUOKPEMJICHHSI aHTUYTOI11, SIK OKpeMOTO (H110CO(DCHKO-TIITEPaTyPHOTO KaHPY.

J1o CUTBHUX PUC YTOIIi Ta AHTUYTOII1 BITHOCSTHCA:

° OTHC KOJIEKTUBY, OpraHizallii abo K CyCIiJIbCTBA SIK MOJENI KPanoro 4u
TIPILIOTO JEPKABHOTO JIAJTy;

° €CKari3M 3a MeXl1 ChOTOACHHS, MOl BiOyBalOThCSA B IHIIOMY Yaci 4u
Miciii, abo K yce oapasy;

° peanizM NOYYTTIB Ta MEPEKUWBAHb IepoiB, INIMOOKUH ICUXOJIOTI3M Ta
IPOHUKHEHHS B CYTHICTh JIFOJCHKOI HATYpH;

° BIJICTOIOBAaHHS KOJICKTUBHMX IHTEpECiB, IIJICH, Jii HampaBjicHI Ha
JIOCSITHEHHS 11aCJIMBOTO MalOyTHHOTO.

OTxe 3MIHM B CyCHUIBHOMY JIaJl Ta HAyKOBUX MODISAAX CTaju
NEPIIONPUYUHOI0 Ta TOJOBHUM PYIIIEM BUHUKHEHHS Ta PO3BUTKY KaHPY YTOIIis,
SKW y CBOIO Yepry cTaB 0a30f0 UIsl YTBOPEHHS Il OJHOTO, Hapas3i caMOCTIHHOTO
KaHpy, aHTUYTOMIs. YBECh CTpax Ta TPUBOTH BIIHOCHO Mail0yTHHOTO, HOBOTO BUTKY

PO3BUTKY JIFOJICTBA, SIK1 MepeBakaau B XX CTONITTS YTUICHI B pOMaHaX-aHTHYTOIIISX.

1.2 XapakTepHi pUCH KAHPY AaHTHYTOIist

AHTHyTOIIST — T KaHp, SKUA YOCOOII0€ €000 KPUTUKY CYCHUIBCTBA
YTOIIYHOTO Jajay, BUCTYIA€ MOr0 aHTAaroHICTOM, aHTUTE3010 COLIalIbHIN yTomii [65, c.

34]. TnoM ansa monid y TBOpax I[bOTO >KAaHPY € TCEBAO YTOMIYHHMA COLIyM, SIKUH
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OuIbIlIe CKUAAETHCA HE Ha pail Ha 3eMJll, a Ha ToTaliTapHy cekTy. OHaK 11e 30BCIM He

O3HAuae, M0 AHTUYTOMIS B yChOMY CyNEpEYUTh KaHOHAM YTOMIi; SK ii JepuBaTUB
BOHa Jmiie Oepe ©0a30BI MPUHIMUNM 1€aJIbHOTO CYCHIJILCTBA Ta JTOBOAUTH iX
JTOTPUMaHHS 110 abCcypay. AHTHYTOMIS 3'SIBISETHCS SIK peakilis Ha OypemHi momii XX
CTOJITTS, 3 MOT0 KaXJIMBUMH MOTPSACIHHSIMHU Ta 3HEBIPOIO Y HACTAHHS MPEKPACHOTO
CBITJIOTO MailOyTHBOTO, 3a siK€ OyJ0 NPOJMTO CTUIBKKM KpPOBl, BUYMHEHO CTUIBKHU
3JI0YMHIB 3apajid Mi3€pHOTO IIAHCY BTIJICHHS YTOMIi B )KUTTA. Y IbOMY aHTaroHi3Mi i
HApOKYIOThCSI XapaKTEpHI OCOOJMBOCTI POMaHY-aHTUYTOIIi. Yrepiie B OKpeMui
xaHp jiteparypu ioro Buaumwu y 1952 pomi I Hermi ta M. Ilatpik y cBoiii
anToJorii B nowykax ymonii [33].

TpaguiiiHo aHTUYTOMIIO BIAHOCATH JO KOTOPTH CHUHTETHYHHMX >KAHPIB
JiTEpaTypH, MO yke (HOpPMye TIEBHI OUIKyBaHHS: TTOE€THAHHS TETEPOTCHHNX EJICMEHTIB
OTIOBIJII, XapaKTePHUX PHUC PI3HUX >KAHPIB Ta (OpM, BHACTIAOK 4OTO (HOPMYIOTHCS
HOBI aBTOPCBKI XaHPOB1 popMu, hopMaTu Ta CrokeTHI Tponu. [IpoTe BoHa Mae i cBOT
YHIKQJIBHI SKOCTI, K1 JIO3BOJISIOTH 3 JIETKICTIO BUPI3HUTH POMAaH IIbOTO KaHPY Cepes
iHmux [66, ¢. 503]. Came TomMy BapTO mam'aTard, 110 3a JOTOMOTOK MalCTEPHOIO
BOJIOJIIHHSI CJIOBOM Ta oOpa3oM, KOMOiHaMii PI3HOPITHUX CTHIIOBUX €JIEMEHTIB, 3a
JIOTIOMOTOI0 TMapojii Ta ipoHIi aBTOp JOCSTa€e TOJOBHOI METH KOXKHOI aHTHYTOMIi —
PO3KPUTUKYBATH Ta BUCMISITH TiepO0Ii30BaHy JIACHICTb.

TakuM YMHOM aHTUYTOIIISI HEPO3PUBHO TIOB'SI3aHA 3 COIIATBHO-TICUXOJIOTTYHOIO
po0JIeMaTHKOIO, SIKa JOCIIJIKY€E TPU TOJIOBHUX TUJIAHU CEOXKETHOI B3aeMoii [27]:

o Jltonuna Ta cycnuibctBO. CyCHiIbCTBO Y TAKOMY BUIAAKY BUCTYIAE SIK
BOPOI, BIUIMBY SIKOI'O YWHHUTH OIIp TOJOBHHUM repoid. BiH, ik mpaBuiio, HaMaraerbcs
BIJICTOSTH TaKUM YMHOM CBO€ IPaBO Ha 1HJUBIAYyaJbHICTh, B OTOYEHHI, JI€ €JUHE
coliajbHe IiJie HabaraTo Ba)KJIMBIIIC, HIXK OIMHUIIA.

° JIronuHa Ta HAay4yHO-TEXHIYHUN mporpec. Y Ml B3aeMojii 3aKjiaJeHO
KOH(IIKT JTBOX aOCONIOTHUX MPOTUIICKHOCTEH: 3 OJHOTO OOKy — Oe3myIiHe,
MEXaHIYHe, YITKO perjaMeHTOBAHE MpOrpaMHE MUCICHHS, a 3 I1HIIOrO — TBOpYE,

THYYKE JI0 MIHJIUBOCTEU PEaIbHOCTI.
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° JIronnHa Ta nep:kasa. Jlep;kaBa 3HOBY JK TaKM BCTYIIA€ B IIPOTUCTOSIHHS 3

O0COOMCTICTIO: HAMAraeThCsl MIJKOPUTH ii, 371TaMaTH, BUTOUHUTH 3 HEl 11€aIbHOTO YJieHa
CYCIIJIbCTBA, TaK 3BAaHUN BUHTHK JJIS JAAHOTO (DyHKIIIOHYBAaHHS CUCTEMHU.

TakuMm yrHOM Oa4uMO, 110 ABTOP AHTUYTOIII BHUKOPUCTOBYE YTOIIYHE TJIO,
SKOMY TIpUTaMaHHa CTATUYHICTh, 3aMKHEHICTh Ta KOHCEPBATHUBHICTH, JUIS
300pakKeHHs JUHAMIKU TIOMAiH, sIKi BiIOyBalOThCS 3 T€POEM, SIKHI CBOEI (BIryporo €
YOCOOJIEHHSIM 1HAUBITyaTIbHOCTI Ta CBOOOAM B O€3YIIHOT 11€aIbHOT CUCTEMH.

[lepmioro aHTHYTOMIEID y CY4acHOMY pO3yMiHHI € pOMaH aHIIIHCHKOTO
nucbMeHHUKa-panTacta I'epoepra Bemica. ¥V 1895 pomi apykoM BHXOIUTH HOTO
poman The Time Machine [77], nonii sSikoro BiOyBarOThCA B MallOyTHbOMY, Ky/IH, 3a
BEJIIHHSM JI0J1, IPSIMICIHBKO 3 BIKTOpPI1aHCHKOI bpuTaHii, moTpanuB roloBHUN Tepoil —
ManapiBHuk yacoM. [Ipore, 3aMicTh O4iKyBaHOTO MPOLBITAHHS Ta OJAronoy4us, BiH
0auuTh JUIIE PO3PYyXY, YOCOOIEHH HE palo, a MeKja Ha 3emili. MaHIpIBHUK MOCTaEe
nepesl YuTauaMu SIK 4yKOPITHUN 00'€KT, AKUH CaMOI0 CBOEIO MIPUCYTHICTIO MOPYIIYE
(GYHKITIOHYBaHHS CUCTEMHU — HEIOIYTOr0 Pe3yabTaTy HaMaraHHS MUHYJIUX MOKOJiHb
BTUIUTH YE€ProBy YTOIIO B KUTTSA. Y TBOPI KUTEI MallOyTHHOTO JUISATHCS Ha JiBa
BUJM: MapJIOKIB — MOTOMKIB poOOYOro Kjiacy Ta elioiB — MOTOMKIB enmitd. [lepuri
MOCTYIOBO MOXKUPAIOTh CBOIX KOJHUIIHIX KJIACOBHX BOPOTIB, aKe, 32 XapaKTepoM
PO3BUTKY, CYCIUIICTBO MAaHOYTHHOTO BIAHOCUTHCS PaJIlIe 10 JOKJIACOBOTO.

3HeBIpa € XapaKTEPHOI OCOOIMBICTIO KaHPY aHTUYTOIII, KU 3a TOOMOTOIO
PI3HOMAHITHUX CTHJIICTUYHHUX MPUHOMIB cTBepmKye [30], 1m0 HIYOrO XOpOIIOTo Hac
norepeay He 4eKkae, SIKIIO Hapa3l MU OyeMo >KUTU KUTTsS crnocrepiradamu. 11100
JOCSTTH IBOTO €(DEKTY aBTOPH MOCITYTOBYIOTHCS HACTYTHUMH TPUHITAITAMHU:

° HarHiTaHHS aTMOC(epu CTpaxy Ta HEMIEBHOCTI;

° YITKAA pErIaMeHT il Ta B3aEMOAIM — yce B aHTHUYTONIYHOMY
CYCIIUIBCTBI MiMTOPSIIKOBYETHCS CYBOPOMY YKIIAy JKUTTS, 3aKPIIJICHOMY B OyI€HHHUX
pUTyanax Ta MpaBWiaxX MOBEHIHKH, 3a HENOTPUMAHHS SKUX CHCTeMa Oe3KalbHO

Kapae, aJKe HeTloKopa — Iie TpsiMa 3arpo3a ii iCHyBaHHIO;
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° €JIeMEHTH HayKOBOi (PaHTAaCTHUKH, OAHAK Yy TBOPI >KaHPY aHTUYTOIIs

€JIEMEHTH TEXHIYHOTO TpOorpecy € Juile 3aco0aMHu JOCSITHEHHS Ta peanizaii
YTOIIYHOT JIACHOCTI, aKIEHT pPOOUTHhCS HE Ha caMi BHXOJH, a Ha iX BIUIMB Ha
CoIllaJibHI MPOIECH;

° aJerOpUYHICTh — MOJIl K MHUHYJIOIO TaK 1 Cy4aCHOCTI 3HAXOISTh CBOE
BITOOpa)KEHHS HA CTOPIHKaxX POMAaHiB-aHTHYTOIMIM, $KI BIAKPUTO YM MPHUXOBAHO
M1AI0ThCS KPUTHII YK 02 HAaBITh BUCMIIOBAHHIO;

° AHTPOIOLEHTPUYHICTh — TBOPHU >KAHPY OPIEHTOBAHI y MEpIIy Yepry Ha
MOYyTTS Ta TMEPEKUBAHHS OCOOUCTOCTI, fKIA BHUIAB IIIAHC OTPUMATU TaKUU
YHIKQJIBHUHN JOCBIT,

° BHYTDIIIHS Hampyra Trepos, SKUH YCBIJOMIIIOE CBOIO 1HAKOBICTH,
HeOakaHHSI KOPUTHCS, IIMOOKI MPOTHUPIYYS BHHUKAIOTH MK MOTO CBITOIVISIIOM Ta
MPOAUKTOBAaHUMH CHCTEMOIO TOTMaMU;

° TPariuHiCTh — K TPABUJIO Tepoi-OyHTIBHUK, BUSIBISIETHCS Ha0araro
cnabmmM aHbK cHCTeMa, sSKiM BiH Oe3HaaIiHO HaMaraeTbCs IPOTHCTOSATH, a[Ke
OJIMHUIIS — HE PIBHS 3TYPTOBAHOMY LIJIOMY;

° aMO1BaJIEHTHICTh — PO3JBOEHHS y CBIJOMOCTI JIIOAMHM, KOJHU KpIM il
BIIACHUX JyMOK, TOYYTTIB Ta €MOIliil y ii mcuximi MpPUCYTHI IHTPOEKTH, SIKI MAIOTh
TEHJICHIIII0 CYNIEPEUUTH HOTO IMCHIN TOUIll 30DYy.

AMOIBaJIGHTHICTh — HAJA3BUYAHHO Ba)IJIMBa CKJIAJ0Ba AHTHYTOMIYHOIO
HapaTUBY. Ii MOXKHA HA3BaTH HOTO TOJIOBHOIO XapaKTEPUCTUKOIO, aJKe BOHA IPOHU3YE
yCl TUTaHW 1CTOPii, JOAAI0YM 17eHHOI TTMOMHU MOAISM, 3MaJlbOBAaHUM Yy pOMaHaXx
xaHpy [21]. ABXKeX IIe CTOCYEThCA HE JIMIIE MEpPEKUBAHb TOJIOBHOTO Tepos, Xoda
caMe IIed acleKT € MPOBIAHUM, BPaXOBYIOUM aHTPOMOLIEHTPU3M *KaHpy. OHAK 1HOI
Ba)KKO JIOCTEMEHHO CKa3aTH XTO € TOJIOBHUM TepoeM: OyHTap 4 cucteMa’?

Take BpakeHHS MOXE€ BUHUKHYTH BHACIIJIOK peTEIbHOI poOOTH aBTOpa Haj
CUCTEMOIO YTOIIi, y sIKifl Tak HeIlacHO *kuBe repoil. Cuctema — 00'€eKTUBHA, Y HET €
YITKAA perjaMeHT NpoLeayp Ta pUTyalllB, BU3HAHUX CycHuUIbcTBOM. HaromicTs,

repoil — cyO0'€eKTMBHUM, BIH CIpUHMae i OMHCY€ CBIT 4Yepe3 BIAcCHI MOYYTTA Ta
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BpaXeHHs. SIK MpaBUII0, repoil aHTUYTOIIII — 1€ JIFOANHA, SIKa TOCTIHHO CYMHIBA€ThHCA,

aMO1BaJICHTHICTh JYMOK Ta OyTTs 3aBa)KaloThb 1i BIAIIYKATH OPIEHTHPU B OTOUYIOUIN
JUHACHOCTI, 110 MepepocTaEe y KOH(DIIKT 3 JAep:KaBoro, B sIKiil BOHa BOauae JHKepesio
cBoix Oin. [IporaroHicT Mae pO3BHHEHE CaMOYCBIIOMJICHHS Ta CXWJIBHICTH JI0
pedrekcii, came ToOMy BiH BCTyIIa€ y JpaMaTHYHy OOpOTHOY 3a 0cOOHCTE macTs, 60
HEe 0auuTh MOMJIMBOCTI JOCSTTH LIACTS, peaizyBaTh ceOe B paMKax TOTaITapHOTO
CYCI1IbCTBA.

AMOIBaJIGHTHICTh B aCMEKTlI CTPYKTYpU NPOCTOPY Ta 4Yacy BUPAKAETHCH Y
CTaOUIbHOMY, CTaTUYHOMY IUIMHI KHUTTSl YTOIYHOIO CYCIHIJIbCTBA Ta, HA IMPOTUBArY
oMy, y CTpPIMKOMY, CIIOBHEHOMY TIPUTOJl Ta HAJ3BUYAMHHUX TOJIH KUTTIO TOJIOBHOTO
reposi. IIporaronict — e AuHamivyHa (irypa, sika nepeKuBae CBid pICT, y TOU yac sk
Jiep>KaBa 1 J1aj B Hill IUIAIOTHCS BCE TAaKUMHU X [4].

AMOIBaJICHTHICTh Yy 3MajIOBaHHI MEX MDK CBITOM 4YHTauya Ta HapaTUBOM
BUHUKAE K MPSMUIN pe3ylbTaT aJerOpuIHOCTI OMOBiAl. UNTAaTH KHUTH I[HOTO KaHPY
NOTPIOHO CBIJIOMO Ta YBa)XHO, aJ)K€ BOHU MICTATH B COO1 YMCICHHI KYJIbTypHI Ta
cycnuibHl oMMaxi [34]. Came 1ie poOUTH X TOCTPOCOLIATbHUMU — HASIBHICTD 3B'SI3KY
3 peaJbHUM CBITOM, TEPEHECEHHs MpOoOIeM CydacHOCTI Ha MOJOTHO MOXKIUBOTO
MaliOyTHBOTO, 100 CIPOTHO3YBATH, MPOBECTHU YSIBHUM €KCIIEPUMEHT — SK JIOICTBO
BIIOPAETHCS 3 TIE€I0 UM 1HIIOIO aKTyalIbHOKO MPOOIEeMOr0 1 10 4oro 1ie npusseae? Tomy
BUHHUKA€E PO3JIBOEHHS: CBIT OIOBIJI JJIS YUTada HOBHUM Ta HE3BIJAHWUM, ajie, B TOM
caMuii Jac, 1o O0JIF0 3HAOMUH.

OTxe, poMaH-aHTUYTONIsl — L€ JIITepaTypHa aHTUTE3a MOHATTIO YTOIIS, IS
SKOi XapaKkTepHa CHHTETHYHA CTPYKTypa, IO MOEIHYE €IEMEHTH Pi3HUX JKaHPIB Ta
HAnpsIMKIB KylbTypu. KitouoBUM AJ1 pO3yMiHHS JKaHPY € MOHSATTS aMO1BaJI€HTHOCTI,
K€ € HACKPI3HOK KOHIICTIIIEI0 Ha BCIX PIBHAX POMaHy-aHTHYTOMIi, M0 SKICHO

B1JIpI3HSI€ HOTO BiJI IHIIIKMX YKAHPIB JIITEPATYPH.



16

1.3 MonenroBaHHs Maii0yTHBOTO

Xaup a"THyTOMiS BUKOHYE HE JIUIIE €CTETUYHY (PYHKIIiO, Ta 1€ W HE TUBHO,
a/pKe caMme Moro iCHyBaHHSI MEpPIIOUeproBo Oyio 3yMOBIIEHO HEOOXIIHICTIO JIFOJCTBA
CTBOPUTH MOJEJIb MOXKJIUBOTO MalOyTHBHOTO. 3BHUYANHO, BCE MOYANOCs 3 YTOIIi, siKa
po3misAana 10 HEoOXiMHICTh, SK IIMAHC CHIPOTHO3YBaTH HEOOXigHI 3MIHU B
CYCIUIBHOMY JIaJll 3a/J1s1 TIOKPAIllEHHS YMOB ICHYBaHHS MIEBHUX I'PYI HACEJIEHHS a00
K TII00ANTBbHO — YChOT'O JIFOJICTBA.

VYcBiomiaeHHS OOMEXKEHHX MOXKJIMBOCTEH CyTO HAyKOBOTO TIIXOAy MO
IPOrHO3YBAHHS CYCHUIBHUX CHCTEM TIIOB'SI3aHE 3 MOXIIMBICTIO LIBOTO MiAXOMY
BpaxyBaTH JIMILE paIllOHAJIbHI acmeKTu. JIoACTBO HaAToO ippalioHaidbHE y CBOIH
MOBEIIHII, caMe TOMY HE ICHY€E 17€ajJbHOIO PEleNnTy MOCATHEHHS yTOIMYHOI 1Avmii.
Taka MIHIUBICTH 3MYIIy€ 3BEpTaTucs A0 OUIBII 3arajbHUX, (PLI0COPCHKUX,
IHTYITUBHUX METOJIB Mi3HAHHSA, 10 (IKCYIOTh y CBOiX pobotax I. Bammepcraiin Ta
C. XanTtinrron [12]. 3 omsay Ha 1€, BOHM BBaXKarTh, [0 HAHOLIBIIY IIKaBICTh
BUKJIMKAIOTh TBOPU HANMCaHl B >KaHpl aHTUyToOIId. Lle 3yMOBIE€HO THM, 1110, OKPIM
OTIMCY 17€aJbHOI CUCTEMH, BiH MICTUTh W KpUTHYHHH TOTsad Ha Hei. TakuM urmHOM
el SKaHp BIJIKpPUBAE MOMJIMBICTh PI3SHOBUMIPDHO pPO3IISIHYTH MaiOyTHE B
PI3HOMaHITTI HOTO BapiaHTIB.

HamucanHst aHTHYTONIYHOTO TBOpPY — II€ HE MPOCTa 3ajaaya, ajpke 10 TBOPY
LBOT'0 KaHPY € MEBHI OYIKYBaHHS: pOMaH-aHTUYTOMIS — 1€ TOHKE MEePEOCMUCIEHHS
JIFOJICBKOTO JIOCBITY, Y SIKOMY aBTOpP BUJIUISE KIIFOUYOBI BEKTOPU PO3BUTKY Cy4aCHOCTI
I MUHYJIOTO Ta MPOTHO3YE iX BIUIMB Ha MailOyTHE, 1HAKIIE KaXyyH, BiAOYyBa€ThCS
¢dinocodcrka peduiekcis Ha TeMy ICTOPUYHOrO cHaaky Jmronctsa [27, c. 54]. 3
pedriekciero TICHO TIOB'sS3aHa Ti3HaBajbHAa (QYHKIIS aHTHYTONli — TI3HAHHS
CYCIUJIBCTBA Ta MOro 3BMYAiB, 3MIH 3 4YaCOM CHCTEM LIHHOCTEH, JIe 0COOJIMBOI yBaru

3aCIIyTOBYE TICUXOJIOTIS 0COOUCTOCTI.
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OkpiM TOro, ICTOPUYHO CKJIAJIOCH, 110 aHTUYTOIMIS BUCTYMNA€ K cCrenuQiuHa

I[IHHICHO Opi€HTOBaHa (popma COIlaJBFHOTO MPOTHO3Y. BiporimHicTh peanizaiii Toro
Yy IHIIOTO MepeadayeHHs Ha NpsSMY 3alleKUTh BiJ PIBHA CIOCTEPEXKIMBOCTI Ta
MmaiictepHocTi mnuchbMeHHHKA. [IpoanamizyBaBmm y 1976 pomi O6muspko 1500
pOrHo3iB, mpeactaBieHux mnotsiroM 1890-1940 pokis, Y. Vaii3 AilIIOB BUCHOBKY,
o 30ynucs 44% nependadeHnb excrepTiB Ta 33,6% — MUCbMEHHUKIB-aHTUYTOIICTIB.
Ileti Ham3BUYAWHUN pe3yabTaT BKa3y€ HAa KOHKYPEHTOCIPOMOXHICTh IIHOTO >KaHPY
JiTepaTypyd y BHU3HAYEHHI 3arajbHUX CYCHUIBHUX TEHJACHIN, SKI MOXYTh OyTH
HampsiMy HE TOB'SI3aHI 3 HAyKO Ta TEXHIYHMM pO3BUTKOM [58, c. 744].
[IncbMEHHHMKH 3BEPTAOTHCS OLIBIIE /10 ICHYIOUHX TATEPHIB MOBEIIHKY 1HIUBIIIB, K1
Hapas3l MOXYTh NepeOyBaTh B JIATEHTHOMY CTaH1, OJJHAK PO3KPUTHUCS 1]l BIUIMBOM
MEBHUX 0OCTaBHH.

Tpiymp pomany-antuyrtomnii 1930-1950 pokiB cTaB JaKMyCOBUM HamipieM —
TECTOM JIIOAICTBA HA TOTOBHICTH J0O BEJIMYHUX COLIAJbHUX Ta KYJbTYPHHUX 3PYLICHb.
TBOpuicTh, 1 30KpeMa JliTepaTypa, HIKOJIU He Oyau 1Mo3a MOJIITUKOI0, OTOXK HE JUBHO,
IO I1I€ B Ti1 YacH ii pO3BUTOK 3HAYHOIO MIPOIO JUKTYBABCS 17I€0JOTTYHUMU KAHOHAMU
Tiel 4yu 1HIIOI KpaiHW: (QiKCye Mipy NpUBAOIMBOCTI TOTO YH IHIIOTO BapiaHTy
PO3BUTKY JitoACTBa [1].

Hapas3i HeuyBaHa nonyasipHICTh POMaHIB LIOTO KaHPy B YKpaiHi € TOKa3HUKOM
3HEBIpHM HACEJICHHS B MOXKJIMBOCTI 3MiH Ha Kpalle, 0 JICMOHCTPYE HOoro morpedy B
OPOTUIEXKHOMY — yTomii, 11ei, 1o Moxe 00'€eqHAaTH TOCTPO-TOJISIPU30BAHE
cycnuibcTBo. HeOe3neka TeHIeH1li MoArae B TOMy, IO 1HILIATUBY B L1 aKTUBHOCTI
MEPEeXONuiii Merakopropanii Ta Me/ia-TiraHTu, sKI Ie OUIbIIe 3aroCTPrOIOTh
KOH(ITIKT, HAcCa)KYIOTh HE3JI0pOBI 1711, HECYTh B €001 JMECTPYKTHBHI i€l MCEBAO
nismbHOCTI. ToMy Bipa B yTOomilo He Mae OyTH CIINOIO, MIAKpIIUIeHa (pakTamu,
PO3YMIHHSIM ICHYBaHHS OO'€KTHBHOI pEAJIbHOCTI 3a MEXKaMH MEepPCOHAIbHOI
1H(popmariitHoi OynbOalIKK, a TAKOK HABUYKOK KPUTUYHOTO MUCIIEHHS.

CnoxuBaHHs 1H(pOpMaIIi CTaao I CYyCIUJIBCTBOM CHHOHIMOM Iii: 3aMiCTh

TOTO, MO0 pilryde JaTH BIACIY 3arpo3i MmpaB Ta CBOOOM, JIIOAM 3aJ0BOJIBHSIOTH
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noTpely y BUpaXXeHHI CBOr0 OOypeHHSI uepe3 THIBHI MOCTH Y COLIAIIbHUX MEpexkKax,

10 € HIYUM IHIIUM K KpUKOM y mopokHeuy. He mapemno mie I. Bemice [63, c. 129]
BBO)KaB CTBOPCHHS COIIAJIBHUX YTOMIM Ta iX KPHUTHKY BaXJIMBUM 3aBIaHHSIM
COLIIOJIOT1].

HiticHicTh dhopMye OCOOUCTICTh. Y Hall yac, sIK HIKOJIM paHiiie, iHdopmailis
cTajia IOCTYyIHA HAWIIUPIIOMY KOJy i1 crioxkuBaviB. ToMy BOHa pa3oM 13 COLiaIbHUM
OTOYCHHSM CTaja TMpUAMATH YydacTh B CTBOPEHHI JIIOMUHU HOBOI EIOXH.
[ndopmarriiina Oynpbalika Bxe 3apa3 3axHIlae OUIBIIICTh HACETICHHS, SIKE HaBITh 1 HE
YCBIIOMJIIOE ICHYBaHHSl ~aJIbTEPHAaTHUBHOI TOYKH 30py, TOMY HAaWaKTUBHILII
MPEICTAaBHUKNA THX, YW 1HIIMX COILIAJIbHUX MEHIIWH PO3yMHO BIJIAIOTh IEpeBary
MITUHTaM, OCKUIbKM (DI3UYHO YBIMTH B 4yKe MOJIE 30py 3HAYHO MPOCTIIIE, aHIK
3'SIBUTUCSA B PEKOMEHJAIlISAX HE 3aIlikaBieHoi B TeMi ocobu [1, c. 23]. Anropurmu
COLIIAIBHUX MEpPEeX 3 TypOOTOI0 MpPO KOPUCTyBaya OTOUYIOTh HOTr0 BUKIIOYHO
IPUEMHOIO Ta MPUUHATHOIO JJIs1 HBOTO 1HPOPMALIETO.

AHTHYTOIS SK SIBUIIE CYy4acHOi KyJIBTYpH BUKOHY€E HACTyMHI (QyTypUCTHYHO
Opi€HTOBaH1 (QYHKIIII:

° JEMOHCTPYIOTh YATa49aM MalOyTHE K IUPOKE BISJIO MOKIMBOCTEIH;

° NOSICHIOIOTh CBIT 'y TIpoLEeci HMOro pO3BUTKY: aHaNI3ylOTh HasBHI
coliajabHl TEHACHIIT;

° 3aKJIMKAIOTh  JIIOACTBO 3MIHUTHCS Ha Kpaiie, pO3BUBaTUCSA Ta
BIOCKOHAJIOBATH HAIIIE JTOBKIJIIA.

OTxe poMaH-aHTHYTOMIS € AHAIITUYHUM BUPAXKEHHSIM JYMKH aBTOpa BIHOCHO
BEKTOPIB PO3BUTKY CYCHiIbCTBA. BOHM € HEBIA'€MHOIO YaCTHHOKO YSBJICHB JIIOJCTBA
npo MaiOyTHE Ha KOHKPETHOMY eTami HOro KyJabTypHOi €KCHaHCIi, 30KpemMa BOHU
JEMOHCTPYIOTh 3aHEMOKOEHHS TMHUCbMEHHUKIB CTOCOBHO HAsBHMX Vy COIyMi
HEraTUBHUX TEHJEHIli, $KI 3a TEBHUX YMOB MOXYTh CTaTh MPOBITHOIO

[IOBEIIHKOBOIO JIHIEIO 1HANBI/IIB.
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1.4 Bigomi npeacTaBHUKH KaHPY

Po3BUTOK ’KaHpY aHTUYTOIIS HE 3YINUHAETHCS HI HA JI€Hb, MPOTE HE JIUIIIE
KHIDKKOBUM (opmar 3apa3 Ha Mill MNONyJaspHOCTI. BizyalbHe MHUCTEUTBO BMLJIO
nepeHsuIo iei 0e3HaaifHOro MaiOyTHROTO Ta Hapasl peami3ye ix y CBOIH IapwHi:
KiHO, cepiayiu, Bifeoirpu, rpadiudi pomanu, tomo [46]. Ane Tpanuiii He 3a0yTi,
cepell KHUTOJI00IB MOMMPEHUMHU € CHUCKH KHUT, 0OOB'S3KOBUX JO MPOYUTAHHS 1 B
HUX CTaOUIbHO 3HAXOAUTHLCS MICIe Tl JEeKUIbKOX pOMaHiB-aHTHYTONNH. Yacrime 3a
BCE€ B HUX (ITypyIOTh HACTYIIHI TBOPHU:

° The Iron Heel [75] mncesno-aBroOiorpadis peBONIOLIOHEPKH, sKa
BUCTYIIWJIA POTH TUCKY oJlirapxii, Hanucana J[>xexom Jlonnonom y 1908 porii;

° Brave New World [73] pomaH-aHTHYTONis TMPO CYCHUIbCTBO
criokuBaHHs, Hanucanud Onmocom ['akeni y 1932 porii;

° Nineteen FEighty-Four [76] BimoMa Ha BeChb CBIT 1CTOpisSi KOXaHHS Ta
OOpoThOM 3a HpaBO HA BJIACHY AYMKY Ta IHAMBIAYaJbHICTb B TOTaJIITapHOMY
CycminbeTBi, Hamucana Jxopmkem Opseruiom y 1948, a ony6mikoBana B 1949 porii;

° Fahrenheit 451 [71] HaykoBO-(paHTACTHYHA I1HTEpHpETallis Ha TEMy
MalOyTHBOTO Ta LIEH3YPH 3a aBTOPCTBOM BIJJOMOIO aMEPHKAHCHKOTO MUCbMEHHHUKA
Pest bpenbepi, Bnepiiie Buaana B 1953 poiii;

° A Clockwork Orange [72] yopHa kpuMmiHambHa Komemdis 1962 poxy
BuyianHs Bijx Entoni bepmxkeca;

° The Ones Who Walk Away from Omelas [74] dinocodcbka nputya Bij
amepukaHcbhkoi ¢panTactku Ypcynu Jle ['yin, Hanucana B 1973 pou;

° The Handmaids Tale [70] poMaH-aHTUYTOIIIS 3 >KIHOYUM TOLJISAIOM Ha
TEHJICHITIT PO3BUTKY JIIOACTBA, CTBOPEHUN y 1985 porli KaHAJIChKOIO MUCHhbMEHHUIIEIO

Mapraper ETBy.
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XX CcTOmTTS BIA3HAYWIOCS HE JIMIIE CBITOBUMM BiHaAMHM, a W KpaxoMm

HAWOUIBIIUX IMIIEPIATICTUYHUX JIepKaB, Ccepel HUX OCOOIMBO TIraHTCHKUMU
po3mipamu BupizHsiacsa bpuranceka immepid. IlepeguyBarounm Ta mepeKUBAIOYU
3HAYHI TEOMOJITUYHI 3MIHU AHIIIHCHKI MMCHMEHHWKW CTBOPWJIHM T€, IO W JOHUWHI
BBaXKA€ThCS 0a3010, KIACHKOIO JKaHpy aHTHyTomis. [Ipore He BapTo 3a0yBaTu il mpo
aMEpUKaHChbKl Bapialii Ha TeMy MaHOyTHbOIO, aJKe CTPIMKUHA pPO3BHUTOK
IIPOMUCIIOBOCTI, BUKJIMKAB Ti K cami coIliajbHl 3pymieHHs B CronydeHuX ITarax
AMepUKH, a BIATAaK 1 peakilito 3 00Ky MUCbMEHHUKIB.

[lepm 3a Bce BapTO 3BEPHYTH yBary Ha CIUIbHI XapaKTEPUCTHKU 3a3HAYEHHUX
TBOPIB Takl SIK HACKpi3HA KOHIIEMIlish HEeBoJi. BoHa mOCHiKyeThbCs aBTOpaMH B
PI3HMX  acmekTax: 1l  EKOHOMIYHOMY,  MUIITAPUCTCHKOMY,  PACHCTCHKOMY,
CEKCHUCTCHKOMY XapakTepi; Ta, THM HE MEHII, yCi BOHU 3BOASTHCS /IO IPUTHIYCHHS B
JIOAWHI 11 1HAWBITYaIbHOCTI, T1IHOCTI, MpaBa Ha BJIAcCHY TOUYKY 30py. HaiiromosHirie,
[0 3aBa)ka€ JIIOICTBY MPOTPECcyBaTH B CBOIX MOMISAaX y aHTUYTOMIl — 1€ CUCTEMa
3a00pOH Ta perjiaMeHTIB, 3a JOTPUMAHHSIM KOTPUX BeAEThCs CyBopHuil Harsi. Taka
TEHJEHIiII 3yMOBJEHAa TUM, IO CYCHUIBCTBO B AHTUYTOIIi HaBITh 3 CaMUMU
JOCKOHAJIMMHU TEXHOJIOT1SIMH BOa4ae B CBOIX I'pOMaJsiHaX MOTEHIIHY 3arpo3y, TOMY
1HOMI IS TIepecTopora MpU3BOAUTH A0 YTBOpPeHHs AedekTuBHoro comiymy [31]. Bin
OPUMYIIY€E TPOMAJISIH YITKO CIIAYBAaTH MOr0 MpaBUIaM, aJkKe TUIbKU Taka MOBEAIHKA
€ 3amopykoro BukHuBaHHSI. OJHAK 1€ ICHYBaHHSA M030aBJICHO MOXJIMBOCTEH is
CaMOPO3BUTKY — BIIXUJICHHS BiJl KAHOHY CIPUMMAETHCA SIK 3JI0YMH MPOTH IITICHOCTI
CHUCTEMH.

Opniero 3 Halimepmux aHTHyTomii cydacHoi dopmu € The [ron Heel Jlxexa
Jlonpona [75]. ToctpocomianbHa aHTUYTONISE HABITh 3apa3 JUBYE CBOEIO
aKTyaJbHICTIO, HaY€e HIYOTO 1 HE 3MIHHJIOCS 3a OCTAaHHE CTOMITTA. | 1e mpana, 1mie B
1908 pori, mig 4Yac HaNHUCAHHS CBOTO POMaHy, MUCBMEHHHUK YXE€ MaB IPOTHO3
PO3BUTKY CYyCHUIbCTBA, NMPOTHO3, SIKWW BUSBHUBCS BipHUM. Y pomani k. Jlonaon
MOKA3y€ XKUTTS 3yOOXKUIMX Ta MPUTHIYCHHUX JIIOJAEH poOOYoro Kiacy, pywWHIBHUN

BIUTUB (halTUCTCHKOI 11€0JI0T1i Ha CYCIUIBCTBO, OOPOTHOY 3 HUM.
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(1) The Iron Heel had triumphed in open warfare, but we held our own in the

new warfare that we instituted (75, p. 74).

Onnak, y cBoeMy OaueHHI MallOyTHBOTO aBTOP OOMEXKHMBCS HaWOMMKUYUMU
JECATUITITTIMU.

3 TOYKHM 30py BUBYECHHS XaHPY Ham IlikaBuil poman [[x. Jlonmona, amke y
HbOMY 3'SIBISIETBCS YM HE Haimepiuii oOpa3 repos-peBOJIIOLIIOHEpa, AKUU 0aunTh
HEOIIKA CUCTEMHU Ta TOTOBUU BAATUCS JO PIIIYYUX KPOKIB JUIsl 3MIHU 3aBEICHOTO
nopsiaky. s dirypa 3HaxoauTh cBiii moganbiuii po3BUTOK y poMani O. ['akcni Brave
New World | 73], onHak y HbOMY OUIBII 3HAYYIIUM OOpa3oM € cama cuctema 1 ii
xpanutens [onoBHOKOMaH yBau 3axigHoi €Bpornu Mycrada Mon.

VY 1boMy TBOp1 MHUCbMEHHUK 3p0OHUB cipoOy nepeocmucautu podoty [lnarona,
a/pKe OMHMCaHE HUM CYCHIJIBCTBO JKMBE 32 BCTAHOBJIICHUMH HHM KaHOHAM: KaCTOBUU
MOJIUJ1, 3a00pOHA 1THCTUTYTY POH (CIIOBA HambKO 1 Mamu CIPURMAIOTHCS K JIANIHBI),
OoOMEXXeHHsI, a YacoM 1 3a00poHa pO3BUTKY KyIbTypu. TexXHIYHUN mporpec,
3MaJIbOBaHUW Yy KHH31, CIPOCTHB Peati3allio I[bOr0 YTOMIYHOTO MPOEKTY, aJ’Ke HOBI
YIEHH CYCHUIbCTBA TEMep BUPOLIYIOThCA B mpobOipkax. lle pomomarae mie Ha
eMOpiOHAbHOMY €Talll CTBOPUTHU MPABUJIbHE CIIBBIAHOUICHHS MPEACTaBHUKIB KacT Y
CYyCHIILCTBI METOJIOM XIMIYHO1 ceJekIli. BB pedoBMH Ha OCOOHUCTICTH €
HACKpI3HOIO TEMOIO POMaHy, sIKUi 00IrpaB BIJOMUN KPHJIATUH BHUpPA3: PEIIris OmiyM
JUIsl Hapoxy. Y CBITI, ne 6orom € dopx, a peniriero HayKoBUHM MPOTPeC, MOBEIIHKY
JIO/IeH KOHTPOIIOE HAPKOTHK.

(2) "Two thousand pharmacologists and bio-chemists were subsidized in A.F.
178."

"He does look glum,” said the Assistant Predestinator, pointing at Bernard
Marx.

"Six years later it was being produced commercially. The perfect drug."

"Euphoric, narcotic, pleasantly hallucinant.”

"Glum, Marx, glum." The clap on the shoulder made him start, look up. It was

that brute Henry Foster. "What you need is a gramme of soma."
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"Stability was practically assured.” (73, p. 218)

[HI110T AYXOBHOCTI BiJl 3aKOHOCTYXHSHOTO TPOMa/ISTHIHA HE TOTPeOy€EThCs.

o x TemMy IpOAOBXKEHO B IHINIM KJIacU4YHIA aHTUyTONli — Fahrenheit 451.
P. BpenGepi [71] po3BuBae iaer0 3a00pOHU KYJIBTYPHOTO PO3BUTKY. | OJIOBHMIA repoid
roro pomany ["ait MoHTer mpairoe MmoXeXKHUKOM: BiH TaJIUTh 3a00poHeH1 KHUTH. J[o
3a00pOHEHUX KHUT aBTOMAaTMYHO MOTpAIUIf€ JIiTepaTypHa Ta KyJIbTypHa CIaJIINHA,
IO CIIEepIly HE AyXe XBHJIIOE MallOyTHBHOTrO peBotoLioHepa. JlepikaBa, uui Haka3u
BIH BUKOHY€, TAKMM YMHOM IMIKJIYETHCA MPO CBOIX IPOMAISH — CTUPAE 3TAJKHU PO
cTtapuil cBIT. HuHI X MICI€E0 BHXOBaHHS TPOMAJSHUHA OIIKYIOThCS TEJEBI31MHI
poauyi, sIKI MAKCUMAJIBHO CIIPOITYIOTh CEHC JKUTTS JIIOJNHH.

(3) They say you retain knowledge even when you're sleeping, if someone
whispers in your ear. (71, p. 65)

€IMHUM BapTUM 3aHATTSIM TEIEp BBAXKAETHCS HAyKa, MOKPAIIEHHS SKOCTI Ta
30LIBIIEHHS KIIBKOCTI 3aC001B BUpOOHUIITBA. T1, XTO CTaBUTH 1€ MiJl CyMHIB, CTalOTh
BUTHAHIIIMH, 3JIOYMHIIIMH  Ta, 1HOAI, MEpUSAMH, MYyYEHHKaMH 3a  1JICIO,
nepeciiyBaHHs SKUX TPAHCIIOIOTH 0 Tele0aueHHIO 3311 PO3Bary.

Ane mo poOUTH, KOJIU PiBEHb 3JI0YMHHOCTI MPOJOBKYE POCTH, CYCIIIBCTBO
MOYMHAE CTPIMKO KpuMiHamizyBarucs? Ha 11 mnuTaHHS HaMaraeTbCsi 3HAUTH
BianoBiap E. bepmkec y pomani A Clockwork Orange [72]. ABTop HaBMHUCHE
CTBOPIOE 00pa3 BIAPa3IMBOTO reposi, SKH CBOIMH BUMHKAMH BUKJIUKAE THIB Ta OTH]LY.
Jlerpananis CycHiIbCTBa CTBOpWJIA WOro — JIIOJMHY CBOTO 4Yacy, aHTHIEpos —
HEnpoxiaHy (irypy moctMmonepHizmy [16]. 3a cBO1 31104MHM IPOTH CUCTEMHU AJiEKca
YeKae TOKapaHHs: y Ja0OpaTopHUX yMOBaxX HOMY HAacaKyIOTb HETEPIUMICTH 0
HACUJUIS 1 BIIMMYCKAIOTh HA3aj, y COIyM, Jie 0€3 yIbTpaHaCUILCTBA TAaKUM SIK BIH HE
BYDKUTH.

(4) You are passing now to a region where you will be beyond the reach of the
power of prayer. A terrible terrible thing to consider. And yet, in a sense, in choosing

to be deprive of the ability to make an ethical choice, you have in a sense really

chosen the good. So I shall like to think. So, God help us all (72, p. 103).
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OOmexxeHHsT cBOOOIM TPOMAJIIHHHA Ta AOOPOBUIBHO-MIPUMYCOBHM aKT BHILOT

MipHu 100pa sIK KJIaCH4YHI CIOKETHI XOAH JUIsl KaHPY aHTUYTOIIs HE BUUEPIYIOTh cebe
i Hamam. OgHaK cekcyalbHa PEBOJIIOIIS Ta PO3KBIT PyXy 3a MpaBa >KIHOK BHECIH
CBOI KOPEKTHBH, 1 Ha pIiBHI 3 YOJOBIUMM TMOISIIOM B TOAAIBIIOMY 3'SABISTUCS
aJbTepHATHBA — KIHOYUN TOTIISLI.

Oco0nuBy IIKaBICTb CTAaHOBIATH poOoTH Ypcynu Jle I'yiH, ikl po3KpHUBarOTh
JUTSL YUTa4a PUCH JKIHOYOTO CHPUMHSTTS JESIKUX MOPaTbHO-(1I0COPCHKUX MHUTAHb.
Taxk y ii po6oti The Ones Who Walk Away from Omelas [74] aBTOp AOCHIIKYE TEMY,
jgKa YK€ 3HalluIa CBO€ BiJOOpakeHHs B ToMy X Taku pomaHi E. bepmkeca — un
MOXK€ KOJICKTUB IIUIKOBUTO BHPIIIYBaTH JOJIO OJHIET OCOOMCTOCTI, a came:
3MYIIYBaTH 11 CTpaKaaTu 3a/js macTs iHmux. Came Ha i KOHIEIil 1 BUOYTyBaHO
HECKIHYEHHO mpolBiTatoue cycniibetBo y Y. Jle I'yin [10]. Koxken unen cormiymy
JU3HAETHCS KAXJIMBY MPaBIy MPO T€, SIKUM LUISIXOM iM JICTA€THCS BCSA Ta PaJICTh;
nepes KOKHUM CTOIThb BHOIp: JIMIIUTUCA y CBITI MPOLBITAHHS, Y MOKUHYTH HOTO,
00 He OyTH MPUYETHUM JI0 I[HOTO 3JI0YMHY Mepe] JIOASHICTIO.

(5) They leave Omelas, they walk ahead into the darkness, and they do not
come back. The place they go towards is a place even less imaginable to most of us
than the city of happiness (74, p. 20).

®eMiHI3M Ta  eMaHcHUmalis  CyCHUIbCTBA  3JIPUTHYAUW  TPATULIAHO
naTpiapXaJbHHUN CBIT, KU yCce€ MEHIIE MIT €KOHOMIYHO CTPHMYBATH JKIHOK y iX
PO3BUTKY Ta peaiizaimii ocoOHCTICHOTO TmoTeHmiany. JlorMatuku 3 ¢daHaTU3MOM
IPOAOBXKYBaIM TpuMaTucss cBoro 1y 1978 poumi y Ipani BiagOynacs iciamchka
PEBOJIIOIIIS, sIKAa CKacyBajla BCl 3aBOIOBaHHS >KIHOYOTO pyxy B KpaiHi. Iciamchka
pecnyOiika 3 ii TEOKpaTU3MOM TMOCIYTYBaJIM MarepiajioM JiJIsl 1€ OJHOI aHTUYTOI].
Poman The Handmaid’s Tale [70] 3manboBye nepxkaBy, y sIKiii, BHACIIIOK SAEPHOI
BiI{HM, OUIBIIICTh KIHOK CTalOTh Oe3mIigHUMU. DEepPTUIBHICTh € BaJIIOTOIO, SKOIO
PO3MOPSIKAETHCS JeprKaBa, ®KiHKa BTpadae MPaBo BUIBHO MPOKUBATH CBOE KHUTTSIM.

(6) We were the people who were not in the papers. We lived in the blank white

spaces at the edges of print. It gave us more freedom.
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We lived in the gaps between the stories (70, p. 68).

DopMy€eThCS THCTUTYT CIY>KHUIIb — JKIHOK, SIKI MOXKYTh BUHOCUTH 1 HAPOIUTH
3I0pOBY JUTHHY;, BOHU € BHIIOI0 Haropojol Ta O3Hakorw Onaromomyuus [19].
BumnpaBmannam ans uporo € 6ibneiickka mpuTtda. | IBOTO JOCTAaTHRO 1100
JIeTali3yBaTu PEeNpoyKTUBHE HACUIILCTRO.

OTxe, NpOIEeMOHCTPOBAHE PI3HOMAHITTS TEM Y JIITEpaTypi >KaHPy aHTUYTOIIS
JIOBOJUTH 11 CHHTETUYHY TIPUPOITY, Y SKOMY BOHA BUIbHA BiJ OyIb-IKUX (HhOpMaIbHUX
obmexxeHb. ['0CTpo-CcoliaIBHICTh Ta CXUJIBHICTh OMEPATUBHO pearyBaTd Ha MOl y
CBITI pOOHTH Ii aKTyaJIbHOIO, aJKE JA€ YSABJIEHHS MPO COLIaJIbHI MPOLUECH MUHYJIOTO
Ta HACNIJIKH, 3 SIKUMHU JIIOJICTBO Ma€ CIpaBy choronHi. [Ipopouunii xapakrep TBOpiB
KaAHPY BHU3HAYAIOTh HE JMIIE I1X KYyJAbTYpHY, a ¥ COIIOJOriYHy WIHHICTh. Y
HAaCTYITHOMY  PO3JUII  HPOMOHYEMO  OUIBII  JETaJbHO  MO3HAHOMUTHCS 3

HAWIIMTOBAHIIIIMM POMaHOM-aHTHUYTOIIEI0.
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PO3JILI 2
PEAJIIBAIISI XAPAKTEPHAX OCOBJIUBOCTEM JKAHPY
AHTUYTOIIS B POMAHI JIKOPIDKA OPBEJLIIA «1984»

KopiHHsM kXaHp aHTUYTONIS NOE€HYE MAaHOYTHE I MUHYJE, TOXK HE AUBHO, 110
BIH Tak >KBaBO pPO3BHUBABCS caMe€ B IMIIEpIAICTUYHUX KpaiHaX, 30KpeMa B
bputaHchkiii iMmepii, sika MepeXuBajla YMCIEHHI NOTPACIHHS, IO CKOJIUXHYIU
mronctB0 B XX cromitri. TOK HE BHIAAKOBO BOHA cTaja OATbKIBIIMHOK JUIS
Jlxopmxa OpBemsia — BUAATHOTO AHMIINACHKOTO THMCHMEHHHMKA Ta ITyOJIIKCTA,
KPUTHKA TOTATITAPU3MY Ta TPUXUILHUKA IEMOKPATHYHOTO COIAITi3MY.

VY oMy po3aiii MU PO3TISTHEMO MOTO BiJIOMHUM Ha BECh CBIT poMaH Nineteen
Eighty-Four ab6o x «1984» sk #oro Ha3By mnepekianu ykpaiHChbkoro. OJHAK Mpo
nepeKIiajl 3roJloM — Ie TeMa TPEeThoro po3aury. TyT ke, y mepiiiii YacTHHI PO3JILTY,
MU 3MOXKEMO BIIEBHUTHCA HAa KOHKPETHUX MPHUKIAJAaX y TOMYy, IO pomad JIx.
Opsemia 1e AiiCHO aHTUYTOINIS; BUZHAYUTH CHUHTE30M SIKMX aHPIB € 1el TBip, 10
SIKUX TOIMTUPEHUX TPOIIIB YIaBCs aBTOP.

VY npyriii Ta TpeTii yacTuHax Oye 3'sCOBaHO XapakKTEpHI PUCH LILOTO TBODY,
MpOaHaTI30BaHO MOro JIGKCUYHI Ta CTWJIICTUYHI OCOOJMBOCTI: JI0 SKHUX 3ac00iB
BUPA3HOCTI BHIaBCS aBTOp, 100 Tepenatd HaM arMocdepy BUTAIAHOTO
i7lcaTpHOrO-HelleaibHOTO  comiymy. Ile  Hang3BMuailHO  BakjIMBa  YacTHHA
JOCIIIKEHHS, aJDKE MOAaJIbIa pO3MOBa MPO MEepeKya Ta TPYIHOII HOTro peai3artii,
CTa€ HEMOXJHUBHM 03 TJIMOOKOrO pO3yMIHHS MOBH o00pa3iB aBTOpa, WOro

IHCTPYMEHTApII0 Ta 0COOUCTOI M1(POJIOTTIi.

2.1 Nineteen Eighty-Four — pomaH-aHTHYTOIIIAA

[TounHarouu TOBOPUTH MPO POMAH, BAPTO CKa3aTH JEKiJIbKa CJIiB 1 PO aBTOpa.

3a BcecBiTHbO BigomMuM iMm'sim JIxopmx Opsemn Oylno NPUXOBAHO OCOOHUCTICTH
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aHmiiicekoro myomiuucra Epika Aprypa brnepa. CiM's mMChbMEHHUKA 3 JIUTUHCTBA

Oyna moB'sizaHa 3 bpuTaHChbKUM ypsiioM: Horo 0arbKo MpaIloBaB y OIMIYMHOMY
JernapTaMeHTi KoJIOHiaybHOT [H/1i, sSKMil MaB 3HAUYHMM BIUIMB Ha MIKHApOJHI
BITHOCHHM, a caMmMe MocTayaB HapkoTuk a0 Kwutato. OnnHak 6e30igHe TUTHHCTBO
BIuiMHYJI0 Ha E. brepa cBoepigHO: micis oTpuMaHOi OJHMCKy4Oi OCBITH B
claBHO3BICHOMY ITOH1I Ta 5 pokiB po6otu B momimii bipmu, e BiH OCTaTOYHO
3HEBIPUBCSA B JIEPXKABHIM CHUCTEMI, SIKy TMPEACTABISAB, HOTO MiJKOpWUIa 1/1es
CaMOTYXKU JOCSTTH CJIlaBu. 3 1€l 11e€l0 BiH nOpubkmKkae g0 I[lapmwky sk
NUMCBMEHHHUK, 1110 MOCIYKHJIO MaTepiaiioM JUisl HanucanHs y 1933 poui ioro nepmioi
poboTu mia niceBaoHIMOM — V snuownsax Ilapuowca i Jlonoona [40], Ha yecTh Oepery
yno6seHo1 piuku OpBell Ha MIBHOY1 AHIIII.

3a momitnunnmu Tonsimamu  E. brepa MokHaA oxapakTepuszyBaTH - SIK
NPUXUIBHUKA JEMOKPATUYHOTO COIlali3My, IO MiATBEPIKYIOTh HOr0 BUYMHKH: Y
1936 poui BiH mpuiimMaB yuacte y I['pomansHcekiii BiiiHI B Icmanii y ckiami
PobGiTHr4oi  mapTii  MapKCHUCTChKOTO  00'€qHAHHS, dYepe3  CXWIBHICTh [0
aHapXO-KOMYHI3MYy HpuiiHsIB cTopoHy JleBa Tporpkoro. BinBepTuil MeHbIIEBU3M
npuHiC oMy B MojanblIoMy mpoOieM He TiIbKU B Icmanii, 3BiIKM HOMY JOBENIOCS
TIKaTH BiJ TpUOyHAay, a i B piJiHIM bpuTaHchKii immepii.

[Ticns moBepHenHst 1o Anrmii E. bnep ninrpumas HezanexHy neilbopucTcbKy
MapTiio Ta IPUMaB aKTUBHY y4acTh Y OJITUYHOMY KHUTT1 IMIIEPii, OHAK KOJIO HOTO
1HTepeciB OyJI0 CYTTEBO 3BY)KEHO MOIsIMUA HAa BpuTaHChKOMY OCTpOBI, MOIPH TE, 110
BIH 0auuB 3yOOKIHHSI Ta MOHEBIPAHHS, SIKI MAHYBaJlW B 1HIIMX YacTHHaX iMmepii. 3
nmoyatkoM Jlpyroi CBITOBOi BIMHHM NHCBMEHHHUK BIJPIKCS BiJl CBO€I mMmamudichbKoi
pUTOpPUKH, sIKy AeMoHcTpyBaB [40, c. 188], mob6 moroauTu iMnepchbKiid Biaidi, ska
IUJIBHO CTEXKHUJIA 32 KOJUIITHIMH Ta JIMCHUMH WiCHaAMH JIiBUX Haprii. BiH mounHae
npaimtoBatd Ha BBC BemyuuMm, pemakropom, a HaNpHKIHII BifHM pPEopTepoM Yy
€apori.

Tsoxkum ynapom s E. briepa crae cmepts tioro apyxunu Enin briep y 1945

poIli, BIH TOCEJSEThCS BIUTIONHUKOM Ha ocTpoBi lOpa, Ae B HbOro, Ha J01aady,
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3aroCTPIOETHCS TyOEepKynbo3. TaM BiH HEBTOMHO IMpallO€ HaJ CBOIM TOJIOBHUM

pomanoM. Y 1949 pori apykom BHUHIIA KHWTA, SKa IMPOCIAaBWIa MUChMEHHUKA
Jlbxopmxa OpBemia — KpPUTHKa TOTaliTapu3My, MOOOpPHUKA CBOOOAM clloOBa Ta
JI€MOKpaTHYHUX LIHHOCTEH. A yepe3 pik BiH MOMHPAE Bi TyOEpKYIbO3y, 3aJUIIHBIIN
CBITY CBiil magnum opus Ta CIUCKH JIOHOCIB Ha CBOIX JPY31B Ta KOJIET COITiaJiCTIB.

Nineteen Eighty-Four — nepeoCMHUCIEHHS 1HIIOI aHTUYTOIli, a caMe pOMaHy
€prena 3amsariHa Mu, Hanucanoro me 1920 porri, ToX BBaKaTH LEH TBIP IIUIKOM
OpUTiHAJIBHUM HaBpsa ud jnonyctumo [7]. Ckopillle MOXHa TOBOPUTH MPO TaJIaHT
Jx. OpBemia rapHO MojaBaTH TOTOBUW Marepiaj, 10 BiH J0BIB 1me B 1945 pomi
NepeKa3aBIId I aHIIIOMOBHOI myOmiku omnoBigs Mukomu KocromapoBa CkoTHMIA
OyHT. MaiiCcTepHICTh MOjaul BUSBWJIACS BAXJIMBIIIOW OPUTIHAIBHOCTI, TOX JIXK.
OpBest 3acTOCyBaB ii BKOTPE 1 Taku 3100yB OMPIsSIHY CIIaBYy.

lonoBHuMm koHbikToM pomany Nineteen Eighty-Four [76] € TumoBe s
YKaAHPY AHTUYTOMIi MPOTUCTOSIHHS JIFOMUHU Ta JepxkaBu. [onoBHuUil repoii Bincron
CwMmiT mpalfoe Ha ypsl, KOPEKTy€ 1cTOpio y MiHICTepCTBI MPaBAM Yy BiJIIIOBITHOCTI 0
aKTyaJbHUX HOBHH: IMEPEMHUCYE CTATTI B Tra3eTax, 3aMiHIOE OJHI MOHSATTS 1HIIUMHU.
CnocrtepexeHHs 32 (PyHKIIIOHYBaHHSIM CHUCTEMH JAJIUCS MOMY HE JIETKO, BiH HE 3Mir
BIIOPATUCA 3 TUMU TAEMHHUISIMU, K1 JTOBIpsijia HOMY JiepikaBa, a TOMY ITOYMHAE BECTU
IIOZACHHUK, SIKWW BIH MPUCBSIUYE CBOIM MpaBil: AyMKam, nmouyTTsMm. Hine BincToH He
MOXKE Big4yBaTh cebe B Oesmerii OyTu co0Or0, OKpIM SIK Ha CTOpPIHKaX CBOTO
3aMCHHUKA, aJUKe HaBITh B WOro KBApTUPl 3HAXOAUTHCS ABTOHOMHHM ITYHKT
CIIOCTEPEIKEHHS, IKUI BIJCIIIIKOBY€ HAWMEHILINK TOPYX HE JUIIE TUIa, a i Iy1i:

(7) It was terribly dangerous to let your thoughts wander when you were in any
public place or within range of a telescreen. The smallest thing could give you away.
A nervous tic, an unconscious look of anxiety, a habit of muttering to yourself -
anything that carried with it the suggestion of abnormality, of having something to
hide. In any case, to wear an improper expression on your face (to look incredulous
when a victory was announced, for example) was itself a punishable offense. There

was even a word for it in Newspeak: facecrime, it was called (76, p. 46).
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VYce mounHae MIHATHCS 3 NPUXOJOM Y KHUTTA TOJIOBHOTO Teposl KIHKH — HE

Takoi sk Bci, OynTapku [43]. 1i 3Batu J[xysis i BiH majiko Koxae ii, ofHaK Ie MOuyTTs
3a00pOHEHEe, BOHO IITOBXA€ MOro Ha Oe3yMCTBa Ta HAJA€ CMIJIMBOCTI MPOTHUCTOSTH
cuctemi. Pasom 3 JDKymi€lo BOHM INyKalOTh MOPHUXUCTKY BiJ  17€albHO
pPEraMeHTOBAHOTO CYCHUIBCTBA, IO 3a00pOHSE iM 3HATH OJWH OJHOTO, HE TE IO
OyTH pa3om.

I'niTroua atMocdepa poMaHy MIAKPECTIOETHCS aBTOPOM 3 JIOTIOMOTOIO OTMOBIII
B1J1 0OMEXeHOT TPETho1 0cobu [5], 1m0 nepeadayae HaCTyIHE:

° OTIOB1JIa4 HE € TIEPCOHAXEM OTOBII1, BiH JIUIIIE€ CIIOCTEPIrace 3a MOISIMHU 3
NO3ULII FOJOBHOTO I'epos, € KOro BHYTPILIHIM FOJIOCOM, IKMI MOXE MOYYTH YUTaY;

° Oe3mocepeHiil TOCTyn 10 BHYTPINIHIX TepekuBanb Bincenta CwiTa,
CIIOCTEPIraT 3a PO3BUTKOM MEPCOHAXKY 3CEPEINHU;

° HEBU3HAYEHICTh Ta MOXJIMBICTb JIMIIE TMPUITYCKAaTH, IO HAaCIpaBil
OyMaroTh 1HII  Jif04l  0CcOoOM, 1XHI MOTHBH TAEMHHUIA, 110 JOIOMarae
pOMaHy-aHTUYTOMI1 HA0YyTH HEOOX1JHOTO CACIIeHCY.

Toxx ynTau Mae 3MOry MOPUHYTH B TOW KOIIMAap, y SIKOMY 3 JIHS B JIC€Hb KHBE
TOJIOBHHI repoid, moO0a4uTH CBIT Oro ounmMa

(8) Winston kept his back turned to the telescreen. It was safer, though, as he
well knew, even a back can be revealing (76, p. 12).

Poman cTpyKTypHO PO3IUJIEHO HA TPU YACTUHU-KHUTH, y SKUX YATAY MOXKE
CIIoCTepiraTd 3BHYAWHOTO O1710T0 KOMIpILS, SKHH CTa€ Ha MIIAX MPOTECTY, y XOi
SKOTO HOTO BHYTPIIIHS TPUXOBaHA TPHPOAA TOYMHAE OpaTh BEpX HAA IITYIHO
c(hopMOBaHOIO CHCTEMOIO OCOOHCTICTIO. YC€ IIOUYMHAETHCS 3 HE3HAYHUX aKTiB
HEMOKOPHU:

(9) Party members were supposed not to go into ordinary shops ("dealing on
the free market," it was called), but the rule was not strictly kept, because there were
various things, such as shoelaces and razor blades, which it was impossible to get
hold of in any other way. He had given a quick glance up and down the street and
then had slipped inside and bought the book for two dollars fifty. At the time he was
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not conscious of wanting it for any particular purpose. He had carried it guiltily

home in his briefcase. Even with nothing written in it, it was a compromising
possession (76, p.3).

[TimcBimome BUPHUBAETHCS 3-TMiJ KOHTPOIO, a 3 TMOSBOIO B JKUATTI BiHCTOHA
Jlxynii BOHO cTae ¥MOro pymniHOK CHJIOK, COpPaTHUKOM Yy OOpoThOi 3
Jep>KaBOIO-MOHCTPOM Ta ii cBaBUUIAM. BiH fefani cusibHile 3araHsie cede B MacTKy 1
parioHasbHa YacTUHA O'€ TPUBOTY, CHTHAJI3y€e MpPO HEOE3MeKy Takoi MOBEIIHKH,
MOCTIMHO Ha roToBi HajaTu ¢daHTa3ii MaTepiaj s KaxXJIMBUX TEOPid Ta MPHUITYIIEHb
10710 HaMIpiB MOT0 CIIBPO3MOBHUKIB:

(10) Momentarily he caught O'Brien's eye. O'Brien had stood up. He had taken
off his spectacles and was in the act of resettling them on his nose with his
characteristic gesture. But there was a fraction of a second when their eyes met, and
for as long as it took to happen Winston knew- yes, he knew!- that O'Brien was
thinking the same thing as himself. An unmistakable message had passed. It was as
though their two minds had opened and the thoughts were flowing from one into the
other through their eyes. 'l am with you,' O'Brien seemed to be saying to him
(76, p. 8).

[TapaHosi TOJIOBHOTO TepoOsi MEPETBOPIOE HOTO JYMKHM HA BHUCHAXKIMBE TOJIE
0010: 00'€KTMBHA pEaJbHICTh MPOTU CYO'€KTUBHOIO CHPUUHATTS 3arHAHOTO 3BIpa.
BinceHT cTtpaxkgae Bij HEBH3HAUYCHOCTI, TOXK Y SIKOMYCh CEHCI BIAKPUTHIH CIPOTHUB,
KU 3arponoHyBaia oMy JIxymis [18], cTae BUpiieHHs HOro BHYTPIIIHBOT AUJIEMHU
PO3JIBOEHHS JTYIII:

(11) And what he wanted, more even than to be loved, was to break down that
wall of virtue, even if it were only once in his whole life. The sexual act, successfully
performed, was rebellion. Desire was thoughtcrime (76, p. 57)

A CBIT JI0BKOJIa BCE TOW ke, BIH HE 3MIHIOEThCS Xall TaM IO HEeMepeMOoXHa
CUCTEMa, J€ BOHM HeE Oulbllle HIK 3BUYAilHI Je(eKTH1 naerani, sKi NOTpeOyITh
a000Bi. MiHicTepcTBa I000BI — YCTaHOBH, IO 3aiiMA€ThCS BHSBICHHSIM Ta

NEPEBUXOBAHHSAM TaKUX €JIEMEHTIB Y 3pyUHHUX YJICHIB COLIIYMY:
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(12) The Ministry of Peace concerns itself with war, the Ministry of Truth with

lies, the Ministry of Love with torture and the Ministry of Plenty with starvation.
These contradictions are not accidental, nor do they result from ordinary hypocrisy:
they are deliberate exercises in doublethink (76, p. 28).

Coro uacy /[Ix. OpBeml KpUTHUKYBaB CBOTO ITOHCHKOTO HACTaBHMKA, YXKE
srajanoro O. Takcni, 3a ClIaOKICTh MOJITUYHOTO BUCIOBIIOBAaHHS B MOro poMadi
Brave New World [32], ToMy IOTi4HO O4YIKyBaTH BiJi WOTr0 TBOPIB CaTUPH Ha
MOJIITUYHUIN YCTpik piHOI bpuTaHchkoi iMmepii, oJHak BiH oOpaB 1HIIMN NUIAX 1y
CBOEMY TBOpI KPUTHKYE KOTO 3aBIOAHO, aji¢ HE pimHUU ypsa. Toxk poMaH MOKHA
BBKAaTU CyTO NPOMAraHJAMCTCHKUM, OCKITBKM BIH MaB Ha METI JE€CKPEIUTYBaTH
COLIANICTUYHUNA PyX, L0 HAPOCTaB y POKM XOJIOAHOI BIMHU BCEpPEAMHI iMIepii Ha
PiBHI 3 CemapaTUCTCHKUMHU HACTPOSIMH B KoJOHIisX. [IpoTe immepito He BpsATyBajia
HaBiTh (piHAHCOBA JioromMora 3 6oky CroryuyeHux MmTaTiB AMEPUKHA — BOHA po3Iiajiacs
Tak caMo, K 1 Pangancekuii Coro3. CBIT 3MIHMBCS, a TaJaHOBUTUM MepeKa3 >KaxiB
TOTaJIITAPU3MY TTPHKHUBCSI.

Okeanisi, ne posropratoTbes mnopii Nineteen Eighty-Four, 1e BUragaHui
nomiTHuHui 610k kpain, IliBHiuynoi Ta IliBaennoi Amepuku, Biaga B skux Oyna
3axXOIUIeHa COLIANICTUYHOIO mapTiero. OIHAK OMUC MOJITUYHOTO Ta COI[aIbHOTO
YCTpOI B KpaiHi poouth OkeaHil0 OUIbLI 1J€0JO0TIYHO OJM3BbKOIO 10 HallOHAI
comianizmy Ta (ammsmy [60, c. 303]. 3okpeMa mpo 1e CBIAYUTH 3amo3uueHHs JIK.
OpBenioM MOHATTS MOJIIIS TYMOK, SIKe MTOXOIUTh 3 (pammcTCchKii SmnoHii, Ae AiicHO
ICHYBaB OpraH NpaBOMOPSIKY, 3aBIaHHSAM SKOTO Oyno: OOpoThOa 3 MOJITUYHUMHU
OyHTIBHUKaMH, a caM€ THUMH, XTO UYHMHHMB CIIPOTMB MUTITapHU3allli E€KOHOMIKH,
IIOBIHI3MY, €KCILTyarallii, a 1€ TOYHIIIe 3 IPeJCTaBHUKAMU POOITHUYMX MapTIiil:

(12) We are not interested in those stupid crimes that you have committed. The
Party is not interested in the overt act: the thought is all we care about. We do not
merely destroy our enemies, we change them.

Do you understand what I mean by that (76, p. 90)?
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Otxe, pomaH Nineteen FEighty-Four € BIy4HHUM TIEpeKa3oM 1HIIIOTO

pOMaHy-aHTUYTOIIi, SIKUWA yBIOpaB y cebe Bce 3aHETMOKOEHHS IHTEJITeHINT 4aciB
XomnoHO1 BIMHU. Y TBOPI, 3 TOMOMOTOIO BUIY OTIOBIII BiJI 0OMEXKEHO1 TPEThOi 0co0H,
PO3MISTHYTO aMOiBaJIeHTHY TPUPOY JIFOMWHU-ACTANI TOTY>KHOI COIIAIbHOT CHCTEMH,
sKa BIJJAETHCS CBOIM MPUPOJI Ta YMHUTH CHPOTUB CIpoOaM MOBEPHYTH il B CTaH
IOKOPU Ta KOHTpOJt0. ToK MOXHA 3pOOMTH MIACYMOK, IIO LEHd poMaH AINCHO €

AHTUYTOIIIEIO.

2.2 Jlekcu4Hi 0c00IMBOCTI peaJiizanii :kaHPY B pOMaHi

Jlekcuunuit  iHcTpyMmenTapiit  JIx. OpBemia [AiiiCHO Bpakae  CBOEIO
aKTyaJbHICTIO Ta JEMOHCTpAIl€l0 COLIAIbHUX TEHJCHIINH. Y pomaHi Nineteen
Eighty-Four Oyno BTUIEHO BC1 CTpaxu, IO TPUBOXKWIM JYMU IHTEJIEKTyalliB XX
CTOJITTS. 30KpeMa 1€ TOPKHYIOCS MOBHOTO MHUTAHHS: CBIT mepelOyBae B MEPeIIyTTI
robasi3zaiii, aeaani OUIBIIMKI BIJICOTOK HACEJIEHHS CTaBaB I'PaMOTHHUM, OTPUMYBaB
OCBITY Ta MOXJMBICTh OyTH MOYYyTHM, APyKapHi IMEpPEecTaloTh OyTH BIACHICTIO
BUKJIFOUHOTO BuIoro kiacy. Lleit dakTt He Ha kapT cTypOyBaB 6oreMy i OIU3BKY 10
Hel IHTEeJIreHIIil0, ajKe MPOCTe rpyde CI0BO MPOCTOL JIFOJUMHU 3HAXOJIUJIO Y HApOAl
OubIlle pPO3yMiHHS, aHK BHUTIBKYBaTi PO3MAYMH 3aMOXHHUX YJIEHIB CYCHIJIbCTBA.
[Ipote cTaBieHHs MUCbMEHHUKA /10 IIbOTO MUTAHHS MEPEKUIIO Pl IEPETBOPEHB: BiJl
nankoi marpumMkua B 1942-1944 pokax Y. Orgena 3 iioro Basic English — mtyunoi
MDKHApOIHOI MOBH, CTBOpeHOi B 1925, CIOBHUK $KOi BHAJIOCS CKOPOTUTH 110 850
HaWHEOOX1IHIIIMX CIIiB, 10 TaKO1 XK aKTUBHOT KPUTUKH B ece Politics and the English
Language 1945 poky [40].

VY pomani [Ix. OpBemna uei crpax HaOyB hopmu HOBOoMOBU a00 Newspeak —
IITYYHO CTBOPEHOI MOBH, SIKOIO 3000B'A3aH1 chuikyBatucs Bcl xutem Okeanii. B
ocHOBY ii Oyno moknaneHo Oldspeak — aHTIIACBKY MOBY 3 yciMma ii Oaratumu,
PI3HUMH 3a MOXO/DKEHHSIM, CHHOHIMIYHUMHU psiaaMH. Takuil pO3BUTOK MOMIA st

aBTOpA € LLUIKOM NPUPOAHUM, aJKe MepeMora coriaiizMmy JUisi HbOr0 CUMHOHIMIYHA
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nepeMo3i MajorpaMoTHOro mposetapiaty. l[onoBuHuid repoii BiHCTOH — mroguHa

IHTEEeKTYalIbHO1 Tpalli, 0 JT03BOJIWIO HOMY 30€perTH THYYKICTh JTyMKH, IIKaBICTh
70 JIITEepaTypu, PO3BUHYTH Oararvii CIOBHUKOBHH 3amac [2]. A OCKIJIbKM HapaTuB
BEJICTHCS BiJl 0OMEKEHO1 TPEeThOi 0COOH, TO Mepe YNTa4eM IMoCcTae 00pa3 onosigaya:
IHTENIreHTa 3 TOHKOIO JYIIEBHOIO Oprafizaii€ro. 3pemiTord MoBa CTa€ YU HE
HalnepiuMm, o Buaae BincTona:

(13) You haven't a real appreciation of Newspeak, Winston, said almost sadly.
Even when you write it you're still thinking in Oldspeak. In your heart, you'd prefer to
stick to Oldspeak, with all its vagueness and its useless shades of meaning. You don't
grasp the beauty of the destruction of words. Do you know that Newspeak is the only
language in the world whose vocabulary gets smaller every year (76, p. 63)?

Hampukinii poMany MIiCTUTBCS TOMATOK, SIKHM JE€TATBHO MOSICHIOE TTPUHITUITN
dbyHKIIIOHYBaHHS HOBOMOBH. llepine, 110 mpuBepTae ypary, Tak 1€ MOSCHEHHS, 1110
TOJIOBHOIO METOIO I[1€1 MOBU € OOMEKEHHs Jlana3oHy IYMOK, SIKI MOYKHA BHPA3UTH
CJIOBaMHM, IO JO3BOJUTH 3HUINUTH JyMKO3JIOYMH IIIe¢ B Horo 3adarky. Jlexcuka
MOJIJICHA Ha TPU KJIacH:

° CIIOBHMKOBHH 3amac A — I TIOBCSIKJICHHOTO CITUIKYBaHHSI, CKIIAIa€ThCs
3 (pi3uuHUX 00'€KTIB Ta i

° CJIOBHMKOBHMI 3amac B — I MOJMITUYHOTO JTUCKYPCY, CKIQNa€ThCs 3
JeKceM, SIKi 0OMEXYIOTh MOBIIS Y BUPKEHH1 MOTO TOTISAAIB, 3a/1al0Th Oa)KaHW TOH
MOXJIUBIM O€cifil, 70 HbOTO BIHOCSTHCS TaKi BiJIOMI CKJIQJHI clioBa fK: [ngsoc Ta
doublethink;

° cioBHHUKOBHM 3anac C — i1 HAyKOBOI Ta TEXHIYHOI raiys3i, CKIadaeThbCs
3 TEPMiHIB, SKUMHU MOXKYTh KOPUCTYBATUCS JIUIIIE BUCHI.

[HmMM nNOB'A3aHUM JIEKCUMYHUM NOpUHOMOM, BukopuctanuMm J[x. Opsemnna
MOKHa BBaXaTW 3MiHYy MOBHM Tepos. Bin modatky BiHCTOH 4YMHHUTH CHpPOTHUB
HAJMIPHOMY CIIPOIICHHIO, O SKOTO HOTo INTOBXa€ MOr0 MOHOTOHHA pPoOOTa Ta
O0e30apBHEe JKUTTSA. BiH Beje CBili IMIOACHHUK 1 BCEPENHWHI HHOTO BigOyBaeThCS

O60poTh0Oa: Oro ICTUHHA MPUPO/IA MPOTH HAB'sI3aH1 CYCIUIBCTBOM OCOOMCTOCTI:
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(14) His eyes re-focused on the page. He discovered that while he sat helplessly

musing he had also been writing, as though by automatic action. And it was no
longer the same cramped, awkward handwriting as before. His pen had slid
voluptuously over the smooth paper, printing in large neat capitals:

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER

DOWN WITH BIG BROTHER (76, p. 20).

i nBi cropoHu BiHCTOHA BUKOPUCTOBYIOTH pPI3HI MOBU 1 IS IBOTO
aMOiBasieHTHOTO cTany ayii JIxx. OpBet Takox npuiymaB Ha3By — doublethink. 1eit
(dbeHOMEH TICHXIKM pO3KPUBAETHCS TMEpPEed YWUTadeM, a 3T0J0M BiJOyBa€EThCS
nepeBuxoBaHHA. MiHictepcTBo JIt0O0OBI HaMaraeTbCsl 3MIHUTH BIEPTY TICHUXIKY
BinceHTa, ska TpUMaeThCsA 3a MOYYTTSA, 3a peaii3alild CBO€I ICTHHHOI MPUPOAM,
OJTHAK TICJIS 3pajid HOTo HeCcTaOIbHA MCHUXiKa BTpavae Oynb-sky onopy [13]. YV HbOTO
€ nuie Opat, Big Brother — equnuii, KoMy MOXHa AOBIpATH:

(15) The face of Big Brother swam into his mind ... Like a leaden knell the
words came back at him:

WAR IS PEACE

FREEDOM IS SLAVERY

IGNORANCE IS STRENGTH (76, p. 74).

OxpiM TOro aBTOpa LIHYIOTH K TBOPI ACKpaBUX 00pa3iB, AKi Hapa3l LIMPOKO
BUKOPHUCTOBYIOTBCSI B TMOJITUYHOMY JHCKYpCl, OCOOJMBO KOJIM WIETHCA TIPO
TOTAJIITAPU3M Ta MOro mposiBU B cycniiabCTBI. Jl0 Takux 00pa3iB HajeXarb YKe
sragyBani doublethink, newspeak, thoughtcrime, Thought Police 1 take inme [59].
Biiina pocii nmpotu Ykpainu BeAeThCs HE JiHIe OOMOBUMHU CHApsIaMH, a W CIIOBOM.
[HpopmariiiHi aTaku BOpora BXKe JaBHO CTAJIM MPEIMETOM JMCKYCIH, ajyke Aenail
MOMITHIIIIOI0 CTa€ MOTO CXWIBHICTh M0 (DaIMCTChKOT €KOHOMIYHOI dopMmarii Ta

TOoTaiTapHOTrO crocoly naepkaBoynparmiHHsA. [I[o6 miaTpumMyBaTH HaceleHHS B
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HEOOX1/IHIM TOKOpl Ta CIOKOI, SIKWA HEOOX1AHWM s (DyHKLIOHYBaHHS CHUCTEMH,

BOPOT HABMHUCHE 3HCIIIHIOE BAKIIUBICTD MEBHUX MoK, Lle i cTano mMpuIuHOI0 BKOTpE
sragatu npo Jx. OpBeia, Ta HOro BU3HaAUE€HHS CXOXKHX TpolieciB B OkeaHii.

Otxe, nekcuyHe OararcTBO pomany-aHtuytomii Nineteen Eighty-Four €
OPUKJIAJOM BIYYHOTO 300pa)X€HHS TEHJICHIIIA Cy4acHOCTI B AaHTUYTONIi Ta
IPOrHO3YBaHHS Ha IXHIM oOcHOBI moaii MaiOytHboro. JIk. OpBemn MailcTepHO
BUKOPUCTOBYEe Newspeak ta Oldspeak, mo camo 1mo co0l XxapaKTepu3ye IepCOHaXiB
BI/IMOBIAHUM YHMHOM, Ja€ HaM [IHUOIIE 3po3yMiTH iX mpupoay. BiaydHi moHSTTH,
CTBOpPEHI Ta MOMYJISIPU30BaHI MUCHMEHHUKOM, 1 JI0CI € aKTyaJIbHUMU Ta IIUPOKO

BUKOPHUCTOBYIOTHCS HE JIUIIIE B JTIHTBICTUYHOMY, a 1 TIOJITUYHOMY JUCKYPCI.

2.3 CtuiticTH4HI 0CO0TMBOCTI pOMaHy

Jlo crunictnynux ocobnuBocteit TBopy k. OpBemna Nineteen Eighty-Four B
nepiry 4epry BapToO BiHECTH TOYKY 30py Haparopa, oOpaHy muCbMeHHUKOM. Lls
XapaKkTEepUCTUKAa € KIIOYOBOIO JJs PO3YMIHHS OCOONUBOCTEH CTHIIICTUYHHX
PUIOMIB, JIO SIKUX BIABCS y CBOili poOOTi aBTOP.

HaparuBHa Touka 30py — 1€ KOMIUIGKCHE CTWJIICTUYHE SBUIIE, SKE
pernaMeHTy€e BIIHOCHHHM MIX OTOBiJadyeM Ta TEepPOSMH, BCTAHOBIIOE BiJICTAaHb MiX
gyutadueM Ta HaparopoM [50]. Poman-antmyrtomis [[x. OpBemia HamucaHa 3
JIOTIOMOTOI0 HapaTUBY BiJl 0OMEXEHO1 TPeThOi 0cOoOU, a TOMY HOro MOKHa YMOBHO

[MOJAUIMTH HA JIB1 YACTHHU:

° JMHUCTAHIIIMOBAHUM OIIMC OTOYEHHS Ta OOCTaBHH,;
° BHYTpIIIHI TIEPEKUBAHHSA Ta TYMKH Tepos, 3 YHEl MO3UIlT BEACThCS
OIIOB1/Ib.

Posmisinatoun  CTHIIICTUYHI  OCOONMBOCTI  TBOPY, OLIBINY I[IKABICTh JJIA
JOCTIIPKEHHS CTAaHOBHUTD JIPyra YacTHHA, aJKe TyMKHU Teposi, IK MU B)KE€ BIICBHUIIUCS,

e Oarare JpKEpeno EKCIIPEeCHBHOTO Marepiaiy, 3a JIOIMOMOTOI0 SKOTO aBTOp Ja€
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3pO3yMITH YWTA4y BHYTPILIHI MCUXIYHI MPOLECH, Kl KEPYIOTh BUMHKAMH TOJIOBHOTO

repos.

Y pomani Jx. Opsemna omnoBiab BeaeTbess 3 no3ullli Bincrona Cmita —
JIONWHA OCBIYEHOi, TOMY HOTO TOYYTTS Ta JIYMKH 3MajbOBAaHO Yy JTOCTAaTHBO
BUTOHYEHIH (opMi, siIka MOBHOIO MIPOIO IEpeae POMAHTH3M Iepos, Horo OYHT i
NOB'SI3aHy 3 HUM MapaHoiito. BiH 4acTo CyMHIBa€ThCS B IMCHOCTI, sIKA MOrO OTOYYE,
3HAXOJMUTHCS B MOLIYKax BIACHOI paBau [24]:

(16) It presupposed that somewhere or other, outside oneself, there was a 'real’
world where 'real' things happened. But how could there be such a world? What
knowledge have we of anything, save through our own minds (76, p. 126)?

Jlist #ioro MOBH TIPUTaMaHHO BUKOPHUCTAHHS PUTOPUYHUX 3allUTaHb —
CTHJIICTUYHOTO TPUHAOMY, SIKAW JTOTIOMAarae mepefaTu ApaMaTu3M PO3IyMiB, OCKIUTbKA
Takuii BUTYK He moTpeldye BIiAMOBIAl, amke BoHa abo oueBuaHA, abo
HepocsbkHa [53, ¢. 653]. Lleit npuiioM BaXJIMBUN €1EMEHT HapaTUBY BiJ OOMEKEHOT
TPETbOi 0COOM, 110 MOBHOIO MIPOI0 TMEpeAae HEBU3HAUEHICTh, XUTKE CTAHOBUIIE
TOJIOBHOT'O T€pOsl, IKUM HE MOXKE OyTH MEBHUM Hi B YOMY.

[HIIUM ~ CTWJIICTMYHUM TpPHUHAOMOM, SKHH MOXHA 3yCTPITU Yy KHH31
JIx. OpBemia, € anagopa — PUTOPUYHHUIN MPUNHOM, SKHIl 3 JIOMOMOTOI0 MOBTOPEHHS
JIEKCEM Ha MOYaTKy BUCIIOBIIIOBAHb IMIIKPECIIOE IXHIM TOTOXHIN XapakTep [53, c. 46]:

(17) We believe that there is some kind of conspiracy, some kind of secret
organization working against the Party, and that you are involved in it. We want to
join it and work for it. We are enemies of the Party. We disbelieve in the principles of
Ingsoc. We are thought-criminals (76, p. 82).

3i3HaHHA BiHCTOHA y CKO€HHI 3J10YMHY NPOTH JIEpKaBU — 1I€ HalHaAIpy»XeHia
TOYKa pOMaHy, a TOMy MOTpeOye 0coOIMBOi BaromMocTi, sIKOi ¥ Hajgae WOro cioBaM
€IMHOIIOYAaTOK.

Omnak  CTWIICTUYHUM  TIpuUiOM, SIKMH CTaB  BI3UTIBKOIO aBTOpa €
napanokc [57,c. 454]. Lle#t 3aci® Bupa3HOCTi 0a3yeThbCs Ha HEJOTIYHOCTI Ta

CYNEPEUIUBOCTI BUPAKEHOT TYMKH, SIKa 3Tr0JIOM CTa€ HAUTOYHIIITUM MPOSIBOM 1CTUHH:
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(18) War is Peace, Freedom is Slavery, Ignorance is Strength (76, p. 3).

Ie#t mapanokc pomany Nineteen Eighty-Four cra kpumaroro ¢pasoro, sixka i
JOHHWHI IUTYETHCS B KYIBTYPHOMY JUCKYpCl SIK HAWBHUIIUN TIPOSB XMKAIBKOI
IPUPOJIN JIEPKaBHU, SIK PEIPECUBHOTO YTBOPEHHS IuBLi3auii [54, ¢. 513].

[CTUHHICTH TaKWX BUCJIOBIIIOBaHb HECE B COOI1 BIATIHOK 1pOHIT — CTHIIICTUYHOTO
OpuiioMy, SIKUH JEMOHCTPYE CYNEPEWwIMBICTh, IO BUHUKAE MK PEANbHICTIO Ta 1i
omnrcoM [56, c. 664].

(19) Everything faded into mist. The past was erased, the erasure was
forgotten, the lie became truth. Just once in his life he had possessed — after the
event: that was what counted — concrete, unmistakable evidence of an act of
falsification (, p. 90).

PozuapyBanus BiHcToHa, OB'sI3aHE 31 CMEPTIO MOTO HAIl HA Kpallle, sKa BBEIa
Horo B oOMaHy: CyO0'€KTHBHE CHPUHHATTS TMIIKOPHIOCS O0O0'€KTUBHIN peaJbHOCTI.
HaiBHa Bipa Tepost Ta uuWTaya B TapHUN KiHEIb TPU3BOIATH 10 pPO3YapyBaHHS,
00110901 TOpa3ku y OOpoThOI 3 CHCTEMOIO, SKa JTOBOAHWTH IIWCHICTH CBOIX JOTM:
npasja — 1e OpexHsi.

Opnak kpiMm iponii [[x. OpBemn 3BepTaBcs 1 1O IHIIMX NPUHOMIB TyMODPY.
Carupa Ha nificCHMM CcTaH pedyel yke BiJ3Hadyayacs SIK XapaKTepHUN MpUHOM s
TBOPIB AHPY AHTUYTOIIS, SIKI TaKUM YUHOM HE MNPAMO KPUTHUKYIO YTOMIYHUN
COIIIyM: BHUSBIISIOTh MOTO HEOJIKH, HEJIOTTYHOCTI, CTaBIATh IiJ CYMHIB JIOTMaTH Ha
OCHOBI SIKUX BOHU ICHYIOTH [55]. Tak mapamokcaibHO, IO KOXaHa TOJIOBHOTO Ieposi
Jlxynis € uieHkMHEer0 MOoNoAIKHOT aHTUCEKCyallbHOI JIirM, W0 Mepeadadae
JTOTPUMaHHS Membary Ta CTaBUTh Ha METI MIAKOPUTH CTATEBUU IMOTSAT, KU BU3HAE
nepexxuTkoM MuHysnoro. OpHak 30BHI Oe3noranHa Oiorpadist Jkymii 3amisMoBaHa
Oe3JagHUM CTaTEeBHM JKHTTSIM 3 IHIIMMHU WieHaMu mapTii, a BiHcToH € mis Hel
YEeproBUM KOXaHIIEM, [IepEe/l HUM BOHA B1IKPUBAE CBOI MapajOKCaIbHI TYMKH:

(20) When you make love you're using up energy, and afterwards you feel
happy and don't give a damn for anything. They can't bear you to feel like that. They

want you to be bursting with energy all the time. All this marching up and down and
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cheering and waving flags is simply sex gone sour. If you're happy inside yourself,

why should you get excited about Big Brother and the Three-Year Plans and the Two
Minutes Hate and all the rest of their bloody rot (76, p. 58)?

Boanoyac 6aunMo TyT BUKOPHUCTAHHS aBTOPOM 1 PUTOPUYHOTO MUTAHHS, SK
YaCTUHU CAaTUPUYHOTO TMOJIOTHA.

[IpoTe rymop mpHCYTHIA B TOCTPOCOIIATLHUX BUCIIOBIIOBAHHIX HE JIUIIIE IS
TOTO, MO0 IMJICOJIOMUTH TIpKI JIKH, a ¥ JId TOro, mo® 3MIHUTH HUMH YHTadva:
BUKJIMKAaTH B HHOTO CIPABEIJIMBUIN THIB, Oa)KaHHS 3MIHHUTH, SIKIIO HE BECh CBIT, TO
IpUHANMHI 3arpo3JIMB1 TEHACHIIII:

(21) Shall I tell you why we have brought you here? To cure you! To make you
sane! Will you understand, Winston, that no one whom we bring to this place ever
leaves our hands uncured (, p. 124).

CmimHoOI0 MOXXKHa BBaxkaTu 10 peruniky O’bpaena, sikuii HapemTi CXOIUB
Bincrona Tosi, konu TOM cTaB mouyBaTH ceOe Kpaille HikK 3a BCE CBOE JKUTTA 1 TEHEP
MPOIOHYE HOMY BWJIIKYBaTHCS: MOBEPHYTHCS 1O COIIaIbHO MPUHHSATHOTO CTaHY,
BIIPIKTHCS BiJ cBoro miacts. | BiH 3pikcs HOTro, BIAJABCA B PYKH TOTO, YOTO TakK
0osiBcst — Benukoro bpara, [aprii:

(22) The ideal set up by the Party was something huge, terrible, and glittering
— a world of steel and concrete, of monstrous machines and terrifying weapons — a
nation of warriors and fanatics, marching forward in perfect unity, all thinking the
same thoughts and shouting the same slogans, perpetually working, fighting,
triumphing — three hundred million people all with the same face (, p. 35).

3a J0MoMOror rifnepOoau aBTOp HABMHUCHE NEpeOUIbITyeE MOHCTPYO3HY
npuponay I[laprii, coriymy, sskuii BoHa J0BKOJIa cebe popMye, 1100 BUKIUKATH CTPAX y
gutava. ['imepOona — 1me CTHIIICTUYHHUN TPHHAOM, SKUH BUKPUBIISIE MIHMCHICTD, 3a]1s1
MOCWJICHHSI €MOIIHOI CKJIaJ0BOi CIPUWUHATTSA; BOHA YacCTO 3aCTOCOBYETHCS IS
CTBOPEHHsI ryMOpucTUYHOTO edekty [53, c. 309].

OTtxe, HapaTHB BiJi OOMEXEHOI TPEThOi 0COOM Mae 3HAYHMI BIUIMB Ha BUOID

ABTOPOM CTHJIICTUYHMX MPUUOMIB, A€ MPOCTIP JIJIsl €KCIEPUMEHTIB 3 PI3HOMAHITTAM
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iXHiX KOMOiHaI1i, OCOOIMBO B TUX YaCTUHAX KHUTHU, Jie (DOKYC HapaTopa CIpSIMOBAHO

HAa JyMkd Ta mnouyytts Bincrona Cwita. CTWICTHYHHUNA — 1HCTpYMEHTapii
npeactasiaenuin  [x. OpBemiom y pomani-antuyTtomii Nineteen Eighty-Four
MOBHICTIO BIJNOBIZa€ KaHOHAM JKaHpPY, a caMme: IMIKpecoe Oe3HamIiHICTh
MOJIOKEHHS TOJIOBHOTO T€pOsi, CTBOPIOE THITIOWY aTMocdepy, BUKOPHUCTOBYE IPOHIIO
3a111 BUCMIIOBaHHS NIMCHOTO CTaHy pedyeil B YTONIYHIN JAepxaBi, BUKOPUCTOBYE
caTupy Ta Tapajokc, MO0 PO3KPUTHUKYBATH MOJITHYHO-CKOHOMIYHHM Oe3naid, 10
SIKOTO MOXKE€ TIPU3BECTH MOJAJIbIIIE CIIAYBaHHS MOMYISIPHUM y CYyCHUIbCTBI CEPEIMHU

XX CTOMITTA TEHACHIIISAM.
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PO3/ILI 3

TPYJHOIII NEPEKJIAJIY POMAHY-AHTUYTOIII HA
HPUKJIAAI TBOPUYOCTI 1 KOPIKA OPBEJIJIA

Y MUHYIOMY pO3/IiJIi MM TO3HAHOMUJINCS 3 HAA3BUYAHUM 0araTrcTBOM 3aco0iB
XyI0KHBOI BUPA3HOCTI, O BUKOPUCTAHHS SIKHX MOYKE BIATHCS MUCBMEHHUK, 3a7Is
CTBOpPEHHS aBTEHTUYHOI aTMocdepu, nepeaadl CTaHy Ta po3ayMmiB mepcoHaxka. Taka
BUOAIMBICTh CTA€ 3HAYHOIO MEPEIIKOAO0 JJIsl MPOIIECY NEPEHECEHHS TBOPY 3 MOBHU
OpUriHAJly Ha MOBY Iepekiiaay. TpydaHolni IbOro Tmpoiecy NOTpeOyrTh Bij
nepexsiaaada 0coOIMBOT MUIBHOCTI Ta yBArd JI0 JAeTaliel, ajpke BIH MyCUTD MepeaaTu
He Juie o0pas, a i BIIUYTTS, SIK1 BiH BUKIIUKAE.

VY 1poMy po3aiial MU AETAIBHO PO3MISIHEMO T1 BUKIMKH, 3 SKUMH 31TKHYJIUCS
nepekiaaadyl mija 4yac pobotu 3 pomaHoM-aHTuyTomiero Jk. Opsemna Nineteen
Eighty-Four. 1le 3aBnanHs nepeadadyae BUKOHAHHS HACTYIIHOI YMOBHU — BUJIUICHHS Ta
aHaII3 ICHYIOUMX IMiIXOMIB JI0 MEepeKIIaay XyJd0XKHiX TBOPIB, YoMy i Oyjie MprCBsUYeHA
nepiia yactuHa po3aury. Lleil eram 3aciyroBye yBaru, ajke 00 MOPIBHATH YU
OLIIHUTH SIKICTh BHKOHAHHA MEpEKIady, BapTO PO3YMITH IHCTPYMEHTH Ta CTparerii,
K1 OyJI0 BAKOPUCTAHO MEepeKIaladyaMu y poOOTi 3 TEKCTOM.

Ha ocHoBI orpumanoi knacudikamii y Jpyrid YacTUHI po3auty Oyae
IpOaHaNi30BaHO Pe3ylbTaTH Mpali MNepekaafadiB, 0 JOKIAId PYKy A0 BHIAHb
0o0paHOro poMaHy-aHTHYTOMI1 YKpaiHCbKOI0 MOBOMO. Lle mepenbauae He JuIIe OIIHKY
MUJIO3BYYHOCTI Ta BIAMOBIJHOCTI OTPUMAHOTO TEKCTY HOpMaM JiTepaTypHOi MOBH, a
11 BUBEJCHHS Ha OCHOBI OTPUMAaHHMX DPE3YyIbTATIB YHIBEPCAIBHOTO MEPEKIAAAIBKOTO
M1IX0AY M1l POOOTH 3 XYIOKHIMUA TBOPAMH CXOXKOT KOHCTHTYIIII.

[{iHHICTh IFOTO PO3ALLY MOJSATA€ HE B JIMILE CyXid Teopii, a, B EpILy 4epry, B
MOKJIMBOCTI TPHUKJIAJTHOTO BUKOPHCTaHHS OTPUMAHOTO Ta y3araJbHEHOrO JIOCBIIY
OaraTboX MepeKIaaaviB, MO0 JOKJIAIU 3yCHJIb, MEpeNalodd CBOE OaueHHS BIPHOTO

HiAXOAY A0 NEPEeKIIaay OHOTO i TOTO K POMaHy.
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3.1 Crparerii nepexJjiaay Xy10:;kHboil JiTeparypu

PoGota mepekianada TpaauIliiiHO BBAXKAETHCA JOCTATHHO TBOPYHM IPOIECOM,
OJTHAK TI€ YIIEePEHKEHHS ITHOPYE HASBHICTh CTPYKTYPOBAaHUX MPOIIEAYD, AKUM CIiIy€E
npeactaBHuK Tpodecii. [llompaBaa CHiBBITHOIIEHHS TBOPYOCTI TEpeKiagada
BU3HAYAETHCS THM, MPUXIIBHUKOM SKOI MepeKagaIbkoro miaxomy BiH €. Tox ams
PO3YMIHHS CTYTIEHIO BTPYYaHHS Ta XyJ0XKHbOI OOpOOKM TEKCTYy MPHU TMEPEXofll Bif
MOBH OpHUTIHAIy J0 MEpeKIaay HEOoOX1THO PO3YMITH, IO Mepeadadae TOW Y 1HIIHMA
miaxina [44].

A. llIBeiiniep BU3HAYKMB MEPEKIAAANBKY CTPATETIO K Mporpama Mpoienyp, 10
SAKUX 3BEPTAETHCS NEpeKiIanay, ajJropuTM HOro Al BiJi O3HAHOMJIEHHS 3 TEKCTOM
OpUTiHAy 1O TOTOBOTO MPOAYKTY — TEKCTYy MOBOIO mepekiaaada [36, c. 76].
[Tepenbauaerbcs, MO 4YiTKAa TMOCTITOBHICTh IIUX OMEpaliii CIPOCTUTH POOOTY
nepekiazgaya, HaJacTh BIIEBHEHOCTI Ta CTPYKTYpOBAHOCTI MPOIECY NepeKiamy.
OpHak KOXKeH TepeKiaiad CaMOTY)KKHM BH3HA4Ya€ CHCTEMY, SKa IMPAIO€ ISl HbOTO
HalKpalie, 0 3yMOBJICHO PI3HOPIIHICTIO 3a/1a4, SIKI Mepes] HUM CTOATh. XYHAOXKHS
JiTeparypa € HadbaraTimuM —TOoJeM IS CIIOCTEPEKEHHSM 33  BTUICHHSAM
HAWPIZHOMAHITHIIINX MepeKIaJalbKuX CTparerid, ajke MpaIodd 3 HEko
nepeKsIaaay cTae MOCTOM He JIMIIE MK MOBaMH, a i MIXK KyJbTypamu [42].

Y XX cTomTTi BYCHI aKTUBHO 3aiiMalOThCS BUBEICHHAM 17€aJIbHOTO IiIX0Iy
710 3/1MCHEHHS MepeKiaay, HaMaralouuch MaKCUMaJbHO CHPOCTUTH II€il Mpoliec, 110
JI03BOJINIIO O MIPUBEPTATH 10 i€ pOOOTH HE JIMIIIE JIIOJCHKUHI, a i TEXHIYHUMN pecypc.

[Ipore Ha mouarky XX ctomitts Oyl0 paHO TOBOPUTH MPO 1€, a TOMY MOJoja
HayKa MEpeKIaJ03HABCTBO ToJayiacs 3 HAJaHHS BH3HAYCHHS BIIACHUM MeEXKaM Ta
THCTPYMEHTAaM.

[TepmonpoxiaisaMu cuctemMaru3aiiii el rany3i 3HaHHs BBaxkatoThb [1. Kycmayms
ta I. XeHira, a aBTOpCcTBO Mepiioi NoBHOI kiacudikaiii HanexuTs B. KomicapoBy
[26], poOOTHM SKOTO CTOCYBajWCSl CTaHAAPTH3allli MPUHIMUIIB, SKUMH OYyIyTh

MOCIIYTOBYBaTHCs Iepekiiagadl B cBoid poboti. Ha Biaminy Big Hboro I1. Heromapk
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[35] 3ocepenuB CBOIO yBary IIIJIKOBUTO Ha NWTaHHI Kiacudikaiii, 3a #oro

CIOCTEPEKEHHAMH MOKHA TOBOPUTH TIPO IIJTUX BICIM MEPEKIaAalbKUX CTpaTeriil:

° aJanTUBHUN TIepeKiall — XapaKTepU3yeThCsl HAJIaHHSAM IepeBaru
nepeadi eMOLIMHOTro 3a0apBiIeHHs] MOBH, Y IIKOAY (hopmi;

° OyKBaJIbHHI TIepeKyIaj — 3a3BUYA PO3IIAIAETHCS K MOYATKOBA CTaIis
poOOTH Hax  MEepeKIaloM, XapaKTepU3YeThCsS TpyOicTiO (hopmu, HEOOXiTHOCTIO
BHECEHHS IIPABOK;

° BUTbHUU MEpeKIIaJ] — XapaKTePU3y€eThCsl HEXTYBAHHAM (HOPMOIO, CTUIIEM
Ta 3MICTOM 3aJ1J1s1 TIepeaayl TOJI0BHOI 171ei MOB1IOMJICHHS,

° JTOCIBHUI mepekiaj — Nnepeaae 3arajibHUN 3MICT BUCJIOBIIIOBaHHS, 0€3
0COOJIMBOT BUTOHYEHOCTI;

° ITIOMaTUYHUN TIEpeKIa] — XapaKTepU3yeThCs IMOBHOIO aJIallTalli€lo
TEKCTY IIiJl TOTPeOu unTava;

° KOMYHIKaTHUBHHH TIEpEKyIa] — BUKOPUCTOBYETHCS B YCHOMY IEepeKIIai Ta
XapaKTEePU3yEThCS 3a0€3MEUCHHIM MTOPO3YMIHHS MK CTOPOHAMU J1aJI0Ty;

° CEMaHTUYHUH TIEpeKyIaa — nepeadadae mnepeaady ooOpas3iB Ta KOHTEKCTY,
110 MOTPiOeH JJI IXHBOTO CIIPUMHSITTS;

° TOYHUN TMEpeKsia]] — MIMPOKO 3aCTOCOBYETHCS B HAYKOBO-TEXHIYHIN
JiTeparypi, ajpke He nepeadadae Xya0KHbOi 00pOOKH, a JIUIIIE CyXO0i nepeaayl MOHATh
Ta OIMCAHUX MPOIICCIB.

ITepeBara miei knacudikaiii 6e3yMOBHO ToJiirae B 00'€éMi MpoaHai30BaHO1
iH(popmarii, onHak cydacHa kiacudikauiga T. [lactpuk [3] € OUTbLI BIOPSAKOBAHOIO
Ta JI03BOJISIE KOMIUIEKCHO PO3MISHYTH CHIBBIIHOIIEHHS TBOPYOTO BHECKY
nepekiiazlada B BUKOHAHY HUM poOoty. Crnuparoduch Ha Iied JT0poOOK, MOXKHA
BUJIIJTUTH TPU TOJOBHUX TUIU MTEPEKIAAAIBKAX CTPATETIiH:

° KOHaTaTuBHI cTparerii. CnpsMoBaHa Ha PEIMITIEHTA, a TOMY Tepeadadae
30CEPEIPKCHHS] BCIX 3yCWJIb Ha SKOMOTA TOYHIIIN Tiepedadl IMOBIJIOMJIEHHS, HOTO
CEHCY, eMOIIIMHOTO 3a0apBJICHHS, KOHTEKCTYaIbHOI MEPEIyMOBH, 311 30€peKEHHS

3ayMaHOI0 aBTOPOM BIUIUBY;
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° OCOOHMCTICHI ~ cTparerii.  XapakTepu3ylOTbCS  3HAYHUM  BIUIMBOM

0COOMCTOr0 CHPUMHATTA TEKCTYy OpWriHANYy IMepeKiagadyeM, Horo po3yMiHHS Ta
PO3IyMiB;

° KOTHITUBHO-JTIHIBICTUYHI CTparerii. Ix MoXHa oXapaKTepusyBaTH SK Ti,
IO CIOUPAIOTHCSA HAa 3HAHHS NEpeKiajadeM 3aKOHOMIPHOCTEH mepeadl BepOaibHUX
Ta EKCIIPECUBHUX EJICMEHTIB.

OpnHak HaBelleHE PpO3TadyKEHHS THINIB IMEPEKJIaJallbKUX CTparerii Mae sk
nepeBaru, Tak 1 HeAojiku. be3ymMoBHOIO mepeBaroro 1€l kinacugikamii € il
aKIIEHTyaIlil Ha OCOOWCTOCTI MepeKiiajadya Ta PEIUIEHTa, M0 JIO3BOJSE JIETKO
BIIPI3HUTH OAWH THII Bij iHIIOTO [22]. JIo HEOMIKIB e MOXHA BITHECTH HAJAMIPHY
CXEMaTUYHICTh Ta Opak 1H(popMalli, 0 YacTKOBO BHPIIIYEThCS BUIAUICHHIM
cyOcTparerii:

° TpaH3UTHUBHA cyOcTparerid. [lepenae aBTOpcbKUid TEKCT 31 30€pEKEHHIM
yCIX CTUJIICTUYHUX IPUHOMIB;

° agantuBHa cyoctpareris. [lepenOavyae HEBLIALIIO KyJIbTypHOTO Oap'epy,
SIKUW MOYKE 3aBaJINTH BIPHO CIIPUUHSATH TEKCT [64, . 65].

[IpoTokon 3mailicHeHHS TIepeKJIaly MPHUAUISLE eTany Mmiadopy MiAXOASII01
nepekiiaanbkoi crparerii ocoonuBy yBary [49]. OpHak 1bOMy TNEpeAylOTh MEBHI
i gii. Skmo moBa e mpo MUCBMOBHM TEPEKiIaa, TO MPOIEC MOYNHAETHCS 3
OTPUMAaHHSIM MEePEKIIaaa4eM TEKCTY MOBOIO OpHTIHATY:

o o3HailoMJieHHsI 3 opuriHaioMm. [lepmmii etan nependavyae HAKOMMMUYCHHS
nepexyIaaadeM yciei TOCTymHOI iHpopMaIlii mpo TEKCT: HOTO aBTOpP, PIK HAITMCAHHS,
I[IJTOBA ayAUTOPIS TOIIIO;

° anaiiz. Ha npyromy erarmi He0OXiIHO BU3HAYUTH 0a30B1 XapaKTEPUCTUKU
TEKCTY: METa, 3aBIaHHs, HOBU3HA, aKTyaJIbHICTb.

° JTHrBICTUYHUI po3rmisan. lled eran cdokycoBaHui Ha NpPOBEIAECHHI
NUIHHOTO aHANI3y CTUJIICTUYHUX OCOONHMBOCTEM TEKCTy, WOro JIEKCUYHHX Ta
rpaMaTUYHUX, CHUHTAKCUYHUX OcoOnuBocTed. Bix  oTpuMaHux  BHCHOBKIB

0e3MocepeIHbO 3aJICXKUTh TUIT TIEPEKIIAIAlbKOI CTpaTerii, SKuid Oyjie 3aCTOCOBAHO;
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° KOMYHIKaTUBHMHM erTarn. HariieHuid Ha KOPEKIil MOMEePeIHbOTOo

pILIEHHS, CKJIAJAEThCS 3 €TallB BU3HAYEHHS T'OJIOBHOI 1/1€1 TEKCTy, MOro >KaHpPOBOi
CIPSIMOBAHOCTI;

° nporHo3yBanHs. Ha oMy etami mepekiagad GopMye UiTKE YSIBICHHS
Opo KIHIEBY IJIb CBOEI poOOTH, po30MBae 3ajadyy Ha NIANYHKTH, IUJIAHY€E 4ac
BUKOHAHHS IIUX 3aBJIaHb;

° nepeknan. Ertan Oe3nocepenanboi poOOTH, N Mepekafad 3acTOCOBYE
NonepeHL0 O0paHy CTPATEerito, 3371 JOCATHEHHS 3allJIJaHOBAHOT LILIL;

° KoHTposib. OcTaHHIN eTan mnepeadavyae penaryBaHHS Ta OI[IHIOBAHHS
pe3yabTary poOOoTH nepekiagaya.

3 ommaay Ha BUINE3a3HaYeHy 1HGOpMAIi y Mexax Iii€i pobotu Oynae
PO3IVISTHYTO JIBa MEPEKIIaid YKPaiHChKOI MOBOIO:

° Jx. Opsenn Nineteen FEighty-Four — «1984» 2013 poxky BuaaHHS,
nepekianad Biramit Jlaamep [67];

° Jx. Opsenn Nineteen FEighty-Four — «1984» 2015 poxky BuaaHHA,
nepexianay Bikrop [lloskyH [69].

[cTopis mepeknany poMaHy YKpaiHCHKOIO MOBOO mouaiacs B 1988 poui came
tomi O. Tepex [68] 3pobuB meprnry cnpoOy MepeKiiacTh KHUTY, SiKa BXKE cTajia
OpeAMETOM KyJbTy Uil JiOepajabHO HaJallTOBaHUX OOPIIB 3 TOTaTITaApU3MOM.
3BUYAIHO, Y paAsHChKIM YKpaiHi He MOINIM HAJApyKyBaTH Oe€3 KyIIOp pPOMaH, SIKAN
JNECATUIITTAMU OyB B3IpIIeM aHTH-COIIAICTUYHOI MTPOIaraHau, OHAK JEesKI YPUBKHU
Bce % Oys10 onmyOIiKOBaHO.

[lepmnii moBHU# mepeknan Oylno 3AIHCHEHO 3HAYHO MI3HIIIE, YK€ B POKHU
He3anexHocTi, y 2013 pormi. ABropoMm 1soro nepekmamxy € B. Jlaamep. Ilpote
odiuiiHo mepmuM nepekinanom pomany Jx. Opsemna BBaxkawoTh B. IlloBkyHa,
BukoHaHMH y 2015 pormi. Lle mosicHIOeThCS THM, 110 BapiaHT nepekiany B. Jlanmepa

He oTpumMaB BianoBigHoro ISBN komy.



44
JUiss monepeaHbOoro 3HAaMOMCTBA 3 XapaKTepOM aHaJi30BaHUX MEPEKIIAlIB

JIOCTAaTHbO PO3TISIHYTH KiJIbKa MPHUKJIAIB POOOTH MEpeKaaadiB, iXHbOTO MIIX0MY 10
NEPETBOPEHHS OJIHIET 1 TOT K YACTUHU POMaHY:

(23) They were both breathing fast. But the smile had reappeared round the
corners of her mouth. She stood looking at him for an instant, then felt at the zipper
of her overalls. And, yes! It was almost as in his dream. Almost as swiftly as he had
imagined it, she had torn her clothes off, and when she flung them aside it was with
that same magnificent gesture by which a whole civilization seemed to be annihilated
(76, p. 56).

Y upomy ypuBky Jxymiss Ta BiHCTOH HapemTi MOXYyTh peasizyBaTH CBOi
3a00poHeH1 epoTuuHi ¢anrtaszii. lleil BUMHOK € MNPOSBOM IXHBOI OMPISHOT
BHYTPIIIHKOI CBOOOJM, 1 Xall BOHM IIHOTO TOKH HE YCBIJOMIIIOIOTH, Q€ IXHS
CeKcyajqbHa OOpOoThOa TaKOXK € OOpOTHOOI MOJMITUYHOI. TOX PO3MISHEMO SIK
BUPIIIUB MEPEIaTU LIe KII0YOoBUM MOMEHT poMmaHy B. Jlanmep:

(24) Bonu oboe xexanu, ane ycmiwka 3HO8Y 3 ’A8UNAcCs Y Kymoukax ii gycm.
AKyco Mumos 60Ha CMoSANA OUBTAYUCL HA HbO20, NOMIM pO3CMIOHYNa OIUCKABKY HA
ceoemy cneyoossi. I, max! ii mino Oyno mauidice MOYHICIHBKO MAKUM dHce 5K [ Y 1020
cHax. Maitioice max camo weuoxo 5K 8iH ye Y6716 cooi, 60HA 3ip8ana 3 cebe C8itl 0052
[ Konu B0oHa BI0JHCOYPHYNA 1020 2emb MO came MUM BeIUYHUM JHCECOM SKUM
30A8a10Cs 60HA 3HUWUNA YINICIHbKY yusinizayito (67, c. 64).

VY upoMy ypUBKY BUIHO, IO Mepekiafay 30epirae MyHKTyallil0 aBTopa, ska
BUIIISIA€ JICIIO HEIOPEYHO 3 OMISAAy Ha CHHTAKCHYHI OCOOJMBOCTI YKpaiHCHKOI
MOBH [41]. Omnak Ouibllle yBaru MpHUBEPTAE JIEKCUYHI OCOOTUBOCTI MEPEKIIamy,
BOUYEBHU/b OYJIO 3aCTOCOBAHO MEPEKIAIAIBKY TpaHCPOpPMAIIil0 KOHKPETH3AIIiI0, KOJIH
nepekiazgay 3ByKye MEXKl MOHSITTSA, BAKOPUCTOBYE BYy3bKOCIEI1a/li30BaHUN CUHOHIM:
breathing fast B. Jlanmep nepekiaB sk xexkaiu, 0 CEMaHTUYHO BOUBA€E MPUCTPACTh
CIICHH, /K€ 1I€ CJIOBO B YKpaiHCHhKIM Mae Jenio HeraTuBHY KoHoTtaiito [51, c. 156].
Hacrtynna tpancdopmariisi xapakTepu3y€eTbesi OMMCOBOIO MPUPOJIOI0 TIEpeiadl TEKCTY,

3a71s1 MPOCTIIIONO PO3YMIHHS uYMTadeM mpouyuTaHoro. Ha npomy erami anamizy
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BUHHUKAE TEOpId, 110 MEePEKIIaad 3acCTOCyBaB JJIsl pOOOTH 3 POMAaHOM IEpPEKIIaJalbKy

CTparerito 0COOMCTICHOTO THUITY, aJKe Ha CTajlii OMKUCOBOTO MEPEKIaay BiH BTPATUB
PO3YMIHHS JIOT1KHA aBTOPCHKOT'O TEKCTY:

(25) And, yes! It was almost as in his dream (76, p. 56).

(26) I, mak! ii mino Oyno maudice MOYHICIHBKO MAKUM dce AK i ) 1020
cHax (67, c. 64).

Tyt Gaunmo, mo ¢anTazis B3sia Topy Haa npodecioHami3MoM 1 TepeKiIaaad
MOYaB BHUpAXaTH BIIACHI YSBJICHHS NPO TEKCT, pajllie HLK CIiJAyBaTH CJIOBY
aBTopa [37]. Orox Ttenep posmisHemo miaxia B. IlloBkyHa 10 BUKOHAHHS ILHOTO
3aB/IaHHS:

(27) Oboe mpoxu 3acananucs, are 6 Kymukax il poma 3HO8Y 3 A6UnNAcs
yemiwka. Bona cmosina, AKyco mums Ou8Iauucy Ha Hb020, a MOOL HAMAYALA 3MIUKY
8020 KoMOiHe30HA. Yce 8iobyeanocs, axk y oo chHi. Matidce max camo weuoxo, siK
8iH co0i yA871A8, 80Ha 3ipsana i3 cebe 00512, I KoM 8i0KUOANA 1o2o YOiK, mo 3poouna
ye  maxkum — GeIUYHUM  JHCeCmoM,  AKUU,  30a6anocs,  pyuHyeas  yiuy
yusinizayiro (69, c. 98).

VY 1bOMy TEKCTI 3HaYHO MEHINE JIEKCUYHUX HEJOPEYHOCTEH, TepeKianaqdy
BIAEThCS 30€perTd TUHAMIKY Ta €pOTU3M CIIEHH, HE3BaKaloud Ha HABMHUCHY
HEeHTpai3amito 3aco01B BUPA3HOCTI:

(28) And, yes! It was almost as in his dream (76, p. 56).

(29) Vce siobysanocs, sax y ioeo cui (69, c. 98).

Brpara BHryky poOUTh TEKCT MEpEeKaly MEHII EMOLIMHMM, IO 3arajioM
MO>KHA Ha3BaTH HETATUBHOIO TEHJCHINIEIO, aJKE 1€ HANIPsIMY BIUIMBA€E HA CIIPUNHATTS
roJoCy Haparopa, CTWIK TUCbMeHHUKa [6]. Ha OCHOBI BChOTO BHIIE3a3HAYEHOTO
MOXXEMO TPUIYCTHTH, IO TepeKiazad CIaiayBaB TMepeKIafanbkid cTparerii
KOTHITUBHO-JIIHT'BICTUYHOTO THITY.

OTtxe, nepekiaja e TBOPUUN NpoLec, IKUA TiUIsIrae 4iTkid CTpyKTypHu3auii Ta
kinacu@ikaii, 1o Copourye poOoTy Mg Tepekianada, 3aJa€ HampsIMOK Horo

nmismbHOCTl.  Krnacudikarii  nepexknaganbKux MIIXOMIB 10 poOOTH 3 TEKCTOM
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BIJIICPAIOTh 3HAYHY pOJIb B PO3YMIHHI XOAY PO3AYyMIB MEpeKiIagada, a TaKOXK €

HIATPYHTSIM JUTS TIPOBEACHHS OLIIHIOBAHHS PE3yJIbTaTiB Horo mpariil. BogHnodac y i
YaCTHHI PO3JITy MM TMOIMEPEIHbO O3HAMOMMIIMCS 3 HaIpalfoBaHHAMH OOpaHMX
nepexiamaadiB pomany Jx. OpBemna Nineteen Eighty-Four, mo nano 3Mory 3po0OuTH

HOHGpGIIHi IMPpUITYIICHHA Bi,ZIHOCHO 3aCTOCOBAHUX HUMMU IICPCKIIAAAIBbKHUX CTp&TGI’iﬁ.

3.2 IlopiBHSIHHS MiAX0AiIB 10 nepekJaany pomany Nineteen Eighty-Four

[Tepexnagay poMaHy-aHTHUYTOIIi HEMUHYYE CTUKAETHCS 3 PAJIOM TPYIHOIIIB SIK
JEKCUYHMUX, Tak 1 crtwiictuuHux [8]. Lle 3yMOBIIEHO 3alliKaBJEHICTIO aBTOpa y
CTBOPEHHI YHIKaJIbHOI KQPTUHU 11€aTbHOr0 MalOyTHHOTO, BOHU €KCIIEPEMEHTYIOTh 31
CIIOBOTBOPOM  Ta  rpamartukor. Tomy  mepekianady TMOBHUHEH  IOCTIMHO
BJIOCKOHAIIOBAaTH CBOIO CTPATETil0, MIAX1J JO BHUPILMIEHHS TaKUX 3aBJaHb, aj[kKe
WMOBIpHI TOMHUJIKA MOXYTh HECHPABEJIMBO 3IMCYBaTH Yy UYWTa4a BPAXKECHHS TIPO
aBTOpa, 0a HaBITh IIPO MOBY.

3ansi OCTaTOYHOTO BCTAHOBJICHHS THITY MEPEKIIAMAIbKIX CTPATETid, M0 SIKUX
Baammmcst B. Jlanmepa Ta B. IlloBkyHa, mpOAOBKMMO pO3IIs MPUKIAIIB IXHBOI
poooTH.

(30) For how could you establish even the most obvious fact when there existed
no record outside your own memory? He tried to remember in what year he had first
heard mention of Big Brother. He thought it must have been at some time in the
sixties, but it was impossible to be certain. In the Party histories, of course, Big
Brother figured as the leader and guardian of the Revolution since its very earliest
days (76, p. 15).

Ie#t ypuBok — ciipoba BiHcToHa mpuragatv sk #oro kpaiHa cTaja TaKor: SK
OyJI0 BCTAQHOBJIEHO JIMCHUM MOJITUYHUN PEXUM, 3BIIKH B3suIHCs ii cuMBoiu. OnHak
H0T0 YeKae TipKe po3dapyBaHHs Ta 30€HTEKEHHS, a/Ke BIH YCBIJIOMITIOE, III0 HE MOXKE

MpUTaaaTu CBIT 0 npuxoay Ilaprii.



47
B. Jlammep y cBoeMy Tmiepekiaal 3alpoNOHYBaB HACTYNHUN BapiaHT

IHTepHIpeTaIii:

(31) Axum yunom mu mie 6u 3 ’scysamu HABIMb HAUOUEBUOHIUUL (PAKM KOJU He
[CHY8ANI0 J#COOHUX 3ANUCi8 NpPO yYe 3a Medcamu meEo€l 61acHoi nam’smi? Bin
Hamaezascs npueaoamu y sSiKomy came poyi 6iH ynepuie nouye 32eaoku npo Cmapuioeo
bpama. Bin esascaé wo ye nogunno Oyno cmamucsa 0ecb y Wicmoecamux, die
HeMONCAUBO OVI0 Oymu yinkom neeuum y yvomy. Y icmopii Ilapmii, 36icno, Cmapuiuii
bpam gieypysas sk eosxcob ma eapmisnux Pesonroyii 3 natioasuiwux uacis (67, c.
36).

[ToBepxHeBe 3iCTaBICHHS TEKCTy OpHUTIHAIY 3 TMEpPEKIaJoM Ja€ 3MOTy
no0auuTH PIUIYYICTh MEpeKiajadya BIJHOCHO 30epekeHHs (OpMH Ta IMyHKTyarllii.
Takmii mAXig Mae psa  HEOOMIKIB, cepel SKHX: HEBIANOBIIHICTh IIpaBUIaAM
NYHKTyallli YKpaiHChbKOi MOBH, BUKOPHUCTAHHS HETUIIOBUX JUIsl HEi TpaMaTUYHHX
CTPYKTYp, XHWOHE BHMKOPUCTaHHS Nepekiafanbkux TtpaHcpopmauiid [15]. Onnak
OCTaHHIX y OOpaHOMY YpHUBKY IMpaKTUYHO HEMa€, ajie MPHUCYTHS CTHIICTHYHA
criemiamisaiis, SK 1 B MUHyJoMmy Tmpukiani 3 B. Jlanmepa, a TakoX JoAaBaHHS
TpaMaTUYHUX OIWHUIIL: it was impossible to be certain — nemooiciueo 6yno 6ymu
YIIKOM NeGHUM ) YbOM).

binbm moMiTHUMHU € JIeKCUYHI TiepeTBOpeHHs: B. JlaHMep BHUKOPHUCTOBYE
KalbKyBaHHS figured — icypysas, M0 MOXHAa BBaXKaTH 3J0BKHMBAHHSIM, aJKE B
YKpaiHChKIM MOBI € JOCTaTHbO CaMOOYTHIX aHaJOriB JJisg I[bOT0o MOHATTS. IIporte
BapTO BIJI3HAYUTHU JOBOJI BIAIMI MPUKIAJ JIEKCHYHOI crieliani3anli, 10 sIKOi BAaBCs
nepeKsajaad Mpalodd HaJl OJHUM 3 KIIOUOBUX TMOHATH poMmaHy: Big Brother —
Cmapwuu bpam.

Ileti mpukmam € J0Ka30M MPABHIBHOCTI BHCYHYTOTO paHille MPUITYIICHHS:
nepeksiaaq y i poOoTi CiaiyBaB KaHOHAM 0COOMCTICHOT MepeKIIalalibKoi CTparerii,
TOOTO TOW, LIO 3aJIEKUTh OE3MOCEPEeIHBO BIJI OCOOMCTOCTI MepeKiagada, aHbkK Bij
roro mpodeciiinux HaBWYOK. 3a kiacudikamiero I1. Heromapka BUSBICHHI MiaXina

BIJIHOCUTBCS JI0 TOCITIBHOTO MEPEKIIATy.
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A Temnep nepeBipuMO NpUITyHIEHHS 3po0ieHe BiiHOcHO miaxony B. IlloBkyHa.

PosrnsineMo #ioro BapiaHT nepekaaay 1bOro MOMEHTY:

(32) bo sk mooicha cmeepocysamu Hagimv HAUOYeBUOHIWUL aKkm, KOIu npo
Hb020 He MAE MHCOOH020 C8I0UeHHs, OKpIM meoc€i énachoi nam’asmi? Bin cnpobysas
npuecaoamu, Koau enepuie nouys npo Cmapwoeo bpama. Bin nodymas, wo ye
CManocs 0ecb y wWicmoecsamux pokax, ane He 0ys negen y ybomy. 36udauto, 6 icmopii
Ilapmii Cmapwuii bpam eucmynae e6oocoem i oxoponyem Pesonroyii 6i0 ii
Hatinepuiux oHig (69, c. 35).

TyT onpa3zy k MOMITHO 3Ha4YHY KIJIbKICTh MEPEKIIaJallbKUX TpaHCchopmarliii, 1o
CIPOILY€E COPUUHATTS TEKCTYy YKpaiHOMOBHUM 4ynTaueM. [lepexiamaad BmMiio miaoupae
MIIXOMAIII CTUJIICTUYHI aHAJoOru A0 NPEJCTaBICHUX Yy TEKCTI OpUTIHAIY NPUMOMIB
[20, c. 165]. Oxpemoi yBaru 3aciayroByIOTh JICKCHUYHI TpaHcQopMallii, HampuKIIa
IIJIICHE TIEPETBOPEHHS Ta KOMIICHCAIlIS: its very earliest days — ii Hauinepuux OHis, in
what year — konu, existed no record — ne mae dcoonozo ceiouenns. llepexianau
TaKUM YWHOM JIEMOHCTPY€ BIIPABHICTh y MiJ00pI HAWTOYHIIIMX BIAMOBIIHHKIB, IO
B/IAJIO MEPENAl0Th CYyTh HAITMCAHOTO aBTOPOM.

OkpiM JEeKCUYHUX, TMepeKiagad TaKoK BHAETHCS 10 PAIy TpaMaTUIHUX
NEPETBOPEHb, 1110 3yMOBJICHO Pa30vu0I0 PI3HUIICIO MK aHIIIIMCHKOIO Ta YKPaTHCHKOIO
MoBamu. Cepes Takux TpaHchopMaliii MOXKHA TMOMITUTH: ONMYIICHHS I'paMaTHYHHUX
onuHHIL [64, c. 552] it must have been at some time in the sixties — ye cmanocs oecoy
v wicmoecamux pokax, he had first heard mention of Big Brother — enepuie nouys
npo Cmapuwozo bpama.

To6T0o Gaurmo, 110 MepekiIaaad BIAXOAUTh BiJl CJIOBa aBTOpA JIMIIIE 3 YMOBOIO
BIJIMOBITHOCTI OTPUMAHOIO TEKCTY HOpMaM YKpPAiHCbKOI MOBH, IO € LLIKOM
parioHanpbHUM MiaxonoM [9, c. 57]. OTpumanuii mepekiajg 3MIHIOE PUTM OIOBII,
OJTHAK MOBHICTIO MEPEAae 3aJayM aBTOpa. 3 bOr0 pOOMMO BUCHOBOK, 110 MONEPEIHE
NPUINYIICHHS BIAHOCHO JIOTPUMAaHHS TMEPEKJIaladeM KOTHITUBHO-JIIHTBICTUYHOT
crparerii € BipuuM. Ilepekiianq Mae TIOMITHO aJanTUBHHUM XapakTep SK 3a

knacudikaniero [1. Hetomapka, tak 1 T. [lacTpuk.
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[Ilo6 kparmie mobaunTU MEepeBard Ta HEAONIKHM BU3HAYEHUX MEPEKIATAlbKUX

CTpareri, BapTO PO3MISHYTH TMPUHAWMHI 1€ OJWH MPHUKJIAJ TOTO SK BOHHU
CIIPABJISIFOTHCS 3 MTOIOJIAHHSIM Y€PTrOBO1 JTIHTBICTUYHOI ITEPEIITKO/IH:

(33) When he came back his mother had disappeared. This was already
becoming normal at that time. Nothing was gone from the room except his mother
and his sister. They had not taken any clothes, not even his mother's overcoat. To this
day he did not know with any certainty that his mother was dead. It was perfectly
possible that she had merely been sent to a forced-labour camp. As for his sister, she
might have been removed, like Winston himself, to one of the colonies for homeless
children (Reclamation Centres, they were called) which had grown up as a result of
the civil war, or she might have been sent to the labour camp along with his mother,
or simply left somewhere or other to die (76, p. 75).

[{st yacTiHa poMaHy PO3MOBIJA€ YATAYEB] MPO TparidyHi 0OCTaBUHU JUTHHCTBA
TOJIOBHOTO TepOs: SK BiH 3aJUIIMBCSA CHUPOTOIO, IO HMOBIPHO TPANUIIOCS 3 HOTO
MaMoOI0 Ta CECTPOI0, MMOBIPHO, OO TOYHO JI3HATUCA MPO IXHIO OO B HHOTO HEMAE
HISIKO1 MOXJIMBOCTI, TOXK BIH OCHTEKUThH caM ceOe TPUBOKHUMH AyMKamu. B. Jlanmep
no0ayuB 1€l MOMEHT TaK:

(34) Konu sin nosephycs tioco mamip éxce 3Huk1a. Lle exce cmano Hopmoro y
mi yacu. Hivoco ne nponano 3 KiMHamu oxpim 1o2o mamepi ma cecmpu. Bouu ne
V3SIU HCOOHO20 0052y, HABIMb He G351 naivmo to2o mamepi. J[o yboco OHs 6iH He
3HAB [ He MA8 JHCOOHOI nesHocmi y momy, wo 1o2o mamip mepmea. byno yinkom
MOJACIUBO, WO 1T JuUle OVI0 3aciano 00 mabopie npumycosoi npayi. A wooo 1o2o
cecmpu,mo 60Ha Mo21a Oymu nepege3eHor, maxK camo K i BincmoH, 0o 00Hiei 3 mux
KONOHIU 05 besnpumynvrux oimetl (Llenmpu [lepepooxu ma Bunpasnenus, maxk 6oHu
ix 3eanu) Axi 3pocmanu Have 2pudu BHACTIOOK 2POMAOSHCHKOL GiliHU, a0 il MO2n0
Oymu 3aciano 00 moeo e mpyoogoco mabopy pasom 3 toco mamip 1o, abo npocmo
HOKUHYmMOo Odecb abo deinde Ha gipny cmepmo (67, c. 120).

Y mpomy ypuBky B. Jlanmep 3HOBY BHIaBCS JO TBOPYOCTI, 30KpeMa 3HOBY

BIABCsl JI0 crieniamiszamii: which had grown up as a result of the civil war — sxi
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3pocmanu Have epubu 6HACIIOOK 2POMAOAHCHLKOL GiliHU, TI€ POOUTH TIEPEKIIa]] OlIbIIT

POMAaHTUYHUM, HIK OpHUTiHAJ, 3MIHIOE XapakTep CHpUUHATTS cueHu [25]. s
HIJKPECIEHHST TPariyHOCTI TepeKiaziad BHUKOPUCTOBYE JIOAABAHHS JIEKCUYHHX
oNlMHUIIb: had disappeared — 6orce 3HUKIA.

I'pamaruyni TpanchopMmallii 3HOBY MPAKTHYHO HE 3aCTOCOBYIOTHCS, Yepe3 IO
BUHUKA€E HEMPUEMHE BIAUYTTS YYXXOPIJHOCTI TEKCTY BIAHOCHO MOBH IEpEKIIaLy,
KalbKu [62, c. 447]: she might have been removed — sona moana bymu nepeseszenoro.
Ile € Baromum Jfo0ka3oMm cxwibHOCTI B. JlanMepa cnigyBaHHS OyKBaJbHIM
nepexiajanbKid crparerii. JlekcuuHi TpaHncopmanii TakoXK JOBOAATH L€, Y TEKCTI
HAJ3BUYAHO 4acTo OyJI0 BUKOPUCTAHO KalbKyBaHHA hey had not taken any clothes —
BOHU He V3SIU HCOOHO020 0052y, 10 JIEMOHCTPY€ BOOTHI CJIOBHUKOBUM 3amac Ta
BIJICYTHICTh PO3YMIHHS TMPUHIUIIIB POOOTH Tepekiaangada. Takuii mepexinaa Moxe
31ICyBaTH 3HAMOMCTRBO 3 TBOPUICTIO aBTOPA, & TOMY € HEOMyCTUMUM [ 14].

loroBuii mnepeknan BukoHaHuid B. JlanmMepom He BiAmnoBigae 0a30BUM
OpUHIMIAM [pOQECIHHOTO Mepekany XyldoxkHbOro TBopy. Ilepeknamau BiggaB
nepeBary OyKBaJliCTCBKOMY TIiAXOAY, III0 HETAaTHBHO BIUIMHYJIO HAa TEKCT XyHOXKHBOTO
CTHJIIO: BUPA3HICTh CTHWIICTUYHUX NPUHOMIB BTpadeHa dYepe3 BIACYTHICTH iXHBOI
aganTtaiii miJ yKpaiHCcbKoro uutada [29]. 30epexkeHHss aBTOpChKOi ¢dopMu Ta
NYHKTyalli € a0COJIIOTHO HEAOPEYHHUMHM, aJDKE IMOPYLIYIOTh MpPaBHIIa YKPAiHCHKO1
MOBH.

[lepexnag XydoXKHBOTO TBOPY BHUSBHIIOCA JIaJieKO HE TaKUM MPOCTUM
3aBaaHHsAM. PosmstneMo cripoOy B. [lloBkyHa:

(35) Konu 6in nputiwmos, mamepi ne oyno. To0i ye 6dxce cmanio 36UYHOIO
cnpasoro. Okpim mamepi ti cecmpu, y KIMHAmMi 8ce 3aMuunocs, ax oyno. Bonu ne
83571U HIY020 3 00512), HABIMb MAMEPUHO20 NATLMA. AXHC 00 CbOCOOHIUHBLO20 OHS GIH
He 0y8 Ha cmo BIOCOMKI8 YnesHeHul, wo mamu nomepia. Moocnueo, ii auue
gionpasuiu 00 mabopy npumycogoi npayi. A cecmpuuxy, sk i camozo Bincmowna,
Mo2nu 8iodamu 00 OOHIEi 3 KONOHIU 011 Oe3npumyivhHux Oimetl (ix Ha3usalu

Bunpasuumu llenmpamu), axi 3’a6unucs niciisi 2poMaossHCbKoi 8iliHu, abo e il Moanu
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pazom i3 mamip 1o gionpasumu 00 mpyoo8o2co mabopy 4u npocmo SUKUHYIU OeCh

nomupamu (, c. 130).

Ha BigMminy Big cBoro kosneru B. IlIoBKyH 1miepo KOPUCTYETHCS UMM PSIOM
JEKCUYHUX Ta TpaMaTMYHUX TpaHcopMalliii, 1m0 CIyrye IIe OJHUM JO0Ka30M IO
3po6aeHOoro npumyIeHHs. JJo iIHCTpyMeHTapito nepeksiaaada BXOIATh:

° AHTOHIMIYHUM TIEpeKa: nothing was gone from the room — y Kimuami

6Ce 3AJIUUUNIOCA, AK 6y]20,'

° 3ropTaHHs: it was perfectly possible — mooxcnueo;
° JEKCHYHE PO3TOPTaHHA: becoming normal — cmano 36uuHoOI0 CNPABoIO,
° LIJTICHE NepeTBOpeHHSs: he did not know with any certainty — i1 nHe 6y8

HA CMOo 8I0COMKIB YNe8HeHUIL,

° crieIiaizaiis: sister — cecmpuuxa.

Takuii miaxig A0 1HTEpIpeTalii TBOpPY IHIIOK MOBOK € BHUSIBICHHSIM
HAWBUINOTO CTYNEHIO TOBard N0 Marepianxy, a/ke HaMaraloThbCS BiATBOPUTH
YKPATHCBKOIO T1 K MOYYTTS Ta AYMKH, Kl J0 MEPEeKIaay AOCTYIHI JUIIE THM, XTO
Moyke npountatu pomad k. Opsemia B opurinaii. OkpemMoi BiI3HAKH BapToO Te, 110
NepeKyIaaady BIAI0Cs TOYHO MepefaTd 0COOIMBOCTI OMOBITHOT MEPCIEKTUBH: TOYKA
30py Haparopa 3aiiMa€e 4iTKy TMO3WIII0 Ta He BTpadae ¢okycy [48], omoBiab BiA
oOMekeHO1 TpeTboi 0coOM 30epira€ CBOIO BUIIYKAHICTh Ta MEPENAE BECh CHEKTP
BiJT4al0, XapaKTepHUU IS KAHPY AHTUYTOIi, TPUBOTY Ta HAaBS3JIMBY IapaHOIO
Bincrona Cwmita [39, c. 433].

[TimcymoBytour, MOXKHA JIHTH BUCHOBKY, IO KOTHITWBHO-JIHTBICTUYHHIMA
miaxin B. IlloBkyHa 40 BUKOHAHHS TEpeKiaay Mae€ psJl IepeBar, Takux sK:
30€peKEeHHsI  aBTOPCHKOTO  3aJyMy, aJamnTaiis TiJ yKpPaiHChKOTO 4WTaya,
BIJIMOBITHICTh TEpPEKJIaay HOpMaM TMPABOMHUCY Ta MYHKTYyallii yKpaiHCHKOI MOBH,
YHUKHEHHSI KaJbKyBaHH, SIK TOJOBHOI IMepekiafalbkoi Tpancdopmariii. Yce e He
JIMIIIE TO3ULIOHY€E OPUTIHATIBHUM TEKCT, K BapTy piy, a il MOKa3ye BeIUY YKpaiHChKOI
MOBH, ii 6ararcTBo Ta Kpacy. Toxx aganTUBHA CyOCTpareris rmokasaia CBOIO JII€BICTh Y

BUKOHAHHI MEpEeKIIaJiB XyJA0KHbOI JITEpaTypu, A€ aOCOMIOTHO HEOOXIJIHO B MepuIy
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Yyepry MiKIIyBaTUCS MPO JIOHECEHHsS 1JIeM camMe B aHaJIOTIYHIM, a HE 1JICHTUYHIH,

aBTOPCHKOMY TeKCTy opmi [23, c. 47].

OTtxe, nmepekiaj poMany-aHTuyTorii Nineteen Eighty-Four BUIBUBCS HeaOUsIK
OaraTorpaHHOI0 TEMOIO JJIsi MPOBEACHHS MEPEKIaJ03HABUOTO AOCTIIKEHHS, ¥ X0l
SKOTO BJAJIOCS TIOPIBHATH JIBI MPOTWIIEKHI MIAXOAU [0 TMEpeKiIaay XyI0KHbOI
miteparypu. Ha oOcHOBI mnpukiaaiB Ta IXHBOTO aHamizy Oylo BCTaHOBIIEHO
HaWBJAMIITY TIepPeKIaabKy CTPATErito JUisl poOOTH 3 pOMaHAMU JKaHPY aHTUYTOITIs.
Iliero cTpareri€elo € KOTHITUBHO-JTIHTBICTMYHMM MIAXIiJ, SKUW Tepeadadae CyBOpe
JOTPUMAaHHA NEPEKIaladeM CTaHAapTIB NpodeciiiHOl AISIbHOCTI W COUPAETHCS HA
3HaHHS, a TOMY OTOTOXKHIOE TIPOIEC MEpPeKsaay 3 MPOIECOM TMOIIyKy BIPHOTO
JIHTBICTUYHOTO PIIICHHS, aHDK MiIXOAUTH 10 HHOTO SIK JI0 XaOTHYHOI TBOpUOCTi. L1s
CTpareris TpO TOCTIHHWUN TMONIYK Ta BIOCKOHAJEHHS TEXHIKH, 1 TOMY € IIyXKe
BUMOIJIMBOIO, aJKE NEepIl HDK MEPEeKIacTH TEKCT, HOro mnoTpiOHO TOCTIAUTH.
AnanTuBHa CyOCTpaTerisi € BaXKJIUBOIO CKJIAJOBOIO YCIIIXy, TOMY IO MEpeKiaj
3aBXKIM Ma€ Ha METI JOCSATHYTH TIMOWH poO3yMiHHs peuumieHTta. [lepexnagau He
MOBHUHEH 3a0yBaTH [IJI1 KOTO BIH MUIIE 1 YME 1M'sl TIPEACTaBIsi€, Bij Horo podoTu
3QJICKUTh BPaXEHHs, sKke Oyae ckimameHo unmradeM. CaMe TOMY KOTHITHBHO
JIHTBICTMYHA CTpAaTeris Ta aJanTHBHA CyOCTpareris € HauKpaluuMH MiaX0AaMH JJIs
nepexiaay XyAaoKHbOI JITeparypH, a ToMy M [uisi pomany-antuyTomii J[>x. Opsena

Nineteen Eighty-Four.
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BUCHOBKHA

OTxe, 3MIHM B CYCHUIBHOMY Jaai Ta HAayKOBUX TOMIAJAX CTaJH
NEPIIONPUYMHOI0 Ta TOJOBHUM PYIIIEM BHHUKHEHHS Ta PO3BUTKY >KaHPY YTOIIif,
KU y CBOIO 4epry craB 0a30r0 JJIsi YTBOPEHHS I€ OAHOTO, Hapas3li caMOCTIHHOTO
KaHpy, aHTUYTOMIs. YBECh CTpax Ta TPUBOTH BIJIHOCHO Mail0yTHHOTO, HOBOI'O BUTKY
PO3BUTKY JIIOICTBA, 5Kl MIepeBakaid B XX CTOJITTS YTUIEHI B POMAHAX-aHTUYTOMISX.

Poman-antuyTomisi — 1€ JiTepaTypHa aHTHUTE3a TMOHATTIO YTOIIS, NS SKOI
XapakTepHa CHUHTETHUYHA CTPYKTypa, LIO MOEAHYE €JIEMEHTH pI3HUX KaHpIB Ta
HanpsIMKIB KyJIbTypu. KirouoBUM AJ1 pO3yMIHHS JKaHPY € MOHATTS aMO1BaJI€HTHOCTI,
K€ € HACKPI3HOI0 KOHIICTIIIEI0 Ha BCIX PIBHIX POMaHy-aHTHYTOIMIi, IO SIKICHO
B1JIpI3HSI€ HOTO BiJI 1HIIIKMX YKAHPIB JIITEPATYPH.

Takox 117151 TBOPIB IBOTO KAHPY MPUTAMaHH1 HACTYITHI OCOOIMBOCTI:

° aJIeTOPUYHICTB;

° AHTPOIOIEHTPUYHICTh — TBOPHU >KAHPY OPIEHTOBaHI y MEPINy Yepry Ha
HOYYTTS Ta EPEKUBAHHS OCOOUCTOCTI;

° BHYTpIIIHS Hampyra repos, SKUH YCBIJOMIIIOE CBOIO 1HAKOBICTb,
HeOa)KaHHSI KOPUTHCS;

° €JIEMEHTH HayKoBO1 (DaHTAaCTHKH, OJHAK Y TBOP1 KaHPY aHTHYTOIIS
CJIEMEHTH TEXHIYHOTO TMPOrpecy € Iuie 3acob0aMu JOCATHEHHS Ta peaizallii
YTOIIYHOT A1IMCHOCTI;

° HarHiTaHHs aTMOC(EpH CTpaxy Ta HENEBHOCTI;

° TPariyHiCTb — AK HPaBUJIO TIepoi-OyHTIBHUK, BUSBISIETbCS Habararo
cIa0IIuM, aHI)K CHCTEMa;

° YITKANA PETIAMEHT JIii Ta B3aEMOJIIH.

KpiM TOro pomaH-aHTHUYTONISl € aHAJITUYHUM BHUPAXKEHHSIM AYMKH aBTOpPA
BIJIHOCHO BEKTOPIB PO3BUTKY CyCHUIbCTBA. BOHM € HEBIJ'€MHOIO YACTUHOIO YSIBJIEHb
JIFONICTBA MPO MaOyTHE Ta BUKOHYIOTh HACTYIIHI (PYHKIIIT:

o JEMOHCTPYIOTh YUTauaM MalOyTHE SIK MTUPOKE BISIIO MOKIIUBOCTEH;
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° NOSICHIOIOTh CBIT 'y TIpolleci MOro pO3BUTKY: aHaNI3ylOTh HasiBHI

COIlaJIbHI TEHICHIII;

° 3aKJIIMKAIOTh  JIIOACTBO 3MIHMTHCA Ha Kpalle, pO3BUBaTHCA Ta
BIOCKOHAJIOBATH HAIIIE TOBKIJIIA.

Pi3HOMaHITTS TeMm y JiTepaTypl >KaHPY aHTUYTOIIS JOBOAUTH ii CUHTETUYHY
Opupoay, y SKOMy BOHa BUIbHa Bia Oyab-SKUX (OpMaIbHUX OOMEKEHb.
T'ocTpo-corianbHICTh Ta CXWIBHICTh ONEPATUBHO pearyBaTH Ha IMOJIl y CBITI pOOUTH
il aKTyaJbHOIO, aJIKE JIa€ YSIBICHHS PO COIliaidbHI1 MPOIECH MUHYJIOTO Ta HACTIAKH, 3
SKUMHU JIFOJICTBO Ma€ ChpaBy cborogdi. [Ipopouunii xapaktep TBOpPIB >KaHPY
BU3HAYAIOTh HE JIMIIIE X KYJbTYPHY, a i COILI0JIOT1YHY LIHHICTb.

Cepen BIIOMHUX pOMaHIB ILBOTO XaHPY BHUAUIIEThCA poboTa k. Opaema
Eighty-Four, skuil € BIyYHUM TIEPEKa30M IHIIIOTO POMaHy-aHTHYTOIIi, 110 yBIOpaB y
ce0e Bce 3aHEMOKOEHHS 1HTENIreH i YaciB XojJoaHoi BIMHU. Y TBOPIi, 3 JOIMOMOIOIO
OMOBiMI Bii OOMEXEHOI TPeThOoi 0COo0M, PO3MIIHYTO aMOIBaJCHTHY MPUPOILY
JIONUHU-JIETAIl TIOTYKHOI COIIaJIbHOT CHCTEMH, SIKa BIIJIAE€THCSA CBOIM NPHUPOII Ta
YUHUTH COPOTUB CIIPOoOaM MOBEPHYTH ii B CTaH MOKOPU Ta KOHTPOJIIO.

JlexcuuHe 6araTCcTBO poOMaHy € MPHUKIAIOM BIYYHOTO 300pakKeHHSI TCHJICHIIIM
CYy4acHOCTI B aHTHYTOIli Ta MPOTHO3YBaHHS HA iXHIA OCHOBI MOAIN MailOyTHHOTO.
JIx. Openn MaiictepHo BUKOpUCTOBYE Newspeak ta Oldspeak, mo camo mo co0i
XapaKTepU3ye IEePCOHAXIB BIJAMOBIAHUM YHWHOM, Ja€ HaM DIHMOIIE 3pO3yMITH iX
npupony. IIoHATTS, CTBOpeHI Ta NOMYNISPU30BaHI MHUCBMEHHUKOM, 1 JOCI €
aKTyaJIbHUMH Ta IIHPOKO BUKOPHUCTOBYIOTHCS HE JIMINIE B JIIHTBICTHYHOMY, a W
MOJIITUIHOMY JTUCKYPCI.

CrunicTuyHl NpUKROMH, 0 SKHX BIABaBCS aBTOP Y CBOEMY TBOPi, YITKO
MIIOPSAIKOBaHI OMOBIAHIN TOYIll 30py, sIKy Oyno oOpano. Poman-antmytomis J[x.
Opsena HamycaHa 3 JOMOMOTOI0 HapaTHBY BiJ 0OMEXEHOI TpeThoi 0coOH, a TOMYy
HOT0 MO’KHA YMOBHO TIOJIUTHTH HA JIB1 YACTUHHU:

° JUCTAHI[IMOBAHUM OIIMC OTOYEHHS Ta OOCTaBHH,
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° BHYTPIIIHI MEPEeKUBaHHS Ta IYMKH TIeposi, 3 YHUEl MO3UIT BEAEThCS

OIIOBI/Ib.

TakuM 4YMHOM HapaTUB BiJ] OOMEXKEHOI TPEThOi OCOOM A€ MPOCTIp IS
eKCIIEPUMEHTIB, 0COOJIMBO B TUX YAaCTMHAX KHUTH, JIe (DOKyC Haparopa CHpsIMOBAHO
Ha AyMKHd Ta modyTTs Binctona Cwmita. CtuimicTHuHUN mpuiiomu 3acTtocoBaHi Jx.
OpBemiom y pomani-antuytonii Nineteen Eighty-Four TOBHICTIO BIJIIOBIAAIOTh
KaHOHAM KaHDY.

[Tepexnagay poMaHy-aHTHYTOIII HEMUHYYE CTUKAETHCS 3 PAIOM TPYIHOIIIB SK
JIEKCUYHHUX, TaK 1 CTHIICTHYHUX. L]e 3yMOBJIEHO 3aIlIKaBICHICTIO aBTOpa Y CTBOPEHHI1
YHIKaJbHOI KapTHMHU 11€aJIbHOIO MailOyTHbOIO, BOHU EKCHEPEMEHTYIOTh 31
CIIOBOTBOPOM  Ta  rpamarukor. TomMy  mepekianady TMOBHUHEH  IOCTIMHO
BJIOCKOHAJIIOBATH CBOIO CTPATETiIO, MiJIX1/] JO BUPIIICHHS TAKUX 3aB/IaHb.

Cepen nepeKiralalibKuX CTpaTerii BUILISIOTH:

° KOHaTaTuBHI cTparerii. CnpsiMoBaHa Ha PEIMITIEHTA, a TOMY Tepeadadae
30CEPEPKEHHS BCIX 3yCHJIb Ha SKOMOTA TOYHIIIIHN Tiepeaayl OB IOMJICHHS,

° OCOOHMCTICHI ~ cTparerii.  XapakTepu3ylOThCS  3HAYHUM  BIUIMBOM
0COOMCTOrO CIPUMHATTA TEKCTY OPUTIHALY NEpPEeKIagadeM;

° KOTHITUBHO-JIIHIBICTHYHI CTpaTerii. IX MoHa oXapakTepu3yBaTu fiK Ti,
10 CIUPAIOTHCS HAa 3HAHHS MEPeKiajadeM 3aKOHOMIPHOCTEH mepesadl BepOaibHUX
Ta eKCIIPECUBHUX €JICMEHTIB.

KornitTuBHO-TiHTBICTHYHA CTparerisi, skor kepyBaBcs B. IlloBkyH €
HAaWBIAMIIIUM  MIJXOAOM JIO TMepeKiaxy XyIdOXHbOI JITepaTypd, 30Kpema

poMany-aHTuyTonii. [y Hei xapaKkTepHo:

° 30epeKEeHHs aBTOPCHKOTO 3a/1yMYy;
° ajanTarisi TeKCTy JUIsl YKpaiHChbKOTO YMTaua;
° BIAMOBIJHICTG  MEpPEKJIaJly HOpMaM IMpaBONMCY Ta MYHKTyalli

YKpaiHCbKOI MOBY;

° YHUKHEHHSI KaJIbKyBaHHS, SIK TOJIOBHOI MepeKIIafaIbKoi TpancpopMaiii.
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VYce ne He aulle MO3UIIOHY€E OPUTIHAJIBHUN TEKCT, K BapTy piv, a i MOKa3ye

BEJIMY YKpaiHChbKOi MOBH, ii OaraTrcTBO Ta Kpacy. Tok amanTHBHA CyOCTpareris
MoKaszajga CBOIO [II€BICTh Y BUKOHAaHHI TMEPEKIANiB XYyHAOXKHBOI JITEparypu, Je
a0COIOTHO HEOOXITHO B TEPIIy Yepry MIKIyBaTUCS MPO JOHECEHHS i/iel came B
aHaJIOT14HIN, a HEe 1ICHTUYHIHA, aBTOPCHKOMY TEKCTY (popMi.

Came TOMY KOTHITMBHO JIIHTBICTUYHA CTpAaTerid Ta aJaliTUBHA CyOCTpareris €
HaWKpaluMu TIIX0NaMU IS TIEPeKiIaay XyAoKHBOI JITepaTypd, a TOMy W s

pomany-antuyTtorii Jx. Opsenna Nineteen Eighty-Four.

A, Ky3s Hagmis bornaniBHa, CBOIM MIiANUCOM  3acBiuylo, IO MOS
kBamidikamiitaa poboTta «JIeKCHKO-CTHITICTHYHI 0cOOMMBOCTI poMmany JIkopmxa
Opsemna «1984»: nepeknagalbKuid acleKT » BUKOHAHA 3 JOACPKAHHSAM yCiX BUMOT
0 HAyKOBOi €THKM Ta IOBard /O I1HTENEKTyaJbHUX HaJl0aHb, CaMOCTIHHO Ta
iHauBigyanbHo. Ilim wac HamucadnHs poOOTH s AOAEp)KyBaacs MPUHIIMIIB
aKaJeMIyHOI  J0OpOYEeCHOCTI Ta HECy BIANOBIANBHICTD 32  MOPYILUEHHS

SaFaHBHOHpHﬁHHTHX IMpaByUJI UTYyBaHHA.
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Summary to the master's qualification work of the student Pr.mz-11¢c Kuz

Nadiia on the topic: "Lexical and stylistic peculilarities of George Orwell's
novel “1984”: translation aspect"

Creativity is often a reflection of the reality in which we are. Due to the
cyclical nature of history, most of the problems that previous generations
dealt with are part of our lives as well. Therefore, now, due to the war in
Ukraine, the demand for dystopian books is increasing. And no matter what
heights of technological progress humanity has reached over the past
century, the war that engulfed our country has once again proved that it has
not reached that far in its understanding of humanism. Numerous crimes
against humanity remind our contemporaries about other world wars that our
ancestors experienced, about the treacherous circumstances that led to
them.

Since school years we know the names of its founders: Ray Bradbury,
Aldous Huxley, Jack London, Yevgeny Zamyatin. However, the undisputed
leader in citation in the modern information discourse is George Orwell. In
particular, his novel "1984" has been a bestseller for many years.

The relevance of the study lies in a thorough analysis of the methods used
by translators to convey the stylistic means of the dystopian novel in the
context of the transformations that lexical and syntactic units have
undergone.

Thus, the object of the study was the consideration of the phenomenon of
the dystopian novel through the prism of the target language. The subject of
the study is the difficulties of translating its lexical and syntactic features and
the transfer of the richness of stylistic techniques into the target language.

The purpose of this study is to review and analyze the translation
strategies used by Ukrainian translators at different historical stages in order
to convey the peculiarities of lexical and syntactic structures used by the

original author.
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The achievement of this goal is preceded by the following tasks:

1) to define the concept of "dystopian novel";

2) to investigate the origin of this literary phenomenon;

3) to determine the characteristic stylistic features of the dystopian novel;

4) to consider the ways of realization of lexical and syntactic techniques
in J. Orwell's novel Nineteen Eighty-Four;

5) identify and compare the techniques and strategies used by
translators;

6) analyze and evaluate the presented translation solutions;

7) to identify the most optimal approaches to the translation of dystopian
novels.

The following methods are used to perform the tasks: descriptive,
chronological, typological, comparative-historical, stylistic, lexical, syntactic,
semantic analysis, as well as comparison.

The theoretical significance is determined by the contribution to the study
of the translation of the phenomenon of the dystopian novel, in particular on
the example of the work of the most famous representative of this genre -
George Orwell, the study of the origins of the phenomenon, the
systematization of the available literature on the issue, the development of
national literary criticism and translation studies, the deepening of the
available information on the outlined issue.

Practical significance lies in the possibility of using the obtained results in
translation, lexicological, syntactic and stylistic works, as well as in practical
classes and seminars in these disciplines.

The qualification work consists of an introduction, three chapters, the first
chapter has four subsections, the second - three, the third - two, a list of
references and a list of illustrative material. The total volume of the work is 62

pages.
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All the fear and anxiety about the future, a new round of human

development that prevailed in the twentieth century are embodied in
dystopian novels.

The dystopian novel is a literary antithesis to the concept of utopia, which is
characterized by a synthetic structure that combines elements of different
genres and cultural trends. The key to understanding the genre is the concept
of ambivalence, which is a cross-cutting concept at all levels of the dystopian

novel, which qualitatively distinguishes it from other genres of literature.

The birth of this genre also took place in quite turbulent times, but there
was no talk of dystopia. It all started with utopia.

Utopian views go back to ancient times and there they are inextricably linked
with the name of their forefather - Plato, the famous Greek philosopher. The
thinker lived at the turn of the epochs: the times of prosperity of independent
ancient Greek polis were passing into oblivion and the time of Hellenism was
actively coming. In his longing for the good old order, he wrote a very
important book for modern researchers, The State or Politeia.

Despite the significant contribution of Plato's Republic, the whole genre
was named after another work written in 1516 by the English writer Thomas
More, The Golden Book, as Useful as it is Amusing, of the Best Government
and of the New Island of Utopia, or as it is better known - Utopia. Lively
discussions around this book received a great resonance and became a
matter of honor for every intellectual of the XVI century.

The term dystopia first appeared in the eighteenth century and became
widespread in the twentieth, and in the twenty-first century it is difficult to find
an educated person who has never heard of this genre of literature. However,
the status of dystopia as a separate genre is still debated in scientific circles.
One of the first attempts to determine the place of dystopia in the literary

system of genres belongs to L. Sargent.
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Among the famous novels of this genre stands out the work of J. Orwell's

Eighty-Four, which is an accurate retelling of another dystopian novel that
absorbed all the concerns of the intelligentsia during the Cold War. The work,
using a limited third person narrative, examines the ambivalent nature of the
human being, a part of a powerful social system that gives itself over to its
nature and resists attempts to bring it back into a state of submission and
control.

Narration from the limited third person has a significant impact on the
author's choice of stylistic techniques, gives room for experimentation with a
variety of their combinations, especially in those parts of the book where the
narrator's focus is on the thoughts and feelings of Winston Smith. The stylistic
tools presented by Orwell in Nineteen Eighty-Four fully corresponds to the
canons of the genre, namely: emphasizes the hopelessness of the
protagonist's situation, creates an oppressive atmosphere, uses irony to
ridicule the real state of affairs in a utopian state, uses satire and paradox to
criticize the political and economic disorder that further adherence to the
trends popular in the society of the mid-twentieth century can lead to.

The development of the dystopia genre does not stop for a day, but not
only the book format is now at the peak of popularity. Visual art has skillfully
adopted the ideas of a hopeless future and is now implementing them in its
field: movies, TV series, video games, graphic novels, etc.

The paper examines several novels by different authors, such as Jack
London, Aldous Huxley, Ray Bradbury and others, which demonstrates the
diversity of themes in the literature of the dystopia genre, which proves its
synthetic nature, in which it is free from any formal restrictions. The acute
sociality and tendency to respond quickly to events in the world makes it
relevant, because it gives an idea of the social processes of the past and the
consequences that humanity is dealing with today. The prophetic nature of

the works of the genre determines not only their cultural but also sociological
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value. In the next section, we propose to get acquainted with the most quoted

dystopian novel in more detail.

Nineteen Eighty-Four is a rethinking of another dystopia, namely the
novel We by Yevgeny Zamyatin, written back in 1920, so it is hardly possible
to consider this work completely original. Rather, we can talk about the talent
of J. Orwell to present the finished material well, which he proved in 1945 by
retelling for the English-speaking public the story of Nikolai Kostomarov
"Cattle Revolt". The skill of presentation turned out to be more important than
originality, so Orwell used it once again and gained the coveted fame.

The main conflict of the novel Nineteen Eighty-Four is a typical for the
dystopia genre confrontation between man and the state.

The novel is structurally divided into three parts-books, in which the
reader can observe an ordinary white collar worker who embarks on a path of
protest, during which his inner hidden nature begins to take over the
artificially formed personality.

Orwell's lexical toolkit really impresses with its relevance and
demonstration of social trends. The novel Nineteen Eighty-Four embodied all
the fears that disturbed the minds of intellectuals of the twentieth century. In
particular, it concerned the language issue: the world was in the throes of
globalization, an increasing percentage of the population was becoming
literate, receiving education and the opportunity to be heard, printing houses
were no longer the property of the exclusive upper class. This fact seriously
disturbed the bohemia and the intelligentsia close to it, because a simple
rough word of a common man found more understanding among the people
than the pretentious reflections of wealthy members of society. However, the
writer's attitude to this issue underwent a number of transformations: from
ardent support in 1942-1944 of C. Ogden with his Basic English - an artificial

international language, created in 1925, the vocabulary of which was reduced
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to 850 essential words, to the same active criticism in the essay Politics and

the English Language in 1945.

The stylistic features of J. Orwell's work Nineteen Eighty-Four first of all
include the narrator's point of view chosen by the writer. This characteristic is
key to understanding the peculiarities of stylistic techniques used by the
author in his work.

Narrative point of view is a complex stylistic phenomenon that regulates the
relationship between the narrator and the characters, establishes the distance
between the reader and the narrator. J. Orwell's dystopian novel is written
using the narrative from the limited third person, and therefore it can be
divided into two parts:

1) a distanced description of the environment and circumstances;

2) internal experiences and thoughts of the hero, from whose position the

story is told.

The translator of a dystopian novel inevitably faces a number of
difficulties, both lexical and stylistic. This is due to the author's interest in
creating a unique picture of the ideal future, they experiment with word
formation and grammar. Therefore, the translator must constantly improve his
strategy, approach to solving such problems.

The translation of the dystopian novel Nineteen Eighty-Four turned out
to be a very multifaceted topic for translation studies, in the course of which it
was possible to compare two opposite approaches to the translation of fiction.
Based on the examples and their analysis, the most successful translation
strategy for working with dystopian novels was identified. This strategy is the
cognitive-linguistic approach, which implies strict adherence to the standards
of professional activity and relies on knowledge, and therefore identifies the
translation process with the process of finding the right linguistic solution,

rather than approaching it as chaotic creativity. This strategy is about
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constant search and improvement of the technique, and therefore it is very

demanding, because before translating a text, it needs to be researched.
Adaptive substrategy is an important component of success because
translation always aims to reach the depths of the recipient's understanding.
The translator should not forget for whom he/she is writing and whose name
he/she represents, the impression that the reader will have depends on
his/her work. That's why cognitive linguistic strategy and adaptive substrategy
are the best approaches for translation of fiction, and therefore for J. Orwell's
dystopian novel Nineteen Eighty-Four.
Cognitive-linguistic strategy, which was guided by V. Shovkun, is the most
successful approach to the translation of fiction, in particular the dystopian

novel.



