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Jlo 30ipHHMKa YBIWNUIM HAayKOBI MaTepiajid, MPHUCBSIYCHI aKTyaJlbHUM
npo0iieMaM Cy4acHOTO TEePEKiIaay, €THONIHTBICTHKHU, CTUIIICTUKHA, METOJIUKH Ta
METOJIOJIOT1] CY4aCHMX MOBO3HABUMX Ta JIITepaTypO3HABUUX JAUCIUILIIH.
CkiazoBoro 30ipHHMKAa € HAyKOBI PO3BIAKM 3 MHTaHb pENirii Ta KyJIbTypH,
COLIIAJIBHUX 1 MDKKYJIbTYPHUX KOMYHIKAI1{, ICUXOJOTIYHOI TeOpii Ta MPaKTUKH,
COITIOJIOTTYHHUX TOCITIIKCHb.

Jlist BUKIIaadiB 3aKiiajiB BUIOT OCBITH, aCIiPaHTIB, CTYICHTIB, YUYUTEIIB
3arajlbHOOCBITHIX IIKUI, TIMHA31i, JIIEIB Ta KOJEIXKIB, YCIX, XTO IIKABUTHCS

NUTAaHHSIMU COLIIOTYMaHITAPHOTO HATIPSMY.

Martepianu ApyKyHOThCS B aBTOPCHKIN
pemaKiii.
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PECULIARITIES OF THE TRANSLATION OF A NON-EQUIVALENT
LEXICON (BASED ON CRUEL PRINCE BY HOLLY BLACK)

Non-equivalent lexicon refers to words or expressions in one language that do
not have direct equivalents or translations in another language due to differences in
culture, context, or linguistic structure. These terms pose challenges for translation and
cross-cultural communication because they may carry specific cultural meanings,
connotations, or nuances that are difficult to convey accurately in another language.

The relevance of this problem lies in the fact that in the modern world,
internationalization and globalization increasingly require the translation of texts of
various types and spheres of activity.

R. Zorivchak, O. Lazorivska, L. Barkhudarov, O. Danylko, M. Kocherhan,
V. Kostomarov, A. Voloshyna, N. Myropolska, and others deal with the issue of non-
equivalent lexicon and the problems of its translation within the framework of text
adaptation.

This work aims to look at the classification of a non-equivalent lexicon and its
ways of translation and analyze it in Holly Black’s novel Cruel Prince with its
Ukrainian translation.

In the course of linguistics development myriads of scientists tried to classify
non-equivalent lexicon. To our mind, the widest classification was provided by

O. Ivanov. This scholar divided the non-equivalent lexicon into three groups [1, p. 54]:
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1. Referentially non-equivalent lexicon (compound words, semantic
lacunas, terms, individual neologisms, words with wide semantic meaning).

2. Pragmatically non-equivalent lexicon (deviations from the general
language norm, foreign language inclusions, abbreviations, words with suffixes of
subjective assessment, exclamations, associative lacunas).

3. Alternatively non-equivalent lexicon (proper names, realias,
phraseological units).

Translation of a non-equivalent lexicon is one of the most difficult tasks in
language translation. Since a non-equivalent lexicon is words, phrases, or concepts that
do not have a direct equivalent in another language, such cases may arise due to
cultural, historical, or semantic differences between languages. When translating into
Ukrainian language non-equivalence can be transmitted using folklore, although when
we take into consideration the folkloric side of the Ukrainian language, it is more
common to be used orally rather than in writing [5, p.16].

Researching possible ways of translating non-equivalent lexicon, the scientist
M. Baker turns to the following strategies [4, p. 243]:

— translation using a more general word (superordinate);

— translation using a neutral/less expressive word;

— cultural exchange;

— translation using a borrowed word or a borrowed word accompanied by an
explanation;

— paraphrasing using a related word;

— paraphrasing the use of unrelated words, omissions, and illustrations.

The main peculiarity of any piece of writing in a fantasy genre is that the author
usually creates a whole new universe and endows their characters with magical
abilities. Many notions that are used, created, and invented by the author are usually
absent in our reality which makes fantasy books an ideal platform for the research of
non-equivalent lexicon. Holly Black’s novel narrates about Jude Duarte, a mortal girl
living in Elthame, a faerie world. She was taken there against her will, and now Jude

and her sister Taryn must adapt to living alongside powerful creatures who despise
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human beings and treat the girl harshly and even violently. Jude wants to outrival all
the Gentry creatures, especially the faerie prince Cardan Greenbriar.

According to Ivanov’s classification, the novel under investigation contains the
next non-equivalent lexicon. We combined the examples with explanations where
needed and Ukrainian translation:

1. Referentially non-equivalent lexicon: redcap — a cap some fairy knights soak
in their victims’ blood (uepsona wanxa), wraithberry — a berry which makes your
blood race until your heart stops (npumapna seooa); Heartseeker — Illykau Cepys;
Heartsworn — Bipuuit Cepyro, nevermore — glittering golden drug-like powder for
faeries («soice-ne-oicou); knighthood — the appellation given in the Circle of Falcons
(ruyapcoxuti mumyn); Pixie-led — a faeries’ technique of foul a trail («xodinus 3a
nikci»); green sash — a piece of garment worn by faery students when they want to join
particular Circle (3enenuii nosic); dark oubliette — faeries’ jail (xam snuu miwox); Blood
Crown — Kpusasa Kopowna; taerie fruit — nuio ¢eiipi; faerie steeds — xowui ¢etipi,
Changelings — niominxu; faerie ointment — mazs getipi; mock war — yoasaua 6ilina;
Summer Tournament — Jlimuiti mypuip; True Sight — Icmunnuii 3ip, sugar ants —
yykposi mypawxu; golden acorn — a special device for transmiting messages (30.10muii
Jrco1yow); black-thorned bees — meprosi 60aconu; deathsweet — cmepmuuti nekmap;
root men — kopenenroou; foxkin — nuconroou; Land of Promise — faeries’ euphemism
for death (O6iysanuii Kpaii); raw-boned yellow pony — ponies enchanted from ragwort
to get to the mortals’ land (orcosmo3zineni nowui); geas — power given to mortals in
exchange for their service (eeiic); blusher mushroom — a plant which can poison a faerie
(epub-pym 'auxa); nest — a secret meeting place of the Court of Shadows (eniz00); to
command — to give a magical faeries’ order which mortals cannot resist (giodasamu
HaKas).

2. Pragmatically non-equivalent lexicon: Faerie — a shortening from Faerieland
(Kpait).

3. Alternatively non-equivalent lexicon: Jude — /[oicyo; Teryn — Tepin; Madoc
— Maook; Oriana — Opiana; Elowyn — Enosin; Cardan — Kapoawn; Valerian — Banepian;

Nicasia — Hixacisa; Roiben — Poiiben; Grimsen — Ipimsen; Oak — /Jy6; Yarrow —
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epesii; Wattle — IIpymux; Gnarbone — Kicmsx; Flossflower — Joseoysimxa, Hollow
Hall — Ilycmuii [lanay; Elfhame — Ensgheetim; Faerieland — Kpati @eiipi; High King’s
Court — /[gip Bepxosnozo kopons;, Gentry — [lancmeo; House of the Greenbriar — dim
Cwminaxcis; Circle of Grackles — Kono I paxnis; Circle of Larks — Koo JKatisoponkis,
Circle of Falcons — Koo Cokounis; Isle of Might — Ocmpoeé Miyi; Isle of Stone — Ocmpis
Kamenio; Isle of Woe — Ocmpis I'ops; Lake of Masks — Ozepo Macoxk; Milkwood —
Monounuii nic; Crooked Forest — Kpusuii nic; Undersea — Iliomop 's; Court of Termites
— Heip Tepmimie; Court of Jerks — /[gip [laomox; Circle of Worms — Kono Yeps sikis;
Seelie Court — braeuii /{sip; Unseelie Court — Hebaaeuti /{sip; wild fey — ouxi ¢etipi,
Court of Shadows — /{eip Tineti; lower Courts — nuorcui /[sopu; to put in three knots —
enecmu mpu ey3nuxu (luck according to faeries superstition), to wear out the soles of
your shoes — cmonmamu uepesuxu (when a faerie enchants a mortal so that they dance
till death); strike a bargain — yxracmu yeody (the magical agreement with a faerie);
daughter of clay — donsra enunu (a mortal girl).

Thus, in Cruel Prince, there are more examples of alternatively non-equivalent
lexicon because of the great amount of proper names and faeries realias. The translator
used different methods of translation such as descriptive translation, loan translation,
addition, and transcoding. The last translation transformation is the most interesting
one, according to the authors, since it was used the most for the proper names, some of
which, however, the translator decided to interpret descriptively using Ukrainian

notions.
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Ouaer lkypko,

MmarictpanT CyMCBHKOTO JIEp>KaBHOTO YHIBEPCUTETY

CIELIU®IKA MEPEKJAJY JUCKYPCY CYYACHOI'O BIHCBKOBOI'O
KOH®JIIKTY

BilicbkoBUil NTHCKYpC € HAA3BUYAHHO BAXKIUBUM 00’ €KTOM JOCHTIIKEHHS Y
raixy3i ¢uionorii Ta 3 TOYKH 30py MIKHApOAHOI KOMYHIKAQTHBHOI CHUTYyallii, sKa
CKJIaJIach Ha ChOTOJIHIIIHIN 1eHb. BoeHHI KOH(IIKTH, K1 IPOIOBKYIOTh B1IOyBaTHCS
y HaIllOMY CBITI1, @ TAKOX JOCIIKCHHS BIHCHKOBOT'O IUCKYPCY, SIKMl BAKOPUCTOBYIOTh
OUYLIBHUKH PI3HUX KpaiH 3yMOBJIIOIOTh NOTPEOY Y PO3YMiHHI BaXKJIMBOCTI KOMYHIKaIIii
MIX CTOPOHAMU KOH(IIIKTY I JOCATHEHHS MUpY.

AKTYaJIbHICTh TEMU IOJISATA€ B TOMY, 1110 aKTHBHA CIIIBIpALl MK KpaiHaMu y
BIMICBKOBOMY IIJIaHI 3YMOBJIOE HEOOXIAHE PO3YMIHHS CHEUU(IKA BIHCHKOBOTO
JTUCKYpCy Ta Moro mepekiany. IcHye HeaOuska moTpeOa BHCOKOKBaTi(hiKOBaHHUX
BIMCHKOBHUX MEPEKIIaaviB Ta JIHTBICTIB 1Jis1 €pEeKTUBHOI B3aEMO/IIT i KOMYHIKAITIi M1k
pI3HMMH KpaiHaMu y BICBKOBOMY IJIaHI HA BUCOKOMY piBHIi. 30KpeMa 11€ CTOCY€EThCS
CHUIbHUX HaBUYaHb MK BIMCBKOBUMH pI3HUX KpaiH, SIKI MOXYTb OOMIHIOBATHCH
JI0CB1JIOM Be/IeHHS OOMOBUX [1{ Ha 1MOJIi 000 B PI3HUX YMOBAaX Ta BUIAJIKaX.

A. bamyk, B. Tkauenko, B. Iloronens, O. Kanunsk, I'. SIBopcbka, O. ['ypxii,
P. IMunsBeus, B. bana6in, T. Koponsosa, H. ®ypcina, O. HlkyTa Ta 1HII11 HAYKOBII
MpalolTh y Taly3l AOCIIKEHHS BIMCHKOBOIO IUCKYPCY 3 TOYKH 30pY MOBHOI
napaurMu.

Metow naHoi poOOTH € PO3MIISA CTPYKTYPHUX OCOOJMBOCTEH BIMCHKOBOTO

JTUCKYPCY B aCHEKTI MEPEKIIaay, a TAKOK aHali3 MepeKiIaalibKuxX TpanchopmMairii, ki
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