
Філологічні трактати.  - Том 1,  № 2’2009 43 

ÌÎÂÎÇÍÀÂÑÒÂÎ 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
²ÍÒÅÃÐÀÖ²ß ÍÅÂÅÐÁÀËÜÍÈÕ ÒÀ ÂÅÐÁÀËÜÍÈÕ ÌÀÐÊÅÐ²Â 

ÑÈËÅÍÖ²ÀËÜÍÎÃÎ ÅÔÅÊÒÓ  
(ÍÀ ÌÀÒÅÐ²ÀË² ÀÍÃËÎÌÎÂÍÎÃÎ ÕÓÄÎÆÍÜÎÃÎ ÄÈÑÊÓÐÑÓ) 

 
Ò.Î.Àíîõ³íà 
 

Ó ñòàòò³ ðîçãëÿäàþòüñÿ íåâåðáàëüí³ òà âåðáàëüí³ çàñîáè ïîçíà÷åííÿ 
ñèëåíö³àëüíîãî åôåêòó (íà ìàòåð³àë³ àíãëîìîâíîãî õóäîæíüîãî äèñêóðñó). Óâàãà 
ôîêóñóºòüñÿ íà ãðàô³÷íèõ åêñòåðèîðèçàòîðàõ êîìóí³êàòèâíîãî ìîâ÷àííÿ. 
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Ó ñó÷àñí³é ë³íãâ³ñòèö³ íàì³÷àºòüñÿ òåíäåíö³ÿ äî îñìèñëåííÿ 

êîìóí³êàòèâíîãî ìîâ÷àííÿ ó êîãí³òèâíî-äèñêóðñèâí³é ïàðàäèãì³ 
(Í.Ä.Àðóòþíîâà, À.Ä.Áºëîâà, Ë.Ð.Áåçóãëà, Â.Â.Áîãäàíîâ, Ð.².Âåðãóí, 
Ï.Î.Äîíåöü, È.Éîêî, Ã.Ã.Êðþ÷êîâ, ².Î.Ëèñè÷ê³íà,  Í.Ì.Îðºõîâà, 
².Â.Ïåòðåíêî, ².Ì.Ðóäèê, Î.Ï.Ñåí³÷ê³íà, Ë.Â.Ñîëîùóê). Àêòóàëüí³ñòü 
òåìè çóìîâëåíà ³íòåðåñàìè ó÷åíèõ äî ïðîáëåì êîìóí³êàö³¿, ä³àëîã³÷íîãî 
ñï³ëêóâàííÿ, ç îäíîãî áîêó, òà ìàëîäîñë³äæåí³ñòþ îíòîëîã³¿ 
êîìóí³êàòèâíèõ ñèòóàö³é, ç ³íøîãî.   

Ó ñòàòò³ îñìèñëþþòüñÿ ïèòàííÿ ³íòåãðàö³¿ âåðáàëüíèõ òà íåâåðáàëüíèõ 
çàñîá³â ïîçíà÷åííÿ ìîâ÷àííÿ (îá’ºêò äîñë³äæåííÿ) íà ìàòåð³àë³ 
ãðàô³÷íèõ òà ëåêñè÷íèõ ìàðêåð³â ñèëåíö³àëüíîãî åôåêòó â àíãëîìîâíîìó 
õóäîæíüîìó äèñêóðñ³ (ïðåäìåò äîñë³äæåííÿ).  

 ßê ïîêàçóº äîñë³äæåííÿ, ãðàô³÷í³ ìàðêåðè ìîâ÷àííÿ åêñïë³êóþòüñÿ 
êîíòàêòíèìè ëåêñè÷íèìè îäèíèöÿìè. Ñåðåä áàçîâèõ åêñïë³êàòîð³â çíàê³â 
ìîâ÷àííÿ ó õóäîæíüîìó äèñêóðñ³ âèîêðåìëþþòüñÿ ëåêñåìè òèïó 
hesitated, voice shaking,  faltered, stammer, paused, didn’t  know how, 
remembering, repeating, doubted, pushing back doubt, finished lamely, 
sounded flustered, couldn’t remember, interrupted, he didn’t finish, his 
sentence left unfinished. Ïàóçàö³¿, ùî êîðåëþþòü ³ç ñèëåíö³àëüíèì 
åôåêòîì, çîáðàæàþòüñÿ ãðàô³÷íî çà äîïîìîãîþ òèðå àáî òðüîõ êðàïîê. 
Ïàóçàö³¿, ùî êîðåëþþòü ³ç ñèëåíö³àëüíèì åôåêòîì, çîáðàæàþòüñÿ 
ãðàô³÷íî çà äîïîìîãîþ òèðå àáî òðüîõ êðàïîê. Ëåêñè÷í³ 
åêñòåðèîðèçàòîðè êîìóí³êàòèâíîãî ìîâ÷àííÿ ïîçíà÷åí³ ðåëåâàíòíèì 
íàïîâíåííÿì, ìàþòü õàðàêòåð âêðàïëåíü â àâòîðñüê³é íàðàö³¿. 
Ïåðåðèâàííÿ â ìîâëåíí³ ïåðñîíàæ³â ó õóäîæíüîìó äèñêóðñ³ ìàðêóºòüñÿ 
çà äîïîìîãîþ ïîâòîðó, âèãóê³â, ñèíòàêñè÷íèõ êîìïðåñ³é òà àâòîðñüêèõ 
âêðàïëåíü. Ôåíîìåí ìîâ÷àííÿ åñïë³êóºòüñÿ âåðáàëüíèìè çàïîâíþâà÷àìè, 
íàïð.: Norema frowned. ‘I … I think so’ (Delany, p. 91). I suddenly think, 
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stopping midsentence “Of…of…just of nowhere”(Kinsella, p. 150). ‘In …, in 
your understanding…of people…she could only stammer (Limb, p. 32) ‘It was 
…’ she hesitated (Limb, p. 46).I … excuse me, but this, well, dim and smelly 
shop (Delany, p. 207). ‘Well …’ (Frame, p. 45). “No, no,” she said quickly. 
“It is just that I … that is, I am terribly nervous …” Hana stopped abruptly, 
too flustered to go on (Uchida, p. 7). 

Ì³æ ãðàô³÷íèìè òà âåðáàëüíèìè ìàðêåðàìè ìîâ÷àííÿ ³ñíóþòü 
àâòîñåìàíòè÷í³ (íåçàëåæí³) òà ñèíñåìàíòè÷í³ (êîíòàêòí³) â³äíîøåííÿ 
[20]. Ñóì³ñíà àêòóàë³çàö³ÿ ãðàô³÷íèõ òà âåðáàëüíèõ çàñîá³â ïîçíà÷åííÿ 
ìîâ÷àííÿ, íà â³äì³íó â³ä äèñòàíòíèõ, àâòîñåìàíòè÷íèõ â³äíîøåíü, ìàº 
îäíîâåêòîðíèé, ë³í³éíèé õàðàêòåð. Àâòîñåìàíòè÷í³ â³äíîøåííÿ ìàðêåð³â 
ìîâ÷àííÿ ïðèòàìàíí³ ïåðñîíàæíîìó ìîâëåííþ, ñèíñåìàíòè÷í³ – 
íàðàòîðó. Ïîâòîð ãðàô³÷íèõ çíàê³â ïîçíà÷àº õåçèòàö³éíó ïðèðîäó 
ñèëåíö³àëüíîãî åôåêòó, íàïð.: “Sorry … Vic. I’m just … I’ve got a lot on my 
mind” (Koontz, p. 227). “Well …because…otherwise…it’s unthinkable” 
(Koontz, p. 328). 

Ó õóäîæíüîìó äèñêóðñ³ ôóíêö³îíóþòü ÿê ãðàìàòèêàë³çîâàí³, òàê ³ 
ñåìàíòèçîâàí³ ãðàô³÷í³ çíàêè, â³äïîâ³äíî äëÿ ïîçíà÷åííÿ ïðèêëàäîê òà 
ñèëåíö³àëüíîãî êîìïîíåíòà.  Íàïð.: “And as for himself – work, work, 
work…that’s all his life has been since his discharge from the army – for 
years ago!”(Gordon, p. 48). Stop the car……I…projectible vomit flew(Citron, 
p.146). 

²äåíòèô³êàö³ÿ ãðàô³÷íèõ çíàê³â ó ïèñåìíîìó  äèñêóðñ³ ôàñöèë³çóºòüñÿ 
çà äîïîìîãîþ âòîðèííèõ ëåêñè÷íèõ åêñïë³êàòîð³â, ÿê³ êîìåíòóþòü 
ôóíêö³îíóâàííÿ ãðàô³÷íèõ çíàê³â ÿê ïåðâèííèõ ñèòóàòèâíèõ ìàðêåð³â 
ñèëåíö³àëüíîãî åôåêòó. Âàë³äíèìè ïðè öüîìó º âåðáàë³çàòîðè òèïó faded 
out, thought of something, paused, stopped, chuckled nastily, fell silent. 

Ãðàô³÷í³ çíàêè â îñíîâíîìó âæèâàþòüñÿ àâòîíîìíî, âîíè 
çóñòð³÷àþòüñÿ ó 4/5 êîðïóñó ä³àëîã³÷íèõ ñèòóàö³é; 1/5 êîðïóñó ³ëþñòðóº 
³íòåãðàòèâíà ñóì³ñíó ðåàë³çàö³þ ãðàô³÷íèõ òà âåðáàëüíèõ çíàê³â. 
Íåçàëåæíà àêòóàë³çàö³ÿ ëåêñè÷íèõ âåðáàë³çàòîð³â ìîâ÷àííÿ 
â³äçíà÷àþòüñÿ òð³àäîþ ôóíêö³îíóâàííÿ: ³äåíòèô³êàö³ºþ, êîîðäèíàö³ºþ òà 
êîìåíòóâàííÿì. ²äåíòèô³êóþ÷è ñèëåíö³àëüíèé êîìïîíåíò, âåðáàë³çàòîðè 
ìîâ÷àííÿ âñòóïàþòü ó êîîðäèíàö³éí³ â³äíîøåííÿ ç íîì³íàö³ÿìè ³íøèõ 
ä³é êîìóí³êàíò³â òà êîìåíòóþòü ñòàâëåííÿ äî ñèòóàö³¿. 

Âåðáàëüíå ïîçíà÷åííÿ íåâåðáàëüíèõ ä³é ïåðåòâîðþº õóäîæí³é òåêñò ó 
«æèâèé äèñêóðñ», íàïð.:àíãë. He saw her make the sign of the cross and 
her lips moving silently as she closed her eyes tight (Lodge, p.12). He 
opened and closed his mouth soundlessly to pretend that he was singing 
and praying with the others (Lodge, p.17). 

Êîäîâ³ çíàêè (âåðáàëüí³ òà ïàðàâåðáàëüí³) äîïîâíþþòü îäèí îäíîãî, 
óòî÷íþþòü ïîâ³äîìëåííÿ, åìîö³éíî çàáàðâëþþòü íàðàö³þ, äîäàþ÷è ¿é 
åêñïðåñèâíîñò³ òà ïåðåêîíëèâîñò³ [12, ñ. 88]. Â³çóàëüíå ìèñëåííÿ 
äîïîìàãàº ìåíòàëüíèì ïðîöåñàì. Ãðàô³÷í³ çíàêè, ùî ïîçíà÷àþòü 
ìîâ÷àííÿ (ÃÇÌ), ç îãëÿäó íà ¿õ êîìïëåìåíòàðíå ïîºäíàííÿ â òåêñò³ ³ç 
çàñîáàìè ïàðàãðàôåì³êè, ìîäèô³êóþòü ñòàíäàðòíó «ãðàô³÷íó íîðìó». 
Ïàðàãðàôåì³êà º ñâîºð³äíèì «êàòàë³çàòîðîì ãðàô³êè ìîâ÷àííÿ», íàïð.: 
êàï³òàë³çàö³ÿ ìàëèõ ë³òåð ³, íàâïàêè, äåêàï³òàë³çàö³ÿ âåëèêèõ ë³òåð, 
ãðàô³÷íå âèîêðåìëåííÿ ìîâíèõ îäèíèöü. Îäèíèö³ òèïó X,Y,Z, 
íàïðèêëàä, ìîæóòü êîðåëþâàòè ³ç íåíàçâàíèìè îá’ºêòàìè ç îãëÿäó íà ¿õ 
ñåêðåòí³ñòü àáî ìàëîçíà÷óù³ñòü [9, ñ. 64].  

Â÷åí³ çâåðòàþòü óâàãó íà ñîö³àëüíî-ïåðöåïòèâíèé çì³ñò íåâåðáàëüíèõ 
çíàê³â – ì³ì³êè, æåñò³â òîùî. À.Ä. Áºëîâà â³äì³÷àº ñèòóàòèâí³ñòü, 
åìîö³éí³ñòü íåâåðáàëüíèõ åëåìåíò³â ó àðãóìåíòàòèâíîìó äèñêóðñ³, ¿õ 
åôåêòèâí³ñòü, ïåðñóàçèâí³ñòü òà ñïîíòàíí³ñòü. Ö³ ðèñè apriori ìîæóòü 
åêñòðàïîëþâàòèñÿ íà ãðàô³÷í³ çàñîáè ïîçíà÷åííÿ ìîâ÷àííÿ ³ â 
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õóäîæíüîìó äèñêóðñ³ [4]. Ãðàô³êà ðåàë³çóº åìîö³éíèé âïëèâ íà ÷èòà÷à; 
øðèôò âèêîíóº åñòåòè÷íó, ñèìâîë³÷íó òà åìîòèâíó ðîëü; âàæëèâèì 
ïàðàãðàô³÷íèì çàñîáîì º êóðñèâ, çà äîïîìîãîþ ÿêîãî àêöåíòóºòüñÿ óâàãà 
íà ò³íüîâèõ ïðîòèñòàâëåííÿõ. 

 ²ñíóº ö³ëêîì ñëóøíà äóìêà, ùî ïóíêòóàö³ÿ â õóäîæíüîìó äèñêóðñ³ – 
öå ìèñòåöòâî, â ÿêîìó çàãàëüí³ ãðàìàòè÷í³ ïðàâèëà ìîæóòü íå ä³ÿòè, àáî 
áóòè ³ëþçîðíèìè, à íàäì³ðíà ãðàìàòèêàë³çàö³ÿ òà ðåãëàìåíòàö³ÿ âçàãàë³ 
íåáàæàí³ [5,6,8]. Ìåòàôîðè÷íî íåâåðáàëüíó êîìóí³êàö³þ ïîð³âíþþòü ç 
õîðåîãðàô³ºþ [24,c.87]. Ãðàô³÷í³ çíàêè ïîçíà÷åí³ ïîë³ôóíêö³îíàëüí³ñòþ: 
âîíè âèêîíóþòü â òåêñò³ ãðàìàòèêî-ñèíòàêñè÷íó ôóíêö³þ, ñåìàíòèçóþòü 
åìîö³éí³ñòü, åêñòåð³îðèçóþòü ñèëåíö³àëüí³ êîìïîíåíòè êîìóí³êàö³¿.  

 Ïóíêòóàö³éí³ çíàêè ÷ëåíóþòü àáçàö íà ðå÷åííÿ, ðå÷åííÿ – íà 
ñêëàäîâ³ ÷àñòèíè, ñèãíàë³çóþòü ïðî çàãàëüíèé õàðàêòåð ðå÷åííÿ; 
ðîçêðèâàþòü íå ëèøå ëîã³÷íèé, àëå é åìîö³éíî-åêñïðåñèâíèé çì³ñò.  
Ôóíêö³¿ åìôàçè ò³ñíî ïîâ’ÿçàí³ ç ôóíêö³ÿìè ñåãìåíòàö³¿: öå îñîáëèâî 
ïîì³òíî ïðè âèêîðèñòàíí³ åìîö³éíèõ ïàóç, ÿê³ ãðàô³÷íî ïîçíà÷àþòüñÿ 
çíàêîì îêëèêó, êðàïêàìè (òðè êðàïêè), òèðå àáî êðàïêîþ [1, ñ.300]. 

Ïóíêòóàö³ÿ ñïðàâëÿº íà ÷èòà÷à âðàæåííÿ, ÿêå ìîæíà ïîð³âíÿòè ç 
íåïðèðîäíèìè âàð³àö³ÿìè ãîëîñó àáî ç ïåðåá³ëüøåíîþ æåñòèêóëÿö³ºþ ï³ä 
÷àñ ìîâëåííÿ [10]. Ó êîìóí³êàòèâí³é ³íòåðàêö³¿ «åìîö³éíèé êîìïîíåíò» 
ïðåïàðóº ³íòåðïðåòàö³þ âåðáàëüíèõ òà íåâåðáàëüíèõ ñèãíàë³â, 
êîìïëåêñíó àêòóàë³çàö³þ ëåêñè÷íèõ çàñîá³â, ïàðàìîâè, æåñò³â, ì³ì³êè òà 
ïðîñîäè÷íèõ êîìïîíåíò³â [7, ñ. 52-53]. 

Ïóíêòóàö³ÿ âèñòóïàº çàñîáîì âèðàæåííÿ ïðîñîäè÷íèõ êîíòóð³â 
ìîâ÷àííÿ, ïîçíà÷àþ÷è ÿê åìîö³¿, òàê ³ ðåôëåêòîðí³ ïðîöåñè. Ôåíîìåí 
ìîâ÷àííÿ ìàº çà àêóñòè÷íèé êîä  ïàóçó; çà îïòè÷íèé êîä – çíàêè 
ïóíêòóàö³¿ [10,16,12]. Ãðàô³÷í³ çíàêè, ùî ïîçíà÷àþòü ôåíîìåí ìîâ÷àííÿ, 
äîäàþòü òåêñòó âèðàçíîñò³, åêñïðåñèâíîñò³, ñïðèÿþòü àäåêâàòí³é ïîäà÷³ 
³íôîðìàö³¿ [23,24,25,21]. Íàïð.:àíãë. “I don’t want a bath,” I said. “Satsu, 
Mommy is going to die―” (Golden, p. 17). Silence in the room for a long 
moment. Then … (Ferrigno, p. 120).  

Ïèòàííÿ â³çóàë³çàö³¿ ñèëåíö³àëüíîãî åôåêòó º âàðòèì àíàë³çó ç îãëÿäó 
íà ñòàí ãðàô³÷íî¿ îðãàí³çàö³¿ àíãë³éñüêî¿ ïóíêòóàö³éíî¿ ñèñòåìè. Ó 
ïàðàä³ ãðàô³÷íèõ çàñîá³â   ïîçíà÷åííÿ ñèëåíö³àëüíîãî åôåêòó çíà÷óùèìè 
º êðàïêè, òèðå, çíàê ïèòàííÿ òà çíàê îêëèêó. 

Çíàê òèðå º ïîë³ôóíêö³îíàëüíèì, éîãî ãðàìàòèêàë³çàâàíèé õàðàêòåð 
êîðåëþº ç ôóíêö³ºþ óòî÷íåííÿ, íàïð.: The kimono she’d laid out for me 
that day was the loveliest yet― an orange silk with a silver waterfall pouring 
from the knee into a slate-blue ocean (Golden, p. 193). Ó íàñòóïíîìó 
ðå÷åíí³ òèðå ïîçíà÷àº óìîâ÷àííÿ, ùî åêñïë³êóºòüñÿ ñëîâàìè àâòîðà 
whispered the obscenity in her ear – . Äî ÷èòà÷à íå ä³éøëè íåíîðìàòèâí³ 
ñëîâà, òèðå «ñõîâàëî ¿õ», âèñòóïèëî â ðîë³ åâôåì³çìà, íàïð.: “I know 
what you want,” he said. “You want me to –– ” and he whispered the 
obscenity in her ear” (Barstow, p.48). 

Ó ôóíêö³¿ çàì³ííèêà âèñòóïàþòü ð³çí³ ïóíêòóàö³éí³ çíàêè (òðè 
êðàïêè, ïðîäîâæåííå òèðå, àñòåðèñê/ç³ðî÷êè *** òîùî) äëÿ ïîçíà÷åííÿ 
òàáóéîâàíèõ, çàñåêðå÷åíèõ, ñîö³àëüíî-íåïðèñòîéíèõ ðåôåðåíò³â, íàïð.: 
àíãë. You don’t think they’re a bit … jealous? (Lodge, p. 180) It’s difficult 
to explain but … well, for one thing, he’s still a G.I. in a way (Lodge, p. 137). 
Inside of six weeks, there was not a house in B ––––––– where he was 
welcome (Chàver, p. 198). 

Òðè êðàïêè ÿê íåâåðáàëüí³ ìàðêåðè ìîâ÷àííÿ åêñïë³êóþòüñÿ 
ïîñòïîçèòèâíèìè ëåêñè÷íèìè çàñîáàìè, íàïð.:  She still gets valentines 
from Spielberg and what’s young kid’s name … Tarantino (Ferrigno, p. 170). 
“No …” Nick jerked as though he had been struck(Ferrigno, p. 233). Äî 
ïîë³ôóíö³îíàëüíèõ ðîçä³ëîâèõ çíàê³â, ùî ðåàë³çóþòü ïàðàëåëüíî 
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ãðàìàòè÷í³ òà ñåìàíòè÷í³ ôóíêö³¿, òÿæ³þòü òèðå, òðè êðàïêè òà êðàïêà â 
ïàðöåëüîâàí³é ðåïë³ö³. Íåâåðáàëüí³ ñèãíàëè ìîæóòü îäíàêîâî 
³íòåðïðåòóâàòèñÿ ïðåäñòàâíèêàìè ð³çíèõ ñîö³óì³â, êîìóí³êàö³ÿ ç 
êîãí³òèâíî¿ òî÷êè çîðó âèõîäèòü çà ìåæ³ çâè÷àéíî¿  ³íòðàêóëüòóðè òà 
ñòàº ì³æñóáêóëüòóðíîþ êîìóí³êàö³ºþ [Âåðãóí 2004, ñ. 54; Äîíåö 2001,  
ñ. 54; Burgoon 1994, p. 229-285]. Åêñïðåñèâí³ñòü ó ãðàô³ö³, ùî ïîçíà÷àº 
çíà÷í³ åìîö³éí³ â³äõèëåííÿ, íàçèâàºòüñÿ òðàíñïîçèö³ºþ [Àðíîëüä 1999,  
ñ. 301]. 

Ñóì³ñíå âæèâàííÿ çíàê³â îêëèêó òà ïèòàííÿ âêàçóº íà âèñîêó 
åìîö³éí³ñòü âèñëîâëþâàííÿ, íàïð.: ‘Silence … silence!’ Even when the 
children had gone silent, he seemed unable to stop himself, and he continued 
on roaring, ‘SILENCE … DO YOU HEAR SILENCE?!’ (Milligan, p. 165). 

Â àíãëîìîâíîìó õóäîæíüîìó äèñêóðñ³ ñïåöèô³÷íèì º  
ïîë³ôóíêö³îíàëüíå âèêîðèñòàííÿ òèðå. Öåé ãðàô³÷íèé çíàê ìîæå áóòè 
ð³çíî¿ äîâæèíè ç îãëÿäó íà òðèâàë³ñòü ìîâ÷àííÿ. Ñåìàíòèçîâàíå òèðå 
÷àñò³øå çíàõîäèòüñÿ íàïðèê³íö³ ðå÷åííÿ, ñòâîðþþ÷è àíàêîëóôíèé åôåêò, 
íàïð.: “Stella! This is not appropriate–” (Griffith, p. 153) “They’re going to 
open fire–” The warning was lost in earshattering blasts from the subchaser 
(Crawford, p. 23). “I don’t want to be—” (Koontz, p. 41). ‘Downstairs, in the 
drawing room――’ (Rey, p. 231) “No Daddy no no no—” (King, p. 351). 
Íàïð.: “Well, now Thanksgiving is safety past, more turkey eaten this year 
than last—” (Koontz, p. 30).  

Òèðå ÿê ãðàìàòèêàë³çîâàíèé âíóòð³øí³é â³ää³ëÿþ÷èé çíàê º àíàëîãîì 
äâîêðàïêè ïî âåðòèêàë³.  

ßê òèðå, òàê ³ òðè êðàïêè ìîæóòü ñåìàíòèçóâàòè ñèëåíö³àëüíèé åôåêò 
ñèíîí³ì³÷íî. Òðè êðàïêè çàéìàþòü ìåä³àëüíó ïîçèö³þ â ðå÷åíí³, 
ïîçíà÷àþ÷è õåçèòàö³þ, îá³ðâàí³ñòü ôðàçè, íàïð..: I don’t believe in …I 
mean I’ve just met you (Frame, p. 80). ‘These are long ago too,’ he said … 
(Frame, p. 59). ‘But I’m really on my way to the Balearic Islands … as soon 
as I can make arrangements here’ (Frame, p. 24). 

Ñåìàíòèçàö³ÿ ìîâ÷àííÿ â³äáóâàºòüñÿ ó ìåæàõ ïàðöåëüîâàíèõ ³ 
ïåðåðâàíèõ ðåïë³ê, â óìîâàõ ïîâòîðó, íàïð.: ‘…mixed bathing … saw them 
out of my window … sent for a pair of field-glasses to make sure… no doubt 
of it…’ (Huxley, p. 45) Mayday … Mayday … Mayday (Keen, p. 31) “But 
you … I mean that …” (King, p. 365). 

Ñèëåíö³àëüíèé åôåêò íà â³äì³íó â³ä ôîíåòè÷íî¿ ïàóçè, ïîçíà÷àºòüñÿ 
íåñòàíäàðòíèì ðîçì³ùåííÿì ãðàô³÷íèõ çíàê³â, íàïð.: ‘Look out, master! 
I’m’ – but suddenly his cry was stifled (Tolkien, p. 92). I want to know 
…why did she slap you? (Golden, p. 50). Yes, Mother …but before I go, may I 
ask? (Golden, p. 50). “Mmm …Hatsumomo-san,” he said, “if you get any 
prettier, I don’t know what I’m going to do!” (Golden, p. 60) 

Ãðàô³÷í³ çíàêè, ÿê³ åêñòåðèîðèçóþòü ôåíîìåí ìîâ÷àííÿ, ïîçíà÷åí³ 
äèíàì³çìîì òà ïîë³àñïåêòí³ñòþ. Öå - âòîðèíí³ óòâîðåííÿ, âîíè 
ðåàë³çóþòü àäèòèâíî-êîíîòàòèâíó ³íôîðìàö³þ. ¯õ îá’ºêòèâíî-ñóá’ºêòèâíà 
ïðèðîäà âìîòèâîâàíà êîìóí³êàòèâíî-ïðàãìàòè÷íèìè ³íòåíö³ÿìè ìîâö³â, 
ïñèõîëîã³÷íèìè âèòîêàìè, ùî áóëè ïîêëàäåí³ â îñíîâó ôóíêö³é çíàê³â 
ïóíêòóàö³¿. ²íäèêàòîðíó çíà÷óù³ñòü ãðàô³÷í³ çíàêè ðåàë³çóþòü ñóì³ñíî ç 
³íøèìè ãðàô³÷íèìè çàñîáàìè ó ïîë³êîäîâîìó òåêñò³.  

Ãðàô³÷íèì çíàêàì ïðèòàìàííà àñèìåòð³ÿ ôîðìè ³ çì³ñòó. ßê ³ 
ïóíêòóàö³éí³ çíàêè, ãðàô³÷í³ çíàêè íà ïîçíà÷åííÿ ìîâ÷àííÿ ìàþòü ñõîæ³ 
òà äèñòèíêòèâí³ ðèñè. Ó íàñòóïíîìó ðå÷åíí³ êðàïêè íà ïî÷àòêó ðå÷åííÿ, 
ÿê ³ êðàïêè íàïðèê³íö³, ìàþòü îäíàêîâèé â³çóàëüíèé âèãëÿä, àëå íà 
ïî÷àòêó ðå÷åííÿ öåé çíàê ïîçíà÷àº íåöèòîâàíó ÷àñòèíó ðå÷åííÿ, à ê³íö³ 
ðå÷åííÿ êðàïêè ñåìàíòèçóþòü ñèëåíö³àëüíèé åôåêò, íàïðèêëàä:àíãë. 
[…] Power brakes, power steering, automatic transmission … (Lodge, p. 112). 
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Ãðàô³÷í³ çíàêè, ùî ïîçíà÷àþòü ñèëåíö³àëüíèé åôåêò, ìàþòü åôåêò 
ìîâëåííºâî¿ ä³¿ çàâäÿêè óñï³øí³é àáî íåóñï³øí³é ðåàë³çàö³¿ ³ìïë³êàö³¿. 
Âòîðèííà ôóíêö³ÿ ïîçààëôàâ³òíèõ ãðàô³÷íèõ çíàê³â çàãàëîì çîáîâ’ÿçàíà 
ä³ºâîñò³ ïñèõîëîã³÷íèõ ÷èííèê³â. Ñèíòàêñè÷íà ôóíêö³ÿ ãðàô³÷íèõ çíàê³â, 
àáî ðîçä³ëüíå ïîçíà÷åííÿ ñë³â, ³ñòîðè÷íî áóëà ïåðâèííîþ. Ãðàô³÷í³ çíàêè 
ó âòîðèíí³é ôóíêö³¿ ïîçíà÷àþòü åìîö³¿, çá³ëüøóþòü ïåðñóàçèâí³ñòü 
ñåì³îòèêè [25, 26]. 

Ïîë³àñïåêòíèìè º êðàïêè (ðîñ. ìíîãîòî÷èå) äëÿ ïîçíà÷åííÿ   
íåíàçâàíèõ ä³é àáî íåçàê³í÷åíîãî âèñëîâëþâàííÿ. Ïîðîæí³ ðÿäêè, 
ïîçíà÷åí³  êðàïêàìè, íåñóòü ïåâíèé ñåìàíòè÷íèé çàðÿä, ùî íå ìàº 
åêñïë³öèòíî¿ ïîâåðõíºâî¿ ðåïðåçåíòàö³¿, íàïð.: There won’t  be a blackout 
… and there’ll be more food in the shops, and no rationing  (Lodge, p. 31). 

Òèðå-ìîâ÷àííÿ âèêîðèñòîâóºòüñÿ â îðíàìåíòàëüí³é ïðîç³. Öåé 
ãðàô³÷íèé çíàê ìàº ñèíîí³ìè â îáðàç³ äâîõ êðàïîê (ðîñ. äâîåòî÷èå) ó 
ôóíêö³¿ äîäóìóâàííÿ, ôàíòàç³¿, óìîâ÷àííÿ [19, ñ. 86]. Ìîäåëü “x” â 
ëàïêàõ (ðîñ. êàâû÷êè) º çàñîáîì àâòîðñüêî¿ ³ðîí³÷íî¿ õàðàêòåðèçàö³¿ òîãî, 
ùî íåïðÿìî âèðàæåíî â ïîâåðõíåâ³é ñòðóêòóð³. Ðåëåâàíòíèìè òóò 
âèñòóïàþòü “åçîï³âñüê³” àëåãîð³¿, àñèìåòð³ÿ ôîðìè òà çì³ñòó. 
Ëàêîí³÷í³ñòü ãðàô³÷íèõ çíàê³â º î÷åâèäíîþ, êîëè ïóíêòóàö³éí³ çíàêè, 
îñîáëèâî çíàê ïèòàííÿ òà çíàê îêëèêó ç åìôàòè÷íîþ ñåìàíòèêîþ, 
ïîäàþòüñÿ íàïðèê³íö³ àáî ïîñåðåäèí³ ðå÷åííÿ. Ãðàô³÷í³ çàñîáè â 
îñíîâíîìó âèêîðèñòîâóþòüñÿ ÿê çàñîáè óìîâ÷àííÿ â òåêñòîâèõ ñèòóàö³ÿõ 
ç êóðñèâîì, ðîçáèâêè òà ñïåöèô³÷íîãî íàïèñàííÿ ë³òåð [19, ñ. 67].  

Ãðàô³÷í³ çíàêè (ÃÇ) àêòóàë³çóþòüñÿ ó òåêñòîâîìó ïðîñòîð³, ïîðÿä ç 
âåðáàëüíèìè çàñîáàìè âîíè ôàñöèë³çóþòü ïåðöåïö³þ ðåöåï³ºíòàìè, 
âèñòóïàþòü åêîíîìíèìè çàñîáàìè ðåïðåçåíòàö³¿ ³íôîðìàö³¿ ó ïèñåìíîìó 
òåêñò³. Ó ïàðàäèãì³ ïóíêòóàö³éíèõ  ÃÇ ìîâ÷àííÿ º âòîðèíí³ 
êîíñòðóþâàííÿ ç ïðàãìàòè÷íîþ, àäèòèâíîþ ñåìàíòèêîþ. 

Ìîäåëü ãðàô³÷íèõ çíàê³â  ïîçíà÷åííÿ ìîâ÷àííÿ (ÃÇÌ), àáî ¿¿ âàð³àíòè 
Ã
2
ÇÌ, Ã

n
ÇÌ, ðåàë³çóþòüñÿ ó ïèñåìíîìó äèñêóðñ³. 

Ïàðàëåëüíå âèêîðèñòàííÿ ãðàìàòèêàë³çîâàíèõ òà ñåìàíòèçîâàíèõ 
çíàê³â ó õóäîæíüîìó äèñêóðñ³ ïðèòàìàííå ïîë³êîäîâîìó ïèñåìíîìó 
òåêñòó. 

Íåâåðáàëüí³ ãðàô³÷í³ òà âåðáàëüí³ çàñîáè (ÂÇ) ³íòåãðàòèâíî 
ïîçíà÷óþòü ìîâ÷àííÿ. ÂÇ òëóìà÷àòü ãðàô³÷íå ïîçíà÷åííÿ ñèëåíö³àëüíîãî 
åôåêòó  éîãî âèòîê³â, íàïð.: “Do you really expect me to believe that in all 
that time … that he was not the one who …” he broke off, plainly fighting for 
self-control (Jordan, p. 72) Silence …With a start she realized that Rob had 
been talking to her and she hadn’t heard a word (Jordan, p. 69) Alexis, but I 
was so shocked … you were so angry … I never dreamed you blamed Rob 
(Jordan, p. 72). 

²íòåãðàö³ÿ íåâåðáàëüíèõ òà âåðáàëüíèõ åëåìåíò³â ïðèòàìàííà 
ä³àëîãàì, ïîçíà÷åíèõ ñïîíòàíí³ñòþ, åìîö³éí³ñòþ òà êîìïðåñîâàíèì 
ñèíòàêñèñîì. Òåêñò, ùî ì³ñòèòü áàãàòî çíàê³â îêëèêó, êðàïîê òà òèðå, 
ââàæàºòüñÿ åìîö³éíèì [1,ñ.299]. Ñóì³ñíå âæèâàííÿ çíàê³â ïèòàííÿ òà 
îêëèêó ç òðüîìà êðàïêàìè ³íòåíñèô³êóº ñèëåíö³ëüíèé åôåêò, íàïð.: ‘A 
dragon’s egg …?’ (Delany, p. 145). ‘Now we shall have a tasty drink …!’ 
(Delany, p. 175). ‘Why, yes …?’ Norema actually stammered (Delany,  
p. 188). 

Âåðáàëüí³ çàñîáè ïîçíà÷åííÿ ìîâ÷àííÿ (ÂÇÌ àáî Â
1
…Â

n
ÇÌ) º  

ïðÿìèìè àáî äåñêðèïòèâíèìè íîì³íàö³ÿìè ñèëåíö³àëüíîãî åôåêòó. Homo 
silence, íà â³äì³íó â³ä Nature silence, ïîçíà÷àºòüñÿ ãðàô³÷íèìè òà 
âåðáàëüíèìè çíàêàìè. Nature silence ïîçíà÷àºòüñÿ ò³ëüêè âåðáàëüíèìè 
ìàðêåðàìè. Ñï³ââ³äíîøåííÿ Íomo silence òà Nature silence ñòàíîâèòü 4:1. 
Ëåêñè÷í³ íîì³íàö³¿ ìîâ÷àííÿ â àíãëîìîâíîìó õóäîæíüîìó äèñêóðñ³ 
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ðåàë³çóþòü ôóíêö³¿ ³äåíòèô³êàö³¿, êîîðäèíàö³¿ òà ñóá’ºêòèâíîãî 
êîìåíòóâàííÿ. Ñèíòàêñè÷íà ïîçèö³ÿ ãðàô³÷íèõ çàñîá³â ïîçíà÷åííÿ 
ìîâ÷àííÿ º ðóõëèâîþ, ¿¿ ì³ñöå â ðå÷åíí³ äåòåðì³íóºòüñÿ ôîêóñîì óâàãè íà 
ðåôåðåíò³ äóìêè. Ãðàô³÷íèì çíàêàì ÿê ñïåöèô³÷íèì ìåòàîäèíèöÿì 
ïðèòàìàíí³ ïðîöåñè òåðì³íîëîã³çàö³¿ òà äåòåðì³íîëîã³çàö³¿. Ïîêàçîâèì 
äëÿ ãðàô³÷íèõ ìåòàçíàê³â º ¿õ óòâîðåííÿ â³ä íåéòðàëüíî¿ 
íåòåðì³íîëîã³÷íî¿ ëåêñèêè. Íà âèõîä³ ³ç ìåòàñèñòåìè íîì³íàö³¿ ãðàô³÷íèõ 
çàñîá³â ï³äïîðÿäêîâóþòüñÿ ïðîöåñó äåòåðì³íîëîã³çàö³¿ ³, 
äåñåìàíòèçóþ÷èñü, çáàãà÷óþòü ñâîþ ñåìàíòèêó çàãàëüíèìè, 
íåñïåöèô³÷íèìè çíà÷åííÿìè. Ïîð.: cross your t’s and dot your i’s. 

Ó ñâî¿é åâîëþö³¿ ãðàô³÷í³ çíàêè ðåàë³çóþòü ïîñë³äîâíî 
ãðàìàòèêàë³çîâàíó òà ñåìàíòè÷íó ôóíêö³¿. Õàðàêòåðíèì º ¿õ âæèâàííÿ 
íà ïîçíà÷åííÿ ñåìàíòè÷íèõ äåâ³àö³é.  

Íå âñ³ ãðàô³÷í³ çíàêè àêòóàë³çóþòü ñåìàíòè÷íó ôóíêö³þ, àëå âñ³ì 
ïðèòàìàííå ñèíòàêñè÷íå ïàóçàëüíå íàâàíòàæåííÿ. Ï³ä òåðì³íîì «ãðàô³êà 
ìîâ÷àííÿ» ðîçóì³ºìî ïëàñò ïóíêòóàö³éíèõ çíàê³â, ÿê³ â óìîâàõ 
â³äïîâ³äíèõ ñèòóàö³é êîðåëþþòü ³ç ñèëåíö³àëüíèì åôåêòîì òà â³çóàëüíî 
éîãî åêñòðåðèîðèçóþòü. 

Ïîçèö³ÿ ãðàô³÷íèõ çíàê³â çàëåæèòü â³ä õàðàêòåðó ÷ëåíóâàííÿ 
âèñëîâëþâàíü. Ó ñåðåäèí³ ðå÷åííÿ âæèâàþòüñÿ êîìà, êðàïêà ç êîìîþ, 
òèðå, äâ³ êðàïêè, òðè êðàïêè. Ïàðí³ ãðàô³÷í³ çíàêè (êîìà, òèðå, ëàïêè, 
äóæêè) ñï³ââ³äíîñÿòüñÿ ³ç ð³çíèìè áëîêàìè. Ó ê³íö³ ðå÷åííÿ âæèâàþòüñÿ 
êðàïêà, çíàê îêëèêó àáî ïèòàííÿ.  

Òèðå òà òðè êðàïêè º ãðàìàòèêàë³çîâàíèìè ó ðàç³ ïîçíà÷åííÿ 
ïðîñîäè÷íèõ ïàóçàö³é, ñåìàíòèçîâàíèìè ïðè êîðåëÿö³¿ ³ç ñèëåíö³àëüíèì 
åôåêòîì. Ïîë³ôóíêö³îíàëüí³ çíàêè ïóíêòóàö³¿ ìàþòü çíàêîâó ïðèðîäó, 
ùî äîçâîëÿº ïðåäñòàâëÿòè ñåì³îòè÷íèé êîä àäåêâàòíî. Â àíãëîìîâíîìó 
õóäîæíüîìó äèñêóðñ³ ñèëåíö³àëüíèé åôåêò ïåðåäàºòüñÿ çäåá³ëüø òðüîìà 
êðàïêàìè òà òèðå, ÿê³ âêàçóþòü íà åìîö³éíî-ïñèõîëîã³÷íèé ñòàí 
êîìóí³êàíò³â, àêòóàë³çóþòü âòîðèííó, äåðèâàö³éíó ôóíêö³þ ãðàô³÷íèõ 
çíàê³â.  

ßäðî ïóíêòóàö³éíî¿ ñèñòåìè àíãë³éñüêî¿ ìîâè ñêëàäàþòü ãðàô³÷í³ 
çíàêè, ùî ïîä³ëÿþòüñÿ íà ðîçä³ëîâ³ çíàêè (êðàïêà, êðàïêà ç êîìîþ) òà 
â³ää³ëÿþ÷³ çíàêè (ïîäâ³éí³ çíàêè - äóæêè àáî ëàïêè). Ïóíêòóàö³éí³ 
çíàêè â³äìåæîâóþòüñÿ â³ä çàñîá³â ïàðàãðàôåì³êè òà ä³àêðèòè÷íèõ çíàê³â 
íàïèñàííÿì, ñèìâîëàìè òà êîìá³íàö³éíèìè ìîæëèâîñòÿìè. 

Ðîçëÿäàòè ãðàô³êó ìîâ÷àííÿ äîö³ëüíî ó äîìåí³ ðîçä³ëîâèõ çíàê³â, 
áåðó÷è äî óâàãè ñïåö³àëüíå çíà÷åííÿ ïóíêòóàö³¿ òà â³ääàþ÷è íàëåæíó 
ðîëü äîïîì³æíèì çàñîáàì ïàðàãðàôåì³êè ï³ä ÷àñ ÷ëåíóâàííÿ òåêñòîâîãî 
ïðîñòîðó íà ðàçä³ëè, ïàðàãðàôè, àáçàöè, ï³ä ÷àñ ñåëåêö³¿ ñòèë³ñòè÷íèõ 
ïðèéîì³â òà ïîçíà÷åíü íà ïîëÿõ ñòîð³íêè.  

Ìîâ÷àííÿ ìàº ñâîþ ñèñòåìó ãðàô³÷íî¿ íåâåðáàë³êè: òèðå, òðè êðàïêè, 
çíàê îêëèêó òà òðè êðàïêè, çíàê ïèòàííÿ òà òðè êðàïêè. Çà ôîðìîþ 
òàêèé ãðàô³÷íèé çíàê, ÿê òèðå, ùî ïîçíà÷àº ìîâ÷àííÿ, º ñåìàíòèçîâàíèì 
çíàêîì, àëå çà çì³íè ñèòóàö³¿ â³äáóâàºòüñÿ ñâîºð³äíà ì³ãðàö³ÿ çíàêà. Òàê, 
òèðå, ÿêå ñëóæèòü äëÿ óòî÷íåííÿ àáî ðîç’ÿñíåííÿ, ïîòðàïëÿº äî ñôåðè 
ãðàìàòèêàë³çîâàíèõ çíàê³â, ÿê³ ïîä³ëÿþòü ðå÷åííÿ òà ôðàçè íà ïèñüì³. 
Ãðàô³êó ìîâ÷àííÿ ïðåäñòàâëÿþòü ñåìàíòèçîâàí³ çíàêè, ÿê³ ñòàíîâëÿòü 
îêðåìèé ïëàñò ìåòàçíàê³â ïóíêòóàö³¿ – ãðàô³êó ìîâ÷àííÿ. Ó ðå÷åííÿõ òà 
³íøèõ êîìóí³êàòèâíèõ áëîêàõ, á³ëüøèõ í³æ ðå÷åííÿ, ìàðêåðàìè 
ìîâ÷àííÿ º â îñíîâíîìó òðè êðàïêè, òèðå, à òàêîæ êîìá³íàö³ÿ çíàê³â 
ïèòàííÿ òà îêëèêó ç òðüîìà êðàïêàìè òà êðàïêà â ïàðöåëüîâàí³é ðåïë³ö³. 

Ãðàô³÷í³ çíàêè âáèðàþòü ó ñåáå ðèñè ö³ëèõ åïîõ, ìîæóòü íàáèðàòè 
ð³çíî¿ ôîðìè, çì³íþâàòè ñâîº çíà÷åííÿ òà çàïîçè÷óâàòèñÿ – òàê ñàìî, ÿê 
³ ëåêñè÷í³ îäèíèö³. Ç ïëèíîì ÷àñó çíàêè çì³íþþòü ôóíêö³¿, â³äáóâàºòüñÿ 
ïåðåãðóïóâàííÿ çíàê³â; îäèí ³ òîé ñàìèé çíàê ìîæå âõîäèòè äî ð³çíèõ 
óãðóïîâàíü. Çíàêè ïóíêòóàö³¿, ÷ëåíóþ÷è òåêñòîâ³ áëîêè íà ñêëàäîâ³, 
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³ìïë³êóþòü åìîö³éíèé ñòàí, ï³äòåêñò, ðèòì³êó ìîâëåííÿ. Îìîí³ì³ÿ 
ãðàô³÷íèõ çíàê³â º î÷åâèäíîþ ç îãëÿäó íà îäíàêîâó ïðåäñòàâëåí³ñòü 
âèõ³äíèõ òà ïîõ³äíèõ ôîðì, ç îäíîãî áîêó, òà ïåðâèííèõ ³ âòîðèííèõ 
ôóíêö³é, ç ³íøîãî. Âòîðèíí³ ôóíêö³¿ ïîçíà÷àþòüñÿ íåâåðáàëüíèìè òà 
âåðáàëüíèìè åêñòåðèîðèçàòîðàìè ñèëåíö³àëüíîãî åôåêòó. 

Íåâåëèêèé çà îáñÿãîì êîðïóñ ãðàô³÷íèõ çíàê³â ïîçíà÷åíèé 
ïîòåíö³éíîþ àäàïòèâíîþ ñèëîþ, ùî ïðîÿâëÿºòüñÿ ó ôåíîìåí³ ¿õ 
ïîë³ôóíêö³îíàëüíîñò³, íàÿâíîñò³ ñåìàíòè÷íèõ òà ñèíòàêñè÷íèõ ôóíêö³é, 
ÿê³ ðåàë³çóþòüñÿ ÿê ïîð³çíî, òàê ³ ñóì³ñíî. Äëÿ ãðàô³÷íèõ çíàê³â áàçîâîþ 
ôóíêö³ºþ º ÷ëåíóâàííÿ ñèíòàãì. Ñåìàíòè÷íà ôóíêö³ÿ ãðàô³÷íèõ çíàê³â 
åêñòåðèîðèçóº åìîö³éíèé ñòàí ìîâöÿ. Âòîðèííà ôóíêö³ÿ ãðàô³÷íèõ 
çíàê³â åêñïë³êóºòüñÿ ó òåêñòàõ çà äîïîìîãîþ ðåëåâàíòíèõ äî ñèòóàö³¿ 
âåðáàë³çàòîð³â.  

Åêñïë³êàö³ÿ çíàê³â ìîâ÷àííÿ ÿê åêñòåðèîðèçàòîð³â ñèëåíö³àëüíîãî 
åôåêòó äåòåðì³íóºòüñÿ òåíäåíö³ÿìè ë³íãâ³ñòè÷íî¿ íàóêè, ïðåôåðåíö³ÿìè 
â÷åíèõ, ³ìàíåíòí³ñòþ ìîâíî¿ ñèñòåìè òà åâîëþö³éíèìè ïðîöåñàìè 
ìåòàçíàê³â. Çàçíà÷åí³ ÷èííèêè º âåëüìè ïåðñïåêòèâíèì äëÿ äîñë³äæåííÿ 
êîíöåïòó êîìóí³êàòèâíîãî ìîâ÷àííÿ íà ìàòåð³àë³ ð³çíèõ äèñêóðñ³â.  

 
 

INTEGRITY OF NONVERBAL AND  VERBAL MARKERS  OF SILENCE EFFECT  
IN THE ENGLISH LITERARY DISCOURSE 

T.O. Anokhina  

The article in question deals with the nonverbal and verbal means of the communicative 
silence, their integrity in the English belles letters discourse. Attention is being focused on the 
graphic signs of silence effect. 

Key words: nonverbal,  verbal markers, silence effect, comminicative silense, pause, dicourse.  
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